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PE®EPAT

KBamnidikauiitna pobora — 56 ctop., 71 mxepeno

O0’€eKT HOCHIIKEeHHS | aHTJT1IICEKOMOBHA TEPMIHOJIOT 15 TeaTpaIbHO1 chepu.

Merta poGoTH: BUIBICHHS OCOOJIMBOCTEH CTPYKTYpPH, CEMAHTUKH Ta
NOXO/’)KEHHS TEPMIHOJIOTTYHUX OJIMHUIIL TeaTpaIbHOI cpepH B aHTIIIICHKIN MOBI.

TeopeTnKo-MeTOI0JIOTIYHI 3acagu: KIIFOYOBI MOJOKEHHS JICKCUKOJIOTI Ta
TEPMIHO3HABCTBA, PO3pPOOJICHI BITUM3HSHUMHU Ta 3apyODKHUMU MOBO3HABISIMU
(T. P. Kusk, A. C. JI’saxoB, JI. M. Tominenko, JI. [lenekep, I1. JI. Enkin, I1. Ten
XakeH, @. Crepc, M. T. Kabpe).

OTtpumani pesyabTaTH: TepMmiHOJOTIS € HEOOXITHUM Ta HEBII €MHUM
KOMITOHEHTOM HayKH, TEXHIKH, MUCTELTBAa Ta MpodeciitHoi nisbHOCTI. TepMiH —
I[e CJI0BO ab0 CIIOBOCTIONYYEHHS, IO BepOaNbHO IMO3HAYA€E CIeLiajibHI MOHSTTS
NeBHOI rajy3i 3HaHHs 4M podeciiinoi cepu. BiH € ckiIalHUKOM CUCTEMU MOBHHX
3HaKiB, sKa 3a0e3nedye 30epekeHHs 1 nepeady 3HaHb, (paxoBy KoMyHikalliro. J{o
ICTOTHUX O3HaK TepMiHA BIAHOCSTH: JE€HOTATUBHICThH, MPUHAJICKHICTH TEPMIHA IO
daxoBoi abo mpodeciiinoi ramy3i Ta By3bKy cdepa 3acTOCyBaHHS, CTHJIICTHYHA
HEUTPaNbHICTh, IITYYHICTh, CHCTEMHICTh, MOHOCEMAHTHYHICTh. [ pymyBaHHS
TEPMIHOJIOTIi 3a PI3HUMH KPUTEPIIMH BUSBIISIE 11 pO3TalyKEHICTh Ta CHUCTEMHHUM
XapakTep. AHIJIIHCPKOMOBHA TeaTpajbHa TEPMIHOJIOTISI € 0araropiBHEBOIO Ta
CTPYKTYpOBAaHOKO CHCTEMOIO, sIKa 30epirae yci TeHJICHIIi1, MpUTaMaHH1 aHTIIACHKIN
MOBI Ta  TpEACTaBICHA  BEJIUKOK  KUIBKICTIO  TEPMIHIB,  IEPEBaKHO
OJTHOKOMIIOHEHTHUX  HOMIHATUBHOTO  XapakTepy, PpI3HUX 3a  CTyINCHEM
cneriamizamnii 3Ha4eHHs, TEMAaTHYHUMH TPYyMaMH, MOXO/KEHHSIM. OCHOBHUMH
NUISIXaMU ii TIOTIOBHEHHS € 3aI03MYCHHS 3 1HIIMX MOB, CEMAaHTHYHA JICpUBAIliS Ta

CJIOBOTBOPEHHS.

Knwuosi cnosea: mepmin, npoghecivina KoMyHIKayis, mepMiHOI02IA,

MepMIHO3HABCMBO0, MePMIHOCUCEMA, MEPMIHOIEKCUKA, MEePMIHOCNOTIYYEHHS]
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BCTYII

Tepminu $K CKkiIagoBa MOBH (DaxXoBOro CHUIKYBaHHS € BaXXJIMBUM Ta
MEPCIICKTUBHUM TPEIMETOM HAyKOBOTO aHaNi3y I Cy4acHOTO MOBO3HABCTBA,
OCKUTbKH TEPMIHOJIOTISl OyIb-1KOT MOBM — II€ BaKJIMBAa YacTUHA ii JIGKCUYHOT
CUCTEMH, OCHOBa (DaxoBOro JIEKCUKOHY KOXHOI TNpodeciiiHoi, HayKoBOi Ta
MUCTEIIBKOI Tally31, sika 3abe3rneuye epeKTUBHY KOMYHIKAIIF0 MK CIelialicTaMH,
¢ikcanito Ta nepenayy 3HaHb, TOOTO CIpHsie PO3BUTKY ranysi. BogHouac, Tepminu
MOXXYTh TPEACTABIATH IHTEPEC 1 JUIA THX, XTO HE € MPEJCTaBHUKAMHU IEBHOI
npodeciitHoi chepu.

Huni ¢yHKIIAHI MOXIMBOCTI TepMiHA BHUXOAATH JAJEKO 3a MExXl
HAyKOBOT0, (DaXOBOT0 Ta MUCTEIBKOTO JTUCKYpCYy. TepMiHM BUKOPHUCTOBYIOTHCS HE
JUIIE y BY3bKOCTIEIiadi30BaHOMY (paXxOBOMY CHUIKYBaHHI (30KpeMa, aHTJIIHCHKOIO
MOBOIO), B OQiIiiHIN JOKyMeHTarlii, HayKOBUX MyOdikamisax, ame W y
nyOJIIUCTHI, Mac-MeJia, XYIOXKHIX TBOpax, PEeKIAMHUX TEKCTaX, HaBYAIbHIN
JiTepaTypi, TOOTO MarOTh 6arato iHIUX chep 3aCTOCYBaHHS.

IcHye YuMMalio JHTBICTMYHHUX JOCHIIKCHb, NPHUCBAYCHHUX 3arajlbHUM
IMUTAHHSAM TEPMIHOJIOT] SK CKJIQJOBOi YAaCTHMHU JIEKCMYHOI CHUCTEMH MOBHU
(T. P. Kusix, A. C. [I’skoB, JI. M. Tominenko, M. C. 3apunpkuii, FO. B. ITonosuuy,
B. J. banmuk, O. O. PomanoBa). 30kpeMa, BOHM NPUCBAYEHI BHUSIBICHHIO POJIi 1
MICIISI TEPMIHOJIOTI] y JIEKCHI[I MOBH, IIIAXIB 1i MOMOBHEHHS, PO3POOI METOIB
aHai3y TEpMiHIB, 3 SICYBaHHIO OCOOIMBOCTEH iX yTBOpEHHS Ta ()YHKIIIOHYBaHHS,
komudikali Ta JekcukorpadiuHoro omwucy. JleranpHUM aHajIi30M TEPMIiHOJOT1T
pi3HHX (axoBUX Traidy3ed B aHIIIHCHKIM MOBI 3aiiMamuce 1O. A. 3arnwuii,
P. K. MaxavyamBini, T. [. Haymuyk, A. B. fuxoB, H. B. Aptukyua,
H. JI. Kpacnononscbka, O. C. Ilerpuna, O. B. Snkoseus, M. 1. JIrobuenko. Cepen
3apyOlKHUX  JIIHTBICTIB, fKI HPUIAUIAIOTh YMMAJIO yBaru mnpoosiemam

tepmino3HaBctBa, JI.  Jemekep, II. JI.  Enxin, II. Tenm  XakeH,
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®. Crepc, M. T. Kabpe, E. Broctep. AHrmiiCbKOMOBHI TEPMIHM PI3HUX cdep

MpECTaBIEHI B YUCICHHUX TEPMIHOJIOTTYHUX CIIOBHUKAX.

He3Bakarounm Ha 3HAYHMN IHTEPEC MOBO3HABLIB O TEPMIHIB SIK MPEAMETY
HAyKOBOT'O JOCIHIPKEHHSI Ta JOCTaTHbO BHCOKHMH CTYIIHb PO3pOOJEHOCTI II€T
npoOJieMaTUKA Ha TEPEeHaX CY4YacHOi JIHIBICTMKH, 30KpeMa JIEKCUKOJOrii, y
TEPMIHO3HABCTBl JIOC1 € JIesIKI JAUCKYCIMHI mnuTaHHsA. Tak, HeI0CTaTHbO
po3pobsieHuMH €: mpobsiema JediHyBaHHS TepMiHA, BUOKPEMJICHHS OCHOBHHX
KpUTEPiiB, AKI O JOMOMOINIM BIJOKPEMHUTU TEPMIH BiJ MOIIOHUX Ta CYMDKHHUX
NOHSITh, BU3HAYCHHS HOTO MiCISl y JICCHUHIA CHCTEMi MOBH, CTBOPEHHS €JIHHOI
yCTaJICHOT THIIONOri, ACTaNbHINIE IOCTIIPKEHHS MEXaHI3MIB TepMiHOJIOT13aIlii,
perepMiHojorizamii Ta gerepminoiorizamii. Lli mnuTaHHA € BIIKPUTHUMH Ta
BMMAraloTh BHPIIIEHHS 13 3aCTOCYBAaHHSIM CYYaCHUX IIJXOJIB Ta 3700yTKIB
JHTBICTUYHOT HAYKH.

Po6ora npoiinuia anpodauniro Ha II Beeykpaincbkiil cTyIeHTChKIN HAYKOBO-
npakTUYHIi KoH(pepeHiii «Pi3ABsAHI CTYyIeHTChKI HAyKOBI YWUTaHHs» (3aropixiKs,
8 rpymus 2023 p.).

AKTyaJIbHiCTH po0OTH TIONSITAE B HEOOXITHOCTI CHUCTEMaTu3allii Ta
OHOBJICHHS 3HAHb 1 MIXOIB IO aHAII3y TEPMiHA SK CKJIQJHOTO MOBHOTO SIBHIIA, a
TaKOX y MOTpeOi BUSBICHHS OCOOIMBOCTEH HOTro (PYHKITIOHYBAaHHS B TeaTpPaIbHIN
cthepi Ha MaTepiaii aHTIIHCHKOT MOBH, 3 OIVISIAY Ha MOIMYJISPHICTh T€ATPy K BUIY
MUCTEITBA.

HaykoBa HOBM3Ha JOCTIDKCHHS TOJISITa€ y CHOpoOi BIACHOTO aHaJI3y
TEPMIHOJIOT1YHO1 JICKCUKH Te€aTPaIbHOI c(hepr B aHTITIMCHKIA MOBI.

O0'ekTOM JOCTIPKCHHSI € aHTJIHCHKOMOBHA TEPMIHOJOTIA TeaTpalbHO1
cthepn.

IIpeameToM MOCTIKEHHS CTaIW CTPYKTYpPHI Ta CEMaHTHYHI MapameTpu
aHTJIICbKOMOBHHX TE€ATPAIbHUX TEPMIiHIB.

MeTo0 OCHTIDKEHHS TIOCTa€ BHUSBICHHS OCOOTUBOCTEH CTPYKTYpH,
CEeMaHTHKM Ta TMOXOJKEHHS TEPMIHOJIOTIYHUX OJWHUIb TeaTpaibHOi chepu B

AHTTIACHKIN MOBI.
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3am1s1  JTOCSTHEHHS IOCTAaBJIEHOI MeTH MepeAdayaeTbcs  BUPILICHHS
HACTYITHUX 3aBJaHb.

1) po3rIsIHyTH Miclie TEpPMIHO3HABCTBA B Cy4acHiil (himonoriuHii Hay1i;

2) YTOYHWTH JeQIHIIII0 MOHATTS «TEPMIH» Y 3ICTABJICHHI 3 CyMDKHUMH
MOHATTSIMU;

3) BUSBUTH OCHOBI MigX0oau 10 Kiacudikaimii TEpMiHIB 1 JaTH OHKC iX
OCHOBHHUX THIIIB;

4) PO3KPUTH CTPYKTYpPHI Ta CEMaHTHYHI OCOOJMBOCTI TeaTpalbHOI
TEPMIHOJIOT1] B aHTIIMCHKIM MOBI, UISIXH 1i 30araueHHs.

Marepiasiom AOCHII)KEHHSI CTajdd aHMIIMChKOMOBHI TEPMIHM TeaTpalbHOI
chepu, nidpaHi METOJIOM CYILIbHOI BUOIPKH 13 5 TEPMIHOJOTTYHUX CIIOBHHUKIB Ta
rJI0capiiB aHTJIIMCHKOT MOBH.

MeTtoau nocaimkeHHsi. JlocmipkeHHsS 3A1MCHIOBAJIOCh 3 BUKOPHUCTAHHSIM
TaKUX METOJ(IB Ta MPUHOMIB: METOJ JIHTBICTUYHOIO CIOCTEPEKEHHS Ta aHaji3y,
METOJ CYIIIbHOI BHOIPKH, aHaII3 CIOBHMKOBUX Je(]iHillii, METOJ CEMHOI0
aHaiizy, OMNHCOBHI, a TaK0oXX CTATUCTUYHI METOAM OOYMCIEHHS KUIbKICHUX
pe3yIIbTaTIB.

IIpakTHyHa 3HAYYIIiCTh HAYKOBOTO JOCIIJKEHHS 3yMOBIIIOE MOXKIIUBICTh
BUKOPHUCTAHHS MOTO PEe3yibTaTIB i Yac MPOBEACHHS JICKI[IHHUX Ta CEMIHAPCHKUX
3aHATH 3 JIGKCHUKOJIOT1l, CTHUJIICTUKH, TEPMIHO3HABCTBA, a TaKOX TMPAKTUYHUX
3aHSTH 3 aHTJIHCHKOT MOBH.

CTpykTypa po0OTH: JOCIIKEHHS CKJIQJTAEThCS 31 BCTYIY, JBOX PO3MILIIB,
BHUCHOBKIB, CITUCKY BUKOPUCTAHOT JIITEpaTypH Ta JOJIATKY.

VY BCTymi MICTSTBCS 3arajbHi BIIOMOCTI PO IaHy HAYKOBY MpaIlo, 30KpemMa
YMOTHUBYBAaHHS TEMH, TTOCTAHOBKA METH Ta 3aBJaHb, (POPMYIIFOBAHHS aKTyaJlbHOCTI
JOCITIDKCHHS, BU3HAUEHHS 00 €KTy, TpeaMeTy Ta OINHUC CTPYKTypU POOOTH.

[lepmmii po3nimT HayKOBOi PO3BIIKK MPHUCBIYEHO PO3TISALY TCOPETUUHHUX
3acaj JOCHIIKEHHS TepMiHA SIK JIIHTBICTUYHOTO SIBUIIA, 30KpeMa MpodiieMi HOoro

BU3HAYEHHSI, OCOOJIMBY yBary MpUAJIEHO PO3MEXYBaHHIO TEPMiHA 3 CYMDLKHUMU
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MOHATTSAMU (TEPMIHOJOrIS, TEPMIHOCUCTEMA TEpPMIHOJEKCEMa, MPOQEeCcCioHaAI3M),
PO3IJIAHYTO MUTAHHS TUIIOJIOTIi TA OCHOBHUX XapaKTEPUCTUK TEPMIHIB.

Hpyruii po3aun MICTUTh BIACHUM aHami3 TeaTpajbHOI TEPMIHOJIOTIL
aHTJIACBKOT MOBHM. Y PpO3JUII MOJAHO 3arajbHy XapaKTEpPUCTHKY TeaTpalbHOI
chepu, po3rNIAHYTO AESKI acleKTH ICTOPii PO3BUTKY TeaTpajbHOI TEPMIHOJOLI],
BUSBJIICHO ii CTPYKTYpPHI XapaKT€PUCTHUKHU Ta CEMAHTUYHI MMapaMeTpH, BU3HAYEHO
OCHOBHI LIUUISIXH 11 OTTIOBHEHHS.

VY BHCHOBKax HaBEJIEHO Yy3arajibHEHl pe3yJlbTaTH MPOBENECHOI pOOOTH.

JlolaTok MICTUTh BUOIPKY aHTJIIHCBKOMOBHUX TEPMIHIB T€aTpaibHOI cepu,
10 cTau (PaKTUYHUM MaTepiajioM JOCIIIKEHHS.

3arajgbHa KUIBKICTb CTOPIHOK 56, KUTBKICTh BUKOPUCTAHUX JIxkepes /1.



PO3JILI 1
TEOPETUYHI 3ACAJIA JOCJIIKEHHS TEPMIHA
SK JITHCBICTUYHOT O SIBUILA

1.1 TlpoGnema nedinyBaHHsS TEPMiHA B MOBO3HABUUX CTYIIAX

OcHOBOW0 OyIIb-IKOi MOBH, O€3MEPEUHO, € i1 JIEKCUYHUN CKJIaJ, 10 CIpUsE
KOMYHIKallii ii HOCIiB y Oy/b-sKiil cuTyallli — y MOBCAKACHHIN Oeciai Ta paxoBoMy
CIUIKYyBaHHI, Y HABYAJIbHOMY CEPEOBHII Ta HAYKOBOMY JHCITYTi. JIeKCuka MOBH
BapilOEThCSA BiJl 3arajJbHOBXKHBAHOI PO3MOBHOI JIO BY3bKOCIEI[iaJdi30BaHOT
TEPMIHOJIOT14HO1, Y TaKu# croci0 3a0e3neuyroun noTpedru KOMYHIKAHTIB Y PI3HUX
chepax KUTTS Ta JISTbHOCTI.

daxoBa KOMYHIKAIlA BIAPI3HIETHCSA BiJ MOBCAKICHHOI THM, IO 3aIsd 1l
YCHIIITHOCTI  CremiaicTaM MeBHO1 TmpodeciitHol chepu HEOOXITHO BOJOIITH
HAa0OPOM CIIeTiaTBHOT JICKCUKHU. 3MIMCHIOIYHN TTPOoQeCciiHy TIsIIbHICTD, (haxiBIll
«CIIKYIOTBCS  3a JOMOMOror mpodeciiiHo-crienudiyHux 3aco0iB, 30Kpema
OJIMHUIIb JIEKCUKOHY HAayKOBOi Ta BUPOOHMYOI Tamy3ei, mo 3arajoM (popMyIOTh
BIJIMTOB1/IHI raiy3eBi caoBHUKW» [Haymuayk 2018, c. 23].

OcobnuBe Mmiclie y (haxoBOMY CIOBHHKY MOciae TepmiHosoris. TepmiHu
CKIAJaloTh sApO (axoBOi MOBH, OCKUIBKM «(QYHKIIOHYBaHHS IIi€i MOBH
320€3Ieuy€eThCsl BUHATKOBO YITKO BCTAaHOBJICHOIO TepmiHoisoriero» [Kusak 2009,
c. 138]. Ilpenmerom maHOi HAYKOBO1 PO3BIIKH € caM€ TEPMIHOJIOTIUHA JIEKCHKA,
KOMYHIKaTHBHA POJIb KO JeIalli 3pOCTa€ B Cy4aCHOMY T€XHOJIOTI30BaHOMY CBITI.
MoBa BIITYKYETHCS Ha PO3BUTOK HayKH i TEXHIKH CTBOPEHHSM CIIEIIaJbHUX CIIIB,
MpU3HAYCHHS SKUX — HOMIHYBaTH (haxoBi MOHATTA mMeBHOI cdepu (HOBITHI
PEYOBUHHU, BUHAXOAM, TEXHOJOTIYHI MPOIECH, MPUIaAN TOUI0), 1 TAKUM YUHOM
caMa CIpUs€ MOAANBIINM JUCKYCIIM Ta PO3pOOKaM, ISl OMHCY SIKUX TEPMIHU €

BKpail HEOOX1THUMHU.
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Bep6anizytoun HailBaXJIMBIIII TOHSTTS NEBHOI rajays3l, TEpMIHOJOrI €
HEBII’EMHOI0  CKJIAJIOBOIO  CJIOBHUKA OyIb-sKOi mpodeciiiHoi, HayKOBOi,
MHUCTEIBKOI cpepu y KOXKHIM MOBI. BifTak, AOCHiKCHHS TEPMIHOCHCTEM Pi3HHX
(daxoBux cep € aKTyaaTbHUM I Cy4aCHOTO MOBO3HABCTBA.

Ha cydacHoMy eTani aHriiiicbka MOBa € OJHIEIO 3 HAUMOIKUPEHIIIUX Y CBITI,
1e riobanbHa JiHrBa (paHka, sika IIMPOKO BUKOPHUCTOBYETHCSA y PI3HHX cdepax
KUTTSI TPOMAJsIHAMH PI3HUX KpaiH, 30KpeMa, HE JIHIIE AaHTJIiHChKOMOBHUX.
AHrTifichka MOBa Ma€ OJIMH 3 HalOaraTmMX 1 Hapi3HOMAHITHINIMX CJIOBHUKIB,
BEJIMKY YacCTHHY SIKOTO CKianae mpodeciiiHo-opieHTOBaHa JIeKCUKa. Sk MoBa
MDKHApOJHOTO CHUIKYBaHHS aHIJIIMChKa MNPUCYTHS NPAaKTUYHO B ycix cdepax
JUSTTBHOCTI, TOMY JOCIHIJDKEHHsSI TEPMIHIB aHIJIIMCHKOI MOBU € aKTyaJIbHUM 3
OTJISITy HA BEIMYE3HY KUIBKICTh HOMIHAIlIN, SIKI IIOJICHHO Yy Hi BHHUKAIOTH Ta
MOMOBHIOIOTE i1 TepMiHOCHCTEMY. Y TMepily dYepry MNpoOJeMHUMH TMUTAHHSIMH
JIHTBICTUYHUX CTYIIM € nediHimis Ta 4iTKl KpUTepii TepMiHa, SKi J03BOJUIN O
BIJIOKPEMHUTH HOTO BiJi CYMIKHUX IOHSITh, OpraHi3allisi TEpMIiHOCUCTEMH, a TaKOXK
0COOJIMBOCTI YTBOPEHHS Ta (PYHKIIIOHYBaHHS TEPMIHIB IEBHUX (PaXOBHUX raiay3e.

Sk 3a3Hauae P. MaxayamBiii, TOHATTS «T€PMiH» € MPEIMETOM HAyKOBOT
pediiekcii He nuIIe JIHTBICTUKH, alle ¥ PO3TJISIAEThC Y MeXaxX KaTeropidHoro
amapaTy TakKMX HayK sK JIOTika, mcuxoJioria Ta dimocodis [Maxagamsini 2008,
c. 17]. Onnak, BU3HAYEHHS TepMiHA B MeXaX IUX HAYK € y3araJlbHCHUMH Ta HE
BiIOMBaIOTh Horo cnenudiky Sk MOBHOI OJMHMII. B MOBO3HABUMX CTYIIX TEPMiH
aHaM3yeThcsl OUTBIN TIMOOKO, 3 ypaxyBaHHSM pI3HHX AaclekTiB Horo Qopmu,
CEMaHTUKH, a TaKoX poiyii y ¢axoBiii KomyHikarlii. 30Kkpema, 3Ha4YHy YyBary
MPUALIEHO MICIIO TEPMIHIB Y MOBHIH cucTeMi, crienudili iX CTPYKTypH Ta 3MICTY,
a TaKOX OCOOJMBOCTSM TIOXO/DKEHHS Ta (DYHKIIIOHYBaHHS TEPMIHIB OKPEMHUX
ramy3eid Ta mpodeciiinux cdep (FO. A. 3amnmii, T. P. Kusak, A. B. SHkoB,
A. B. Ilocoxosa, Ix. Ceitmxep, I1. JI. Enkia, M. C. Tatn, C. bpayn). [Ipo6iemam
JOCJIIJIPKEHHSI TEPMIHOJIOTi MPUCBAYEHO CIelialibHl (PaxoBli BUIAHHSA, 30Kpema
“Terminology: International Journal of Theoretical and Applied Issues in

Specialized Communication” [ Terminology]
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bimbm  TOro, 'y JEKCHUKOJOrii BHOKPEMJIEHO TaKUU pO3ALT  SK
mMepMIiHO3HABCME0, 3aJAHHIM SIKOTO € came JOCIHIIKEHHsS TEPMIHOJIOrI SIK TaKoi
Ta TEPMIHOCUCTEM OKPEMHX MOB 1 (PaxoBHX cepefoBHIL. TepMIHO3HABCTBO SIK
HAyKy OKpECIIOE «CHUCTEeMHE 3aCTOCYBaHHA CTATHUCTUYHOTO ¥ aHaJiTHYHOTO
METO/[IB, ypPaxXxOBYIOUM TMPUPOAHI OCOOJUBOCTI 00 €KTIB  JOCIIIKCHHS)
[Bakynenko 2013, c. 20].

Y 3B’A3Ky 3 MOAANBIINM CTPIMKUM pO3BUTKOM HAyKOBOTO TPOTpPECY,
TEXHOJIOTIYHUX IHHOBaLIH Ta 1HQOpMaLiiHOro cepenoBuia GpaxiBili HAMAralOThC
SKHAUYITKIINIE TMO3HAYUTH 3a JOTIOMOTOK) TEPMIHIB XapaKTePUCTUKH TIEBHHUX
00’ €KTIB, SIBUL Ta MOHATH, IO 33J(1}0€ PI3HOMAHITHI MOBHI MEXaH13MH, CIIPUYUHSE
HOB1 CMHCIIOBI HaIllapyBaHHS Ta yCKJIagHEHHS (GopMH il CEHCy TEpMIHOJEKCEM.
OcraHHI pO3BIAKH Yy TaJly31 TEPMiHO3HABCTBA CBIYATh, 110 CyYacHE JOCIIIKEHHS
TEPMIHOJIOT1i pyXa€eThCs B OIK BUBYEHHS TEXHIYHOTO Ta HAYKOBOT'O JUCKYPCY,
TOMY IO OUIBIIICTh TEPMIHIB CTBOPIOETHCA B JUCKYPCl IIJISXOM IOSCHEHHS Ta
nepedopmyntoBanas [ Tominenko 2015, p. 35].

VY JIHTBICTMYHHMX JOCHIDKEHHSIX 11€ThCA MpPO «(PaxoBy» MOBY SK BHSIB
CYKYITHOCTI CHeliaJIbHUX Ta IITYYHHX 3HaKIB, sIKI BUKOPUCTOBYIOTHCS B HayIll,
MHUCTEUTBI Ta TexHoyorii: «O06’ekToM AOCTIKeHHS (axoBUX MOB (IHAKIIIE
«CTIeTfiajbHl MOBHU», «TEXHOJIEKTH») € OCOOJIMBOCTI MOBHM IIE€BHOI rajly3i HayKH»
[Kusk 2007, c. 105]. ¥ ¢okyci yBaru cydyacHUX MOBO3HABIIiB MepeOyBarOTh SK
3arajpbHl TpoOieMu TepMiHO3HAaBcTBAa 1 TepMiHoTBOpeHHS (A. C. ]I’sKoB,
T. P. Kusk, 3. b. Kyaensko, O. C. Ilerpuna, T. I. Ilansko, I. M. Kouas,
I'. II. Mamok, M. O. Bakynenko, JI. O. CHUMOHEHKO), TaKk 1 TE€pPMIHOJIOTIYHI
cucteMu Okpemux (¢daxoBux ramyszed (kommrorepHoi — FO. A. 3anHui,
P. K. MaxavamBuii, O. C. YupBonuii; ekonomiynoi — O. C. IleTpuna; MmeaquyHoi —
A. B. fnkoB; BilickkoBoi — B. B. [Iloromemp; xkinemarorpadiunoi —
T. M. Haymuyk). TepMiaM ChOTOJHI BaXKJIMBI HE JIMIIE JUIS HAYKOBIIIB, alle U IS
BUKJIa1a4iB 1 CTYJICHTIB, MUCbMEHHHKIB 1 CIIEHAPUCTIB, *KYPHAJICTIB 1 pEKIaMICTIB,
ajpke (paxoBi JIGKCEMHU € BaXKJIMBOIO YACTUHOIO KUTTS, NpodeciiiHOoil TIsIIBHOCTI Ta

MOBJIEHHS Mai’Ke KOKHOTO.
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TepMmiHO3HABIII HAroJIOUIYIOTh, IO TEPMIHOJIOTISE MOTPEOYy€e IPYHTOBHOTO
JOCIIPKEHHSI 3 BCTAHOBJICHHSIM PI3HOMAaHITHHX 3B’SI3KIB MDK HEIO Ta IHIIMMU
MIACUCTEMAaMHU JIEKCUKHM, a TaK0X MEXaHI3MIB (OpPMYBaHHS Ta B3a€MOBIUIUBY
TepMIHOCHUCTEM pi3HUX cdep. AJie st TIUOOKOTO BUBUCHHS TEpMiHA SK
JIHTBICTUYHOI'O SIBHILA Yy TEpIly 4Yepry MOTPIOHO BHSBUTH, IO CIHELIATICTH
PO3YMIIOTh TiJl IMM TOHSTTSAM B CyYacHI MOBO3HaBYIA Haylll Ta IO BiIPI3HSE
HWOT0 Bl IHIINUX THUIIIB JIEKCUKH.

[Toxo/KkeHHsT CclioBa «TE€PMiH» TPAAUIIMHO TOB’SI3yIOTh 3 AHTUYHICTIO. B
JATUHCBKIA MOBI BOHO 37[aBHa MaJl0 3HA4YEHHS «MeXa, pyOoDkK». 3rigHo 3
eTuMoJioriynuM cnoBHUKOM “Online Etimology Dictionary”, ciioBO MOXOAUThH Bij
JaTHHCBKOrO terminus (MuHOo. termini), mo o3adajio «KiHelb, MeKa, JIiHis
KOpJIOHY» Ta y CBOIO uepry yrBopuioch Bifg PIE *ter-men- «kimok, ctoBm» 3
KOpeHeM *ter- «KiloK, CTOBII; MeKa, MapKep, MeTay (caHckp. tarati «mepexoautu,
nepetuHaty, tarantah «mope»; xert. tarma — «kijgok, UBSIX», TpelbK. terma
«MexXa, KiHIIeBa Touka», termon «mesxaw; rot. pairh, maBapoanri. purh «kpizb»,
JIaBHBOCKAHI. Promr «kpai, cKoj, OCKOJIOK»). «XeTChKUI IMEHHUK 1 BYKMBaHHS B
JATUHCHKIA MOBI CBIAYATh TIPO Te, 110 cyioBo PIE mo3Hayano KOHKpeTHUH 00’ €KT —
MexoBui kamiaby [OED 2023]. Omxke, TepMiHOM TOJ1 Ha3WBalId KaMiHb, SKUN
I03HaYaB KOPJOHHM TEPHUTOpIii pi3HUX IIeMeH. Ha erami 3apoJKeHHS MPUBATHOI
BJIACHOCTI TaKi KaMeHl BKa3yBaJIM Ha MEXI BJIACHOTO T'OCIOJApPCTBA, IUISHKU
TOIILIO.

Y CrapogaBubomy Pumi cnoBo «Tepminycy Oyno im’siMm OOXecTBa, SKe
KEepyBaJIO KOPJAOHAMH Ta OPIEHTUPAMH (TIOP. 3 aHTIL. “ferminate”) Ta OyJo B IEHTPI
BKJIMBOTO PUMCBHKOTO cBsiTa Terminalia (sike mpoBoauiaoch 23 TIOTOTO, HAPUKIII
PUMCBKOTO POKY). 3HaueHHS «clIoBO abo (¢pasza, MO BUKOPUCTOBYETHCS B
oOMekeHOMYy a00 TOYHOMY 3HAYCHHI» Brepine 3adikcoBaHO HAmpuKiHI 14 cT.
JUI TIOSICHEHHSI TPEIbKOro MOHATTSA ‘“hOros” «Mexay, 1Mo BUKOPHCTOBYETHCS B
Mmatemaruiii Ta Jorini  [OED]. VYV cepeaHpoBiYYl 1€ CJIOBO  MOYaH
BUKOPHUCTOBYBATH B OUIbIII a0CTPAaKTHOMY 3HAYEHHI1 SIK «IO3HAYEHHSI OyAb-4OTO»,

TEPMIH MOYAJIM TIIYMAUUTH K MOHATTS, sIKe «(PiKCcye cTayil Ta HE3MIHHI aCHEKTH
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peanbHOCTI, Ha MPOTUBAry pPi3HOMAHITHUM Ta MIHJIMBHUM il 4yTTEBUM 0Opa3am»
[Haymuyk 2018, c. 43-44].

B cyudacHoMy pO3yMiHHI TEpPMIHM CKJIAJal0Th OCHOBY KaTEropiiHO-
MOHATTEBOrO anapaty OyAb-sSKOi HAyKH, SIKa BU3HAYa€ ii PO3BUTOK, KOPEKTHICTh
MOJANBIINX PO3p00OK Ta (haxoBe CHUIKYBAHHS, BIATAK HAYKOBA TEPMIHOJIOIIA MO
NpaBy BBA)XAETHCS BUIIKUM CTYIEHEM IPOSBY JIIOJICHKOI TyMKH, ke caMe BOHa
3abe3reuye TPOAYyKyBaHHsA, (iKcallilo Ta Tepejady 3HaHb BCIX HAyKOBHX Ta
npodeciiHuX rany3el CbOroJICHHS.

YTiM, X0Y TOHATTS «TEPMIH» 3[JAETHCS PO3MOBCIOHPKCHUM, MIHPOKO
BXKMBAHUM 1 HECKIIQJHUM JUTS TIyMadeHHs, BOHO caMe € TePMiHOM JIiHTBICTUYHOI
HayKHd, [0 Ma€ YMMaJio CIOCOO0IB Ta BapiaHTIB BM3HAueHHA. Ha pa3i HalOuibII
3arajbHl BU3HAYEHHS TEPMIHY HAJal0Th PI3HOMAHITHI CIIOBHHKHU Ta €HIMKIONEIl].
Tak, «Benukuii Tiymauuii CJIOBHMK YKpaiHCHKOT MOBHU» Je(diHye TEpMIH SK
«crieliajibHe CJIOBO YM CJIOBOCIIONIYYEHHS, SIKE BHpA)XKa€ MOHATTS MEBHOI ranysi
HayKH, TexHiku 4 BUpoOHHnTBay [BTCYM 2005, c. 1444]. CI0BHHUK TEpMiHIB
«Kynbrypa MOBu» MICTUTH Take TiymadeHHsi: «Tepminn — 1e cioBa abo
CJIOBOCIIOJIYYEHHSI, IO CIyXKaTh HaWMEHYBaHHSAM CHEI[laJIbHUX TMOHATh SKOi-
HeOy/lb Tajly3i 3HAHHS — HAyKW, TEXHIKH, MHUCTEITBA, CYCHLILHOTO JXUTTS TOIIO
[Ctpyranens 2000, c. 69]. SIk HaBoauTh «CIIOBHHUK JIIHIBICTUYHHMX TEPMIiHIBY,
«TEpMIHU — II€ ITYYHO YTBOPEHI CJIOBa a0O0 CIIOBOCIIOIYYCHHS, 10 BHPAKAIOTh
CrieliajbHI TOHATTS 3 NMEBHUX rajiy3ed HayKd, TeXHIKM 1 MHCTenTBa» [l oisHUY
2011, c. 220].

B icTopii po3BUTKY TepMiHO3HABCTBA MOCTYIOBO Bi0yJacs 3MiHa YsIBIECHb
Mpo TEPMiH: CHOYaTKy Horo BBaxanu «ocoOmmBuM cioBom» (1. Kopamuk,
H. HermmmitBonma), motiMm — «cmoBoMm B ocobmuBiin Qyskimi» (K. JllonuHCHKHH,
O. Tlokposchka, C. XynoseeBa), OCHOBa SIKOTO — «MOBHUM cyOcTpaT» [PoMaHOBa
2011, c. 55-56]. Y MOBO3HABCTBI JI0Ci iCHY€ YSABICHHS PO TEPMIH K JIEKCEMY, 110
TOYHO Ta OJHO3HAYHO MO3HAYA€ MEBHE MOHATTS HAYKH, TEXHIKH, MUCTENTBa. TakK,
JesKl HAyKOBII PO3YMIIOTh Il TEPMIHOM «IMEHHUK a00 IMEHHUKOBE

CJIOBOCTIONYYEHHS, IO IMO3Ha4yae mnpodeciiiHe MNOHATTS W NpU3HAYCHE JUIs
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3aJI0BOJICHHS cHelM(PIYHUX MOTped CchnuUiKyBaHHA Yy cdepl NeBHOI mpodeciin
[Bacenko 2008, c. 74]. HaiiBa>XJIMBIIIOI0 O3HAKOIO TEPMiHA TYT BUSBIISIETHCS HOTO
oco0nuBa QPyHKIIIS y IEBHINA cepi JII0ACHKOT TisUIbHOCTI.

Ha Takux ocoOmuMBOCTSIX TepMiHa sIK OOMEXEHICTh MOro y3yauizalii Ta
MPUHAJICKHICTD J0 TIEBHOTO CTWIIO Takoxk Harojomye H. M. PaeBchka: «TepMmiH €
CJIOBOM, SIK€ XapaKTepU3YEThCS HE JIUIIE CTUIHLOBOIO CIIBBIIHECEHICTIO, ajie
NIEBHOIO 3aMKHCHICTIO B CHCTEMi JICKCHKM Ha O3HAYeHHS TIOHATh IIEBHOI
OKpeciieHo1 rany3i 3Hanb» [PaeBcbka 2001, c. 155].

HaBuanbsHuit nocibHuk 3 ¢paxoBoi ykpaiHcbkoi MOBHU aBTOpiB Bacenko JI. A.,
Hy6iunncekoro B. B., Kpumens O. M. mnogae TiaymaueHHS TepMiHa dYepes
NOpIBHSAHHS #oro 3 moHATTAM: «TepMiH — 116 MOBHUW 3HaK, IO IO3HAYAE
CrielliaJibHe TIOHATTS Yy BIAMOBIIHINA CUCTEMi TMOHSATh, & MOHATTA — II€ OJUHUIIS
JTYMKU 3 PO3MHUTHM 3MICTOM 1 o0csarom» [Bacenko 2008, ¢. 75]. M. I. MocToBuii
TIYMayuTh TEPMIH K CIOBO 20O CJIOBOCIONYYEHHS 3 ICTOPUYHO YMOTHBOBAHUM
Yl YMOBHO 3aKpilUICHUM 3HA4Y€HHSM, [0 BIiJOMBAa€ OJHE TOHATTA B
crienianaizoBaHii ramxy3i 3HaHHs 4yu BUpoOHUITBA [MoctoBuit 1993, c. 142]. To6To
TepMiH € (OPMOIO0 MO3HAYEHHS MEBHOTO MOHATTS LUISXOM HOro HomiHaii. Sk
3ayBa)kye HAyKOBEIb, Ha BIIMIHY BiJ 3BHYaWHOIO CJIOBa, TEPMIH HE Ha3MBa€
MOHSTTS, @ HAaBIAKH, MOHATTS NPUIHCYETHCS TEPMIHY, TONAETHCA 1O HBOTO
[MocToBuii 1993, c. 142].

«Jliareictnuna ennukioneais» O. O. CeniBaHOBOI IpoIoHye ASIHIIIIO, IO
JIOCUTH JIETaJbHO OIMHCYE TEPMIH SK CJIOBO YU CIIOJNYKY, IO MO3HAYA€ MOHATTS
cnermianbHOi cepu CHUIKyBaHHS B HAyIll, BUPOOHUIITBI, TEXHIIll, MUCTEITBI, y
KOHKPETHIN Tally31 3HaHb YH JIIOJICHKOT TISJIBHOCTI, TOOTO SIK OJMHUITI0 KMOBH JIJIS
crremianpHux minei» [CemiBanoBa 2011, c. 736].

[pyHTOBHE 1 J€TaIBHO pO3pOOJIEHE BU3HAYEHHS TEPMiHA K MOBHOI OIMHHUIII
HaBoauth O. IlonomapiB: «TepmiH — 1e omuHUI icTOpUdHO CcHopMOBaHOT
TEPMIHOJIOTIYHOT CUCTEMH, 1110 BU3HAYAE MOHSTTSA Ta HOTO MICIIE B CUCTEMI THIINUX
MOHATh, BUPAXKAETHCS CIOBOM a00 CIIOBOCTIONYKOIO, CIY>KUTh IS CITIIKYBaHHS

J0/IeH, TIOB’A3aHUX €IHICTIO CIeIializallii, HaJleKUTh 0 CJIOBHUKOBOTO CKJIAIy
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MOBH W MIAMOPSAAKOBYeThCs ii 3axkoHam» [Ilonomapis 2000, c. 91]. Astop
3a3Hayae, 110 OCHOBHOIO c(epor0 3aCTOCYBaHHS TEPMIHOJIOTIYHOT JIEKCUKH €
odimifiHO-nUI0BUM Ta HaykoBuil ctuii MoBieHHs [Ilonomapis 2000, c. 93]. Ha
WTY4YHIA TOpUpPOAl TEpMiHA HAroJjoWyIOTh aBTOpu TmocioHuka «CyudacHa
YKpaiHChKa MOBa»: «TEPMIHU — 1€ IITYYHO YTBOPEHI CI0Ba a00 CIOBOCIONIYUYEHHS,
[0 BHUPAXalOTh CHEI[laJIbHI MOHATTA 3 NEBHUX Traidy3edl Hayku, TEXHIKH 1
mucreursa» [bonaap, Kapnenko, Mukutun-pyxunens 2006, c. 366],

Sxuo cucremaTu3yBaTH YHCIEHHI JAe(iHINIT TepMmiHa, SKI CKIaJIMCS Ha
ChOTOJIHI y MOBO3HABUIi HayIli, MOXEMO 3TpylyBaTH iX HABKOJIO OCHOBHHUX
M1XO/I1B 3T1THO 3 ACTIEKTOM, SIKMI aBTOPH BUIUISIOTH SIK HAHOUTBIIT 3HAYYIIIHH:

1. HomiHaTWBHUIA: BIAMOBIIHO S0 SKOTO TEPMIH TIIyMadaTh HacaMmmepea K
HOMIHAIIIIO JIESIKOTO TIOHSTTS, SIBUIIA MEBHOI chepu TisIbHOCTI ab0 ramy3i 3HaHHS.
[Tpumipom, JI. M. OBcienko Hagae AediHIliI0 TEPMIHY SIK HOMIHATUBHOT OJMHMUIII,
1o 1mo3Hayvae nepHe ¢axone NMoHATTS [OBcienko 2022, c. 90]. IloxiGHoro migxomy
JTOTPUMYIOTBCS aBTOPU TJIOcapis TEPMIHIB TepMiHO3HaBcTBa: “A lexical unit
consisting of one or more than one word which represents a concept inside a
domain” [Besse et al. 1997, c. 152].

2. DOyHKIIOHATBHUW: TOJIOBHHUM KPHUTEPIEM Yy BHU3HAYCHHI TepMiHA €
oco0nuBa (YHKIIISE TEPMIHOJIOTIYHOTO CJIOBAa YW CIIOBOCIIONIYUYCHHSI y TICBHIM
ramy3i. Y Mexax IIbOoro IMiaxoay JiHrBicTH (30kpeMa, T. P. Kusk), akieHTyrTh
yBary Ha TOMY, 1[0 TEPMIHOM BHUCTYTA€ 3a3BUYAi He sikech crienudiune cioso. Lle
MOxe OyTH HaBiTh OyIb-SKE 3arajbHOBKHBAHE CIJIOBO, SIKE, BTIM, BHKOHYE
ocobmmBy (GyHKIiO y daxoBomy criikyBaHHI. Came 1 QyHKIS 1 poOUTH HOTO
TEPMIHOM.

3. CucrtemHMil: HaWBaroMmimmMM  acleKTOM  TEepMiHA, Ha  JYMKY
MPEICTaBHUKIB IAHOTO IIXOY, € HOTO CUCTEMHICTh Ta MPUHAICKHICTH J0 MEBHOT
TEPMIHOCHCTEMH  CHeliadbHOi/GpaxoBoi  MOBM  (HAmpWKIaA, MW  IMIXif
JTEMOHCTPYIOTh Taki nochiaHuku Sk H. M. Paescbka, O. O. CeniBaHoBa).

4. KoMyHIKaTUBHHUI: JaHUN NIAXiJA BUOKPEMHUBCA 3 (YHKIIIOHAIBHOTO,

HOTro MpecTaBHUKUA KOHIIEHTPYIOTh YBary B IEpIIy Yepry Ha O3HaKaxX TepMiHa sIK
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MOBHO1 OJIMHULII, 110 3a0e3neuye paxoBy KOMyHiKalito. TakKuM YHHOM PO3TIsSAau
TepMiH y cBoix poborax M. T. Kabpe, E. Brocrep. Tak, 3a cnoBamu M. KaOpe,
KOMYHIKaTHBHa TEOpis TEPMIHOJOrii — 1€ JIHTBICTUYHUN MIAXiA, SKU BUBYAE
TEpMIHH OJHOYACHO SIK OJWHMIII MOBH, Ii3HAHHsS Ta colfiaabHoi ¢yHkmii [Cabré
2009, p. 9].

5. CeMiOTUYHUH: MPEACTABHUKH LIOT0 HAMPSAMY PO3POOISIOTh BU3HAYCHHS
TEPMIHY SIK Hacamriepes MOBHOro 3Haky. Lleil migxin Bkitouae aediHiuii TepMiHa
SK MOBHOTO 3HaKy 3 yciMa BJIaCTUBUMH HOMY O3HaKaMu Ta QyHKIisMu. Tak, Ha
aymky M. C. 3apuipbkoro, TepMiHaMHd € MOBHI 3HAKH, fKI BHpPaXalTh HAYKOBI
MOHSTTS, BTUIIOIOTh PE3YJIbTAaTH TEOPETHUKO-MI3HABAILHOI JISJIBHOCTI JIOJUHU 1
CIIYTYIOTh IHCTPYMEHTOM HayKOBOTO MHCIIeHHs [3apuiibkuii 2004].

6. KornitTuBHUIi: aBTOpH, IO MPEACTABISIOTh LEH MIAX1d, PO3YMIIOThH I
TEPMIHOM BepOasizaTop MEBHOTO KOHUENTY. JlaHuil miaxia, KOTpUd BUOKPEMHUBCS
B OKpPEeMHIl HampsM «KOTHITUBHE TEPMIHO3HABCTBO», MPEJACTABICHUN Y
nediHimiax, mo (GOKYCyIOThCS Ha CIIBBITHECEHHI TepMiHA 31 CIeliaJlbHUM
HOHSITTAM, 3 Or0 OCOOJIMBUM TEPMIHOJIOTTYHUM 3HAYEHHSM, «PO3TJISAl TEPMIHY SIK
MOBHOT'O $IBMIIIA, MAaTepialii3oBaHOTO B MOBJICHHI, TOYHIIIE — B JAMCKYpCl, SKE
npeacTaBisie BepOamizoBanuit koHuent» [CemianoBa 2011, c. 736]. Takoi x
IYMKH JOTPHMYIOTBCS 1 IesKi 3apyOikHi HaykoBIi: “A term is defined as a word
or words corresponding to one or more concepts” [Elkin, Tuttle 2012, p. 1]. 3riguo
3 UM MJIX0J0M, TEPMIH SIBIIsI€ COOOI0 BepOani30BaHUN pe3yibTaT KOTHITUBHOI
TiSTBHOCTI  (axiBI, TIOB’SI3aHUH 3 OCMHCICHHSAM 1 3aCBOEHHSIM  HHM
npodeciitHoro nocsiny [I[lomoBuy, bsamuk 2020, c. 209].

Omxe, 0GaraTo MOBO3HABIIIB MOTOKYIOTBCS B TOMY, IO JJII TOYHOTO
JEeMIHyBaHHSI TEpMiHa Tpeba BPaxOBYBaTH PI3HUIIO MK JIHTBICTUYHUM PIBHEM,
piBHEM KoHIENTy Ta piBHeM 00’ekta [Depecker 2015, p. 34], Tobto po3rismatu
TEPMiH y pi3HUX BUMipax. PO3rissHyBIIM BUII€3a3HAYEHI BU3HAYEHHS TEPMiHA SK
MOBHOI'O SIBUILlA, HABEJECHI Y HAYKOBIU JITEpaTypi, MOKEMO 3ayBa)KUTH, IO YCl
BOHU OJHAKOBO BXJWBI IS PO3YMIHHS IHOTO CKJIQJIHOTO TOHSTTS, TOMY

HaﬁKpaI]_IHMH BBA)KA€EMO T1 BU3HA4YCHH, IO MaKCUMAaJIbHO I[GT&J'IBYIOTB Horo
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OCHOBHI mapaMmeTrpu — (opMmy, 3HAUYEHHS, (QYHKIi, POJIb y MOBHIH CHCTEMI,
3HaKOBY MIPUPOJY.

B pesynbTari aHanizy TEOPETUYHHUX JDKEpPEN, MPUCBIYEHHX AePIHYBAHHIO
TEpMiHA, MOXKEMO 3pOOUTH BHUCHOBOK, IO MpoOiemMa BHU3HAYECHHS TEpMiHA HE €
OCTaTOYHO BUPIIICHOIO B IIapMHI MOBO3HABCTBA YE€PE3 HASABHICTH PI3HUX MIAXOJIIB
0 HWOro TiaymadeHHs. Ajie OUIBIIICTh JOCHIIHUKIB CXOISATHCS Ha JyMIll, IO
TEPMIH — IIe CJIOBO ab0 CIOBOCIOJIYYEHHS, 110 BepOaIbHO MO3HAYaE CrelialibHI
HOHSTTS MEBHOI rajly31 3HaHHS 4 podeciitHoi cepu (HayKH, TEXHIKH, KyJIbTYPH,
MOJIITUKU, CHOPTY, TOIIo). BiH € CKIaJHUKOM CHUCTEMHU MOBHHUX 3HAKIB, fKa

3a0e3neuye cnuIKyBaHHS (paxiBIIIB y MEBHIN Tays3l.

1.2 TepmiH Ta CyMDKHI MOHATTS: TPOOJIeMa PO3MEKYBAHHS

[Tepmn HiXK AETANIBHO PO3TIISAAATH TEPMIHOJIOTIIO OYAb-AIKO1 MPEIMETHOI UM
¢daxoBoi rayy3i, JOCIITHUKY HEOOXITHO CITIBBIIHECTH KIIOYOBE IMOHSTTS TAKOTO
aHaJi3y «TepMiH» 13 OJM3BKHUMH 32 3HAYCHHSIM Ta CYMDKHUMH TIOHSTTSMH.
CydacHa JIHTBICTMYHA HayKa, 30KpeMa ii pO3Ji1 «TEpMIHO3HABCTBO», OIEPYE
TaKUMH  TOHATTSAM  SK  «TEPMIHOJIOTIYHA OJUHHUIIA», «TEPMIHOJEKCEMay,
«TEPMIHOCTIOJIYYCHHS», «TEPMIHOJOTISA», «TEPMIHOCHCTEMA», «HOMEHKIIATYpay,
«HOMEHKJIaTypHa HasBay, «mpodecionanizm». OTxe, BBaXaEMO 3a HEOOXiIHE
30CepEeUTHUCH Ha TPOOIEMI PO3MEKYBAHHS ITUX MTOHSTh.

[lounemo 3 TOrO, MmO OyAb-IKUHA TEPMIH € JIEKCEMOI, X094 1 31
cnenupivHUMU XapaKTepUCTUKaMH. BiAmoBigHO, B Cy4acCHOMY TEpMiHO3HABCTBi
MapajieTbHO BXKUBAIOTHCS TOHSTTS «TEPMIHOJIEKCEMa» Ta «TEPMIHOJIOTIYHA
OJIMHUILI», SKI MAalTh 1CHTHYHE 3HA4YeHHS. [IOHATTS «TEPMIHOCTIONYYCHHS,
BUXOJSSYM 3 HOTrOo KOMIIOHCHTHOTO aHami3y, O3Hadya€ «TEePMIHOJIOTIUHE
CJIOBOCIIOTYYEHHS» Ta, BIMOBITHO, BXKUBAETHCS HA TTO3HAYEHHS HE BCIX TEPMIHIB,

a JIMIIE TUX, 0 € CJIOBOCIIOIYUYCHHSIMH, TOOTO II€ TIMOHIM JIO CJIOBA «TEPMIHY.
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3 1Hmoro OOKy, TEpMiH HE ICHye B MOBI caM MO co0Oi, BIJOKPEMJIEHO, a
CKJlajlac Halilp TEpMIHOJEKCEM, TOOTO mepMiHOo102il0 TIEBHOI Taly3i, 110
aKTyaJi3yeTbCsl JIEKCUMYHUMHU OJIMHUISIMU TIeBHOI MOBU. B  miHreictuin ii
BHU3HAYAIOTh K «CYKYITHICTh €JIEMEHTIB LIJIOr0, MK KOTPUMH ICHYE OCOOJIMBHI Ta
TpUBAJUK 3B’S30K 1 AKI aJ€KBATHO BHUCIIOBIIOIOTH CHUCTEMY IMOHATH TEOpli Ta
OMHUCYIOTh MEBHY CHeIladbHy cepy JIOACBKUX 3HaHb 4d AisUIbHOCTI» [[laHbKO
1994, c. 151], ToO6TO CyKyNHICTh TEPMIHIB JA€SIKOT MOBH 4U (paxoBoi cepu.

H. B. Hikynina 3ayBaxkye, 110 MOHSATTS «TEPMIHOJIOTISI» MOKE PO3IJISIAATUCS
AK Y By3bKOMY, TaK 1 B IIMPOKOMY 3HaueHHI. Ha nymMKy mociiaHuil, y cydacHOMY
MOBO3HABCTBI TEPMIHOJIOTI€I0 HA3UBAIOTh, IMO-TIEpIIE, HAYKy MPO TEPMiHU, TO-
Apyre, HAKONMWYEHWH 1 BUKOPHCTOBYBAaHUH HAIli€l0 TPOTATOM ii Ii3HaBaIbHO-
THTEJIEKTYaJIbHOTO PO3BUTKY TepMiHOPOH] (YKpaiHChbKa TEPMIHOJOTIS), MO-TPETE,
OKpeMy Tpyny CIiB-TepMiHIB (rany3eBa abo ¢axoa TepmiHosoris). [loHarTs
«yKpaiHChKa TEPMIHOJIOTIA» 13 3arajbHOJIIHIBICTUYHOTO MOIJISIY MO3HAYAE TEBHY
Tpyny CJIiB y MOBI; 13 JIGKCHKOJOTIYHOTO — IIap CHEIIadbHOI JIEKCUKH B
3arajJbHOMY JIGKCUYHOMY CKJIaJi MOBH, IO 32 NMEBHUMU O3HAKaMH MPOTUCTOIThH
IHIIUM  [mapaM JieKcukd. [amy3eBor0 5k TEpPMIHOJOTIEID € Taka, SKYy
BUKOPHUCTOBYIOTH y TIEBHIM raiy3i 3HaHHs Ta AisutbHOCTI [Hikymina 2009, c. 48].

CnoBo «repMiHoorisi» 6ararozHaune. Lleit ¢akT mo06pe 3a10KyMEHTOBaHU
B IyOJIiKaIlifAX 3 TCPMIHO3HABCTBA, 1 BiH OCHTEXKHMTH Oaratbox mocaiguaukis [Michta
2018, p. 10]. IIpm nmocmimkeHHI TEPMIHOJIOTII JIHIBICTM HaW4acTiIIe
BUOKPEMITIOIOTh TaKi 3HAYEHHS IbOTO TOHATTA: a) HayKa Mpo TepMiHu (3apa3
qacTille BKUBAETHCS «TEPMIHO3HABCTBO»); 0) CHeIlialibHa JIEKCUKA Y CKJIaal BCiX
CJIIB TIEBHOI MOBH; B) JICKCHKA, IO OOCIYTOBY€ MEBHY Tally3b HAyKH YU TEXHIKH
[Kusik 1989, c¢. 7]. TepmiHomyoris sk HayKoOBa JUCIMIUTIHA TOCTYIOBO cCTaja
MDKIUCITUIUTIHAPHOIO 1 TpaHcaucuumutinapuoto [Thelen 2015, p. 347].

Y poborti [Ix. Ceitkepa HaBOOUTHCS TPU BH3HAYCHHS TepMmiHoiorii: (1)
HallIp MPaKTUK, METO/IB, 110 BUKOPUCTOBYIOTHCS sl 300py, OMKCY Ta Mpe3eHTalli
TepMiHiB; (2) Teopis, TOOTO HaAOIp MEpeayMoOB, apryMeHTIB 1 BHCHOBKIB,

HEOOXIIHUX [IJIsi TOSACHEHHS 3B’SI3KIB MDK MOHSTTAMH Ta TEPMIHAMH, K1 €
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dbyHaamMeHTanbHUMU ISl 3B’ sA3HO1 JisibHOCTI mif (1); (3) nekcuka creriaabHOi
npeaMeTHoi ramysi [Sager 1990].

B cyuacHiii JIHIBICTMYHIA Hayll NPUHUUIIOBO PO3MEXKOBYIOTH IMOHSTTS
«TEpMIHONOTIsS» (K  CYKYIHICTh TEPMIHIB, 10 CTHUXidHO ckiamacs) nf
«TepMIHOCUCTEMA» (SIKYy PO3YMIIOTH SIK CBIAOMO KOHCTpyHOBaHY (axiBUSIMHU
CUCTEMY TEPMIiHIB, 13 YUCJICHHUMHM 3B’SI3KaMU BCEpeAMHI cucTeMu) [MeHTHHChKa
2018, c. 33]. Ilin TepMIHOCHCTEMOIO B CY4aCHOMY MOBO3HABCTBI PO3YMIIOTh
YIIOPSIKOBAHY CYKYIHICTh TEPMiHIB, SIKi aJICKBATHO BHPAKAIOTh CUCTEMY IMOHSTH
crieniagbHoi cdepu JOJCHKOI MISNIBHOCTI, MDK SIKUMH ICHY€ OOOB’SI3KOBUM 1
HE3alepeyHrii 3B’SA30K, a CYKYIHICTh TaKWX 3B’S3KIB Yy CEPeIuHI CYKYIMHOCTI
TEpMIHIB BH3HA4YalOTh HOro CTpykrypy [3amuuii 1992]. 3a Bu3HaueHHSIM
JI. CuMOHEHKO, «TepMIHOJIOT1YHA CHCTeMa — I1¢ CUCTEeMa 3HAaKIB, 3MICT 1 3B’SI3KU
SAKOT 3aMKHEH1 Meamu ojHiei ramy3i 3HaHb» [Cumonenko 2001, c. 3].
CucTeMHICTh TEPMIHOJIOT1 HacaMIiepe]l IMoJsrae B ICHyBaHHI Y Hid CHCTEMHO-
MOBHUX BIJTHOIIEHb, 5Kl (axiBii KBaTI(IKYyIOTh SK «IPOSBH JIIHTBICTUYHOT
HEOJHO3HAYHOCTI» — CHHOHIMII, aHTOHIMIi, oMOHIMIi Ta moiicemii [HakoHeunuii
2016], rinepo-rinonimii [BoBuanceka 2013]. Came HasBHICTH 3B’SI3KIB yCepeIuH1
TEPMIHOJIOTII 1 BU3HAYAE IUTICHICTh TEPMIHOCHCTEMH.

ToOTo TepMmiHOCHCTEMA — II€ HE MPOCTO MHOXKHMHA TEPMIHIB JESIKO1 rany3i,
ajie Hacammepes] CYKYIHICTh BHYTPINIHIX 3B’S3KiB 1 BIIHONICHb MK ITUMH
TEpMIHaMH Ta 3 IHIIMMHU MiACUCTEMaMH JICKCUKU. Ha 1me ogHy BiAMIHHICTH MiX
[IMMU TIOHATTSIMHU 3BepTae yBary l. MeHTHHCBKA: «TepMiHOJOTIA (PopMyeThCs
CTUXIMHO, OJHOYACHO 3 TIOSBOIO 1 (OpMYyBaHHSIM KOHKPETHOI Tramy3i, a
TepMiHOocucTeMa (POPMYETHCS Ha TIEBHOMY €Talli PO3BUTKY HayKOBOT'O 3HaHHS TOI
91 TOi raixy3i, KOJIM CTBOPEHO HAYKOBY TEOPIif0, TO3HAYEHO 00’ €KTH Ta 3B’ SA3KU MIXK
nuMu 3HaHHAMH [MentuHchka 2018, c. 35]. Omke, TepMmiHOcHcTeMa € OUTBII
BHUCOKHUM CTYIIEHEM OpraHi3ailii TepMiHOOUHUIIb, AH1K TEPMIHOJIOT S,

Cnmin 3a3HaydTH, 10 TEPMIHOJIOTIS MEBHOI Taly3l Ma€ Takl X TEHACHII1
PO3BHUTKY, IO 1 BCS MOBa, TOMY IO Oylb-sika TEPMIHOCHUCTEMA, pa3oM 3

TEPMIHOJIOTISIMU THIIMX (axoBUX cep, HATCKUTh JO OJTHOTO 3 MOBHUX PIBHIB —
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JEKCUYHOIr0, a <JIEKCUYHUU PIBEHb € HAMJMHAMIYHIIIMM Ta HAWYyTIUBIILIUM J10
MOBHUX Ta mo3aMoBHUX 3MiH» [Haymuyk 2018, c. 26]. MoBa € cucremoro
THYYKOIO, PYXJHMBOIO, YYyTJIMBOIO 10 3MiH y HaBKOJHWIITHBOMY CepenoBHUIi. Sk
3azHavae FO. A. 3ainuii, MOBa HE MOXKe HE pearyBaTH Ha 3MIHHM B CYCIUIbHOMY
KUTTI HOCIiB, BUKJIMKaHI HOBUMHU peaniimu [3amuuit 2007, c. 3]. BinOyBaeThcs
MIPOLIEC MOCTIHHOTO OHOBJIEHHS Ta TPaHC(HOPMYBAHHS SIK KOHKPETHOI MPEAMETHOT
rajiy3i, Tak 1 TEpMIHOJIOT1i, 1110 1i 0OCIYTOBYE, aJ)Ke y CBITI MOCTIMHO 3’ SBISAIOTHCS
HOB1 1i1€i Ta TOHATTS, NpeaMeTd (HampuKIald, CKOHCTpYHOBaHI NpHIIAJIH,
BUHAI/ICHI PEYOBHHM), I HOMIHYBaHHSI KX Y MOBI BUHHUKAa€ HOBA JEKCHKa a0bo
BUKOPHUCTOBYETHCS B HOBOMY 3HAu€HHI BXKE HasBHA. [HIN X peanii, HaBHakw,
BUXO/STH 3 IIUPOKOTO YXKHUTKY, pa3oM 3 HUMHU BIIXOISATh Ha mepudepiro MOBHOT
cucteMu ab0 B3arajii 3HMKAIOTh 1 iXHI Ha3BHU, TOOTO CHUCTEMH TEPMIHIB TEXK
JEMOHCTPYIOTh JHHaMiKy. TOMYy BaXIIMBICTh TIOHSATTS «TEPMIHOCHUCTEMA» SIK
BTUICHHSI CHCTEMHOTO IJAXOAY JO aHami3y TepMIiHOJIOTIi 3yMOBJIEHAa CaMoOIO
CYTHICTIO IIOTO SIBUIIIA,

He w™eHm 3HayymuM jis  pPO3YMIHHS CYTHOCTI TepMiHa € HOro
CIIBCTaBJICHHS 13 TOHATTSAM «HOMEH» (a00 «HOMEHKIATypa», «HOMEHKIAaTypHa
Ha3Ba»). HoMmeHknaTypHI Ha3BU IIMPOKO BUKOPUCTOBYIOTHCS y HAYKOBIM Ta
TEXHIYHIA JiTepaTypi, ajlé Ha ChOTOJHI HE BHPOOJICHO YITKHUX KPHUTEPIiB IJIs
pPO3MEXYBaHHS IMX JBOX MOBHHX OJMHHUIb, OUIbIIA YaCTUHA Taly3eBUX
HOMEHKIaTyp He gociimkeHa [Pomanosa 2011, c. 59]. Ilonpu aeski momidHOCTI y
TIyMa4eHHI 000X IMOHATH, 3arajJoM MOBO3HAaBIIl X HE OTOTOXHIOIOTH. [Ipumipom,
B. M. OBuapenko 3a3Hayae, 1[0 «HOMEHKJIATYpHI 3HAKU HE € TepMiHaMu, 60 BOHU
HE BHPAXAIOTh TEPMIHOBAHUX TMOHATH 1 MO3HAYAIOTH JIMIIE OKpeMi 00’ €KTH 4H iX
TPYIH, 0 BXOASATH 10 OOCATY BIAMOBIAHOTO MOHATTS» [1UT. 3a: Pomanosa 2011,
c. 59]. Takuii came WiAXiT 3yCTPIYAEMO 1 B EIKUX 1HIIMX TEOPETHUYHUX MPAIIX.
Tax, b. Muxaiinummus 1 [1. CtaxiB mOroKyrOThCS, 1110 TEPMIHA I HOMEHKJIATYpHI
3HaKU € HallMEHYBaHHSIMH OJIHI€1 MPUPOAH, ajie BOAYAIOTh BIIMIHHICTh Mi>K HUMHU
3 oMLy Ha OOCSAT 3HAYeHb: HOMEHU HA3MBAaIOTh MOHATTSA, LIO IOB’S3aHI 3

KOHKPETHUMH peajisiMH 1 TOMY BY’K4l 32 HAyKOBI1 MOHATTS, HOMIHOBaH1
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TepMmiHamMu). HaykoBLi 3anpornoHyBaiy Nepili HOMIHYBaTH «TEPMIHU-TIOHATT» a
Ipyri — «TepMiHM-Ha3BW» [uuT. 3a: PomanoBa 2011, c. 60]. VYkpaincbkuit
nocmiagauk M. I. MocroBuil BBakae HOMEHKJIATypy PI3HOBUIOM TEpPMIHIB Ta
MOJIUIS€ TEPMIHOJIOTII0 Ha HOMEHKIATypy 1 npodecionanismu [MoctoBuii 1993,
c. 191-192]. Ha i#ioro nymKy, HOMEHKJIaTypa — L€ CYKYIHICTh CIeliaJbHUX
TEPMIiHIB-Ha3B, SIK1 BXKUBAIOTHCA B OKpeMiil paxoBiid JUISHIIL.

[lonsaTrs «mpodecionanizamMm» TaKoXK CIIBBIIHOCUTHCS, aje He 30iraeThcs 3
noHATTSIM «TepMmin». Ha gymxy M. 1. MoctoBoro, npodecionanizmMu € aydieramMmu
HAyKOBO-TE€XHIYHUX TEPMIHIB, BOHU €JIEMEHTAMH BIIKPUTOI TUHAMIYHOT CUCTEMU
Ta HE CKJIAJaloTh 3aMKHYTOI cuctemu. lIpodecioHanizmMu mo3HayaroTh HapOJIHI
pemecnia, BHPOOHWYI TpOIECH, 3HApALAS a00 MPOAYKTH Tpaii. BoHM HOCATH
YITKUA MICIIEBUM XapakTep 1 iM BiacThBa JAesika €MOLIWHICTh, [0 BUKIMKAaHA
0COOJIMBOCTSAMHM MPOCTOpiuus. BHacigok 115010 npodecioHanizaMu BITHOCITHCS 10
OKpPEMOro MiABUAY AlaieKTy, 00 BOHU BKHBAIOTHCS 1032 MEXaMH BUPOOHUUYUX
CTOCYHKIB. AJle nepeBa)kHa OUTBIIICTh JOCTIIHUKIB BBAXKAIOTh, IO «IOIUILHUM €
PO3MEXKyBaHHS MPOdEeCciOHATI3MIB 1 TEPMiHIB, KOTPl pa3oM CTaHOBJISATH MOHSTTS
crenianbHoi cyomoBu» [J1’skoB 2000]. C. B. Xapuimpka ta A. B. KomicauueHko
Ha3WBalOTh TpodecioHani3sMu  «HEODIIHHUMHA CHHOHIMAMHU JI0 TEPMIHIB»
[Xapunpka, Komicamduenko 2020]. bauummo, mo TepmiHud 1 mpodecioHaaisMu €
JOTUYHUMHU y TOMY, IO BOHU Pa30M CKJIaJIal0Th OCHOBY (haxoBOi MOBU Oyb-sIKOi
chepu, ame mnpu 1bOMY MpodecioHaTi3MU, Ha BIIMIHY BiI TEpMiHIB, €
HEeODIMIHHUMH CTUIIICTHYHO MAapKOBAHUMH MOBHHUMH OJWHHUIISIMU, 110 BUHUKAIOTH
CTUXIMHO Ta ICHYIOTh NapajieIbHO TEPMIHAM.

Omxe, mpoaHaANI3yBaBIIM CIIBBIJHOCHI Ta CYMDKHI TEPMIHH, JIOXOJUMO
BHUCHOBKY, IO B CyYaCHOMY MOBO3HAaBCTBI Ta TEPMIHO3HABCTBI JIEKCEMHU
«TEPMIHOJIOTIYHA OJHMHHIIS) Ta «TEPMIHOJEKCEMa» BKHUBAIOTHCS Y SKOCTI
CUHOHIMIB /IO CJIOBAa «TE€PMiHY», «TEPMIHOCTIONYUCHHS» 3a 3HAYCHHSIM € BYXKYHM,
00 BOHO HOMIHY€ JIUIIIE OJIUH 3 PI3HOBU 1B TePMIHIB. [IOHATTS «TepMiHOJIOTIS» Ta

«TepMIHOCUCTEMa) MO3HAYAIOTh BIAMIOBIAHO CYKYIHICTh TEPMiHIB IIEBHOT raiays3i Ta
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CUCTEMY 3B’S3KIB MUK HUMH. [IOHATTS «HOMEHKIaTypa» («HOMEHKJIATypHa

Ha3Bay) Ta «MpoQecioHani3sM» € maBuaaMu (GaxoBoi MOBHU 1 HE TOTOXHI TEPMIHY.

1.3 OcHOBHI 03HaKU T€PMiHA K MOBHO1 OJTUHUIII

JlocnipKeHHsT TEPMIHOJIOT1I, TONPH JOBOJI BEIMKUNA OOCST HampaltoBaHb,
HE € BUYCPIIAHUM, BOHO 3aJIUIIAETHCS TMEPCIEKTUBHUM HAMPSIMOM MOBO3HABYOT
HAyKHU Ta MPOJOBXKYE MPUBEPTATH YBary CIEIIaIICTIB 0 YACICHHUX JTUCKYCIHHHX
NUTaHb 4Yepe3 IIOCTiHE IIONMOBHEHHS Ta OHOBJICHHS TEPMIHOCHCTEM pPIi3HUX
rajy3eid, a TakoX 3aBISKH CKJIAQJHOCTI JUIsl pO3yMiHHS He(daxiBIiB, ajxe
JOCJIITHUK TEBHOT TEPMIHOJIOT1] Mae OyTH HE TUIBKU JIIHTBICTOM, ajie ¥ BOJIOMITH
JOCTaTHIM OOCSITOM 3HAaHb KOHKPETHOI cdepu sl MPaBWIHHOTO PO3YMIHHS Ta
BUTJIyMa4yeHHs 11 OHATH Ta TEPMIHIB, 110 iX TTO3HAYAIOTb.

HesBaxkaroum Ha AOBOJII YITKE YSABJICHHS Cy4aCHHUX HAyKOBIIIB PO Te, fKI
caM€ MOBHI OJWHHUII CJIiJT BBaKATH TEPMIHOM, Horo crnenudiuni pucH, M0
BIJIPI3HAIOTH TEPMIH BiJl IHIIUX BHUIIB JEKCHKH, JOCI 3aJIUIIAIOTHCA MPEAMETOM
HayKoBOi mojieMiku. [Ipo 11e CBiTYNTh BeIrKa KUIbKICTh pOOIT, MPUCBSIYCHUX AaHIN
TEMI, a TaKOX BIJICYTHICTh OJTHOCTAMHOCTI I10JI0 KpuUTepiiB TepmiHa. [Ipobnema €
HE JIMIIIE TEOPETHYHOIO, OCKUTBKH B 00y 1H(OPMAIIHHUX TEXHOJOTIA BaXJIMBUM
HOBUM HaINpsSIMOM TEpPMIHO3HABCTBA CTa€ aBTOMATH3allig IX TMOIIyKYy Ta
BUOKPEMJICHHSI 3 METOIO0 YKJIAaJaHHS TEPMIHOJIOTIUHUX KOPIYCiB pi3HUX (HaxOBUX
ramy3zeit [Ivanovi¢ 2022], [Terryn, Hoste, Lefever 2021], ans doro HeoOXigHO
3a3HAYMUTH YiTKI KPUTEPIl TOTO, SAKi JEKCEMH BITHOCUTH JI0 TEPMiHIB, a sIKi HUIMH HE
€. Jlns cucreMaru3arlii HAIIOTO YSBICHHS TPO TEPMIH BaXKAEMO 3a JOIIUIbHE
3pOOUTH OTJISAJ OCHOBHHMX ITIIXOAIB Ta TOTJISAIIB CY4aCHHX TEPMIHO3HABIIB 0
MpoOIeMU MOTO O3HAK.

Sk BUSBUB aHaNI3 TEOPETHUUYHHUX JKEPEN 13 I[bOTO MUTAHHS, HalyacTilie B

SIKOCT1 BayKJIMBOT'O MOKa3HUKA TE€PMiHA JOCIHITHUKN BKa3yIOTh HOTO
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AE€HOTATUBHICTh (TOOTO 3MaTHICTh CIIBBIAHOCUTHCH 13 OJHHUM TOHSTTSM,
nepeaBaTH JIMIIE OJHE yHiKaibHe 3HaueHHs) [Kopymens 2003, c¢. 138].
[Ipumipom, JieKceMu xpomocoma, KapoOanHuil 8ai, NOAIKaApOOHam, OaKMUIOCKONIs,
OXJIOKpamisi, uigeH3za, caivoo, momoepagis, konpabyrayis, spindle, collider,
transponder, decathlon moznauaroTh auIe OAMH 00’ €KT YK SBHILE Ta MAIOTh OHE
3HaueHHs. [0 XapakTepucTUKy TEepMiHA pO3TIANAITh y 3B’S3Ky 3 HOro
MOHOCeMaHTHYHicTIO. Ha nymKy OaraThoX JIIHTBICTIB, TEPMIH Ma€ TEHJICHLIIO 0
OJIHO3HAYHOCTI;  IHII  JOCHIAHUKMA  BIEBHEHl, IWIO0O TEPMIH  JOMYyCKae
0araTo3HayHICTh, aJie SIKIIO 3aCTOCOBYETHCS B KUIBKOX (paxoBHUX chepax.

JlificHO, € HEMmOOJAMHOKI BUIAJKH, KOJH TEPMIH MOXe (YHKI[IOHYBAaTH 3a
MeXaMHU TICBHOT TEPMIHOCHUCTEMH, ajie BXKE 3 IHINOK CeMaHTUKO. [Ipumipom,
TEPMIH «Oexknapayis» Ma€ Takl 3HAYCHHA 3alexHo Bl cdepu, B sAKid
BUKOPUCTOBY€EThCA: 1) ToJiTHYHA 3asBa BiJ IMEH1 JAepXaBu, ypsay, MapTii 4u
1HIIOI opraHizallii; 2) 3asBa, [0 MOJAETHCI MUTHHUM OpraHaM IpU MEpPeTHHAHHI
kopaoHy (mutHa JI.); 3) MOKYMEHT, IO JOMAEThCS N0 IIIHHUX TAKETIB, SKi
BIIIPABIISIIOTHCA 32 KOpAOH (mommToBa /[I.); 4) 3asBa ocobu mpo po3mip ii J0X01iB,
MmaiiHa Toulo (noxarkosa /1.); 5) MbKHApOJIHUIA JOKYMEHT PO OCHOBHI MPUHIIUIIH
3 TuX 200 iHmuX nutadb [Cutbko, [lamoBanenko 2013, c. 11]. ToOTo, 3aranom sk
JeKceMa, K YacTHHA MOBHOI CHCTEMU TaKHil TepMiH € OaraTo3HA4HHM, aje B
MeXax ojHiei Tamy3i BiH 30epira€ MOHOCEMaHTHYHICTh. OTke, MO0 IHOTO
KpUTEPII0 HEMa OJHOCTAMHOCTI Cepell BUCHHX, 1 BIH HE MOXKE BUCTYINATH €JUHUM
JUTSI BAOKPEMJICHHS TEPMIHIB 3-TIOM DK 1HIIUX JICKCUYHUX OJHMHHIIb.

AHani3 HayKOBOTO JOPOOKY TEpPMIHO3HABIIIB CBINYWTH, HIO IIE€ OIHIEIO
O3HAKOI0 TepPMiHA BBAXKAIOTh HOTO iHGOpMAaliiiHy HACMYEHICTh: «y HAYKOBOMY
TEXHIYHOMY TEpMiHI JlaHe HAWOUIBII TOYHE, KOHIICHTPOBAHE ¥ OIAJJINBE
BH3HAYCHHS HAyKOBOTO a00 TeXHIYHOTO MOHATTS» [bopmceBnd, Patomchrka 2012,
c. 226]. Tepminu € ocHOBOKW jae(diHINii TOHATH OYIb-SIKOT HAYKH, OCKIIBKH
«TEPMIHOJIOT1YHE BHM3HAYCHHS J1a€ HEOOXIMHI M JOCTaTHI YMOBH JJI TOHSTTS»
[Ten Hacken 2015, p. 3]. [IpoTe, MOkeMO CTBEp)KYBaTH, III0 TaKUW KPUTEPIi €

pEeJeBaHTHUM JJIsl TEpMiHA, ajie HEJOCTATHIM, OCKUIbKY 3HaYHUM 1H(OpMaLIiHUI
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o0car Moxke OyTH MpUTAMaHHUM HE TUIBKM TE€pPMIHAM, ajieé ¥ IHIIUM po3psaam
CJIIB.

[HIIOIO  ICTOTHOIO XapaKTEpUCTUKOIO TEpMiHA JIHIBICTH BBAXaloTh
NPUHAJEKHICTL 10 CHemiajbHOI rajay3i 3HaHb a00 cdepu AisIBHOCTI, 110
poOUTh HOTo KIOYOBUM KOMIIOHEHTOM (PAaXxOBOIO CJIOBHHKA OYIb-SIKOT MOBH.
Tepminu BIAHOCSATH /10 HEYACTOTHUX CIIIB Yepe3 Te, 110 BOHUM MAalOTh JIOCUTH
BY3bKY cepy 3aCTOCYBaHHS Ta MPEJICTABISAIOTH ()aXxOB1 HOMIHAIIT MOHSTH 1 SBUIII,
10 PeJIeBaHTHI JUIIE JJIsl eBHOI nmpodeciiinoi ranysi. Takuil miaxig AeMOHCTPYE
aBTopka «JliHrsictuunoi enuukionenii» O. CeniBaHoBa, siKa BIAHOCUTH TEPMIiHU
710 TpoeCciiHOT TEKCUKH: «XapaKTEPHOIO BIACTUBICTIO MPOECiiiHOT JEKCUKH € Te,
10 BOHA BiOMBAE JIMIIE OKpeMy cepy MisNIbHOCTI JIIOJIMHU Ta HEe (QYHKIIOHYE 32
ii mexxamuy» [CeniBanoBa 2011, c. 609]. ITpumipom, TEpMIH «nperoouyianbHicms »
(060B'SI3KOBICTh (haKTIB, BCTAHOBJICHUX CYJOBUM PIIICHHSM, 1110 HA0YJI0 3aKOHHOI
CWJIM B OJIHIA IUBUIBHINA CIIpaBi, I CyIy MPU PO3MIISAL IHIIMX IUBLUIFHUX CIIPAB,
B SKHX OepyTh yuacTh Ti caMi ocobu [Curbko, IllamoBamenko 2013, c. 33])
HAJICKUTH J0 IOPUIUYHOT TEPMIHOJIOTII Ta B KOAHIN 1HIIIN mpodeciiiniil cdepi He
BUKOPUCTOBY€eThcA. Ha mepmuii mormns, AiMCHO, 3B’SI30K 3 MEBHOIO Tally33l0 YU
HAyKOBOIO KOHIICMIIIEI BIAPI3HAE TEPMIH BiJ 3arajJbHOBXKHUBAHOI JICKCHKH,
OCKLUJTBKH caMe TEpMiH Hece B c00i CIelialibHi Tay3eBi 3HaHHs. 3 1HIIOro OOKY, SIK
0aurMO 13 HaBEJCHUX paHIIIe MPUKIATIB, ITHKOIU TEPMIHHM MOXKYTh BKUBATHUCS B
iHImMX paxoBux cdepax, aje npu oMYy HaOyBalOTh TaM 1HIIUX 3HAYCHB.

CTwiiicTHYHA HeHTPAJBbHICTh TAaKOXX YacTO 3a3HAYAETHCS JIOCTITHUKAMU
K TIpUTaMaHHa TEPMiHY, aJ’Ke caMe 1€ BIJIPI3HAE WOTO BiJl OJM3BKHUX 33 3MICTOM
npodecionanizmiB. IllompaBga, TepMiHM 1HKOIM HAOyBalOTh CTUIICTUYHOTO
3a0apBJIeHHS, ajie 32 YMOBH TEPEMIllIeHHs B 1HIIWN, He(axOBHil KOHTEKCT. Tak, B
XyAOXKHBOMY TEKCTI TEPMIHM MOXYTh 3aCTOCOBYBATHUCH aBTOPOM  JUJISt
XapakTepu3allii TepcoHaXiB 4u CTBOpPEHHs ¢axoBoro cepemoBumia [IlocoxoBa
2017]. TloTeHuiitHO HEWTpandbHI TEPMIHU HE OOMEKYIOTHCS BHUHSTKOBO MEXaMHU
HayKOBOI'0O JUCKYPCY, @ PO3UIUPIOIOTH MEK1 CBOrO (PYHKIIIOHYBaHHS, aK J10 TAKOTO

HIOUTO J1aJIEKOTO MOETHUYHOTO TEKCTY: «Y XYyI0XKHbOMY MOBJICHHI TEPMIHU



24

3a3HAIOTh TMEBHUX CEMAaHTUYHUX TpaHcpopmamiid (BiI TMOSBH EKCIPECUBHO-
€MOIIIIfHOro 3a0apBiIEHHS [0 PO3BUTKY HOBOTO METaQOPUYHOTO 3HAYEHHS),
JOJIaTKOBUX CMHCJIOBHX BIJATIHKIB, HOBHMX AacOLIaTHBHUX 1 ()YHKII1OHAJIbHUX
HaIllapyBaHb, TOOTO BUCTYNAIOTh CAMOCTIHHUMH €JIEMEHTaMH JIGKCHYHOI CHUCTEMU
XYZOKHbOI'O MOBJIEHHS, 3aco0aMu XyJI0XHbOro 3o00paxeHHs» [binenko 2019,
c. 252].

Y Takux BHIagKax Ha TMOHSATTEBHH 3MICT TepMiHA HAIIAPOBYETHCS
E€MOIIIHHO-EKCIIPECUBHE 3a0apBJICHHS, 1 BIH MOXX€ BUKOHYBAaTH HE TUIBKH CBOIO
OCHOBHY (yHKIIII0O (HOMIHAaTHBHY), aje ¥ CiIyryBaTd 3acoO0OM CTBOpPEHHS
00pa3HOCTI, OI[IHHOCTI, MOPTPETHOI Ta MOBJICHHEBOI XapaKTepUCTUKHU. TepMiHU B
HAIll Yac BUXOAATH JAJIEKO 32 MEXI CHeliabHOI JITEPaTypH W HEXYI0KHIX CTHIIIB,
BOHH HaBITh MeTaOPU3YIOTHCS, M0 MOXKE 30JIMKYBATH X i3 3arajlbHOBKHBAHHUMHU
clioBaMHU. B XymOXKHIX TEKCTaX BOHU BXKE € HE TUIBKH 3aCO00M HOMIHYBaHHS
NeBHOTO (paxOBOr'O TMOHATTS, aje W CTaloTh €QEeKTUBHUM 3ac000M MOBHOT
BupazHocTi. Tak, y nHaykoBux mpaigx A. B. Ilocoxomoi [IlocoxoBa 2017],
[Posokhova 2016] noBeaeHo, 110 y «BUPOOHUYUX» pOMaHAX TePMiHU €(PEKTUBHI B
npoiieci aeranizarii npodeciitnoi chepu Ta cTBOpeHHs (HaXOBOr0 KOHTEKCTY, SIK-
or y tBopi A. T'eitmi “Airport”: “Air Traffic Control, hampered by the loss of
runway three zero, had instituted flow control procedures, limiting the volume of
incoming traffic from adjoining air route centers at Minneapolis, Cleveland,
Kansas City, Indianapolis, and Denver” [Hailey 2015, p. 148] abo y pomasi 1.
MaxlOena “Saturday”: “He clipped the neck of a middle cerebral artery aneurysm
— he's something of a master in the art - and performed a biopsy for a tumour in
the thalamus, a region where it's not possible to operate” [McEwan 2006, p. 8].

Jlesiki TOCTIMHUKY BHOKPEMITIOIOTh TaKUH ACTEKT TepMiHAa SK IITYYHICTh:
«crienu(pIYHO0 PUCOI0 TEPMIHOJIOTIT MOKHA Ha3BaTH JIETKICTh MPOHUKHEHHS B
TEPMIHOJIEKCUKY UYKOMOBHHMX 3allO3W4Y€Hb 1 INTYYHE CTBOPECHHS TEPMIHIBY»
[PomanoBa 2011, c. 57]. OckuibKH TEPMIHM BUHHUKAIOTh Y MOBI HE CIIOHTaHHO, a
CBIJIOMO KOHCTPYIOIOTbCSI (haxiBLSIMU TEBHOT Tally3l JJisi HOMIHYBaHHS HOBHUX

MPEIMETIB Ta SIBUII, MOKEMO IMOTOAUTHUCH 13 IIEI0 03HAKOIO SIK OJTHIEIO 3 HAUOUIBII
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3HAUYIIMX Uil TEpPMIHA, MapajiesibHO 3a3Ha4yarouM, 10 BOHA, MPOTE, MOXKE OyTH
IpUTaMaHHa 1 IHIIMM TpynaM JIEKCUKH, TaKUM $K aBTOPChKI HOBOTBOPH a0o
JICKCUIll MITYYHUX MOB. TOoMy BBa)kaeMo 1€l YUHUK Ba)XJIMBUM, aji€ HEJOCTaTHIM
I BUOKPEMIICHHS TepMiHa.

AHani3 TEOpPEeTHUYHHX POOIT 3acBIAYMB, IO OJIHIEID 3 HAWBAKIUBIIIMX
XapaKTEPUCTUK Ta YMOB ICHYBaHHS TEPMIHA BBAXKAIOTh HOTO CHCTEMHICTh, TOOTO
ICHYBaHHSI MOro K CKJIaJHUKA CYKYIHOCT1 €JIEMEHTIB, 13 SIKUMU BIH BCTYIA€ B
NEBHI 3B A3KM U BIAHOWIEHHS, (IKCYIOUM Yy CBOEMY TIOHSITTEBOMY 00Cs31
BU3HAUeHUN ¢parMeHT aAiiicHocTi. TakuM YHWHOM, KOXHA TEPMIHOJIOTIYHA
OJIMHUIIS, PA30M 3 IHIIUMH TepMiHAMHU, 3a0e3Medy€e MOBHE W CUCTEeMHE BIIOUTTS Ha
pIBHI MOBH CHUCTEMHOCT! 3HaHb, III0 HAKOMHUYEHI HAYKOKW Yy TMEBHIA ramysi.
OyYHKI[IOHYIOYM B PI3HUX HAYKOBUX cdepax, TEpMIHU YTBOPIOIOTH (PaxoBi
TEPMIHOJIOT14HI cucTeMH. TepMiH MOXe BXKMBATUCA B JACKUIBKOX PI3HUX Tally3sX,
ajie 'y TEBHIM TEPMIHOJIOTIYHIA CHCTeMI TaKui TEpMIH € HaldacTilie TIIbKU
onHo3HayHuM [Kuumenko 2014, c. 58], ockinbku HOTO 3HAYEHHS peaji3yeTbCs
came y ¢daxoBii chepi.

[Ilomo kOoHKpeTHHX (POpM MPOSIBY, CUCTEMHICTh TEPMIHOJIOTIT HacaMIiepea
BUSIBIISIETGCA B ICHYBaHHI cepeln TepMiHIB ojHIei ¢daxoBoi cdepu CHUCTEMHO-
MOBHHUX BiTHOIIICHb, K1 JIIHTBICTUYHA TEOPis TIYMAUYUTh SK IMPOSIBU JIIHTBICTUIHOT
HEOJHO3HAYHOCTI — CHHOHIMII, aHTOHIMIi, OMOHIMIi Ta mojicemii [HaxkoHeuHuit
2016], rinepo-rinmonimii [BoBuanceka 2013]. LliricHiCTh Ta BOJHOYAC IHHAMIKY
TEPMIHOCUCTEMH 3yMOBIIIOE HASBHICTh 3B’SI3KIB YCEpEIHWHI TEPMIHOJOTIL, SKi

J10 pO3TIITHYTHX BHUIIE O3HAK TEPMiHA JIesIKi HAYKOBII TaKOX JOJAI0Th HOTO
HE3aJICXKHICTh Bl KOHTEKCTY, HOMIHATUBHICTD, YCTAJICHICTh Ta BIATBOPIOBAHICTh Y
MoBi. M. I1. Kodepran o HailBaXJIMBIIIMX XapaKTEPUCTUK TEPMiHA BITHOCUTB:

1) cucteMHiCTh (KOKEH TEPMIH HAJICKHTHh JIO TEPMIHOCHCTEMH 1 CBOE
3HA4YCHHS! OTPUMYE Ta peajizye B Hil);

2) HaAsIBHICTbH YITKOT JeiHiIiT;

3) TEHACHIIIIO 10 MOHOCEMAHTHYHOCTI;
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4) BiICYTHICTb €KCIIPECUBHOCTI,

5) ctunictuuny HerTpaapHICTh [Kouepran 2001, ¢. 220].

®. O. luTKiHa BBa)Ka€ pejeBaHTHUMHU TaKl 03HAKU TepMIHA:

1) KOPOTKICTb i TOUHICTB;

2) cnerudivHICTh — B i/1€aJTi TEPMIHOJIOTIYHE HAMEHYBaHHS TIOBUHHE OyTH
OJIHO3HAYHUM y MEXaX OKPEMOi raiay3eBoi TEpMIHOJOrIi 1 HE MaTU CUHOHIMIB;

3) BIJCYTHICTh eMOIliliHO-eKcTpecuBHOrO 3abapsicHHs [[lutkina 2003,
c. 85].

Bnacuwmii nepenik BuMor a0 TepMiHiB HaBoauTs F0. O. Kaprenko:

1) 4iTKa OKPECJICHICTh 3HAUYEHHS — BOHU HE MPOCTO BUPAKAIOTH MOHATTS, a
CIIUPAIOTHCS HA HAYKOBY NE(DIHIIIIO MOHATTS;

2) OIHO3HAYHICTB;

3) migkpecieHa JIOTIYHICTh, BIACYTHICTH €MOIUIMHOCTI 1 CTHIICTHYHOI
3a0apBIEHOCTI;

4) mommpeHHs cepel (axiBiliB (y 3arajJbHOBXHUBAHY MOBY BOHH BXOJISThH
pinko) [Kaprenko 1991, c. 93-94].

[TincymoByroun BliacHy HayKoBy po3Biaky, O. O. PomanoBa 3a3Hauunna, 1o:

a) TepMiHOM MOXKe OYTH 1 CJIOBO, 1 CJIOBOCIIONYYCHHS;

0) TepMiH NTOB’ I3aHUM 13 HAYKOBUM ITOHSTTSIM;

B) TepMiH (PYHKIIIOHY€E y CHEIiaabHIi cdepi, MOXKe ICHYBAaTH JIMIIIEC B MEKax
OJIHOT'O TEPMIHOJIOT1YHOTO TIOJIS;

r) TEepMiH CHUCTEMHHN, TOOTO 3aiiMae dITKO BHU3HAYEHE MiClIE B
TEPMIHOCUCTEMI;

I) TEpMiHy IpUTaMaHHe 3Ha4YHe () YHKIIOHATFHE HAaBAHTAKECHHS;

1) 3HaYEHHS TepMiHa 1 JIEKCHYHE 3HAYCHHS CJIOBa — I1€ OAHOPIAHI KaTeropii 3
MEBHUMH BiIMIHHOCTSIMH, 30KpeMa TOMY, 110 3HAYCHHS TEPMIHIB YCTaHOBIIOIOTH
yHaCIiI0K cBioMoi momoBaeHocTi [Pomanona 2011, c. 61].

OTxe, mpoBeieHe HAMH JOCTIIKEHHSI TEOPETUYHUX JKEpesl BUSBUJIIO, 1110 B
CydacHIl JIIHTBICTMYHIM Haylll TEPMIHOM BBa)KalOThb YU CJIOBOCIOJYYEHHS

criemiaibHOi MOBH, SKE€ TOYHO BHpaXae creriaibHe MOHATTA ranys3i. Cepen
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MOBO3HABIIIB 1 TEPMIHO3HABI[IB JOCI HEMa OJIHOCTAMHOCTI I110JI0 MMOBHOT'O HAOOpy
KpUTEPIiB, SIKI JO3BOJWIM O YITKO BIAPI3HUTH MOro BiJ CYMDKHUX MOHATH. [{o
ICTOTHMX O3HaK TepMmiHa (axiBUl HAWYaCTIIIE BIJHOCATH TaKl: JEHOTATHBHICTH,
MPUHAJIEKHICTh TepMiHa 10 (haxoBoi abo mpodeciiiHoi ramy3i Ta By3bka cdepa
3aCTOCYBaHHS,  CTWJIICTMYHA  HEWUTpPaldbHICTh,  IITYYHICTh,  CHUCTEMHICTb,
MOHOCEMaHTHUHICTh. [IpoTe, BaXIMBO aKIEHTYBaTH yBary Ha TOMY, LIO KOJAEH 13
UX KpUTEpiiB HE MOXHaA 3aCTOCOBYBAaTM [0 BHUOKpPEMJIEHHS TepMmiHa 0e3
OJIHOYACHOTO YpaxyBaHHs IHIIMX O3HAK. 3 1HIIOro OOKy, SIK JOBOJUTH MOBHHIA
MaTepiall, JIMIIEe He3HAauyHa KUIbKICTh TEPMIHIB JAEMOHCTPYE BIAMOBIIHICTH YCIM
nepesiyeHuM KputepisiM. Y JIMCHOCTI Ta 4YM 1HIIA O3HaKa Moxke OyTtu abo
BIICYTHsI, a00 TMpOSIBISTUCS HE B TMOBHIM Mipl, 10, OJHAK, HE 3amlepeyye
NPUHAJICKHICTh JIEKCEMH J0 TepMiHIB. Taka «pO3MUTICTB» KPHUTEPIiB I1HKOJIH

YCKJIAHIOE TIIYMaueHHS Ta MOJANBIITNN aHalli3 TepPMiHa.

1.4 Tligxonu 1o kinacudikarlii TepMiHiB

VY 3B’s3Ky 3 TUM, 110 HayKa W TEXHOJIOTIi BIAIrpaloTh BEIMYE3HY POJIb Y
Cy4aCHOMY JKHTTI Ta BU3HAYAIOTh MPOTPEC JIOJCTBA, TEPMIHOJIOTIS, 110 € OCHOBOIO
dikcamii, 30epexeHHss Ta Tepedadi 3HaHb yCiX (axoBUX Tanmy3eild, MpUBEPTAE
3HAYHy yBary cremianicTtiB. TepMiHOJOTIYHUHN amapat, 1o 00CIyroBye OyIb-sKy
npodeciiiny Ta HaykoBy cdepy, norpeldye yHOpsSAKyBaHHSA, YHOPMYBaHHS,
KOPEKTHOTO JIEKCUKOrpayBaHHS Ta Y3TOJKEHHS 3 TEPMIHOJOTIYHOIO JIEKCUKOIO
1HIX (0COOMMBO CYMDKHUX) (paxOBUX ramy3ei.

OCKITBKM ~ TEPMIHOJIOTISI MPAaKTHYHO Oyab-iKOi ramy3i Moxke OyTH
MPEICTaBICHA BEJIMKOI KUIBKICTIO JIEKCEM, pPI3HUX 33 XapaKTePUCTHKAMHU
(MOXOMKEHHSIM, CTPYKTYPOIO, CEMaHTHUKOIO, OCOOJIMBOCTSIMU (DYHKI[IOHYBaHHS),
OHUM 13 HAWBAKJIMBIIINX 3aBJaHb JIHIBICTIB IIOCTA€ CUCTEMATHU3aIlIs Ta IKOMOra

TOBHIIIA 1 BUYeprHa kinacudikaiis TepMiHiB. BiamnoBigHo, y 7J0poOKy CydacHOTO
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TEPMIHO3HABCTBA € KUIbKA MIAXOIB /10 KJIacU(IKyBaHHS TEPMIHIB 3a PI3HUMH
MPUHITUTIAMH, OTJISIT SIKUX HaBEJAEMO JaJi.

1. 3a nmoxoI:KeHHAM BCl TEPMIHU MOJUISAIOTHCS Ha 61acHi (Ti, sIKI BAHUKIIN
y BIANOBIAHIA MOBi) Ta 3ano3uueni (TEPMIHU I1HIIOMOBHOTO TIOXOKCHHS,
3arMo3uyueHl B PiI3HI ICTOPUYHI nepioau abo yTBOpEHI Bl IHIIOMOBHMX cliB). B
YKpaiHCBKIM MOBI, PUMIPOM, JI0 BJIACHUX TEPMIHIB HAJEXKaTh: NO3UKA, HEHCUMD,
namejvbHs, ypso0, MUMO, ePUBHs, 20H4ap, 30ixcics, 0i0yX, GUNPOMIHEHHS, DOKOBUK.
YkpaiHCBKOMOBHHUMH TEPMiHAMHU I1HIIIOMOBHOTO ITOXO/DKEHHS €: 3allo3W4yeHi 3
JATUHU KOHCUNYM, Kapoionoe, nocmyaam, niedicyum, odepTa; 3 TPeubKoi MOBU
bioniocpaghis, emnonoz2is, NCUX0102, eHYuKIoNneois; 3 aHTIIMUCHKOI MOBU aeponiaH,
OI0KYelin, nipcune, OoHam, HoOy-xay, eeumep, OizHec, mpagik, MeHeddcep, niap,
mpumep, napkine, bamep, KApmMpuoxc, CucHigpixam, oemiHymus, muxkep, mpetiiep; 3
HIMELBKOI — anowagm, dyxearmep, wmao, eayiatumep, Kanyiep, GpaHIly3bKoi —
napghe, mempoomennv, iacabo, cyghre, KoH@I, Gizaxnc, ITAINCBLKOI — niawiHo,
conama, inmepmeyyo, 60JI0HbEe, NANAYYO, MOPMEILLIHL.

AHrTiicbka MOBa € OJIHIEI0 3 HailbaraTmmx Yy CBITI 3a po3Mmipamu
CJIOBHUKOBOTO 3aracy, J10 SKOT0, 30KpeMa HaJeKaTh 1 YUCJICHHI TEPMIHU PI3HUX
rajy3ei HayKu, TeXHIKH, MUCTEITBA Tol0. Benuky X yacTUHY CKJIaaloTh BJIacHI
TEPMIHHA 1 TEPMIHOCIIOIYYCHHS, II0 YTBOPHWIIUCS 32 PaxyHOK BIIACHUX PECYPCIB,
Hanpukiaaa, marketing, sequel, spindle, software, clickbait, overdraft, leasing,
franchising, Tomro. 3aBasiku CBOEMY CTaTyCy SIK MOBH MIKHAPOJHOTO CITUIKYBaHHS
Ta THoOami3alifHUM TEHJACHIISIM Cy4YacHOTO CYCHUIbCTBA aHTJIHChKAa MOBa
TPUBAJIMM Yac 3aJHIIAETHCSA TOTY>KHUM JDKEPEIOM 3alo3WYeHb MJisi 0araTbox
CBITOBUX MOB, aji¢ BOJHOYAC MICTHUTh Yy CBOEMY CKJIAJl YHCJICHHI 3alo3W4YeHl
TEPMiHH, K1 IepeHIIITN 10 Hei 3 iHmuX MoB: (paHity3pkoi — hors d'oeuvre, bijoux,
fondue, plie, niche, avant-garde, pastiche; mimenpkoi — gestalt, rucksack, lager,
dachshund, pretzel, doppelganger, blitzkrieg; icnancwkoi — lasso, burrito, churro,
quesadilla, jalapefio, guacamole, rodeo; smoncekoi — tatami, katana, samurai,

tofu, tsunami, origami, karaoke, karate, sensei, fugu. To0To aHTIiiCBKOMOBHA
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TEPMIHOJIOT1S € CUCTEMOIO THYYKOI0, IMHAMIYHOIO, BOHA MOMOBHIOE 1HIIII MOBH Ta
cama 30aradyeTbCsi, 3a1y4arouu J0 CBOrO CKJIaly 1HIIOMOBHI TEPMIHHU.

BapTto 3a3HaunTH, 110 BIACHI TEPMiHMA MEBHOT MOBU MOXYTh YTBOPIOBATHUCS
BiJl 1HIIUX JICKCEM III€i )X MOBHU IUJISAXOM 3MIHU 1X 3HAUCHHs MPHU BXOJKEHHI B
neBHy (axoBy cdepy, TOOTO 3a paxyHOK TepMiHOJOri3amii — «IIepeTBOPEHHS Ha
TEPMIH TEBHOI JIEKCUYHOI OJMHHULI (CJOBa, CIOBOCIIOIYYEHHS) JITepaTypHOi
moBu» [M®E 2007, c. 410]. B pe3ynbrati Hp0ro npouecy BUHHUKAIOTh JIEKCUYHI
OJIMHUIII, «JIEKCUKO-CEMaHTHYHA CTPYKTypa SKUX Ma€ BHUXIJHE 3aralbHOBKHBaHE
3Ha4YeHHS 1 moxigHe — TepmidonoriyHe» [Kymy 2010, c. 201]. Hampukinan,
€TUMOJIOTTYHUN aHalli3 TepMmiHa ‘“‘spoiler” BUABUB, 1[0 MOYaTKOBO BIH MaB
3Ha4eHHs “one who robs or plunders”. 3romom BiH OTpUMaB BY»4i TEPMiHOJOTIYHI
3HAUEHHS B PI3HUX Taly3sX: y CIOPTI ¥ MOMTHIIl “‘one who mars another's chance
at victory” (04eBUAHO, TOTpANUBIIM y I cpepu 3 OOKCy, /€ BXKHBABCA SK
“Inferior fighter whose tactic is to disrupt an opponent’s style”); 'y
KiHemaTorpadiuHiii ragy3i BUHUKIO 3Ha4YeHHs “information about the plot of a
movie, etc., which might 'spoil’ it for one who has not seen it”. Ili3Hile TepMiH
TaKOX I0YaB 3aCTOCOBYBATUCS B a€pOHABTUII K “‘the flap that thwarts the ‘lift’ on
the plane”, Ta 3roloM CTaB IO3HAYaTH MOJIOHY KOHCTPYKIIiI0 y IIBHUIKICHHUX
karepiB Ta aBromo6utiB [OED]. OTxe, “spoiler” € npukiiaioM aHTIiHCHKOMOBHO1
TEPMIHOJIOT130BaHO1 JICKCEMHU.

2. 3a_CTPYKTYDPOIO TEPMIHU TOAUISIOTHCS HA mpocmi (BUPAXEHI OJHUM
ciioBom — abbreviation, euphemism, cooptation, consulting, phytotron, barter,
pycnidia), cknaowui (cnoBa, yTBOPEHi Biji KUTBKOX OCHOB, 800 KOMITO3UTH — CrOSS-
course, cross-pollination, cyberattack, heterosexist, agbiotech, nutrigenomics,
weightlifting, surge-plate, hyperloop, hypertension) ta ckradeni (BupaxeHi
CJIOBOCIIOJIYYCHHSIMH, iX III¢ HA3WBAIOTh «TEPMIHOCHONydeHHsSIMU» — catalytic
converter, casus belli, Septoria leaf spot, downy mildew, phytopathogenic fungus,
cell membrane). ¥V BilicbKOBii Ta CIOPTHBHIA TalXy3sX IHKOJIH 3yCTPIYAFOTHCS

mepminu-peuennn (All aboard! All clear!).
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Sk 3a3navae T. I. TlaHbKO, «yTBOpEHHS HOBUX TEPMIHIB BiIOyBa€TbCA y
pi3HI CcMOCOOM MIISXOM 3aJly4€HHSI PI3HUX MOBHHUX 3ac001B, IPU LOMY BHOIp
ONTUMAJIBHOTO CHOCOOYy HOMIHAIIlT — CKIAQAHUM MpOIEC, BIH BHU3HAYAETHCS
00’€KTUBHMMHM 1 CyO €KTUBHMUMHU MOMEHTaMH, 30BHIIIHIMU 1 BHYTPILIHIMU
yuHHUKamMu» [[Tanbko 1994, ¢. 160-161].

3. 3a_BilHeCEHICTIO /10 NEeBHOI YACTHHM MOBH TEPMIHM MOXYTh OyTH
Npe/CTaBIeHl mepminamu-imennukamu (HAUOUIBII YMCIIEHHA Tpyna, ajiKe
OUTBIIICTh 3 HUX IMO3HAYAIOTh MPEIMETH 1 SBHILA MEBHOI mpodeciiHoi chepu —
impeachment, emmitent, phishing, hydrogen), dieciosamu (y daxoBux Ha3Bax iif
Ta mpoueciB — fo disulpate, to corrugate, to contaminate, to infiltrate),
npukmemnuxkamu (Ha TIO3HAYCHHSI XapaKTEPUCTHK 1 O3HAK, PEJICBAHTHUX JIJIsi
naHoi ramy3i — phytosanitary, eidetic, euristic, endoscopic, paraverbal,
haemorrhagic, visceral, interoceptive), 3pinka mnpucnienuxkamu (Ha TO3HAYCHHS
Croco0y BUKOHAHHS YM 0COOJUBOCTEMH mepediry ¢haxoBoro mpoiecy — capriccioso,
forte, allegro, moderato, a priori, de jure). 3a UM K€ HPUHIIUIIOM TEPMIiHHU-
CJIOBOCTIONIYYCHHSI TIOAUISIOTHCS HA IMEHHUKOBI, JI€CIIBHI, IPUKMETHUKOBI,
PUCITIBHUKOBI, 3aJIEKHO B1Jl YACTUHOMOBHOI MPUHAIEKHOCTI TOJIOBHOTO CJIOBA.

4, 3a cryneHeM cnemiagi3aiii 3HaYeHHSI TEPMIHU JIUIATh HA TPU OCHOBHI
rpynu [[Tanbko 1994, c. 33]:

o 3acanvHoHaykoei TepMIHU (IO SKUX TAaKOX BIIHOCATH 3arajbHO
TEXHIYHI, sIKI (QYHKIIIOHYIOTh MPAKTHYHO B YCIX HAYKOBUX Ta (PaXOBUX Taly3siX —
hypothesis, synthesis, theory, methodology, category, formula, data, criterion,
sampling). Bapro 3ayBakuTH, IO I1HKOJHM TakKi TEPMIHH B MeXaxX IIEBHOT
TEPMIHOJIOT1i MOXYTh 3BY)KYBAaTH 3HAUCHHS.

o  Mixczanyzesi TepMiHM (TEpMiHH, SKI 3aCTOBYIOTBCS B  KUIBKOX
CHIOpiTHEHUX a00 ¥ BimaneHux ramyssx — “valency” Ta “isotopy” BKWUBarOThCS B
Ximii 1 B JTIHTBICTHI, “‘devaluation” BUKOPUCTOBYETHCS B €KOHOMIUHINM HAYIIi, aje
TaKOX 1 B JIIHTBICTHUII1 HAa MTO3HAYEHHS JIeBaIbBaIlli clioBa, ‘plasma’ € TEpMIHOM SIK
Gb13uKH, Tak 1 MeIUYHOI chepn).

e Bysbkocanyzegi TepMiHU (XapaKTEepHI JUIIE AJIsI IEBHOI rajay31 3HaHb).
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B. B. KonrinoB 3a3HauuB, 10 y 3B’S3KYy 3 MOSBOIO HOBUX raiy3eu Ta
BIIKPUTTSIM HOBUX SIBUIII Ta, SIK HACTIJOK, JUHAMIYHICTIO Ta 3MIHAMHU y BXKUBaHHI
TEPMIHIB MOXYTb BUHUKHYTH 3HA4H1 TPYAHOUIl MpPU BU3HAYEHHI Tally3€BOi 1
BY3bKOCHEIIAJIbHOI TEPMIHOJIOri, TOMY BIH CIYIIHO 3alpoOIlOHYBaB MOJUIUTH
OCTaHHIO KaTeropilo HABEJCHOI'O BHIIC MEPETIKy Ha 2ay3eei mepminu (TCPMIiHH,
K1 B)XMBAIOThCSA JIMIIIE B OJHIA raimy3i 3HaHb, aje y pi3HUX 11 cdepax) Ta
gy3vKocneyianwui (110 NpPUTAMaHHI JIMIIE BY3bKiM cremiainbHid cdepi Ta 3a ii
MeXXaMH He BUKOpUCTOBYIOThCS) [Kontimos 2003, c. 34].

Crxuan Tta GyHKI[IOHYBaHHS KOKHOI 3 IIMX TPYI 3aJICKUTh BiJl aKTyaJIbHOCTI
Ta OCOOJIMBOCTEH PO3BHUTKY BIAMOBIAHOI ramysi. SIKIIO rany3b € MepCreKTUBHOIO,
COIIAJIbHO BKJIMBOIO Ta CTPIMKO POCTE, 1i TEPMIHOJIOTIS IMIBUIIIC MTOTIOBHIOETHCS,
OTPUMYE OLTBIIIE MOXKIMBOCTEH JIsi PO3BUTKY.

[loniOny kmacudikamiro TepMiHIB 3a cPepor0  OXOIUIEHHS ToJa€e
H. B. Aprtukyma, npomoHyoo4d iX TpylnyBaHHS Ha 3arajibHi (MOIIMpPEHI B YCIX
rajxy3sx MeBHOi chepu ab0 HayKH), raidy3eBi, MDKraiay3eBi, CYMDKHI 3 1HIIMMU
rany3smMu aisuibHOCT1 [ApTtukyna 2005, c. 35]. lllonpasaa, 1o kinacudikaiio Mu
BBAKAEMO MEHII BJAJOK0, a/Ke MeXl MDK OCTaHHIMH JBOMa TpyHamMu €
HEJO0CTATHBO YITKO OKPECICHUMHU.

I'pyna By3bpKOTaIy3¢BUX TEPMIHIB € JOCUTh HEOJTHOPITHOK 3a CKJIAIOM Ta
MOKe OyTH TOJIiJIeHa JTali Ha OUTBIN BY3bKi Ipynu 3a cpepamu 3actocyBanus. /(o
HUX BIJTHOCSATBCS, HANpHUKIAZ, JIHIBICTHYHI TepMmiHu zeugma, phoneme, affix,
sememe, homonymy, diphthongoid; ropuauani acclamation, gabitoscopy,
delinquency, depenalization, ejoscopy; Giomoriuni pathogen, cotyledon, breeding
line, mitochondrion, mycobiota; cnoptusHi clinch, backhand, offside, stalemate,
peloton, overtime; BiiickkoBi Shotgun, sergeant, casualties, guided missile,
munitions, reconnaissance, interoperability, land-attack, counterfire, Tomro).

BapianTt noaioHo1 kinacuikaliii Takoxk MmoAarTh aBTopu BuganHs “Glossary
of terms used in terminology” [Besse et al. 1997, p. 152-153]. Bouu npomnoHyoTh
noni TepMminiB Ha general terms of a subject field, craft- or industry-specific and

even firm-specific terms, product-specific terms. Ilei miaxig He MOXKHA BBa)KaTH
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yHIBEpCaJIbHUM, aJK€ 3a Ha3BaMU TPyH OYEBUJHO, 110 BIH OUIbIIE CTOCYETHCS
TepMiHiB chepu Oi13HECY 1 HE CYMICHHUM 3 O€3T1YYIO0 1HIIUX Taly3eil.

5. 3a_KiJNbKIiCTIO 3HAYEeHb TEPMIHU MOXYTb OyTH MOHOCEMAHMUYHUMU
(0OTHO3HAYHUMHU, B CEMAHTUYHIN CTPYKTYpI SKUX HAsIBHE JIMIIE OJHE 3HAUYEHHA) Ta
nonicemanmuynumu (0araTO3HAUHUMH, B CEMAHTHII SKUX KOMOIHY€TbCS KiJIbKa
3HaueHb). SK 3a3Hayvanocs paHilie, X04 OJHUM 13 KpUTEpIiB TepMiHa B OaraThboX
HaYKOBHUX TpallsfiX 3a3HAyalOTh HOTO0 OJHO3HAYHICTh, BCE XK JCIKUM TepMiHAM
MOKe OyTU MpUTaMaHHa TMOJICeMisl, HAalJacTile SKIIO0 BOHU HaJIeXaTh J0 PI3HUX
daxoBux cdep. Tak, TepMiH recovery Moke BXKMBATHUCS B MEIUIIMHI B 3HAYEHHI
«BIJIHOBJICHHS, OJY>KaHHS», Y OyAIBHUUTBI SIK «PEMOHTH1 pOOOTH», Y BIMCHKOBIN
cdepi y 3HaUeHHI «301ip, eBakyailis»). BipHO IHTEpIpeTyBaTU CEMAaHTUKY TaKOTO
TepMiHa MO>KHA JIMIIIE, B3SBIIH JI0 YBard KOHTEKCT KOMYHIKaIlii Ta cepy YKHUTKY.

6. 3a_ koaudikoBanicTio (TOOTO 3a(dIKCOBAHICTIO y HOPMATHBHHUX
JOKYMEHTaX — CTaHJapTaX, HOMEHKJIATypax, Taly3eBUX CHIMKIONEIIAX) TEPMIiHU
TUISATEC Ha Kooughikoeani Ta Hexkoougikosani. KomaudikoBaHuii TepMiH €
€TAJIOHOM JJI1 BUKOPHCTaHHS B JIOKyYMEHTallli, HayKOBHX po0OOTax, YCHIi Ta
MUCHMOBIH (haxoBiii KOMYHIKaIIii.

VY3aranpHeHy kiacudikaiiio TEpMIHIB TMpeAcTaBieHo B Tabmumi 1.1, sika
CBIIUYUTH MPO OAraTOBUMIPHICTH MIAXOMIB JOCHIITHUKIB 0 TPYNyBaHHS TEPMIiHIB
3a pI3HUMHU O3HAKaMH.

Tabnuya 1.1

Tunonozis mepminis

IIpuHUMI B OCHOBI Buau TepMminis
kiaacudikamii
1. 3a noxo>KEeHHAM ® BJACHI
® 3aM03UYeHI
2. 3a CTPYKTYpOIO ® MpOCTi
e CKJaaHl
® CKJIAJICHI:
® JIBOKOMIIOHCHTHI,
® TPUKOMIIOHEHTHI,
® YOTUPUKOMIIOHEHTHI,
® TEPMIHU-PEUYCHHS
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3. 3a BIIHECEHICTIO JIO TIEBHOI | TEPMIHHU-CIIOBA!
YaCTUHU MOBH ® TEpPMIHU-IMEHHUKH,
® TEPMIHU-JIECIIOBA,
® TEPMIHU-TIPUKMETHHKH,
® TEPMIHU-TIPUCITIBHUKU
TE€PMIHU-CJIOBOCIIOIYYECHHS:
¢ IMCHHHKOBI,
e JII€CIIIBHI,
® TIPUKMETHHUKOBI,
® [IPUCIIIBHUKOBI

4. 3a cryneHem
crieramizani 3HauyeHHS

3araJjbHOHAYKOBI,
MDKTalTy3€eBl,

® By3bKOTalTy3€Bl

5. 3a KUIBKICTIO 3HAYCHb ® MOHOCEMaHTHYHI,
® TI0JIICEMaHTHYHI

6. 3a ko] IKOBAHICTIO e koaudikoBasi,
® HeKoAu(piKOBaHI

VY pe3ynbTari MPOBEACHOTO aHANI3y TEOPETUYHUX JKEPENl BITYU3HSIHOTO Ta
3apyO1KHOTO TEPMIHO3HABCTBA, MM 3’SICYBajid, IO PO3MAITTA Ta HEOJMHOPITHICTH
TEPMiHIB CKJIaJa€ TOBOJI CKIAAHY MpoOJeMy 3 TOUKH 30py YIOPSAKYBaHHS Ta
cucrtemarm3aiiii. CydacHi po3poOKHU JIHTBICTIB y IbOMY HampsiMi CBi4aTh Mpo Te,
10 OCHOBHMMH TIPUHIIMIIAMHU KJIAacH(pIKyBaHHA TEPMIHIB € IXHE IOXOJKCHHSI,
CTPYKTypa, YaCTHHOMOBHA IIPUHAJICKHICTh, CTYIIHb CIIeIiani3aimii 3HauyeHHs,
KUIbKICTh 3HaueHb, KOAU(DIKOBaHICTh. [ pymyBaHHS TEpMIHOJIOTIi 3a pPI3HHUMHU

KPUTEPISIMU BUSBIISE 11 pO3TaIy)KEHICTh Ta CUCTEMHHI XapakTep.
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PO3JILI 2
AHTJIICLKOMOBHA TEPMIHOJIOTISI TEATPAJILHOI COEPU

2.1 TearpanbHa TEPMIHOJIOTIS: ICTOPIS PO3BUTKY

“All the world’s a stage, And all the men and women merely players”...
BcecBitHbo Bigoma dpasza BumaTHOro OpuTaHchkoro apamarypra B. Ilekcmipa
MeTaOpUYHO TIOPIBHIOE CBIT 3 TeaTpalbHOI CIleHO. Tearp — oOauH 3
HaWIaBHINIMX BHUJIIB CIEHIYHOTO MHUCTEIITBA, CYTHICTh SIKOTO IOJIATa€ B TOMY, IO
aKTOpU JIEMOHCTPYIOTh TJjsijjadaM 31 CIICHW TEBHI Jii, BUTajgani abo Taki, IO
BifoOpaxaroTh peajibHl MOJll, 3 METOI PO3BAXKUTU ab0, HABIAKH, 3MYCHTH
CHIBYYBATH YU 3aMUCIIUTUCS HAJl BAKJIMBUMHU MPOOIEMaMHU.

TearpanspHe MHUCTENTBO BHU3HAYAIOTh SK CHUHKPETHMYHUW BHJI MUCTELTBA,
chopMoBaHMI 3a aHTUYHOI JOOU, SIKUWA, BUKOPUCTOBYIOUM PI3HOKAHPOBI
JpamMaTU4yHI TBOPH, PO3Irpye€ iX Ha CIEHl, MOEAHYE BUpaXanbHI (QYHKIIT 3
MIMETHYHHMH Ta KaTapCUCTUYHUMHM, ITIAMOPSIKOBAHE €CTETUYHIN, IMi3HABAJIbHIH,
BUXOBHIH, po3BaxkaibHii Tomo meTi [JIE 2007, c. 464]. TeaTpasibHE MUCTENTBO 5K
chepa IIATBHOCTI CKIAIHO TMIAAAETBCS  CHCTEMaTH3aIlli, Yy3araJbHEHHIO,
TEOpEeTHU3allii, a 9acoM 1 TOYHOMY BuU3HaueHHIO Ta dhopmymtoBanHio [CTTII 2021,
c. 3]. TeaTp — MHCTELITBO BUTOHYEHE, epeMEPHE, OCOOINBO YYTIUBE J0 AYXY Yacy.
HeMO0X1MBO BIIOBUTH WOTO CYTHICTh, HE TOPKAIOYMCh OCHOBOIIOJIOXKHUX MUTaHb
TeaTpy W X04 OM TEepioJUYHO HE IIKABISYUCh KPUTHUKOIO, MOKIMKAHOK MOTO
anamizyBatu [[laBi 2006, c. 7]. Came misg Toro, mo0 aaeKBaTHO OIHMCYBATH,
aHai3yBaTH TeaTpajibHE MHCTEITBO, HaBYaTH HoMy Ta (axoBo 3anWMaTuCA
TEaTpalbHOIO [ISUIBHICTIO, HEOOXigHAa pO3Taly’KeHa TEPMIHOJOTIA, sKa O
JI03BOJISTIA TOYHO TO3HAYATH BCi PEJICBAHTHI TIOHSATTSI T€ATPaIbHOTO MUCTEIITBA,

CUEHIYHOI MPAaKTUKH Ta MPOLECY NOCTAHOBKHU TeaTPaIbHOT BUCTABHU.
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VYnopsankyBaHHs Ta JOCHIIKEHHS TeaTpajibHOI TEPMIHOJOTIT € aKTyalbHOIO
npo0JeMoI0 SIK TeaTpO3HAaBCTBA, TaK 1 TEPMIHO3HABCTBA. K  3ayBa)KuB
O. I0. KnekoBkiH, «3a3BU4Yail TEpMIHU 30HUpaIOTHCS y 3rpai — TEPMIHOCUCTEMH,
KOTpP1 XapaKTepU3yIOTh T€aTpalbHy KYJIbTYPY ICTOPUYHOI J00U, HAIlli, KyJIbTYpPHOT
CHOUIBHOTU TOILO, aJ)KE€ 32 KOXXHOI TEPMIHOCHCTEMOIO CTOITh CHCTEMa YSBJIECHBb
Ipo CBIT 1 MPO MHCTEUTBO. [HKONMM came HOBI TEPMIHOCUCTEMH J03BOJIAIOTH
BUSIBUTH TIEPENIOMHI MEPIoJid B ICTOPIi TeaTpaibHOI KyJIbTYpH, MaiKe HEMOMITHI,
SKIIO CIPUAMATH iX, MPUMIPOM, Kpi3b MPU3MY BHJIATHHX IOCTaTCH 1 BUCTaB»
[KnexoBkin 2021, c. 61].

lanmy3eBa TeaTpaibHa TEPMIHOJOTISI Ba)XJIMBa HE TUIBKK JUIsI  Teopii
TeaTpaJbHOTO MUCTEITBa, aje 1 JJIsi TPaKTUYHOI JiSTIbHOCTI — MIATOTOBKH
¢axiBiiB, MnpodeciiHOrO CHUIKYBaHHS 3a JIAIITYHKaMH, SKICHOI Ta ¢axoBoi
KPUTHKH, AK€ «TEPMIHOCUCTEMH — II€ 3JIMKHU YSABJICHb i, 3pEIITO0, TeaTpaIbHO1
KynbTypHu. KpiM Toro, 11e 11e i napkaH, NOKJIMKaHUN 3aXUCTUTU (aXOBY CHIIBHOTY
Bix iHBa3i» [KnexoBkin 2021, c. 62]. LlikaBuii mpukiaajg i3 BIACHOTO JOCBITY
HAaBOJMWTH KaHANIMCHKUW TeaTpo3HaBellb, aBTOp «lJocapito  TeaTpalbHUX
tepMmiHiB» K.BiHcnoy y mepeamoBi 10 boro BUmaHHsa: “In my very first job, at the
old Marlowe Theatre in Canterbury, | was frequently baffled by the language |
heard around me, and the old hands | worked with then made little attempt to
conceal their scorn over my lack of comprehension” [Winslow 2012, p. 8]. Lleii
Keiic minTBep/ukye, mo Oe3 omaHyBaHHsS ¢axoBoi TepmiHONOTIT mpodeciiiHa
KOMYHIKAIIisl € MPAKTUYHO HEMOKIIMBOIO 200 Ty’Ke YCKIaTHEHOIO.

baTpKiBITUHOIO TEaTPATLHOTO MHUCTEIITBA, SIKE€ BUHUKIIO Ha pyoexi [V-V cT.
1o H.e., € CraponaBus ['penis. Came CIIOBO «TeaTp» Mae rpelbKe MOXOKEHHS 1
MEPEKIAMAECTECA K «BUIOBHUIIEY». [[09aTKOBO MM CIOBOM Ha3MBalach BIAKPHUTA
cropyna, 1€ CTaBUJIW TBOPHM BHUAATHUX aBTOPIB Tparemii i komexmiorpadis
[Cotcbka, llImensoBa 2013, c. 16]. BuHuKHEHHsI TeaTpy Ta MOro CTAaHOBJIEHHS SIK
BHUJly MHUCTELTBa, O€3MEpPevyHO, CIPUUYMHUIIO TMOSBY MEPIIUX TEPMIHIB, SKI
BUKOPHUCTOBYBAJIUCh M 4Yac pPOOOTHM HaJa BUCTaBaMU Ta I1X OOrOBOPEHHSI.

[leperymoBY BUHUKHEHHS T€ATPY MICTATHCS B JIFOJICHKIA CYTHOCTI, SIK OKPECIECHO
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Apuctotrenem y «lloetuni». BiH NOSCHIOE CTBOPEHHSA TeaTpy MIMETUYHUM
XapakTepoM JIoAchkoi mpupoau: «HacmimyBaHHS mpuTaMaHHE BCIM JIOASM 3
JUTUHCTBA: aJ[K€ JIIOAU TUM 1 BUIPI3HSAIOTHCA BiJ PEIITH 1CTOT, 110 OUIBII 3a BCIX
CXWJIbHI JI0 HacHiAyBaHHS, 1 HaBITh MEpIIl 3HAHHS OTPUMYIOTH UUISIXOM
HACIIyBaHHs, 1 pe3yJbTaTH HACHIAYBaHHS BCIM NPUHOCITH 3aJI0BOJICHHS» [IIUT.
3a: IlpokonoBuy 2016, c. 69]. Came 3 iforo po0Oir, gK 1 3 Mpalp IHIIMX AHTHYHUX
TEOPETUKIB TeaTpy, MOXOJATh YUCICHHI 0a30B1 TEPMIHU TeaTpaibHOI cepu, sAKi
Oynu pgami  3amo3uyeHi OaraThbma CBITOBUMH MOBaMU (IIPUMIPOM, TEpPMiH
nepunemis/peripeteia, SKAWA 3aKpINUBCS y 3HAYCHHI «parToBa 1 HenepeadayeHa
3MiHA MOJii, TOBOPOTHUM MOMEHT y Mii», a TepMIH Kamapcuc/catharsis noci
BXKHBAETHCS K «OUWIICHHS» B Pe3yJbTaTi po3psiku emoiiid. HaBite cama Ha3Ba
fioro BUJATHOTO TBOPY CTaja TEPMIHOM Ha IMO3HAYCHHS «IPABUII TEKCTYaJIbHO-
cueHiunoro gynkiionyBanas» [I1aBi 2006, c. 447]).

He craBasum mepen cobor0 MeTy HaBeCTH y poOOOTI OIS icTopii
TeaTpajJbHOTO MUCTELITBA, MAEMO, BTIM, 3a3HAYUTH, 110 1i OCHOBHI BiXU Ta BUAATHI
O0COOMCTOCTI BIUIMHYJIM HE TUIBKM Ha caMmy TeaTpalibHy MiSUIbHICTH, aje W Ha
CTaHOBJICHHSI TaJly3€BOr0 TEPMIHOJIOTTYHOTrO arapaty. OTxe, HaWOUIbII 3HAYHUMHU
B icTOpii PO3BUTKY Tearpy OUIBIIICTh (axiBIliB BBaXarTh Taki eTanmu (3a
[Kynetypomoris 2018]):

e naBHborpenbka Tparenis (Ecxin, Codoxn, EBpumin);

® JaBHBOPHMCHKA TeaTpaibHa KynbTypa (["oparriii, Ceneka);

® CepenHBOBIUHMI Tearp (JMTypridHa [pama, MICTEpii, MipaKmi,
Mopariite, dapc, iIHTepMmeIis);

e Tearp enoxu BiapoKeHHS;

o mpunBopHuit Teatp B Itanii XVI ct. (JI. Apiocto, H. MakkiaBesi);

® KOMeEJis JAeNb apTe;

e tearp JI. ne Bera, B. llekcnipa;

e tearp knacuuumy y @panuii (I1. Kopuens, XK. Pacin, XK. b. Monbep);
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e komenis xapaktepiB Ta nonoxenb (O. [N'omacwmit, P. b. Illepinan,
K. T'onsponi, I1. Bomapiie);

e Teatp XX cTonitTs: TBOpUicTh I'. [6cena, M. MetepiiHka;

e nisbHICTH K. CTanicnaBchkoro Ta B. HemupoBuua-/lanuenka

e HoBaTopchkui tearp b. bpexra;

e CyyacHl HampsMu: Tearp aOcypay 1 «reaTp >KOPCTOKOCTI»,
KOHIIENITYaJIbHUIA TeaTp, aBTCHTUYHHUMA TeaTp Ta iH.

Hampuknaa, HoBatopy TeaTpallbHOro MHCTeNTBa beproasay bpexty
TEATPO3HABCTBO 3aBASYYE IMMOSIBOIO UHCJICHHHX TEPMIHIB ApamMaTyprii: “epic
dramaturgy”, “epic theatre”, “dialectical theatre”, “alienation-effect”
(“estrangement effect”), Iloms Kitomens yBiB Take MOHATTS fAK ‘“‘announcer”,
tepmin  “closet drama” Bmepmie 3’sBuBCcs y pobotax Anwbpena ae Mirocce.
Yepe3 3m100yTKM HaIlOHAJIBHUX TeEaTPiB IOCHIIOBANIACh POJIb TPEIbKoi Ta
JATUHCHKO1, a Jaii iTaniickkoi Ta ¢paHIly3bK0i MOB SIK OCHOBH JJi1 (pOpMyBaHHS
0a30BUX TeaTpallbHUX TEPMIHIB. BpUTaHCHKHI TeaTp 3roJOoM TaKOX BIIIrpaB
YuMaly poJib Y CTAaHOBJEHHI TeaTpaJbHOIO MHUCTEITBAa Ta, AK HACTIOK, 1
TeaTpajbHOI TEPMIHOJIOTIi, y MepIy 4Yepry, 3aBIsKH BHECKY y PO3BHUTOK TeaTpy
BujaTHoro apamarypra Bimbsma Illekcmipa. Tak, momstrs ‘“comedy of errors”,
Ha3Ba m’ecu B. Illekcmipa, 3rogom crano Mmo3Ha4yaTH LUIMA PI3HOBHA KOMEMIH,
KM 3apa3 TakoxX Bimomuii sik ““situation comedy” abo ckopoueHo “sitcom”.

Po3BHUTOK TeaTpanbHOTO MHUCTEITBA Ta, SIK HACIIJOK, MMOCTYNOBE 30araueHHs
Ta HAKOMWYCHHS TeaTPaJbHOI TEPMIHOJIOTIT TOCTYMOBO BHUSBWIA TOTpedy Y
cuctemaTH3aiii, Jexcukorpadiunii dikcarii Ta onmuci TepMiHonekcuku. [lepmmii
Tearpanbauii coBHUK Oyino ctBopero y XVII cr. (1754 p) B Tlapmwxki —
«KumeHbkoBUl  TeaTpalibHUM CIOBHHK...» A. gne Jlepi. 3romom xaHp
TEaTPaTbHOTO CIIOBHHKA MOMIMPUBCA B 3aX1JHOMY TeaTpo3HABCTBi. Ha BimMiHy Bif
«Iloetukm» ApuctoTens, Tpamb TEOPETUKIB KIACHIIM3MY, 30CEPEIKCHUX Ha
JpaMaTUYHINA MO0e31i, 1€ CIOBHUK CTaB HOBATOPCHKUM Y TOMY, IO HAIIUTUB (POKYC
yBaru Ha CIICHIYHY MpakTuky. [IpuOnu3HO y TOH ke dYac BUXOIUTH Mparls

®. PikkoOOHI, y Ha3Bl K01 Oys0 3a(iKCOBAHO CIIOBOCIIONYUYEHHSI «MHUCTELTBO
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tearpy» (“L’art du theatre”, 1750 p.). lle BumaHHs cTamo mHEpPIIUM Y CBITI
MOBHOLIHHUM TEaTpaJIbHUM CJIOBHHKOM Ta 3pOOMJIIO 3HAYHUKA BHECOK B
YHOPSAKYBaHHS TEPMIHIB CBITY TeaTpy, Bija (pikcauii iIMEH BU3HAYHUX MEPCOHAIIIM
710 Ha3B TBOPIB Ta cieHiyHuX TexHik [Knekoskin 2017, ¢. 37].

Bapro 3ayBaxuTH, 110 aHITIIICEKOMOBHA Te€aTpalbHa TEPMIHOJIOTISA BaXJIUBa
e ¥ TUM, 1110 BOHA JaBHO BHUIIUIA 32 MEXI1 BJIACHE TeaTpalibHOI chepu Ta MUPOKO
3aCTOCOBYETbCSI B 1HIIUX cdepax JIOJACHKOT  JISIBHOCTI.  SIK  yTOYHIOE
JI. B. IlpokomnoBuy, ii 4acTO BUKOPUCTOBYIOThH JIsI OMHCAHHS Ta (HLI10cO(HCHKOTO
OCMUCJICHHS JICSKUX COIIabHUX SIBUIL 1 KYJbTYPHUX MPOINECIB (MOJITUKH, MOIU
tomo). IlpumipoM, B coriojorii Ta MCHXOJOri ICHYE «Teopis COLIaJIbHUX
poJieii/MacoKk», «KOHIICTI[ISl CIEHAPHOTO MPOTpaMyBaHHs», B TeOpii yHpaBiIiHHI
NPOCKTaMH KOPHUCTYIOTBCS «METOJOM PO3IMOAUTY POJeH y KOMaHIi», CHHTE3
TEaTPaJIbHOTO 1 TOBCAKICHHOTO JKHTTS CTaB OCHOBOK  «JIPaMaTyprid4HOTO
migxoay» I. T'odpmana [IIpoxonosuy 2016, c. 68]. TearpasibHi TepMIHU MOXYThb
CTaBaTH OCHOBOIO (pazeonoriunux oxuHuilb MoBu [llienko 2020, p. 76].
Hamnpuxman, tepmin “box office” Moxe ¢QyHKIIIOHYBaTH sK (pa3eosioriaMm y
3HaueHH1 “the size of the audience (e.g. ‘What's the box office like tonight?’)”
[Lathan 1999, p. 2]. Tomy, mopiBHIOIOYM TeaTpalibHi CIOBHUKH MHUHYJIOTO M
CHOTOJICHHSI, 3a 3MIHAMH TEPMIHOJIOT1l MU MOXEMO HE TUIBKUA BHSBUTH TCHICHITIT
PO3BUTKY TEaTPaJIbHOIO MUCTEITBA, aje i MPOCTEXKUTH 3a TpaHCcHopMaIisiMU y
KyJIbTYpPHOMY Ta COI[IAJIBHOMY >KUTT1 CYCILIbCTBA.

Binrak, ¢opMyBaHHS TeaTpadbHOI TEPMIHOJOTII aHTIIACHKOI MOBH CsTrae
KOPIHHSIM YaciB 3apOJKEHHS TeaTpy SIK BHUJy MHUCTEITBA Ta Ma€ JIOBTY ICTOPilo,
HOTO JOCHIKEHHS CKJIaJae HeaOWsAKWil 1HTepec il Cy4acHOi JIHTBICTHKH,
OCKLTHKM KOKHA €T0Xa MPUBHOCHIIA HOBE Y PO3BUTOK TE€ATPy, BiATIOBITHO, pa3oM 3
MOSIBOI0 HOBUX SIBUI B Tally3l BHHHMKAIM TEPMIHM Ha iX TO3HAYEHHS, IO 1

CTAHOBHTH MPEIMET HAYKOBOT'O THTEPECY JIaHO1 pOOOTH.
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2.2 CTpyKTypHI XapaKTEPUCTUKU AHTJIOMOBHHMX T€ATPAJTIbHUX TEPMIHIB

OcCkUTbKM TEpMIHM SIK CKJaaoBl (axoBOi MOBM Yy TMEpIIy 4YEpry €
JEKCUYHUMHU OJIMHUIISIMU, X0Y 1 OCOOJMBUMH, Q)K€ MICTITh (PaxoBl 3HAHHS Ta
BUKOPUCTOBYIOTBCS B OCOOJMBIA (PYHKIIi, pO3risal (PaKkTUYHOrOo MaTepiany
PO3MOYHEMO 3 aHami3y GOpPMHU, KU JT03BOJIITH BUSBUTH 1X HAWOUIBII peJIeBaHTHI
CTPYKTYpHI MapaMeTpy TEPMIHOJIOTI] TeaTpalbHOI chepu B aHTIIINCHKiN MOBI.

MarepiajioM HaIoOro JIOCHIJKEHHS cTaidu 285 TeaTpaJlbHUX TEPMIHIB
Cy4yacHO1 aHIIINChKOI MOBH, AIOpaHMX HaMM HUIIXOM CYIUIbHOI BUOIPKH 31
CrieliagbHOl JIiTepaTypu Ta CIOBHUKIB aHrjiiicbkoi mMoBu (muB. JlomaTox A). Lli
TEPMIHU [MO3HAYAOTh PI3HOMAHITHI aCHEKTH TeaTpy SK BHJIY MHUCTEITBA Ta
npodeciitHOl TiIBHOCTI, pealii TeaTpaJbHOTO >KUTTA, MOHSATTS, SBHILA, MPOLIECH,
00’ €KTH TeaTpaJIbHOI raaysi.

3 orsaay Ha CTPYKTypy, TeaTpayibHI TEpMiHM BiIOMBAalOTH OCHOBHI
(dbopManbHi XapaKTepUCTUKH JIEKCUKH aHTJIACHhKOI MOBHM, Ta MOAUIAIOTHCS Ha 2
OCHOBHI THIIU — TEPMIHU-CJIOBA (TEPMIHOJEKCEMHU) 1 TEPMIHH-CIIOBOCIIONYYCHHS
(TepminocTiorydeHHs ). TepMiHH-peUeHHsl y BinbOipii He mpeacTasieHi. Jlo ckmany
Hamiol BWOIpku yBidnuin 193 tepwminiB-ciiB, abo 67,7% Bubipku: (backstage,
maroon, rake, scenery, stageright, wings, thrust) Tta 92 TepMminu-
CJIOBOCTIONTYYCHHS, 1o ckianae 32,3% nmiopanux Hamu ciiB (curtain call, fire
curtain, fly loft, house lights, loading gallery, opposite prompt, plaster line,
properties props). ToOTo KUIBKICTh TEPMIHIB-CJIIB yJIBiUi NEpeBakae KIUIbKICThH
TEPMiHIB, IPEICTABICHUX CIIOBOCIIONYICHHIMHU.

AHTIICHKI TEPMIHU-CIIOBA TeaTpajbHOI Traidy3i MOXYTh OyTH MPOCTHUMH
(mime, mask, scene, hero, genre, act), moximaumu (makeup, machinery, lighting,
interplay, historicization, antihero) ta cxkmagaumu (footlights, flashback, skycloth,
beamlight). KomnoneHnTHU#T aHaTi3 aHNTIHCBKOMOBHUX TEPMIHIB-CIIIB TeaTpaIbHOT
chepu BUSABHUB, 110 NPOJYKTHBHHUM CIIOCOOOM iX YTBOpPEHHS € MOp(}OJIOriuHMiA,

30KpeMa aghikcayisa — CKiIaJaHHs HOBUX CJIB LUISIXOM J0JaBaHHA NpedikciB abo
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cy(iKciB, OCKUIBKH «YyTBOPEHHS TEPMIHIB 1 CIIB 3araJIbHOTO BXKHUTKY Bi10yBa€eThCA
B OCHOBHOMY 32 THMMHM CaMHMH CJIOBOTBIpHMMH Mozensmu» [Tominenko 2015,
c. 86], 3a nmomomororw sikoi yTBOpeHO 34% TepiMIHOJIIEKCEM YKIIAJEHOI HaMH
BUOIPKHU.

AHani3 ciiB, YTBOPEHHUX NUIAXOM npeikcauyii (23,8% BuOIpKU), BUSIBUB,
[0 HAaWYacCTOTHIMKMMHU MpediKcaMu, 3a JONOMOIOI0 SIKHUX YTBOPEHI TeaTpasibHl
TEpMIHM aHIJIKChKOi MOBH, €: anti- (anti-hero, anti-comedy, anti-masque, anti-
theatre), pyro- (pyropot, pyrotechnics), sub- (subplot, subtext), under-
(understudy), up- (upstage, updating), back- (backdrop, backstage), down-
(downstage), mono- (monologue, monodrama), on- (onstage), off- (offstage),
mono- (monodrama), meta- (metatheatre), inter- (interplay, intertext), ethno-
(ethnodrama, ethnoscenology).

Po3rnsin TeaTpajbHMX TEpMIiHIB, yTBOpPEHUX HUIsIXOM cyhikcauii (10,2%
BUOIPKH ), MPOJAEMOHCTPYBAB, 110 HAMOUIBII MPOAYKTUBHUMU CydikcaMu € —€r, 3a
JIOTIOMOTOI0 ~ SKOTO  CKJaJeHl TEepMIHM Ha T[IO3HAYEHHS MpEeACTaBHUKIB
PI3HOMAHITHUX TeaTpaJbHUX mpodeciii Ta mpuaamis (producer, prompter, mixer,
dresser, fogger) ta —ion, skuii yTBOpPIOE TEPMIHHM-HOMIHAIIT SBHUIN 1 MPOIECIB
tearpanbHoro mucreirrsa (theatricalization, stylization, diction, imitation, illusion,
exposition, contemporization, concretization, complication).

Ilpeghikcanvno-cygixcanvnuii criocid € HE HAATO TPOIYKTUBHUM, BiH
npencrapiennii 5 nmexcemamu (1,8% Bubipkm): intermission, retheatricalization,
resolution, reproduction, intertextuality).

[TpoaykTuBHEM cIIOCOOOM YTBOPEHHS TeaTpanbHOi Tepminonorii (23,8%
OTIpaIlbOBaHO1 TEPMIHOJIEKCUKH) € ocHogocknadaunus. blacklight, catwalk, colour-
changer, footlights, playwright, skycloth, spotlight, stageleft, follow-spot,
floodlight. Bono crmpusie sakoHi9HOCTI ()axoBOi KOMYHIKaIlii, a/pke 03BOJISE
«CTSTHYTW» Yy CJOBI KUIbKA TOHSTH B OJIHE €MHE 3a CBOIM 1H(QOPMATUBHUM
HanoBHEeHHsM. [IpoTe, 3a HAIIMMM CIIOCTEPEKEHHSIMHU, 1€ crnocid mpuTaMaHHUI

OUTBIII Cy4aCHOMY TEPMIHOTBOPEHHIO, BIH MOEIHYE BIACHE aHTIIMCHKI IEKCEMH Ta
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HE 3aCTOCOBYETHCS 0 OUIbII JaBHIX TEPMIHIB, IO MOXOIATH BiJ T'PEUBKHX Ta
JATUHCHKUX OCHOB.

VY BUOIpII TaKOX HAsBHI TEPMiHH, SIKi YTBOPHIIMCS NUIIXOM KoHeepcii (2,1%
BuGipku): mask (N) — ro mask (V) (to hide), flat (Adj) — flatr (N) (flat piece of
painted scenery), to cut out (V) — cut-out (N) (a free-standing piece of scenery, cut
out of board into the correct shape and painted), black (Adj) — blacks (N) (black
curtains at the back and sides of the stage), strike (V) — strike (N) (the process of
disassembling the set when a production closes), to run (V) — run (N) (the total
number of performances or length of time a play is being presented). Haliuacrime
y JaHiii TEepMIHOCUCTEMI TaK YTBOPIOIOTHCS BiIIMEHHHKOBI MPUKMETHUKHA Ta
JECIIOBA.

AHani3 (pakTUYHOTO MaTepiany MoKasas, IO Ie OJJHUM CITIOCOOOM TBOPECHHS
TeaTpaJbHUX TEPMIHIB B aHTJIIHCHKIA MOBI € CKOPOYeHHsI, SIKUM yTBOpeHO 7,8%
TepMiHiB BUOipkH. Jlo HOro pi3HOBUIIB HAJIEXKATh MPEICTABICHI Y BUOIPIIi:

e yciuenna ocnoe (2,1% BuOipku): spot <«— spotlight, pyro «
pyrotechnics, juve « juvenile lead, cyc < cyclorama, strobe <« stroboscope, trap
« trapdoor);

e meneckonia, npencrasiacHa iuime 1 Tepminom (0,4% BubGipkn):
cyclorama « cycle+panorama;

o adpesiauia (5,3% Bubipku): OP <« opposite prompt, MD <« musical
director, DSM « deputy stage manager, FoH < front of house, AMX «— analog
multiplex, DSR < down stage right).

3acTocyBaHHSI TEPMiHIB-CKOPOYEHb, 5Ki (DYHKIIOHYIOTH TMapajienbHO 3
BIJIMOBITHUMHU CJIOBAaMHU Ta TEPMIHOCIIONYYCHHSMU, MOKHA TIOSCHUTH THUM, IO
BOHU: (1) eKOHOMJIATH MOBHI 3ycHILIs; (2) MPUIIBUAMIYIOTH (PaXOBY KOMYHIKAIIITO;
(3) chpusiroTh TMEBHIA TaEMHHYOCTI MPOQeciiHOl KOMYHIKAIlii, OCKIIbKHA JIs
pPO3yMiHHSI 3MICTy MOBimOMJIeHHS Tpeba 3HaTH po3mmdpyBaHHS adOpeBiaTypH,
TOOTO HajekaTu N0 Koda (axiBUIB y JdaHid rany3i. 3aBASKH TEPMIHOJOTTYHUM
CKODOUCHHSIM 30epiraeTbCsi 3aKpUTICTh 1H(OpMaLii BIJ CTOPOHHIX, TOMY,

HampuKJIaa, TISAa4eBi, SKUM HE HAATO 3HAETHCS HA TOHKOIIAX TeaTpajbHOI
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MalCTEPHOCTI Ta TEPMIHOJOT]i, OUIBIIICTh 3 LIUX CKOPOYEHb € HE3PO3YMUIMMHU Ta
CKJIQJITHUMHU JIJIS IHTePIPETYBaHHS.

3 ormsgay Ha YaCTUHOMOBHY IPUHAJEKHICTh, IEpeBa)KHa OUIBLIICTD
TEPMIHIB-CIIIB BUOIpKM mpeacTaBieHa iMeHHuKamu (165 TtepmiHonekceMm, abo
57,9% Bix 3aranbHOI KiIBKOCTI: prompt, stage, thrust, ethnoscenology, dilemma,
diction, cue, chorus, choreographer, auditorium), y 3Ha4YHO MEHIIIN KUIBKOCTI
HasiBHI giecioBa (14 mexceM, 110 ctaHOBHTH 4,9% BCix TepMiHiB BuOipku: t0 cheat,
to die, to focus, to rig, to mask), BigmiecmiBHI IMCHHHKHU (6 TEPMiHIB, BUPAXKCHHX
repynaiem (2,1% Bubipku): blocking, doubling, rigging, casting, typecasting,
updating) ta mpuxmetnuku (8 JIO, abo 2,8% Bubipku: dramatic, theatrical,
Brechtian, dark, grand, practical, comic, tragicomic). Taki moka3HHUKH CBi4aTh
Ipo TMEpPEeBAXHO HOMIHATUBHHUM XapaKTep AaHTJIHCHKOMOBHOI TEPMIHOCHUCTEMU
TeaTpaIbHOTO MUCTEIITBA.

AHaJi3 TepMiHIB-CJIOBOCIIOTyY€Hb BUSIBUB, 110 CE€peJl TeaTpalbHUX TEPMiHIB
aHTIICHKOT MOBH IEepEBakarOTh IBOKOMITOHEHTHI (87 TepMiHiB, ski ckiaanu 30,5%
Bciei BUOipkm): house manager, dress rehearsal, contour curtains, box office,
house tabs, loading gallery, motorized rigging, sight lines, set dressing, smoke
machine, green room. Bapro 3BepHYyTH yBary Ha BEIUKY KIUIbKICTh
TEPMIHOCTIONYYEHb, NI0 CKIaay SKUX BXOASATh KIIOYOBI MJisi TeaTpajibHOTO
mucrenrBa Ttepminu: theatre, mo wmoxe Oyru i B mpe-, i B MOCTIO3MIIIT
(experimental theatre, theatre of the absurd, theatre studies, theatre of
participation, total theatre, theory of theatre, didactic theatre, chamber theatre,
burgeois theatre); stage (stage system, stage business, stage hand, stage manager);
dramatic (dramatic language, dramatic poem, dramatic play, dramatic situation,
dramatic proverb, dramatic space, dramatic structure).

Takoxx 0aunMo, MO0 YACTO OCHOBOKO JJISi YTBOPEHHS TEPMIHOJIOTTYHHX
CIIOBOCIIONIYYeHb  TeaTpainbHOI cepu B  aHIIIMCHKIA  MOBI  CTalOTh
3arajibHOB)KMBaH1 0araTo3HauyHi CJIOBA, SIK1 3aBASIKM YTOUHIOBAIBHUM O3HAUYCHHSIM

MAarOThb BYXK4Y CCMAaHTHKY Ta 3aCTOCYBAHHA 1 CTalOTh KOMIIOHEHTAMH CHeHiaHBHI/IX
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TepMiHiB (gallery — loading gallery, lights — house lights, run — lItalian run,
designer — lighting designer, pit — orchestra pit).

TpUKOMIOHEHTHI CJIOBOCIONIYYEHHS 31 cdepu TeaTpy HpeICTaBlIeHl B
aHTIIICHKIN MOBI Juie 5 TepMmiHonoriyHumu Bupaszamu (1,8% Bubipku): acting
area lantern, ellipsoidal reflector spotlight, deputy stage manager, assistant stage
manager, compact source iodide. OyeBuAHO, II€ HACITIJOK OCHOBHOI O3HAKH
TepMiHa — Horo iH(QOpMalIiHOT Ta CTPYKTYPHOT KOMITAKTHOCTI, SIKa CIpHUsi€ OUTbII
JAKOHIYHUM CTI0CO0aM MO3HAYEHHS MOHATH TeaTPaIbHOI ramysi.

TepMiHOCTTONTYYEHHS, IO CKJIAJIAI0THCS 3 YOTHPHOX Ta OiIbIIIe KOMIIOHCHTIB,
y BUOIpIIi BIICYTHI, 1 1Ie¥l (aKT 1ie pa3 miATBEPIKY€E HaBE/ICH1 BUILE MIPKYBaHHS.

AHaNi3 CTPYKTYpPH aHIJIHCHKHX TeaTpajbHUX TEPMIiHIB-CIIOBOCIIONYYCHD
BUSIBUB, M0 I1X HaHOUTeIn posmoBciokeHuMu  wMoaemsmu €. N+N - (30
TEPMIHOJIOTIYHUX BHpa3iB, MmO cTraHOBUTH Hamioi 10,5% BubGipku): wardrobe
mistress, scene dock, proscenium arch, plaster line, orchestra pit, house tabs,
company manager, assistant director; Adj+N (16 tepminis, adbo 5,6% BuOipkH):
Austrian drape, chief electrician, dead blackout, juvenile lead, green room, Italian
run; N+N+N (2 sunazaxu, 0,7% BubGipku): assistant stage manager, deputy stage
manager; Adj+N+N (2 Ttepmina, 0,7% BuOipku): compact source iodide,
ellipsoidal reflector spotlight. YV it rpymi TepMiHIB TaKoX JIOMIHYIOTH
KOMITOHCHTH-IMEHHHUKH B PI3HUX KOMOIHAITISAX.

OTxe, aHaNi3 CTPYKTYPHUX MMapaMeTPiB T€aTpaIIbHUX TEPMIHIB aHTIIHACHKOI
MOBM  BHUSBUB, 1[0 TPEICTaBIEHI TEPMIHAMHU-CIOBAMHU 1  TepMIHAMHU-
CJIOBOCTIONIYYCHHSIMH, TMPUYOMY 32 KUIBKICTIO 3HAYHO TIEPEBAXKAIOTH came
TepMiHocrionydeHHs. Cepesl TepMiHOJIEKCeM OLIbINe MOXITHMX, SKI HadacTiIne
YTBOpEHI muisixoM mnpedikcaiii. 3rpymyBaBIM TEPMiHM BHOIPKH 3a YaCTHHAMU
MOBH, (IKCYeEMO TIEPEBaXHO HOMIHATHBHHM XapakTep aHMIIHChKOMOBHHUX
TEPMIHIB-CITIB TeaTpaibHOI Tally3i, OCKUIBKA IMEHHUKH CEpel HUX KIIbKICHO
JTOMIHYIOTb.

JloCHiJDKEHHST TaKoK BUSIBWJIO, 10 CEpell TeaTpajbHUX TEPMIHIB-

CJIOBOCTIONYYE€Hb AHIJIIMCHKOI MOBH NEPEBAXKAIOTH TBOKOMIIOHEHTHI, YTBOPEH1 3a
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monemnsiMa N+N ta Adj+N. TpUKOMIIOHEHTHI TEPMIHH HE € PO3MOBCIOKCHUMU
(ume 4 Bumaaku y BuUOIpui), BoHM mpexactaBieHi moxaensMu N+N+N Ta

Adj+N+N. Bauumo, 110 y iX CK1aJi TaKOX MEPEBAKAIOTH IMEHHUKH.

2.3 CeMaHTHKa TeaTpaJIbHUX TEPMIHIB CY4aCHOI aHTJIIACHKOT MOBU

[Ipu anainizl yknaseHoi HaMu BHOIPKHM TeaTpalbHUX TEPMIHIB AHTIIHCHKOL
MOBH 3BepTa€ Ha ce0e yBary He TUIBKH CTPYKTYpHE, aje i 3MICTOBE pO3MaiTTs
naHoi TepMiHojorii. JletanbHuil aHani3 mMarepiajgy HAIlOro JIOCHTIJKEHHS BUSIBUB,
IO 3TigHO 3 Kiacu@ikailero 3a CTYMEHEeM CcCrhelliaii3allli 3HauYeHHs TeaTpajbHy
TEPMIHOJIOT1I0 aHTIIMCHKOT MOBH CKJIQJIal0Th:

1. 3araJIbHOMHCTEIbKI TEPMIHH.

2. 3arajibHOTEaTpabHI TEPMIHH.

3. TearpanbHi TepMiHH BY3bKO1 CIIeIiaIizaltii.

4, Tepminu cyMikHUX npodeciitHux chep.

Jlo 3araJibHOMHCTENbKHX BITHOCUMO TEPMIHH, KOTP1 MalOTh B aHTJIHCHKIN
MOBI ITUPOKUH Jiarma3oH (YHKI[IOHYBAaHHS Ta MOXKYTh BXKHBATHCS B 1HIIUX BUIAX
MHUCTEITBA — MY3HIli, Xopeorpadii, Jireparypi, )KUBOIHKCI, KiHeMaTorpadi, TOIIO.
Hanpuknan, masque, method, artistic method, performance, hero, plot, poetics,
scenery, audience, suspense, scene, stylization, symbol, avant-garde. Bonu
MpUTaMaHHi yCiii aHTIIMCHPKOMOBHINA KOMYHIKAIlli B TeaTpaidbHINA raigy3i B IUIOMY
Ta MarOTh MPHU 3aCTOCYBaHHI y PI3HUX BUJIaX MHUCTEITBA iIeHTHYHE a00 MmMojiOHe
3HAYEeHHS.

3arajbHOTeaTpajJbHA TEPMIHOJOTIS AHTJINCHKOI MOBU TMPEACTABIICHA
MepeBaXKHO TEPMIHAMH TE€ATPAITBHOT'O MUCTEITBA, SIKi € CHUTLHUMU JIJISt BCIX BU/IB
Ta KaHpP1B TeaTpaJbHOTO MUCTEITBA (Ipama, Tpareis, KOMeis, MIO3UKJ TOIIO), a
TaKOXX TeaTpalbHOT JISNIBHOCTI (T€aTpO3HABCTBO, TeaTpajbHA JApamaTypris,

cueHorpadisi, TexHiyHe O0JaAHAHHS TOIO), IMIMPOKO B HUX BUKOPUCTOBYIOTHCH,
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alle He BXXMBAIOTHCS B IHIIMX MUCTEIBKHX Ta KYyJIbTYpPHUX Tamyssx: staging,
auditorium, proscenium, theatre space, tech rehearsal, stage brace, stage
machinery, stage manager, hand props, understudy, set dressing.

By3bkocneniagabHi TeaTpasibHI TEPMIHM AHTIJIIMCHKOT MOBH MalOTh OUIBII
CHeniani3oBaHy CEMaHTUKY Ta BYX 4y c(hepy 3aCTOCYBaHHS, IK OOMEXY€eTbCA JINIIE
MIEBHUM BHUJIOM T€aTPAIbHOTO MUCTEITBA, T€ATPATIBbHOI NISUIbHOCTI a00 HANpsMY Ta
HE MOIIMPIOIOThCS Ha TpodeciiiHe crnuiKyBaHHA (GaxiBIIB 1HIIMX TeaTpaibHUX
ranyseﬁ. I[O TaKHUX Bi):[HOCI/IMO, HallpUKJIaa, TepMiHI/I, 1o CTOCYHOTBCA KJIACUYHO1
tparemaii: exode, stichomythia, parode, stasimon, antistrophe, hubris. Binbir
cydacHUW TeaTp abOcypay omepye Takumu TepMmiHamu sk Well-made play,
pataphysics, non-can-er, pseudocouple, Pinter pause, ski MOXyTb OyTH
HEe3HAOMUMHU MMpcacCTaBHUKaM 113000070. TCaTpaJIbHUX HaHpHMiB.

CrnenianbHi TepMiHM cyMixKHMX npodeciiiHuX cep TakoX NPHUCYTHI y
HaIIii BUOIpIi y JOBOJI BEIUKINH KUIBKOCTI, XO4 BOHH 1 CKJIAJal0Th Nepudepiro
TEPMIHOCHUCTEMH (Yepe3 Te, IO OJHOYACHO BXOIATH 1 10 I1HmMMX ramysei). Lle
MOB’S3aHO Y TEpIIy 4Yepry 3 THUM, IO MIATOTOBKAa Ta MPOBEJCHHS TeaTpabHOI
BHUCTAaBU € TIPOIIECOM, Yy SIKOMY 3aJlisTHI HE TUIbKM aKTOPH Ta pexucep, aie u
IPEJACTAaBHUKHU IHIIUX Mpodeciii — KOCTIOMEpH, TPUMEPH, XyIA0KHHUKH, OyTadopH,
MIPOTEXHIKH, OCBITIIOBAJbHUKH, 3BYKOPEKHUCEPH, POOITHUKH CIECHHM Ta I1HIIHH
nepcoHan tearpy. BiaTak, maHa rpyma mpeacTaBiieHa TePMIHAMHU THX Tany3eH, ki
MOXXYTb OyTH TOTHYHUMH JI0 T€ATPATbHOT AISITBHOCTI:

- TexHika Ta Mexanika: fogger (the machine that directs nontoxic material on
stage to create various “smoke” effects), motorized rigging (lifting systems that use
either a winch or motors to lift items above a stage), pyropot (a safe container into
which a pyro charge is plugged for firing), tracks (the rails on which curtains (tabs)
run), truck (a rostrum or platform on wheels, on which scenery can be mounted so
that it can be rolled into any position on-stage);

- cBiTioTexHika: amperage (the measure of electrical current in Amperes),
acting area lantern (non-focusable luminaire with a wide beam, now generally

obsolete), beamlight (a type of lantern which produces a parallel beam of light. In
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construction rather like a car headlamp, being a sealed-beam unit), check (to lower
the brightness of a lantern to zero), cross fade (fading one lantern (or group of
lanterns) up while fading another down), maroon (an electrically fired
thunderflash, set off in a steel tank fitted with a wire mesh top, to simulate an
explosion);

- xiMisg/mipoTexHika: Smoke (stage smoke is produced by the vaporization of
various oil-based substances);

- aKycTHKa Ta 3BykoBe oOnagaHanus: amplifier (a piece of equipment which
ampilifies or increases the sound captured by a microphone or replayed from
record, CD or tape), cans (headphones), fade (to increase (fade up), decrease (fade
down) or eliminate (fade out) gradually the volume of sound), phone jack (a type
of connector used in sound equipment).

i cdepu € BaXJIMBUMHM y TPOLECI MIJATOTOBKK Ta MPOBEJACHHS BUCTAaB, 1
¢axoBa KOMYHIKaIlisl TAKUX CHEIIATICTIB 3a TOMIOMOTOI0 CIEIiaibHOT TePMIHOJIOT 11
TaKOK BXKJIMBA JIJIS 1X YCIIIIHOT peaizarii.

[Tomin TteatpasbHOI TepmiHOMOrii Ha cdepu 3aCTOCYBaHHS BHSBIISE
HEOOXITHICTh OUIBII JETaTbHO IMpoaHaTI3yBaTH CEMAHTUKY IMPEJICTAaBICHUX Y
BUOIpIIl TeaTpaJlbHUX TEPMIiHIB aHTIIMCHKOI MOBHM Ta BHOKPEMHUTH iX TeMaTH4HI
TPy, TOB’SI3aHI 3 ONHWCOM PI3HUX AaCMEKTIB TeaTpaibHOI  TiSIIbHOCTI.
BmotuBOBaHM MiAXi 10 TEMATHYHOTO BIOPSAKYBAaHHS TEPMIHIB raidy3i 3a3BUYal
JEMOHCTPYIOTh JIeKCHUKOTpadiuHi JjpKepena, ake BOHHM MAarOTh MPEACTaBUTH
TEPMIHOJIOTIUHY JIEKCUKY CHCTEMAaTH30BaHO Ta 3TiHO 3 Tally3e€BOI0 CHEIU(IKOIO.
Tak, «CrnoBHHUK TeaTpO3HABYMX TEPMIHIB 1 TIOHATHY» MICTUTh TEPMIHH, SKI
BiIOMBAIOTh HAWCYTTEBINI chepu 1 MOHATTS, IO HAIEXKATh O IAPUHU TeaTpy:
PEXHUCYPH, TeaTPATbHOI MOCTAHOBKH, aKTOPCHKOT MaliCTEPHOCTI, JEKOPATOPCHKOTO
MHUCTEITBA, cleHorpadii, TeaTpalbHOI apXiTeKTypu, IcTopii TeaTpy Ta
JpaMartyprii, TeaTpaJbHUX HAMPSMKIB 1 CHCTEM, a TaKOXX HU3KHA CyMIKHHX TOHSTH

TOTUYHUX MHUCTEIBKUX Tally3ed — My3uku, Oamety it mirepatypu [CTTII 2021,

c. 3].
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TepMiHM aBTOPUTETHOrO Ta (PyHIAMEHTaJbHO pPO3pobseHoro «ClIOBHHUKA
teatpy» Ilatpica IlaBi, mpodecopa Ttearpo3snaBctBa CopOOHHHM, BimiOpaHO 1
3rpyNoOBaHO Yy BICIM KAaTEropiii TeMaTWUYHOTO MOKaXuWKa, AKl, Ha JyMKYy aBTOpa,
NPEJCTABISAIOTh OCHOBHI AaCMEKTH TeaTpadbHOrO0 MHUCTEITBA 1 TeaTpalbHOI
JISUTbHOCT1 Ta MArOTh JIOMOMOITH YMTA4yeBl 30PIEHTYBATUCA B TEPMIHOJOTTYHOMY
anapari raiysi:

* Opamamypeisi, 1o BUBYAE JIi10, IEPCOHaXka, MPOCTIP 1 Yac, yci MUTaHHS, 1110
CTOCYIOThCSI BUHUKHEHHS TeaTpaJbHOI, TEKCTyallbHOI Ta BOJHOYAC CIEHIYHOI
TIPAKTHKH;

* mekcm i OUCKypc, OCHOBHI CKJIaJIOBI Ta MEXaHI3MH SKUX PO3TJISTHYTO B
TUTOIIMHI penpe3eHTallii;

* Jicanpu ma opmu, OCHOBHI THUNHU SKHX IMOAAHO Oe€3 TpeTeH3ild Ha
BUYEPITHICTH MPOOIEMU;

* gucmasa Ha cyeni Ta cmocid il 3amymy ¥ peamizaiii 3a BHHITKOM
TEPMIHOJIOTIi TeaTpalbHUX TEXHIYHUX 3aco0iB, sKa BUMarajga O OKpEMOro
JTOCIIIIKEHHS,

*  NpUHYuUnu CMPYKMypu ma HUMAHHA ~ ecmemuKku, He 3B’s3aHi
Oe3rmocepeIHbO 3 TEaTPOM, MPOTE MOTPIOHI JJIi OXOIUICHHS TeaTPAIbHOT €CTETHKH
i opraHizariii;

* CHpUlMaHHA Ccnekmaxulo 3 00Ky engoaua 3 yciMa TpPUHAICKHUMU
oTmeparisiMi TepMEHEBTUKH, COIIOCEMI0JIOTIi i aHTPOIIOJIOTi;

* cemionoeis, MO HE BUCTYNAE SKOIOCh HOBOIO HAYKOIO, 3aMiHIOIOYM IHIII
rajiys3i, a € MPOINENEeBTUYHUM 1 EIMICTOMOJOTIYHUM PO3TyMOM TPO YTBOPCHHS,
cucTeMarm3alliro Ta crpuiiManas 3HakiB [[1aBi 2006, c. 10].

BinmoBinHo, came 1i KaTeropii pempe3eHTYIOTh JOCHTh CTIMKI mapaMeTpu
aBTOPCHKOTO TIOTJISIY Ha TeaTpajbHy JIACHICTh Ta BIOPSIKOBYIOTH IITUPOKHIA
Jiana3oH CEMaHTHKH, Ky OXOIUTIOE TeaTpalibHa TEPMIHOJIOT1sI aHTIIIHCHKOI MOBH.

[IpoananizyBaBIIM Ta CUCTEMATU3yBaBIIIM CEMAHTUKY T€aTPaIbHUX TEPMIHIB
aHTIICHKOI MOBH, MPEJCTABICHY Yy Halliid BHOIpIl, MOXXEMO 3almpOolOHYyBaTH

MOAUT TEPMiHIB HA TaKl TEMAaTHU4HI TPYIU:
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1. Buam TeaTpajibHOr0 MHCTENTBA, TeaTpPajbHi KaHpH, Gopmu:
tragicomedy (a play with both tragic and comic elements), theatre of images (a
kind of staging that tends to produce stage images, generaly of great formal
beauty), theatre criticism (a type of criticism done mainly by journalists in
Immediate response to a particular production), scenology (the stage science that
studies dramaturgy, staging, acting, stage design), monodrama (a play with a single
character, or at least a single actor (who may take on several roles)).

2. Tunu Ta ckaagoBi wactuam BuctaBu: Soliloquy (a playwright’s device
for letting us know what’s on a character’s mind), lines (the phrases that actors
learn and speak on stage), intermission (a designated break in a play), dialogue
(conversation in a play).

3. TearpannHi mpodecii/cniBpodiTHukn Teatpy: lighting designer (the
person responsible for designing, focusing and plotting the lighting for a
production), wardrobe master (the person responsible for the making, repair and
washing of all costumes), chief electrician (head of the department which is
responsible for the maintenance and rigging of the lighting, and the operation of the
lighting plot), property master (the person responsible for the obtaining and/or
construction of the properties).

4. OonamryBanHs cuenu:. upstage (the area toward the back of the stage,
away from the front edge), revolve (a stage or, more usually, part of a stage, which
can revolve through 360 degrees), scene dock (backstage area for storing scenery),
thrust (a type of stage which projects out into the auditorium and has audience
seated on three sides). bi-part drapery (a curtain that splits in the middle, is usually
operated by handline from one side of the stage), valance (the curtain used to mask
across the stage, usually matches the color of the main).

5. O6namryBaHHs rasiganbkoro 3aay: perch (a place for hanging lanterns,
on the side wall of the theatre auditorium), balcony (the second tier of seating in a
theatre, elevated and protruding over the back rows of orchestra or main level
seating), booth (an enclosed, windowed area, usually at the back of the auditorium,

used for technical control purposes).



49

6. OcBiTiienns: strobe (a lantern which emits a regular, controllable series
of high power flashes rather than continuous light), check (to lower the brightness
of a lantern to zero), multiplex (a means of sending control signals from a lighting
control console to the dimmer packs), colour changer (a remotely controlled
means of changing a coloured filter over the lens of a lantern).

7. 3BykoBuii cynpoin: amplifier (a piece of equipment which ampilifies or
increases the sound captured by a microphone or replayed from record, CD or
tape), mixing desk (a device for mixing together and modifying sounds from a
variety of sources: microphones, tapes, CDs, musical instruments, etc.)

8. Tunm Ta ¢pyHkuioHyBanHs KyJic: bi-part drapery (a curtain that splits
in the middle, is usually operated by handline from one side of the stage), act
curtain (curtain closest to the proscenium arch), valance (the curtain used to mask
across the stage, usually matches the color of the main), scrim (a gauzy translucent
curtain, when lit from the front it appears opaque but when lit from the rear allows
items to be seen).

9. Eranu minroroBku BuctaBm. tech run (occurs after the cue-to-cue and
before the dress rehearsal. This is when the actors go through the entire play for the
benefit of the stage and tech crew).

10. TearpanbHuii MeHemKkMeHT. paper (complimentary free tickets),
company manager (the person in charge of a touring company when it is on the
road), dark (closed to public between productions or on non-performance days).

11. AxTopH Ta ix gisabHicTh: Stageright (the actors right when facing the
audience), beginners (those members of the cast who are on-stage when the curtain
goes up), doubling (one actor taking more than one part in a play), understudy (an
actor playing a small part in a production).

12. Texuiuni mpoumecu Ta TeaTpajbHe obJagHaHHs. rigging (a general
term used to describe all systems used to support, move or fly scenery, lighting
fixtures, drapery and other masking devices), pyropot (a safe container into which
a pyro charge is plugged for firing), arbor (device that holds the counterweight.
This piece of equipment is usually guided with either wire or track, and operates

vertically on one of the stage walls).
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BapTto Takox 3a3HauMTH, 10 ACTKUM aHTIIHCHKUM TeaTpaTbHUM TEPMiHAM
BJIaCTHBA TMOJICEMisi, XO4a BOHA € HE JIOCUTh PO3IMOBCIOJKEHUM SIBUIIEM B
TEpMIHOJOTI sIK Takid. Tak, TepMmiH “counterpoint” mae 2 JekcuKorpadiuHo
3aikcoBani 3HaueHHs: “1) a series of parallel thematic lines or plots that
correspond according to a principle of contrast; 2) a combination of two or more
vocal or instrumental melodies superimposed on each other to form a coherent
structure” [Pavis 1998, p. 82]. [nmuii 10BOJI BiTOMUH TeaTpaabHUI TEPMIH “Mise-
en-scene” Mae IIHMPOKe 1 By3bKe 3HaueHHs: “1) the activity that consists in
arranging, in a particular time and space, the various elements required for the
stage performance of a dramatic work; 2) all of the resources of stage performance:
decor, lighting, music and acting” [Pavis 1998, p. 363]. Bigrak, mi npukiagn
HiITBEP/DKYIOTh, IO 0OaraTo3HayHICTh, 3a3BUYall TEpMiHAM HE IpUTaAMaHHa,
THKOJIM 3yCTPIYAETHCS B aHTIIIMCHKOMOBHIN TEPMIHOCHCTEMI TeaTpaibHOI cepu.

Otxe, TpOaHATI3yBaBIIM E€MIIIPUYHUNA MaTepiayl TOCTIIKEHHS, T0XOIUMO
BHCHOBKY, III0 CEMaHTUYHE OXOIUIEHHS TeaTpajbHOi TEPMIHOJOTIi aHTIIHCHKOT
MOBHU € JYyXK€ IHUPOKHUM 1 3a CTyIEHeM cIieliajizailii 3HauyeHHs, 1 32 TeMaTHYHUM
rpynamu. lle Hacmigok B Tepily Yepry CHHKPETHYHOCTI TeaTpy SK BHUIY
MHUCTEIITBA, 3aJy4YCHOCT] 1HIINX CYMDKHHUX Taly3el, a TaKoX JIOBroi Ta HACHYEHOT

icTopii, po3MaiTTsa GopM Ta MOIMYIAPHOCTI TEATPY.

2.4 11Insixu MOTTOBHEHHS aHTIHCHKOMOBHOI T€aTpajabHOT TEPMIHOIOTIT

TeatpanbHa TEPMIHOJIOTIS AHTITIMCHKOI MOBHM CKJIajayiacs MPOTSATOM BIKiB,
pa3oM 31 CTAHOBJICHHSIM TeaTpy SIK BHAY MUCTENTBA. 3aBISKUA I[bOMY, a TaKOX
BHACTIZIOK  B3a€EMOOOMIHY  ()axoBOIO  JIEKCHKOI 3  IHIIMMH  MOBaMH,
TEPMIHOCUCTEMaMH, a TaKOX YTBOPEHHIO 3B’SI3KIB MDK TEpMIHAMU BCEpPEIMHI
TeaTpajbHOi TEPMIHOCUCTEMHU  AHIJIIMCHKOMOBHA TEPMIHOJIOTISI  HEBIUHHO

po3BHBanack Ta 30aravyBanack. /|15 MOBHOTO pO3yMiHHS TOTO, IKUMH HUISIXaMU Ta
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y K1 cocoOu I1ie BiAOyBanocs, BapTO AOCTIAUTH MOXOMKEHHS TEPMIHOJIOTIHUUX
OJIMHUIT, TPEACTABICHUX Y BUOIPIIL.

Sk 3a3mauae JI. M. TomineHKO, «3amO3MYE€HHS € OJHHM 13 AaKTHUBHHUX
JoKepen TBOpeHHs TepMiHocucteM» [Tominenko 2015, c. 136]. Anani3 Hamoro
EMITIPUYHOTO MaTepiajly BUSIBUB, IO AHTJIIACHKOMOBHI TEPMIHU TeaTpaibHOi
cdepu mpeacTaBieHi sk BiacHe aHrmicekumu (catwalk, box set, backdrop, green
room, house tabs, short-cut, wings), Tak i TepMiHaMH IHIIOMOBHOTO MMOXOPKECHHSI.
3amo3uyeHi TEPMIHM TEpPEeBaXHO MOXOAATh 3 rpemnbkoi MoBH (teichoscopy,
peripeteia, pathos, catharsis, hamartia, diegesis, mimesis, deixis), maTuHu
(rostrum, proscenium, auditorium, ad libitum, fibula, ad spectatores),
¢paniy3skoi (amateur, luminaire, ingenue, guillotine, vaudeville, tableau, tableau
vivant, sotie, mise-en-scene), irtamiicekoi (tempo, scenario, lazzi, imbroglio,
gracioso, commedia dell'arte), nimerpkoi (Ubermarionette, gesamtkunstwerk).

[HKonmM aHrifickka TEpPMIHOJIOTIS HaJa€ TEpeBary BIIACHE AaHTJIIHCHKUM
CJIOBaM HaBITh TONPHU TMapajiebHE ICHYBAaHHS TIPELBbKOT0, JIATUHCHKOTO YH
HiMeIbKOro aHayiory. Hampukiaza, He3Ba)kaloud Ha IIMPOKE BKMBAHHA B IHIIUX
MoBax TepMminy “souffleur” (3okpema i «cydiep» B yKpalHCBKiii), B aHIIIHACHKIi
MOBI Ha IMO3HAYECHHS 1IbOT0 pOOITHHKA TeaTPy 3aKpilmuiiach Ha3Ba “‘prompter”.

IIpu ompairroBaHHI TepMiHOJIOTIT 3BepTae Ha cebe yBary Te, o y 0araTbox
BUIIAJIKAX TEPMiHU OylIM YTBOPEHI BiJl JIGKCEM IIHPOKOTO BXXKHUTKY HUISXOM
CEeMaHTHYHOI JepuBauii, ToOTO 3MIHU 3HAYEHHS, 30KpEMa, «TEPMIHOJIOTI3aIii»
(BUKOPHCTaHHS 3arajJlbHOBXXMBAaHUX CIIB y CTaTycl OJMHHIIL HOMIHAIl]
cnemianbHOoi chepu). Hampuknan, 3aranbHOBXKMBHE CIOBO ‘‘hook” Halymo B
TeaTpallbHOMY CIUJIKYBaHHI 1HIIOI cemaHTuku: “a copy of the script, kept by the
stage manager, which includes all cues and notes”. CnoBo ‘“beginners” crano
BXKUBATHCS B TeaTpi y 3Ha4eHHI “‘those members of the cast who are on-stage when
the curtain goes up”. Jlekcema mmporo BXUTKY “set” HaOyna B TeaTpasibHIN chepi
TepMiHOJOriuHOro 3HaueHHs “‘the scenery for a particular show or individual

scene”’.
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Yacto 3MiHa 3HA4Y€HHs NpPU TEPMIHOJIOTI3alli BiIOYBAETHCA ILIAXOM
MeTahOpPUYHOIO TMEPEHECEHHS dYepe3 MOAIOHICTh MMO3HAayyBaHUX OO’ €KTIB [0
IHIIMX, HOMIHOBAaHUX 3arajJlbHOBXKMBAHUMHU JieKceMaMmH. TearpanbHHl TepMiH
“legs” o3nauae “long, tall, narrow vertical curtains or flats used to hide the wings
from view and frame the audience’s view of the stage”, Tomy 1o nei Tun Kymnuc
Bi3yaJlbHO CXOKHMi Ha JoBri Horu. Tepmin “bridge” B TeaTtpanbHiii chepi mae
ceManTuky “a catwalk usually adjustable in height located above the stage proper
used for hanging lights”, ouyeBMAHO, Yepe3 MOPIBHAHHS Wi€i KOHCTPYKI, IO
pO3TaIIoBaHa HaJ| CIIEHOIO, 3 MOCTOM.

TakuMm came cocoOoM 10 TeaTpaibHOI TEPMIHOJIOTI] MOXKYTh MOTPAIUIATH 1
TEPMIHU-CIIOBOCIIOJIYYCHHS,  sIKi, OyAyYd BUIBHUMH  3araJbHOBKHBAaHUMH
dpazamu, MOYMHAIOTh BXXHBATHCA Y BY3bKOMY TEPMIHOJOTIYHOMY 3Ha4eHHi. [[o
NPUKIIaly HAaBEJIEMO PO3MOBCIOKEH1 cepell TeaTpaibHuX (PaxiBIiB MOHATTS ‘‘Stage
left” («mice gBOpY») Ta “stage right” («micie camy»), sKi MarOTh IIKaBy iCTOPIO.
«Micuie 1BOpy» € MiClleM MpaBOpyY BiJ CIIEHU, SKIO JUBUTHUCS 31 CIIEHU; «MICIIE
cany» € micuem JdiBopyd. Jlo ®pannysskoi peBostonii kinig XVIII cT. icHyBanu
TEPMIHU «MICIIe KOpoJis» (TIpaBopyd) 1 «Miciie KoposeBu» (JiBOpyY) BIAMOBIAHO
JI0 po3TallyBaHHS IXHIX Kpicen repen crieHor. L1l moHATTS 3apoaunucs y Tearpi
«Trwinbpi», mo OyB po3TamioBaHuii MK cagoMm Ta mnanainoMm. Came tomorpadis
TeaTpy aana Taki Ha3Bu [[IaBi 2006, c. 255]. IlikaBo, 1m0 yKpaiHCHKUI MepeKIa
cnopauka II. IlaBi OinbIl TOYHO TEepefae OpPUTIHAIBLHY BEPCII0 TEPMIHIB, IO
MICTHUTB 3TaJIKy Mpo iX moxo KeHHs (dhpaHIiry3pKoro “coté cour”, “coté jardin®).

[HmIIM crocoOOM CeMaHTHYHOI JepuBallii, SKUM IHKOJIU TPAIUISETHCS Y
TeaTpalibHIi TEPMIHOJIOTII, € «peTepMiHoJori3almis» (mepexiy TepMmiHa 3 IHIIOI
daxoBoi chepu). [lpumipom, tepmin “banjo”, KW y My3UUYHOMY MHUCTEITBI
MOo3HAYa€ My3WYHUN THCTPYMEHT, B TeaTpajbHii cepi BKUBAETHCS Y 3HAYCHHI “‘a
rail along which a curtain runs”. A6o “guillotine”, mo B TearpanpHiii cdepi
HaOyBae 3Ha4YeHHS “‘a curtain, which runs the width of the stage and is the height of

the proscenium that is raised and lowered to mask items” [GTT, p. 5].
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Tepminonorizaiis 1 peTEpPMIHONOTIZAIlIS € BAXKIMBUMU Ta €(EKTUBHUMU
crnoco0aMu MOMOBHEHHS TEATPAJTbHOI'O TEPMIHOJIOTIYHOIO anapary B aHINIIHCBHKIN
MOBI, OCKUIBKM BOHHM HE NOTPEOYIOTh CTBOPEHHS HOBHUX CJIIB YU BUpPA3IB —
OCHOBOIO HOBUX TEPMIHIB CTAIOTh B)KE HASIBHI Y MOBI1 JIEKCUYH1 OJTMHUIII.

SIK110 5K Y MOBI HE iICHY€E 3pyYHOTO ISl BUKOPUCTAHHS CJI0BA Ha MO3HAYCHHS
HOBOTO SIBUINA UM TIOHSTTS B T€ATPAIbHOMY MHUCTENTBI, TOA1 MUTIIl Ta JOCIITHUKU
TeaTpy CTBOPIOIOTH HOBE, TOOTO BIAIOTHCS J0 Heojorizamii. I, xoua 3a maHumu
JOCIIHUKIB, B @HTJIIMCHKIA MOBI LIOPIYHO 3’ ABJISETHCS HOBUX CIIB OUIbIIE, HIK Y
OyIb-sKiM 1HIIINA MOBI CBITY, IIeH CMOCIO € MEHII MPOAYKTUBHUM JIJIsl TeaTpajbHOT
TEPMIHOCHUCTEMH Ha CYYacCHOMY e€Talli, ajpke TeaTpajibHa TEPMIHOJIOTISI, IO
CKJIaJiajiacs CTOJITTSAMH, € BEJIMKOI 3a OOCSITOM Ta BXE MICTUTh TEPMIHU Ha
MO3HAYEHHsI OUTBIIOCTI MOHATH TaTy31.

3 iHmoro OOKy, KOJIM TPOTSATOM CTAaHOBJICHHS TEaTPaJbHOTO MHCTEITBA
aHTJcbka MOBA 3aro3uyyBaja abo OTpUMyBaJia HOBI CJIOBa Ha MO3HAYEHHS BXKE
ICHYI0OUHUX O00’€KTIB, CTapl TEPMIHHU TPOJOBXKYBAIM TapaiebHO (DYHKIIOHYBATH
neskui yac. ToMy Ha KOXXKHOMY eTalli, BKJIFOYHO 1 3 Cy4YaCHHUM, B aHTJINCBHKIN
TeaTpalbHii TepMiHOJIOTIT € 3acTapijia TepmiHosexkcuka: floats (old-fashioned
term for footlights), ingenue (old fashioned term for the female juvenile lead),
grams (sound equipment and/or the sound department (from gramophone)), lime (a
profile spotlight with an IRS diaphragm and a handle so that it can be used to
follow a performer around the stage in a beam of light of exactly the right size).
Taki mpormecu cBigY4aTh NP0 THYYKUN, IUHAMIYHUN XapakTep TeaTpalbHOi
TEPMIHOJIOT1] aHTTICHKOT MOBH, SIKa MIOCTIHHO 30aradyeThCsi Ta PO3BUBAETHCS.

OTXe, OCHOBHUMHU IIJISIXaMU TOMOBHEHHS aHTIIHCHKOMOBHOI TEPMIHOJIOTI1
TeaTpalbHOI cpepr € 3amo3WUeHHS 3 IHIUX MOB (TpeIbKa, JIaThHA, (paHIy3bKa,
iTamiichbka, HIMEIbKa), CEeMaHTHUYHA JepHBaIlis (30KpeMa, TEPMIHOJOTi3aIlisd Ta
peTEepMIHOJIOrI3allis) Ta CJIOBOTBOPEHHS. YTBOPCHHS HEOJOTi3MIB € MEHII
NPOAYKTUBHUM 3 OINIAAy Ha C(HOPMOBaHICTh TEPMIHOJOTIYHOTO —amapary
TeaTpajJbHOrO0 MHUCTELUTBA 1 TeaTpaibHOT [ISAJIBHOCTI Ta TEHJEHII0 /0

BUKOPHUCTAHHS BXKE HasiBHUX Y MOBI 3aC001B.
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BUCHOBKHA

JlocnipkeHHsT TepMiHOCHCTEM pi3HUX cdep npodeciiHOoi iAIbHOCTI B
pPI3HMX MOBAaX € OJHUM 3 LIKaBUX Ta MEPCIEKTUBHUX HAIpPsMIB Cy4acHOI
JIHTBICTUKA Ta OJHOTO 3 1i HampsMIB — TEPMIHO3HABCTBA. TEPMIHOJIOTIS SIBIIsIE
co0010 TMHAMIYHY JICKCUYHY CUCTEMY, sika 3a0e3nedye (paxoBy KOMYHIKaIIilo.

Tepminu € HEOOXIIHMM Ta HEBII’€MHUM KOMIIOHEHTOM HAaYKH, TEXHIKH,
MuUcTenTBa Ta mpodeciitHoi AisibHOCTI. [IpoGnema BH3HAYEHHS TEepMiHA HE €
OCTAaTOYHO BUPIIICHOIO B IJapHHI MOBO3HABCTBA Yepe3 pO301KHOCTI Y MiAX0AaX J10
fioro TiymaueHHs. Aje OUTBIIICTh JOCTITHUKIB CXOASATHCS HA AYMIII, 110 TEPMIH —
e CJIOBO ab0 CIIOBOCIIONYYEHHs, M0 BepOajIbHO IMO3HAYA€E CIEMiadbHI MOHATTS
NEBHOT Taly3l 3HaHHA 4 TpodeciiHoi cPepu (HAYKU, TEXHIKH, KYJIbTYpH,
MOJIITUKH, CHOPTY, TOIIO). BiH € CKIaJHMKOM CHCTEMHM MOBHHUX 3HAaKiB, fKa
3abe3reuye ciIKyBaHHs (axiBIliB y IEBHIN Tamy3i.

Jlo ictoTHHUX O3HaK TepMiHa (axiBii  HaWyacTilmie  BiIHOCATH:
JIEHOTATUBHICTh, TIPUHAJICKHICTh TepMiHa 70 ¢daxoBoi abo mpodeciitHoi rary3i Ta
By3bKa cdepa 3acTOCyBaHHS, CTWJIICTHYHA  HEHUTPAIBHICTh, IITYYHICTb,
CHUCTEMHICTh, MOHOCEMaHTHUYHICTh. [IpoTe, KoAeH i3 HHMX KpHUTEPiiB HE MOXKHA
3aCTOCOBYBATH J0 BHOKPEMJICHHS TepMiHa 0€3 OJHOYACHOT'O ypaxXyBaHHS 1HIIHX
o3HakK. 3 iHIIOTO OOKY, SIK JOBOJUTH MOBHHUI MaTepiaj, JUIIe He3HAYHA KUIBKICTh
TEPMiHIB JIEMOHCTPYE BIATOBIAHICT YCIM MEPETTYCHUM KPUTEPISIM.

Po3maiTTs Ta HEOTHOPIAHICTH TEPMIHIB CKJIaJa€ JOBOJI CKIAIHY ITPoOIeMy
3 TOYKH 30py VYHOPSAKYBaHHS Ta cucTemaTu3aiii. OCHOBHUMHU TNPUHIIMIIAMU
kimacu(ikyBaHHS TEPMIHIB € IiXHE TIOXOKEHHS, CTPYKTypa, YaCTHHOMOBHA
MPUHAJICKHICTh, CTYINIHb  CIemiami3amii  3HAa4eHHS, KUIBKICTh  3HAYCHD,
KOAM(IKOBaHICTh. ['pylyBaHHS TEPMIHOJOTIT 32 PI3HUMH KPUTEPISIMU BHSBISE Ti
PO3TATY)KEHICTh Ta CHCTEMHHI XapaKTep.

dopmMmyBaHHSI T€aTPaIbHOI TEPMIHOJIOTI CSra€ KOPIHHSAM 4aciB 3apOKEHHS

TeaTpy SK BUJY MHCTEITBA Ta Ma€ JIOBrY ICTOPIiIO, MOTO JOCHIIKEHHS CKJIAJa€e
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HEaOUsSKU 1HTepec M Cy4acHOI JIIHTBICTUKHM, OCKUIBKA KOXKHa €roxa
MPUBHOCHUIIA HOBE Y PO3BUTOK TEATPY, BIAMOBIIHO, pa30M 3 MOSBOIO HOBUX SIBUII B
rajiy3i BAHHUKaJIU TEPMIHM Ha iX NO3HAYEHHSI.

TearpanpHa TEpPMIHOJIOTIS CyYacHOi aHIJIIHCBKOI MOBH € CHCTEMOIO
pPO3raly’KeHOI0 Ta CTPYKTYpOBaHOIO, sika 30epirae yci TeHACHIlIi, MpUTaMaHHI
aHTJIMCHKIN MOBI, Ta MPEJCTaBIeHA BEJIUKOK KUIBKICTIO JIEKCUYHUX OJUHUIIb
PI3HOTO TraTyHKy. AHasli3 MOBHOTO matepiany (BUOiIpku 3 285 TepMiHIB, YKIIaJI€HO1
HAMHU Ha OCHOBI TEPMIHOJIOTIYHMX CJIOBHUKIB Ta TJIOCapiiB aHTJIMCHKOI MOBH)
BUSIBUB, II[0 aHTJIIMCHKOMOBHY Te€aTpaJlbHy TEPMIHOCHCTEMY CKJIaJal0Th TEPMiHU-
CJIOBA 1 TEPMiHU-CIOBOCIIOIYYCHHS, TPUUOMY 32 KUTBKICTIO 3HAYHO MEPEBAKAIOThH
OJIHOKOMIIOHEHTHI TEpPMiHM, SKi CKJIaJarTh Onu3pko 68% Bubipku. Cepen
TEPMIHOJIEKCEM KUIbKICHO TMEpPEBaKAIOTh TMOXIAHI, $KI HaWyacTille YTBOpPEHI
nuisixom  npedikcamii  (23,8%  BuOipku). Cepen  TeaTpalbHUX  TEPMIHIB-
CJIOBOCIIOJIYYE€Hb aHIIIMCHKOI MOBH TMEPEBaXKAIOTh JBOKOMIIOHEHTHI, YTBOPEHI 3a
moaensiMu N+N ta Adj+N. TpUKOMIIOHEHTHI TEPMIHM HE € PO3IMOBCIOIKEHUMH,
Bonu npeacrasicHi mogenssmMu N+N+N ta Adj+N+N.

3rpynyBaBIid TEPMiHM BUOIPKM 3a YaCTUHAMU MOBH, JO SKHUX BOHHU
BITHOCATHCS, (PIKCYyeEMO TMEepeBa)KHO HOMIHATHBHUHN XapakKTep aHTIIHChKOMOBHHUX
TEPMIHIB TeaTpaJbHOI Tally3l, OCKUIBKM TEPMIHM-IMCHHUKH Ta IMEHHHUKOBI
TEPMIHOCITOTYUYCHHSI CEpel HUX KiJIbKICHO JIOMIHYIOTb.

CemaHTHYHE OXOIUICHHSI TEaTPaJIbHOI TEPMIHOJIOTIl AHTJIIHCHKOI MOBU €
JIOBOJI1 TUPOKKUM. 3a CTYIIEHEM CIieliai3allli 3Ha4eHHs TeaTpajbHy TEPMIHOJIOTIIO
aHTIMCHKOI MOBH CKJIQJIAl0Th 3araJIbLHOMHUCTEIbKI TEPMIiHH, 3araJibHOTEaTpaabHi
TEPMiHHM, TeaTpajdbHI TEPMIHU BY3bKOI CHeIliami3amii, TEepMIHU CYMDKHUX
npodeciitnux chep.

[IpoananizyBaBmu BUOIPKY, MW BHOKPEMIJIM HAWOUIBII MPEACTABICHI
TEMATUYHI TPYNU TEPMIiHIB: BUIU TEATPATHHOTO MHCTEITBA, TeaTpalibHI >KaHPH,
dbopmu; TUIIK Ta CKJIAJ0BI YACTMHU BUCTAaBU; TeaTpalibHI Npodecii/crniBpoOITHUKH
TeaTpy; OOJAIITYBAaHHS CIICHH, OOJIAINTYBAaHHS TJSAJAIBKOTO 3ally; OCBITJICHHS,

3BYKOBUM CYIpPOBIJ BUCTABU; €TalU MIATOTOBKHU
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BHCTaBH; T€aTPaJbHUN MEHEKMEHT; aKTOPHU Ta iX AISUIbHICTb; TEXHIYHI MPOLECU
Ta TeaTpaibHe oOJamHaHHA. JleSKMM aHTNIIHCHKUM TeaTpalbHUM TepMiHAM
BJIACTHBA IIOJIICEMIS, XO4Ya BOHAa € HE JOCUTh PO3MOBCIOJKEHUM SBULIEM B
tepmiHoJiorii. Lle Hacmigok B mepury 4epry CHHKPETHYHOCTI TeaTrpy SK BHUAY
MUCTELTBA, 3a]ly4€HOCT] 1HIIMX CYMDKHHMX Tally3ed, a TaKOK JOBrOi Ta HACUYEHO1
icTopii, po3maiTTs (opM TeaTpajibHOrO MUCTEIITBA.

OCHOBHMMHM [UISXaMU TOTIOBHEHHS aHTJTICBKOMOBHOI ~ TEPMIiHOJOT1
TeaTpajibHOI cepu € 3amO3MYEHHs 3 THIIMX MOB (TpelbKa, JaThHa, (paHIly3bKa,
1Taliiicbka, HIMEIbKa) CEMaHTHUYHA JiepuBaIlis (30Kpema, TepMIHOJOTI3allls Ta
peTepMiHOIOri3allisl) Ta CJIOBOTBOPEHHS. YTBOPEHHS HEOJOTi3MIB € MEHII
OPOAYKTUBHUM 3 OINIAAYy Ha C(HOPMOBAHICT TEPMIHOJOTIYHOTO —amapary
TEeaTpaJbHOTO MHCTEITBA 1 TeaTpaJibHOI [ISJIBHOCTI Ta TEHJCHII0 0
BUKOPHUCTaHHS BXKE HasIBHUX y MOBI 3aC00iB.

OTxe, B pe3ysibTaTi MPOBEAEHOTO IOCIIIKEHHS TOXOAUMO BUCHOBKY, IO
CyyacHa aHIJIChbKa TeaTpaJibHa TEPMIHOJOTISL € CKIATHOK PO3TalyKEHOIO
CUCTEMOIO TEPMIHOJIOTITYHUX HOMIHAIIM TOHATH, IOB’A3aHUX 3 TeaTpaJbHUM
MHUCTEITBOM 1 TeaTpajIbHOIO MisUIbHICTIO. UWCIeHHI 3B’A3KH TEpMiHIB (JIOT14HI,
CTPYKTYpPHO-CEMAaHTHYHI) BCEpPEAWHI CHCTEMH Ta 3 TEPMIHAMH  IHIIUX
TEPMIHOCHUCTEM, IO OOCIYrOBYIOTH JOTHYHI 10 TeaTpaibHOI cdepu ramysi,
3a0€31euyIoTh IMHAMIKY Ta BOJHOYAC CTIMKICTh TEPMIHOCHCTEMHU.

[lepcieKTHBHUM HaNpPSIMOM TMOJANBIIUX JOCIIHPKEHb BBa)KA€EMO HAYKOBI
CTyIli aHMTIHCPKOMOBHUX TEPMIHOJOTIM I1HIMX MPOQPECIHHUX Ta MHUCTEIBKHX
cdep, a TaKoX MOPIBHSUIBHUIN aHAII3 TeaTpaIbHUX TEPMIHOCUCTEM aHTIIIMCHKOT Ta

YKpalHCBKOI MOB.
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JTOJATOK A

I's1ocapiii aHIIiHCHEKOMOBHHMX TEPMIHIB TeaTPaJbHOI raaysi

(na ocHosi [Besse 1997], [GTT], [Lathan 1999], [Pavis 1998], [Winslow 2012])

Ne Tepmin Yacrunu Busnauenns
MOBH

1. | Act N Apart from being what actors do on stage, the term also
denotes a division in the performance of a play. Each
act may also have several scenes.

2. | Act Curtain N+N | Curtain closest to the proscenium arch.

3. | Acting area | Ger+N | Non-focusable luminaire with a wide beam, now

lantern +N generally obsolete.

4. | Actor N A performer in a play

5 | Adlib Adv | Short for the Latin ‘ad libitum’ meaning “freely.” To
improvise lines though the audience generally shouldn’t
know it’s happening unless an actor is responding
spontaneously to a comment picked up from the audience.
Of course, actors may simply ad Ilib because
they’ve forgotten their lines.

6. | Ad Spectatores Adv | Address to the audience

7. | Amplifier N Sound term. A piece of equipment which ampilifies or
increases the sound captured by a microphone or replayed
from record, CD or tape. Each loudspeaker needs a
separate amplifier.

8. | Analog Adj+N | An older control signal for theatrical dimming systems.

Multiplex
(AMX)

9. | AMX abr | An older control signal for theatrical dimming systems.

10. | Antagonist N Characters in opposition or in conflict. The antagonistic
nature of the theatrical universe is one of the
essential principles of dramatic form.

11. | Antihero N The hero that does not survive the reversal of values and
dismantling of his consciousness. Or else, in order to
survive, he must disguise himself as a fool or a
pathetic creature.

12. | Apron N Area of the stage in front of the proscenium arch.

13. | Arbor N Device that holds the counterweight. This piece
of equipment is usually guided with either wire or track,
and operates vertically on one of the stage walls.

14. | Assistant N+N | Assists the Director by taking notes on all moves and

Director other decisions and keeping them together in one copy of
the script (the Prompt Copy). In some companies this is
done by the Stage Manager, because there is no assistant.

15. | Assistant Stage | N+N+ | Another name for stage crew (usually, in the professional

Manager (ASM) N theatre, also an understudy for one of the minor roles who
IS, in turn, also understudying a major role). The lowest
rank on the professional theatre ladder.

16. | ASM abr | Another name for stage crew (in the professional theatre,

also an understudy for one of the minor roles who s, in
turn, also understudying a major role). The lowest rank on
the professional theatre ladder.
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17.

Auditorium

Strictly it’s an enclosed space in which an audience
gathers to hear a performance, so it’s more commonly
applied to concert halls. Generally, in the theatre, the
auditorium is referred to as the house—thus the
expression, much loved by theatre managers
everywhere—*“full house.”

18.

Austrian Drape

Adj+N

Normally an Act Curtain, with the fullness sewn in
vertically, creating a scalloped effect across the curtain
when its in the full down position. At each of the
vertical seams there are lift lines for raising the curtain.

19.

Balcony

The second tier of seating in a theatre, elevated and
protruding over the back rows of orchestra or main
level seating.

20.

Banjo

Not the musical instrument. A rail along which a
curtain runs.

21.

Backdrop

A large drapery of painted canvas that provides the rear
or upstage masking of a set.

22.

Back Light

A light placed behind (Upstage) of the subject. Often
used to make the subject stand out from the background.

23.

Backstage

The area behind and around the stage that it is unseen by
the audience

24.

Bar

An aluminium pipe suspended over the stage on which
lanterns are hung. Also the place where you will find
actors after the show - the stage crew will still be working!

25.

Batten

The pipe that runs across the stage to which is attached
scenery or curtains or such. The batten is attached to
the counterweight arbor by the running lines

26.

Beamlight

Lighting term: a type of lantern which produces a parallel
beam of light. In construction rather like a car
headlamp, being a sealed-beam unit.

21.

Beginners

Those members of the cast who are on-stage when the
curtain goes up. The call "Overture and beginners" is
a signal to start the performance

28.

Bi-Part Drapery

Adj+N

A Curtain that splits in the middle Usually it is operated
by handline from one side of the stage

29.

Blacklight

Ultra-violet light. Can be in bulb or, more usually, tube
form

30.

Blackout

A theatrical blackout—as opposed to a power failure is
asudden darkening of the stage. A slow darkening
is described as “fade to black.”

31.

Blacks

Black curtains at the back and sides of the stage.

32.

Blocking

Ger

These are the stage movements and positions that the
director works out with the actors in rehearsal for dramatic
effect—and so they won’t bump into each. The stage
manager makes a careful note of blocking directions for
later reference. Occasionally known as plotting, but
this term is usually reserved for use in lighting.

33.

Board

Another name for a control desk, either lighting
(most usually) or sound

34.

Book

A copy of the script, kept by the Stage Manager, which
includes all cues and notes. Also known, usually in
amateur theatre, as the "prompt copy."
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35.

Booth

An enclosed, windowed area, usually at the back of the
auditorium, used for technical control purposes.
Sometimes there is a separate booth for sound and
lighting control. The stage manager will operate from the
booth communicating with the assistant stage managers
through headsets.

36.

Border

Curtains which run across the stage used to mask the
area above the stage proper.

37.

Box Office

N+N

The place where the tickets are sold. Also used
colloquially to mean the size of the audience ("What's the
box office like tonight?")

38.

Box Set

N+N

A set which consists of three walls, around a
proscenium arch stage. The proscenium opening is the
fourth wall. Also known as a "room set".

39.

Break a leg

A friendly, customary encouragement offered to
performers prior to a show.

40.

Brechtian

Adj

An acting style that favours audience participation,
mainly through the demonstrative nature of the acting

41.

Border

A narrow, horizontal masking piece above the stage.
Borders serve to hide the lighting rig and scenery—in
theatres that can “fly” or raise scenery out of sight.
Borders also define the upper limit of the audience’s stage
view. See also, teaser. Curtains which run across the stage
used to mask the area above the stage proper. There is
usually more than one of these curtains and they are
referred to numerically by their position moving upstage,
away from the audience

42.

Bridge

A catwalk usually adjustable in height located above
the stage proper used for hanging lights.

43.

Bourgeois
Theatre

Boulevard theatre and repertory, produced for maximum
profits, its themes and values addressed to a petit-
bourgeois audience

44.

Burlesque

An exaggerated form of the comic, using trivial
expressions to speak of the noble or elevated, making a
travesty of aserious genre by using grotesque or vulgar
pastiche

45.

Call

This is a notification to cast and crew of a rehearsal
or performance time. It’s also used to describe the
countdown to a performance provided by stage
management.

46.

Cans

Headphones

47.

Cast

The complement of actors in a play.

48.

Catharsis

zZ|Z|12

An act of evacuation and discharge of emotion. The result
isa "cleansing™ and purification through the
regeneration of the perceiving self.

49.

Catwalk

Steel or wood structure for accessing areas above stage
and house.

50.

Cheat

To make an action on stage look realistic without actually
doing what you seem to be doing; e.g. an actor looking
towards the audience in the general direction of the
person he is talking to, is cheating.

Sl

Check

Lighting term: to lower the brightness of a lantern to zero.

52.

Chief
Electrician

Adj+N

Head of the department which is responsible for
the maintenance and rigging of the lighting, and the
operation of
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the lighting plot. In act, he is usually responsible for the
maintenance and repair of anything electrical in the
theatre, from the stage lighting to the light in the gent's
toilet! His crew are variously known as LX, electrical
daymen, electrics crew, etc.

53. | Chief LX Adj+N | Head of the department which is responsible for the
maintenance and rigging of the lighting, and the operation
of the lighting plot. In act, he is usually responsible for the
maintenance and repair of anything electrical in the
theatre, from the stage lighting to the light in the gent's
toilet! His crew are variously known as LX,
electrical daymen,
electrics crew, etc.

54. | Choreographer N Devises and rehearses the dance routines, following
the concept laid down by the Director.

55. | Chorus N A term common to music and theatre. A omogeneous
group of dancers, singers and narrators who speak
collectively to comment on the action

56. | Cloth N Backdrop scenery painted on fabric. Cloths can be on a
banjo (usually in the amateur theatre), can be rolled up,
or can be flown.

57. | Colour-Changer N+N | A remotely controlled means of changing a coloured filter
over the lens of a lantern. There are three kinds: a wheel, a
semaphore (like the old- fashioned railway signals) and a
scroller which uses continuous, usually dichroic,
filters. Scrollers are the preferred option in the modern
theatre.

58. | Come down V phr | In the theatre, a show does not finish; it comes down, i.e.
the curtain "comes down" to end the show

59. | Company N+N | The person in charge of a touring company when it is on

Manager the road.
60. | Contour N+N | Similar to an Austrian Drape because it uses vertical lift
Curtains lines, however the fullness is sewn in horizontally.
When the drape is down it appears to be a very full
conventional drape.

61. | Corner N Short for the "prompt corner™; the place from which the
Stage Manager controls the show. From here he has
communication links to all parts of the the theatre and
gives cues to all departments.

62. | Corpse N An actor who gets an unintended and uncontrollable fit
of laughter on stage is said to "corpse".

63. | Counterpoint N 1) a series of parallel thematic lines or plots that
correspond according to a principle of contrast.

2) a musical term, refers to a combination of two or more
vocal or instrumental melodies superimposed on each
other to form a coherent structure.

64. | Crew N The team of theatre workers—often the unsung heroes
— who take care of the physical aspects of a production at
each performance

65. | Cross Fade N+N | Lighting term: fading one lantern (or group of lanterns)
up while fading another down.

66. | Compact Source | Adj+N | A type of discharge lamp, usually used in follow-

lodide =CSlI +N spots, which, although very small (often no bigger than

a fingernail), gives a very bright, white light.
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67. | CSI abr | A type of discharge lamp, usually used in follow-spots,
which, although very small (often no bigger than a
fingernail), gives a very bright, white light.

68. | Cue N A prearranged sign that indicates to a performer, crew
member or stage technician that it is time to proceed to the
next line or action. Actors also listen for cues in the text
so that they know when it’s time to say or do something.

69. | Cueto Cue N+Pre | One of the tech rehearsals before opening night when the

p+N | technicians set their lights and sound. Usually involves a
lot of standing around for the actors as they move from
scene to scene and from cue to cue without full dialogue
as the tech crew and director ensure that they are
properly lit and properly heard.

70. | Curtain call N+N | What happens at the end of the play—even if there isn’t
an actual curtain to signal the end—when the actors
acknowledge the audience’s applause. Taking a bow in
front of the audience at the end of a show. Usually
abbreviated to "curtain”

71. | Cut-out N A free-standing piece of scenery, e.g.a tree, cut out of
board into the correct shape and painted.

72. | Cyclorama =cyc N A curtain sewn flat usually muslin and either blue or
white which is used upstage to give perception of the sky
in the background.

73. | cyc N A curtain sewn flat usually muslin and either blue or white
which is used upstage to give perception of the sky in
the background.

74. | Dark Adj | The theatre, or house, is “dark” when it’s closed to
the public, as between productions or on non-performance
days.

75. | Dead blackout | Adj+N | Lighting term: a sudden, instantaneous switching off of

(=DBO) all lights.

76. | DBO Adj+N | Lighting term: a sudden, instantaneous switching off of
all lights.

77. | Dead Hung Adj+P | Items that are hung above the stage and not intended

artll | to move

78. | Deputy  Stage | N+N+ | The deputy to the Stage Manager. He usually runs the

Manager N corner and is therefore responsible for the minute by
(=DSM) minute running of the show.
79. | DSM N+N+ | The deputy to the Stage Manager. He usually runs the
N corner and is therefore responsible for the minute by
minute running of the show.

80. | Deixis N An expression that draws its meaning from the situation
of enunciation

81. | Designer N This is a person who designs all aspects of the
production: set, costumes, wigs, make-up etc.

82. | Deuteragonist N The actor playing the second role

83. | Dialogue N Conversation in a play.

84. | Diction N A way of wording and phrasing a text through a
certain arrangement of the idea

85. | Die \Y/ A production is said to die if it fails to please the public

and so is taken off. In the much less polite circles of the
variety
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world, a show or act which fails to draw applause is said
to "die on its arse".

86. | Diegesis N Imitation of an event in words, by telling the story
rather than by presenting the characters in action.

87. | Dilemma N Situation in which the hero is forced to choose between
two contradictory and equally unacceptable solutions

88. | Director N The person responsible for casting the play and interpreting
and bringing the text of a play to life on stage. The
director also manages the overall artistic unity of the
production.

89. | Doubling Ger | One actor taking more than one part in a play.

90. | Downstage Adv | The front of the stage closest to the audience

91. | Down stage left | Adv+N | Towards the front of the stage on the left-hand side as

(=DSL) +Adv | you look at the audience.

92. | DSL abr | Towards the front of the stage on the left-hand side as
you look at the audience.

93. | Down stage Towards the front of the stage on the right-hand side as

right (=DSR) you look at the audience.

94. | DSR abr | Towards the front of the stage on the right-hand side as
you look at the audience.

95. | Dramatic Adj | The one that concerns dramatic art

96. | Dramaturgy N The technique (or poetics) of dramatic art which seeks
to establish the principles of play construction

97. | Dresser N One whose job it is to help an actor (or actors) in
quick changes of costume.

98. | Dress Rehearsal N+N | A full, normally uninterrupted rehearsal of a play with
costumes and make-up. Usually right before opening
night and often in front of an invited audience.

99. | Drop N A large piece of fabric hung down onto the stage floor
and used to cover the back of the stage or to reduce the size
of the stage.

100| Dry \/ An actor who forgets his words is said to "dry". Can also

. be used as a noun.

101| Effects Spot N+N | A spotlight which projects a slide, or a still or moving
picture, i.e. of rain or clouds, onto the stage or,
more usually, the cyclorama.

102| Ellipsoidal Adj+N | Common theatrical lighting fixture that can produce a hard

Reflector +N edged beam, allowing for image projection and clean
Spotlight shutter cuts.
103| Epic Adj+N | A form of theatre that uses the devices of commentary and
Dramaturgy alienation-effects to better describe social reality
and contribute to changing it

104| Epic Theatre Adj+N | Theatre that goes beyond classical, "Aristotelian”
dramaturgy based on dramatic tension, conflict and a
regular progression of action.

105| Estrangement N+N | The new perception involved in the acting and staging

. Effect that is preferable to distantiation

106| Ethnodrama N Original phenomenon which is at once religion and
drama, and lies at the origins of the theatre and popular
religion of many peoples

107| Ethnoscenology N The study, among different cultures, of organized

human performance practices and behaviours
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108. | Experimental N Innovative theatre in opposition to the traditional,
Theatre commercial theatre

109. | Exposition N The information the playwright provides  required
to evaluate the dramatic situation and to understand the
action to be presented

110. | Fabula N The series of events that make up the narrative element of
awork, the plot of a play

111. | Fade \ Sound and lighting term: to increase (fade up), decrease
(fade down) or eliminate (fade out) gradually the
brightness of a lantern or the volume of a sound.

112. | Fire Curtain N+N | A nonflammable curtain immediately behind the
proscenium contained in the smoke pocket. A safety
device used to protect the audience from possible
smoke or fire originating from the stage area.

113.| Fit up V phr | Not something done by the police (allegedly!), but
actually building up the set on-stage.

114. | Flat N A flat piece of painted scenery often consisting of a
wooden frame covered with either wood and/or a
stretched fabric, usually canvas.

115. | Floats N A rather old-fashioned term for Footlights.

116. | Floodlight N A lantern which gives a wide-spreading, unfocused beam
of light.

117.| Flood N A lantern which gives a wide-spreading, unfocused beam
of light.

118.| Fly \/ The act of moving items up and down. Scenery which
is raised into the roof (flown out) or lowered on the
stage (flown in). T

119.| Fly Loft V+N | The area above the stage where all the blocks and
pulleys are located, used for the storage of scenery and
equipment.

120. | Focus \/ Verb used in lighting: to point the lanterns in the
right direction and set the correct beam-spread and edge.

121. | Fogger N The machine that directs nontoxic material on stage to
create various “smoke” effects.

122. | Follow-spot N A type of profile spotlight with an IRS diaphragm and

(=lime) a handle so that it can be used to follow a performer
around the stage in a beam of light of exactly the right size

123. | Footlights N Once a common feature in theatres, this row of lights
across the front edge of the stage is rarely employed
today. Even so, you may still hear someone say of an
actor: “She really projects across the footlights.”

124.| Fourth Wall Num+ | Imaginary wall separating stage from audience.

N
125.| Front of House | N+pre | This usually refers to the public areas of the theatre but
(=FoH) p+N | strictly includes everything in front of the stage. A Front
of House Manager oversees staff members who work in
this area.

126.| Gauze N A loosely-woven cloth on which a scene can be
painted. When lit from the front, it is opaque and only
the painted scene is seen; when lit from behind,
however, it becomes transparent. Commonly used in
pantomime.

127.| Get Out V phr |A touring theatre term: “getting out" the scenery,

props etc. from the theatre onto the transport. The opposite

is the "get in
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128.| Gobho N A piece of metal or glass, which fits into the gate of a
profile spot and projects a pattern onto the set.

129.| Go Up V phr | In theatre slang, a show does not start, it "goes up"; i.e.
the curtain goes up.

130. | Grams A term little used nowadays, it means sound
equipment and/or the sound department (from
gramophone).

131.| Green room Adj+N | A room backstage—rarely painted green—where the
actors and crew can relax or receive instructions.

132. | Grip N A colloquial term for a stagehand

133.| Guillotine N A curtain, which runs the width of the stage and is
the height of the proscenium that is raised and lowered to
mask items.

134. | Hamartia N Error in judgment (i.e., miscalculation) and ignorance
that are the causes of the catastrophe

135. | Historicization N Showing an event or character in a social, historical light,
as relative and changeable

136. | House N The term is used to mean either the auditorium, or the
audience ("We had a good house tonight™), or even the
theatre itself. The Royal Opera House, Covent Garden,
is also known as "The House" (with capital letters, of
course!).

137.| House lights N+N | The lights in the house or auditorium. Dimming of the
house lights customarily signals the start of a performance.

138. | House Manager N+N | In charge of everything which happens front of house
(FoH): box office, ushers/usherettes, the bars, cash, etc.

139. | House Tabs N+N | The curtains across the front of the stage.

140. | Imbroglio N A complex and confusing situation or plot that prevents
the characters (or spectators) from clearly perceiving
their respective positions on the strategic chessboard of the
play.

141.| Ingenue N Old fashioned term for the female juvenile lead.

142. | Intermission N A designated break in a play. In cases where there is
no intermission you will be warned in advance.

143. | Interval N A designated break in a play. In cases where there is
no intermission you will be warned in advance.

144. 1 Iron N The safety curtain.

145. | Italian run Adj+N | A rehearsal during the dark days between performances to
ensure that lines are remembered. Usually run at a
warp speed with lines and dialogue said quickly.

146. | Jack N A type of connector used in sound equipment;
sometimes called a phone jack

147.| Juvenile  Lead | Adj+N | The young male main part.

(=Juve)

148. | Juve Adj+N | The young male main part.

149.| Lantern N What in normal English we call a light, in the theatre is
called a lantern. Actually, it's a slightly old-
fashioned expression: luminaire is used more often
nowadays, whereas some prefer the American term
instrument.

150. | Lazzi N An element improvised by the actor, used for

comic characterization (originally of Harlequin).
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151. | Legs N Long, tall, narrow vertical curtains or flats used to hide
the wings from view and frame the audience’s view of the
stage.

152. | Lighting Adj+N | The person responsible for designing, focusing and

designer plotting the lighting for a production.

153.| Lime N A type of profile spotlight with an IRS diaphragm and
a handle so that it can be used to follow a performer
around the stage in a beam of light of exactly the right size

154.| Lines N What actors learn and speak on stage.

155.| Load In V phr | This is what happens when the set and props are moved
into the theatre. The reverse is a “load out.”

156. | Loading Gallery | Partl+ | A platform or catwalk attached to the side walls of the

N stage house to allow loading and unloading of the arbor
when the batten is at its "in" trim.

157. | Luminaire N The more modern term for Lantern.

158. | LX N Electrics. The title is given to the lighting department,
and the Chief Electrician is known as the Chief LX.

159. | Main (Act, Adj | This curtain is the first curtain on the stage and

Grand, Front) generally goes floor to slightly above the proscenium
arch and is opened and closed to reveal the production

160. | Maroon N An electrically fired thunderflash, set off in a steel
tank fitted with a wire mesh top, to simulate an explosion.

161. | Mask \Y/ To hide: an actors masks another when he stands in front
of him and prevents the audience from seeing him
properly.

162. | Mask N A noun: fabric hiding a row of lanterns hung above
the stage.

163. | Metatheatre N Theatre which is centred around theatre and
therefore "speaks" about itself, "represents" itself.

164.| Mise-en-scene N 1) In a narrower sense, the activity that consists in
arranging, in a particular time and space, the various
elements required for the stage performance of a dramatic
work.

2) In a broad sense, the term mise-en-scene refers to all of
the resources of stage performance: decor, lighting,
music and acting.

165. | Mixer = Mixing N A device for mixing together and modifying sounds from a

Desk. variety of sources: microphones, tapes, CDs,
musical instruments, etc.

166. | Mixing Desk N A device for mixing together and modifying sounds from a
variety of sources: microphones, tapes, CDs,
musical instruments, etc.

167.| Monodrama N A play with a single character, or at least a single actor
(who may take on several roles)

168.| Monologue N A lengthy speech by a single character delivered to
other characters in a play; not to be confused with a
soliloquy.

169. | Motorized Partll | Lifting systems that use either a winch or motors to

Rigging +N lift items above a stage.
170. | Mr Sands N Theatrical code to warn theatre employees of a fire

without frightening the audience. "Mr Sands is in the foyer"
means that fire has broken out in the foyer
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171.

Multiplex

A means of sending control signals from a lighting
control console to the dimmer packs.

172.

Musical
Director (=MD)

Adj+N

In complete control of the music in the production, under
the overall control of the Director. Rehearses the singers
and musicians, conducts the orchestra or band, and
usually arranges the music too.

173.

MD

abr

In complete control of the music in the production, under
the overall control of the Director. Rehearses the singers
and musicians, conducts the orchestra or band, and
usually arranges the music too.

174.

Notes

At the end of each rehearsal, the director will give his
notes,
which are his comments on the performance.

175.

Offstage

Technically this refers to all stage areas outside the
visible acting area. The area toward the wall of the stage.

176.

Onstage

The acting area of the stage floor. The area toward
the center of the stage

177.

Opposite prompt
(=0P)

Adj+N

The right hand side of the stage as you face the audience.

178.

OP

abr

The right hand side of the stage as you face the audience.

179.

Orchestra

In its ordinary sense this refers to a group of musicians but
the term is also used in the theatre to refer to the seating
area immediately behind the orchestra pit—even when
there is no pit

180.

Orchestra Pit

N+N

This is where an orchestra will usually be placed in a
musical production. It generally extends across the breadth
of the stage and is called a pit because it’s at a
lower elevation so that the musicians do not block the
audience’s View.

181.

Paper

Complimentary (i.e. free!) tickets. If someone says, "The
house is all paper tonight”, it means that most, if not all,
of the audience have free tickets.

182.

Pathos

1) The quality of a play that arouses emotion (pity,
tenderness, compassion) in the spectator.
2) In rhetoric, a technique used to move the listener.

183.

Perch

A place for hanging lanterns, on the side wall of the
theatre auditorium.

184.

Peripeteia

Sudden and unforeseen change, turning point or reversal
in the action

185.

Pit

The sunken area in front of the stage in which the
orchestra sits.

186.

Plaster Line

An imaginary line running across stage on the upstage
side of the proscenium wall.

187.

Playwright

The person who writes the play.

188.

Plot

Lighting term: the actual brightness settings of each lantern
and the LX cues. Also used to describe the process of
setting the cues

189.

Practical

Adj

Adjective used to describe properties or scenery which
have to work as in real life when used; e.g. a practical
ceiling light must actually light up when switched on by an
actor.

190.

Producer

Usually synonymous with the Director, but in the
professional theatre the person who makes necessary
arrangements for the production to be put on: finding the

finance, smoothing the way for the Director.
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191. | Profile N A type of spotlight, with an optical system rather like
a projector which produces a narrow, hard-edged beam
of light.

192. | Prompt N This is what actors get if they forget their lines.
Some theatres have fulltime prompters standing by in the
wings.

193.| Prompt  Corner N The place from which the Stage Manager controls the

(="corner™) show. From here he has communication links to all parts of]
the the theatre and gives cues to all departments.

194.| “corner" N The place from which the Stage Manager controls the
show. From here he has communication links to all parts of
the the theatre and gives cues to all departments.

195. | Prompt Copy N A copy of the script, kept by the Stage Manager,
which includes all cues and notes. Also known, usually in
amateur theatre, as the "book"

196. | Prompter N Amateur companies almost always have a prompter,
someone who sits in the wings and prompts the actors if
they forget their lines. There is no such position in the
professional theatre - pros should not forget lines! Neither
should amateurs, for that matter, but it happens - so, if
a prompt is needed, it is given by whoever is "in the
corner".

197.| Properties Props | N+N | Small items (a sword in an historical play, for instance, or
a briefcase) which actors carry onto or around the stage.
Obijects on the stage such as furniture that are not part of
the actual scenery. Hand props are objects the actors
actually handle such as swords, books and cups. Also
used loosely for "set dressing".

198. | Property Master N+N | Responsible for the obtaining and/or construction of
the properties.

199. | Property N+N | Responsible for the obtaining and/or construction of

Mistress the properties.
200. | Proscenium N The picture window that frames the stage.
201. | Proscenium N+N | The actual opening of a proscenium stage.
Arch

202.| "pros arch" N+N | The actual opening of a proscenium stage.

203. | Pyropot N A safe container into which a pyro (see Pyrotechnics)
charge is plugged for firing.

204. | Pyrotechnics = N The use of explosions, flashes, smoke, etc. on-stage.

"pyro”

205. | "pyro" N The use of explosions, flashes, smoke, etc. on-stage.

206. | Rags N Common term for stage drapery.

207. | Rake N Many stage floors, usually in theatres built for dance or
variety, higher at the back than at the front, to give
the audience a better view.

208. | Repertory N Body of plays performed by a theatre in the course of
a season or over a period of time

209.| Reprise N Musical term: to repeat, in whole or in part, a song

which has already been sung in the show.
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210.| Reproduction N The images produced by theatre to represent extra-
theatrical reality

211. | Resolution N The way the conflict is resolved within the play, the
action must be complete and finished

212.| Retheatricalizati N Movement against the current of naturalism in theatrical art

on

213.| Revolve N A stage or, more usually, part of a stage, which can
revolve through 360 degrees.

214.| Rig N A lighting term. To set the lanterns in position.

As a noun, its refers to the actually positioning of
the lanterns

215.| Rig \Y A lighting term. As a verb, its refers to the
actually positioning of the lanterns

216.| Rigging Ger | Ageneral term used to describe all systems used to support,
move or fly scenery, lighting fixtures, drapery and
other masking devices.

217.| Rostrum (plural: N A moveable platform

rostra)

218.| Run N In the theatre this refers to the total number of
performances or length of time a play is being presented.

219.| Scene Dock N+N | Backstage area for storing scenery (and loads of other
things too!).

220. | Scenario N This Italian word, meaning "scenery," referred to the
script for a play in the commedia dell'arte tradition

221.| Scenery N The various flats, drops, etc. that are used to create
a particular visual setting for a play.

222.| Scenology N The stage science that studies dramaturgy, staging,
acting, stage design

223.| Scrim N This is a gauzy translucent curtain. A curtain that when lit
from the front appears opaque but when lit from the rear
allows items to be seen. The scrim may be plain or
painted. When light is thrown on the front of a scrim it
becomes opaque but if objects behind it are more brightly
lit they will become visible. Balancing lighting levels
behind and in front of the scrim is an effective way to
create interesting visual effects and transitions.

224.| Set N The scenery for a particular show or individual scene. In
the latter case it is often known as a “unit set” when
designed to serve as several different settings with only
minor changes between scenes or acts.

225. | Set Dressing N+N | Items on a set which are not actually used by anyone
but which make it look more realistic (e.g. curtains
over awindow, a bowl of flowers on a table, and so on).

226. | Short-cut N This term is often used by mimes to describe how
a sequence is telescoped into a gesture.

227.| Sight lines N+N | These are the imaginary lines drawn from the farthest
seats to the stage. This determines where the action is
placed onstage for optimum viewing.

228.| Situation N+N | A play characterized by fast-paced action and a

comedy complicated plot rather than finely drawn characters
229. | Skycloth Alternative name for a cyclorama
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230.

Smoke

Stage smoke is produced by the vaporization of various
oil based substances.

231.

Smoke machine

= “fogger”

the machine that directs nontoxic material on stage to
create various “smoke” effects.

232.

Soliloquy

This is a playwright’s device for letting us know what’s on
a character’s mind. It’s as if we’re listening in on the
character’s thoughts. A soliloquy is different from a
monologue in that it’s not being consciously directed at
the audience.

233.

Sotie

A medieval comic play in which fools attack
conventions and the establishment under the cloak of
madness

234.

Soubrette

The maid to the main female character of the play

235.

Special

Lighting term: a lantern - usually a spotlight - not used for
general illumination but for a special effect, such a lighting
a single actor in one place.

236.

Spotlight

A type of lantern (qv) whose beam is focused through a
lens or series of lenses to make it more controllable.

237.

"SpOt"

A type of lantern whose beam is focused through a lens
or series of lenses to make it more controllable.

238.

Stage Business

Wordless action by the actor that uses exclusively the
actor's presence or gestures to express a feeling or
situation before or during a speech

239.

Stage Hand

Person who takes care of set changes, special effects
and props during the performance.

240.

Stageleft

The actors left when facing the audience.

241.

Stage Left

These directions are from the actors’ perspective looking
out towards the audience. So, if the stage direction calls
for an actor to “exit stage left” it will be the opposite of
the way the audience sees it.

242.

Stage makeup

N+N

This is a makeup used to shape and define actors’ facial
feature as seen on stage. It can be simple—just a little
lipstick and eye shadow—or elaborate, involving
such things as false chins and noses.

243.

Stage Manager

N+N

This is a very important person who gives instructions or
“calls” for just about everything that happens on stage.
Because directors usually leave soon after a show has
opened, stage managers are also responsible for seeing that
a production continues to be performed just the way the
director wanted. Stage managers lurk unseen by the
audience, either just out of sight in one the wings or in a
booth at the back of the house. Depending on
the arrangement of a theatre and scale of a production
there may also be one or two assistant stage managers.

244.

Stage System

brings together a set of signs of the same kind (lighting,
gesture, scene design), which establish a
semiological system of oppositions, redundancies,
complementarity

245.

Stageright

The actors right when facing the audience.

246.

Stage Version

Version of a non-dramatic work that has been adapted or
rewritten for performance, or of a translation that was first
intended to be read and has been modified or shortened
for the stage
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247.

State

A lighting term, referring to the lanterns and their
dimmer settings, used in a particular cue.

248.

Strike

The process of disassembling the set when a
production closes.

249.

Strobe

A lantern which emits a regular, controllable series of
high power flashes rather than continuous light.

250.

Stylization

An artistic device that consists in representing reality in a
simplified way, stripped to its essential features,
eliminating excess detalil

251.

Subplot

Completes the main plot and is structured in parallel to
it, commenting on it, repeating it, varying it or distancing it.

252.

Subtext

Something that is not explicitly said in the dramatic text
but emerges from the way it is interpreted by the actor

253.

Tabs

This term comes from “tableaux” curtains, drawn back
and up to reveal a scene. Nowadays the term describes
masking curtains which run perpendicular to the
proscenium opening. In theatres that routinely have
curtains that hide the stage when the performance is not in
progress, these are called the

“house tabs.”

254.

Tab Dressing

N+N

Light on the House Tabs (see "Tabs") before the
curtain goes up and during the interval.

255.

Tableau

Unit of the play from the point of view of major changes
in location, atmosphere or period.

256.

Tableau Vivant

Staging of one or more actors who are immobile and
fixed in an expressive pose suggestive of a statue or
painting.

257.

Tech Run

Adj+N

Occurs after the cue-to-cue and before the dress rehearsal.
This is when the actors go through the entire play for the
benefit of the stage and tech crew so that the crew can
ensure that light and sound cues are timed properly to
coincide with the actions of the performers. Tech runs
include all light, sound, atmospheric effects and music
and often also all costumes and make-up.

258.

Teichoscopy

A dramaturgical means of having a character
describe something that takes place in the wings just as the
observer is telling about it

259.

Tempo

A musical term sometimes used in theatre that indicates
amovement not marked by the number of beats on
a metronome

260.

Theatre
Criticism

A type of criticism done mainly by journalists in
immediate response to a particular production

261.

Theatre of
Images

A kind of staging that tends to produce stage
images, generaly of great formal beauty

262.

Theatre Space

With the transformation of theatre architecture, a theatre
can be set up anywhere, seeking above all closer contacts
with a social group

263.

Theatre Studies

the science that studies all that belongs to the world of
stage, performance, and performing arts

264.

Theatrical

Adj

1) Concerns the theatre;

2) Easily adaptable to the demands of the stage;

3) Aims for an easy effect on the spectator, which is seen
as not very natural (overly theatrical acting)
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265. | Theatricality N that which is specifically theatrical, in performance or in
the dramatic text

266. | Thrust N A type of stage which projects out into the auditorium
and has audience seated on three sides.

267.| Tormentor N Usually located immediately up or down stage of the
Act Curtain these are used to narrow the proscenium
opening.

268. | Tracks N The rails on which curtains (tabs) run.

269. | Tragicomedy N Play with both tragic and comic elements

270. | Tragicomic Adj | Combining the elevated and emphatic language of
tragedy with the everyday or vulgar language of comedy

271.| Trap N A trapdoor set in the stage floor.

272.| Tritagonist N The actor playing the third role

273.| Truck N A rostrum or platform on wheels, on which scenery can
be mounted so that it can be rolled into any position on-
stage.

274.| Typecasting Ger | A type of casting in which actors are given parts
that correspond to their age, appearance and acting style

275.| Ubermarionette N An actor placed entirely at the director’s disposal

276. | Understudy N An actor playing a small part in a production or, in the
professional theatre, often an Assistant Stage Manager,
who has learned and rehearsed the part of one of the
leading actors to take over from him/her in the event of
iliness etc.

277. | Updating Ger Operation consisting of adapting an older text to the
present time, taking into account contemporary
circumstances and the new audience's tastes

278.| Upstage N This is the area toward the back of the stage, away from
the front edge.

279. | Valance N The curtain used to mask across the stage. This
curtain usually matches the color of the main.

280.| Vaudeville N A show composed of songs, acrobatics and monologues.

281. | Walk Draw V+N | Drapery which is pulled by hand rather than with a
pulley system.

282. | Wardrobe N+N | Responsible for the making (under the direction of

Master the Designer), repair and washing of all costumes
283. | Wardrobe N+N | Responsible for the making (under the direction of
Mistress the Designer), repair and washing of all costumes

284. | Wings N The areas to either side of the stage that the audience
does not normally see.

285.| XLR abr | Atype of connector for sound equipment




SUMMARY

The presented research studies the theatrical terminology in modern English.

Terminology is a necessary and integral component of science, technology,
art, and professional activity. A term is a word or phrase that verbally denotes
special concepts of a certain field of knowledge or professional field. It is a
component of the system of language signs, which ensures the preservation and
transfer of knowledge, provides professional communication. The essential
features of the term include: denotative meaning, belonging to a certain
professional field, a narrow scope of application, stylistic neutrality, artificial
character, systematicity, monosemanticity. Grouping of terminology according to
various criteria reveals its ramifications and systemic character.

The formation of theatrical terminology goes back to the ancient times of the
rise of theater as an art, and has a long history. Every era or milestone brought
something new to the development of the theatre, accordingly, along with the
emergence of new phenomena in the field, terms to nominate them arose.

The English-language theatrical terminology is an extensive and well-
structured system that preserves all the tendencies inherent in the English
language. It is represented by a large number of terms, both term-words and term-
combinations, with the prevalence of single-component nominative terms,
differing in the degree of specialization of meaning, thematic groups, and origin.
The main ways of replenishing it are borrowing from other languages, semantic

derivation and word-building.

Key-words: term, professional communication, terminology, terminology

science, terminological system, term-vocabulary, term-combination



Jexnapanis

aKkaJeMi4HOI 100pO4eCHOCTI

3100yBaya cryneHns BUinoi ocsitu 3HY

S, Moiceenxko Makcum IOpiitoBud, ctyneHt 2 Kypcy, GOpMH HaBYaHHS
JeHHO1, ¢akynbTeTy 1HO3eMHO1 dinonorii, cnemianbHicTe 035 @inosoris,
OCBITHBO- TmpodeciiiHa nporpama MoBa 1 jiteparypa (aHriiicbka), aapeca
eJIeKTpoHHOI norTr Maxim150899@gmail.com,

- MATBEP/KYIO, 110 HAaNMCaHa MHOK KBamidikaiiifHa podoTa Ha TeMmy
«TepmiHonoriss TeaTpaJibHOTO MHCTENTBA B Cy4YacHId aHMIIMCBKIA MOBI»
BIJINIOBiJIa€ BUMOTAM aKaJeMI4HO1 JOOPOYECHOCTI Ta HE MICTUTHh MOPYIICHB, IO
Bu3HaueHI y cT. 42 3akony VYkpainm «IIpo ocBiTy», 31 3MICTOM SIKHUX
O3HAMOMJICHUI;

- 3a5BJISAI0, 110 HaJlaHa MHOIO /IS TMEePEeBIPKU €JIeKTPOHHA Bepcis poOOTH €
1IGHTUYHOIO 11 IpyKOBaHii Bepcii,

- 3TOJICH Ha TMEpeBipKy MO€I poOOTHM Ha BIANOBIAHICTE KPUTEPISIM
aKaJIeMIYHO1 JOOPOYECHOCTI y OYyIb-SIKUM CITOCIO, Y TOMY YHCII 3a JOIIOMOTOIO
[HTEpHET-CUCTEMH, a TaKOXX Ha apxiByBaHHS MoO€i poboTH B 0a3i JaHUX IIiel

CHUCTCMU.

Jara 05.12.2023 [Tigrmc Moiceenko M. 1O.
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