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BCTYII

MoBa XynoXHIX TBOPIB BHCTymajlia 00’€KTOM JOCIHIKEHHS MOYMHAIOYHU
3 yaciB cTaHOBJIEHHs ¢imoorii sk Hayku. Ha mouatky XX cT. yBara BueHux Oyna
30cepe/keHa Ha 3acobax (QopMalibHOI 3B’SI3HOCTI  XYJIOKHBOT'O MOBJICHHS,
OCOOJIMBOCTSAX MOT'O CTPYKTYPHOI OpraHizailii Ta CHHTaKCHUYHOTO HANOBHEHHS.
YpoBaJDKEHHST B JIIHTBICTUKY TOHSTh «MOBHA CBiJIOMICTB» Ta «MOBHA KapTHHA
CBITY» CTBOPWJIO TEPECIYMOBH HE TUIBKM JJIs JOCHIIPKCHHS TEKCTy SK
IHTETPOBAHO1 CTPYKTYpH, aje W [ HOoro CHOPUHHATTS SK KOMYHIKaTUBHOI
MOJIEI, IETePMIHOBAaHOT aBTOPCHKUM CBITOOAUEHHSIM.

AHaI3 CTWIICTHYHOI CHUCTEMHU XYJIO0XHBOTO TEKCTY KpPi3b MPU3MY MOBHOI
OCOOHMCTOCTI CTaB BaXJIMBUM OO0 €KTOM BHUBUYEHHS Yy JIHIBICTHI, a Mpoliema
IHAMBIIYaIbHO-aBTOPCHKOT CTHJIICTUKH, ii Miclsg B CHUCTEMl (YHKIIIOHYIOUUX
CIIOBECHUX 3aco0iB, poii Yy peanizamii NparMaTHYHOTO TMOTEHIIAY cTaia
OIATPYHTSM I YHCJICHHUX JociipKeHb. CydacHa JIIHTBICTHKAa TEKCTY
CIpsiMOBaHa Ha TMepexiJ BiJl JOCTIIKEHHS TEKCTOBOI IHTEIPOBAHOI CTPYKTYpPH
0 aHamizy TEeKCTy SK AaHTPOMOIEHTPUYHOI KOMYHIKATHMBHOI CHCTEMH,
JIETEPMIHOBAaHOI MOBHOIO OCOOHCTICTIO aBTOpa.

[HauBiTyanbHUN CTHJIP aBTOpa € KBIHTECEHIIEI0 HOTr0 TBOPYOCTI,
HalsCKpaBilie BigoOpa)kae HOro MOCBiJ, TBOPYUH METOJ], XapakKTep, TOMY BIH
MpUBEPTAE HE3MIHHY YyBary MOCHIHUKIB — HE JIMIIE JITEPaTypO3HABIIIB, aje U
JHTBICTIB, TEPEKIaJ03HABI[IB, KPUTHUKIB, ICTOPUKIB JITEpaTypu TOUI0. AHAaJI3
0COOJMBOCTEH 1IOCTHIIO OYJIb-SIKOTO MHUTIIS, 30KpeMa NMUCbMEHHHUKA, A€ KUl
70 PO3YMIHHS #Oro TBOpUYOCTi. BiaTak imiocTuns SK 3araabHOQLIOIOTIYHA
mpoOiemMa, a TaKkoXX OCOOJIMBOCTI IIOCTHIIIO OKPEMHX aBTOPIB € HAJI3BHUYANHO
I[IKaBUM 00’ €KTOM aHaji3y 3 OTJISAYy Ha HU3KY JUCKYCIHHUX MUTaHb Ta MIMPOKUN
crieKTp cep 3acToCyBaHHS.

[HaMBITYyaTbHUN CTHIIH THCBMEHHUKA TPUBAIMMA Yac € 00'€KTOM JTOCHTIKCHD

SIK BITYM3HSHUX, TaK 1 3apyODKHMX (PaxiBIliB, aJ)Ke BiH € HEB1J €EMHOIO Ta BEJIbMHU
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crenudiyHO0 CKJIAJOBOIO TBOPYOCTI Oyab-sikoro aBtopa. Hanm mpoGremoro
BUBYCHHS 1HJIUBIAYaJIbHOTO CTWJIIO MUCbMEHHUKA B JIITEPATypO3HABUOMY pYCIi
npawoBanu B. B. Bunorpanos, /. C. Hanusaiiko, 1. A. Cunopenko, I'. [locnenos,
H. A. ®ateeBa, b. Tomamescekuii, A. ®enopos Ta HuIi. [IpodieMi gocHiKEHHS
I1IIOCTUIII0O TMHCbMEHHUKAa Yepe3 MOBY MOro TBOPIB MPUCBSIYEHO ILIKaBl Mparll
moBo3HaBliB  (H. C. bonotnoBa, B. B. Bunorpamos, O. . Jloiiuuk,
C. M. €pmonenko, B. A. Kyxapenko, O. b. Ckuapenko, JI. O. CraBuibka,
O.T. ®omenko, FO. M. IOpina Ta 1H.). HuHi po3poOKoro OKpeMuX MapameTpiB
imiocTwnto  3aiimatotbest M. JI. Ampommna, X. [ Jinyx, I. C. llleBuenko,
O. M. JluntBap, 1. A. Tapacosa, I. TomOynatora, O. O. UepHuk Ta inHm daxisii,
SIK1 PO3TJISJAI0TH 11€ TIOHATTS Y KOHTEKCTI JOCTIIKEHb «MOBHOI OCOOUCTOCTI», Y
KOTHITUBHOMY Ta MEPEKIa03HaBYOMY acIeKTax.

VY mpamgx 3apyODKHHMX JOCHIIHUKIB BUBYAETHCS 3ACOUIBIIOTO TMOHSATTS
«CTWJIb», HAYKOBUM PO3BIIKAM Yy JIOCTIKCHHI 17{IOCTUIIIO MPUIUISIETHCS MaJo
yBarv, 30KpeMa 1€ MOHSTTS pO3IIISAIal0Th B KOHTEKCTI BUBUEHHS CTWIIO B
saranbHOMY ceHcl K. Benc, I'. Becrdain, P. @aynep. JlocnimkeHHAME Xy 10KHBOTO
nopooky Pess bpenbepi 3aiimanucs 3okpema H. [lanacenko, 10. b. JlaBummok,
B. B. JlutBunoga, 1. B. lllumkina, E. Yitri, C. ', JIk. 3aiinc Torro.

[Tonpu 3HAYHMI I1HTEpEC MOBO3HABIIB 10 MPOOJEeMH I1HAMBITYaTHLHOTO
CTHJTIO aBTOPA XYJI0KHBOTO TEKCTY Ta YHCJIICHHI HAYKOBi1 PO3BiKH, il MPUCBIYCHI,
B cydacHid (uiosorii J0CI 3aJIMIIAIOTHCS JCsAKI JUCKYCIMHI TTONOXKEHHS. Y
Cyd4acCHOMY HayKOBOMY IIPOCTOpi HE HaIpalbOBaHO CIUIBHUX ITIXOIIB [0
TIYMA4YeHHS KAaTeropii «iTIOCTHIIBY» SK CKJIAJ0BO1 JIHTBICTUYHOTO JIOCIIIKCHHS
XYZO)KHBOT'O TEKCTYy. 30Kpema, IIe CTOCYETbCS mpobiieMu mediHimii 1a10CTUIIO,
MIIXOMIB 1O HOro BHUBYCHHS, OCHOBHHX KOMIIOHCHTIB Ta 3aCTOCYBaHHS
TEOPETUYHUX TMOJIOKEHB JI0 aHAJI3Y IIIOCTHIII0 KOHKPETHUX aBTOPIB.

AKTYyaJIbHiCTh po0OOTH TOJISITA€ B HEOOX1THOCTI BUPOOJICHHS IPYHTOBHOTO
CHUCTEMHOTO MIIXO0My JO0 aHaNi3y IMIOCTHIIIO SK CKJIAJHOTO SIBUIA Ha TEPETHHI

MOBO3HaBCTBa Ta JIITEPAaTypPO3HABCTBA.



HaykoBa HOBHM3HA JOCHIIPKEHHS TOJISITa€ y CHpoOi BIACHOTO aHali3zy
cnenudiku iaioctuiio P. bpendepi Ha Marepiani HOro Xyn0xHbO1 IPO3H.

O0'eKTOM JTOCITIIKEHHS € 110CTHIIb aBTOPa XYA0XKHBOTO TEKCTY.

IIpeamerom JOCTIIPKCHHS CTajla CHUCTEMa JITEpAaTypHUX IapaMeTpiB Ta
MOBHUX 3ac00iB, 110 (opMye OCOOIMBOCTI 1MIOCTHIIO aMEPUKAHCHKOTO
nuceMeHHuka P. bpenbepi.

MeTow0  JOCHIIKEHHS €  BUSBIECHHS  OCOOJIMBOCTEH  1JIOCTHIIIO
aMEpUKaHChKOT0 THChMeHHUKAa Pes bpembOepi Ha martepiani HWOTro XyJIO0XHBOT
TIPO3H.

JIOCSITHEHHS TTOCTaBJICHOT METH 3yMOBITIOE BUPIIICHHS HACTYITHUX 3aBIaHb.

1) posrasiHyTH TiAXoau 10 nediHyBaHHS TEPMIHY «IIIOCTHIIBY B Cy4acHIid
dinosnorii;

2) YTOYHHTH BH3HAUCHHS TEPMIHY «IJIOCTHIIB» Yy CIIBCTaBJICHHI 3
CYMDKHHMH TTOHSATTSMH;

3) BUSBUTH OCHOBHI KOMIIOHEHTH 1110CTHITIO MMCbMEHHUKA;

4) nath omMc OCHOBHUX eTamiB Oiorpadii Ta XyZ0KHBOI TBOPYOCTI
P. BpenOepi 3 ornsaay Ha IXHiM BIUIMB Ha GOpMYBaHHS 1/1I0OCTHIIIO aBTOPA;

5) cxapakTepu3yBaTH pOJib Ta OCOOJMBOCTI pENpe3eHTallil JIiTepaTypHOT
ckanoBoi imioctuinio P. bpenbepi;

6) pO3KpUTH OCOOJMBOCTI MOBHHX MapameTpiB imioctuiio P. Bpenbepi,
30KpeMa JICKCHYH1, FpaMaTU4Hi Ta CTUJIICTHYHI.

MartepiajioMm JOCITIPKEHHS CTaJdd aHTJIIMCBKOMOBHI TIPO30B1  XYIO0XKHI
tekctu P. Bpembepi — poman “Fahrenheit 451”7, aBtoGiorpadiuna moBICTH
“Dandelion Wine” Ta 100 omoBigansb 3i 30ipku “Stories. Volume 1 BuiaBHHIITBA
“Harper Collin™.

Metonn nocaimkeHHs. JlocmimkeHHS 3AIMCHIOBAIIOCh 3 BHKOPHUCTAHHAM
TaKMX METOIB Ta MPUHOMIB: METOJ JIIHTBICTUYHOTO CIIOCTEPEIKCHHS Ta aHaJi3y,
OTHMCOBUN 1 KOMIIOHEHTHHI METOIW, METOJ| aHaI3y CIOBHUKOBHX JaeQiHIMii Ta

CTATUCTHYHI METOJM OOYMCIICHHS KITbKICHUX Pe3yJIbTaTiB.



IIpakTHyHa 3HAYYIIICTh HAYKOBOI PO3BIAKKA TIONATAE y MOMKIHMBOCTI
BUKOPUCTaHHS MOro pe3ynbTaTiB Jjsi MPOBEAEHHS CEMIHAPChKUX 3aHATh 31
CTWJIICTUKH, JITEPATypO3HABCTBA, 3apYODKHOT JITEpaTypH, JIHIBICTUKU TEKCTY, a
TaKO0X MPAaKTUYHHUX 3aHATH 3 AHIVIIHCHKOT MOBH Ta aMEPUKAHCHKOI JTITEPATYpPH.

CTpykTypa podOTH: JOCIIKEHHS CKJIAa€ThCsl 31 BCTYITY, JABOX PO3JLIIB,
BHCHOBKIB Ta CIUCKY BUKOPUCTAHOI JIITEPATYpPH.

VY BCTymi MOAAaHO 3arajbHi BiIOMOCTI MPO JaHy HAayKOBY Mpalio, 30KpeMa
YMOTHBYBAaHHS TEMH, METY, 3aBIaHHS, aKTyaJbHICTh JOCIHIIHPKCHHS, BH3HAYCHHS
00’ €KTy, IPEMETY Ta OMUC CTPYKTYpU POOOTH.

Y nmepuiomy po3nuli MOJAIOTHCSA 3arajibHi BiIOMOCTI MPO 1M10CTWIb SIK
JIHTBICTUYHE W JIiTepaTypo3HaBY€ TOHATTS, OCOOJMUBY yBary MPHALICHO
PO3MEKYBAHHIO TOHATTSA «IMIOCTHIIbY 13 CYMDKHUMH TEPMIHAMH, PO3IJISTHYTO
UTaHHS KOMITOHEHTIB Ta OCHOBHHX IapaMeTPiB iIOCTHIIIO MMChbMEHHUKA.

Hpyruii po3ain MICTUTH BJIacCHUM aHaii3 eneMeHTiB imioctuito P. Bpenbepi
Ha Martepianai Horo XyaoKHbO1 MPO3W. Y PO3JAUI MOJAaHO OMHC OCHOBHUX €TaIliB
Olorpadii Ta xymoxHboi TBopuocTi P. bpenbepi Ta 3a3HaueHo iXHiM BIUIMB Ha
dbopMyBaHHA  1IIOCTWJIIO aBTOpa, CXapaKTepU30BaHO pOJIb JIITEpATypHUX
KOMITOHEHTIB B ifiocTuii P. bpenbepi, po3kpuTo 0coO0IMBOCTI MOBHUX TTapaMeTpiB
imioctumio P. bpenbepi, 30kpema JeKCHYHHUX, TPaMaTHYHUX Ta CTHTICTUIHUX.

VY BHUCHOBKaX HaBEJIEHO y3arajbHEH1 Pe3yJbTaTH MPOBEACHOI pOOOTH.

3arajpHa KUTbKICTh CTOPiHOK 70, KITBbKICTh BUKOpUCTAaHUX Jkepen 105.



PO3JILI 1
TEOPETUYHI 3ACAIU JOCJIJKEHHS IJIIOCTUJIIO
MUCBMEHHUKA

1.1 IIpoGnema BU3HAYEHHS 11IOCTUIIIO Y (PUIOJOTTYHUX CTYAISX

JlocmipkeHHsT Tpo0JieM aHalli3y XYAO0XKHBOTO TBOPY SK SIBUIA CJIOBECHOTO
MUCTEIITBA 1 OKPECICHHsI METO/1B MO0 JIIHT'BICTUYHOI IHTEpIIpeTallii MPUBEPTAOThH
Jeqan OuThIlle yBard HAYKOBIIB, MOCTAKOYHM OJHIEI0 3 IEHTPAIBbHHUX IPOOJIeM
cyyacHOi JiHrBicTHMKM. KoXeH XyAoXHiId TBip BinOMBae CBITOOAYEHHS
MUCbMEHHUKA, (ikcye BepOajdbHE BIATBOPEHHS HUM TOMAIM, SIBUI, BIAYYTTIB
NEPCOHAXIB. 3a JIOMOMOTOK0 MOBHHX OJIMHWIIb THUCBMEHHHUK BHCIIOBJIIOE
IHAUBINYaTbHE PO3YMIHHS 300pakeHOI PeajqbHOCTI, a TaKOX Ja€ OLIHKY MOIisM
TBOPY Ta JAisIM CBOiX repoiB. Y 3B’s3Ky 3 IIUM OCOOJIMBY 3aIlIKaBJICHICTh YUYEHHX
BUKJIMKA€E «HAUBIAYaTbHUN MOYEPK» MEBHOTO MMCbMEHHHKA, a caMe MOro MaHepa
CIIUIKYBaHHS W Tin0ip MOBHHMX 3ac00iB, SIKi BHUSIBISIOTBCSA Yy TiepeBas3i MEBHUX
JEKCUYIHUX, MOP(DOJIOTIYHNX, CHHTAKCUYHHUX Ta (DOHETUYHHMX 3ac00iB, IO CTAIOTh
OCHOBOIO (DOPMYBaHHSI CKJIQTHUX 1 ICKpaBUX 00pa3iB XyA0KHBOTO TEKCTY.

Biarak peneBaHTHOWO IS aHaN3y MOBU NMHChbMEHHHMKA Ta MOTO XYHOXKHIX
TBOpIB mocTae Kouuemnmia imioctuimo. Ha mymky M. 1O. JloTmana, «y TEKCTi
MPUXOBAHUN CaM aBTOP, TEKCT € CBIIYCHHSM PO HHOTO, KOKHE TBOPIHHS MICTHTH
B co0l — B TOMY 4M IHIIOMY BHTJIsiA1 — cBoro TBopus [Jlotman 1970, c. 123]. Le
BiIOYBA€ETHCS Y 3B SI3KYy 3 TUM, III0 KOKEH MHUTEIb BUKOPUCTOBYE CTICM(PidH1 JIIIs
BJIACHOT XYMOXHBOT CHCTEMH EIEMEHTH — YacTO IUIAXOM BIAKPUTTS HOBHUX
MOXXJIMBOCTEH 1 MIIAXOM TIOENHAHHS, KOMOIHYBaHHS MOBHHX, CHOKETHHX,
koMmmo3uiiauX pecypcip [Jleurtan, Huresua 1990, c. 13]. ToMy Xym0XKHIH TEKCT
€ HE TMpOCTO TBOPIHHSIM aBTOpa, BIH 3aBXAM BIAMIYEHUH aBTOPCHKOIO

THIMBITYaIbHICTIO Ta BTUTIOE aBTOPCHKUHN 1110CTHIIb.



CTunp NUCBMEHHUKA € HE MPOCTO CUCTEMOKO 3ac001B, SIKI BIH 3aCTOCOBYE
JUISL BUPAKEHHS CBOIX 171€H, a CIyrye crocoOoM BioOpakeHHs AIMCHOCTI TaKolo,
aKoto i Oauuthk aBTOop. CaMe B IIIOCTHIII aBTOpa XYAOXKHBOTO TBOPY 3HAXOIUTH
CBOE€ BHUPKCHHS TMO3MIlI MUCbMEHHUKA II0JI0 TUX YU IHIIMX MpoOseM BUOOPY
BHUpaXaJIbHUX 3ac00iB, AKl € pUCaMHU aBTOPCHKOI MOBOTBOPYOi 1HAMBIAYaJIbHOCTI
Ta PO3KPHUBAIOTH aBTOPCHKY KapTuHy cBiTy [[loBoposniok 2016, c. 275].
JlocnipKeHHsT MOBHMX, CTHJIICTUYHUX OCOOJIMBOCTEH TEKCTYy Ta 1A10CTUIIIO
NUCHhbMEHHUKA € aKTYaJlbHOIO TPOOJIEMOI0 CYy4acHOI JIIHTBICTHKM TEKCTy Ta
JiTEpaTypo3HaBCTBa. B oOCTaHHI pPOKM Ha TMO3HAYEHHS CHeuudiyHUX pHcC
IHAMBIAYaJIbHOIO MOBJIEHHS Y Tpalsgx 3 JIHIBOCTHJIICTUKM Ta KOTHITUBHOI
JHTBICTUKHA CIIOCTEPIra€ThCsl MIMPOKE BUKOPUCTAHHS TEPMIHY «IIOCTHIIbY.

bepyuncry 1m0 mnpobnemu BHU3HAYECHHS TMOHSATTSA «iMIOCTHJIb aBTOpa
XyZI0XXHBOTO TBOPY», BapTO 3BEPHYTH yBary Ha Te, I[0 MHCIUTEI, BUCHI, MUTII
YIPOJOBXK 0araTbOX CTONIThH IIKABUJIUCS, JIe Oepe TOYaTOK JHKEPEIO YHIKAIbHOCTI
CTWJIIO: Y caMiil TIpUpoJi JIIOAMHU a00 K B 00’ €KTMBHUX 3aKOHOMIPHOCTSX THUX
YMOB, 13 SKUX CKIamaeTbes AiicHicTh [JInoun 2014, c. 15]. OcranHiM yacom yce
OUIBIIOTO BU3HAHHA HAaOyBa€ AyMKa IMPO T€, 110 B OCHOBY PO3BUTKY TE€OPIi CTHIIIO
XYZI0’KHBbOI TBOPUOCTI OyJia MOKJIaJieHa pUTOPUKA JAaBHBOTPELILKOTO MUCIHUTENS i
dinocoda Apuctorens, B Mexax Kol 0yJI0 po3po0aeHO i 0OTrpyHTOBAHO CUCTEMY
OpaTOPCHKOTO MHUCTELTBA. APHCTOTENb MEPIIMM 3pOOUB CHpoOy BHU3HAYUTH
TIOHSITTS «CTHJIb MOBIJICHHS», HAroJOUIYIOYM Ha TOMY, 11O CTHJIb Ma€ BIJMOBITATH
METI MOBJICHHS, a, OT)Ke, OyTh dWiTKuM Ta onaHo3HauyHuM [Apuctorens 2000,
c. 115]. IlinkoM TPHPOIHO, IO TOHATTS «CTHWJIBY» Y XOHi ICTOpii PO3BUTKY
KyJIbTypyu Ha0yJ0 MHUCTEITBO3HABUOTO Ta (PUIONOTIYHOTO PO3YMIHHS, B SIKOMY
BUOKPEMUJIUCH JIIHTBICTUYHE Ta JITepaTypO3HaBYE TAyMadeHHS I[bOTO TEPMiHA.

[HaMBiTyaTbHUN aBTOPCHKUI CTHJIP NMHCBMCHHHKA — SIBUINE CKJIAJIHE Ta
O6araroBuMmipHe. He3Bakaroum Ha OBOJII BEIMKY KUIBKICTH Tpallb, MPUCBIUYCHUX
JOCIIPKCHHIO CTUJIIO, Ta JIOBOJII BUCOKHM CTYIIHb BUBYEHOCTI IIHOTO TIOHSTTS, B

JIHTBICTHII JOTENEP HE ICHYE OJJHOCTAHHOTO BU3HAUCHHS TEPMiHA «CTHIIBY.



Sk cnymno 3a3HadaB B. B. BunorpanoB, «BaXKO 3HaWTH TEpMIH OUIBII
OaraTo3HaYHUM Ta CyNepEewIMBUMN 1 BIMOBIAHE MOMY MOHATTS — OUIbII MIHIUBE U
Cy0’€KTUBHO-HEBU3HAUYEHE, HDK TEPMIH 1 MOHATTS «CTWib» [BunorpamoB 1963,
c. 7]. 3okpema, K. Benc 3ayBaxyBaB, 110 TEPMiH «CTUJIb» MOXKHA 3aCTOCOBYBAaTHU
70 XapaKTepu3yBaHHS Oy/b-sKOTO MOBHOT'O TBOPY, HE 000BS’I3KOBO XyI0KHBOTO,
Ta TAYMAauuTU Habarato mupiie — K crnocid abo mMaHepy BUpakeHHA («manner of
expressiony») B yCHOMY 4YHM NMHCEMHOMY MOBJIE€HHI. OKpiM TOro, OyJab-iK€ MOBHE
BUCIIOBJICHHSI Ma€ CBIil CTHJIb: «IIPOCTHI CTWIIb — I1e Takoxk cTuib» [Wales 1989,
C. 437] (tyt i mami nepeknan Hami. — A.IIl.). Taka Tpaawmiis moci 30epiraeTbcs y
3apyOiKHIA Hayll. Y 3apyODKHIM JIHTBICTHIII TaKOXX BapTe yBaru BU3HAUCHHS
ctiwmio C. YermeHa: «CTWib — 1€ TPOAYKT iHAMBITYaIbHOTO BUOOPY Ta MOJEJCH
BUOOpY (momana em@asa) 3-MOMDK JIHIBICTHUHHUX 3aco0iB» [muT. 3a: Galperin
1977, p. 11]. dewo mmwmpiie aedinye ctuib B. BiHTep — K «MOEIb PEKYPEHTHUX
BiZIOOPIB 3 IHBEHTApPsI OMIIOHAIBHUX prc MOBHY [1uT. 3a: Galperin 1977, p. 13].

VY «JliTepaTypo3HaBUOMY CIOBHUKY» TEPMIH «CTHIbY» (J1at. stilos — rpudens
JUIsL TIMCaHHs) Ae(IHyeTbCS SK CYKYIHICTh O3HaK, L0 XapaKTepU3YIOTh TBOPHU
NEBHOI'O0 Yacy, HampsMy, iHAUBiIyanbHy MaHepy nucbMenHuka [JICII 2007,
c. 641]. ABTopu CJIOBHHMKAa 30KpeMa 3a3HaudaloTh: «Yce Iie «Hece» Ha co0i
CTHUJILOBY JIOMIHAHTY, SIKa BITYyBA€ThCS Yy MPOIECI €CTETUYHOTO CHPUHMAaHHS
TBOPY, ajié BaXXKO ITIJIAEThCA JOCTIDKCHHIO 1 JOTTYHOMY TIOSICHEHHIO, SIKIIO
€JIEMEHTH, SKI BUPaKalTh CTUILOBY BH3HAUCHICTH TBOPY, OEPYThCS OKPEMO YU
HaBITh y CYKYNMHOCTi. TOMy i BUHUKAa€ HEOOXIHICTh XapaKTEPUCTUKHU CTHIIIO SK
XyHA0XKHBOI 3aKOHOMIpHOCTI TeKCTy...» [JICJ] 2007, c. 642].

3a BU3HAHHAM 0araTtboX JOCTITHUKIB, CTUJIb MOCTAE «HAWBUIIAM CTYIICHEM
XYJI0KHBOT JOBEPIICHOCTI, SKOTO JOCSTAIOTh JIUIIE OKPEMi MAaMCTpH, BIH €
CBIYEHHSM MHCTEILKOTO TajaHTy aBTopa» [Opmoa 2016, c. 33]. Lle#t acmekr
MOHATTS CTUJIIO TIOB’SI3aHUN 3 TTUTAHHSIM PO XYAO0KHIO 3aKOHOMIPHICTh y BiOOpi
i MO€THAHHI €JIEMEHTIB TBOPY, IO MOPOIKYIOTh €IHICTh, KOTPA CIPUINMAETHCS K
HEOOXITHICTh, K YTUICHHS BHYTPIIIHHOTO XYJ0KHBOTO 3akoHy [ HamuBaiiko 1987,

c. 7]. Slxmio TBOpy HE MpUTaAMaHHA IS 3aKOHOMIPHICTb, e BHYTPIIITHIN 3aKOH, 110
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BITOPSIIKOBYE KOMITOHEHTH XYIOXHBOTO TBOPY, TaM HeMae CTUI0. He B KoxHOMY
XYJ0’)KHBOMY TBOpi HAJC)KHHUM UYWHOM BHSBISETHCA CTWIH SK BHINA €CTCTHYHA
aouitbHICTh. CamMe CTHIIb aBTOpa XYAOKHBOTO TBOPY MOXKE CIYTyBaTH HaJiiHUM
€TAJIOHOM Y BCTAHOBJICHH1 3HAUYIIOCTI XYJOKHIX SBULI. Y IbOMY KOHTEKCTI
J. C. HanuBaiiko npomnoHye Taky Ae]iHii0 MOHATTS «CTUib»: «CTWiIb — 1€ He
cama (opma, He «cuHTe3 Gopm», a (OPMOTBOpPUE HAYAJIO, NMEBHUI BHYTPILIHIM
3aKOH XYJOXKHBOI TBOPUYOCTI, IO BHU3HAYAE PUTM 1 KOMIIO3HUIIIIO, XapaKTep
00pa30TBOPUYOCTI M I1HTOHAIIIIO, BCIO CBOEPIAHICTh «XYJ0XHBOI MOBH» TBODIB,
KOTpa, SIK BiJIOMO, HE 3BOJUTHCSA IO MOBHO-CTHJIICTUYHUX 3aC001B, a BKIIIOYAE U
«HaaIMOBHI» enemeHTH» [Hanusaiiko 1987, c. 8].

Y mupoke HayKoBe 3aCTOCYBaHHS TEPMIH «ITIOCTUIb» OyB BBEJACHUU
B. I1. I'puropreBuM. Y 0aratb0X HayKOBHUX PO3BiJIKaXx 1€ MOHSATTS BU3HAYAIOTh SK
IHAMBIAYaJIbHY CHUCTEMY OpraHizaiii MOBHHUX 3aco0iB, fiKa pPO3pOOJIA€ThCA 1
BUKOPUCTOBYETHCS MUCHbMEHHHUKOM IIPU CTBOPEHHI TBOPIB MUCTEIITBA, a TAaKOXK
AK «XapaKTepHy Il NHChbMEHHUKAa MaHEpy BHOOpPY 1 BXXHBAHHS CIIBY», IO
BUpaxae citorisg aptopa [EdumoB 1961, c. 147]. Bapto 3ayBakuTH, 10
CydacHe pO3yMiHHS aBTOPCHKOT'O CTHIIIO € HabaraTo TIMOIINM, aHDK Horo OadeHHs
AK «CYKYIHOCTI 3ac00IB BHUPa)KEHHS, OCOOJIMBHUM YHHOM CTPYKTYpOBaHHMX Ta
aKTyaJai30BaHUX y TeKcTax aBTopa» [Ariupina, Kydriavzeva 2014, c. 19].

OmpanboByroun mpobiieMy aBTOpcTBa Ta Teopii ctuimo, B. B. Bunorpanos
HAroJIOIIyBaB, IO TOHSTTS CTUJIIO AaKTyali3yeThCsl BCIOJU, J€ HWIEThCS TIPO
IHANBIAYabHY CHCTEMY 3aC001B BUPAKECHHS Ta BIATBOPEHHSI, KA MOPIBHIOETHCS
a00 TMPOTHCTABIAETHCA IHIIMM OJHOPIIHUM CHCTEMaMm, Ta pO3TJSAaB CTUIIb
MMMCbMEHHUKA SIK «CHUCTEMY I1HAMBIAYalbHO-ECTETUYHOIO BUKOPUCTAHHS 3ac001B
CJIOBECHOTO BHUPAKCHHS, MPUTAMAHHUX TIEBHOMY TEPiOJ0BI PO3BUTKY XYIAOKHbBOT
nitepatrypu» [BuaorpamoB 1961, c. 8]. lle Bu3HaueHHs crano 0a30r0 A
MOMANBINIOT  PO3POOKH Teopii IMIOCTHIIIO. Y TakoMy 3K pakypci po3yMiloTh
imiocTrb cydacHi axiBini: «IaiocTHIB — e CUCTEMa 3MICTOBHX Ta (hopMabHHX

JIHTBICTUYHUX XapaKTEPUCTHUK, BIACTUBUX TBOpPAM IMEBHOTO aBTOpa, sika poOWUTH
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VHIKaJIbHUM BTUIEHHI B LIMX TBOpax aBTOPCHKUN CIOCIO MOBHOT'O BHPAKEHHS»
[Camapckas, [Tozneesa 2016, c. 1].

binpmiicte  cyyacHUX — JOCHIJHUKIB  1HAMBIAYaJbHUX  OCOOJMBOCTEH
peamizanii MOBHOI OCOOMCTOCTI B XYJOXKHbOMY TBOpPl, CHOUpPAIOYHCh Ha
3apONOHOBAHY 3aCHOBHUKOM Teopii iaioctuiio B. B. Bunorpanosum aediniiito
MOHSTTS «IHAUBIAYAJIIbHUN CTUJIBY» Ta 3aCTOCOBYIOYM HOBITHI MIJTXOU 10 PO3IIISIAY
OCOOJIMBOCTEH IHOTO SIBUINA, PO3IIUPIOIOTH YSABIEHHS IPO WOrO BHBYCHHS B
JIIHTBICTHIL.

Tak, y wuwapuHi cy4yacHOI JIIHITBICTUYHOI TEPMIHOCUCTEMHU TMOHSITTS
«1II0CTHIIBY TIOCIIa€ OJHE 3 IEHTPAJIbHUX MICIh 1 3a3BUYail BU3HAYAETHCS SIK
«CYKYMHICTh yCIX MOBHO-BHUPQKAJIBHUX 3aC00IB aBTOpa, IO pPeali3ylTh HOTO
jmionekt» [[omsunuy 2012, c. 175], «cucrema 3HAaKIB aBTOPCTBAa XYHOXKHUKA
CJIOBa», «CHUCTEMa JOMIHYIOUHUX, OCOOMCTICHMX aKTyaJIbHUX CIOCOOIB 1 3ac00iB
(dbopManbHO-3MICTOBHOT Ta MOBHOI (hiKcallli aBTOPCHKUX KOTHITUBHUX CTPYKTYD,
E€MOIIIMHUX CTaHIB 1 CyO €KTUBHUX CMHUCIIB B €CTETUYHO HAINPABICHOMY MOBHOMY
tBOpi» [UerBepukoBa 2012, c. 31], «cuctema 3MicTOBUX 1 (opMambHHUX
XapaKTepUCTUK, BIACTUBUX TBOpAM aBTOpa, AKa pPOOUTHh YHIKaJIbHUM BTLICHHS B
IIMX TBOPAaX aBTOPCHKOTO CIIOCO0Y MOBHOTO BHpakeHH:» [DaTteesal.

Po3maiTtTs morisaiB Ha MOHATTSA «IAIOCTHIIB» aBTOpa XYJI0KHBOTO TBOPY
CIIPUYMHUIN HASBHICTh PI3HUX aCMEKTIB, Ha SKHUX 30CEPEKYEThCS yBara
MOBO3HAaBIIIB. 30KpeMa, y JiHe8ocmuaicmuyi 1110CTUIb MIPUNAHATO PO3TISAIATH K
KOMYHIKaTUBHO-KOTHITUBHHM MPOCTIP MOBHOI OCOOMCTOCTI, TBOPIIS XYAOKHBOTO
auckypey [@omenko 2006, c. 10]. V JHoCHUDKEHHSAX 3 KOMYHIKAMUBHOT
cmunicmuku  1TIOCTHIIb  PO3MVISAIAAEThCA K CKIaAHUN, OaraTOBUMIpHUN Ta
OaraTtopiBHEBUU TPOSB OCOOMCTOCTI aBTOpa, CHCTEMa KOHIIETITYaJIbHO 3HAYYIIIHUX
JUTS TMChbMEHHUKA PUHITUIIIB opraHi3aiii Tekcty [bonorHoBa 2004].

BonHowac 'y  koenimuewnini  ninHegéicmuyi  11IOCTWIIb  PO3YMIIOTh  SIK
OTIOCEPEIKOBAaHUN Yy  XYMOKHBOMY TEKCTI MOBHO-MEHTAJIBHUH  TMOPTPET
MMCbMEHHUKA, SIKUW BigoOpaxkaeTbest y crenudimi iHIUBITyaIbHO-aBTOPCHKOT

KOHIIeNTyali3amii AIACHOCTI, IO JETEPMIHYETHCS CHUCTEMOIO OCOOUCTICHHX
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ninHocted [[oitumk 2012, c. 9]. B ainesokynremyponoeii imiocTHIb TOCTAE SIK
€CTETUYHO OpraHi3oBaHa cHUCTeMa BepOanbHUX QOpM, SKi BITOOpaKarOTh
citorsan aBtopa [[ToBoposntok 2016, €. 277]. A oT y pycii ncuxoninegicmuku
11I0CTUIIb TAyMayaTh SIK CHUCTEMY JIOT1IKO-CEMaHTHYHUX CIOCOOIB pemnpe3eHTarlii
JOMIHAHTHUX  OCOOMCTICHUX CMHCIIB KOHIENTYaJdbHOI CHUCTEMH aBTOpa
XYJOXKHBOT'O TEKCTYy, KOTpa OO0 ’€KTMBOBaHAa B ECTETHYHIA MJISUTBHOCTI Ta
nependavyae HAMBIAyaIbHY TpaHcopmaliito MOBHUX BupasiB [[IumanbHuKOBa
1992, c. 20-21].

Y 1bOMY KOHTEKCTIi, Ha HaIlll TIOTJIS, CAYIIHUM € BU3HAYCHHS JOCIIiTHUIII
B. A. TlimanpHIKOBOI, SIKE PO3YMi€ MOHATTA «IJIOCTHIIBY» Yy OUIbLI HIUPOKOMY
3HAYCHHI K IUTICHY CUCTEMY, KA «BUHUKAE BHACIIIOK 3aCTOCYBAHHS CBOEPITHUX
NPUHIIMITIB Bi1OOpPY, KOMOIHYBaHHS 1 MOTHBOBAaHOTO BHUKOPHCTaHHS €JIEMEHTIB
MOBH» B Pi3HHX (OpMax YCHOI Ta MUCEMHOI MOBHOI npakTuku [[lumnianbHUKOBA
1992, c. 21]. loxi6aum uynnom nedinye imioctuns H. H. ['puboBa — sk «cuctemy
MOBHHUX 3aC001B, sIKI MATOPSAIKOBAaHI €CTETUYHUM 1 KOMYHIKATUBHUM 3aBJIaHHIM
XYJOKHBOT'O TBOPY, Yepe3 sIKi CTBOPIOETHCS 1HAMBIAyallbHA aBTOPChKAa KapTHHA
cBiTy» [['pubosa 2010, c. 7].

A. L. I'pumieHko BU3HAYA€ 1M10CTHIIH SIK OPTAaHIYHO HEBIJI'€MHY CKJIQJIOBY
XYJI0)KHBOTO CBITY NMUCBMEHHHUKA: «II€ CHUCTEMa IHIWBIAyaJIbHUX OCOOJUBOCTEH
aBTOpa SK XYJ0KHUKA CJIOBA B iX MOBHOMY BHUPaKEHHI; CIOCiO BigoOpa)keHHs Ta
3QIOMJICHHS B XYIOXHIH MOBI (DakTiB BHYTPIIIHBOTO CBITY KOHKPETHOTO
MMCbMEHHUKA — HOCIS MOBM y TeBHMI ictopuuHuid mepion» [['pummenko 2008,
c.14]. H. B. I'muaka ta O. 1O. IllaHgpa po3risgaroTh iMIOCTHIL SK «MOBHO-
Mi3HABAIBHUI MOPTPET MUChbMEHHUKA, KOTPUH BioOpa)aeThCsi B HOTO TEKCTax Ta
BUPAKAETHCSI OCOOMCTOI0 KOHIIENTYaTi3aIli€l0 CBITY 1 XKUTTEBUMH ITIHHOCTSMI
[Shandra, Glinka 2016, c. 15].

Haityacrimie imiocTunbs TiymMadaTh y pycii KOHIIETIIT MOBHOI OCOOMCTOCTI,
SK «BTUICHHS MOBHOI OCOOMCTOCTI MIChMEHHUKA Y BIACHOMY CTUJII BUKJIANY, KU
MPEICTaBICHUN CYKYMHICTIO 30BHIINIHBO- 1 BHYTPINTHBOMOBHHX IapaMeTpiB.

Koxen 3 HUX € MOTHBaUiiHUM 0a3ucOM [JIsi CTBOPEHHS XYAOKHBOTO TEKCTY 1
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penpe3eHTaTUBHUM 0a3ucoM JUIsl akTyaidisalii B HbOMY aBTOPCBHKOTO 3aJyMy»
[[llapkyHoBa 2011, c. 38]. Taka iHTepnperalis i1IOCTUIIO MICEMEHHHUKA TEPEIIAE
HEMOBTOPHICTh TBOPYOi IHAMBIAYaJbHOI MaHEpPU TMHCbMAa B KOHKPETHOMY
XYJOKHbOMY TBOpI, 4Yepe3 IMOHATTA <«AOMIiHAHTH iXiOCTH/II0» KOHKPETHOIO
aBTOpA, sIKa TIYMAYHUTHCS K «CYKYMHICTh O3HAK WOTO CTHIIO, IO Peali3yIOThCS
Ha PI3HUX TEKCTOBUX piBHAX» [Anbominna 2015, ¢. 17], «cTpuKHEBUM MPUHIIUIIOM
CTBOPEHHS XYIOKHBOTO TEKCTY, SKHH BHU3HAYA€ IIOCTHIIb aBTOpa 3 OIJIAIY Ha
oOpanuii HUM MOBJeHHEBHH xaHp» [Crisapenko 2013, c. 2].

Y 3B’a3Ky 31 CKJIQAHICTIO Ta 0araToBUMIPHICTIO 00’€KTa HAIIOro
JOCJIJPKEeHHsI, y (hUTOJIOT1UHINA HAyI[l BUHUKIIO JEeKUIbKA MIAX0IB 0 MOro aHami3y.

OCHOBHUMH IIAX0JAaMU 10 BUBUEHHS 1JI0CTUIIIO €:

-n1inzéocmunicmuunuil, peanizoBanuii B pobortax B. B. Bunorpamoga,
b. A. Jlapina, I'. A. Jlummu, C. . €pmonenko, H. M. Conory0, JI. O. CtaBuIIbKO1,
O. M. JluntBap, KO. M. IOpinoi Ta 1H. YBara B HHUX KOHLIEHTPYETbCS Ha
OPUHITMIIAX BiIOOpPY Ta CHUHTE3y CTWIICTHYHHMX 3aco0iB, JOMIHYBaHHI IEBHUX
JEKCUYHUX Ta CUHTAKCUYHUX CTPYKTYp, CTUIICTHUYHHX Qiryp. Y #oro mexax
III0OCTUIb  PO3TJIAAI0Th  SIK  CHCTEMY  «IHAMBIAYallbHOTO  €CTETUYHOTO
BUKOPUCTaHHS 3aco0iB MOBHOTO BHpPaXEHHS, BIACTUBUX II€BHOMY IMEpioy
PO3BUTKY XYAOXKHBOI JITEpPaTypu», a TaKOXK CHCTEMY «ECTETUYHO-TBOPYOTO
mig0opy, OCMHCIICHHS 1 pO3TalllyBaHHS PI3HMX MOBHHUX €JIEMEHTIB» [BuHorpamos
1961, c. 89]. Ilpm TakoMy pO3yMIHHI ITIOCTHJIIO OCHOBHUM 3aBIaHHSIM
JOCTITHUKA MOBH XYJOXKHIX TBOpPIB NHUChMEHHUKA IIOCTAE CEMAHTHKO-
CTIJIICTUYHUN aHaji3 CHUCTEeMH CJIOBECHHX (OpM B iX €CTETUYHINA oOpraHizaifii.
Huni y paMkax mporo migxoQy HIMPOKE MOMUPEHHS OTpUMaia aBTOPCHhKa
JeKcuKorpadis 1 CTBOPEHHS CIIOBHHKIB MOBU IMHMChbMEHHHUKIB;

-inzéonoemuynuil, now’si3annii 3 imeHamu B. II. I'puropseBa, M. JI.
I'acnapoBa, }0. H. Kapaynosa, H. A. ®arteeBoi T1a iH. Tak, E. A. Hexpacosa
BU3HAYAE€ 1MIOCTUIIL SIK «CKJIIAJHUW KOMIUIEKC B3a€MOTIOB’ SI3aHUX MOBHHX
MPUIOMIB, 3aiTHUX B TTOOYOBI XyIOXHBOTO CBiTYy moeta» [Hekpacosa 1991, c.

131]. V meHTpi yBaru mpeACTaBHHUKIB IHOTO MIiIX0Iy (OPMAIBHO-CTHIIICTHYHI
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napaMeTpu 1JIOCTHIIIO: €CTETMYHO 3HA4YeHHEBI MOBHI 3aco0M BHUPA3HOCTI,
OCOOJMBOCTI PUTMY Ta PHUMH, CIOBOTBOPUICTh MHCHBMEHHHUKA, OCOOJMBOCTI
CUHTAKCUCy,  KIIOYOBI ~ cioBa  Ta o00pa3u, iXHA poib Yy BIATBOPEHHI
CBITOCOPUMHATTS  aBTopa. JIIHrBOMOETMYHUM  MIAXIA 0  1IIOCTHIIO €
JICKCUKOIICHTPUYHUM Ta MAa€ HAa METi BUSABJICHHS 3arajbHUX 3aKOHOMIPHOCTEH Y
CJIOBOBKMBAaHHI MMCHbMCHHHUKIB;

-CUCMEeMHO-CMPYKMYPHULI,  TIPEACTaBICHUM  HAYKOBUMH  MpalsIMu
1O. M. Jlormana, A. K. XXonkoscskoro, M. II. bpanneca, B. B. Bunorpanosa,
B.II. TI'puropweeBa, B. A. Kyxapenko, JI. A. HosikoBa Tta 1H. ImiocTuib
TPAKTYETHCS SIK OCOOIMBOTO MPU3HAYCHHSI MOJYC JIIHTBICTUHYHOTO TIPOCKTYBaHHS
CBITIB, SIKUH TOB’SI3y€ PI3HI CTAaHHM MOBH 3 BIAMOBIAHUM T€BHUM CTaHOM MOBH
MOKJIMBOTO cBiTy [30isH 1989, ¢. 249];

-KOMyHiKamueHno-Oianvuicnuu, pospoonenust H. C. bonorHOBOIWO,
I. 1. Babenko, A. A. BacunbeBoto, B. A. CaniMOBCbKMM Ta 1H. Y paMKax IIbOTO
HANpsIMy 1I10CTUIIb JOCHIJKYEThCS 3 OISy Ha Te, SK KOHKPETHa  MOBHA
OCOOUCTICTh aBTOpa OpraHi3oOBy€ Jiajior 3 YHUTayeM, HaMpaBJSIlOYM  HOTO
MOBJICHHEBO-MUCIICHHEBY ~ JISIBHICT ~ MEBHUM  HUISXOM  BIAMOBIAHO /10
KOMYHIKaTHBHOI CTpaTerii TeKCTy Ta IHTEHINT TBOpI» [bomoTHoBa 2009, c. 3];

-koznimuenuii  nioxio (PO3BMBAEThCI y HAYKOBHX CTYIIAX TaKUMH
nocmigaukamMu sk B. A. IlmmaneaukoBa, [. A. Tapacora, O.I. ®omeHko,
O. B. Baiions, H. C. bonotHoBsa, JI. 1. Bpocnasceka, O. 1. [Joituuk). Bin mossirae
y BUSIBIICHHI JOMIHYIOYMX aBTOPCHKUX KOHIENTYadbHUX MOJEJe 1 MOBHHUX
3aco0iB X  pempeseHTalii. ImiocTHIIF TYT BHBYAETHCSA SK CHCTEM 3aco0iB
BUPAXCHHS, «SIKa TMOB'I3y€ BHYTPINIHIN CBIT moeTa (MOSTUYHHUM CBITOTIIAM) 3
XYZ0’)KHBOIO PEATBbHICTIO, XYAOKHIM CBITOM TEKCTY, CTBOPIOBAHOIO MOETUYHOIO
MoBoro» [mmT. 3a: CrapkoBa 2015, c. 78]. KoruituBHui miaxim Oa3yeTbcs Ha
JOCII/HPKCHH] TIEPBUHHOI KOMYHIKATUBHOI MissIbHOCTI aBTOopa. OcoOnmBa yBara
MPEICTaBHUKIB I[HOTO HAIPSIMYy 30CEpe/PKeHa Ha BHUBUEHHI KOHIENTIB, Gopm ix
perpe3eHTarlii; JAOCHIKEHHS CHCTEMH KOHIICTITIB-JOMIHAHT, CEMaHTUYHUX 1

acoliaTUBHUX MoJiB. KiIFOYOBUM MOHSTTSM B LIbOMY HAaNpsMi € «IHIUBIAYyallbHO-
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ABTOPCHKUI KOHIENT». YTOYHCHHSIM TIOHSTTS 1MIOCTHII0 B KOTHITUBHOMY
HanpsIMKy € 3anpornoHoBaHe P. daynepoM MOHATTS «KOTHITUBHHU CcTWIb» (mind
style) — cnenudiuna MOBHA penpe3eHTallis 1HIUBIIyaIbHOT MEHTAIBHOT CYTHOCTI
aBTOpa, OIOBiJaua Ta TMEPCOHAXIB, BIIOOpPaKEHHS XapaKTEPHOIO CHOCO0y
3aCBOEHHSI Ta PO3YMIHHS CBITY, sIKe aBTOp yTuLIIO€ y TekcTi [Fowler 1977, ¢. 103];

-QUCKypCcU8HUl TiIX1J BBOJUTH B OOIr JOCIITHUKIB 1TIOCTHIIIO TOHSTTS
«1IIOAUCKYPCY» SIK MPOSIBY OCOOMCTOCTI MUChbMEHHUKA. [1110CTHIL NpU LBOMY
BU3HAYAIOTh SK «CYKYIHICTh MOBHO-KOTHITUBHMX MEXaHI3MIB CTBOPCHHSI
TEKCTOBOTO TMPOCTOPY NEBHUM aBTOPOM, IO BiAPI3HSAE WOTO TUCKYPC BiJl IHIIHX)
[Epocnasceka, IleBuenko 2012, c. 23];

-1iH260OCMAMUCMUYHUI  niOXI0 AKTUBHO MIATPUMYETbCA B  pycil
CTHWJIOCTATUCTUKA TaKMMH JIOCHiIHMKAMH sSK 30kpema B. TlepeOwuiinic,
M. 1O. Myxin, O. O. IlaBnmuko. Ha aymMKy nMX HayKOBIIB, CTaTUCTUYHI
XapaKTePUCTUKH XYJOXKHBOTO TEKCTY JO3BOJISIIOTH OO0 €EKTUBHO  BHU3HAYUTH
SKICHI 0COOJIMBOCTI imlocTHiI0. CTaTUCTUYHI XapaKTEPUCTHUKH BiIOOPAKAIOTH
CTPYKTYpPH1 0COOJIMBOCTI TEKCTIB 1 MOXKYTh BKa3yBaTH Ha MPHUXOBaHI Bl IPOCTOTO
CIIOCTEPEKEHHSI OCOOJMBOCTI  IHAMBIAYadbHOTO UM (YHKIIOHAJBHOTO CTHITIO
[[epebuitnic 1985, c. 152]. KBaHTUTAaTHBHI AaHi 1al0Th 3MOI'y BU3HAYHTH OCHOBHI
BEKTOPHU SKICHOTO aHATI3Y JIOMIHAHT iMI0CTUIIIO0 TBOPY. Lle, ckopime, miaxim He 10
TIYMA4eHHS, a JI0 METOJWKUA JOCIIDKCHHS 1MIOCTHIIFO, KOMIIOHEHTH SIKOTO
BiJI3HAYAIOTHCS IOBTOPIOBAHICTIO 1 YACTOTHICTIO Y BCiX TBOpAaX MUTIIS, TOOTO HE €
MPUTAMAaHHUMHU JIMIIIE OJTHOMY TEKCTY;

Hocnigauis H. C. bonoTHOBa yMOBHO 3rpynoBajia 0araTOMaHITHI MAXOAH
710 BUBYCHHS 1110CTUJIIO Y TPU HAIIPSIMHU.

llepwuii nanpsim y XyOOXKHIM CTHIICTHII OpIEHTYETbCS HA BHUBYCHHS
OKpPEMHX €JIEMEHTIB XYyJI0XKHBOI CHCTEMH NHChbMEHHWKA, TMEpeayCiM, MOBHHUX
3aco0iB (HaigacTime JeKCUIHUX) 13 TTOAAIBIITAM MOCTYIIOBUM MTOCWJICHHSIM YBaru
10 cMmucIoBHX ¢opM Ta CTpykTypu [Bunorpamo 1961]. Ilpomy eramy
JOCIIKEHHS 1{10CTUIIIO BJIACTHBI:

1) yBara 1o oOpa3Hoi Tpancdopmaiiii CIiiB;
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2) 30cepeIKeHHs Ha IMHAMILl MOBJIEHHEBUX (OpPM;

3) BUBUEHHS KOMIIO3ULINHUX NPUHOMIB Ta CTPYKTYpPH;

4) nociimKeHHs yHIBEpCalbHUX CMHUCIIB, 110 MO-PI3HOMY pPEaTi3yIOThCS Y

TBOpPax Pi3HUX aBTOPIB;

5) yBara Jio CJIOBOBJKHMBaHHs Ta CJIOBOTBOPUYOCTi To1o [bomoTHoBa 2004];

Jlpyeui Hanpsm  AOCHIJKEHHS  1MIOCTWIIO, HA JIyMKY JIOCIITHUIII,
XapaKTepU3y€eThCS aHAII30M PI3HOMAHITHUX CTPYKTYPHUX 1 CMHCIOBUX (hopM
opraHizaiii MOBHOTO Marepiaiy (Hacammepe]] JIGKCUYHOT0) y 3aMKHYyTe Iiie, a
TaKOXX CHpoO0aMu BHUSIBUTH CIOCIO iX CHIBBIIHECEHHS HA PIBHI CTUJIICTUYHOTO
BXXKUBaHHSA a00 imiocTwiro. [[poMy HampsMmy nmpUTaMaHHUHN JIGKCUKOIICHTPU3M Ta
Opi€HTYBaHHS Ha BHUSBIICHHS 3arajlbHUX 3aKOHOMIPHOCTEH Y CIIOBOB)KHMBaHHI
0JIHOro ab0 KUTbKOX MUchbMeHHUKIB [bomoTHOBa 2004].

Tpemiu nanpsm POPMYeETbCS y PyClIl KOTHITUBHOI JIIHTBICTUKM Ha OCHOBI
MOJIETTIOBAHHS «MOYIJIMBUX CBITIB» PI3HUX aBTOpiB. lIpu 1[bOMY aKTyami3yroThCs
«JIOMIHaHTHI OCOOHWCTICHI CEHCH», BUBUAIOTHCS OKpEeMi KOHIIENTH Ta (GopMH iX
pernpeseHTarllii, cucTeMa KOHICNTIB-JOMIHAHT, CEMaHTU4YHi, AacoI[laTHBHI Ta
JIHTBOKYJIBTYPOJIOTYH1 TIOJIS.

Hpyruii Ta TpeTii HanpsMH BigoOpa)karoTh PO3POOKY MPOOIEMH 1A10CTHITIO
3 OpIEHTAII€}0 HAa TMEPBHHHY KOMYHIKATHMBHY MiISUTBHICTH aBTOpa. 3 UM TaKOXK
NOB’sI3aHE BWBYEHHS I1JIOCTHJII0O HAa OCHOBI aHANIi3y TEKCTOBUX KaTeropim i
IPOBIAHKMX IPHHIUIIIB XyI0KHIX TBOPIB muchbMeHHMKaA [ bomoTHoBa 2004].

binpmricTs ¢axiBIiB 3a3HAYarOTh, IO IIi XapaKTCPHUCTHUKH 3ajekKaThb BiJl
0CcOOMBOCTEH MOBHOI OCOOMCTOCTI, IO MOPOAMIIA JAHWUW TEKCT, BiJ BepOAIbHUX
acoIrialii, XxapakTepy CIpUHHATTSA TIHCHOCTI, CBITOTJISTY 1 MOTHUBAIlli, BIACTUBHUX
i  ocobi, a TakoK 11 MCUXIYHUX 1 COIIATBPHUX XapaKTEPUCTHUK, KYJIbTYpPHO-
ICTOpUYHUX  BHUTOKIB,  HAIIOHAJBHOI  TMPUHAJEKHOCTI, TOJMITUYHUX  Ta
ditocoderkux morsaiB Tomo [Camapckas, [Tosneesa 2016, c. 1].

OCKUTBKH 1TIOCTHIIb € CHCTEMOIO 3MICTOBHX (CCTETHUYHHX, MOJAIBHUX,
EKCIIPECUBHUX) 1 (hOpMaANTBHUX JIIHTBICTUYHUX XapaKTEPUCTUK, BIACTUBUX TBOPAM

MIEBHOTO aBTOPa, CaM€ CYKYIHICTh YCIX XapaKTepUCTHK 1 pOOUTh YHIKaJIbHUM
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aBTOPCHKUI crmoci® peanizamii 1HAMBIAYaJbHOI MOBHOI KapTuHU cBiry. Ha
MPAKTUIIl 11I0CTUIIb CIIBBIHOCUTHCSA 3 OCOOUCTUM MOYEPKOM aBTOpa XYJI0KHBOTO
TBOPY, 3 THUMHU CTWJIETBIDHUMH XapakTEPUCTHKaMH, SKI poOJsATh ILeil TBIp
BIIMIHHMM B1J] aHAJOTIYHUX MOMY TBOPIB IHIIUX aBTOpiB. CydacHi QLIOJIOTH Mij
TEPMIHOM «IJIOCTHJIbY» PO3YMIIOTh CYKYIHICTh «TJIMOMHHUX TEKCTOTBIPHUX
JIOMIHAHT 1 KOHCTAHT MEBHOTO aBTOPA, sIKI BUSHAYMIIU MOSIBY IIUX TEKCTIB caMme B
Takid mocaigoBHOCTI» [Ammmosa 2013, c. 7].

CpOrojiHi MOXEMO TOBOPUTH TIPO Te, IO TMOHATTS «iIIOCTHIIBY I
3HAXOJIUTHCS y CTaHI HAYKOBOTO IMEPErIsay, TOMY 3pO3yMiJie iCHYBaHHS PI3HHX
yoro Bu3HaueHb. Hanpukiman, B. IBanoB Haromomye, mo XX CT.
XapaKTePU3Y€EThCS PO3BUTKOM «CEMIOTHYHHX Irop», yHACHIiJIOK 4YOro y OJHi€l
TBOPYOi OCOOMCTOCTI 3’ ABIISAEThCS Kisibka MOB. 11[0/10 Takoi IOCTAHOBKM TMHUTaHHS
saniepeuye C. T'iHOiH, SKWUH BBakae, MO 3a MIHPOKUM <«JIialla30HOM MOBHHX
NEPEBTUICHbY)  TBOPYOi  IHAMBIAYaJBHOCTI  3aBXIW  MOXKHA  IMOOAYUTH
«CTPYKTYPOTBIPHHI CTpHIKEHb TBOPYOCTI» [1uT. 3a: Amumosa 2013, c. §].

[lincymoByrouM 3a3HaueHe, MOXKEMO CTBEpKYBaTH, IO 1I110CTHIIb
MUCbMEHHUKa — siBUIe ckiaagHe. CaMe TOMY ICHYIOTHh Pi3HI TEOPETHYHI IMIAXOIU
JI0 TPaKTYBaHHS IMOHATTS 1IIOCTHIIO XYAO0KHBOI TBOPYOCTI aBTOpa. PO301KHOCTI Yy
MiAX0Jax TOSCHIOIOTRCS THM, IO Yy IEHTPI yBaru JOCHIAHUKIB IIOpa3y
OTUHSIOTHCS PI3HI ACMIEKTH Ta apaMeTpH XyJI0KHBOTO TEKCTY.

Y4eHi BUAUISIOTHP TPU OCHOBHI MIAXOAW 1O BHUBUCHHS ITIOCTHIIIO 3
TOYKH 30pPy CIIBBiTHOIICHHS JIHIBICTHYHOI Ta €KCTPATIHIBICTUYHOI CKIIAIOBHX:

1) y By3bKOMY IIHTBICTHYHOMY CEHCi, $K «CYKYIHICTh MOBHHX 1
CTHITICTUKO-TEKCTOBHX OCOOJIMBOCTCH, BJJACTUBUX MOBI MMCEMECHHUKA,;

2) 3TiIHO 3 TMO3WINH KOMYHIKATUBHOI CTHJIICTUKH, $K «CTHIICTUYHY
OpHUTIHANBHICTH aBTOPAY;

3) y MHPOKOMY pPO3YMiHHI, SIK «CYKYIHICTH MOBHUX 3aCO0IB BUpPaKCHHS
TBOPUO1 1HAWBIAYaIEHOCTI aBTOPAY.

Mu po3riasijilaeMo 1110CTUIIb SIK CYKYMHICTh 3MICTOBUX 1 (OpMaIbHUX

JIHTBICTUYHUX XapaKTEPUCTHUK, BJACTUBUX TBOpPAM IMEBHOTO aBTOPA, KA CBIIYUTH
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PO YHIK&JIBHICTh BTUIEHOTO B IIMX TBOpaxX aBTOPCHKOrO CIOCOOY MOBHOIO
BUPaXEHHsS. [MIOCTHIIb KOHKPETHOIO MAaMCTpa CJOBa BUHHUKA€E Ha IEpPETUHI
OaratboXx (pakTopiB (IK OCOOMCTICHHX, TaK 1 COLIATIBHO 3YMOBJIEHUX), MPOXOIUTH
MEeBH1 CTajli pPO3BUTKY, MAa€ CBOI YMHHHUKM (HANpHKIaA, CIOCIO MUCIECHHS,
CBITOTJISIZ] MMTLSI, CYCHIIbHO-ICTOPUYHI YMOBH, CIIBBIIHOLIEHHS Tpaguuii Ta
HOBAaTOpPCTBAa TMHUCbMEHHUKA Ta 1H.), CBOIX HOCIiB (3MICTOBHA CYTHICTb (hopMU
XYZ0KHBOT'O TBOPY, CUCTEMA CIOBECHUX XYA0XKHIX 00pa3iB HallIOHAIbHOI MOBH Ta
1H.), MOX€ 3 4yacoM 3MiHIoBaTucs. BceOluHui aHaIi3 MOBHOTO acHEKTy 110CTHITIO
aBTOpa XyAOKHBOT'O TBOPY — 3aBJIaHHS JOCUTH CKJIaJHE, aje WOro BUPIIICHHS J1ae
MOKJIUBICTb BCTAHOBUTU I1HAMBIAYaJlbHY HEMOBTOPHICTh NHUChbMEHHUKA Ta
MOBHIIY KAPTUHY HOT0 XyI0XKHBOT TBOPYOCTI.

TakuM 9MHOM, 1TIOCTHIIb B Cy4acHidl (i10JI0Tii BU3HAYAETHCS SIK CHCTEMA
NPUHIIMITIB  MOJIETIOBAHHS 1HJIMBIAYaJbHOI aBTOPCHKOI KApTUHU CBITY, SKa
3MIACHIOETHCS NUIAXOM (OPMYBaHHS 3MICTY JIITEPaTypHOTO TEKCTY, Miadopy
MOBHUX OJWHHUIIL 1 OOpa3HUX 3aco0IB BHUpPaXEHHs, N0 0a3yloThCs Ha
XapaKTEepUCTUKAaX CBIJOMOCTI MOBHOI OCOOMCTOCTI aBTOpa, il YSABIEHHSX IPO

peanbHICTh Ta IHAUBIAYATBLHUX CIIOCO0aX 11 XyA0KHBOTO 300pasKeHHS.

1.2 Imioctmnip VS, imIONEKT VS. MOBHa OCOOHMCTICTB: Ipobiiema

pPO3MEKyBaHHS

CyKymHICTh XapakTepHUX MOBHHUX PHUC TBOPYOCTI MEBHOTO MUCbMEHHUKA,
TOOTO CTUIb aBTOpa XYJIOKHHOTO TBOPY, y UApPUHI Cy4YacHOI JIIHTBICTUYHOT
TEPMIHOCHCTEMH TIO3HA4YalOTh PI3HOMAHITHI TEPMIiHU: «aBTOpPChKHA (abo
IHAUBINYaTbHUA) CTHIBY, «ITIOCTHIIbY», <«IHAMBIAyaIbHUHW MOBOCTHJIBY» Ta
«1II0TEKT», SIKi JOTemep He HaOyau YITKOTO PO3MEXKYBAaHHS Ta OJHO3HAYHOTO
BU3HAYCHHSI, X0Ua HE Pa3 CTaBaIM MPEIMETOM HAyKOBUX JOCIIKEHb. Y HAIIOMY

JOCHIIJPKEHHI MU TOCIYTOBYEMOCSI TEPMIHOM «IJIOCTUIIbY», KWW, CIIJIOM 32
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OUTBIIICTIO CYYaCHUX MOBO3HABIIIB, B)XHMBA€EMO SK CHHOHIM JO TEPMIHY
«IHAUBIAYadbHUN CTHIbY». OCOOJIMBICTIO BKMBAaHHA LbOIO TEPMIHY B CYYacHIN
JIHTBICTHUIIl € T€, II0 BIH TICHO MNEPEIUNITAEThCA 3 TAKUMHU TOHATTAMH, SIK
«CBITOOQUEHHSI  MUCHBMEHHHUKA»,  «IHAMBIAyaJIbHUH  MOBOCBIT»,  «MOBHa
OCOOUCTICTBY», «MOBHA KapTHUHA CBITY aBTOpa» TOIIO.

[Tpumipom, A. JI. CUTUEHKO BKMBA€ TEPMIH «aBTOPCHKUM CTHIIbY, MiJl IKUM
pO3yMi€ CUCTEMY 00pa30TBOPUMX 3aC001B, KA OXOIUIIOE SK 3MICT, Tak 1 ¢hopmy
JITEPAaTypHOTO TBOPY, BHPAXAE KUTTEBUUW Ta ECTCTHUYHUN JIOCBIJ KOXKHOTO
MUCbMEHHHKA, YPaXOBY€E TPAIHIIil HAI[IOHAJILHOT Ta CBITOBOI KyJabTypu [CUTUECHKO
2002, c. 48]. Ha nymky /. TlcypueBa, HasBHI TpHU PIiBHI CTHIIIO XYIO0XHBOTO
TEKCTYy, SKI YyTBOPIOIOTH Il€papXit0 (3ropd BHHU3): CTWIb — 1IIOCTWIHL —
Mikpoigioctusib. CTWIb — 1€ y3araJbHCHHM THI, 10 CIIBBIJHOCUTHCS 3
3arajJbHUMHU pHUCAMH XYJIOXKHBOI JIITEpaTypH, 1I10CTWIb — IHAMUBIAYyajJbHA
peamizallis I[bOTO THITY, IO CIIBBIIHOCUTBCA 3 TEKCTaMH IIEBHOTO aBTOpa, a
MIKpOIIIOCTUIL — YHIKaJlbHAa peaii3allisl 1HIUBIAyaJllbHOTO, TIOB’sS3aHa 3
KOHKPETHHUM TEKCTOM IeBHoro aBropa [[Icypues 2002].

HaityacTimme ayis ommcy CyKYIMHOCTI MOBHHMX OCOOJNHMBOCTEH TBOPYOTO
JTOpoOKYy TIUChMEHHMKA, OKpIM TepMiHA «IAIOCTHIR» (Ta MWOro BapiaHTy
«HAUBITYATbHUN CTHIIBY), YKUBAIOTh TEPMIH «i110JeKT». YITKOTO pO3MEKyBaHHS
MDK [MMH TEepMiHaAMH JOCI HE TPOBEJCHO, TOMY JOBOJII YacTO JOCIIIHUKU
BXKMBAIOTh iX sK B3aemo3amidHl. Ile 30kpema yHAOYHIOE BH3HAUYCHHS
C. 5. €pMmoneHKo: «HAMBIAYaTbHUN CTHIbB, 200 1TIOJIEKT, — CYKYITHICTh MOBHO-
BHUPA30BUX 3aC00iB, SKI BUKOHYIOTh €CTETUYHY (YHKIIIO 1 BUPI3HAIOTH MOBY
OKpEMOTO IMHCBMEHHUKA 3-IOMDK IHImMX» [€pmonenko 199, c. 431].

3MilIaHHs [HUX TOHITH TAKOX CIIOCTEpIraeMo y cioBHHUKax. «bombmoit
SHITUKJIIOTICIUYECKHUH CIIOBaph: SI3bIKO3HAHWE» BU3HAYAE TOHSATTS «iTIOJEKT» 5K
CYKyIHICTh  (OpMalbHMX 1 CTHIICTHYHHUX OCOOJHMBOCTEH, TIpPUTaMaHHHX
MOBJICHHIO OKpPEMOTO HOCIsI TI€BHOT MOBH. TaM caMO TOJaHO BY3bKE 1 IIMPOKE
TIIYMa4eHHSI I[bOTO TEPMiHA: SKIO Y BY3bKOMY PO3YMIHHI iTIONEKT — 1€ TUIBKH

crienii9H1 MOBJICHHEB1 OCOOJIMBOCT1 TIEBHOTO HOCISI MOBH, TO B IIIMPOKOMY — II€
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B3araji peajizaiis MeBHOI MOBM B YyCTax IHAMBIAA, TOOTO CYKYNHICTh TEKCTIB,
MOPOJKYBAHUX MOBIEM 1 JOCHII)KYBaHUX JIIHIBICTOM 3 METOI0 BHBYCHHS
cucremu wmoBu [BOC 2000, c. 171]. TepMmiHu «imgiodekT» / «iIIOCTHIB
«JlutepaTypHBbIil SHIUKIONEANYECKUNA CIOBaph)» BHU3HAUYAE€ MalKe K CUHOHIMH:
«1110JIEKT — IHJWBIAyaJlbHa MOBa, MOBH1 HAaBUYKH 1HJWBIAyyMa B MEBHUN Mepioj
yacy. ['oBopsiun mpo XyJ0kHIH a00 MOETUYHUM 110JIEKT, Y CydYacHIN MOETHII
MalTh Ha YyBa3l HAWBAXJIMBILIY CKJIAJOBY IHAMBIAYaJbHOTO CTHJIIO, TOOTO
imioctuimroy [JIDC 1987, c. 114].

B ennuknonenii «YkpaiHChka MOBa» TEPMIHU «IHIWBIIYaJIbHUM CTUIIBY Ta
«1J11071€KT» KBal1()iKOBAaHO SK  TOBHICTIO B3a€MO3aMIHIOBaHI CUHOHIMH, IO
03HAYAIOTh «CYKYIHICTh MOBHO-BHPa)KaJIbHUX 3aC0O0IB, sIKi BHKOHYIOTh CCTCTHUHY
(GYHKIII0O 1 BUPI3HAIOTH MOBY OKPEMOIO0 MHChMEHHUKA 3-TIOMDK 1HIIMX)»
[Vkpainceka moBa 2004, c. 653]. Byap-skuii igiocTwib SK (akT CydacHOT
JiTepaTypu € BOJIHOYAC 1 IAIONEKTOM, a TOMY HACTaHOBAa Ha OIHMC MOSTHYHOTO
i1i0JIeKTy Mae OyTH HAacTaHOBOK caMe€ Ha 1IIOCTWIb, Ha HOro crenudiyHi
npoonemu [['purop’es 2016, c. 11].

[IpoananizyBaBIu  HH3KYy HAyKOBUX TIpallb  PI3HUX  JOCIIAHUKIB
(JI. bpycencbka, 1. KomryHoa, H. bomnotnoBa, H. ®dateea, B. Bunorpamos,
10. Kapaynos, M. HosikoBa, B. KyxapeHko), BusBIsSIEMO, IO Ha pa3i ICHYIOTb
Pi3HI MiAXO0IW A0 CITIBBIIHOMIEHHS MOHSITH «1IIOCTHIIBY Ta «imiosiekT». Tak, meski
¢axipmi [Horoscrka 2019, c. 381-382] BuxoaaTh 3 TE3W MPO TOTOKHICTH IUX
MOHATh 1 CHOHMPAIOTHCS, HANPUKIAN, Ha BHU3HAYCHHS, 3alpOTIOHOBAHE
B. II. I'puropeeBuM: «igioCTHIB, a00 1TIOJNIEKT, — IIe¢ CHCTeMa MOBHHUX 3aco0iB
IHAUBITyYyMa, AKa (OPMYETHCS Ha OCHOBI 3aCBOEHHS HMM MOBH 1 PO3BHBAETHCS B
IpoIIeCi HOTo KUTTEAISUIBHOCTI» [['puropees 1979, c. 4].

[HIT1 HAyKOBIII BBa)XKarOTh, MO MOHATTSA «iTIOCTHIB» JIOTIYHO IIHMpIIE 3a
MOHATTS «IAIONIEKT» 1 TIIyMadaTh WOTO SK YCHO CYKYITHICTH MOBHUX BHPA30BUX
3aco0iB aBTOpa, TOAI SIK KOMIIOHCHTAMH 1IOJIEKTY CTalOTh BAXJIMBIII PHUCH
imioctunmto [['purop’e 2016, c. 11]. ¥V «KopoTkomy TiIymMa4yHOMY CIOBHHUKY

JIHTBICTUYHHUX TEPMIHIB» 3a3HAYE€HO, IO 1T10JIEKT — MOBHA IPaKTHKa OKPEMOTO
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HOCISI MOBH, a 1MI0CTWIb — IHAUBIYaJdbHUM CTUIb, y SIKOMY MapKOBaHi 3acoOu
MoBHU yTBOpIOt0Th cucteMy [KTCJIT 2001, c. 67]. Takox po3MeKOBYE 111 TOHSATTS
O. M. JlunTBap, po3rifiarud 1AIOCTHIb SIK CKJIAJHy OararorpaHHy CHUCTEMY
3ac00i1B, 10 HUMU KOPUCTYETHCS aBTOP AJII BUPAXKEHHS CBOIX 1/1€H, a 1110JeKT — SIK
CYKYNHICTh TEKCTIB aBTOpa, CTBOPEHUX Yy MEBHIA XPOHOJIOTIUHIM MOCIIAOBHOCTI
[JTuatBap 2015, c. §].

JI. bpycencbka Ta I. KoBTyHOBa CHIBBIAHOCATH III MOHATTS 1€papXidHoO.
Hanpuxmnan, JI. BpyceHcbka po3ymie i i10JI€KTOM Y BY3bKOMY 3HA4€HHI
CYKYIHICTh ()OPMaAJIBbHUX 1 CTUJIIICTUYHUX OCOOIMBOCTEH, MPUTAMAHHUX MEBHOMY
MOBJICHHIO. Y MIMPOKOMY CEHC1 1II0JIEKT — I peasi3allisi IeBHOI MOBH TEBHUM
IHAUBIZIOM, CYKYMIHICTh TEKCTIB, AKI IMOPOJIKYE MOBEIb. A 1110CTUIb — 1€ CTUJIb
XYJ0)KHBOT'O TBOPY. BiH MOXe OXOIUTFOBATH HE JIMIIE KiJIbKa TBOPIB, a  YBECh
TBOpUYUN JOPOOOK, OCKUIBKU ACSKI XyJ0KHI 00pa3u il TeMU NEPEXOASITh 3 OJHOTO
TBOpY B iHImmM# [Kocteupka 2014, c. 197].

I. KoBTyHOBa BBa)Ka€ MOHATTA 1IIOCTUJIIO IIUPIIUM 32 MMOHATTS 1110JEKTY U
po3riIsiiae HOro sIK CyKyMHICTh BUpaXaJIbHUX CJIIOBECHHUX 3aC001B aBTOpa, MOro kK
ICTOTHI O3HAKH € KOHCTUTyeHTaMu imiojiekTy [nut. 3a: Kocrenpka 2014, c. 197].
Maibke Bcl aBTOpPU CJIIOBHUKOBHX Je(iHIIIA TOB’A3yIOTh II0JIEKT came i3
cienuGpiYHUMHA pUCaMU MOBH aBTOpPA, O SKUX MOXYTh HajeXaTd JIEKCHUYHI,
CEMaHTHYHi, CTWIICTHYHI a00 TpamMaTH4Hi OCOOJMBOCTI TEKCTIB, IO IM
MOPOJUKYIOTBCS. 3 IIbOTO BHUILIMBAE, IO 1M10JEKT € CKIJIAJ0BOI 1A10CTHUIIIO,
OCKUTHPKMA BIATBOPIOE TEPIIMN PpIBEHb CTPYKTYpH MOBHOI OCOOHCTOCTI —
BepOabHO-cemanTuyHMit (32 FO. B. Kapaynosum).

Mu, cmigom 3a JI. . Bpocmascekoro ta I. C. [lleBuenko [bpocnaBchbka,
[leBuenko 2012, c. 24], TakoX BBaKAEMO ITIOCTHIbL IIAPIIAM TOHATTAM, aJKe
BOHO BKJIIOYA€ B ceOe HE JIUIIE 0COOJMBOCTI MOBHOTO O(OPMIICHHSI TBOPY, ajie i
cnenudiky HOro KOMITO3HWINi, 1IEHHOTO HABaHTAKCHHS TOMO. [Ti0JIEKT
NUCbMEHHMKA € ckaamoBoro imioctuiaro. 3a O. O. CeniBaHOBOIO, 1410JIEKT €
IHAWBITYaTbHUM PI3HOBHIOM MOBH, IO PEAi3ye€ThCS B CYKYITHOCTI Pi3HUX O3HAK

MOBJICHHA OKPEMOI'O HOCIA MOBHM, a4 B IIHCBMOBOMY MOBJICHH1 BUSIBIISIE pucu
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imioctmiro  [CemiBanoBa 2006, €. 167]. IloHATTS imi0JIeKTYy Ta 1TIOCTHIIIO
CHIBBIIHOCATBCA SIK HOpMa M y3yC HalllOHaJbHOI MOBH, 3 OAHOro OOKy, Ta
IHAMBIAyaJlbHA MaHepa MOBIEHHS — 3 IHLOIOTO, TOOTO IJIOCTHIIb IIOCTAa€E SIK
IHAMBIAYaJbHO-TBOpPYE BHUKOPHUCTAHHS HalioHaiabHOi MoBU [TapacoBa 2004,
c. 107]. dakTruHO L AyMKa MICTUbCA 1€ B inesx B. B. Bunorpagosa mpo Te, 110
11I0OCTUIIb  BIATBOPIOETHCS 3aCO0aMM  1110JIEKTY, SKUH € CYKYIHICTIO MOBHHX
3aco0iB 1HAMBIAyanbHOTO MOBJIeHHS [BunorpamoB 1971]. O. O. CeniBaHoBa
JeTamizye: 1M10J€KT — IHIUBIAyaJIbHUN PIZHOBUJ MOBHU, IO pPEATI3yEThCS B
CYKYIMHOCTI PI3HMX O3HAK MOBJICHHS OKPEMOTI'O0 HOCiISI MOBH, a B IHCbMOBOMY
MOBJICHHI BUsABIsie pucH imiocTiiio [CeniBanosa 2006, c. 167].

JI. O. CraBuibka pO3MEXKOBYE IIUPOKE 1 BY3bKE 3HAYEHHS TEpMiHA
«1II0JIEKT»: «y HIUPOKOMY PO3YMIHHI IJIOJICKT — I peai3allis MeBHOT MOBH
B ycTax IHAWBiZA, TOOTO CYKYIHICTh TEKCTIB, MOPOKYBAHMX MOBILEM 1
JOCIIPKYBaHMX JIIHTBICTOM 3 METOK BHBYCHHS CHCTEMH MOBH. [iONIEKT Yy
BY3bKOMY 3HA4Y€HHI — TIUIbKM CIENU(IdHI MOBJICHHEBI OCOOJIMBOCTI IEBHOTO
Hocis MoBu» [CraBumbka 2009, c. 3]. 3icTaBisiouM «1TIOCTHIIBY Ta «ITI0JICKT»,
neski (axiBIll 3a3HAYAIOTH, M0 «KOPEJLIIII0 1A10JIEKT/i110CTUIIb BipHIlIe Oyno Ou
OILIHIOBAaTH HE SK BIJHOIICHHS MOBA/CTUIIb, a SIK OKPEMHH NPOSB BiTHOIICHD
MOBJICHHSI (T€KCTH)/CTHJIb MOBJIEHHS (MOBa XYHOXKHBOI JiTepaTypu)» [Maipko
2003, c. 38].

Mu mnoaiisieMo JAYMKY JIOCTIAHUKIB, SKI BBa)KarOTh, IO 110JEKT MOXKHA
pO3TNIAnaTH SIK ONWH 3 eTamiB (opmyBaHHS imiocTwiio. [Ipudomy mepiiuii, Ha
BiIMIHY BiJ Jpyroro, He € CTaJIUM, CTaOLILbHUM a00 3aMKHEHHM, OCKUIBKU
CUCTEMHI 3B’SI3KM BCEPENIMHI HBOTO PO3IIIAAIOTH JIMIIE $K TEBHOI MIpOIO
peanizoBaHl IHTEHINli, TOAI SK 1MIOCTHIIO IpPUTAMaHHA OiIbIIAa CHUCTEMHICTD,
iepapxidHa OpraHi3OBaHICTh Ta BIOPSAKOBaHICTH enemeHTiB [['purop’es 2016,
c.12]. Take po3yMiHHA CYroJOCHE 3 pO3MEKYBaHHSM IHX I[OHSTH
H. O. ®arteeBoro. 3riqno 3 ii BU3HAYEHHSM, TiA 110JIEKTOM aBTOPa PO3yMIIOTH
YCI0O CYKYMNHICTh CTBOPEHWX HHM TEKCTIB y BHXIJHIA XpPOHOJOTIUHIN

MOCTIIOBHOCTI (200 TOCHIZOBHOCTI, CAHKIIIOHOBaHI CaMHUM aBTOPOM, SKIIO
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TEKCTHU 3a3Haju NepepoOJIeHHs), a Mi 1JIOCTHIEM BOHA PO3YyMIE Ty CYKYIHICTb
INIMOMHHUX TEKCTOMOPOIKYBAIBHUX JOMIHAHT 1 KOHCTaHT IMEBHOIO aBTOpA, SKI
3YMOBWJIY TIOSIBY ITUX TEKCTIB caMe B Takid mociigoBHocTi [PaTteea 2003, c. 17].

OTxe, 1M10J€KT SIK CYKYIHICTh CTPYKTYPHO-MOBHUX OCOOJMBOCTEH,
BJIACTUBHX KOHKPETHOMY HOCIIO MOBH, IIOCTa€ TIOYaTKOBHM CTYyIIEHEM
(dopMyBaHHA 1miocTuiao. B imiocTuii Kk peani3yeTbCsl HE JIMILE CTPYKTYpPHO-
MOBHHM piBE€Hb MOBHOI AISJIHOCTI, aj€ 1 JIHIBOKOTHITUBHUN Ta MOTHUBAIINHUA,
110 JJ03BOJISIE TOBOPUTH PO IIOCTHIIb K MPO SBUIIE OUIBII IMIHPOKE.

SIK CBIZUMUTH OTJISAJ PI3HUX MIAXOIB 0 AehIHYBAHHS TEPMIHY «IJIOCTHIIbY,
3 HUM TaKOX TICHO IOB’sI3aHE TOHATTS «MOBHAa OCOOMCTICTBY». JlOoCHimKeHHs
MOBHOI ocobuctocTi 3amouyatkyBaB B. B. Bunorpagos. Ilpo6nemaruka
JOCIIPKEHHSI MOBHOI OCOOMCTOCTI y BITYM3HSAHIN Ta 3apyODKHIN JIHTBICTHIN
npeactasieHa npausmu B. B. Bunorpanosa, P. O. Bynarosa, I'. O. BuHokypa,
E. Kocepiy, E. Hosaka, FO. M. Kapaynosa, C. €. Hikitinoi Ta iH. Byio cTtBopeHO
MOJIeJTb MOBHOT OCOOMCTOCTI, y SIKI{ JIIOJMHY PO3TISAaNN 3 MOTISAAY ii TOTOBHOCTI
poOUTH MOBJIEHHEBI BYHMHKH, CTBOPIOBATH ¥ CHpUWMATH TBOPU MOBIIEHHS
[['purop’es 2016, c. 25].

[MTouartss MOBHOI 0COOHMCTOCTI BigOMBaEe 3B’SI30K MOBH 31 CBIZIOMICTIO Ta
cBitorsiioM. [lpupogHuM  JKepesoM  IIOCTHII0 € MOBHA OCOOMCTICTh —
CYKYIHICTb 371I0HOCTEH 1 XapaKTEPUCTUK JIOJIUHHM, BIJ] AKUX 3aJIeKaTh CTBOPEHHS 1
CIIPUUHATTS HEI MOBHHMX TBOPIB. XapaKTEPUCTUKH MOBHOI OCOOHMCTOCTI
3yMOBJIEHI il ICUXIYHUMHU OCOOIUBOCTSIMU, COIIATBHUM TMOJIOKEHHSIM, KyJIBTYPHO-
ICTOPHYHUMHU BUTOKAMH, HAaIlIOHAJILHOIO MpPHHAJICKHICTIO Ta iH. [['pymieBckas,
MaprtupocesH, Camapckas 2011]. M. ITanoB 3a3HauaB, [0 MOBHa OCOOHUCTICTh —
e «IHAUBIAyami3aiis, TOOTO MPOSBIEHUN CTaH MOBHOI 3IaTHOCTI OKPEMOTO HOCIs
MOBH B #oro mMoBHUX TBopax (tekcrax)» [[lamoB 2005, c. 587]. Hocmigauku
BBAXKAIOTh 32 MOXKJIMBE BUIUTUTH J]BA OCHOBHI TUITH MOBHUX OCOOUCTOCTEH:

- CTaHJApTHY MOBHY OCOOHCTICTb, 5IKa BiIOMBa€ YycepeaHEHYy HOPMY

JiTepaTypHO 00pOOICHOT MOBH;
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- HECTaHJAPTHY MOBHY OCOOHCTICTb, SIKa XapaKTEPHU3YEThCS BIIXWICHHSIM
BiJl 3arajibHONPUNHATUX MDKOCOOMCTICHUX 1 MDKKYJIBTYPHUX KOMYHIKaTHUBHHUX
HOpM. BinmoBigHO, BUCHOBKHM MpPO OCOOJIMBOCTI MOBHOI OCOOHMCTOCTI MOKJIMBO
3MIACHUTH TUIBKM HAa OCHOBI KOHKPETHOT'O JIIHFBICTUYHOTO aHali3y CTBOPEHHUX
HEIO TEKCTIB.

MoBHa OCOOMCTICTh  XapaKTepU3YEThCS  CKIAJHOI  0araTopiBHEBOIO
OpraHizaii€lo: KOMYHIKaTUBHOIO, BepOaJbHO-CEMAaHTHYHOI, Te3aypyCHOIO,
MOTHBAIIHHOIO, MOPAJIbHOI, E€MOTHBHOIO TOIIO, BHACTIJIOK YOTO 3HAYYIIICTh
MOBHOT OCOOHMCTOCTI THCHhMEHHHMKA BH3HAYAETHCA HE CTUIBKH 3HAYYIIICTIO
O03BYYEHHUX HHM Y CBOId TBOpYOCTI mpobieM abo piBHEM TMOCTaBICHHUX
¢d110c0dChKO-MOpaAbHUX 3aBAaHb, CKUTbKH 3HAYYIIICTIO THAUBIAYaTbHUX MOBHUX
3MIOHOCTEH, M0 Peasli3oBYIOTh 1HAMBINYaIPHO-aBTOPCHKY BEpOAbBHO-CEMaHTUIHY
cucreMy [AmmmoBa 2013, c. 8]. ImiongexkT MoXkHA pO3IJISAaTH SK TEPIIUH,
CTPYKTYpPHO-MOBHHH, piBEHb MOBHOI OCOOMCTOCTI, a 1MIOCTWIb SK CKJIAIHIIIY
KaTeropiro,  KOTpa  pO3KpMBAE  MOBHY  OCOOMCTICTH  Ha  JIpyromy,
JIHTBOKOTHITUBHOMY, Ta TPEThOMY, MOTHBaIliiiHOMYy, piBHAX [KoTroposa 2006,
c. 96].

3 ornsAny Ha TaKWil MiAXiJ, BUXOJUTbH, IIO TMOHSATTS «MOBHA OCOOMCTICTH
CTOCY€ETHhCS THCHMEHHUKIB, IO XYJI0KHBO PEaTi3ylOTh BIIACHY I1HAUBIIYaIbHY
MOBHY OCOOHCTOCTI, 1 HE-TTMCbMEHHUKIB, IO TAaKOX 3M1MCHIOIOTH 1HIUBITyalbHY
MOBJICHHEBY MisUTbHICTh. TOOTO MM MOXXEMO BBa)XXaTH MOBHOIO OCOOHCTICTIO
KOXHOTO, XTO JAEMOHCTPYE MOBHY KOMIIETEHI[II0 B KOMYHIKaIlii. Ajie XymoXKHIN
TEKCT 3aBXIM MapKOBAaHWUU HEMOBTOPHOIO aBTOPCHKOIO IHIUBIMYAIBHICTIO; HOTO
MOBHA OCOOHCTICTh € YHIKATHHOIO «MalCTEPHEIO» IHIUBITYAIBHOTO BUMIPY MOBH,
0 JT03BOJISIE TOBOPUTH TIPO aBTOPCHKUMN 1/1I0CTHIIb.

TakuM 9uHOM, TP BCHOMY PO3MAITTI MIAXOMIB, JOCTIIHUKH TEPEBAXKHO
BH3HAIOTH 1€PAPXIYHICTH BITHOIIEHb MDK MOHATTAMHU «TIOCTHIIB» Ta «1T10JEKT,
OpUYOMY IJIOCTHIIb HAW4YacTile TMOCTa€ SK IIHpIIe MOHATTS. [giocTuis,
nmepeaycimM, peaiizye MOBHY OCOOHCTICTh aBTOpa, XYJIOXKHS CBIJOMICTH SIKOTO

BiIOMBaE IHAMBIAyaJIbHY KapTHUHY CBITY 3a JIOIOMOIOK I1HAMBIIYaJbHOIO
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BUKOPUCTAaHHS MOBHM B €CTETHUHIN cdepi. [qi10eKT po3risgaeTbcss K OIUH 3
eTaniB  (OpMyBaHHSA  IAIOCTWIIIO, SKOMY [pUTaMaHHI  BIOPSAJIKOBAHICTb,
CUCTEMHICTh, OpPraHI30BaHICTb. I[IIOJIEKT TiiymMayaTh $K MEpUINH, CTPYKTYpHO-
MOBHHM, pIBEHb MOBHOT OCOOMCTOCTI, @ 17[IOCTUIIb K CKJIQJHINTY KaTeropito, KoTpa
PO3KpUBAaE MOBHY OCOOMCTICTb Ha JPYroMy, JIIHTBOKOTHITUBHOMY, Ta TPETbOMY,

MOTHUBALIHHOMY, PIBHSIX.

1.3 KoMITOHEHTH 1110CTUITIO TUCHMEHHUKA

CyuacHi ¢axiBiil AediHYIOTh 1HAUBITYalbHIN CTWIb SIK €HICTh 3MICTOBUX 1
(GopMambHUX JTIHTBAJIBHMX XapaKTEPUCTUK, IPUTAMAaHHUX TBOpPaM IIEBHOTO
MUChbMEHHHUKA, 10 CTBOPIOIOTh YHIKAJIbHUM, BTUICHUH Y IIUX TBOPAaX aBTOPCHKUI
croci6 MoBHOT peanizaiii [bopomenko 2014, ¢. 158]. Biarak, TepMiH «iTiOCTHIB
CTOCY€EThCS, TEPII 3a BCE, IMEBHOTO J000OpPY MOBHHX 3ac00iB 1 CHOCOOIB iX
KOMOIHYBaHHS, B3a€MO/1i. 3 1HIIIOTO OOKY, BOXIIMBOIO € T€3a Mpo Te, 110, X0ua He
ICHY€ YHIKQJIbHHX CIIOCOOIB perpe3eHTallii 0COOMCTICHUX 3MICTIB, JIETKO BUSBUTHU
nepeBaKHe iX BUKOPHUCTAHHS, TOOTO MOXKHA TOB'SI3yBaTH 1IIOCTHIIH HE JIWIIE 3
BUOOpPOM CJiB, ajie 1 3 YaCTOTHICTIO iX yxuBaHHsA. [lompu TpuBamuii iHTEpec
JOCJTITHUKIB JI0 BUBYEHHS 1JIIOCTUJIIO0, JOCI HEMa€ OJHOCTAHHOI JYMKH IIOJO
BU3HAYCHHSI KATErOpiii Ta KOMIOHEHTIB, 1110 HOTO YTBOPIOIOTh.

JlocnmimpKeHHsT 1M10CTUIIO0 TIEPII 32 BCE € JIETaJbHUM BHUBYCHHSM TEKCTIB
nesHoro aBtopa [Gut, Shumayeva 2011]. Bono Moxke 3MIMCHIOBATHCS IUIIXOM
BCTAHOBJICHHS 1HIMBIIyaJbHO-aBTOPCHKUX BIIXWUJIECHD BiJl YHIBEpCAIbHUX 3aKOHIB
1 IPUHITUIIIB CTPYKTYPH3aIlii XyJ0KHBOT'O TEKCTY 1 TOJAJIBIIIOTO TPAKTYBaHHS IHX
BIIXWJICHD KPi3b MPU3MY CBITOTJISITHHUX ITiJICTaB, 10 3YMOBITIOIOTH 1HANBITYaJTbHO-
aBTOPCHKUI CTWIIB (CHCTEMa I[IHHOCTEH 1 HOpM, 10 6€33aCTepekHO MPUHMAIOTHCS
0c00010, KUTTEBHMA JOCBiM, (himocodcehki mormsaan tomio) [Camapckas, [To3meesa

2016, c. 2].
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[miocTunp — 11€ MUTICHA CUCTEMa, SIKa «BUHUKAE€ BHACIIAOK 3aCTOCYBAaHHS
CBOEPITHUX NPHUHIUIIB BiAOOPY, KOMOIHYBaHHS 1 MOTMBOBAaHOI'O BUKOPHUCTAHHS
eneMeHTiB MOBM» [[InmaneaukoBa 1992, c. 20-21]. Binrak, MOXeMO IPUITYCTHUTH,
0 1AI0OCTHJIb CTBOPIOETHCS CHEIU(DIUHOI peati3alli€elo aBTOpOM Yy TeKCTax
MOBHHUX 3aco0iB ycix piBHIB (poHeruka; rpadika, opdorpadis, NTyHKTYyaIlis;
JeKcuKa; Mop(oNoris; CHUHTAaKCHC, CTHJIICTHKA), a TaK0X KYyJIbTYpHHUMH Ta
IHTEPTEKCTYyaJIbHUMU BIICWJIAHHAMH. MHUCbMEHHUK BUKOPUCTOBYE 1HAMBIAYaIbHY
cucteMy o0pa3iB, OCOOJIMBY CHUCTEMY CEHCIB, [0 CTAHOBJSATH KOMIIApaTUBHE
IHAMBIAYabHO-aBTOPChKE MOJEe 1 (PaKTUYHO BIAOMBAIOTH KApPTUHY CBITY IIOTO
aBtopa. [loromkytounch 3 KO. M. IOpinoto [FOpina 2016, c. 35], BBaxkaTMeMo
JOMIHAHTHUMH 3ac00aMu B XYJOKHbOMY TEKCT1 Ti, IO TICHO MOB’si3aHi 3 HOTro
TEMATUKOI0 Ta 3MICTOM, SKi B MOBJICHHEBOMY IIOTOIll TPHUBEPTAIOTh YBary,
BUPI3HSIOTBCS 32  CEMaHTHKOI, (OPMOIO Ta  EMOIIIfHO-eKCIIPECUBHUM
3a0apBIICHHSIM.

TakuM YWHOM, TOHSTTS 1AIOCTHIIFO TIOB’SI3HE 3 aBTOPCHKUM BiJIOOPOM 1
3aCTOCYBaHHSIM MOBHHX 3aC00iB, 1[0 Peai3ylOTh CHCTEMY 00pa3iB. MOTHBOBaHUM
BiOIp Ta YaCTOTHICTb BUKOPUCTAHHS aBTOPOM MEBHUX MOBHMX 3aCO01B J03BOJISE
BUSIBUTH 3aKOHOMIPHOCT1 3BEPTaHHS 1O MEBHUX 3aCO0IB Ta BUSIBUTH CTPYKTYPY
imioctimo [Yepnsimena 2010, ¢. 33].

Cnocobu B3aemojii, B3a€EMOBIUIMBY MOBHHUX 3ac00iB He Kiacu]ikoBaHi B
HAyKOBIM JliTepaTypi, 1 1€ HaBPSJ YU MOXKJIIMBO 3IIMCHUTH Yepe3 HECKIHYCHHE
PI3HOMaHITTS BapiaHTIB 1 KOMOIHAIiA. Y TOW >Xe Yac IIe PI3HOMAHITTS TUM
SCKpABIIIE 1 HETIOBTOPHIIIIE, YAM 3HAYHINIE €KCIPECUBHO-aBTOPChKA MparMaTHKa.
Came BHACIHIJIOK IIHOTO YHIKAJIBHICTH 1JIOCTHIIO TOJSATAaE B EKCIUTIIIUTHOCTI Ta
BITI3HABAHOCTI IIMX MOBHHX 3ac00iB, IO PENPE3CHTYIOTh OCOOWCTICHI CHCTEMHU
[Ammamona 2013, c. §].

Crmigom 3a T. B. Camapcekoro ta T. B. Tlo3neeBoro [Camapckasi, [TozneeBa
2016, c. 2], BBaxxaeEMO aKTyaTi30BaHi KOHKPETHOMY MOBHOMY TBOpi 3acoOu
TEKCTOTBOPECHHSI CBOEPIIHMMH MapKepaMH, SKi CBOEI0 YaCTOTHICTIO Ta

HECTaHJAPTHICTIO MPUBEPTAIOTH 10 ce0e yBary uMTada 1 JOCHIIHMKA Ta HAJICkKaTh
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70 1HAUBIYadbHUX OCOOJMBOCTEH aBTOPCHKOrO cTWi0. [[iTkoM JOriyHOIO Y
3B’SI3KY 3 UM € JIyMKa MpO Te, IO «KATEropis IHAUBIIYaJbHOIO CTBOPIOETHCS
Hacamriepes, (YHKIIED TOBTOPIOBAHOCTI M 3aKOHOMIPHOCTI, sika (opmye
€CTeTHUYHE OpraHizyroue sApo KoKHOro imioctwiro. g QyHKuis HEepo3puBHO
MOB’s13aHa 13 3HAUYYHIICTIO TIEBHOI XYAOXKHBOI 11€i, MOTHUBY abo ¢parmeHra
TIMCHOCTI y CTPYKTYpl aBTOPCHKOI Mojen o0’eKTHBHOI ailicHOCTI [CTaBHIIbKa
1986, c. 62].

VY KOHTEKCT1 HalIoro JOCIIJKEHHS BapTO 3BEPHYTHU yBary Ha Ti piBHI, sKi
NPE/ICTABISAIOTh CTUJIETBIPHI KaTeropii, IO XapaKTepU3yIOThb IHIUBIIyaJIbHO-
aBTOPCHKY IHTEPIIPETAIlil0 XYI0XKHBOTO 00pa3y, 3a A. @. AmmMoBow [AmmmoBa
2013, c. 8]. Lle, mepemycim, MOBHUI piseHb a8mopcbKoi KOMRApamueHOCmu, KOJIH
Ha TJIi 3araJJbHOMOBHOI 1 3arajlbHOHAIIOHAIBHOT KAPTUHU aBTOP IIJIECIIPSIMOBAHO
BiIOMpae 0coOMMBI MOBHI 3aC00M, CTPYKTYpOBaHI MEBHUM YUHOM. [laii, MoxxeMo
TOBOPUTH TIPO  ecmemuyHo 3YMOGJeHYy KOHYenmyalbHicmsb, 1110 BiIOUBae
0COOJIMBOCTI aBTOPCHKOTO OayeHHS KapTUHU CBITYy. EcTeTMyHO 3yMOBIeHa
KOHIICTITYaJIbHICTh 00’ €JTHY€E Pi3HI TEKCTOBI IMapaMeTpH: MparMaTU4YHy CUTYAIIilo,
KOMITO3UITIMHI ~ MPUHIIMIHN, TI€BHY €KCIOPECUBHY 1 PHUTMIKO-CHHTAKCHYHY
opraHizamitro. Yci IIl BUMIPH, B3a€EMOJIIIOYH, CTBOPIOIOTH CHCTEMY XYJIOXKHIX
o0pa3ziB, BIACTUBUX TUILKH IIbOMY aBTOpoBi. Came BHACIIIOK 1HIAMBITYaTbHOCTI
BimOopy 1 BapiatuBHocTi A. . AmmmoBa BH3Hauae I TPUHAOMHU SIK
IHTEPTEKCTYyaJIbHI.

VY nmocmimkennsax B. A. KyxapeHKo okpeclieHO TpH MapajurMu, 10 SKUX
BXOJIUTH XYJIOKHIN TEKCT: )KaHPOBa, (PYHKITIOHAILHO-CTHJIHOBA T4 1HIUBITYyaIbHO-
aBTopchKa. [l BIIIMBOM >kaHpy MOKe (OPMYBATHCS CTHUIHOBA 3aKOHOMIPHICTB,
[0 BU3HAYA€ 1TIOCTHIIb MUChbMEHHHKA B IIJIOMY Ta CTHJIBOBY CUCTEMY OKPEMOTO
XyAOXKHBOTO TBOpPY. JlochmiaHMIIS JOXOIWUTh BUCHOBKY, IO 1HIMBIAYalIbHICTb
aBTOpa MPOSBISAETHCS Y MOTO 1HAMBIAYaTbHO-XYI0XKHBOMY CTHJII B SIKOCTI sijpa
AKOrO0 BHCTymae o0Opa3 aBTopa, SKUHA, B CBOIO YEPry, 3YMOBIIOE€ PO3BHTOK

KoHIlenTy TBopy [Kyxapenko1988, c. 82].
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O. CokoJ0B BIAHOCUTH /10 KOMITIOHEHTIB 1HAUBIIYAJIbHOTO CTHIIIO IQeiHUll
3micm, cucmemy oobpaszie, Komno3uuiio tTa mogy meopy. Ha iioro nymKy, 1o
III0OCTWIIL CKJIQAaloTh HE CTaHAAPTHI «OynmiBedbHI OJIOKH», IO YTBOPIOIOTH
XYJIOXKHIA TEKCT, a «BEJIUYMHA, 1€ KOXEH 13 CKIAJHUKIB HIOUTO MO-PI3HOMY
BCTYIIA€ y B3a€EMHUHHM 3 THIIMMHU CKJIQTHUKAMHU, 3QJIKHO BiJl TEMHU, TPOOJIEMATUKH,
TBOPYOTO 3aBJaHHs, Opi€HTAIlIl HAa yuTa4a. TaKuM YHHOM, OCHOBA ITEBHOTO CTHUITIO
BHU3HAYAETHCA HOr0 JOMIiHAHTHUMU o3Hakamu» [CokomoB 1968, ¢.15].

. Mykap>KOBChKHI BBa)XKaB JIOMIHAHTHUM TOM KOMIIOHEHT TBOpPY, IO
YPYXOMJIFOE€ BC1 1HIII KOMIIOHEHTH Ta BHM3Haya€ 3B’S30K MIK HUMU
[MyxkapxoBcbkuit 1996, c. 329]. T. C. 301iH NpONOHYE PO3YyMITH JOMIHAHTY SIK
YUHHUK TEKCTY 1 XapaKTepUCTUKY CTUIIIO, IO 3MIHIOE 3BUYAiHI (yHKIIIOHATBHI
BIHOIIICHHS MK €JIeMEHTaMU TEKCTY 1 oJMHHUIIMUA MoBHU [3omsH 1986, c. 139].
Busnavaroum cykyInHiCTh MOBHUX 3aC00i1B, 1110 aKTyasi3ylOTh IEBHY JOMIHAHTY SIK
(GYHKIIOHAIBHY Tally3b Ili€l JOMIHAHTH, HAYKOBEIb 3ayBaXXye€, IO IMOCTUYHHH
1T10JIGKT MOKe OyTH OMUCAaHWM SK CHUCTEMa IIOB’SI3aHMX MDK COOOI JOMiHAHT
1 ixHix (yHKIIOHAIBHUX ranxy3ei [3omsu 1986, c. 139].

He MeHII BaXJTMBUM CKJIQJIHUKOM IIIOCTHIIIO € 00pa3 asmopcovkozo «A» B
XYI0KHbOMY TeKCTi. SIk 3a3Hauae B. Bunorpamos, «obpa3 aBTopa — 11€ CJIOBECHO-
MOBHa CTPYKTypa, IO MPOHU3YE BeCh JaJ XYJOKHBOI'O TBOPY Ta BHU3HAYAE
B3a€MO3B’ 30K 1 B3a€MOIiI0 BCiX Horo eieMenTiB» [Bunorpamos 1971, c. 232]. Ha
ioro nymky, «iipuune Sl — 1me He TUIbKM o0Opa3 aBTopa, II€ pa3oM 3 TUM 1
MPEICTaBHUK BEIIMKOTO JIFOACHKOTO CycnuibcTBa» [BuuorpamoB 1971, c. 232].
JI. A. HoBUKOB aprymeHTye, IO BHUpaXalO4l CYTHICTh XYAOKHBOTO TBOPY 1
KOHIIEHTPYIOUH HOT0 ieiHy, KOMIIO3UIIHHO-CTPYKTYPHY Ta CTHIIBOBY €JHICTb,
oOpa3 aBTOpa MpeACTaBiIsie COOOK JETEPMIHAHTY JITEPAaTypHOTO TBOPY Ta
BUCTYIA€ HAWUTOJIOBHIIIOI KaTETOPI€I0 IS MUJTICHOTO BCEOIYHOTO aHaji3y MOBU
XYJI0KHBOTO TEKCTY SK CKJIaJIOBOi €CTETUYHOT MOBJIEHHEBOI CUCTEMU KAaHPY [IUT.
3a: CuaopeHKo].

EnemenTtaMu aBTOPCHKOTO 1A10CTHIIIO TaKOXX BBAXKAIOTH APXiMEKMOHIKY Ta

Komno3uuito XyJA0XXHIX TEKCTiB. [HIuBIAyanbHa TpaHchopMallisi TEKCTOTBOPEHHS
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Ta KOMIIO3ULIMHI NPUHAOMH MOOYIOBU aBTOPCHKOTO TEKCTY € HEBIJ €MHUMU
eIeMEHTAMH IHAWBIAYaTbHOTO XYyI0XHBOTO MeToAy. CTBOpPIOIOYM BIaCHUI
XYZOHIH CBIT, aBTOpP CB1IOMO YM MIJCBIIOMO «BHOYAOBY€» HOro BIANOBIAHO A0
MpPUTAMAHHOrO JiMiie HoMmy OayeHHs opraHizailii HaBKOJHUIIHBOI JIHCHOCTI, 1110
BTUIIOETbCA B HEMOBTOPHIA (opMi Ta CTPYKTypl TEKCTOBOI'O Marepiany, sKi
CIYTYIOTh KapKacOM, CBOEPIMHUM KOPITYCOM, J€ BCS CTHJIICTHKAa aBTOPCHKOTO
MOBJICHHS YIIOPSKOBYETHCS Ta CHHTE3YEThCS B HETIOBTOPHUH XYIOXKHIN TPOCTIp
[Cunopenko 2019].

BaxnuBuM eneMeHTOM 110CTHIII0 0arato HAayKOBI[IB BBAXKAIOTh CUCHIEMY
mexcmoeoi oopaznocmi. HallicTOTHIII 03HAKU OY/b-SKOTO 1IIOCTUIII0 3HAXOASATh
BUSB Ha HOro oOpa3HOMY piBHI, OCKUIBKH, 3 OJHOTO0 OOKy, 00pa3HO-XYI0XKHI
KOHIIETITH € OAWHUIIIMU KOHIICTITYaJbHOI CHCTEMH IOETa, sKa BiIOOpaXKaEThCS B
HOoro moeTuyHid TBOPYOCTI, a 3 1HIIOrO OOKYy, — MeTadopa € OZHUM 13 3ac00iB
CTBOPEHHSI MOBHOT KapTiHHU CBITY [["purop’es 2016, c. 48].

XyHOXKHIN TEKCT MICTUTh BIJOOpa)KEHHsSI aBTOPCHKUX YSBJICHB, KOHIICTIITIN,
JIOCBIZy, IIHHICHUX OpPIEHTHUPIB Ta OCOOUCTICHUX O3HAK, SKI € TEeHETHYHO,
KyJIbTYPHO Ta COIIaJIbHO JeTepMiHOBaHUMH. lle 3yMOBIIOE Opi€HTAIIiIO
JIOCJIITHUKIB 1HIUB1IYaJIbHOTO CTHITIO aBTOpa Ha BpaxyBaHHs
EKCTPAJIIHIBICTUYHHUX 1 KYJBTYPOJIOTTYHUX YHHHUKIB TOPOJKEHHS Ta CIIPUHHATTS
xynoxuporo TBopy [Hdimyx]. ITlpm KOMILIEKCHOMY JOCIIIKCHHI 1diOCTHIIIO
KOHKPETHOTO THMCHMEHHHKA 3a JOMOMOIOI0 PETEIbHOr0 aHali3y CIIOBECHO1
TKaHUHH JIITEPATYPHOTO TBOPY, MO0 MOOAYUTH BEepOATHHO-ECTETUYHY KapTUHY
CBITYy aBTOpa Ta BU3HAYUTU MOTO BHECOK y CUCTEMY (DYHKIIIOHYIOUHX CIIOBECHHX
XyJIO0XKHIX 00pa3iB HaIllOHAJbHOI MOBH, CJiJi BpaxOBYBaTH, IO BHU3HAYCHHS
IHAUBINYaTbHUX OCOOJIMBOCTEH CTHIII0O TIMCBMCHHMKA HEMOXIHMBE O3 Horo
3iCTaBJACHHA 3 UMM pPSAOM (aKTOpiB — JITEPaTypHOK MOBOIO TOTO dacy,
imiocTueM  TUCHMEHHHKIB-CYYaCHHWKIB ~ aBTOpa Ta  HOro  IOMEPETHHKIB
[[ToBopozntok 2016, c. 277].

O3HaKkor0 1MIOCTHJISI € TaKOX «TpaAWIliifHa CHUHTarmMatuka abo

CUHTarMaTuka, sKa pO3LIMPIOE BaJEHTHI 3B’SI3KM CJIB, MepeBara IEeBHUX
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YJIEHYBaHb, TSDKIHHS 1O OKPEMUX THUIIIB CIOJIyYaHHs, KEpyBaHHS (GopMaMH, TOOTO
OpUOMH TIOETHAHHS CJiB, MEPEBaKHE BHUKOPUCTAHHS MPHUMOMIB CTBOPCHHS
o0Opa3HuX 3aco0IB MOBJIEHHA (TpomiB Ta (Piryp) Ta 0coOJMBUX 3ac001B MOOYI0BU
TekcTy. OcoOnuBICTh 1110CTUIS 0a3yeTbCs HaA BIACTUBOCTIX MPAarMaTUKOHY
aBTOpa sIK MOBHOT ocobuctocTi» [Marsko 2003, c. 40].

BaxnuBo 3ayBakuTH, IO OCOOJMBOCTI 1T10CTUIIO PO3KPUBAIOTHCS Y
XYJOKHbOMY TBOpPl KOHKPETHOIO aBTOpa B NpOLECl HOro MOPOJKEHHS 1
€CTEeTHYHOI JAISNIBHOCTI MOBHOT OCOOMCTOCTI Ta MPOSABISIIOTECS Y BUKOPUCTaHHI
OCOOJIMBUX €JIEMEHTIB, HaINpUKIaA, CcHeHupIYHUX OJWHUIb, HEIITepaTypHOi
JEKCUKH, a TakoX Yy peajizaiii nmparMaTU4Hoi (YHKIIT cIiB, SIKI PO3KPUBAIOTH
0COOJIMBOCTI MOBJICHHEBOI moBeaiHkH MoBls [[ToBoposHiok 2016, c. 277]. Came
TOMY BBQXa€MO HAWUOUIBII BaXKJIMBUM JUIS  XapaKTEPUCTUKU  1TIOCTHUITIO
MUCbMEHHUKA JIEKCMYHUII piBeHb, TOOTO CJIOBa, PETEIHHO AI0paHi aBTOPOM st
BiJOOpa)KEHHSI PEaNbHOCTI Ta BUPaKEHHS BIIACHOI aBTOpchkoi mo3wuiii. Lle mae
MOKJIUBICTh TOBOPUTHU TIPO T€, 110 YEPE3 1HIUBIAYAIbHO BXKUTI CJIOBA MPOCTYIIAE
MOBHa OCOOHCTICTH aBTOpa XYAOXKHBOTO TBOPY, B MOBHOMY BHpaXeHHI
BiJIOMBAETHCS MOTO XYI0KHBO-1HIUBIyaJIbHA KapTHUHA CBITY.

Po3zmoena nekcuka, mo € 3acoO00OM BIITBOPEHHS OCOOJIMBOCTEH >KHBOTO
MOBJICHHS Ta XapaKTePUCTHKU T'epOiB, CIYrye «3acoO00M IHTHUMI3AIlli MOBJICHHS
[Opnoga 2016, c. 37]. BinoOpakatoun y TBOpax MOBCSKICHHE MOBJICHHS, aBTOPU
OMHUCYIOTh yITI3HABaHI JKUTTEBI CHUTyallli, MmO 30JMXKye iX 3 YUTAIbKOIO
ayJIMTOPI€I0, CIIPUSE BIPOT1THOCTI HAPATHUBY.

AemopcoKi oKkazionanizmu € OJIHIEI0 3 HAMSICKPaBIIINX XapaKTEPUCTHUK
aBTOpa SK MOBHOI OCOOMCTOCTI, OCKUIBKH BOHH € TOBHICTIO pPE3YyJIbTaTOM HOTO
BUTBHOTO CIIOBOTBOPEHHS 1 MOXYTh 0araro mio cka3aTH TpO HOro CTOCYHKH 3
TEKCTOM 1 CJOBOM, PO HMOro cCBITOTIISLA Ta ecrteTnyHi mormsau [Camapckas,
[TozneeBa 2016, c. 4]. ABTOPCBKI HOBOTBOPU YAaCTO MICTITh EKCIPECHUBHE
3a0apBJeHHS Ta CBiAYaTh MPO T€, HACKUIBKU BUTHPHO Ta MAaWCTEPHO aBTOP BOJIOJIE

CBOIM I'OJIOBHUM XYJIOKHIM THCTPYMEHTOM — CJIOBOM.
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Cmunicmuuno 3abapeiena JjeKkcuka 3JaTHa TIEpelaBaTH T€ YU 1HIIE
BpPa)XCHHS, OIIHKY, XapaKTePUCTUKY, XYI0KHbO-ECTETUIHUN €(PEKT CTHUIICTHIHO
BHU3HAYCHUX KOAM(IKOBAaHUX MOBHUX 3ac00iB [KopHienko, byraiioa 2016, ¢. 37].

Pa3om 3 iHmIMMU mpuiiomMamu, B 110JIEKT1 OyJb-KOTO aBTOpa 3BEpTa€ Ha
cebe yBary BHOIPKOBICTh Ta MOBTOPIOBAHICTh BUKOPUCTAHUX CUMBOJIIE, MPONIE 1
cmunicmuunux ¢icyp. Ha aymxy O. [I. TuxoHeHKo, peTelbHE IOCIIIKEHHS
CUMBOJIIB, CUCTEMH TPOMIB Ta CTWJIICTUYHUX (Iryp, BUKOPHUCTAHUX aBTOPOM B
YHIKaQJIbHUX TOE€THAHHAX (CHHTAarMaTHKa), a TAKOXK JICKCUKH B TTapaJIUTMAaTUIHOMY
aCTeKTl BIJKPUBA€ HAYKOBIIEBI OCOOJMBOCTI CTHJIFO MOBJICHHS THUCbMEHHUKA
[Tuxonenxo 2013].

Orxe, cnenudika aBTOPCHKOTO OadyeHHS CBITY 3HAXOAUTh  CBOE
BiTOOpakKeHHSI Ha YCiX MOBHUX 1 CTPYKTYpPHHUX PIBHSIX TEKCTY 1 OOYyMOBIIOE
BiJI0Ip caMe TaKUX €JIEMEHTIB, sIK1 32 CBOIMM MOBHUMHM BJIACTUBOCTSIMU SIBJISIFOTHCS
HaWOUIbIl AKTUBHUMH B TPOIECI BiJOOpa)KEHHS aBTOPCHKOTO PO3YMIHHS
JIHUCHOCTI 1 peaizallii mparMaTuKu TEKCTY.

OCHOBHMMH acTEKTaMH, B KOHTEKCT1 SKUX CIIiJ JOCTIIKYBaTH 1A10CTHIIb
IIEBHOT'O aBTOpa IS 3’ICyBaHHS Horo crnenudiku, € axTyalli30BaHl 3acoOu
TEKCTOTBOPEHHS PI3HUX PIBHIB MOBHU: CTHJICTHYHI, JIGKCUKO-CEMaHTHYHI,
doneTnuHi, rpadivHi, JEKCUKO-CUHTAKCUYHI 1 KyJIbTYPHO-3HAUYIIl. 3aJIe’KHO Bi
€CTEeTUYHHUX TIepeBar MUCbMEHHHKA, AEsKi MapKkepu B HOTr0 TBOPUOCTI MOXKYTh
OyTH pernpe3eHTOBaHI SCKpaBillie, IHINI BiIIrparoTh JIPYropsaHy poib abo K
30BCiM BimcyTHI. DyHKIT BUKOPUCTAHUX aBTOPOM MAapKEpiB 3ayekKaTh Bif
KOHTEKCTY Ta aBTOPCHKUX HACTAHOB.

TakuMm YMHOM, MOJENb IMIOCTHII0 MOXKHA TOOyAyBaTH Ha OCHOB1 TaKHX
KpUTEPiiB: aBTOPChKI MOBHI MepeBard Ta AaHTHUMATii, YaCTOTHICTh BXKWBAHHS
MEBHUX MOBHHUX 3ac00iB, KOHTEKCTHA 3yMOBIIEHICTh, (DYHKITIOHAJIbHI 3aBIaHHS,
OKa310HATBHICTh, 3aCTOCOBAHI XYyMOKHI MPUAOMHU Ta BIIXWICHHS BT HOPMH

[Kynura, Matseesa 2013, ¢. 331].
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[. KoBasiuK BHOKpEMHB Takl MNPUHUUIMN JIHIBOCTHIIICTUYHOIO aHalI3y
XynoxkHbOro Tekcty [KoBammk 1984, c. 58], xoxkeH 3 skux Moxe OyTH
3aCTOCOBaHUM J0 aHaJI3y 1A10CTUIIIO aBTOPA.

1. IlpuHnun icTopu3My — BpaxXyBaHHS BIJMOBITHOCTI MOBHOCTHUJIICTUYHOL
CUCTEMHU TEKCTY /1001, KOJIM BiH HAIIMCAHUM, 1 T1i, OAIT K01 BioOpakeH1 y TBOPI.

2. CTunboBa Ta KaHPOBA MPUHATEKHICTh TEKCTY.

3. InmeiiHo-moNiTUYHA Ta JITEPATYpPHO-XYJOXKHS TMO3HUIsI aBTOpa TBOPY,
PO3IJIsi] IOT0 TBOPUOi OCOOUCTOCTI.

4. Amnani3 MOBHHUX 3acO0IB TEKCTy 33 MOBHUMH DPIBHSIMH — OIJISIA
XapaKTEepHUX JJIs MOBHUX OJMHUIIL BCIX PIBHIB MOCHIJOBHO — BiJ HUXYOrO 0
Bumoro (poneruuna, MopdonoriuHa, JIEKCHKO-CEMaHTHYHA, CHHTaKCHYHA
oprasizailis TeKCTY).

5. CmucoBa, rpaMaTHyHa Ta €CTETUYHA OPTaHi3allisl TEKCTY.

Hatomicte, 3ampomonoBanuii O. O. Yepuuk [Uepuuk 2016, c. 118-119]
QITOPUTM  JIOCITIDKEHHS  1MIOCTWJII0  MHUCbMEHHHMKA BKJIIOYAE HE  JIMIIE
JTHTBICTUYHUH, alie i JTiTepaTypOo3HaBUMUN aHAJI3 Ta BUTJISJAE TAKUM YHHOM:

— JITepaTypo3HaBYe BUBUEHHS OCOOJIMBOCTEH TBOPUYOCTI MUCHMEHHHKA Ta
OCHOBHUX Horo Oiorpadiunux (akTiB JI9 BHOKPEMJICHHS  MOMJIMBUX
BepOaTi30BaHMX KOHIIEIITIB Y HOTO TBOpAX;

— aBTOMaTH4YHa 00poOKa TEKCTIB aBTOpa 3 METOK 3HAXOHKCHHS YaCTOTHUX
JIEKCEeM;

— kjacu@ikaiis JEKCUKH 3a JEeHOTAaTUBHUMHU cdepaMu (TeMaTUIHUMU
rpynamu); BHOKPEMJICHHS KJIIOUOBHUX CIIIB-PEMPE3EHTAHTIB Xy10KHIX KOHIICTITIB;

— OINUC CTPYKTYPHU XYAOKHIX KOHIIEITIB Ta BHSABICHHS BiIHOIICHb MIiX
HUMU;

— TIOpIBHSHHS MOBHOI  pempe3eHTalii JOCTIKyBaHWX  KOHIICMTIB
MMCBMEHHUKA 3 PEMpPE3CHTAIlIEI0 ITUX KOHIIEMNTIB y 1HIIMX aBTOPIB (Cy4acHUKIB
MMCBMEHHUKA a00 MPEJICTaBHUKIB Ti€l K caMoi Tedii);

— aHaymi3 0COOJMBOCTEH BXKMBAHHS MOBHHMX Ta CTHJIICTUYHUX 3acO0iB Ha

PI3HUX PIBHSIX MOBHU, BU3HAYEHHSI 1X MICIS Y MOBHII KapTHHI CBITY MTUCbMEHHUKA.
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OTxe, y 3alpONOHOBAaHOMY JAOCHIIKEHHI MU JAOTPUMYEMOCS IOYMKH, IO
OCHOBHUM 00’ €KTOM BHU3HAUYEHHS 1J]IOCTUJII0O MTUCbMEHHUKA € MOBA MOT0 XyI0XKHIX
TBOPIB, CYKYITHICTh MOBHO-BUPA30BUX 3aC001B, SIKi BUPI3HAIOTH MUCbMEHHUKA SIK
IHAMBIAYaJbHY OCOOHMCTICTh 3-TIOMDK IHIIMX XYIOXXHHUKIB clioBa. ToMmy mepmr 3a
BCE Y JIOCHIKEHHI 1IIOCTWJIIO MHUCbMEHHHKA BapTi yBaru Horo camoOyTHI
300pakanbHO-BUPAKaJIbHI MOBHI 3aCO0HM, TPOIMH, OPUTiHANbHI KOMIIO3MI[IIHI

Bapiaulii, (GOpMH BUCIIOBIB TOILO.
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PO3JILI 2
IIIOCTWJIb PESI BPEJBEPI (HA MATEPIAJI XY 10KHbLOI [TPO3H)

2.1 biorpadiuni ynHHUKH (popmyBaHHs ia1ocTiiiO P. bpenbepi

dopMyBaHHS 1AI0CTUIIIO OYJb-IKOTO MHUCbMEHHHMKA 3yMOBIIIOE YUMo
YUHHUKIB K MOBHOTO, TaK 1 T03aMOBHOTO XapakTepy. HalBaxKIMBIIIUMH 3-TIOM 1K
HUX € OCOOHMCTI SKOCTI aBTopa, Horo ¢u10co(ChbKO-CBITOTIISAHI Opi€HTalll B
NO€THAHHI 3 ICTOPUKO-(P1IIOCOPCHKUM TIIOM, sike (OpMYy€E MUCbMEHHUKA SIK MOBHY
ocobucricts [FOpina 2016, c. 35-36]. Bigrak aHami3 iIOCTUIIO aBTOpa Mae
BpaxoByBatu (aktu Horo Oiorpadii, 1mo BIUIMHYJIM Ha HOTrO CBITOTJISAL Ta
CTAHOBJIEHHS IK OCOOMCTOCTI ¥ MUTIIS.

Peit Jlyrnac bpenbepi — aMepuKaHChKUN MHUCHbMEHHUK, CIIEHAPHUCT, €ceicT,
JIpamatypr 1 moet — HapoauBcs 22 ceprHs 1920 p. y micti Bokiran, mrar IniHotic,
CHIA. Mlix 1 mpaxin Pes, Hamaakyd MepHIONOCENCHIIB — aHTJINIIB, MpUOYIH 10
Awmepuku B 1630 p. bareko — Jleonapa Cnongunr bpendepi, matu — Mapi Ectep
Mobepr, mBeaka 3a moXomKeHHsAM. J[pyre iM’sl BIH OTpHMaB Ha YECTh BIJOMOTO
roJiByacekoro akropa Jlyrmaca ®epOenkca. 3 nqutuHcTBa Peit xuB B aTMocdepi
BEJIMKOI POJMHH, OTOYCHUN TYypOOTIIMBUMH 1 JOOPO3HUIMBUMHU POIAYAMU, TOMY
JIPY)KHE POIWHHE KOJO CTajo JUIi HBOTO OJHIEID 13 HAWOUIBIIMX KUTTEBUX
IIHHOCTEH. BuIbIIiCTh pOAMYIB MUCHbMEHHUKA CTAM MPOTOTHIIAMH TE€pOiB HOTO
TBOpiB. biorpadu 3a3navaroTe, 10 cMepTi Horo OM3BKUX: OpaTa, CECTpH 1 Aimycs,
CIpaBWJIM BEIMYE3HE BPAKCHHA HAa MaWOyTHHOro aBTOpa [€ 3J0YMH TIPIIHA...
2020], Tomy TemMa cMepTi, TpariyHOi BTpaTH — OJIHA 3 OCHOBHUX B OTO TBOpaXx.

bararo momiii 3 #WOro JKATTS BIUIMHYJIM HAa HWOrO CTAHOBJICHHS SIK
MIChMEHHMKA. Moro 6aThko, MOHTep TelnedOHHOI CTaHIil, mix yac Bemwkoi
Henpecii 1932 p. BrpatuB poOOTY, 1 B TOMIyKax Kpamioro >UTTS POJIWHA

BUpYIIWIA MaHJpyBaTu KpaiHow. Ypewrti-pemit y 1934 p. poauna P. Bpenbepi
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nepeixana g0 Jloc-AHkeneca, ne Pelt nmpoBiB yce cBoe monanbiie XATTS. [licns
3aKiHUYEHHS CEepeIHbOI KON IOHAK HE IMIIIOB BYUTHCA 0 KOJICIKY, alkKe HoMy
3aBaauiia O1qHICTh. Memkatoun Ha okonull Jloc-Anmkeneca, nopsa 3 OyAiBIsIMU
BCECBITHBOBIIOMUX KiHOCTYA1H, P. Bpenbepi MycuB 3apo0iisaTil mpojaBIeM Ta3er,
BOJIHOYAC MPOOYIOUM CBOI CHIIU B JIITEPATYPI.

Manoro Pes 3auapyBaB CBIT JiTepaTypu, 3 SKUM NEpIIOI0 HOTO
Mo3HalOMMUIIA TITKA, AKa JapyBayia oMy (paHTACTHUYHI KOMIKCH, YUTala XJIOMYUHI
kamwkkn JI. @. bayma, a Takok MaTH, [0 BIAKpWIA JII HBOTO POMaHU
E. P. beppoysa [Paradowski 2010, p. 2]. Autsuwmii nepioj; CTaB BU3HAYATBHUM JIs
MalOyTHBOTO NMUCbMEHHMKA. BiH mpoBoauB OaraTo yacy B MicleBid 010JioTerti,
ocobnmuBo ymnomoOaBmu TBopu I. Benca, XK. Bepna, E. A.Ilo, ski 3romom
CTpaBWJIM 3HAYHWHA BIUIMB Ha (OpPMYBaHHS HOTO BIACHOTO CTWIO. J[OBruii gac
3aXOIUTIOBABCS TOE31€10, 1 caM Mi3Hile 313HaBaBCs y il BEJIMYE3HOMY BIUIMBI Ha
mipuuHui xapaktep Horo mposu [Mortlock 2012]. V Bini 11 pokiB BiH TBepmo
BupimuB cratu nuckMenaukom [Weller 2010]. Ilix BpaskeHHSM Bia yar00JIEHOTO
komikca “The Warlord of Mars”, xmonuuk BUPIIIMB HAIIKCATH HOTO MPOJTOBKECHHS.

VY cepnni 1936 p. y razeri 3’sBuiacs rnepia myOsikaris roHoro P. bpenbepi
— BIpHmI-IpUCBATa 3arubjomMy B apiakatacTpodi rymopucty i aktopy Biabsimy
Pomxkepcy. Omnosiganus P. Bpenbepi, nepmmm 3 sikux crano “Hollerbochen’s
Dilemma”, mounHaau akTUBHO IPYKYBaTH y JKypHajgaxX. Y TOH yac aBTOp Oarato
IpaIffoBaB, IOCTYIOBO BIATOYYHOYH JIITEpaTypHY MaWCTEPHICTh 1 (opMyroun
IHAUBiNYaTbHUNA CTUIL. Y 1937 p. MOnOaMI aBTOP BCTYNIHUB A0 JIOC-aH/KEICCHKOT
«Jlirm naykoBux danrtactiBy. 3 1938 poky BumaBaB BiacHHW KXypHan ‘“Futuria
Fantasia” na xomtu @. J[x. Exepmana [Bradbury]. 3 1942 p. 3apo06:asB npogaxem
CBOIX TBOPIB.

VY 1947 p. P. bpen6epi onpyxkuscs Ha Maprapet CrozanHi Makitop, 3 KOO
MO3HAHOMUBCS Yy KHIDKKOBOMY MarasuHi Jloc-AHmKeneca, BHUXOBaB 3 HEIO
4oTUpHOX NOHBOK. [Im06 mpunwmaMB icHyBanHs aume y 2003 p. micias cMmeprti

JIPYKUHU.
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[lepmnm ioro KOMepUIMHUM YCIIXOM cTajia 30ipka onoBiganp “The Martian
Chronicles” (1950). ITicis nyoumikarii pomany “Fahrenheit 4517 (1953) Bin crtaB
BCECBITHBbOBIIOMUM aBTOpoM. P. PenGepi BimoMuil mupokoMy 3arajiy HacaMmrmepen
K aBTOp TBOPIB HAyKOBOi (haHTAaCTHUKH, XO4a CaM BIH ce0e TaKuM HE BBaXKaB.
P. Bpenbepi OyB MailcTpoM KOPOTKHX OIOBiJaHb, HAIIOBHEHHX JApaMaTUYHUMU 1
MICUXOJIOTTYHUMHU CHUTYalIIMH, OQOPMIIEHUX Y BHUIJISAI JlaioriB abo MOHOJOTIB
roJioBHUX repoiB. OCTaHHIA poMaH aBTopa i3 CHMMBONIUHOK Ha3zBoro “‘Farewell
Summer” nmob6auus cBiT y 2006 p. ¥V 79 Bii pokiB bpendepi nepeHic 1HCYIbT,
micyist 4oro OyB NMPUKYTUH A0 1HBAJIIHOTO Kpicia, ajieé MPOJO0BKYBaB MpalllOBaTH,
OCTaHHS HOTO cTaTTs Oysa omyoiikoBaHa y sxypHaii “New Yorker” 3a twkaeHs 10
cmepti aBtopa. [lomep micist TpuBanoi xBopobu 5 uepBHa 2012 p. B Jloc-
Anmxeneci y Bii 91 poky.

3a CBO€ KUTTS MUCbMEHHUK CTBOPUB 27 poMaHiB 1 moBicTeH, Ou1bi Hixk 600
omnosizanb, 30 m’ec, 28 cueHapiiB st KIHOPUIBMIB, OyB aBTOPOM 1 BEAYUUM LUKITY
Tenenporpam 3 65 wiHi-piieMiB «Tearp Pes bpenbepi» 3a MoTuBamu Horo
onoBiganb (1985-1992 p.p.). 65 TBOpiB mNHUCbMEHHUWKa OYJI0 €KpaHi30BaHO.
3arajoM MpoJiaHo TOHAJ] 8 MIUITBHOHIB MPUMIPHUKIB HOTO TBOPIB, MEPEKIaIECHUX
36 moBamu cBiTy. Peit Bpenbepi — Bonomap 6e3imidi JiTepaTypHUX HArOPOJ, Y TOMY

YUCITi HAIlIOHAJIBbHOT KHUKKOBOT IMpeMii 3a BHECOK Y BC1 JKaHPH JIITEpaTypPH.

2.2 JlitepatypHa ckianoBa igioctwito P. bpenoepi

[mioctuns — 1me OaraToaclekTHE TOHATTSA, SKE€ BUMAarae JIeTaabHOTO
BUBYCHHS Kpi3b TPHU3MYy JIHTBICTHYHUX, CTHWJIICTHYHUX 1 JiTepaTypO3HABUMX
Teopid. 3 ormamy Ha Te, mo Tmpo3a P. bpexnbepi € 3HaAKOBUM SBUIEM
amepukaHcbkoi miteparypu XX-XXI CT., TOCHIKEHHS 1i OKPEeMHUX XapaKTepHUX
pUC CIpHUsi€ KpaloMy PO3YMIHHIO TBOPYOCTI aBTOpa, HOrO IHAWBITYaIBHOTO

CTUIII0. PUCH 1110CTHITIO MUCbMEHHHUKA TPOSBISIOTHCSA 1y 3MICTI, 1y dhopMi Horo
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XYZOXHIX TeKCTiB. llepmuii mapaMeTp CTOCYeETbCS JITEPATYPHUX XAPAKTEPUCTUK
TBOPIB, JPYTrUil PO3KPUBAE OCOOIMBOCTI MOBHM TBOpIB. MarepiaioM HaIIoro
JOCIIPKEHHSI CIIYTYIOTh aHIIIMICbKOMOBHI IIPO30B1 Xy10KH1 TeKcTH P. bpendepi —
poman “Fahrenheit 4517, aBtoGiorpadiuna mosicte “Dandelion Wine” Tta 100
oroBifaHb 31 30ipku “Stories. Volume 17 BumaBuunra Harper Collins. Takuii
niAOIp TEKCTIB 3yMOBJIEHO MOTPEOOI0 BUSABUTH OCOOJIMBOCTI 1IIOCTHIIIO aBTOpa y
TEKCTaX Pi3HUX KaHPOBUX POPM 1 TEMATUKH.

IcropyuyHMii KOHTEKCT HEMHHYYEe TMO3HAYA€ThCS Ha  YKaHPOBHX
XapaKTepUCTUKaX Ta IJeHHO-TEeMAaTHYHOMY HAMOBHEHHI TBOPIB OyIb-SKOTO
aBTropa. Cepenuna XX ct., konu P. bpenbepi nucaB cBoi HaliBUAATHILII TBOPH,
XapaKTEePU3y€EThCS CTPIMKHM PO3BUTKOM 1 MPOHUKHEHHSM y TMOOYT YHCICHHHUX
HAyKOBO-TEXHIYHMX JIOCATHEHb. IXHE MOBCAK/IEHEe BUKOPMCTAHHS BU3HAYae BUOIp
TEMATUKU JIITEpaTypHOi TBOPUOCTI 0ararbox MUTIIIB IILOTO TEPIOy, 30Kpema i
P. bpenbepi. Llum 3ymMoBiIeHa MOMYJSPHICTH Yy TOM ICTOPUYHUN TEPIOJ KaHPY
HAayKoBOi  ()aHTACTUKM 3  MOro BHCOKMM  CTyINEHEM  O0Opa3HOCTI  Ta
BIJINITOBXYBAHHSM BiJl eMIipu4HOi aificHocTi. KokeH aBTOp 1MMo-CBOEMY BijiOHMBaB
TI BUKJIMKH, SKI Hece B coOl TeXHOJIOTI3allisl cycnuibcTBa. [lpumipom, TBOpHU
P. Bpenbepi He € TUMOBMMH B3IPISIMU HAYKOBOi (DaHTACTUKH, a/Ke [JII HBOTO
TEXHOJIOT1YHE JOBKIUIS € JIMIIE TJIOM, Ha SIKOMY BIH SIK TYMaHICT PO3MIPKOBY€ HaJl
«OABIYHUMU MTUTAHHSIMU.

KanpoBi xapakrepucTuku. Y 0aratbox BHIAJIKaX XYyJIO0XKHIH JOpOOOK
MMMCbMEHHUKIB CKJIQJal0Th TEKCTU PI3HUX >KaHPOBHX (OpM, HABITh OJUH 1 TOH
caMHil TEKCT MOXK€ BTUTIOBATH MapaMeTpy HE JIUILE OJAHOTO JITepaTypHOTO KaHPY.
Taxi TEKCTH «MOETHYIOTH KaHPOB1 XapaKTEPUCTUKHU PIZHUX JITEPATYPHUX CTHIIIB 1
HaANpsMIB, IO POOUTH iX OLIBII MPUBAOIUBUMU JIJIsi Cy9acHOTO dmTaday [["oiry0,
batnuenko 2019, c. 40]. ITonpu Tte, mo P. Bpenbepi Hacammepen yBiiIIOB B
iCTOpiIO JTiTepaTypH SK MUCbMEHHUK-(aHTacT (mpumipom, ioro poman “Fahrenheit
4517 BBaXalwTh «KIACHYHUM 3pa3KOM HayKOBO-(pAaHTACTUYHOTO PpPOMaHy-
aatuytorii» [['ony6, barmuenko 2019, c. 40]), 3-mig Woro mepa BHMILIO Oe3iiy

[[IKaBUX TBOPIB IHILIKX >KaHPIB. Sk 313HaBaBCS caM aBTOp y MEPEIMOBI 10 OJHOTO



38

31 CBOIX ONOBIJaHb, JO HAYKOBOi (DAHTACTHKM HAJEXKHUTh JIUIIE TPETUHA HOTO
TBOPUOTO A0poOKYy: “...my work as a sciencefiction writer, even though that label
only applied to perhaps one third of my output each year” [“Drunk, and in Charge
of a Bicycle”, SV1, p. 4].

MoskHa BBaXkaTH, 110 MUCBMEHHHUK HE TSXKIB JI0 TIEBHOTO YKaHPY, HOTO TBOPH
K (paHTaCTH4HI, CIOppealicTH4Hi, MeTadOopHyHi, TaK BOAHOYAC 1 HE HAITO
yCKJIaJHEH1 YIBHUMU Migpoourisimu. 1le MokHa BBa)kaTu OJHIEIO 3 0COOIMBOCTEN
Horo 1A10CTHIIIO, aJpKe BIH BOJIIB BepOai3yBaTH TUIbKM HaWHEOOXIJHINIE s
HapaTUBY, HAWSICKpaBIlIl JE€Tasli, OMyCKal4ud HEMOTpiOH1 APIOHUIl, L0 MOXYTh
3aHAATO OOTSHKUTU TeKCT. “‘When summer came, things seemed to settle, become
easier. Dave worked, immersed himself in office detail, but found much time for his
wife ” [“The Small Assassin”, SV1, p. 466]. Astopcbke kpemao P. Bpenbepi
BUCJIOBHUB Y TepeaAMoBi 10 cBoro pomany “Fahrenheit 4517: “Telling detail. Fresh
detail. The good writers touch life often. The mediocre ones run a quick hand over
her. The bad ones rape her and leave her for the flies” [F451].

MiHiMyM Jnerajei, OMmucCiB, MOJAPOOUIs € XapaKTEPHOI OCOOJUBICTIO HOTO
TBOpiB. [looamHOKI, aje sickpaBl AeTani HIOM TYHKTHPOM TIPOXOMSTH dYepes
CJIOBECHY TKaHWHY TEKCTIB Ta YBHPA3HIOIOTH iXHI HaliCTOTHINII MOMeHTU. He Mae
3HAYCHHS, 3 KUM BigOyBajacs IE€BHA II0JIis, BaXKIHWBO TE€, IO BiAYyBaB TE€pOM:
“David felt his body close in on itself like a fist. He remembered seeing the baby,
feeling the baby, awake in the dark...” [“The Small Assassin”, SV1, p. 465]. He
3yCTpITH B MOro TBOpax 1 OMUCIB TEXHOJIOTi MalOyTHBOTO, Oyab-SIKMX [aT,
JeTaAIbHUX 300pakeHb 30BHINIHOCTI IEpcoHaxiB: “It was twilight, and Janice and
Leonora packed steadily in their summer house, singing songs, eating little, and
holding to each other when necessary” [“The Wilderness”, SV1, p. 280].

HaTtomicTp, #Oro CTHIIO NpUTAaMaHHUW TIMOOKWHW JIpU3M, HaBITh SKIIO
HIEThCS TIPO CEP03HI MPOOIeMH TEXHOJIOT130BaHOTO CYCITIIBCTBA.

Cam P. bpenGepi 3ManboByBaB CBili TBOpunid MeToA sk “word association,
often triggered by a favorite line of poetry” [muT. 3a: Westfahl 2005, c. 59-60]. B

OJIHOMY 3 I1HTEpPB’I0 BIH PO3MOBIJAB, IO WOr0 HAAMXadd MUCbMEHHHUIN-KIHKH,
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CTWJIb SIKUX € OUTbIn JipwyHuM, gyTTeBuM: “Q.: You said that when you were a
young man you learned a lot about style from female writers. What is different
about female writers? A.: They are more sensitive. They see life differently than
men do. They accept life much more openly. They are not angry all the time. Men
tend to react to life a little too violently” [Hill 2003, c. 121].

Ineiino-TremaTu4Hi ocobdamBocTi mnpo3u P. bpenbepi € peneBaHTHUM
YUHHUKOM 110CTHIIIO TMMMUCbMEHHUKA. 3aJ1s1 TOTO, 11100 BUSIBUTH 3MICTOBUM BUMIp
iHAuBiNYyansHoro cTwito P. bpenbepi, HE0OX1THO BUALIUTH KJIFOYOBI TOHATTS, SKI
posroprae ¢inocodis, BimoOpakeHa y Koro TBopuocTi. OJHUM 13 KOMIIOHEHTIB
jmioctunio P. Bpenbepi craioTh Hackpi3HI KOHUENTH, SIKI MPOCTIAKOBYIOTHCS B
KOKHOMY TBOpi, cTBoprotoun iaeitHe Tio. Came ue I. TomOynaroBa Ha3uBae
«3mictoM TBOpY» [TomOynaToBa], sIKHi € CKJIAJIHUKOM IHJIWBIIYaJdbHOTO CTHIIIO
aBTOpA.

TBopu MuTIg BiIOMBAIOTH OJIBIYHI MPOOJEMU 1 MPOOJIEMH ChOTOIEHHS.
KoxHa mpoxkuta JIOACTBOM XBUJIMHA, MO-(UI0CODCHKU MEPEOCMUCTIeHA, JISTaE B
OCHOBY XYIO0XHBOI peabHOCTI TBOpIB muchMeHHHKa: “Postwar America was a
period rife for intellectual dispute, discussion, and crises of confidence. Numerous
historians have described the period as one of prosperity, opportunity, conflict, and
confusion” [Chitty 2017, p. 98]. Xapakrepuum st TBop4yoro metoay P. Bpendepi
€ Moro ycBiloMJICHHS ceOe sIK JIoAUHN BcecBiTy, CBOET TUTaHETapHOT TOTUYHOCTI,
aye, ops/ 3 MM, aMEPUKAHChKUI MUCHbMEHHUK PO3MIISAAE TPOOIEMH JIHOICHKOTO
OyTTsS Ha MEHII TIO0ATBHOMY, CyO’ €KTUBHO-TIPUBATHOMY PIiBHI KpPi3b MPHU3MY
OadeHHs OAHIET TIOIUHU.

Binrak, romoBHa TemMa HOTO XyMOXKHIX TBOPIB — JIIOJMHA, TOYHIIIE —
JIIOJICbKE B JIFOJAMHI, HE3aJIE)KHO Bij €MOXH, JIO SAKOi BOHA HAJCKUTh, 1 JOIIOMOI'TH
30eperTu JMOIIHICTh MOXKE JIUIIE MYJPICTh, 30epexeHa y kaurax. [lokazoBo, 1o
O0arato JOCHITHUKIB BOAaYalOTh MAacOBY JErpajallifo JIOACTBA TOJIOBHOIO
npo0JieMoro, 300pakeHor0 y TBopax P. Bpenbepi, sk-or [Zipes 2008]. Tak, y
pomani “Fahrenheit 451 P. bpenbepi BMICTHB «IiTy KOJEKIIO TPUKIAIIB

Jerpaiaiii JIOJUHA BHACIIIOK 3HUKHEHHSI KHUXKKH 13 COLIIOKYJIBTYPHOTO >KUTTSD)
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[Muxaiinun 2016, c. 30]. IlpuxnagoM MoXe CIyryBaTH OMNHUC OaiigyKoro
oreparopa, 110 Kepye MEIUUHOI0 MaHinyisuiero: “The impersonal operator of the
machine could, by wearing a special optical helmet, gaze into the soul of the
person whom he was pumping out... The entire operation was not unlike the
digging of a trench in one's yard ” [F451].

JliiicHo, icTOpist PO3BUTKY JIIOJCTBA JIOBOAMTH, IO «TUIBKH CIJIOBO,
HAKOMMMYCHUHN Y KHUTAX JYXOBHHUHU JOCBiJ 0ararboX MOKOJIIHB, JOTIOMOXE JTFOIUHI
BIJIHOBUTH BTpaueHy ocooucticth» [['ony0, batndenko 2019, c. 42]. Kuura crae
MOYAaTKOM JYXOBHOTO BIIPOJKEHHS T'0JIOBHOro reposi pomany “Fahrenheit 4517,
3MYIIIYE HOTO 3aMHCIUTHCS Haja co00r0 Ta CBOIM KUTTAM: “The magic is only in
what books say, how they stitched the patches of the universe together into one
garment for us” [F451]. BadenHs JiiTtepaTypH SIK KOHIIEHTPOBAHOTO BHPA3y
KyJabTypu P. Bpen6epi BrinuB y ¢dinanbHii cieHi cBoro pomany “Fahrenheit 4517.
CBIT, 10 BiIMOBHMBCS BiJl KHHKKOBOI MYJIPOCTi, MOCHUJIA€ TOXKEKHHUKIB MAIUTH
KHUTH, TUHE, aJie MICIs sAePHOT KaTacTpo(du BUHUKAIOTH JIFOJIU-KHUTH, SIKI HECYTh
3aMiCTh CIAJICHUX JKUBI cjI0Ba y ¢Boiii mam’siti [[Tomaszan 2016, c. 227-228].

Yac, iforo njnHHicTh Ta HiHicTh. L{1 Tema € neHTpanbHOO s OUTBIIOCTI
fioro tBopiB: “Time is so strange and life is twice as strange. The cogs miss, the
wheels turn, and lives interlace too early or too late” [DW]. Bigommuii
NUCbMEHHUK 1 siTeparypuuid kputuk JIk. b. Ilpictii 3a3HadaB, 1m0 B OMOBIIAX
P. bpenbOepi MIMHHICT, Yacy BUSBISE «IIPUXOBaHI TNIMOOKI MOYYTTS TPUBOIH,
cTpaxy Ta mpoBuHHM» [muT. 3a: Muradian 2017, c. 70]. Tak camo BBaxae i
E. Yirri: “Bradbury’s works <...> told later generations about the pessimisms and
opportunities of midcentury” [Chitty 2017, p. 98]. Lleit MOTHB puTaMaHHU# yCiM
MPOAHaNI30BaHUM HaMH TBOpaM, OT)KE, MOKEMO BBaXKaTH 1i BAKIMWBOIO PHUCOIO
imiocTTio MUchbMeHHUKA: ‘I rummaged my mind for words that could describe my
personal nightmares, fears of night and time from my childhood” [DW]. “He
looked anxiously at the bright sea” [“The Better Part of Wisdom”, SV1, p. 898]. “1
was guilty of living” [“The Wilderness”, SVI1, p.285]. “My gquilt over its
destruction was immense” [“The Haunting of the New”, SV1, p. 841].
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Tunosuii repoii TBopiB P. bpendepi - ne moauna Mucisya, peduekTyoua,
cynepewinBa 1 akTuBHa. DaHTacTuyHe OOpamiIeHHs 3a3BUYail cTae juiie (GOHOM
JUISL PO3BUTKY CYTO JIIOACBKUX ApaMm. Sk 3a3nHayae B. JlkaHiOekoB, «Ii0JIMHA B
cBiTi Pess bpenOepi 31ITOBXYEThCS HE CTUIBKM 3 MPUPOJON0, sIKa 1i MOpojuia,
CKUIBKM 31 CBOIM BJAaCHUM BiqUYy>KeHUM [HImIMM. 31TKHEHHA € HACTUIbKH
ApaMaTHYHUM, IO JIIOJU 1HOAI IOrO HE BUTpUMYIOTH. IligBraaHi cTpaxy Ta
UTI0315IM, BOHM KaIiTyNIOIOTh mnepel [HmMM 1 KpoK 3a KPOKOM BTpPayaroTh
CKOHOMIYHY, MOJIITHYHY Ta TyXOBHY cBoOOay» [/IxanubOekoB 1987 , c. 4]. Binrak,
BaXJIMBUM ISl HUX CTAa€ MOTHB MOILIYKY INACTSI, 3aMHUCIICHHS HaJl HOTO CYTHICTIO
€ peJIeBaHTHUM JIsl TBOpYOro 10poOKy P. bpenbepi.

¥ Garatbox TBOpax repoi po3aAyMYIOTh HaJl BIYHOKO MPOOJIEMOI0 — CYTHICTIO
IacTsl JIIOJUHH, ParHyTh HWOTO JOCSTTH, SIK-OT Michbkuil toBenip Jleo Aydman 3
nosicti “Dandelion Wine”, xoTpuii BUpIIIUB BiIacHOpydY 30yayBaT MaiuHy
lacts: “...holding a spoonful of moon-colored ice cream up as if it were the
whole secret of the universe to be tasted carefully he said, “Lena? What would you
think if | tried to invent a Happiness Machine?” [DW] 3amucnioerbcst Haj
BJIACHUM IIACTSAM 1 roJIOBHUH Trepoii pomany “Fahrenheit 451 I'ait MonTter: “He
was not happy. He was not happy. He said the words to himself. He recognized
this as the true state of affairs. He wore his happiness like a mask ” [F451].

3BiZICH JIOT1YHO BUTIKAE III€ OJIHA BaxkuBa s TBopiB P. bpenbepi tema —
poub ciM’i y kuTTi JroauHu. “I’'m not really dying today. No person ever died
that had a family. I'll be around a long time” [DW]. Henapma came y BriacHii
pOaMHI TOOAYMB BPEIITI CBOE IIACTS HeBAaxa-BuHaxiAHUK «Marmmuau [lacTsa» Jleo
Aydwman y nogicti “Dandelion Wine”: “’Sure,” he murmured. “There it is.” And
he watched with now-gentle sorrow and now-quick delight, and at last quiet
acceptance as all the bits and pieces of this house mixed, stirred, settled, poised,
and ran steadily again. “The Happiness Machine,” he said. “The Happiness
Machine” [DW].

MopadJgict y aitepatypi, sx P. bpenbepi nHazuBas cebe, BiH OyHTY€e POTH

OyIb-IKUX CIPOO 3aXHUCTUTH CBIIOMICTH Bl AYMOK IPO «IOTAHE», «CTPAIIHEY,
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HETIPAaKTHYHE 1 HepeaTbHE», YaCTO 3BEPTAETHCS J0 300paKeHHS TEMHHUX CTOPiH
oyrrsa [[Tomazan 2016, c. 228]. B onosimanui “The Veldt” Gartbku 3amuimman
JiTel «BUXOBHHUM» TypOOTaM TEJNEKIMHAaTH, a TI BIAJANM iX Ha pO3TEp3aHHs
3r€HEPOBAHUM KIMHATOIO TUKUM TBapuHaM: “This room is their mother and father,
far more important in their lives than their real parents” [“The Veldt”, SV1,
p. 257]. TlucbMeHHHMK TEPEKOHYE, IO >KOJHI MEPEJOBI TEXHOJOTIl HE 3MOXKYTh
3aMIHUTH CIMEIHI I[IHHOCTI, TEIJI1 CTOCYHKH, TYpOOTYy OJU3bKHX.

300paxeHHs PoJii TEXHOJIOTi y KUTTI JI0JAeH IMOCiae BaXJIUBE MICIIEC Y
TBOpUOMY J0poOKy aBtopa: ‘“The fearful clangor, the collision of man and
inspiration, the flinging about of metal, lumber, hammer, nails, T square,
screwdriver, continued for many days” [DW]. Sk 3a3snagae H. Ilanacenko,
P. bpenbepi OyB mnpoTtu rioOamizarii 1 TOTaJbHOI BJIQJAW MAaIllMH, OIKUCYBaB
KOH(JIIKT MDK JIFOAWHOIO 1 TEXHOJIOTISIMM, MDK JIFOJIMHOI Ta MPUPOJIOI0, Ta
300pakaB Haciinku 1ux koHduikrie [Panasenko 2018, c. 225-226]. Haykoso-
TEXHIYHUA TMpPOTpec BHUCTYyNA€e y MOro TBOpax JMIIE OJHUM 13 CKIJIQJHUKIB
«IUBLTI3AIIT CTIOKHBAHHS, «JIJIs1 aBTOpA TOJIOBHE — HOTO MOPaJIbHO-TICUXOJIOTTYHI
HacHiaku. 3 omsiAy Ha Iie, mpo3a P. bpenbepi — 1e mcuxonoriyHa mposa Ha
¢aHTacTUUHIM OCHOBI, HacH4YeHa TJIUOOKOK CHUMBOJIKOK 1 (UTOCOGCHKUMHU
poznymamu» [IToaceBak 2020, c. 6].

CraBnenns 1o TexHosoriii y P. bpenOepi HeoqHO3HaUHE — BOHU CIIPUSIOTH
nporpecy, NMpu3HavYeH1 MOJINIITYBAaTH KUTTS JIOAEH: “...now we're in a new age
where we can think up a Big Idea and run it around in a machine. That makes the
machine more than a machine’ [“I Sing the Body Electric”, SV1, p. 883]. Iopsia
3 MM, aBTOpa JISIKa€ MOXKJIMBICTh BUKOPUCTAHHS iXHBOTO TMOTEHINANY 31 3JIMMH
HaMipaMH, 3aJiJI1 HU3bKUX IUICH, BiH SICKpPABO 3MaJbOBYE, III0 BUCOKOTEXHOJIOTTUHI
MpWIaTd MOXKYTh BHUKOPHUCTOBYBATHCH SIK 3HAPANIS TEPECligyBaHb Ta HaBIiTh
yousctB: “Mechanical Hound never fails. Never since its first use in tracking
quarry has this incredible invention made a mistake ” [F451].

Ockinbku y TBopYocTi P. Bpenbepi 3Haune Mmiciie MmMocCigaioTh TBOPH PO

JITed Ta MIUIITKIB, MPOBITHOI TEMOK B 1IIOCTHIII NMHCHhbMEHHUKA BHSBISETHCS
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oHiCTH Ta popocaimanns: “When youre seventeen you know everything. When
you're twenty-seven if you still know everything you're still seventeen” [DW].
JINTUHCTBO Ta IOHICTH 300pa)keH1 aBTOPOM SIK MEPIioJl CTAHOBJIEHHS, KOJIU Ha 3MIHY
0e3TypOOTHOCTI Ta JIETKOBXXHOCTI MPUXOAUTH PO3CYUIMBICTH 1 PO3AYMH II0JI0
npobaem OyTTs i cBoro micus y cBitTi: He had to get away from these other boys
because they weren't thinking about death, they just laughed and yelled ” [DW].

InmmBigyaabHo-aBTOpPChKAa KOHUeNTOC(epa. Y Mexax KOTHITUBHOIO
HiIXOMy JO aHali3y XyI0KHBOTO TEKCTY MEHTaJIbHOK OCHOBOIO aBTOPCHKOTO
ITIOCTHIIIO BU3HAIOTH 1HAMBIAYaTbHO-aBTOPCHKY KOHIENTOChEpy MUChbMEHHUKA
[Kononova 2015, p. 2874], To0To cucteMy XyA0XKHIX KOHIICNTIB, aKTyaTi30BaHUX
y #oro TBopax. Ilim xymoxHiM koHuentom M, ciigoMm 3a O. O. CeniBaHOBOIO,
PO3YMIEMO «aBTOPCHKUM BHOIp KOHIENTYyaJbHUX MPIOPUTETIB, IO (popmye
IHIUBITYaJIbHO-aBTOPCHKY KapTHHY CBITY B XyJI0KHBOMY TBOPI, SIKa BU3HAYAETHCS
CCTeTUUYHUMH JOMiHaHTamu mnuchMeHHuKa» [CeniBanoBa 2011, c. 298]. Bubip
MOBHUX 3ac00iB, Yepe3 sKi CKJIagHI KaTeropiiiHi KOHILENTH OO0’ €KTHUBYEThCS B
TEKCTaX, BU3HAYAETHCS ECTETUYHOIO CHCTEMOIO Ta OCOOJIMBOCTAMH 1I10CTHIIIO
nuchMeHHuKa. OTxe, aHali3 B3a€MO3B’A3KY MK XYyJIOKHIMU KOHIIEITAMH Y
TBOpPaX MUCbMEHHHUKA J03BOJISIE€ MTPOCTEKUTU OCOOIUBOCTI MOTO 1IIOCTHIIIO.

KoHnuentu peanizyloTbcss B XYyAOKHBOMY TBOpP1 32 JOTOMOIOI0 HHU3KH
o0OpaziB Ta GOPMYIOTh IUIICHY XYJI0XXHIO KapTHHY, B OCHOBI SIKOi IEpPEBa’KHO
JexaTh O1HAPHI OMO3UII: KUTTA/CMEPTh, KOXaHHSI/HEHaBUCTh, MUHYJIE/MallOyTHE,
JTyXOBHE/MaTepiaiabHe, OCKUIBKH CITIBCTABJICHHS MPOTHIIC)KHOCTEH € XapaKTepHUM
JUISL  T3HABAJIBHOTO Tpolecy. MHUTISIM  3a3BUYaii TPUTaMaHHE 3aroCTpeHe
CIPHUMHSTTS PEATbHOCTI, BOHU OCOOJIMBO YYTIWBI 0 1 CyNEepeyHOCTEH, TOMY
NPOTUCTABIICHHS CKJIaJal0Th OJIHY 3 PUC MMOETHYHOTO CTUJIIO.

Xynoxust namrtpa P. bBpenbepi He € BUHATKOM, aJKe y CBOIX IMPO30BHX
TBOpPaxX aBTOP JOBOJAWTH OiHAPHI KOHIENTH JO MOBHOI moisspusarii. Cam aBTOp
313HA€THCA y mepeamoBi a0 mosicti “Dandelion Wine”: “Here is my celebration,
then, of death as well as life, dark as well as light, old as well as young, smart and

dumb combined, sheer joy as well as complete terror..” [DW]. Snpom
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aBTOPCHKOI'O XYJO0XXKHBOT'O CBITY € nociaigHuku Bu3HaioTh koHuent IMPUPOIA
[JTutBrrOBa 2009, c. 4]. [Ipupoaa B kounentochepi P. bpendepi icHye mo3a yacom
Ta MPOCTOPOM, 1HKOJIM BOHA JIMBHA 1 CIIOBHEHa TaeMHUIlL: ‘The Ravine. Here and
now, down in that pit of jungled blackness were suddenly all the things he would
never know or understand; all the things without names lived in the huddled tree
shadow, in the odor of decay ” [DW].

Ane B OUIBLIOCTI TEKCTIB MpHUpoAa 300pakeHa SK NEPIIOKEPENO >KUTTA
JIOJVHM, Miclle HaJ0aHHS JIIOJUHOIO TapMoHii i cebe camoi: “The ravine was
indeed the place where you came to look at the two things of life, the ways of
man and the ways of the natural world” [DW]. “...why not let nature show
you a few things? Cutting grass and pulling weeds can be a way of life, son”
[DW]. “... he was gesturing up through the trees above to show them how
it was woven across the sky or how the sky was woven into the trees, he wasn’t
sure which” [DW]. Onucu npupo/iu rmociaroTh 3Ha4He Miclie y 0ararboX TeKcTax
aBTopa: “The grass whispered under his body. The wind sighed over his shelled
ears. The world slipped bright over the glassy round of his eyeballs like images
sparked in a crystal sphere. Flowers were sun and fiery spots of sky strewn
through the woodland. Birds flickered like skipped stones across the vast inverted
pond of heaven. Insects shocked the air with electric clearness ” [DW]. 3seprae Ha
cebe yBary HaJlaHHS HEKMBUM 00’ €KTaM MPHPOIU MEPCOHIPIKOBAaHUX PHUC, aKe
npupoga mis P. bpenbepi — HiIOMTO >XMBa iCTOTa, OpraHi3aM, B SIKOMY BCE
B3a€EMOIIOB’ s13aHe, Bce (PYHKITIOHYE.

IleHTpanpHOIO OMO3HUIIEID IS BCiel XymoxkHBOI TBopuocTi P. bpembepi €
MNPUPOJA/IUTYYHICTDb. Jlngs nuCbMEHHHMKA BCE  TEXHOJIOTI30BaHE,
HEMpUpoaHe, ypOaHi3oBaHE € BTUICHHSIM HeratuBy. Tak, aBTOp BHOYIOBY€
OTIO3MITII0 MK 00pa3oM 3amanrHuX JITHIX KBITIB (“‘sweet summer grass”, “deep
warm grass”’, “great continental sea of grass and flower”) Ta MITY4HOTO Ta30HY
(sxwmii gimycy Ha3uBae “‘unromantic grass”): “About this grass now... It grows so

» (L3

close it’s guaranteed to kill off clover and dandelions” “Great God in heaven!

That means no dandelion wine next year! That means no bees crossing our lot!
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You're out of your mind, son!” [DW]. Y pomani “Fahrenheit 451” MexaHiuHui
ec € He JOMAalIHIM YIIoOJeHIleM a00 OXOpOHIIEM, a, HaBNaKH, O€3yIIHUM
3HApSAIAM TIepeciilyBaHb Ta IMOKapaHb IS THX, XTO MPOTH cucteMu: “.the
Electric Hound snuffed down the last trail, silent as a drift of death itself” [F 451].

He meHm BaxnuBowo Uisi XyAOXHIX Ipo3oBux TekcTiB P. Bbpenbepi e
onosuuist JUTHHCTBO/IOPOCJIMM BIK, ockinbku miTH € MEPCOHAKAMHU
Oaratbox TBOpIB muchMeHHUKA. Y moBicti “Dandelion Wine”, mnpucsyeHiii
npoOJeMi MiJTIITKOBOTO CAaMOBHU3HAUYEHHS, 1€ € IIEHTpaabHOI0 omno3uilieto. [Ipo 1e
CBIIYMTH 1 T€MAaTHWKa TOBICTI, 1 BTUIEHI y Hii oOpasu. Jlo pedi, po3nymMu Mpo
JUTUHCTBO Ta CTApiCTh MPUTaAMaHHI HE JIUIIE TOJ0BHOMY repoto Oracrtycy, ajie i
IHIINM TEepCOHaXKaM, SIK-0T ctapiil micic bentni: “I don’t mind being old — not
really - but | do resent having my childhood taken away from me” [DW]. V
NpoaHajIi30BaHUX TEKCTaxX HapaxoByeMo 1058 BuUmMajKiB y)KWBaHHS MPUKMETHHKA
“old” Ta 284 — “young”: “‘I’ll have to live in a boy’s world, read boys’ books, play
boys’ games, cut myself off from everything else. I can’t be both. | got to be only
one thing - young ” [“Hail and Farewell”, SV1, p. 372].

He menm BaxnuBy mis imioctwio P. bpeabepi omoswuilito yTBOPIOHOTH
apxetunHi koHienTh BOI'OHB/BOJA, mupoko mpeacTaBieHi y TBOPYOMY
3100yTKYy aBTOpa, SIKI MEPEXOJATh 13 CIOKETY B CIOKET 1 3BOJSATHCS 10 PIBHS
KOHIIeTITIB-cCHMBOJIIB. Ile dotupu crtuxii: Borows, Boma, 3emms, Ilosirps
[[MaBumiox 2017, c. 54-55]. Ilepconaxi P. bpenbepi Bemyrh 60OpoThOy 3 HHMH
MPUPOAHUMHU CTUXISIMHU, OJIBIYHUMHU CYITPOTUBHUKAMHU JIOWHU. HaliBakmuBimmMu
PYLIIHHUMH CHUJIaMHU B OTO TBOpaxX BHSIBUJIMCH BOTOHB Ta Boja. [Ipo me cBimuuTh
KUTBKICTh BUIIAQJKIB BXKMBaHHS iXHIX BepOanmizaTopiB y NpoaHaIi30BaHUX HaMU
tekctax (FIRE — 560, WATER — 489). BoHr BTUTIOIOTECS HU3KOIO MPOTHIICKHUX
o0pa3iB — BiJl HeraTHBHUX (BOTOHB MOXHPAE, BOJIa BOMBAE, pyWHYE JIIOJUHY Ta 1i
cepenosumie. “I’ll burn, he thought, and be scattered in ashes all over the
continental lands” [“Kaleidoscope”, SV1, p.190]) mo miakoM MO3UTHBHUX (1€
oOuBI CTUXIT HECYTh OUYHWIICHHS, BIAPOJIKEHHS, Hamit0: “I'm burning a way of

life, just like that way of life is being burned clean of Earth right now” [“The
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Million-Year Picnic”, SV1, p. 166]. IlikaBo, 10 MOTHB CHAJCHHS KHHT 5K
3HMILEHHA MYJpOCTi, HAckpi3HMM st pomany ‘“‘Fahrenheit 4517, Ttakox
3’sBisieThes y moBicTi «Dandelion Wine», ane B ipoHIYHOMY KOHTEKCTI — FOHHIA
Jlar cnamioe KyliHapHy KHUTY 0aOyci, yepe3 sKy Ta BTpaTWja CBIA KyJiHapHHM
xucT: “He kindled a great fire in the old wood-burning stove, using pages from
the new cookbook” [DW]. Ha BiamiHy Bix pomaHy, Ii¢ € aKTOM HE 3HHUIICHHS, a
OHOBJICHHSI, 3BUIbHEHHS, OO TICIs BTpaTU KHUTH 0abycs 3HOB cTaja TOTyBaTU
CMa4HO, HE KePYIYHCh MPOMUCAHOIO B KHHU31 PEIICTITYPOIO.

Onozutiitni koHnentd AKUTTA/CMEPTD otpumanu mMupoKy peanizallio
y TBOPYOCTI NMUChMEHHMKA. JIIOMMHI BIIACTUBO BJABAaTUCSA 1O PO3JAYMIB IPO
CMEPTh SK JIO OJHE 3 KJIIFOYOBHMX OHTOJIOTIYHHMX IMOHATh. UMM CKIQAHINIAM IS
JIOJICBKOTO PO3YMIHHS € T€ YW IHIIE SIBHINE, TUM OaraTOrpaHHIIIO € HOoro
BepOaizallisi, 1o JOBOAWTh MeTadOpPHUYHY OpraHi3aiiro Hamioi MOBCIKICHHOT
koHuentocucremu [Jlakodd, J>xoncon 2004, c. 25].

MoOTHUB 3ITKHEHHS JKUTTS W CMEpPTI € TPOBITHUM Yy OLIBIIOCTI TBOPIB
P. bpen6epi. Ilokazoso, mo y P. bpeadepi mpo XUTTS W CMEpPTh 3aMUCITIOIOTHCS
HaBITh MepcoHaxi-mitu, sk-ot Jyrmac Cnomamiar, repoi mosicti “Dandelion
Wine”: “He had to get away from these other boys because they weren’t thinking
about death, they just laughed and yelled at the dead man as if he still lived”
[DW]. 1 po3aymu mpo cmepThb AiTeH, IS SAKUX JKATTS JIMIIC TO0YaIocs, €
ApaMaTUYHIIIUMH 3a morsan gopocaux: “He was only ten years old. He knew
little of death, fear, or dread... But this was more than Death. This summer night
deep down under the stars was all things you would ever feel or see or hear in
your life, drowning you all at once ” [DW]. Jlns HEUX cMepTh — 1€ JCIIO0 TAEMHUYE
Ta HE3PO3yMiJie, BTIM, BCE OJTHO JIUXE i CTpaITHe.

He MeHm memnmBUMH ¥ JIpaMaTHYHUMU € PO3MIPKOBYBAaHHS MPO CMEPTH i
JIOPOCINX IMEepCoHaxiB, SK-0T y pomani “Fahrenheit 4517 : “...when he died, |
suddenly realized | wasn't crying for him at all, but for the things he did. I cried
because he would never do them again... He was part of us and when he died, all

the actions stopped dead and there was no one to do them just the way he did... He
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did things to the world. The world was bankrupted of ten million fine actions the
night he passed on” [F451]. IliHHICTh KOXKHOTO >KHUTTS BHMIPIOETHCSA THUM, SKi
BUMHKHU poOUJIa JIOJIMHA Ta 1110 CBIT BTPATUTH y pasl ii CMepPTI.

Xoua tBOpH P. Bpenbepi He TopkaroThcst Oe3mocepeIHO BIICEKOBUX MOAIH,
nonsapHi kornentd BIMHA/MHUP € 3Ha9ymuMu 1S HOTO TBOPYOCTi, OCKiTBKH
aBTOp MPHUILILE Oarato yBarv 3acTEPEKEHHSM JO JIFOJICTBA CTOCOBHO PYWHIBHUX
HACJIIJKIB MHHYJIHX 1 MaiOyTHiX BoeH: “War’s never a winning thing, Charlie.
You just lose all the time, and the one who loses last asks for terms. All I remember
is a lot of losing and sadness” [DW]. “Wars got bigger and bigger and finally
killed Earth” [“The Million-Year Picnic”, SV1, p. 166]. [TucbMeHHUK TPOEKTYE
noJiii MallOyTHBOTO Ta MOMEpekKae MPO MOXKIMBI TparidyHl HACIIAKUA po30pary,
BOpPO’KHEY1, TOHKH 030pO€HB Ta HEpO3CyAIMBOI nomiTuku: “Bradbury exists as one
of many mid-century thinkers who through their writing explored the problems,
values, and concerns of American society in the postwar world” [Chitty 2017, p.
98]. IMiMchbMEHHMK TOKJIAaa€ CIOAIBaHHSA Ha PO3CYIMBICThH JIIOACH, SKi MaroTh
BYMTHUCS Ha BJIACHUX MOMMIIKAX, YCBIIOMHUTH YCl JKaXu BIMHMU Ta TOKIHYUTH 3
Bifinamu Hazapxau: “And some day we'll remember so much that we'll build the
biggest goddam steam-shovel in history and dig the biggest grave of all time and
shove war in and cover it up ” [F451].

Kareropisi aBTopa peanizoBana y npo3si P. bpenbepi ocobmuBuM duHOM.
UuTadeBi 37a€ThCs, M0 aBTOP 3aJUIIAETHCA HIOM HEMPUYETHHM JI0 TOTO, IO
BiIOyBA€ETHCS, Ta HE BUCIIOBIIOE CBOIO TOYKY 30py. BiH BimcTopoHeHU# Ta HiOU
MPOIIOHY€E YUTA4YEeBl CAMOMY CKJIACTH BJIACHY JAYMKY MPO 300pa’keHE B TEKCTax.
Hagite y mosicti “Dandelion Wine”, ska e aBToGiorpadidHOI0, aBTOp MPOSIBIISE
ceOe JuIIe y mepeIMoBi, Je TOosCHIOE icTopito mosiBu TBopy: ““| took a long look at
the green apple trees and the old house | was born in and the house next door
where lived my grandparents, and all the lawns of the summers | grew up in, and |
began to try words for all that” [DW]. [lani HapatuB po3ropTaeThcs Bia iMEHI
HOTO THUTSYOTO «aTBTEP €roy, SIKOTO YWTad CIpPUKUMAE K OKPEMY OCOOHUCTICTh, HE

OTOTOXHIOE 3 MUCbMEHHUKOM. [[poMy cripusie onoBiab BiJ 3-01 0COOU Ta AUTSIYUH,
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TPOXHM HAIBHHUI HOIIsAa Ha 300paxeni noxii: “Douglas Spaulding, twelve, freshly
wakened, let summer idle him on its early-morning stream. Lying in his third-story
cupola bedroom, he felt the tall power it gave him, riding high in the June wind,
the grandest tower in town” [DW].

I'epoi. KoxxHuii TBIp NUCbMEHHHUKA Ma€ CBOI'O Te€posi, KOTPHUM 0 MEBHOTO
qyacy KHUBE SK FBUHTHK CHCTEMH, ajie MICIs MEepPEIaMHOTO MOMEHTY HaMaraerbes
3HaiiTh HOBMH nuIaX. I'epoi P. bpen6epi poOasTh MopasibHMi BUOIp, TPOTECTYIOTh
HPOTHU LLOTO CBITY — KOXEH I0-CBOEMY, aJie JOCUTh aKTHUBHO. B omoBixanHi “The
Murderer” repoii «BOuBae» modyroBy TexHiky. [lepconax mosicti “Dandelion
Wine”, BiquyBarOund HIKYEMHICTh CBOTO KHUTTS, HAMAra€ThCsl CTBOPUTH MaIlIuHy
Hlacts. ¥V pomani “Fahrenheit 451 T'aii Monrter po30uBae Baoma TeseBi3iiHI
CTIHM, BIIMOBJISIETHCS MAJIMTH KHWUTH, 1HIII MEPCOHAX1 3ay4yIOTh 1[Il TOMU KHUT 1
HUAyTh 13 MICTa B Jiic, abu 30eperTu B nam’sTi OE3IIHHUI BaHTaX.

Otrxe, 10 JdiTepaTypHUX mapameTpiB imioctuinro P. Bpenbepi Hanmexatb:
MOETHAHHS JKAaHPOBUX XapaKTEPUCTHK PI3HUX JIITEPATypHUX CTHIIIB 1 HAIPsMIB,
MIHIMYM JeTajie, TITMOOKUM JTipu3M, HACKPi3H1 KOHIICTITH, SKI CTBOPIOIOTH 1JICHHE
TJIO TBOPYOTO NOPOOKY aBTOpa, pO3TJsi MpoOjeM JIIOACHKOTO OyTTS Ha MEHII
100aJIpHOMY MPUBATHOMY PIBHI Kpi3b NMpU3MY OaueHHs oaHi€l MoauHu. ['ooBHA
TeMa MOro XyJ0KHIX TBOPIB — JIFOJMHA 1 JIFOJCHKE B HIiM, HE3aJIC)KHO BiJl €TOXH,
IHTEJIEKTyaJlbHa Ta JIyXOBHA Jierpajallis JIOACTBA. [HIIMMU BaKJIMBUMU TEMaMU €
Bipa B JITepaTypy SK KOHIIGHTPOBAaHHWI BHpa3 KYyJIbTYpPH, ITUIMHHICTH Ta IIHICTH
qacy, COPUYMHEHE UM IOYYTTS TPUBOTH Ta MPOBUHH, POJIb CiM’i, MOpasi Ta
TEeXHOJOTiH y kuTTi moxei. Tumoi repoi P. bpenbepi € ixeamizoBaHUMU
MpUKIagaMu J100pa abo 351a, MAKOpeHHS abo CIpoTHBY BUMoraMm comiymy. Lle
HaiyacTime OYHTIBHHKH, 10 y Pi3HUX (opMax Ta 3 pi3HUM CTYIEHEM YCIIITHOCTI

MPOTECTYIOTh MPOTH TEXHOJIOTI3aIlil Ta «IITYYHOCTD» ITUBLTI3AIli.



49

2.3 MogHi napameTtpu igioctiiiio P. bpeabepi

Po3kpuTTIO iIeWHMX Ta ECTETHYHHUX HACTAHOB MHUTISI MiATOPSIKOBAHE
BUKOPUCTaHHS MOBHHMX 3ac00iB. MOBHa KapTMHA CBITY XYJOXXHHMKAa CIIOBa €
BepOaJbHUM BIIOOpPaXEHHSAM CBITOBIIUYTTS MNHUChMEHHUKA, WOr0o I[IHHICHUX
opietupiB [Ilepenomoa 2002, c. 6]. Ilopsn 31 COUIBHUM 11€MHO-CMUCIOBUM
HaroBHEHHSM TBOPiB P. BpenOepi, ixHiMm 3micTOM, CTOITh (hopMa, depe3 IKy aBTOp
nepeaae cBoi i7ei, TOOTO CYKYIHICTh MOBHUX 3aC0O01B, [0 aKTyai3yIOTh 3MICTOBI
napamMeTpu TeKCTiB. BuOip JeKCUKH, OCOOJMBOCTI CHHTAKCUCY, BUKOPHUCTAHHS
CTHJIICTUYHUX (DIryp CTaHOBIATH BAXKIUBUM BHUMIP IHAUBIIYaJIbHOTO CTHIIIO
MUCbMEHHUKA. Y 3alpOlOHOBAHOMY JIOCTIKEHHI MU JOTPUMYEMOCS AYMKHU, IO
BaYKJIMBUM KOMITOHEHTOM iJ{IOCTHIIFO TMCbMECHHHUKA € MOBa HOTO XYJI0XHIX TBODIB,
CYKYIIHICTh MOBHO-BHUPa30BHX 3ac00iB, $Ki BUPI3HSIIOTh MHCHMECHHHKA SIK
IHAUBINYadbHY OCOOHCTICTh 3-TIOMDK 1HIIUX XYJOKHHUKIB cioBa. Tomy mepi 3a
BCE MU 3BEpPHEMO yBary Ha caMoOyTHI MOBHI 3aco0u Ta crerudiuHi crocodu ix

BUKOPUCTAHHS, TPOIHU, OPUTIHAIBHI (POPMU BUCIIOBY TOLIO.

231 Cnenudika JE€KCHUYHOTO HAaMMOBHCHHS TBOPIiB
P. bpen6epi. OnmauMm 13 HaWOUIBII MIKaBUX 1 MNPOAYKTUBHUX IPHU
JIHTBICTUYHOMY aHaNI31 TEKCTY € JIGKCUKO-CEMAaHTHUYHUU PIBEHb, OCKLIBKH CaMme
BiH MOBHOIO MIpOI0 BiOMBa€ 1HAMBIAYalbHI OCOOJIMBOCTI CTUIIIO, CBOEPITHICTH
XYZI0’)KHBOT'O METOJly MUChbMEHHHKA. POJb clioBa B XyA0KHBOMY TBOP1 B MPOIIEC]
CTBOPEHHSI CHUCTEMHU XYyJIOKHIX 00pa3iB HEOJHOIUIAHOBA. 3 OJHOTO OOKY, CIIOBO
BXOJIUThH Y HAI[IOHAIBHO-MOBHY CUCTEMY, MAIOUH IMOCTIHHE 3HAYCHHSI, a 3 IHIIIOTO —
Yy XYIOKHBOMY TEKCTI BOHO HAJIECKUTh JO XYyJ0XHHOTO CBITYy, CTBOPEHOTO
aBTopoM. Tomy cnemu@dika aBTOPCHKOTO CJIOBOBXKHTKY, HOBI CMHCIIOBI

HaIlapyBaHHS CTAHOBIISATH JUIsl HAC IHTEPEC K PEJIeBAHTHI CKIAA0B1 1110CTHITIO.
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[TocyroByrOUnCh 3arajibHOB:KMBAHOIO JIEKCHKOK, TUCAbMEHHUK HE JIUIIIC
CTBOPIOE OIMHUCHU MPUPOJU 1 30BHINIHOCTI MEPCOHAXKIB, aje M MCHUXOJIOTI3YE iX.
Xy[0XKHS AaKTHBHICTh HEWUTPAJbHUX CIIB BU3HAYA€THCS B TEKCTI TBODPY.
MaiicTepHe NIO€AHAHHS HEUTPAJIbHUX JIEKCEM MOXE CTBOPIOBATU SICKpPaBUMU
XynoxkHIA ob6pa3: “To Martin, Hallowe’en had been nothing more than one
evening when tin horns cried off in the cold autumn stars, children blew like goblin
leaves along the flinty walks, flinging their heads, or cabbages, at porches, soap-
writing names or similar magic symbols on icy windows ” [“The Emissary”, SV1,
p. 442]. Ha T 3araJbHOBKHMBAHOI JICKCUKH JJIi CTBOPEHHS IEBHOTO
CTHJIICTUYHOTO 3a0apBIICHHS aBTOP BXKKBae mpocTopivus: “How you going to sell
sneakers unless you can rave about them and how you going to rave about them
unless you know them?” [DW]. HeouikyBaHuM pe3yJIbTaTOM BHUSBHJIACH Maike
NOBHA BIACYTHICTH TEeXHIYHOI TEepPMiHOJOrii, NMPUTAMaHHOI JKaHPy HAyKOBOIi
¢danTactuku. et ¢akt nqoBoauTh moeTu3aiiio cBITy MailOytHeoro P. BpenOepi,
OCKUTBKH JJI1 aBTOopa OUIBII Ba)XJIMBI HE TEXHIUHI JOCSATHEHHS MauOyTTs, a
OB’ s13aH1 3 HUM TJIMOOKI (p1710cOPCHKI Ta ICUXOJIOTTYHI TPOOIEMH.

[Ipu3zHaveHHs ekcnpecuBHOI JJekcuku y P. bpenOepi nomnsrae y mijcuiaeHH1
E€MOIIIHHOT HACHMYEHOCTI TEKCTIB, IO HAWIMOBHIIIE BTLIIOETHCS B KOHTEKCTI Y
OesmocepeHidi B3aeMOii 3 JIGKCHYHUMU OJUHHUISMHU 1HIIOTO CTHJIICTUYHOTO
npusHaueHas: “‘We have superior weapons. This next house now. Up we go’”
[“Mars Is Heaven”, SV1, p. 116]. “Mr. Auffmann ran along on the ground,
carrying the whole incredible frame from his shoulders ” [DW].

P. BpenOepi akTHBHO BUKOPHUCTOBYE HEOJIOTi3MH, 30KpEMa aBTOPCHKI, aJiKe
croci0 MUCIEHHS TBOPYOi JIIOAWHH HE OOMEXYEThCS paMKaMH TPaaMINid Ta
kaHoHiB. [losBa oka3ioHAJBLHUX OAMHMIB HEPO3IUIHHO OB’ A3aHa 3 MOPYIICHHSIM
MOBHO1 HOpMH, SIK€, BTIM, Ma€ OyTH €CTETUYHO BUIpaBAaHuUM. [IMCEMEHHHWKHU
HaMararoThCsl 3MIHUTH CJIOBO JJISI TOTO, III00 BOHO IMO-HOBOMY BUTPAHIOBAJIO.

[lossBa Takux BUAO3MIH y TBOPI TMOSICHIOETHCS TIPAarHEHHSM HaJaTH
HOMIHAIIIi BIAMOBIIHOTO CTHIIICTHYHOTO 3a0apBieHHs: beginning-to-sleep houses,

stuffed-fox, green-glass-eyed gaze; rain-or-shine clocks; dark-sewer, rotten-
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foliage, thick-green odor; three-in-the-morning hours; deep-mouthed purse;
now-gentle sorrow and now-quick delight; quickly-sealed-up laugh; couldn 't get
out and campaign back-fence-to-back-fence; really-truly. VY mnepeBaxnii
OUTBIIOCT] BUMNAJAKIB aBTOPChKI HOBOTBOPU € NPUKMETHUKAMH, CKIAJEHUMU 3
KUIBKOX OCHOB, WI0 TMPHU3HAYEHI 3aMIHUTH BIAMOBIAHI CIOBOCIOJYYEHHS:
beginning-to-tremble body; dew-sodden forest; as you horse-danced, key-jingled
the dusty paths; much-overburdened phrase; summer-scorched grass;
unfootprinted lawns; white-flutter-curtained windows.

Taxuit mpuitom xapakTepHuil As Xy10kHbo1 1po3u P. bpeabepi, BiH cripusie
JIAKOHIYHOCTI Ta 00pa3HOCTI, CBIXKOCTI TEKCTOBUX BHCJIOBICHb. ‘He'sa fall-off-a-
cliff-and-no-bottom-to-hit’ [“No Particular Night or Morning”, SV1, p. 215]. “The
lady with the autumncolored hair, .. the-other-half-of-autumn-lady” [“The
Emissary”, SV1, p. 441]. “After that it was one grand crystal-chandelier
avalanche of writer-artist-choreographer-poets down the swift-sloped weekend”
[“The Haunting of the New”, SV1, p. 835]. “Mr and Mrs Do-We-Hate-Mexico”
[“TheFox and the Forest”, SV1, p. 175].

dpa3zeoJioriss € HEBiA €EMHUM CKJIQJHUKOM MOBHOI TKaHWUHU XYJIOXKHIX
TBOPiB. Ppa3eosIoriyHi 3BOPOTH BUCTYNAIOTh OPTaHIYHUM KOMIIOHEHTOM TBOPIB
P. Bpenb6epi: “Every time you just walk in, it scares the life out of me/” [DW].
“Got a nose out to here!” [DW]. “That’s him to the T [DW]. “Let me roll up my
sleeves” [DW]. “He scoffed. ‘Old wives’ tales’” [“The Women”, SV1, p. 899].
HaityacTinie BOHM TpamuisiOThCS B MOBJICHHI JIHOBHUX 0OCi0, 3HAYHO MOCHIIOIOYU
eMOIIIHO-eKCTIPECUBHY TOHAIBHICTH BHCIOBIMIOBaHbL: “‘Put that in your pipe and
smoke it, Tom!” [DW]. "When Doug gets home I'll spank him within an inch of
his life” [DW]. “Who wouldn’t sweat his soul out through his pores to invent a
machine like that?” [DW]. 3a iX 101OMOT0f0 aBTOp MPEACTABIISAE YATAUEBI MO/,
0 OyIyTh PO3ropTATHCS, BBOAUTH JTIHOBUX 0Ci0, onucye X Ta ixHi BigayTTs. “He
felt the hairs rise along the back of his neck” [DW].“...the average man runs
helter-skelter the moment he finds anything like a brain in a lady ” [DW]. “But for

a young man working on a newspaper, you got to look for grapes as well as
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watermelons” [DW]. Illupokwuii criektp (pa3eonoriyHuX OIMHHUIL OIIOMArae
MMCbMEHHUKOBI CTBOPUTH SCKpaBi 00pa3u.

ABTOp BHAETHCS 10 BKUBAHHS CJEHII3MIB IEPEBAXXHO Yy MpsAMid MOBI1
nepcoHaxis: “Think you can wait another five years or so for an old orator to kick
off?” [DW]. “That sounds swell, Doug,; what does it mean?” [DW]. “You may be
my brother and maybe | hate you sometimes, but stick around, all right?” [DW].
“Now don’t get your dander up” [DW]. “.it’s bound to be some day she’d konk
out” [DW]. “I got a hunch” [DW]. “Do you ever read any of the books you
bum?” [DW]. “Helluva waste” [“The Women”, SV1, p. 898]. Cnenrosi cioBa i
BUpa3u JO3BOJISIIOTH ABTOPY MAKCUMAJIbHO HAOJIM3UTH repoiB 10 YUTaya, pO3KPUTH
BHYTPIILIHINA CBIT Ta eMOIIii IEPCOHAXKIB.

Baacui Ha3Bm MicTATbCA y XyAokHId mpo3i P. Bpenbepi y Benukiii
kiabkocTi: (1) iMeHa BumatHux misuiB Hayku, Kynbrypu (Knickerbocker Quartet
records and Al Jolson and Two Black Crows records, “To the Elite Theater to see
CHARLIE CHAPLIN!”. There, when you wished, the Wright Brothers sailed
sandy winds at Kittyhawk, Teddy Roosevelt exposed his dazzling teeth;
Caravaggio still lifes; philosophy that will set Dewey, Bergson, Hegel, or any of
the others on their ears); (2) reorpadiuni naszsu (I was born in Illinois, raised in
Virginia, married in New York, built a house in Tennessee); (3) Ha3Bu OpeHziB i
toprienbuux mapok (chilled Eskimo Pies; Royal Crown Cream-Sponge Para
Litefoot tennis shoes, the United Cigar Store; she exchanged money for pieces of
the original Ice Age; trembling lime Jell-O; Douglas picked up the Mason jar). 3a
JIOTIOMOTOI0 HHUX aBTOP BIHCYE 300pa)keHl MOAli y COIIOKYJIbTYpPHHH Ta
ICTOPHYHHIN KOHTEKCT.

OcobnuBe miciie y Tekctax P. bpenOepi mocigatoTe iMeHa MUChbMEHHUKIB Ta
Ha3Bu JiTepatypHux TBopiB: “A Tale of Two Cities? Mine. The Old Curiosity
Shop? Ha, that’s Leo Auffmann’s all right! Great Expectations? That used to be
mine” [DW]. “““The golden apples of the sun”?’ Yeats.” ‘“Fear no more the heat
of the sun”?’ ‘Shakespeare, of course!’ ‘Cup of Gold? Steinbeck. The Crock of
Gold? Stephens ” [“The Golden Apples of the Sun”, SV1, p. 353]. “Grandfather in



53

the library, groped behind E. A. Poe for a small medicine bottle, smiling” [DW].
Bonu matote y P. bpenOepi ocobiivBe 3MICTOBE HaBaHTaXKEHHSI — IMO3HAYaIOTh
HalBUJATHINIX, HA HOro IyMKY, aBTOpIB Ta HAMIIKaBIlIl TBOPH, 110 30€pirarTh

MYZIPICTh JIOACTBA.

232 TI'pamaTuyHe opopmaeHHS XyIOXKHIX TEKCTIB
P. bpen6epi. Topu P. bpenbepi BiATBOPIOIOTH pealibHICTh CbOTOJICHHS KPi3b
npu3My THX TOJITHYHUX, CKOHOMIYHHMX, KYyJbTYPHUX TIOAiH, 30Kpema W
3MOJIeJIbOBAHUX MaWOyTHIX, SIK1 BIUIMBAIOTh SIK Ha CBIJOMICTh, TaK 1 HA MOYYTTS
yutauiB. [[MCbMEHHUK omepye, KpiM TENEpIIHLOr0, MUHYJIUM 1 MalOyTHIM, aie
MoJIentoe i (opMH Yacy Tak, IO BOHU TOBEPTAIOTHCS A0 YHWTa4da y BHUTIIAII
HAHOOIOYIIIMX MHUTaHb CYYaCHOCTI. BWBYEHHS TpaMaTHYHUX OCOOJIMBOCTCH
TBOpiB P. Bpenbepi, 30kpema BxkuBaHHS 4acoBUX (OpPM Ii€CIiB, BUSBHIO, IIO
aBTOp TsDKi€ 10 Ji€cHiBHHX (GopMm MuHysoro dacy: “It was a quiet morning, the
town covered over with darkness and at ease in bed. Summer gathered in the
weather, the wind had the proper touch, the breathing of the world was long and
warm and slow” [DW]. Ilpote, y Aeskux OMOBIAaHHAX OIOBiIb BEACTHCA Y
TEMEPINTHbOMY Yaci, HAOIMKYIOUH TOAIl 0 YnhTaya, PO3rOopTa0YH iX Mepe]l HUM '
“It is @ warm summer evening. You live in a small house on a small street in the
outer part of town where there are few street lights” [“The Night”, SV1, p. 15].

CHHTaKCHC € BaXKJIMBUM KOMIIOHEHTOM MOBH XYJI0XXHBOTO TBOPY 3arajoMm Ta
KOHKPETHOTO 1HJWBIyaIbHOTO aBTOPCHKOTO CTHJIIO 30KpeMa. Y KOMIO3HIIii
pedeHHs BimoOpakaeThcs crocid BepOanmbHOTO (GOpMYBaHHS JAYMKH B IPOIECi
TBOPECHHSI TEKCTy, a OTXKE, pealli3yeThCsd BIACTHBA KOHKPETHOMY aBTOPOBI
cnerugika 3aCTOCYBaHHS CHHTAKCUYHUX 3aC001B XyI0KHBOT KOMYHIKaITii.

Hosatopom dopmu HazBatu P. bpenbepi Bakko, OCKUTBKHA HOTO XYIOKHE
MOBJICHHS BiJ[3HAYAETHCS TNPEBATIOBAHHSAM OMOBIIHUX CHHTAKCHYHO NMOBHHX
pedenb. KuTbKiCHI MipaxyHKu BUSBWIN, 10 cepen 43481 pedensb y MOCTiIKEHUX

TBOpaX TEpeBaXXarOTh ONOBiAHI (32825 pedeHs, M0 cTaHOBUTH /5% Bijx 3aranbHOL
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KUIBKOCTI pE€YeHb Yy BCIX TEKCTaX), OKJIMYHI 1 MUTaJbHI BIIMOBIIHO CKJIAJIaIOTh
5496 (13% peuenn) ta 5160 (12%): “Emily pulled to the curb, and collapsed over
the wheel, but Aunt Tildy had already popped from the car and trotted with
mincing skirt up the mortuary drive, around behind to where the shiny black
hearse was unloading a wicker basket ” [“There Was an Old Woman”, SV1, p. 97].
HpOTe, BOHM Y4aCTO IHOEAHYIOTBCA 3 HENMOBHHUMM, eJTiNTHYHUMH pe‘-leHHﬂMl/I:
“The first light on the roof outside,; very early morning” [DW]. “Gone. And the
dogs asleep” [DW]. “Nail and hammer. Hammer and nail. A bird choir” [DW].
“The blowing of a single autumn leaf” [FA51]. “At a distance, running feet”
[F451]. “Out of the black wall before him, a whisper. A shape. In the shape, two
eyes. The night looking at him. The forest, seeing him. The Hound!” [FA451].
“Blackout. Silence. Darkness” [F451].

IHOJIi HpOCTi pPCUCHHA 3MIHIOIOTHCS PO3JIOTUMHU CKIIaTHUMHU KOHCTpYKIIiSIMI/I,
YHUCIICHHUMH MepepaxyBaHHIMH, SK-0T B omuci 90-piunoi mpababyci [lara: “She
had stuffed turkeys, chickens, squabs, gentlemen, and boys. She had washed
ceilings, walls, invalids, and children. She had laid linoleum, repaired bicycles,
wound clocks, stoked furnaces, swabbed iodine on ten thousand grievous wounds.
Her hands had flown all around about and down, gentling this, holding that,
throwing baseballs, swinging bright croguet mallets, seeding black earth, or fixing
covers over dumplings, ragouts, and children wildly strewn by slumber” [DW].

InuBepcist € mpuitoMoM BUIUIEHHS 3MICTOBOI 3HAUYYIIOCTI, HaJaHHS ¢pasi
IIEBHOI'0 CTHMJIICTUYHOTO 336apBJ'IeHH$I. TaK, BHHCCCHHA OO0IATKy Ha HCBJIACTHUBC
oMy B aHTJIIHCHKIA MOBI MicIle y pedeHHI puBepTae yBary: ‘Sunsets we always
liked because they only happen once and go away” [DW]. “'No, you’ll never
travel, Lena Auffmann, Paris you’ll never see! Rome you’ll never visit” [DW].

JIns miACHIICHHS 0COOJIMBOTO €MOIIIMHOTO CTaHy, aKIICHTYBaHHS Ha MEBHUX
MO3UIIIAX TMOET YacTO BIAETHCA 1O PUTOPUYHUX 3anuTaHb. OCKUIBKH Take
MUTaHHS HE MOTpeOye BIAMOBIAL, BOHO (PIKTUBHE, MPOTE HOTO CcHiia 0a3yeThCs caMe
Ha BJIACTHBIM NMHUTAJIBHUM PEUYCHHSAM IHTOHAIli OYIKYBaHHS BiIIOBiMi, 1HTOHAITIT,

MOKJIMKaHIM TpUBEepHYTH yBary uutaua: “‘You feel Mother tremble. Why? |s she,
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too, doubtful? But she is bigger, stronger, more intelligent than yourself, isn’t

she? Does she, too, feel that intangible menace, that groping out of darkness, that
crouching malignancy down below?Is there, then, no strength in growing  up? no
solace in being an adult? no sanctuary in life? no flesh citadel strong enough to
withstand the scrabbling assault of midnights? ” [“The Night”, SV1, p. 19].

BHyTpinmHe MoOBJIeHHSI TIEPCOHAXKIB, XAaOTUYHE 1 HEBIOPSIKOBAHE, MOCIIA€
BaXxMBe Micue y nposi P. bpenbepi, BigOuBae ckinaaHicTh ixHIX po3aymis: “But
everything at once, but everything one on top of another; Beatty, the women,
Mildred, Clarisse, everything. No excuse, though, no excuse. A fool, a damn fool,
go give yourself up! No, we'll save what we can, we'll do what there is left to do. If
we have to burn, let's take a few more with us. Here!” [F451]

BHyTpimHi 3anMTaHHA, aiajgor i3 BJacHUM «SI» € CyTT€BUM CKIIaJIHUKOM
MOBHOI TKaHMHH TBOPIB aBTOpa, MPOHU3AHUX TICUXOJIOTI3MOM Ta camopedIeKCier0
nepconaxis: “What did you give to the city, Montag? Ashes. What did the others
give to each other? Nothingness” [F451]. “... Douglas holding his breath,
thinking, Yes, yes, it’s near again! Breathing on my neck, almost! Don’t look!
Work. Just pick, fill up the pail. If you look you’ll scare it off. Don’t lose it this
time! But how do you bring it around here where you can see it, stare it right in the
eye? How? How?” [DW].

ArpaMaTU4YHICTh TAaKOXX BJacTHUBa (pa3zaMm y IpsAMid MOBI, SIKi HajeKaTb
reposm TBopiB P. Bpenbepi, amke y TOBCIKICHHOMY MOBJIEHHI MOBII YacTO
HEXTYIOTh TpaMaTHYHUMHU HopMmamu: “Doug, you okay?” [DW]. “But like Lena
said, it don’t take a year to figure; what burned in the garage don’t count!”
[DW]. “Can’t be no Time Machine in there” [DW]. “He don’t hear so good”
[DW]. “Like I say, you stick around and don’t let nothing happen” [DW].
CnoTBOpEHHS TpaMaTUYHUX HOPM MOBHM 4YacTO MPUTaAMaHHE AITSIM, MIJUTITKaM, HE
HAJITO OCBIYCHUM JIFOASM, HOTO IMITaIlisl B TEKCTaX CIPHUSE BIpOT1THOCTI HApaTUBY,
BiIOMBae peajbHe MOBJCHHs Jitonaei: “Won’t catch us out on no night like this”
[DW]. “That don’t sound like no happy ending to me” [DW]. “You ain’t got
nothin’ we wants to see, baby-doll” [“The Jar”, SV1, p. 447]. “‘Don’t hear



56

nothing” [“The Screaming Woman”, SV1, p. 794]. ‘We was dumbfounded, that’s
why; he took us by surprise, just like them damned high and mighties” [“The
Terrible Conflagration up at the Place”, SV1, p. 801].

233 CrunictuuHi OCOOJNMBOCTI  XYAOXHBOT npo3u
P. bpen6epi. OCKUIbKM CTHJIICTHYHI IPUHOMH € OCHOBOIO OYIb-SIKOI'O CTHUIIIO,
npu JochipkeHH1 igioctuito P. bpenbepi morpiOHO 3’scyBaTH, siki came 3aco0u
BUPA3HOCTI IIMPOKO BUKOPUCTOBYEe aBTop. J3rigHo 3 B. A. Kyxapenko,
CTWIIICTUYHUN  aHajli3 TBOPY Ma€ TMPOBOJUTHUCA HA  TPbOX  PIBHAX:
dboHorpadiyHOMY, JTEKCUYHOMY Ta CHHTAKCMYHOMY. XYJO0XKHI 3aCO0M KOXKHOTO
piBHS BUKOHYIOTH ocoOimBi ¢pyHKIii y TekcTi [Kyxapenko 2000, c. 7].
Posnounemo 3 ¢oHorpadgiuHOro piBHA, HAa SKOMY BHOKPEMIIOIOTH
ajiTepallilo, acoOHaHC Ta OHOMATONEH (3BYKOHACIHIIyBaHHs). AJiiTepaumisa, 3a
A. H. MOpoXOBCBKUM, II€é — «CBIJJOME TMOBTOPEHHS OJIHAKOBHX YU aKyCTHYHO
CXOXKHUX 3BYKIB a00 ixHIX crmojiydeHb» [MopoxoBckuii 1991, c. 51]. SckpaBum
NPUKIIAIOM BUKOpPUCTaHHS ainitepanii y TBopax P. bpenbepi moxe ciyryBaTu
murara 3 nosicti “Dandelion Wine”: “summer sea of silk sand laces” [DW], B
SIKIA aBTOP IMITY€ MEepEenIinTyBaHHs )KIHOK Ha 300pax Ta IIeJEeCTIHHS iXHIX CYKOHb.
AcCOHaHC — XyJOXHIA 3acib, IO TPYHTYEThCS HA TMOBTOPEHHI TOJIOCHHUX
3BykiB [Mopoxosckuii 1991, c¢. 53]. B omosiganui “All Summer in Day”
sHaxoaumo: “They hated her pale snow face, her waiting silence” [“All Summer in
a Day”, SV1, p. 649]. Take noeaHaHHS CIIiB CTBOPIOE OCOOJIUBY MEIIOJIUKY TEKCTY.
3ByKOHaCHiTyBaHHS HIMPOKO BUKOPHUCTaHI B OIpalbOBAHUX
tekcrax: “Tick-tick-tick-tick-tick-tick-tick-tick ” [“Marionettes, Inc.”, SV1, p. 205].
“‘Eeeeeeceeeeeee,’ said the children” [“The October Game”, SV1, p. 956].
‘ANhooeee” [“Invisible Boy”, SV1, p.320]. ‘Sssst!” [“The Fog Horn”, SVI,
p. 333]. ‘Whee-deee!’ she cried. ‘Whee-heee!’ [“The Tombling Day”, SVI,
p. 831]. “Unh-unh!” [“The Jar”, SV1, p. 454]. Haiiyactime oHOMAaTONX y Tpo3i

P. BpenOepi nepenaroTh 3ByKH MPUPOAM Ta BUPOOJICHI MEXaHIYHUMH MPUIIAJIaMU
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“Bong! Bong! Bong! went the bell thunder across the street, from the great tiled
cathedral” [“The Next in Line”, SVI1, p.497]. “Clickety-click-chakk-chakk”
[“The City”, SV1, p. 221]. ®onetnyHi 3acoOu (3ByKOHACIIITyBaHHS, aJliTepallis Ta
ACOHAHC) CTBOPIOKOTH OCOOJHMBE 3BYKOBE TJO JiteparypHoro TBopy [IlIumkina
2017, c. 174].

HacTtynHuil piBeHb CTHIICTUYHOIO aHANi3y — JiekcuuHuid. Ha mipomy piBHI
ICHye BeJIMKa KUIBKICTh XYJIOXKHIX 3aco0iB, ajle HAac y JaHOMY JOCIHIJIKEHHI
IIKaBJISATh JIUIIE Ti, 10 HAaWYaCTIIIIe BUKOPUCTAH] B JOCIIKEHIN XyHO0XKHIN Mpo31
P. Bpenbepi, BiaTak, npuTamMaHH1 HOTO 110CTUITIO.

Ocob6nmBo Oarartoro Ta 4YMClIeHHOO € mainitpa emiteriB P. Bpenbepi. 3a
JOIIOMOI'OK0 OITMCOBHUX EMITETIB ABTOp JAMBUTBHLCA HaA OTO‘IyIOIII/Ifl CBIT O4YHMa
nepconaxka-xynoxuuka: yellow-toothed piano, delicate ferns, political earthquake,
merciless sky, blast-furnace sands, porcelain snow, green-leaved sky, spidering,
wheeling fire, frantic sirening, lonely phone booth, yellow-flame-colored beetle,
second-hand notions, non-combustible data, gasoline refugee, moonlit hours.

Yy HpoaHaJ'IiSOBaHI/IX TCKCTaX IIMCBMCHHUK BIA€TBCA OO0 BUKOPUCTAHHIA
eMITeTIB IS OMHKCY MEePCOHAXKIB, 30KpeMa XyI0KHBO 300paKEHO iXHi:

a) 3oBHimHIcTH: pontifical weight, soap-faced men, wax moon faces, gorged
face, Cheshire Cat smiles, skeleton frame;

0) ocobmmBOCTI XapakTepy Ta moBeminku: metal-plier jaws, clenching grip,
electronic cowardice, frail moth voice;

B) emortii Ta mouytts: night-frightened faces, pale voice, whirling whisper,
frightened bones, whirling laughter.

3a J0MOMOTOI0 OKCIOMOPOHY (TMOE€IHAHHS NPOTHICKHUX 32 CEMAHTHKOIO
CIIB y BHUpa3i) aBTOp CTBOpIo€ HecmomiBaHi oOpasu: “And in three rooms of a
summer house very late in time, three old children rise up, crying out in their
heads: We loved you! We love you!” [“I Sing the Body Electric”, SV1, p. 891].

SckpaBuM Ta IHAWBIAYaTbHO-aBTOPCHKUM TOYEPKOM BHUPI3HSAETHCA B
PO3MJISTHYTUX TEKCTaX OJuH 3 HalymoOneHimux TtpomiB P. bpenbepi —

nopiBHsAHHA. [lopiBHSHHSA MICTATh y co001 MeTaOpPUYHICTh CHIBCTABICHHS
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MOEIHYBAHUX MOHATH, MIAKPECITIOIOTH 1 MIJICUIIOITh 00pa3 OJHOTO MpeAMETa YU
ABMILA 33 PAaxyHOK IHIIOrO, BHUKJIMKAa€ II€BHI acomianii Ta OLIHHI peakuii.
OcHOBHOIO (YHKIII€EIO TOPIBHSHHA € BCTAHOBJIEHHS TOTOXHOCTI (HOBHOi a0o
YaCTKOBOT) MK MOPIBHIOBAHUMU 00’ €KTaMHU.

[H1MBiNYyanbHO-aBTOPCHKI  XYAOXHI  MOPIBHSAHHS, SIKI ~ BUKOHYIOTb
CTWJIICTUYHY (DYHKIIIIO y TBOpaX, € HEBLI €MHOIO CKJIAJ0BOIO IIOCTHIIIO aBTOpa.
O. Monuko BU3HauYa€e 1HAUBIAYaATIbHO-aBTOPCHKI MOPIBHSAHHS SIK «... HECIOAIBaHI,
CTBOpPEHI MaiiCTpaMu CJOBa OJIHOPA30BO, SICKpaBi CJIOBECHI 00pa3u, sKi
CIOHYKAIOTh pEIUIIEHTa MHUCIUTH, (aHTa3yBaTH, OayuTH, YYTH, BIIUYyBATH»
[Momuko 2008, c. 190]. InnuBimyanbHO-aBTOPCHKI XYJOXHI TOPIBHSHHS €
XapakTepHoIo pucoro imioctuiito P. bpenOepi, 1o miaTBepIKye iXHS KUIBKICTD Y
TEKCTax (3a HAIIMMU MiApaxyHKaMH, Y BCiX MPOaHaII30BaHUX TEKCTaX ix Ouibiie 8
ticsy). Jlns moOymoBH TOPIBHSHB aBTOP BHUKOPHUCTOBYE KOHCTPYKINT 3i
cnonyunukamu “like”, “as”, “as if”, “to resemble”, “similar to”.

Cepen 00’€KkTiB TMOpPIBHSAHHA Yy TPOAHATI30BaHI XyIOXHIA TIPo3i
P. bpenOepi HaliOUTbIIT YACTOTHUMHU € OJUHUII TAKUX KJIACIB:

1. SBuma npupoau: “Birds leaped from trees like a net thrown by his hand,
singing” [DW]. “Bees hang around grapes like boys around kitchens, Doug?”
[DW]. “Here was where the big summer-quiet winds lived and passed in the green
depths, like ghost whales, unseen” [DW]. “This to trees where boys might grow
like sour and still-green crab apples, hid among leaves. This to peach orchard,
grape arbor, watermelons lying like tortoise-shell cats slumbered by sun” [DW].
2. TloOytoBi peui: “The street lights, like candles on a black cake, went out”
[DW]; “Mr. Sanderson brushed his hands over the shoes in the window, and some
of them were like cats to him and some were like dogs” [DW]. “The rocking
chairs sounded like crickets, the crickets sounded like rocking chairs...” [DW].
“... a train rushed along whistling like a lost metal thing, nameless and running”
[DW]. “They all peered down a long dark hall toward a room that was lit like an
undersea grotto” [DW].
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3. Jlioguua: “Like the goddess Siva in the travel books, he saw his hands jump
everywhere, pluck sour apples, peaches, and midnight plums” [DW]. “Dad there,
alert as a mountain cat on the log, and Tom letting the words rise like quick soda
bubbles in his mouth” [DW]. “Her face was like a snow-covered island upon
which rain might fall ” [F451].

4. AOGctpaktHi siBumia: “I came on the old and best ways of writing through
ignorance and experiment and was startled when truths leaped out of bushes like
quail before gunshot” [DW].“The world, like a great iris of an even more
gigantic eye, which has also just opened and stretched out to encompass
everything, stared back at him” [DW].

VY npoaHani3oBaHUX TEKCTaxX 3yCTPIUAEMO YHMCJICHHI MOPIBHSHHS JIIOJEH Ta
HEXXUBHUX SIBUII 3 TBapUHAMHU, KOMaxamMu, pociiuHamu: ‘“The children sat up,
turning their heads, like sunflowers after the sun” [DW]. “So no matter how she
called after them, the girls were gone, like moths through darkness” [DW]. “The
machine shivered quietly, like a huge dog dreaming in its sleep” [DW]. “They fell
like slaughtered birds and the woman stood below, like a small girl, among the
bodies” [F451]. “The electric thimble moved like a praying mantis on the pillow,
touched by her hand” [FA51]. “...the train hissed like a snake ” [F451].

[TopiBHSAHHS 3 peNiriiHUMHU, MiOJIOTTYHUMH, JTITEPATYPHUMHU MEPCOHAKAMU
€ MposiBaMH IHTEpTEKCTyanbHOCTI TBOpiB: “Moving to the geranium-pot-lined rail
like Ahab surveying the mild mild day and mild-looking sky, he wet his finger to
test the wind...” [DW]. “Then, rising from the cellar like a June goddess,
Grandma would come” [DW]. “The trolley stood like an enchanted Calliope,
simmering where the sun fell on it” [DW]. “Aunts as wise as Delphic maids
dispensed prophetic lemonades” [DW].

[HKONMM TOPIBHSAHHS € JIOCHUTh HECIOAIBAaHMMH Ta HEOYIKYBAaHUMH, HABITh
muBHUMHE: ‘It jingled out icy melodies, as crisp and rimmed as crystal wineglasses
tapped by an expert” [DW]. “Do you know that books smell like nutmeg or some
spice from a foreign land?” [F451]. “Jesus God, your pulse sounds like the day
after the war” [F451]. "City looks like a heap of baking-powder” [F451].
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“Mildred ran from the parlour like a native fleeing an eruption of Vesuvius”
[F451]. “Mother talked like a slap in the face ” [“The Traveller”, SV1, p. 44].

VY Owubmiocti TBopiB P. BpenOepi Tsxkie 10 yCKIaJHEHUX NOPIBHSIHB, IO
YTBOPIOKOTH PO3JIOTi XynoxkHi oopasu: “Grandfather stood on the wide front porch
like a captain surveying the vast unmotioned calms of a season dead ahead”
[DW]. “His fingers were like ferrets that had done some evil and now never
rested, always stirred and picked and hid in pockets, moving from under Beatty's
alcohol-flame stare” [FA51]. “The books leapt and danced like roasted birds, their
wings ablaze with red and yellow feathers” [F451]. “It was like a great bee come
home from some field where the honey is full of poison wildness, of insanity and
nightmare... ” [F451]. Bussnsemo y P. Bpenbepi «ymto0jeHi» MOPIBHSAHHS, 10
SKHX BiH BIA€ThCS Y KUTbKOX TBOpax: “The stars suck up like the stung antennae
of ten million snails” [DW; “The Night”, SV1, p. 21].

O3Hakor0 MalCTepHOCTI aBTOpa € SICKpaBl Ta HETpUBialIbHI MeTadopH.
Metadopu P. Bpenbepi oOpasHi, MaJbOBHHMYI, BOHH JIETKO CTBOPIOIOTH 30pPOBE
ysSBJICHHs 1 rMeBHUU HacTpii: “In his bureau mirror he saw a face made of June
dandelions and July apples and warm summer-morning milk” [“Hail and
Farewell”, SV1, p. 368]. HagineHi mocuIeHOI0 BHPA3HICTIO, BOHH BHUKOHYIOTh
eCTeTHYHY Ta ekcnpecuBHy ¢yHKIi: “And the sun goes on, day after day, burning
and burning. The sun and time. The sun and time and burning. Burning.
...Burning. The sun and every clock on the earth. The sun burned every day. It
burned Time. The world rushed in a circle and turned on its axis and time was
busy burning the years and the people anyway” [F451]. (B ocHOBi
MeTadOPUUHOTO TIEPEHOCY yrnoaioOHeHHs coHis 10 Borauma, SUN=FIRE)

OcobnuBa yHkIris aBropchkoi Metadopu P. bpenbepi nonsirae y Tomy, 110
BOHA CJIYT'y€ 3aCO00M OCSITHEHHSI TUCbMEHHUKOM CYTHOCTI BCECBITY 1 BOJHOYAC €
MOBOIO cIiikyBaHHs 3 HUM: “Man, when | was young | shoved my ignorance in
people’'s faces. They beat me with sticks. By the time | was forty my blunt
instrument had been honed to a fine cutting point for me” [F451].
(IGNORANCE=INSTRUMENT). “The town was, after all, only a large ship
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filled with constantly moving survivors, bailing out the grass, chipping away the
rust. Now and again a lifeboat, a shanty, kin to the mother ship, lost out to the
quiet storm of seasons, sank down in silent waves of termite and ant into
swallowing ravine... "[DW]. (TOWN=SHIP)

barato metadop crocyrorbes sBut npupoau: “‘The grass was still pouring
in from the country, surrounding the sidewalks, stranding the houses” [DW].
(GRASS=FLOOD). “Dandelion wine. The words were summer on the tongue. The
wine was summer caught and stoppered. ... Hold summer in your hand, pour
summer in a glass” [DW] (DANDELION WINE=SUMMER). BaxuBicTh mi€i
meTtadopu aBTOpP caM MOSICHIOE y MepeAMoBi A0 MoBicTi: “What you have here in
this book then is a gathering of dandelions from all those years. The wine
metaphor which appears again and again in these pages is wonderfully apt” [DW]

3 ypaxyBaHHSM KUIBKOCTI, pO3MAiTTs Ta sickpaBocTi cTBopeHux P. bpenbepi
NOpIBHSIHL 1 MeTadop, MOXKEMO 3 YINEBHEHICTIO CTBEP/IKYyBaTH, IO BOHU €
NPEBATIOIOYUMHU CTUIICTHYHUMHU TMPUHOMaMH JUIS 1AIOCTHIIIO MMUChMEHHUKA, 1 118
BU3HAIOTh BCi JOCTIIHUKH HOro TBOpPYOTrO MOpoOKy. Sk 3a3Havae cydacHUi
amepukancbkuii mucbMennuk Jk. P. Jlencnmeiin, “Ray Bradbury taught me the
importance of metaphor and simile and poetic style” [PW Talks with Joe
R. Lansdale 2010].

MeTonimist — 6u3pKkuil 10 MeTadopu XYIOXKHIM 3aci0, 1o 0a3yeThes BiH
HE Ha TMOAIOHOCTI, a Ha TMEBHUX 3B’fA3KaX MDK IOPIBHAHHMH 00’ €KTaMH
(vactrHa/miie, puca/ii BIACHWK, TBip/aBTOpP TBOPY TOIIO), TAKOXK BXKHUBAETHCS Y
TBOpax aBropa: “He crouched and then he sat and the voice of the front door spoke
again, more insistently” [F451]. ”The male voices invaded the old house timbers”
[DW]. “From the library he fetched a copy of Shakespeare ” [DW].

Y oOumemocti TBOpiB P. bpembepi Bmaerbecs mo mepcoHidikamii, koTpa
MoJisiTae 'y HaJlaHHI HEKUBHM 00’ekTaMm puc kwuBHX ictoT: “The bleak mansions
across the town ravine opened baleful dragon eyes” [DW]. “The wind sighed
over his shelled ears” [DW]. “...the whole city seemed to be going to sleep”

[DW]. Ilepconidikarisi € po3MOBCIOHKCHAM NPUHOMOM BHPAXCHHS TIO0ATBHOT
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aBTOPCHKOI 1€1 MpO Te, L0 CBIT € KMBUM OPraHi3MOM, YCI €JIE€MEHTH SIKOTO
B3a€MOIIOB's3aH1. TpaJuLiiHO HEXHUBI MPEIMETU HE JIMIIE HAaOyBalOTh JKUTTA Y
TBOopax P. BpenOepi, ame i1 cTaroTh pIBHONPABHHMHU Yy4YacHUKaMu Tofii: “The
echoes paid no attention” [DW]. “The darkness pulled back, startled, shocked,
angry. Pulled back, losing its appetite at being so rudely interrupted as it prepared
to feed” [DW]. SlckpaBa oOpa3HicTh, s5iKa TIpU I[BOMY CTBOPIOETHCS, €
XapakTepHoto 115 TBopuocTi P. bpenbepi.

Amo3ii y xyaoxHiid npo3si P. Bpen6epi ciayrytoTs He MpoCTO CTHIIICTUHYHUM
IPUIOMOM, a TIOCTAIOTh TEKCTOYTBOPIOIOYUM KOMIIOHEHTOM: « BUKopucTaHi amro3ii
MaloTh BaXKJIWBI W UUIKOM IM€BHI (YHKIIi B pOMaHi 1 € HE BHIIAJIKOBUMHU
BKpAIUICHHSMH, a CYTTEBOIO YAaCTHHOIO TBOPUYOi TexHosjorii aBropa» [Cherchata
2015, c. 96]. 3a migpaxynkamu JI. M. Yepuartoi, Ha 64 CTOpiHKax pOMaHy
3ycTpidaeTbes 55 amiosii piznoro tumy: (1) mitepatypHi (“their Cheshire cat
smiles” — nocunanas Ha ka3ky JI. Kepoma “Alice in Wonderland”); (2) 0i0miitni
(“We're all sheep who have strayed at times” — Aemo CIOTBOPEHI1 CJI0Ba IIPOPOKa
Icai “All we like sheep have gone astray”), (3) icropuuHi Ta MOMITHYHI
(“Established, 1790, to burn English-influenced books in the colonies. First
fireman.: Benjamin Franklin” — b. ®paHKIIiH 3aCHYBaB MeEpIy MOXEKHY OpUTramy
y @inagensdii); (3) midbonoriuni (“Old Montag wanted to fly near the Sun and
now that he’s burnt his damn wings, he wonders why” — Biacuiaka 10 BiJOMOTO
TaBHBOTpEIbKoro Mida npo Ikapa).

B iHmmx ompanpboBaHUX TEKCTaX aaro3ii TKOXK MOCIMaI0Th BAXKIIMBE MicIie. 3a
nomoMoroto antosiii P. bpen6epi 3anmydae yntada 10 iHTENEKTYalbHOT MiSIILHOCTI,
3BEPTAETHCS IO MOTO €MOITi Ta CTBOPIOE MEBHUI HACTPIA.

linep6osa (XymoxxHe MepeOUIBIICHHS) € YaCTOTHUM TpPOIOM Y TBOpax,
reposiIMA SKUX € JIITA W MJIITKHA, aJKe TaK BepOami3yeThCs iXHIN FOHAIBKUAN
makcuMmaiizm: “Never in a million trillion years?” [DW]. “You and two zillion
other people, Doug, remember” [DW]. “...she heard the insistent thump of
marching feet, a million bands playing a million military funes” [“The Fox and

the Forest”, SV1, p.174]. Haiiyacrime rimep0os1i30BaHi BUCIOBICHHS MICTATh
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YUCITIBHUKA, TPUKMETHUKHA Y HAWBHUIOMY CTYIIEHI Ta TIPUKMETHUKH 13
CeMaHTHKOI mepebOinbiieHHs: “She watched the giant strides of boy feet
progressing toward her” [“The Traveller”, SV1, p. 49]. “Part of it seemed to
come apart in a million pieces, as if a gigantic jigsaw had exploded” [“The Off
Season”, SV1, p. 157]. “...the strings were in a zillion knots by dinnertime” [“1
Sing the Body Electric”, SV1, p. 865].

KanamOyp — npuiiom, g0 sikoro P. bpen6epi BoaeTscsi HE HAATO YacTo, ajie
rpa CIiB JI0Ja€ JACIKUM €Mi30JiaM ipoHIYHO1 TOHANIBbHOCTI. [lepeBaxkHO KanamOypu
BKUTI Y MPsIMiii MOBI niepcoHaxiB: Jesus, where’s your taste for the ass-thetics?’
cried Riordan [“The Terrible Conflagration up at the Place”, SV1, p. 807]. ‘Hi,
Dad, there’s a Screaming Woman in the empty lot.” ‘I never knew a woman who
didn’t,” said Dad [“The Screaming Woman”, SV1, p. 788].

Tperiii piBeHb CTHJIICTUYHOTO aHaIi3y — CHHTAKCMYHMHA. CUHTaKCHUYHI
CTHJIICTUYHI 3aco0u B XyJokHiM mpo3i P. Bpenbepi BUKOHYIOTH pi3HOMAaHITHI
¢byHKIii. BoHU HE TUIBKU J10Jal0Th JUHAMI3MY OTOBIJI Ta CTBOPIOIOTH PUTMIUHUM
MaJIOHOK, aJie ¥ BHUpaXalwTh pI3HI BIATIHKA TMOYYTTIB Ta MiACUIIOIOTH
npamatuuHui edekt. TyT MU Hacammepea BUIUIIEMO MOBTOPH, IO BUKOHYIOTH
cyTTeBy (¢yHKIt0 y TBopax P. bpenGepi. Lleii mpuiioMm migkpecitoe 3HAYCHHS
MOBTOPIOBAHUX CJIIB, HAroJIONIyIOYW Ha iXHIM BaxxauBOCTi. [loBTOp akieHTye
yBary, a JUCTAaHTHO PO3MIIEHI MOBTOPIOBaHI OJWHHUII (POPMYIOTH KOMIIO3HUIIIIO
TBOPY, JO3BOJISIIOTh BHUSBUTH KIIOYOBI TIOHATTA, JEHTMOTUBH TekcTy. Ha
BUKOPHUCTaHHI TOBTOPIOBAHUX MOBHUX 3aC001B 0a3yIOThCS HACKPi3HI TEMHU.

Y  kaHBI XyIOXHBOI OMOBiAI TOBTOP BHUKOHYE  KOMIIO3HIIIHHY,
cmucioBuabHy Gyrkiito: “My wife, my wife. Poor Millie, poor Millie ” [F451].
“4 numbness in a numbness hollowed into a numbness ” [F451]. “Tom just sat on
the hardwood floor and looked out into the dark dark dark, pressing his nose
against the screen until the flesh of its tip was molded into small dark squares”
[DW]. “His voice trembled. “Mom, Doug’s all right. Doug’s all right. He’s all
right. Doug’s all right!” [DW]. “Growing, growing, the silence. Growing,

growing, the tenseness” [DW]. “Every hand, every head, every mouth made a big
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or little motion” [DW]. “Name’s Black, shirt’s black, pants’re black, tie’s black.
Movie villains wear black, don’t they? "[DW].

[ToBropu B Tekctax P. BbpenbOepi vacto cCiyryioTh AJjisi HarHiTaHHS Ta
miJICHICHHS eMoniiHo1 Hanpyru: “You!” shrieked Francine. “Get home, get out of
this place, you hear? Get home, get home, get home/” [DW]. “Home! Oh God,
safe at home! Safe, safe and safe at home! She slumped against the door. Safe,
safe. Listen. Not a sound. Safe, safe, oh thank God, safe at home. I'’ll never go out
at night again. [I'll stay home. I won’t go over that ravine again ever. Safe, oh
safe, safe home, so good, so good, safe! Safe inside, the door locked” [DW].

HarpomamikeHHsI  mOBTOPiB Ta  CHHOHIMIB.  I[IKABOIO  PHUCOIO
IHAUBIAyalbHOTO cTIIO P. BpenOepi € moBTOpeHHs HE JUIIe OJHAKOBUX JIEKCEM,
ase 1 iXHIX CHHOHIMIB Y BY3bKOMY KOHTEKCTI: “A shotgun blast went off in his leg
every time he put it down and he thought, you're a fool, a damn fool, an awful fool,
an idiot, an awful idiot, a damn idiot, and a fool, a damn fool; look at the mess and
where's the mop, look at the mess, and what do you do?” [F451]. “June dawns,
July noons, August evenings over, finished, done, and gone forever with only the
sense of it all left here in his head” [DW]. V Takwuii criocid aBTOp CTBOPIOE eheKT
HAIPY>KEHOCTI1 1 JOTPUMYETHCS XYA0KHBOTO PO3MAITTSI 3aC001B BUPAKEHHS.

[leBHUX CMHCIIOBHX Ta €MOIIIMHUX BIATIHKIB Hagae TekctaM P. bBpenbepi
CHHTAKCHYHHUI mapasesizMm. [IoBTOpEeHHS CHHTaKCHMYHUX €JIEMEHTIB Y KLIbKOX
MOCIIIOBHUX PEUCHHSIX Iepeaae HarpoMa/KeHHS TyMOK, NMPUBEPTAE YyBary [0
nepcoHaxiB abo 00’extiB. Jlo mpuknamy, miii METI CIyrye BXKUBaHHS aHa(oOpH:
“The old man said nothing, but glanced once more nervously, at his bedroom.
Montag caught the glance. "Well?" The old man took a deep breath, held it, and
let it out. He took another, eyes closed, his mouth tight, and at last exhaled.
"Montag..." The old man turned at last and said, "Come along. | would actually
have let you walk right out of my house”” [F451]. “We heard the sun in the sky.
We heard the wind in the trees, real quiet. We heard a bus, far away, running

along. We heard a car pass” [“The Screaming Woman”, SV1, p. 790].
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Iosmicunzeron  (6ararocnoJy4HMKOBICTh)  TOJSATa€ y  MOBTOPEHHI
OJIHAKOBHMX CIIONYYHUKIB. L[{uM NHCBMEHHHMK JO0CSTra€ yHNOBUIBHEHHS PO3MOBIAL,
OUTBIIOro ii PO3WIEHYBAHHS 1 pa3oM 3 TUM IOCHIIIOE€ BIIYYTTS 3B SI3KYy MIXK
CJIOBAaMH 4YH IpylaMu CJiB, 1o 3’€aHaHi cnoidydaukamu.. “A child or a book or a
painting or a house or a wall built or a pair of shoes made. Or a garden planted”
[F451]. “So we fretted out June. So we sat around July. So we groused through
August and then on August 29" [“I Sing the Body Electric”, SV1, p. 868].

3a 10MOMOrow MpUiloMy mepepaxyBaHHs, 10 SKOIO 4YacTO BJA€ThCA

P. Bpenbepi, CTBOPIOETHCS HArpOMaPKEHHSI pI3HOMAaHITHUX 00pa3iB 1 JeTanei:
“He rushed, stumbled, fell, got up, ran again, his numb legs under him were left
behind as he fell down and down the side of a hill, the path gone, wailing, crying,
and then not wailing or crying any more, but making new sounds” [“Jack-in-the-
Box”, SV1, p. 520]. Takuii edekr HIONTO XAaOTHYHOCTI MPU3HAYCHUN 3aHYPUTH
yuTaya y BUp XYIOXKHIX neranei: “Orange peels, napkins, papers, eggshells, and
burnt kindling from night fires on the beaches; all the flotsam of the gaunt high
people who stalked on the lone sands of the continental islands, people from brick
cities, people who shrieked in metal demons down concrete highways, gone” [“The
Women”, SV1, p. 893].

Hapocranusa: [anuii ctunictuunuii npuiiom P. Bpen6epi 3acTocoBye 3amis
BiIOOpaKEHHS IMOCTYIOBOTO MOCWJICHHS Ta HarHiTaHHS €MOI[IHHOTO HANpyKEeHHS
y Tekctax: “This time the cicadas sang even faster... The cicadas sang louder and
yet louder...The cicadas were screaming now... the cicadas were so loud now
they shook dust down from the ceiling ” [DW]. “..it was a mild but ever-deepening
tiredness, a dim weighing of her sparrow body; sleepy, sleepier, sleepiest” [DW].

[Ile ofHUM CHHTAKCUYHUM 3ac000M, BaXJIMBUM IS imioctuito P. bpenbepi,
€ aHTHUTe3a, siIka POOUTH OCOOJIMBO BHUPA3HUM KOHTPACT MDK TMEPCOHAXKaMH Ta
SIBHIIIAMU, PO3KPHBA€E BHYTPIITHI CyNepeYHOCTI y Aymiax repois: “It’s obvious, the
more Agatha likes Grandma, the more she hates herself for liking her, the more
afraid she gets of the whole  mess, the more she hates Grandma in the end.’ [“]

Sing the Body Electric”, SV1, p. 880]. “...on the days when all of us are busy
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making lies—" I/l tell the truth.”’ ‘On the days when we hate—" ‘I’ll go on giving
love ” [“I Sing the Body Electric”, SV1, p. 884].

InTeprekcTyanbHicTh y IPO30BUX XYAOXKHIX TekcTax P. bpeabepi Takox
MPUCYTHS, ajie peajizoBaHa BOHA OCOOJMBUM YHWHOM — 4YacToO II€ 3B'SI30K 1
MEeperykKyBaHHs MDK PI3HUMH TBOpamMHu camoro aBtopa. [IpumipoM, omoBigaHHs
“The Night” 3nauHoI0 Mipolo Haraaye oauH 3 emizoiB moicti “Dandelion wine”
(molIyKr Mamol0 1 MOJIOJAIIUM OpaToM XJIOMYMKA, IO 3ali3HO HE IMOBEPHYBCS
JI0JIOMY), 1 116 CTOCYEThCSI HE JIMIIE CIOKETY, aje i Oararbox Jierajgeil MOBHOIO
oopmieHHst 000X TekcTiB. [lopiBHsIMO:

[Toeicte “Dandelion Wine”: “Growing, growing, the silence. Growing,
growing, the tenseness. Oh, it was so dark, so far away from everything. Oh, God!

And then, way way off across the ravine:

“Okay, Mom! Coming, Mother!”

And again: “Hi, Mom! Coming, Mom!”

And then the quick scuttering of tennis shoes padding down through the pit
of the ravine as three kids came dashing, giggling. His brother Douglas, Chuck
Woodman, and John Huff. Running, gigeling . . .” [DW].

Hogena “The Night”: “Growing, growing, the silence. Growing, growing,
the tenseness. Oh, it’s so dark, so far away from everything. Oh God!

And then, way way off across the ravine:

‘Okay, Mom! Coming, Mother!’

And again: ‘Hi, Mom! Coming, Mom!’

And then the quick scuttering of tennis shoes padding down through the pit
of the ravine as three kids come dashing, giggling.Your brother Skipper, Chuck
Redman, and Augie Bartz. Running, giggling...” [“The Night”, SV1, p. 20-21].

HaBeneHni pparmeHTH BiIpI3HAIOTHCS JUIIE IMEHAMH MEPCOHAXKIB Ta 4YacOM
niecnoBa t0 be. MoxemMo NPUITYCTUTH, IO JUIS aBTOpA IIi OINMOBIIAHHS CTaJH
«cTripoboto Tepay, sika 3roIoM Oyiia TBOPYO mepepolsieHa B iHIIIOMY TEKCTI.

[ToniOHUM YMHOM JesKi OMOBIJAHHS aBTOpPa MOBTOPIOIOTHCS Yy MOBICTI. Tak,

“The Leave-Taking” igeHTH4YHEe €mi30ay MOBICTi, B SIKOMY HIETHhCS MPO CMEPTh
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npabadyci rosioBHOro repos Jyriaca; “EXorcism” po3mnoBigae nmpo MpOTUCTOSHHS
npyxunu nomraps Enemipu bpayn ta Knapu ['yasortep, ouiibHUII MiCIEBO1
*iHo4yoro toBapuctsa; “The Happiness Machine” nyGiroe onoBiab 3 MOBICTI PO
BuHaxigHuka Jleo Ayhmana, skuii Hamarascsi ctBoputu Mamuny [lacrs; “Calling
MexiCO” MICTHTh ICTOpIIO CTaporo IMOJIKOBHHKA @pines, NPUKYTOro 0
1HBAJIITHOTO Bi3Ka, KU TeaedOHyBaB JaBHbOMY MpUATEN0 y Mexiko, abu mMpocTo
MOYYTH Y CIIyXaBKY 3BYKH I[LOTO MiCTa.

baunmo, 110, 3aCTOCOBYIOUM y CBOIX TBOpax BHINE€3a3HAYCHI CTHIIICTUYHI
3aco0u, BJOCKOHAIIIOIOYM crHocoOou ix BuKopuctanHs, P. bpeabepi BupoOus
BJIACHUI HEMOBTOPHHWM HaOIp XyMOXKHIX €JIEMEHTIB, IO BHOKPEMIIIOIOTH HOTO
cepe IHIMX MMChbMEHHHKIB Ta € OCHOBOIO HOTO 1HIUBIYyaJIbHOTO CTHITIO.

OT1xe, aBTOpChbKa CBOEPIAHICTh Y BUKOPUCTAHHI MOBHUX 3aC001B BUOYIOBYE
IHAUBINYaTbHUM CTWIb (1110CTUIIB) TUCbMeHHUKA. CyKyIHICTh 300pakalibHO-
BUPaXKaJIBHUX 3aC00IB MUCbMCHHHKA Ja€ €(PEeKT, KON MOETHYETHCSA B XYI0KHIO
CUCTEMY, BH3HAYEHY IHAMBIAYaTbHICTIO MUTIS. JlOCHIIKEHHS MOBHOTO acCHEKTy
ITIOCTHITIO A€ MOXJIMBICTH  MOOAYUTH  IHAWBIAYaJdbHY  HEMOBTOPHICTH
MUCbMEHHUKA Yy TMPEJCTaBICHIH HUM BepOalbHO-€CTCTUYHIA KapTHHI CBITY.
JletanbHuii aHami3z XyaoxkHboi npo3u P. bpenbepi nae Ham 3Mory roBOpUTH PO
CTBOPEHHS 1HJWBIIYaJbHO-aBTOPCHKOTO CTHIIIO HMIJISXOM MPHUCKITIIUBOTO BimOOpy 1
BUKOPHUCTAHHS MOBHHUX 3aC001B HE TUIBKH JUISI KOHIICHTPAIIil IIEBHOTO CMHUCIOBOTO
HaBaHTAXEHHS, ajie ¥ ISl 3/1IHCHEHHS €CTEeTUYHOTO BIUIMBY HA YMTayYa.

Hocnimkenns: mupoko BxuBaHux P. bpenbepi TpomiB Ta ixHiX ¢yHKIIIHA
BUSIBUB IXHE ICHYBaHHS Ha TPbOX MOBHHUX PIBHSX: 3BYKOHACIITyBaHHS, aJliTEpaIlis
Ta acoHaHc Ha ¢oHorpadiunomy; metadopa, mnepcoHidikaiis, METOHIMII Ha
JEKCUYHOMY; TIOBTOPM Ta TMepepaxyBaHHS Ha CHHTAaKCMYHOMY  PiBHI.
[IpoananizyBaBmK poJib KOXHOTO XYAOXKHIX 3ac0o0iB y TPO30BUX TBOpPaxX
P. bpenbepi, BHOKpemJieHO Taki CHUTBHI pucu: Ha QoHorpadiuHOMy piBHI
BUMAaJIbOBYIOTBCS 3BYKOBI JIeTalli oOpa3y a00 CTBOPIOETHCS 3arajibHe eMOIliiHE
TJIO; Ha JIGKCHYHOMY PiBHI CTBOPIOIOTBCS XyAOXHI 00pa3su Ta (HOPMYEThCS

CTaBJICHHS JI0 HUX aBTOpa, MEPCOHAXKIB 1 YATa4ya; MIPUAOMHU CUHTAKCUYHOI'O PIBHS



68

BUKOHYIOTh eM(paTuyHy (QYHKIII0 Ta CHOPUAIOTh MNIATPUMAHHIO PUTMIYHOI

CTPYKTYPH TEKCTY.
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BUCHOBKH

Opniero 3 mnpobiieM Cy4acHOi JIIHIBICTHUKM Ta JIITEpaTypO3HAaBCTBA €
BUBUEHHS XYJIO0KHBOTO TBOPY SK 10€HHO-€CTETUYHOI IUIICHOCTI, SIBUIIA
CIIOBECHOTO MHMCTCIITBA, B SKOMY TapMOHIMHO IOEIHYIOTHCS Ta B3AEMOJIIOTH
3MICT, (hopMa Ta CTPyKTypa 300pakyBaHOro. Y NPEACTaBICHOMY JOCIIIKEHHI
PO3IJIAHYTO 1JIOCTHIJIb K CHUCTEMY 3MICTOBUX Ta (DOPMaJIbHHUX JIIHTBICTUYHUX
XapaKTepUCTUK TEKCTIB aBTOPA, SIK MOEAHAHHS iXHIX CHEUpIYHUX JITepaTypHHUX
Ta MOBHUX napaMeTpiB. OKpeclIeHO OCHOBHI MiJIXOIH 0 BUBUCHHS 1J]IOCTUIIIO, 11O
CKJIAIMCS Yy CydacHi (iuIoforiuHid Hayimi. BuokpemieHO MapkepH 1A10CTHIIIO
aMepuKaHChKOro TiMcbMeHHUKa Pes bpenbepi — akTyamizoBadi 3aco0u
TEKCTOTBOPEHHSI, peajli30BaHi B KOHKPETHHX XYJ0KHIX TEKCTaX aBTOpA.

[HMBiTyaIpHO-aBTOPCHKHI cTHIL P. Bpendepi cTaHOBUTH CHCTEMY MOBHUX
3aco0iB, sika chopMyBasiacs B pe3yJibTaTi MPUCKITIMBOTO BiIOOPY 1 BUKOPUCTAHHS
SIBUII aHTJTIMCHKOT MOBU HE TUTBKH JIJISl IEBHOT'O CMUCIIOBOTO HABAHTAXKEHHS, aje i
JUISl €CTETUYHOTO BIUIMBY Ha uMTauya. Kommiiekc AyMOK 1 MOYYTTIB aBTOpa, IO
3arajoM CTaHOBJISATH 1I€I0 TBOPY, MOXE BHpakaTHCs 3ac00aMH YCIX MOBHHX
piBHIB. Cy0’€KTHBHI HaMipd aBTOpa, HOTO BHYTPIIIHIA CBIT Ta ICHXOJIOTIYHI
0COOJIMBOCTI CYTTEBO BIUIMBAIOTHh HA OCMHCIICHHSI, CHCTEMATU3AIlI0 i €CTETUYHO-
TBOPYHMH MiAXia 10 1000pY MOBHHUX €JIEMEHTIB BUPKECHHS 3MICTy. BupimansHuMm
YUHHUKOM Yy PO3KPHUTTI OCOOIMBOCTEH 1AIOCTHIIIO MUCHMEHHHKA BUCTYIAE MOBA,
a/pKe caMe BOHA Hece Ha co01 BIIOMTOK aBTOPCHKUX YSBJICHb, KOHIICIIIIH, IHTCHITIH
Ta TBOPYOI MaHEPU.

3MifCHUBINM NI€TaJbHUN aHaji3 MPO30BHX XyA0XkHIX TekcTiB P. Bpenbepi,
MOXEMO BUOKPEMHTH JCKIIbKa 0COOIMBOCTEH 1TI0OCTHITIO THChMEHHHUKA.

Jlo miteparypHux nmapameTpiB igioctuiio P. bpenbepi HanexaTh: moeaHaHHS
KAHPOBUX XapaKTePUCTUK PIZHUX JITEPATYpPHUX CTHIIB 1 HampsiMiB, MIHIMYM
neTajae, TIMOOKWW JIPU3M, HACKPI3HI KOHIICNTH, SKi CTBOPIOIOTH 1JIEHHE TJIO

TBOPUYOTO JOpPOOKY aBTOpa, pO3MILA MpoOJieM JIOACBKOTO OyTTS Ha MEHII
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100aJbHOMY MPUBATHOMY PIBHI Kp13b MpU3My OaueHHs OoAHi€el moauHu. ['ooBHA
TeMa MOoro XyJ0KHIX TBOPIB — JIIOJMHA 1 JIIOJACHKE B HIi, HE3aJEKHO BiJl €IOXH,
IHTEeNeKTyallbHa Ta JyXOBHA JETpajallisi JIOACTBA. [HIIMMU BaXXKTUBUMU TEMaMHU €
Bipa B JIITEpaTypy AK KOHIIEHTPOBAHWUW BUpA3 KyJIbTYpH, IUIMHHICTH Ta I[IHHICTb
Jacy, COPHYMHCHE IIUM IMOYYTTS TPUBOTH Ta MPOBUHH, POJIb CiM’i, MOpasli Ta
TEXHOJOT1H y kUTT1 mofel. TBopam P. bpenbepi Takox BIacTHBI MEeperyKyBaHHS
(¢aHTaCTUYHOTO CBITY 3 pEIbHUM Ta MOJSApHU3allisl XYJOKHIX KOHIIEMTIB,
HaiiBaxkmBin 3 skux: [IPUPOJA/IITYYHICTD, JUTUHCTBO/JOPOCIINA
BIK, BOTOHB/BOJIA, JKUTTSI/CMEPTbh, BIMHA/MUP.

Tunosi repoi P. bpenbepi € ineanizoBanuMu npukiagamu aoopa abo 3ia,
niIKOpeHHs abo crpoTuBy BUMoram coiiymy. lle HaiiuacTimie OyHTIBHUKH, IO Y
pi3HUX QopMax Ta 3 pI3HUM CTYINEHEM YCIIIIHOCTI MTPOTECTYIOTh MPOTH
TEXHOJIOT13aIlii Ta «IITYYHOCT1» ITUBUII3aIIi].

VY Xoxi mochimKeHHsS 3’SICOBAHO, IO J0 MOBHUX napamempis iI10CTUIIO
P. bpenOepi HanexaTh:

1. BincyTHICTh TEXHIYHOT Ta HAYKOBO1 TEPMIHOJIOT1I.

2. OkazioHali3MH (aBTOPChKI MPUKMETHUKH, CKJIQJICH] 3 KUTbKOX OCHOB, IIIO
HpU3HAYCH] 3aMIHUTH BIAMOBIIHI 32 CEMAHTHKOIO CIIOBOCITOJIYYEHHS).

3. HaGmmxeHHs MOBJICHHS MEPCOHAXIB JIO MOBCSKICHHOTO: BUKOPUCTAHHS
IPOCTOPIY, CIICHTI3MIB.

4. TIpeBantoBaHHS OMOBIIHUX CUHTAKCUYHO TTOBHUX PEUYCHbD.

5. UepryBaHHS KOPOTKHX, HETIOBHUX PEUCHb 13 CKIAJHUMU CHHTAKCUYHUMU
CTPYKTYpaMmH.

6. HarpomapkeHHs TOBTOPIB Ta CHHOHIMIB,

7. ArpaMaTUYHICTh MOBHU MTEPCOHAXKIB.

8. BHyTpinrHe MOBIIEHHS TIEPCOHAXKIB.

Hocnimkennas: mupoko BxuBaHuX P. bpenbepi TpomiB Ta iXHIX (QyHKITINH
BUSIBUB IXHE ICHYBaHHS Ha TPhOX MOBHHUX PIBHSX: 3BYKOHACIITyBaHHS, aJliTEpaIlis
Ta acoHaHc Ha ¢oHorpadiunoMy; metadopa, MepcoHidikaimiss, METOHIMIS Ha

JEKCUYHOMY; MOBTOPHU Ta MepepaxyBaHHS HAa CUHTAKCUMYHOMY piBHI. BiacTuoro
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IUISL XyJIOKHBOT MPO3U aBTOPA TAKOXK € IHTEPTEKCTYaJbHICTh T4 CAMOLUTYBaHHS
(Bincunku Ha BiacHi TBopH). [IpoaHanizyBaBiu poib KOXKHOTO XYHA0XKHIX 3aC00iB
y nmnpo3oBux TBopax P.bpenOepi, BHOKpPEeMIIEHO Takl CHUIbHI pPHUCH: HA
dboHorpadiuHOMY piBHI BUMATBOBYIOTHCS 3BYKOBI JIeTalll 00pa3y a0 CTBOPIOETHCS
3arajibHe eMOIliiiHe TJI0; Ha JIGKCUYHOMY PIBHI CTBOPIOIOTHCS XYJ0KHI 00pa3u Ta
(GopMy€eTbCSl CTaBIEHHS N0 HUX aBTOpa, NEPCOHAXIB 1 4YWTaya; MNPUHAOMHU
CUHTAaKCUYHOTO pIBHS BUKOHYIOTh eM@aTHUuHy (YHKIII0O Ta CHOPUSAIOTh
NiATPUMAHHIO PUTMIYHOT CTPYKTYPH TEKCTY.

Ha ocHOBI mpoBeneHOro MOCHIKEHHS MOKEMO 3pPOOUTH BHCHOBOK, WIO
XynoxHi ctuns Pes bpenbepi 0azyeTbcss Ha MaHCTEpHOMY KOMOIHYBaHHI
aBTOPOM HM3KHM XYJOXKHIX TNpUAOMIB. 3aCTOCOBYIOUM Yy CBOIX TBOpax
BUII€3a3HAUYEH] CTUJIICTUYHI 3aCO0U, BJOCKOHAIIIOIOYH CIIOCOOU iX BUKOPHUCTAHHS,
P. bpen6epi BupoOMB BIIaCHHI HEMOBTOPHUN HaOIp XYHOKHIX E€JIEMEHTIB, IO
BUOKPEMJIIOIOTh HOTO0 cepel IHIIMX TMHUCbMEHHHMKIB Ta € OCHOBOIO HOro

YHIKQJIBHOTO 1HJUBI1TYaJTbHOTO CTHIIIO.
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PE®EPAT

Kranidikamiitna podota — 70 crop., 105 mxepen.

O0’eKT D0CTIIKEHHS: 1110CTUIIb aBTOPA XYT0KHBOT'O TEKCTY.

Mera poOoTHM: BHSBICHHS OCOOJMBOCTEH 1AIOCTUIIIO aMEPUKAHCHKOTO
nucbMeHHuKa Pest bpen6epi Ha Martepiani Horo Xyn0XHbO1 MPO3H.

TeopeTHK0-MeTONOIOTIYHI 3acaaM: KIIOYOBI MOJOXKEHHS TEOpPil 1M10CTUITIO,
po3po0JieHl  MPOBIIHMMH  BITUU3HSHUMHM Ta  3apyODKHMMH  JIIHTBICTaMH
(B. B. Bunorpanos, O. 4. Jloituuk, H. C. Bbomotnora, X. I. Jiayx, C. T. 3ousH,
. C. Hamupaiiko, T. b. Camapceka, T. B.IlozmeeBa, I. A. CumopeHko,
JI. O. CraBunpka, O. [llanapa, K. Beic).

Otpumani pe3yabraT: Y JOCIKEHH] PO3TISHYTO 1110CTUIb K CUCTEMY
3MICTOBUX Ta (hOpMaJbHHUX JIIHTBICTUYHUX XapaKTEPUCTHUK TEKCTIB aBTOpa, SK
MOETHAHHS 1XHIX CcrenupIYHUX JITEPAaTYpHUX Ta MOBHHUX TMapaMeTpiB. OKpecieHo
OCHOBHI MiAXOX 10 BUBYEHHS 1J{IOCTUIIIO, IO CKIIAJHUCS Y CydacHiil (irosoriaHin
Hayli. BusiBneHo cki1anoBi 1HAMBIIYaldbHOTO CTHIIIO aBTopa. BuokpemiieHO
MapKepu ITIOCTUJII0 aMEPUKaHCBKOTO THCchbMeHHUKa Pes bpenbepi — 3acobu
TEKCTOTBOPEHHS, Peali30BaHi B XyJI0KHIX TEKCTaX aBTOpaA.

VY nocnimpkeHH1 3’ ICOBaHO, 0 1HIUBIAYaJIbHO-aBTOPCHKUM CTHIIb XYI0KHBOT
npo3u P. bpenbepi craHOBHTH CHCTeMy MOBHHMX 3ac00iB, ska chopmyBajacs B
pe3ynbTati BiOOPY 1 BUKOPUCTAHHS MHCHbMEHHUKOM SIBUII aHTJIHACHKOI MOBH B
XyJIOXHiM mpo3i. BcranoBneno, mo imioctuns P. bpenbepi 06a3yetscs Ha
MalcTepHOMY KOMOIHYBaHHI aBTOPOM HH3KH JITEPATYpPHHX XapaKTEPHUCTHK,
XYJIOXKHIX TPUAOMIB Ta CTUJICTUYHUX 3ac00iB, HEMOBTOPHHMN Ha0Ip SKHUX
3aCTOCOBAaHO [IJIi CMHCJIOBOTO HABaHTAXEHHS, EMOI[IHHOTO Ta ECTETHYHOTO

BIUTMBY Ha unTaya Ta BiApi3Hse P. bpendepi Bix iHIINX MHUChMEHHUKIB.

Knwuosi cnosa: ioiocmuns, idionexm, MoeHa ocobucmicmov,  XYOOIUCHIU

mexkcm, CMULICMUYHi 3acoou



SUMMARY

The presented research is dedicated to the analysis of the specificity of the
author’s idiostyle represented as the combination and interconnection of literary
and linguistic factors with regard to their manifestation in the English-language
fiction prose. The work focuses on the systematic analysis of the creative heritage
of Ray Bradbury, revealing the common patterns of the writer’s creative mastery
evolution and proving the system of language means due to the genre of creative
work.

We discuss the various definitions of the term “idiostyle” and its correlation
with the related terms (“idiolect”, “linguistic personality”), its components and
their realization in literary texts. The work covers the literary and linguistic
constituents of idiostyle, elaborates on their contribution to the formation of the
author’s linguistic worldview and determines different types of idiostylistic
markers used in fiction prose.

In the practical part of the research we focus on the analysis of the fiction
prose works created by a famous American XX century writer Ray Bradbury (his
novels “Fahrenheit 4517, “Dandelion Wine” and a collection of 100 short stories)
in order to identify the correlation between the most specific literary and language
markers of R. Bradbury’s idiostyle. As a result we prove that R. Bradbury’s
idiostyle is formed as a unique combination of literary parameters, language means

and stylistic devices the author resorts to in his prose fiction.

Key-words: idiostyle, idiolect, linguistic personality, literary text, stylistic

devices



Jexnapanis
aKaJeMi4HOI 100pPO4eCHOCTi

3100yBaya crynensi Bumoi ocsiru 3HY

S, ApabGamxu Amnacracia ['eopriiBHa, CTyaeHTKa 2 Kypcy, (oOpMH HaBYaHHS
3a04HOi1, (haKyIbTETy 1HO3EeMHOI (is10sI0r1ii, cnerianbHicTh 035 dinonoris,
OCBITHBO-TIpOeciiiHa TporpamMa MoBa 1 JiitepaTypa (aHruiiiceka), azapeca
eJIEKTPOHHOI HomiTH anastasiyascherbina72@gmail.com,

- MIATBEPJKYIO, IO HaMWcaHa MHOK KBamidikaiiiHa poboTa Ha TeMmy
«OcobnuBocti imioctunto P. bpeabepi (Ha wmatepiani XymOXHBOI TPO3HU)»
BIJINIOB1JIa€ BUMOTAM aKaJIeMIYHOI JOOPOYECHOCT1 Ta HE MICTUTH MOPYIICHb, IO
Bu3HaueHi y cT. 42 3akony VYkpainum «IIpo ocBiTy», 31 3MICTOM SKHX
O3HAaMOMJIEHHIT/03HAMOMJICHA;

- 3afBJIAI0, IO HajJaHa MHOIO JUUIS TIEPEBIPKM EJIEKTPOHHA Bepcis poOOTH €
1IGHTUYHOIO 11 IpyKOBaHii Bepcii,

- 3roJHa Ha TepeBIpKY MO€i poOOTH Ha BIAMOBIAHICTH KPUTEPISIM aKaJeMIdHOT
no0podecHOCTI y Oyab-skuii crmocib, y ToMy 4YuCil 3a JornoMorow I[HTepHer-

CHUCTEMH, a TAKOXXK Ha apXiByBaHHS MO€1 poOOTH B 06a31 JaHUX ITi€1 CUCTEMH.

Hata [Tigmuc [TIB (cTtynmenTa)




