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PE®EPAT

JlutimomHa podota — 68 crop., 79 mxepen.

O0’exkToM JocaiokeHHsT € 00pa3d MNPUPOIM Yy TBOPAaX aHIIIOMOBHHUX
nuchbMeHHMKIB-MonepHicTiB: “Heart of Darkness” [Ixo3zedpa Koupama, “The
Great Gatshy” ®pencica Ckorra ®Pippkepansaa ta “A Farewell to Arms”
Epnecra Xeminryes.

Meta pob6oTH: BU3HAYCHHS HAWOUIBII BXXUBAHUX CTUJICTUYHHUX 3aCO0IB IS
300paxeHHs 00pa3iB IPUPOIU B XyA0KHHOMY TEKCTI.

TeopeTnko-MeTOA0JOTiIYHI  3acagd: JIHTBOCTUJIICTUYHI  JIOCIIIKEHHS
cioBecHoro neisaxy (M. H. Enmreiin, FO. FO. Xynsesa, T. ®. ['ocresa Ta ini).

OTpumani pe3yJbTaTH BKa3ylTh, 0 (GOpMyBaHHS O0OpPa3HOTO CKIATHUKY
nei3axxy y pomaHax MOJIEPHICTIB BiIOYBA€ThCS MIISXOM BUKOPUCTAHHS
PI3HOMAHITHUX CTHJIICTHYHHUX 3aco0iB. Y TBopax “Heart of Darkness” [Ixo3eda
Konpana ta “The Great Gatsby” ®pencica Ckorra ®itypkepaibia mepeBaxarTh
JEeKCUYHI  3aco0M  CTBOpEHHS  Tmel3akHoro oOpasy. HalyxuBaHimMu
CTHJIICTUYHUMHU 3ac00aMU BUCTYIAIOTh €MITETH Ta MOPIBHSIHHS, IO JT03BOJISIOTH
BIUTMBATHM Ha €MOIlli 4YWTaya, 3a3Ha4aTH Miclle 1 dYac i, akIeHTyBaTh
KyJbMiHAIlIF0, 300pa)kaTd MICIICBUH KOJOPUT Ta CTBOPIOBATH BiATIOBITHY
atmocgepy. st pomany “A Farewell to Arms” Epaecra XeMinryes: XapaKTepHUM
€ BUKOPHCTAHHS IIMPOKOi MATITPU CHUHTAKCHYHHMX 3aco0iB. Haifuacrime aBTOp
3BEPTAETHCA JI0 TOJICHHICTOHY Ta 1HBEPCIi, AKI MIIKPECTIOITh 1IEHHO-XYI0KHIO
GyHKITII0 Tei3axy, 10 MPOSBISETHCS y 3ryOHOMY BIUTMBI JIFOAMHH Ha CBIT

MIPUPO/IN.

Knwuosi cnosa: netizaxc, o00pa3z, XyO0odcHIU meip, NUCbMEHHUKU-

MOOepHiCmuU, CMUICMUYHi 3acoou.
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BCTYII

CrnoBecHuil mei3ax (med3akHUNW OMHC) € OJHUM 13 HaWBaKIMUBIIIUX
KOMITOHEHTIB XYAO0KHBOTO TBOPY, IO 3a0e3Meuye IUTICHE CIPUIHATTS XyI0KHBOT
aiiicHocTi 1 Oepe ydacTh B opradizailii kommno3uiii TBopy. IIporsrom Gararbox
POKiB BiH OyB i 3aIHIIA€ThCA TIPEIMETOM YHCICHHMX HAayKOBHX Po3Bimok. Moro
BUBUYEHHSM 3aiiManucsi HactynHl HaykoBui: M. H. Emmreitn, HO. FO. Xynsesa,
T. ®@. l'ocrena, C. B. 3enennosa, O. A. Burpyk Ta 6arato iHIIHNX.

AKTyaJIbHiCTh pOOOTH 3yMOBJEHAa NOTPeOOI BHUABIECHHS 3aco0iB, K1
3a0e3neuyoTh 3B SI3HICTH 1 IIUNICHICTh XYIOXKHBOTO TEKCTy, a Iie mnepeadadae
PO3TJISI OKPEMHUX TEKCTOBHX KOMIIOHEHTIB, 30KpeMa CIIOBECHOTO MEH3axy.

O0’exkTOM JOCHIDKEHHA € 00pa3u TMpUpPOIM Y TBOpax aHIMIIOMOBHHUX
nucbMeHHUKIB-MoaepHicTiB: “Heart of Darkness” /Ixo3eda Konpana, “The Great
Gatshy” ®pencica Ckorra dimppkepanpaa ta “A Farewell to Arms” Epuecra
XeMiHryes.

IIpeameToM JOCTIKEHHS € CIIOCOOM JIIHTBAJILHOTO BIITBOPEHHSI MEH3aKHUX
o0paziB 3a JIONOMOTOK CTHJIICTUYHUX 3acO0IB Ta BHU3HAYECHHS iX QYHKINH Yy
KOMITO3HITIT XyT0’KHIX TEKCTIB MOJICPHICTIB.

Marepianom  jgocnipkeHHsS ciayryBaim 60 TekcToBHX (parMeHTIB, IO
MICTSITh OINHWCU TPUPOIHU, sIKi Oylo BimiOpaHO METOMOM CYIUIBHOI BUOIPKH 13
TBOPIB aHTJIOMOBHUX NMUChbMEHHHUKIB-MOJICPHICTIB.

MeTor0 HaykoBOi PpO3BIIKM € BH3HAUCHHS HAWOUIBII  BXKHBAHUX
CTHJTICTUYHUX 3ac00iB JJIs1 300pakeHHs 00pa3iB MPUPOIN B XYA0KHBOMY TEKCTI.

Peanizamisi mocraBieHoi METH OOYMOBIIIOE HACTYIHI KOHKPETHI 3aBJAaHHS
JIOCIIKEHHS :

— CUCTeMaTHU3yBaTH TEOPETUYHI MOTJISAIN CTOCOBHO MOHATTS «IEeH3aX» y
(bUTONOTTYHUX CTYAIAX;

— BU3HAYHUTH THUIH MTEH3KHUX OMUCIB B XyA0KHBOMY TEKCT,

— YTOYHUTH IIOHATTA ((06p33>>;
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— 3’sAcyBaTM Ta NpPOAHAJI3yBaTH Haly)KMBaHIIIl  CTWJIICTHUYHI 3aco0u
nei3axxHux omuciB Ta ix ¢yskuii B momicti “Heart of Darkness” xo3zeda
Konpana Ta pomanax “The Great Gatsby” ®pencica Ckorra ®Dipkepanbaa i “A
Farewell to Arms” Epaecra XemiHryes.

JIns NOCATHEHHSI MOCTaBJIEHOI METH W PO3B’SA3aHHA KOHKPETHUX 3aBIaHb
JOCTIKEHHSI BUKOPUCTOBYBAJIUCS HACTYITHI METOIHU

— OTHCOBUH METOS;

— METO/I y3arajibHEeHHS;

— IHAYKTUBHHUI METOI.

HaykoBa HOBM3Ha oJepXaHUX pe3ynbTaTiB. Y poOOTI pPO3TISHYTO Ta
CXapaKTepU30BAHO OCHOBHI CTHJIICTHYHUX OCOOJMBOCTI, THUOM 1 (PYHKIT
Ne3a)KHUX OIKCIB, YCTAHOBJICHO iX MICIIEé Ta POJb y (OPMYyBaHHI CTPYKTypH
XYJIOKHIX TEKCTIB MOJEPHICTIB.

TeopeTuuHe 3HAYEHHS PO3BIIKU TOJIATAE Y TOMY, 110 OTPUMAaHI BUCHOBKHU
MarTh MEBHY HAyKOBY I[IHHICTh JJIs JIIHTBOCTUJIICTUYHOTO aHAN3Y XYAOKHBOTO
TEKCTY.

IIpakTuyHe 3HaYeHHsI pOOOTH 3YMOBJIEHO MOKJIMBICTIO BUKOPUCTaHHS HOTO
pPe3yIbTaTIB HA CEMIHAPCHKUX Ta MPAKTHYHUX 3aHATTIX 3 aHTVIIMCHKOT MOBH.

PoGoTa mpoiinura anpo6amiro Ha 3X HAayKOBO-IPAKTUYHUX CTYJICHTCHKUX
KoH(pepeHIisax. Pe3ynbrate 1OCaiHKEHHS MPECTaBICHO Y 4 myOiKaIisax:

1. FOpuenko JI. O. OOGpa3He 300pakeHHsS TPHUPOJHHUX SBHII B XYIOXKHIX
TEKCTaX AaHTTINCHKUX MHUCHMEHHUKIB MOJIEPHICTIB 1 MOCTMOACPHICTIB. 30ipHUK
HayKo8ux npayb cmyoenmis, acnipaumie I Moaooux eueHux «Monooa
nHayka-2019» : y 5 1. Bamopixoks : 3HY, 2019. T. 2. C. 204—-206.

2. IOpuenko 1. O. O6pa3He 300pakeHHS] MPUPOTHUX SIBUII] Y POMaHI
Epnecra Xeminryes «lIpomasaii, 30poe!» 36ipnux naykosux npaye cmyoenmis,
acnipaumie i monooux eyerux «Monooa nayka-2019» : y 5 T. amopixoks : 3HY,
2019. T. 2. C. 206—207.

3. FOpuenko J[. O. Figurative Representation of Landscape in the Novel

“A Farewell to Arms” by Ernest Hemingway. The 1st young researchers
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international Web Conference “Communication in the expanding intellectual
space” : Czestochowa, 2019. P. 129-130.

4. KOpuenko J[. O. O6pa3u mpupoau B XYAOXKHIX TEKCTaX aHIJIOMOBHUX
nucbMeHHUKIB 20 cTomitra. Pi3ABsHI uuTaHHA. Pi3064Hi CmMyO0eHmCbKi HAYKO8i
yumanns > Vita in lingua : MatepiaJin MDKBHIIIBCHKOI CTYJACHTCHKOI HAyKOBO-
MPaKTUYHOI KOH(EpeHIIii. 3anopixsks : 3anopi3bKuil HAIOHAJIIBHUIA YHIBEPCUTET,
2020. C. 187-188.

Takoxx pobGora Oyna mnpencraBieHa Ha BceeykpaiHCbKOMY KOHKYpCl
CTYJEHTChKMX HAyKOBUX pOOIT 13 T€pMAaHCHKUX MOB (aHIJIIHCbKa, HIMEIbKA) Y
2019/2020 naBuanbHOMY POIIi, /i€ TOCUIa TPETE MICILIE Y APYTOMY TYPi.

Ctpykrypa ii o6csaAr podoru. J[ocaipKeHHST CKIAMA€ThCA 31 BCTYIY, JTBOX
PO3A1IB, 3aTAJIbHUX BUCHOBKIB Ta CIUCKY BUKOPUCTAHOT JIITEpaTypH.

Y BeTymi BKazaHO 3arajbHi BIIOMOCTI MPO JaHE HAYKOBE JOCIHIIKCHHS,
NOYMHAIOYM BIiJ] YMOTHBYBaHHS TE€MH, aKTyaJIbHOCT1 MJOCTIIKEHHS, 00’ €KTY,
peIMeTy, METH, 3aB/laHb, BU3HAYEHHS] TEOPETUYHOTO 1 MPAKTUYHOTO 3HAYEHHS, Ta
3a3HAYEHHS CTPYKTYPYBaHHS pOOOTH.

VY nepiomy po3/uTi OAK0THCS 3arajibHi BIIOMOCTI ITPO XYAO0XKHINA TBIp Ta Miciie
CJIOBECHOTO TEeH3aXy y HbOMY, 0COOJIMBA yBara MpUAUISETHCS BU3HAUYCHHIO TIOHATTIM
«er3ax» Ta «o0pasz», PO3MIAHYTO MMUTaHHS Kiacudikarii, (yHKIIIOHYBaHHS Ta
CTHJTICTUYHOTO OpOPMIICHHS MeH3aKHUX 00pa3iB y XyA0KHIX TBOpaX.

Hpyruii po3ain MICTHTh BIIACHWN aHammi3 o00pa3iB TpUpOAM Y TBOpPaAX
aHTJIIHCHKOMOBHUX NHChbMEHHUKIB XX ctomitTs, a came: JIxozeda Konpana
“Heart of Darkness”, ®pencica Cxorra ®imypkepansaa “The Great Gatsby ” Ta
Epnecra Xewminryes “A Farewell to Arms”.

VY BHUCHOBKaxX MOJAHO y3araJIbHEH1 pe3yIbTaTH MPOBEICHOT pOOOTH.

CHucoK BUKOPHCTAaHOI JIiTeparypu ckiamaerbes 3 73 mnoswmmid (51
HallMCHYBaHHS BITUM3HAHHX 1 22 HaWMEHYBaHHS Ipallb 3apyODKHHX aBTOPIB),
nexcukorpadpigHUX Kepen (3 mo3uiii) Ta JKepen UTIoCTpaTHBHOTO MaTepiany (3
MO3UIIIT).

3aranpHUI 00CAT POOOTH CTAHOBUTH 68 CTOPIHOK.



PO3JILI 1
TEOPETUYHI 3ACAJU JJOCJIIKEHHSI OBPA3IB [TPUPOJIU B
CYUYACHI JIHTBICTULI

1.1 Ponb Ta Miclie c1oBECHOTO Mei3axy B XyA0KHbOMY TEKCTI

barato #iHTBICTIB 3BepTaiucs N0 MNpoOJeMU BHU3HAYEHHS TEKCTy. BoHu
OJIHOCTaiH1 B TOMY, [0 TEKCT SIK 00’ €KT JIHTBICTUYHOTO JTOCTIIKCHHS € SIBUILIEM
0araroaClieKTHUM  Ta  XapaKTePU3YEThCSA  3aBEPIUICHICTIO, 3B SI3HICTIO,
JTITEpaTypHOIO OOPOOKOI B 3aJEKHOCTI BIJ THUIY JOKYMEHTAa Ta HasSBHICTIO
3aroJIOBKY 1 psay MoHa (Ppa3oBUX €THOCTEH, M0 XapaKTEPHU3YIOTHCS IUTICHICTIO
Ta MalTh nparMaTHuHy ycTaHoBKy [[ambmepun 2008, c. 18]. V 3B's3ky i3 num
JOLITBHUM € 3a3Ha4€HHS HOro 0COOIMBOCTEN Ta BCTAHOBIIEHHS MICIS CIIOBECHOTO
MEU3aKY Y HBOMY.

L{iicHICTB 1 3B SI3HICTh € OCHOBHUMH O3HaKaMH TEKCTY, 1€ IIiJIe CKIIa1a€ThCs
13 0araThbOoX €JEMEHTIB, sIKi (DYHKI[IOHYIOTHh SK CTPYKTYPHO-CEMaHTHYHA €IHICTb.
3B S3HICTh CTOCYETHCA 3MICTOBHOI YaCTUHU TBOPY, TOMY MIO TEKCT — I
CEMaHTHYHO OOYMOBJICHa TIOCHIZIOBHICTh peYeHb, N[0 TEpeaace TMEBHY
ayMky [OtkymmmkoBa 2003, c. 28]. Came Tomy, 1€ OJHIEI0 03HAKOIO BHCTYIIAE
KOMYHIKaTHUBHA HAIPaBIICHICTb.

3MICT XYJIOXHBOTO TEKCTYy HEPO3PUBHO MOB'S3aHUN 13 Horo ¢opmoro.
BBakaeTnhcs, Mo XyIOXKHIM TEKCT 3aCHOBAHMK Ha B3a€MOJil pi3HOMAaHITHHX
MOBHHX 3ac00iB, II[0 CTBOPIOIOTh IUTICHY KOMIIO3UIIIHHY CTPYKTYpY.
[luchkMEeHHHUK HaMaraeThCs OpraHi3yBaTH CIOBECHUM MaTepiall TAKUM YHHOM,
o0 HaliKkpaie BUCIOBUTH MEBHY XyI0XHIO i1eto. Lle Bkazye Ha Te, mo gopma
TEKCTYy, €JEMEHTaMH SKOi € MOBa 1 KOMIIO3UIliA XYIO0XHBOTO TBOPY,
3HAXOAUTHCS B IEHTPi yBarwm JOCTITHHUKIB XYyIOKHBOTO TEKCTy [OIMHIIOB

1983, ¢c. 78]. Hns po3ymiHHS KOMMO3HUII HEOOXIJHUN aHAII3 CKJIAJOBUX



TEKCTY, B POJIi IKHUX, B TOMY YHCJi, MOXE BUCTYIIATH MMEH3aXHUH OIIHC.

JlOoCIiI>KeHHSI B3a€EMOMIIOUNX Ta B3aEMO3AICKHUX €JIEMEHTIB TEKCTY, /e
KOXKEH KOMIIOHCHT IIOBMHEH pO3TISJAaTUCS Y 3B’SI3KYy 3 IHIIMMH Mae
HaJI3BUYaHO Ba)KJIMBE 3HAUCHHS JJIs TOTO, OO BUKJIWUKATH Yy YATa4a MOUYTTS
TEKCTOBO1 €IHOCTI Ta Y3TOJXKEHOCTI, 00 BiH 3p0O3yMiB HaMipu Ta CBITOTJIAA
aBTopa [Lunkova 2016, p. 15]. Takum YHMHOM, TEKCTOBE IOBIJOMJICHHS
PO3KPUBAETHCA 4Yepe3 €IHICTh Ta B3a€EMOJIK0 KOMIIO3UIliI, BUOOpY CIIiB,
aBTOPCBHKOTO CTHUJIIO Ta XyJOXHI1X 00pa3iB, 30KpemMa NPUPOJTHUX.

Bapto 3a3HaunTH, 110 XyTI0KHIN TEKCT MOYKHA PO3TIISAIATH K KOMYHIKATUBHO
CIpSIMOBaHMI BepOaNbHUM TBIp, AKUH BOJOJII€ €CTETUYHOIO LIHHICTIO, BUSBICHOIO
B mpoiieci #oro crpuitasarrs [Bekkeccep 2015, c¢. 9]. Ilparmatuuna ckiagoBa
HaOyBae 3HAYMMICTh 4Yepe3 €CTCTUYHUH BIUIMB HA YUTa4a, SKHA JIOCATAETHCS
IIJITXOM BUKOPUCTaHHS OOpPa3HOCTI, IO TOJIATAE y B3a€EMOJIii MOBHHX OJMHHIIL
pi3HUX piBHIB (SK 3BYKOBUX Ta JIGKCHYHUX, Tak MOpPQOJOTiyHUX 1
cuarakcnunnx) [Kymumuna 2013, c. 43]. Sk 3a3maunB B. B. Bunorpamos, y
XYJIOXKHIA JIiTepaTypl po3risaaeTbest crnenudika ciaoBecHUX o00pasiB, TOOTO
«o0pa3iB, BTUIEHHX Yy CJIOBECHIA TKaHUHI JITEPATypPHO-ECTETUYHOTO 00'€KTa,
CTBOPCHHX 13 CIIiB 1 3a gormomororw ciiB» [Bunorpamos 1963, c. 94-95]. MosHi
oOpa3u cami 1Mo cobi HE € 03HAKOI XYAOXKHBOIO TeKCTy. KpiM TOro, XymoxHii
TEKCT HE 3aBXJH HUMH psicHie. MoBHI 00pa3u, sk 1 B3araji MoBa, HaOyBarOTh
XYyJI0KHBOT 3HAYUMOCTI TIJIBKHM TOM1, KOJM BOHU CTAIOTh 3aCOOOM BTUICHHS BJIacHE
XYZ0’)KHBOT'O 3MICTY, 30KpEMa XapaKTepiB TepOiB XyT0KHIX TBOPIB K PE3yNbTATY
XYJO’)KHbO-TBOPYOTO  OCBOEHHS  pEANbHUX  XapaKTEePHHUK O KUTTA. BoHu
BepOaTi3yIOThCS 3a JIOTIOMOTOI0 PI3HUX CTWIIICTHYHUX npuiiomiB [bopucosa 2009,
c.22]. Y XyHmoxHiIX TEKCTax MOIUPEHUM € BUKOPHCTaHHS 00pa3iB MPUPOIH, IO
3YMOBJIIO€ aKTYIBHICTH 1X JTOCIIIKEHHSI.

AHTPOTIONEHTPUYHUN MIIX1A, SKUH TaHye€ y Haylli, MiJBUIYE IHTEPEC 0
nen3axy, OCKUIbKH 300paKeHHsI MPUPOJHOTO MPOCTOPY, TaK UM 1HAKIIE, CTaBUTh
MUTAHHS PO BiTHOCHWHU JIFOJWHU 31 cBiTOM B miioMmy [Butpyk 2011]. TToOyrye

JyMKa, 10 NeH3aX € CaMOCTIMHUM JITEPATypPHHUM >KaHPOM. Y 3B'SI3KY 3 MUTAHHIM
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npo pi3Hi (HOpPMU MPUCYTHOCTI MPUPOAU B XYJOKHHOMY TBOpP1 BHHHKAE
HEOOXITHICTh BIIIMEKOBYBAaTH BJIACHE IMEW3aX B PHUC, EJIEMEHTIB 1 MOTHBIB
nen3axkHocTl. Yepe3 e HayKOBLI PO3PI3HAIOTH MDK COOOI NEH3aKHY JAeTallb,
nei3akHy KapTUHY Ta mneizaxuud TBip. [ledizaxkHol0 aeramito €  3acid
300paKe€HHS, MiJl AKUM MA€ThCA HA YBa3l TPOI, [0 BUPAKAE €CTETUUYHY OLIHKY 1
no3uilito apTopa. I[lel3akHOI KapTUHOIO y TPAIUIIITHOMY PO3YMiHHI € TeH3ax,
0 BUCTynae 00’ekToM onucy. [led3axkuuil TBIp sBIs€e cO00I CaMOCTIHHY
*aHpoBYy ¢Gopmy y moesii [Bopouun 2017, c. 2]. [cHyBaHHS mei3axy K OKPEMOTo
JITepaTypHOTO KaHPY BCE 1€ BUKIMKA€E OaraTo 3amuTaHb.

binpuricte BYeHHMX 3a3Hadae, MO0 TEW3aK HE € CAMOCTIHHHM >KaHPOM
miTepaTypu. BBakaeThCs, 110 OCHOBHA BIJIMIHHICTh MaJIbOBHUYOTO TIE€HU3aXy BiJl
JITepaTypHOTO TOJIATAE B TOMY, IO TIEPITUN € CAaMOCTIHHUM XYIO0XKHIM >KaHPOM,
TOJIi SIK IPYTHA HE € BiIOKPEMJICHUM >KaHPOM. BiH BXOTUTH B SKOCTI CKIIQJ0OBOTO
€JIEMEHTY B TBOPH PI3HUX IPO30BUX 1 BIPIIOBAHUX >KaHPOBUX (opM (pomaH,
MOBICTh, MMOeMa, JIipuIHUi Bipii, po3noBiab) [[Turapes 2002, c. 6]. [loxioHuH
NOTJISI, TIOIIMPEHU B EHIMKIIONEAISX 1 CIOBHUKAX, JI€ MeH3aK TPAKTYEThCS SK
300pakeHHsI KapTHH MPUPOAH, 110 BUKOHYE B XYI0KHBOMY TBOPi pi3HI QyHKIIIT
3QJICKHO BiJI CTHIIIO 1 MEeTOy MUchbMeHHHKA [AkcboHoBa 2010, ¢. 265; Tumodeena,
TypaeBa 1974, c. 157]. lle Bkazye Ha Te, IO JKaHP TEKCTY TSDKIE HaJ OIMKMCOM
OpUPOIX 1 HE J03BOJIsIE oMy (YHKIIIOHYBAaTH SK caMmocTiiHe 1iie. Ilpupona
BUCTYIIA€ HEBIJI'€MHUM €JIEMEHTOM MEU3aKHOTO MPOCTOPY, a CIOBECHUI Mei3ax €
KOMIIOHEHTOM KOMIIO3HIIIIHOT CTPYKTYPH XYA0KHBOTO TEKCTY, Ta Y3TOJKYETHCS 3
BHYTPIIIHBOIO OpraHi3aiieo Toro ¢parMeHra, 10 SKOro BiH BXOAWTH [XymaseBa
2005, c. 8]. Tomy, mei3aXHUW OMHC MOXE PO3TIALAATHCS  SK  BIIHOCHO
CaMOCTiiiHE BHYTPIIIHBOTEKCTOBE YTBOPEHHS, JISl SIKOTO OCHOBHUMHU IpeIMETaMu
300paxXeHHsI € KapTHUHU MIPUPOJIH.

JlitepaTypo3HaBIli TOB'SI3YIOTh PO3BUTOK MEH3aXKy 13 PO3BUTKOM TMOYYTTS
MPUPOJIA y JIOJIMHU, SIKE BIIACTHBE 1 13 HaWJaBHIMIMX 4YaciB. AJie K €CTCTHYHE
MEepeKUBAHHS, 110 TOB'I3aHE 3 YCBIJIOMJICHHSIM 3aKOHIB CBITOBOT'O, KOCMIYHOTO

KUTTS 1 JYXOBHOI AISJIBHOCTI JIFOJJUHHU, BOHO CKJIAJaJIOCS MOCTYIIOBO, CTOJITTSIMHU,
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nepeaaBaiocs Bl OJHOTO MOKOJIHHA A0 1HIOro. JlitepaTtypa 1 *KuBONMUC BIAOWIH
pI3H1 €Tanu OCATHEHHs JIOJAWHOI0 KUTTS mpupoau 1 camoi cede [[IIumuua 2008,
c. 5]. Tak, Hanpukiaa, y cTapoJaBHINA JiTepaTypi 1 (OJBKIOPI CUIM HPUPOAH
MioorizoBani Ta nepcoHiikoBani, a nourHarouu 3 XVIII cronitrs Bonu novanu
JIOTIOBHIOBATUCA peQIICKCI€l0, 110 3YMOBUJIO 3MII[HEHHSI TO3HUIl Teh3axy Yy
miteparypl. g neitzaxuux onuciB XIX-XX cTOniTh XapakTepHUM € Te, L0
BIIOYBA€ThCS 1HANBIAYaTbHO-aBTOPChKE BIATBOPEHHS 1 0aueHHs npupoau. O6pasu
aHTJIOMOBHUX POMaHIB IIOTO MEPIOAY € Pe3yIbTaTOM JIOKJIATHOTO CTIOCTEPEKCHHS
3a JIOJUHOI0 1 MPUPOAOI0, MO0 MPU3BOAUTH O PO3BHUTKY CTIHKOTrO iHTEpecy 10
TOYHOT'O BiOOpaKEHHS I1HIWBIAYaJbHOTO €MOIIMHOrO CTaHy y TOEIHAHHI 13
300paXCHHSM MPUPOIU. EMOTHBHA HACUYCHICTh MEW3aKHUX JCTalel 1 ONHUCIB B
AHTJIOMOBHOMY pPOMaHi J03BOJISIE TPOCTE)KYBATH BUHUKHCHHS, JIWHAMIKy Ta
TpaHnchopmariro emomiHux ctaHiB [OxHopanoBa 2016, c¢. 105]. Takum uuHOM,
nei3ax gornomMarae copMyBaTH 1HAUBITYAJIbHUI aBTOPCHKUIA CTUITD.

Crnenudika meiszaxy moJsira€ B TOMY, III0 BiH ICHY€ y JIBOX CMHCIIOBHUX
npocTopax. 3 OJHOTO OOKy, Mei3ax € KOHKPETHOI O00pa3HO-CTUIIICTUYHOIO
BEJIIMYMHOIO 1 3HAXOJAUTHCSA B TICHIA B3aEMOIi 3 TMOETHKOK BCHOTO TEKCTY,
BHUCTYNAIOYX B OTIOBIIaHHI MOPSIJ 3 TOPTPETOM, IHTEP'EPOM, AiajgoraMH JIHOBUX
oci6. 3 iHmoro 00Ky, MeW3aXKHUI omuc BMINIye B cebe oOpa3HUM 3MICT, SIKUH
NEepEeTBOPIOE HMOT0 31 3BUYAMHOrO (POHY OMOBIJAaHHS Yy TOBHOMpPaBHUN 3acid
BUPAXKEHHS 3MICTY TBOPY, KO0 OCHOBHUX 1JIe¥l 1 4aCTO aBTOPCHKO1 KOHIIEMIIIT B
nizomy [MBanosa 2010, c. 78]. Y Hamomy moci)KeHHI MU 3BEpHYIJIM yBary Ha
PO3KPUTTS 00pa3HOTO CKIIAJHUKA MEH3aKHUX OIHCIB.

BuxopurcranHs pi3HUX KOJBOPIB y 00pa3i MPUPOIX Bimirpae BaKIUBY POJIb.
Ile, Hampukiaa, MOXe IMOCWIMTH TAEMHHUYICTh 1 3araJkoBICTh B TIM UM 1HIIIH
cutyaiii. Konip HamToBXye Ha MEBHUH JIall 1 CTBOPIOE 0COOIMBY atMochepy, sKa
JI0TIOMAara€ YuTaveBi sIKHAUTIOBHIIIE BIAYYTH TeE, IO BiIOYBAETHCA Y XYT0KHBOMY
TBOpL. Tak K KOXKEH KOJIp Hece y co0l MEeBHE CMHCJIOBE HaBaHTaXEHHS, TO
acolianii, siki CynpoBOKYIOTh KOKE€H 00pa3, 3ajie’kaTh BiJl caMOro uumraya. Aje,

CHiJ 3a3HAYUTH, 110, HANPHUKIAA, Takl TEMHI KOJbOpH, K (h10JE€TOBUM, TEMHO-
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CUHIM, TEMHO-3€JIEHUH 1 YOpHMM, B OMUCI MOps, Heba 1 NPHUMIIIEHb 3aBXKIH
CTBOPIOIOTH 00pa3 3arajJIkoBOCTI 1 TAEMHUYOCTI. BXKMBaHHS PI3HOTO KOJIBOPY B Tii
Y IHIIA CUTyaIlli 3 OJHUM 1 TUM K€ MeW3aKHUM 00pa3oM (HaNpUKIIaI, MOPEM)
MOX€E CTBOPIOBATU pi3HY atMocdepy — BiJ CIOKOW 10 TpuBoru [MasikoBa 2015,
c. 132]. BukopuctanHsa KOJbOPOBHX MEU3aXKIB y CTPYKTYpl XyIOXHBOTO TBOPY,
poOUTH HOTO HEMOBTOPHUM 1 HE3a0YTHIM JJIsl UMTAya.

Takum 9MHOM, MU AN BUCHOBKY, IO XYAOXHINA TBIp XapaKTepU3yEThCs
IUTICHICTIO,  3B'SI3HICTIO  3MICTOBOi ~ YaCTMHM  TBOPY, KOMYHIKaTHBHOIO
HAIpPaBJICHICTIO Ta OOpa3HICTIO HA YCIX PIBHAX B3a€MOJ1i MOBHUX OJMHMIIb.
Oco0OnuBOi yBaru 3aciyroBy€ JOCHIDKEHHS MICHS TEH3aXKy Yy CTPYKTypi
XyHOXKHBOTO TBOPY. [lorisiam BUEHWX 3HAYHO BIAPI3HSAIOTHCSA, TPOTE MH
HNOJIUIIEMO JTyMKY, IO TeH3a)X € CKIaJ0BOI0 YAaCTUHOI TEKCTY, ISl SKOTO
OCHOBHHMM € 300pakeHHs1 00pa3ziB mpuponu. [leizaxx icHye oapaszy y JIBOX
CMUCIIOBUX NPOCTOpax, aJKe BIH Hece IeBHE OOpa3HO-CTUIICTUUHE
HaBaHTAXKEHHS Ta MICTUTh OOpa3He 3HAY€HHS, L0 JO03BOJSE HOMY BUpaXaTu
OCHOBHI i71ei XyJOXHBOTO TBOPY. MU BUPIIWIN AOCTIAUTH OCOOJUBOCTI
CTBOPEHHS O0OpPAa3HOIO CKJIaJHMKA IEH3aKHOTO OMUCY, IO MPOSBISETHCS Y
BUKOPHCTaHHI KOJILOPIB Ta PI3HUX CTUJIICTUYHUX 3ac00iB, 10 Oyae pO3TIISTHYTO

B HACTYITHOMY TiIPO3ii.

1.2 CTunicTHYHUN aceKT CTBOPEHHS CIIOBECHOTO TMe3axy

BaxnuBy ponb y pO3KpUTTI 00pa3HOTO CKJIAJHUKA TEW3axy Biirpae
CTUJICTHKA. BapTo 3a3HAYMTH OCHOBHI CTHJIICTHYHI 3acC00U, AKI MapKyIOTh
Me3akHl OMUCH, 3IIMCHIOIOTH CMHCIOBE TMPENCTABICHHS IX 3MICTy Ta
MIATBEPIKYIOTh AYMKY, IO 00pasd NPHUPOAH € HEBIJ €MHHUMH CKJIAJOBUMU
KOMTIO3HIIIHHOT CTPYKTYpPH XYJ0KHBOTO TBOPY.

OnHUM 13 HAWUNOMIMPEHIMMNX CTHJIICTUYHUX MPUINOMIB BUCTYIAE EMITET —
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BUpPa3HHUIl 3acid, B OCHOBI SIKOTO JIEKUTh BHUJUICHHS $AKOCTI a00 O3HAKHU
ONHMCYBAaHOrO siBUINA. BiH BuUpaXkaeThcsi uyepe3 aTpuOyTUBHI cioBa abo
CJIOBOCITIONYYCHHSI, IO XapaKTepHU3ylOTh IIE€BHE SBUINE 3 TOYKH 30py HOTO
IHAMBIAyanbHOTO cOpuiHATTA. [laHuii 3aci0 BUpPa3HOCTI PO3IIISAAAETHCS
OaraTbMa JOCHIAHUKAMHU SIK OCHOBHHMI 3aci0 BUpakeHHs Cy0'€KTUBHO-OLIIHHOTO,
IHIMBIIYyaJIbHOTO CTaBJICHHS aBTOpa J0 ONMMCYBAaHOro siBUIIA. B pesynbrari, 3a
JOTIOMOTOI0 BHKOPHCTAaHHSI €IiTEeTa CTBOPIOETHCS OakaHa peakilis Ha
BUCJIOBIIIOBaHHS 3 Ooky umtaya [[anbnepun 2008, c. 82]. Enitetu cnpsimoBaHi
Ha SCKpaBUH, NEeTAJIbHUN OMUC MICI Ali Ta € BUSBOM aBTOPCHKO1 Cy0'€KTUBHOCTI.

Baproro yBaru € BukopucTaHHs MeTadoOpH y CTBOPEHHI 00pa3iB MpHUPOIH.
«Mertadopa — 1me dirypa, IO IUIKOM TIPYHTYETBCS Ha CXOXOCTI OJHOTO
npeaMera 3 IHIKUM. ToMy BoHa 0arato B 4OMY CHOpPiAHEHA 13 MOPIBHSHHAM: 1
3BUYAWHO K, € Hl WI0 I1HIIE, SK TOPIBHSAHHS, BHUpPa)XXeHE B CKOPOUYCHIN
dopmi» [Bbraep 2012, c. 153]. lllupoke BuKOpHCTaHHSA MeTa()OPHU MOSICHIOETHCS
THUM, 110 TUCHbMEHHUKHU MParHyTh BIAMITOBXHYTHUCS BiJl OyJE€HHOTO MOTJSAIY Ha
CBIT Ta HE MHUCIUTH B TepMiHaX HIUPOKUX KiaciB. Y Metadopi BKIajgeHe
IMILUTIIUTHE TIPOTUCTABIICHHsI OyJeHHOr0 OadeHHs CBITY Ta HE3BHYAWHOTO, SKE
PO3KpHUBA€E IHAMBIAyalbHY CYTHICTH Npeamera. BoHa Bikujae MpUHAIEIKHICTD
o0'ekTa 10 TOro Kiacy, B SKWUW BIH HacmpaBIi BXOIUTh, 1 CTBEPKYE
BKJIIOUCHICTh HOT'0 B KaTeropir, JO SKOi BiH HE MOXXe OyTH BIJHCCEHHUU Ha
pamioHanpHIW migcTaBi. Metadopa mparHe JOTPUMYBATHCS TMPUHITUITY
ONVMHUYHOCTI. BHBOASYM HA30BHI CYTHICTH TmpeaMeTa, MeTadopa YHHUKAE
mopanizmy. ['apHa metadopa OXOIIroe CyKyMHICTh CYTHICHUX XapaKTEPUCTHK
o0'ekta 1 He moTpeOye momoBHeHHS [ApyTioHoBa, Xypuuckas 1990, c. 17].
BBakaetbcs, mo wmeTtadopuyHi CHIBBIIHOIIEHHS, $Ki BUHUKAIOTH Yy TOJIOBI
JIOAWHU, HE € BUMAJKOBHUM, aje BOHHM OOMEXKEH1 )KUTTEBUM J0CBiIOM. Perymspue
BUHUKHEHHSI CYO'€KTMBHUX IEpPEKHBAaHb Ta CEHCOMOTOPHHUX PEaKIliil y HAIIOMY
KUTTI, TOPOJKYE HOBI 3BSI3KM B Hallllil pernpe3eHTaTuBHIA cucrtemi. Taki
MOPOJDKEHI  JTOCBIIOM  3B'SI3KM  JONOMAraroTh CTPYKTYpyBaTh Te, SIK MU

aymaemo [Johnson 1997]. BukopuctanHs MeTtadopu Mpu CTBOPCHHI MEH3a)KHOTO
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oOpazy jomomarae MHUCbMEHHUKY areioBaTh 10 ysABU abo IHTYIlli 4uTaya,
CTBOPIOBATH YSIBJICHHS MPO NEBHI 00 €KTH Ta BIUIMBATH Ha ajipecarta.

Mertadopy He cCiiJi OTOTOXHIOBATU 13 TMOPIBHAHHSIM, SIKE BBOJUTHCS B
AHIJIIOMOBHUH TEKCT 3a Jomomororo cnonyunukiB “like” ta “as”. IlopiBHSIHHS
MOKJIMKAaHE BHUSIBUTU CXOXI PUCH Y MOPIBHIOBAHUX IMPEAMETIB, A0Jal0uu o0pazy
HA0YHOCTI, BUpPa3HOCTI 1 TaemMHUYocTi [MasikoBa 2014, c. 249]. Takum 4YUHOM,
NpeIMeT XapaKTePU3YEThCS Yepe3 TMOPIBHAHHS 13  IHIIUM, OHTOJIOTIYHO
HEOJTHOPIMHUM 00'€KTOM, BHACNIJIOK YOTO CTBOPIOETHCS HOBUH CYO'€KTUBHHM
obpa3, BiaMmiHHMI Bix opurinaasHoro [Miller 1993, p. 373]. Bukopucranus
MOPIBHSIHB JIO3BOJISIE TMCHMEHHUWKAM OIUCYBAaTH PI3HOMAHITHI acoIfiaiii, IIo
BUHUKAIOTh. Lle HEpiiKo MPU3BOIUTH IO CTBOPCHHS IIIMX ACOI[IaTUBHHUX PSIB,
SIK1 HEOOX1/TH1 1JIsI BUHUKHEHHS TIOBHOTO 00pa3sy.

CTBOpeHHSI [OAATKOBOi XapakTepUCTHKU abo i1Hdopmallii 3a J0MOMOTOH0
00pa3iB MPUPOJIN MOXKITMBE TAKOXK 3aBASKH METOHIMII, ITiJT IKOIO PO3YMIETHCS TaKa
CEMaHTUKO-CTWJIICTUYHA  KaTeropis, B OCHOBI [KOI JIGKHTH  ONeparlis
nepeiiMeHyBaHHS CYMDKHHMX TMOHATH [AxmanoBa 1987, c. 436]. MeToHimidA, sK 1
meTadopa, € YaCTUHOIO HAIIIOTO MOBCSKIEHHOTO0 MUCTEHHS. BoHa IpyHTYyeThCS Ha
HAIIOMY JOCBIJi, MIAMOPSIAKOBYETHCS 3araIbHUM 1 CUCTEMATHYHUM TPHHITUIIAM
Ta CTPyKTypye Hami aymku ta aii [Radden, Kovesces 2007, p. 335].

3 nmparMaTHYHOi TOYKH 30py BHAUISIOTH HACTYMHI BUAM METOHIMIM:
pegepenmui, npeduxamusni ma inokymueni memonimii [Guan 2009, p. 180]. Cruin
3a3HAYMTH, IO TUTHKK TIEPIIi JBa BUAM € TOIIMPEHUMHU Yy TPOIECi CTBOPEHHS
o0pas3iB MPUPOIH.

Pegepenmni meroHiMii TOB’S3yI0OTh OAHE IIiie 3 IHMKAM. BOHH MOXYThH
(GYHKIIIOHYBaTH CHHTAKCHYHO SK  TIAMETH, JOJATKHM, MNPEIUKAaTHBHI Ta
npuiiMeHHUKOBI 3Bopotr [Warren 2006, p. 5]. Ipukiianqom pedepeHTHOT METOHIMIT
MoOke chyryBatm pedenns: “The ham sandwich is waiting for its
check” [Sweep 2009, p. 107]. Maerbcsi Ha yBa3i He OyKBaJbHE 3HAYCHHS, IO
CaH/IB1Y 3 IIIMHKOIO OYIKY€, a CKOpIIlle JIFOJINHA, sIKa 3aMOBUJIa HOTO.

@opMmyBaHHSI TMEW3aXy MOXKE BIAOYBATHCS 3a PaxyHOK HPeOUKAmu8HUx
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memoHimii. BOHM BHCTYNarTh MPOTHIECKHICTIO 10 pedepeHTHUx, 00 He
nependavyaroTb pedepeHTHOro 3CyBY, a 30epiraloTb TMEpBICHE 3HAYCHHS.
[IpeaqukaTUBHY  METOHIMIIO 1€  Ha3UBalOTh  «HepedepeHiliiiHow»  abo
«rpaMaTHYHOI0 MeToHiMiero» [Sweep 2009, p. 106]. Skiio po3risaaTd HACTYITHE
sanmranns: “Which airlines fly from Boston to Denver?”, To mu mobauumo, 1o
€IMHAM MOXJIMBHM BHCHOBKOM MOXe OyTH Te, IO MOBa HIae MpO TOMIyK
aBlaKOMIIaHIHM, sSKi TPOMOHYIOTH peiich 3 boctona mo Jlensepa [Stallard 1993,
p. 87—88]. BimmoBigaTm Ha TaKe 3alWTaHHS HAJAIOYM  CIHCOK PEUCIB  Bij
Bocrona no JlenBepa TOUHO HE MOTPEOy€ETHCS.

Lnokymueni memonimii He € OMMUPEHUMHU Y CTBOPEHH1 00pa3iB mpupoau. bo
BOHHM BKa3yIOTh Ha Te€, [0 OJWH MOBJICHHEBUW aKT 3aMiHIOE IHIITUH MOBJICHHEBHM
aKT, Je TepIInil € «3aco0oM pyxy», a apyruii — niuio [Li, Tang 2018, p. 2]. ¥V
BIJIMOBIIHOCTI 3 TEOPIEI0 MOBJICHHEBOTO akKTy, UIOKYTHMBHAa CHJIa — II€
PO3MI3HABAHHS CIyXayeM CHPSIMOBAHOT'0 Ha HHOTO UIOKYTHBHOT'O HaMipy TOT0, XTO
roBoputh. Skiio BigOyBaeThcsi nuie iHGOPMYBaHHS ajapecara, TO UIOKYTHBHA
cuina Oyme MiniMaibHOl0 [CosoBmoBa 2013, c¢. 357]. Baprto 3asmaumtu, 1110
UTOKYyTUBHUM HaMipOM Ha3WBaIOTh MPAKTHYHUH 3aci0 PyXy /10 MOCTABJICHOT METH.
Bin Moxe OyTu SK OCMHUCIEHHMM, TaK 1 IHTYiTUBHUM. THII MOBJIICHHEBOTO aKTy
BU3HAUa€  UIOKyTMBHAa  MeTa, SKa €  3alVlAHOBaHUM  Pe3yJbTaTOM
crinkyBanus [Benmiaep 1985, . 243]. BBakaeTncs, 1110 B)KUBAaHHS HEMPSAMOT MOBH
MPUITyCKa€ BUKOHAHHS JIBOX UIOKYTUBHUX aKTiB. BTOpUHHMI 1TOKyTHBHUN aKT
3aJIeKUTh Bl OYKBAJIHHOT CHMJIM BUCIIOBIIOBAHHS, & TIEPBUHHUM — Y3TOKYETHCS 13
3alyMaHOI0 CHJIOI0, TOOTO uTOKyTHBHOIO cwioto [Searle 1975]. Sk mpukian
UTOKYTHBHOI METOHIMIi MO>kKHa HaBecTH HactymHe pedeHns: “lI would like you to
close that window” [Panther, Thornburg 2003, p. 4]. IlepBUHHUM 1TOKYTUBHUM
aKTOM BUCTYTMA€ TMPOXaHHS 3aUYMHUTH BIKHO, IO TMPEACTABICHE 3a JOTIOMOTOI0
BTOPHHHOTO JTOKYTHBHOTO aKTy SIK MOOaKaHHS.

Jlami oxapakTepu3yeEMO CUHTAKCHUYHI 3aCO0M BUPA3HOCT1 XYJ0)KHBOT'O TEKCTY,
AKi BU3HAYAIOTh K CTUIIICTHYHI Qirypu. [X BUKOpHCTaHHS MOe BUKOHYBATH Pi3Hi

(GyHKIII1: TPUCKOPEHHS a00 HABMAKH CHOBIJILHEHHSI ONMHCAHUW MOA1N, EMOLIAHUIMA
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BIUIMB Ha YMTaya, aKIEHTYyallisd MeBHUX Ba)KJIMBUX MOMEHTIB 1 Tak Jai.

[lo-nepuie, xoueMo 3a3HAYUTHU TaKy CTHIICTUYHY (irypy sk iHBepcid. Lle
MOPYIICHHS 3BHYAHHOTO po3TanryBaHHSA (TIOPSAAKY) CKIQIOBUX pEYCHHS, B
PE3YNIBTATI YOTO «IIEPECTABICHUI» CIEMEHT PEUCHHS BUSBISAETHCS BUIUICHHUM 1 3a
paxyHOK LIbOTO MpHUBEpTa€E A0 cede yBary (HabyBae 0COOIMBOT ICUXOJIOT14YHOI 200
CTUJIICTUYHOT KOoHOTaIii) [AxmanoBa 1987, c. 174]. Haltuactime Takuii npuitom
TpaIUIEThCA Yy TI0e31i, ¢ BiH 3a0e3neuye He JIMIIE CMUCIOBE HaBaHTaKEHHS, a U
BiZIOBIAHY PUTMOMEJIOJIUKY TEKCTY. Y MPO30BOMY TBOPI, 30KpeMa MPH CTBOPEHHI
o0pa3iB MpUpoOaH, THBEPCISI MPUKpaIllae HOro Ta HaJa€ OPUTIHATIBLHOTO OOPA3HOTO
ta ctuiictuuHoro edekry [[lyxonceka 2013, ¢. 105]. Hepigko MoxHa 1mobadyuTy,
110 iHBEPCis Mepeae CTaBICHHS aBTOpa JI0 T'epoiB Ta iX eMOIINHUI CTaH.

JIOCHTh TOIIMPEHUM MPUHOMOM CTBOPEHHS 00pasiB NPUPOJN BHUCTYIIAE
noBTop. Sk cruiictTiyHa ¢irypa BiH 3aCHOBaHMI Ha MOBTOPIOBAHOCTI MOBHHX
OJIMHULIb Y XYJTO0KHbOMY TeKCTi. BigOyBaeTbcs hopmMyBaHHS HOBHX, €CTETUYHUX
3HaKiB — TaK 3BaHl KJIIOYOB1 cjioBa abo (pas3u, yserTmornBu. BTopuHHA TOsBa
dpa3u  Bigmpamisie uYdTaya 10 NEPHIOTO ii  BXKUBAaHHA, BUKIUKAIOYH
NIEPEOCMUCIICHHS, BHSBJISIOYM BiAMIHHOCTI B 3HadeHHI. Dpa3oBuUil TMOBTOP €
«3aco00M (HOpMaJIBLHOTO 1 CMHCIIOBOTO CTPYKTYypYyBaHHS TeKCcTy» [KopobOeitnnkora
1996, c. 111]. IloBToproroun meBHI clioBa, (Gpa3d YW PEUYCHHS, MHUCHMEHHHUK
HarajJye 4nuTavyam Ipo iX BaXKJIMBICTh, POOJISYH 1X KIFOYOBUMU CIIOBaMU, ¢pazamMu
abo pedyeHHs MU TekcTy. Komu ciioBo uu (ppaza MOBTOPIOIOTHCS HE JJIA JIOTIYHOTO
HAroJjocy, a MpOCTO JJIA TOTO, 100 TMOKa3aTh EMOIINHUN CTaH MOBIIS, MOBTOP
TaKOX CIIJI PO3IIAIaTh K cTriicTudHuil 3acio [Kemertelidze, Manjavidze 2013,
p. 3]. lle mo3BoisiE THCHMEHHUKY allelOBATH O ysSIBH Ta EMOII YWTava.
[ToBTOpHUI omuc oOpa3iB MPHUPOAM MOKE BKAa3yBaTH Ha TYXKIJIMBI a00 HaBIIaKH
HaWIIacIUBIINIT MOMEHTH JKUTTSA TepoiB, IO CIyrye PO3BUTKOM TMOjiil abo
HaOJIIKa€e KyJIbMIHAIIIIO.

[lin yac cTBOpeHHsI 00pa3iB MPUPOAH MUCbMEHHUKU MOXKYTh 3BEpTATHUCS 1 J10
TaKuX CTUJICTUYHMX 3acO0IB K AaCHUHAETOH 1 TNoJicUHAETOH. BoHu €

MPOTHIIC)KHUMU OJWH OJHOMY. IToJIICMHAETOH — 1€ MOCIIIOBHICTh YM PAJ CIIB,
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CJIOBOCTIONYYEHb YW 3BOPOTIB, 5Kl MOB'A3aHI 3a JIOMOMOTOK HEOIHOPa30BOTO
BUKOPHUCTAHHS OJHOTO 1 TOTO * CHONyYHWKA. HalmommupeHImnuMu CioTyqYHIKaMu
e “and” ta “or”. OcHOBHHMU e(EKT TMOJICHHICTOHY IOJIATa€ B YIOBUIbHEHHI
YuTaHHA, 0100 Jatu 3MOry 4YuTauy oO0aymatd Bcio 1HQopmaiiro. Takox
MOJTICUHJIETOH CTBOPIOE BITUYTTSI HECKIHUEHHOCTI TYMOK a00 MOJIii, TOMY IO yCi
ornucaHni moAii BimOyBaroThesi oaHa 3a oxHowo [Kolln 1999]. Acunumeron y cBoro
Yyepry MoJiArae B OIMYILEHHI CIIOJYYHUKIB Yy psJil CopigHEeHUX (ppa3 abo 3BOpOTIB.
Bin nomae peueHHsiM mBUAKOCTI 1 puT™My. lle BukiMKae BpaxeHHs, 110 o0pas €
HETIOBHMM, Haue MIOCh 3aJMIIWJIOCh 1032 YBarol MNHUChbMEHHUKA. PedeHHs i3
ACHHJIETOHOM MAarOTh OLTbINE ApaMaTH3My. SIKIO aCMHIETOH BHKOPHCTOBYETHCS
Ui TIOEHAHHSA NBOX (pa3, TO I[I€ MOXKE CTBOPIOBATH BIAUYTTs Tapajelizmy,
CHUHOHIMIYHOCTI YM HaroJiomeHHs: Ha yoMmych [Zimmer 2011]. BukopucranHs mux
CTHJIICTUYHUX 3aC001B JTO3BOJISIE HE TUIBKU CTBOPUTU (HOH JIJISi ONMHMCAHMX TOIIH,
ajie 1 1aTh MOKJIMBICTh YUTa4aM CIPOTHO3YBATH MOXKJIMBY KYJIBMIHAIIIIO 1CTOPII.
TakuM YWMHOM, PO3KPUTTA OOpa3HOTO CKJIAJHHMKA TMei3axy mnependaydae
CTWJIICTUYHHMI aHati3, KWW TOJATaE y JOCTIIKEHHI CTUIICTUYHUX MPUHOMIB.
Bonu Garato y yoMy BH3Ha4armOTh poib 1 (QyHKIi 00pa3iB MpUPOIU, a TAKOXK
BUKOPHUCTOBYIOTHCS B SIKOCTI 3aC001B BUPaXCHHS 11EHHO-TEMAaTHYHOTO 3MICTY
TBOpY. CTHUIICTHYHI 3acCO0M 3HAXOIATHCS Y TICHOMY 3B'S3KY 3 OCOOJIMBOCTSIMU
3MICTY Ta 1ICEI0 TEKCTY, IO JO03BOJISIE MUCHbMEHHUKY CTBOPIOBATH He3a0yTHI

CJIOBECHI 00pa3u.

1.3 Tunu Ta QyHKIIIT CTOBECHOTO MEeH3aXKy

€nuna knacudikailisg mei3axis, K JIHTBICTAMH, TaK 1 JiTepaTypO3HABIISIMH,
0 CUX Tp HE po3po0JieHa, OCKUIbKM JIHTBICTHYHE JOCTIIKEHHS TMEH3aXHUX
0o0pa3iB mependavdae MOXKJIUBICTh PIBHOMAHITHUX MIAXOMIB JI0 JIOCIIIKYBaHOTO

spuma [[onosina 2017, c. 649—651]. Ilpore, mnuTaHHs KiIacuikamii men3axis
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3HAXOJIUTh CBOE BIIOOpaXKEHHS y Mpalsix 0ararboX JOCIIIHUKIB.

Onna 13 knacudikaiit 6yna 3anpononoBana H. /. [BaHoBo10, sika BBaXkae, 1110
THUIIOJIOTIS OMHUCIB MPUPOIM MTOBUHHA BKJIIOYATH B ceOe TpHU acrmekTH: 1) xapakrtep
JIUCHOT KapTUHH, IO SBJISIETHCS 00'€KTOM 300pa)K€HHS, B TOMY YHCJ1 MacmiTad
300pa)KeHHs, TMOB'A3aHUNA 3 KUIBKICTIO 1 3HAYUMICTIO BKJIIOUYEHHX 10 KapTHHHU
MPEeAMETIB; 2) KOMIO3UUIAHY 3HAYUMICTh MEN3axy, Horo (yHKLII B 3aJI€KHOCTI
BiJl MICII PO3TAallyBaHHS B TEKCTi, 3) T€ UM 1HIIE MEPEIOMJIECHHS Cy0'€KTUBHOTO
acreKkTy, 10 CIUPAeThCid HaA  BIAMIHHICTh  CBiTOOAueHHs  aBTOpa 1
nepconaxa [MBanosa 2010, c. 77]. Takum uuHOM, 70 yBaru OEpeThCs HE TUIbKU
BiTOOpaXeHHs JIACHOCTI, a 1 0COOJMBOCTI i CHPUMHSTTS aBTOPOM Ta CEHC, KU
BiH HAMaraeThCsl MepeaaTu 4yepe3 00pas3u MpUpOIH.

[TpomoHy€eThCSl  PO3AUIATA TIEH3aKHI OINMUCH, TPYHTYIOUHCh Ha IXHBOMY
po3TanryBaHHI B KOMITO3UIIIT XyI0KHBOTO TBOPY: IHIYIANbHI, IHMEPMeKCmyaivHi,
ginanvui [I'omosina 2017, ¢. 649-651]. Ilpore, us kaacudikailiss He Aa€ MOBHOT
XapaKTepUCTUKH 00pa3iB MPUPOIH.

Temamuyuna pi3HOMAHIMHICMb TAKOXK MOXKE CTaTH OCHOBOIO THUIOJIOTIYHOT
Kiacugikaiii. 3a UM KpUTEpiEM BUAUIAIOTE: 1) cintbcobkull netizanxc — 300paKeHHs
CUTbCBKUX KpA€BHIIB;, 2) cmenosull neu3ajxdc — 4YacTO MOXHa 3yCTPITH B
yKpaiHChKiH JIiTeparypi; 3) sicosutl netizadc — OUTBII XapaKTEPHUM IS POCIHCHKOT
JitepaTypu; 4) eipcobkuil netizasxc — e OIMUC Tip Ta IPOCTOPY HABKOJIO HHUX: HeOa,
POCIMHHOCTI, MicIieBOCTI Ta moachkoro wuria [Cigopmosa 2011, c. 403—411].
TemaTndna pi3HOMAHITHICTH MOXKE JOIMOMOITH aBTOPY TMepeNaTd OCOOJIMBOCTI
MICIIEBOCTI, SIKY BiH 00paB Il PO3TOPTAaHHS TOIH.

[ixaBoto € kmacudikaiis, o MOOyI0BaHA HA IPUHIIAIIAX AHALIZY 00 €My ma
JIOKAIbHO20 po3mautyséaniss o0pas3iB MpHUPOAU Yy TEKCTi. JloCHiIHMKNA BUALISIOTH
HACTYIHI TUTIU MEW3KHUX OMUCIB: 1) kowmyprui, abo wmpuxosuii (SBisie co00I0
KOPOTKUI OMNHUC, A0 SIKOTO aBTOP 3BEPTAETHCS JIMIIE OAUH pa3); 2) OuchnepciiHo-
wmpuxosuil (KUIbKa IITPUXOBUX NEH3KHUX OMUCIB PO3MOJAUICHI MO BCHOMY
TBOPY); 3) KomnakmHo-OeckpunmugHuti (TEH3aX TMPENICTaBICHUN OJHIEIO

00'eMHOIO TEKCTOBOIO OAMHHMIICIO); 4) oucnepciiino-oeckpunmusnuti (II0 BCHOMY
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TEKCTy PO3CisHI JOKIaaH1 er3axHi ornucu) [["octea 2007].

k1o B ocHOBI Kiacu(ikalii TOKIAIEHO HCAHPOBO-CMULLOBUL NPUHYUN, TO
MOXHa BUAUIMTH: geiuynutl adbo nonypuu (Me3axx Opl€HTOBAHUM Ha TPAHCIISIIIO
CYMHO-MpIAJIMBUX MOTHUBIB), Oypxauguil (Nei3ax BIIPI3HAETbCA TUHAMIKOI 1
3MIIIEHHSM OCHOBHMX HOTO CKJIAJOBHUX YAaCTHH 13 3BUYHUX IO3UIIHA, B YOMY
B1J100paka€ThCsl HeTepeOOpHa MOTYTHICTh CUJI IPUPOJIN) MUXULl, MacMHu4uLl abo
nycmenvhutl niesaxi [Dmmrein 1990, ¢. 144—155].

3 TOUKH 30py mema-pemMamuynoi opeanizayii BUAUISIOTH TPU THIU
NEeH3a)KHUX OIKUCIB, M0 € XapaKTEPHUMHU JIJIS aHTJIOMOBHUX POMaHIB.

1. Onucogo-axicna xapaxmepucmuxa, U1 SIKOI XapaKTepHUM € Te, IO
peMaTU4H1 YacTMHM WOro peyYeHb IO03HAYal0Th O3HAKM 1 SKOCTI OO0'€KTIB Ta
3a3BUYail BUPAKAIOTHCS TNPUKMETHUKAMH, caMa TPUPOJAa SKHX 3yMOBIIOE iX
IIMPOKE BHUKOPHUCTAHHA B KOHTCKCTaxX JIAHOTO THWITY, IMEHHHUKaMH 1
CJIOBOCIIOJIYYEHHSIMU 3 SIKICHO-OI[IHHOIO ~ CEMaHTHUKOI  Ta  SKICHUMH
npuciTiBHUKaMU. JliecmoBa 3a3BHUYail BiIirparTh JOMOMDKHY POJb 1 BUPAXAIOTh
HAsIBHICTb YM BIJICYTHICTH neBHOT 03Haku [Butpyk 2011, c. 14]. Temoro 6inbIocTi
TAKUX PEYCHb € OJUH 00 €KT, SIKOMY JAE€ThCS DS SKICHUX XapaKTEPUCTHUK, IO
MICTSITBCSL B PEMATUYHUX KOMITOHEHTAX.

2. Onuc-konkpemu3ayis, 1O TOJSATa€ y TOCTYIIOBOMY JIOJaBaHHI HOBHUX
netajgei. Y 1bOMY BHUIIAJIKY MOKJIMBI HACTYMHI BapiaHTH PO3TOPTAaHHS TEKCTY:
a) peMa TMOMNepPeITHHOTO PEUCHHS CTAa€ TEMOIO HACTYIHOTO; 0) pO3ropTaHHS TEKCTY
3a JOTIOMOTOI0 TMapajellbHOTO TPHEIHYBAaHHS eleMeHTiB. [lpu BUKOpHCTaHHI
TAKOTO CIOCOOY 110 €IMHOI TeMH JOJAIOThCS PEMATHYHI KOMIIOHEHTH ILIIXOM
napayienbHUX 3B’s3KiB. Ko)kHE HacTynmHe BHCIOBIIOBaHHS HE Ma€ O3HAK
3aJIeKHOCTI Bij monepeaasoro [Butpyk 2011, ¢. 15].

3. Onuc 6n10uno20 muny. I'imepreMoro € BCS 3MalbOBaHa TepUTOpif. K 1y
OTMHCI-KOHKPETH3aIlii y TaHOMY THITI BiTOyBA€ThCS JOIaBaHHS HOBUX JIETAJICH, aje
BOHU 3a3BUYail 00’ €AHYIOTbCS y TEMATUYHI OJIOKH, sIKi (popMyI0Th oHE LIe. Mix
OyokaMu € ceMaHTWYHHU 3B's30K [Butpyk 2011, c. 15—16]. Bapto 3a3nauwmtw,

110 MPU BUKOPUCTAHHI JIAaHOTO THILY OMNUCY, OyJb-IKUM 00’ €KT MOKE BUCTYIATU
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MOYATKOBOIO TOYKOIO BIJITIKY.

[leiizaxxy y Xyn0KHBOMY TBOpI1 JOBIUU 4Yac BIABOAMJIACA APYTOpsiAHA POJIb.
Bin numie HagaBaB iH(OpMaIio Mpo Micle 1 4ac, KoJu Bi0yBanacs noisi. 3roaom
o0pa3u TpUPOAM TMOYMHAIOTH NPHUPIBHIOBATUCS 3a 3HAYUMICTIO J0 00pa3iB
moned [Anucumona 2010, c. 181]. 3apa3 meiizaxHi 00pa3u BUKOHYIOTH OaraTo
GyHKIIHM B 3aJI€KHOCTI1 BIJ] CTUJIIO aBTOPA, JIITEpaTypHOro HanpsmMy (Tedii), METOay
NUCBbMEHHHUKA, a TAKOXX POJly ¥ *aHpy TBOPY. buiblicTh (i10JI0T1B CXOASATHCS Ha
IYMIIi, IO 3arajibHOI0 (PYHKIIEIO MEel3axy BCE K€ 3aIMUIIAETHCS NpeoCmAasieHHs
micys i yacy Oii, 1o cTBOproe GoH yIst croxkeTHUX moaii [Boponun 2017, ¢. 1-4].
Amxe 00pa3w TpUPOIU 3 SIBISIOTHCS HE BHITAJKOBO Ta YacTO MalOTh Barome
KOMIIO3HIIIfHE 3HAYCHHSI.

Jlesiki miHTBICTH BOAyalOTh y CIOBECHOMY TMeEi3aki HE MPOCTOPOBY, a
aHTPOTIONCHTPUYHY HampaBleHiCTh. [lel3akHi ONMUCH XYyIOXKHBOTO TBOPY €
AHTPONOLICHTPUYHUMH, OCKUIBKM BOHH SIBIISIIOTH COOOI0 aBTOPChbKE OadeHHs
OPUPOTHOTO CBITY, TOOTO BIZOOpaXkarOTh I1HAWBINYaJdbHY KapTHHY CBITY
MUChMEHHHUKA, KPIM TOr0, BOHU HECYTh PUCH HAI[IOHAIBHOT'O OaueHHS MPUPOTHUX
00'eKTIB, a TaKOX 3arajJbHOJIOJCHKOrO, HAJIHAI[IOHAJIBHOTO €CTETHYHOIO
CIIPUUHATTS 1 PO3YMIHHA TPUPOJHOrO CBIiTy. JlaHe TMOJOXKEHHS IIOBHICTIO
MOTO/IKYETHCS 13 aHTPOMOLEHTPUYHOI MOJEIII0 MOBH, IO PO3POOJISETHCS B
CydacHil JIHTBICTHIIl TEKCTYy, 3T1IHO 3 SKOK BC1 MOBHI SIBHINIA OPIEHTOBaHI Ha
JIOJIUHY, TIOPOKYIOTHCS HEIO 1 ICHYIOTH B i1 crpuiiHATTi [AHEMcUMoBa 2010,
c. 182]. V takomy BHUMaIKy Mei3ak MOXE CIYT'YBATH 3dCOOOM XAPAKMEPUCTIUKU
nepconadica [Bexkeccep 2015, ¢. 20—21]. [Ipu oMy mei3ax MoOke IMOKa3yBaTh
SIK TAPMOHIIO T€POsl 3 MPUPOJIOIO0, TaK 1 IX aHTArOHI3M. AJKe TIeH3aXKH1 TOPIBHSHHS
BUCTYNAIOTh K 3HAK TEBHUX BHYTPINIHIX 1 30BHINIHIX BIACTHBOCTEH JIOIUHHU.
Haituactime oOpa3u mpupoau OepyTh y4acTh B MOPTPETHHUX OMHCAaX SIK 3aciod
MpEACTaBIECHHS BHYTPIIIHBOTO CTAHY JIIOJUHU a00 CUTYaIlli.

AHTPOTIOIEHTPUYHICTh ~ TAaKOX  MOXKE  TPOSBIATACA y  Tepemadi
CBITOCIIPUUHSITTS aBTOpa 4epe3 Mpu3mMy o0pasiB npupoau. Lle cBiquuth mnpo Te, 1o

nen3ax MoKe BUCTYIIATHU SIK popma npucymuocmi asmopa (HenpsiMa oIiHKa repost
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abo mofaid, mo BiAOYBalOThCS), aiKe B 0OararboX TBOpPAxX OMHUCH HPUPOAU
cyo’ektuBHi [Yepnery 2000, c¢. 232—233]. BuniisioTh JBa CcrocoOu mepenadi
aBTOPCHKOT'O CTABJICHHS JI0 TOTO, IO BiIOyBaeThes: 1) Touka 30py repos 1 aBTopa
CHIBIIAJAI0Th; 2) OMUC MPUPOJH, IO MOJAHUA OYMMa aBTOPA, «3aYWHEHUN» IS
MEPCOHAXIB, SIKI € HOCIAMH 4yXkoro aBTropy cBitorisay [Cimopumosa 2011, c. 407].
Peanizamiss  gaHoi (QyHKIIiI MOXJIMBa 4Yepe3 aKTUBI3aLll0 KPEaTUBHOCTI
NUCbMEHHUKa y  BHOOpI  1HJMBINYyaJbHO-aBTOPCHKMX  MOBHHMX  3aco0iB
00 eKkTHBI3aIlii KOHIEMNTIB, IO IIOB s3aHI 31 CBITOM mpupoaud. JIJis I1bOro
BUKOPUCTOBYIOTHCS HECTaHJAPTHI EMITETH, A0 SKUX MOXKHA BIJIHECTH Ha3BH
BIATIHKIB KOJbOpOBOi ramu “woolen sky”, “watery sun” Ta iHimi, He3BHYaiHI
nopisusiaHsa “elms green as the lettuce ”, “the sun like a top of an orange ” Ta imui,
sckpaBi metadopu “shower of meteors”, “cuffs of ice” Ta inmi [Butpyk 2011,
c. 20]. Takum yuHOM, OOpa3K MPUPOIU MOXKYTh JAaBaTH IHPOPMAILIIFO HE JIUIIE PO
BHYTPIIIHIN CBIT EPCOHAXA, a 1 MPO OCOOIMBOCTI CBITOCTIPUIHSATTS aBTOPA.

O6pa3zu TpUPOIM MOXKYTh TMIIKPECIOBATH CBOEPIAHICTH KOHKPETHOTO
XYJIOKHBOT'O TEKCTy. PempeseHTalliss mpupoid B KOXHOMY OKPEMOMY TBOPI
XYJI0KHBO1 JITEpaTypu pOOUTH HOTO YHIKAJIBHUM, OCKUIBKH 3HAHHS aBTOpa IPO
00'€eKTUBHY pealbHICTh JICTEPMIHOBaHI HOTO BJIIACHUMH HaMipaMH 1 YCTaHOBKaMH,
TBOPYMM 3ayMOM, CBITOTJISIIOM, KOHIENTYyaJbHUMH 3acajlaMH JITepaTypHO-
XyJI0XKHBOTO TBOpY, I[IHHICHUIMH Ta IHIIUMH OpiEHTUpaMu [AHHCUMOBA
2010, c. 184]. Lle mo3BoJdsi€e CTBOPHUTH IHIWBIAyaai3oBaHiI 0Opa3w NPHUPOJIH, IO
nepeaarTh Cy0 €KTHBHE OaYCHHS aBTOPA.

3 aHTPOIOIEHTPUYHICTIO O00pa3iB MpHUPOAM TOB's3aHi Taki QyHKIT
CJIOBECHOTO TI€i3aXy, SK ICHUXOJIOTIYHA, CEMIOTHYHA, (YHKIS PO3BUTKY ii,
aKIeHTyaIlil KyJbMiHAIlii, 1IeHHO-XYyJAOXKHS Ta ecrtetnyHa GyHKii [Butpyk
2011, c. 21). Ilcuxonozciuna ¢ynryis Nei3axy NMOJATaE y BIUIMBI HA €MOIIi] YnTaYa,
a CTaH TPUPOIU CHIBBIMIHOCUTHCA 3 TEBHUMH JIOJACBKUMH TMOUyTTsSIMU [EcuH
2000, c. 81]. Illlo crocyetbest cemiomuunoi hynkyii BUKOPHCTAHHS TEH3aKHUX
o0Opa3iB, TO CIiJ 3a3HAYUTH, L0 MPUPOAHI SiBUILIA HAOYBAaIOTh CUMBOJIIYHOTO

sHaueHHs [Kyxapenko 2005, c. 139-140]. Tak, Hampuiian, oOpa3 HENOroau
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MOJKE€ TIEpeIaBaTH IyIIEeBHI IEPEKUBAHHS TepOs Ta HOTO CAaMOTHICTb.

OkpiM  1pOro, TeH3aK  MOXKE BUKOHYBAaTH  (YHKIIIO  pPO3GUMKY
0ii [Bekkeccep 2015, c. 21]. Hepiako aBTOp BUKOPHCTOBYE 00pa3y MPUPOIN 3aIsI
TOT0, 1100 YMTay MIr OOMIPKYBAaTH OTPUMaHy 1H(POPMAIIIIO Ta OL[IHUTH 3HAYUMICTh
noii, mo BigOynucs. TakuM 4MHOM, NEeH3aK MOXKE TaKOX BUKOHYBATH (PYHKIIIIO
axyenmyayii kyavminayii [Bopounn 2017, c¢. 1-4]. Haivacrimne auHaMiqHHAN
nei3ax, 10 BUpa)Xae pi3HI METPOJIOTIYHI Mpouecu (BiTep, rpos3a, Oyps, MITOPM),
BKa3y€e Ha 3MiHY PO3BHUTKY B cCioxkeTi. CaMe TOMy Mei3axk TPaAMIIIHO BHCTYIAE
aTpuOyTOM JKaHPY «IOJOPOXKEH», a TAKOXK TBOPIB, JI& OCHOBY CIO)KETY CTaHOBHTH
O6opothba mogunu 3 nepemkogamu [Yepnery 2000, c. 232]. IloxibHa dyHKITisA
BJIACTHBA MeW3aXaM, SIKl BBOASTHCSA B TEKCT B HAMYpOUMUCTIIUN 1 HAWBaKIMBILIUN
MOMEHT 1, THM CaMUM, HaJIal0Th CBOEPIIHICTh KOMIIO3UIIIi TBOPY.

BueHi BUALISAIOTE TAKOXK i0etiHO-Xy00dICcHI0 (hyHKYit0 00pazie npupoou. Bona
MOJIATa€ 'y BHUPAXKEHHI1 COIlalbHUX, (UIOCOPCHKUX, ECTETUYHHUX 1 EeTUYHUX
noriasiAiB. BrymnuBuit anami3z npupogHUX SIBUI CIIOHYKAE aBTOpa 1 MOro repois 10
PO3IyMIB TMPO PI3HI aCHEKTH MPUPOAM 1 1 B3aEMHHHU 13 JIOJUHOKO [3eJIeHIIoBa
2013, c. 38]. Tak sk me3akHi OMUCH € MOBHOLIIHHUMU KOMIIOHEHTAaMH TBOPY, TO
BOHHU OEPYTh YUaCTh B PO3KPHUTTI HOT'O TEMH 1 1ICHHOTO 3MICTY.

Cnig 3ragatd ¥ TIpo ecmemuuHy @yHkyilo TeH3aXy, 10 BimoOpaxkae
rI00aabHI YSABJICHHS TMPO CBIT NPHUPOJU. 3ajeKHO BT €CTETUYHOI (YHKIIIT
ned3ak Moke OyTH: emiYHUM; JIPUKO-TICUXOJOTIYHUM; ICTOPUYHUM  Ta
ditocoderkum [Nomosina 2017, ¢. 649—651].

BaxxnmuBuM € 3a3HaueHHS TOro (hakTy, IO 00pa3d MPHPOIU MOXYTh OyTH
BUKOPHCTaH1 JUJISl CIMBOPEHHA MiCYe8020 Koaopumy: 300pakeHHsI XapaKTepHUX PUC
MICIIEBOCTI, B sKiii BimOyBaroThcs momii [["omoina 2017, c. 649-651]. Tak, B
nei3akax aHTJIOMOBHHMX aBTOPIB 0araTo OMUCIB 3€JIEHUX JIYTiB, TAISBUH, MApPKiB 1
camiB 3 iX OaraTor POCIMHHICTIO, OOYMOBJIEHOT M'SKUM 1 BOJOTUM KJIIMaTOM
kpainu. HamionansHa creuu@iyHiCTh 00pa3iB MPUPOAU MPOSIBISIETHCS TAKOXK 1 B
0COOJIMBOCTSAX CHOJIY4yBaHOCTI €MITETIB, IO MO3HAYAIOTh KOJIP, 3 BIAMOBIIHUMHU

cioBamu. Tak, y ned3axHux oOpa3ax aHIJIOMOBHHUX aBTOPIB JyXe€ IIUPOKUH
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CIIEKTp CIIOJIY9yBaHOCTI Ta BHCOKY YaCTOTHICTh BXXKMBAHHS MAlOTh MPUKMETHUKH
“pale” Ta “grey”. MOXIuBO, 1€ MOSICHIOETHCSA YaCTUMHU JIOIIAMH 1 TyMaHaMH,
KOJIM BCE HaBKOJIO BUTIsaae cipum [Butpyk 2011, c. 22]. Posrisnaroun GyHKIit0
CTBOPEHHSI MICIICBOTO KOJIOPUTY CJiJi 3BEPHYTH yBary Ha TIOHATTSA «IOYYTTS
npupoan». BoHo xapakTepu3ye CBITOIIISA JIIOJWHU TIET UM 1HIIOT HALIIOHAJIBHOCTI
0 BIJHOILIEHHIO 1O IPUPOJAU B MEBHY €MOXY, 1 BIAMOBIIHO, 3MIHIOETHCS 3 TUTMHOM
gacy. [. O. IllaiitanoB, TpakTye 1€ TIOHATTA SK OCHOBY Kiacudikarrii
JiTepaTypHOTO Tporiecy. BiH CTBepIKye, IO «BiIKPUBAIOYH MPHUPOAY», KOXKHA
HaI[lOHAJIbHA KYJbTypa BiikpuBae cede 1 cBoro camoOyTHicTh [Illaittanos 1991,
c. 55]. Came ToMy, Ha/I3BUYAIHO BaXXJIMBO 30arayyBaTH XyI0XKHIH TBip oOpazamu
IIPUPOJIH, SIKi TIEPEIal0Th MICIICBUN KOJIOPHT.

JlocHimMBIIM yCi BHINE3raIaHi JHKepesa, MU MOXEMO 3pOOUTH BUCHOBOK, IO
He iCHye €auHOi Kiacudikaiii TUmiB neizaxHux oopasziB. Ham 37aeThes 10CUTH
BIaJO0 Kiacudikaiis, o noOyJgoBaHAa Ha MPHUHIMIIAX aHATI3y 00’emMy Ta
JIOKAJIBHOTO PO3TalllyBaHHA. BHUKOpPUCTaHHSA CIIOBECHOrO mMei3axy Hece y coOi
Oarato ¢yHKIIH, a caMme: TPEACTaBIE€HHs MicId, 4Yacy 1 Aii; ICHUXOJIOTIYHY;
BUKOPHUCTOBYETHCS, K (popMa MPUCYTHOCTI aBTOpA; aKIEHTYaIlil0 KYyJIbMIHAIIIi;
CTBOPECHHS MICIIEBOTO KOJIOPHTY; 1IEHHO-XYIO0XKHIO; €CTEeTHYHY; ceMmioThuHy. Lle
JTOBOJWTL TOW (haKT, IO TeH3aKHI o0pa3uw € OJHUMHU 13 HAWBaKIWBIIIMX

KOMIIOHEHTIB XYJI0’KHBOT'O TBODY.

14 O6pa3 K oauH 13 CIOCO0IB BiOOpaKEHHS TEH3aKY B XYI0KHBOMY

TEKCTI

OcCkiTbKM TeW3aXKHHWK omuc BMimlye B cebe oOpa3He 3HAYEHHS, TO
JOUUIBHUM € JOCHIIKEHHS TMOHSTTS «00pa3y», SKOMY HNPUAUISIEThCA OaraTto
yBaru y JIHTBICTHIIL.

Jlo xiHI mepmioi mosioBMHHM XX CTOMITTA BBaKayjocs, 10 o0Opa3 3aiiMae
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0CcOONMBE MICLIE y JAYMKax JIOJUHHU. 3TOJIOM JOCHIIKEHHS ILOTO TMOHSTTS
BifOyBasiocs y pycii 00’ exktuBizmy [Bergen, Lindsay 2007, p. 734]. T'oBopsiuu nipo
00pa3HICTh 3 TOYKHU 30pY JIHTBICTUKH, MU HE MOKEMO HE 3BEPHYTHCS IO TAKOTO
MOHSATTS, SIK BHYTPIIIHS opMa, sike OyJI0 BBEICHE Y JIHIBICTUYHHM BAKHUTOK y XIX
cromirri. Ilepmum npo BHyTpimmHI0 (opmy 3arosopuB B. TI'ymGonsar. Horo
[IKaBWJIa BHYTPIMIHS (opMa MOBH, MiJ SIKOIO BIH PO3YMIB CHCTEMY MOHATbH, SKa
BiJI0Opakae OCOOJIUBOCTI CBITOIVISIAY, 3aKpIMJICH] 30BHINIHBOIO (OPMOIO MOBH.
To6To, B n1aHOMy BUMNAJKy MOBa Hae NMpO OCOOJIMBOCTI CBITOPO3YMIHHS TIET 4M
IHIIOI Halli: BHYTpilIHS (opmMa MOBHM BHCTYIa€ SIK CBITOBIIUYTTA [I'ymMOOIBAT
1985]. Hocnimkenuss B. ['ymOonbaTa Oynau B3sTi 32 OCHOBY PO3IJISALY MOHSTTS
«00pa3y HIIUMHU HAYKOBLISMH.

O. O. TloTebHs NMPONOBKMB BUBYEHHS TEPMIHY «00pa3», fKe BIH TaKOX
PO3KpHBAE Yepe3 MPU3MYy BHIUICHHS y CIIOBI BHYTPIMIHBOT (hOpMH, SKa, HA HOTO
IYMKY, € LIEHTpoM 00pa3y. BueHuii BBaxkaB, 1110 B OCHOBI MOETUYHOTO 00Opa3sy 1
BHYTpIIIHbOI (OpMHU  clloBa JICKUTh (EHOMEH CBIOMOCTI, 00 iXHA
KOHCTUTYTHBHAa (yHKIiZ — 1e oOpasorBopenns [[lorebus 1985, c. 33].
O. O. TloreOHs Bkazye, 10 BHYTpPImHS ¢GopMa clIOBa € BIAHOIIEHHAM 3MICTY
JYMKH JIO CBIIOMOCTI, 00 BOHA TOKa3ye, SIK YABISIETHCS JIIOJIMHI 11 BlIacHa JyMKa.
M TiTBKM MOJKHA TOSCHHUTH, YOMY B OJIHIM MOBI Moke OyTH Oarato CiiB JJis
MO3HAYEHHS OJHOTO 1 TOTO K MPEAMETa, 1 HABMAKH, OHE CIIOBO MOXE MO3HAYATH
PI3HOPIIHI TpeaAMETH. 3TiIHO 13 HOro BW3HAYCHHSM, 00pa3 — I 3B'I30K MIiXK
30BHIIIHBOIO Ta BHYTPINTHKOIO popmamu (3HaueHHsM) [[ToreOns 1989, c. 98].

BaxnuBo migkpeciauTH, mo MoHATTS «obpa3» y mpaigsx O. O. IlorebHi €
pi3HOaceKTHUM. Tak, MOBO3HABELlb BUKOPUCTOBYE 11€ OHATTS SIK PIBHO3HAUHE
MOHATTIO «CHMBOJI», IO € 3aco00M BITOOpa)XKeHHS IIMCHOCTI. Y TakKoMy
BUMAJIKy BOHO BHUCTYMNa€ BepOaIbHUM PENPE3CHTAHTOM IEBHOI'O MEHTaJIbHOIO
o0pa3y (cimoBecHOro oOpasy). SAkmo oOpa3 BHUCTYIIAE YACTHHOI CHUMBOJY, TO
MOBa #Jae TpPO YYTTEBUM 00pa3, SKUM BUALILE OUIBIIICTh JTOCTITHUKIB Y
cTpykTypi cumBoay [Illemanceka 2012, ¢. 66]. UyrreBuii 06pa3 € OCHOBOIO s

TBOPEHHSI  KOHLENTY, CHUMBOJNY, MeTadopu Ta IHIIUX JIHTBICTUYHHX
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kareropiit [€miceeBa 2008, c. 101]. Otxe, Mu MOKeMO 3pOOUTH BHUCHOBOK, IIIO
MOHATTS «00pa3» MOXe TpPaKTyBaTHCS IIOHAWMEHIE Yy JBOX 3HAYCHHSIX:
MEHTAJIbHOMY (CJIOBECHOMY) Ta UYTTEBOMY.

Buenns O. O. Ilore6H1 HEOJHOPA30BO aHAI3YBAIUCS Ta IHTEPIPETYBAIKCS
IHIMMH ~ HayKoBIsIMH. CX0X1 JAYMKH MOXHA NOOauuTH Yy  Mpansx
I'. O. Bunokypa, SKuii TakoXX po3risijgae 1Bi (GopMH cjioBa (BHYTPIIIHIO Ta
30BHIIHIO). [lpu 11pOMy, BIH BKa3zye, 10 «OJAWH 3MICT, SIKUA BUPAKAETHCA B
ocoOnMBIi 3BYKOBi (opmi, ciayrye ¢GOpMOI IHIIOTO 3MICTY, SIKMM He Mae
0CO0JIMBOTO 3BYKOBOTO 3MicTy» [Bunokyp 1991, c. 28].

Hemo no-iamomy iHTeprperye nymku O. O. [Tote6Hi [. @izep. Bin 3a3Hauae,
IO IICHTPAJLHUM KOMIIOHEHTOM CTPYKTYpH XYAOXKHBOTO TBOPY € o0pa3, SKui
CTBOPIOETHCSI TIOCTYMOBO Ta PEMpe3eHTye KOMOIHAIi0 BUOIPKOBO CIOPITHEHUX
300pakeHb, IO MICTATBCSI Yy CEMAaHTHYHO HaBaHTAXKEHUX cjoBax. [. ®Dizep
po3aunsie mornmsau O. O. IlotebHi, mo 00pa3 MICTUTBCSA y BHYTPIIIHINA (popMmi
cioa [Dizep 1993, c. 42].

[ToO6yTye TakoX JymMKa, IO CIOBECHHM 00pa3 — 1€ TEeBHUH BIIPI30K
MOBJICHHS, III0O MICTUTh y €001 oOpasHy iH(dopMaIlio, sika HE € TOTOXKHOIO
3HAYCHHIO OKpeMUX Horo enemeHTiB [MopoxoBckuit 1991, c. 37]. Akmio 3BepHyTH
yBary Ha pOJIb CIHPUHHATTS y CTBOPEHHI 00pa3iB, TO 1€ TOHATTS MOXXHA
TPaKTyBaTH SK TaKe BUKOPHUCTAHHSI MOBHHMX 3ac00iB, 10 POOUTH MOXKJIHUBHM
qyTTEBE CIIPUUHATTSA aO0CcTpakTHUX NMOHATH [["ampnepun 1981, c. 57]. Omxe, obpa3
JorioMarae 300pa3uTH Ti SBUIIA, SIKIi HEMOKIIUBO IMOOAYUTH a00 BITIYTH.

Barommii  BHeCOK y  JOCHIIDKEHHS  TOHATTI  «o0Opa3»  3poOuB
O. M. UepeBueHko, sKWid 3a3Ha4MB, IO O0pa3 € OJHUM 13 CKIIAIOBUX
KOHIIENITYyaJIbHOI CHCTEMU MHUCIEHHS JIIOAUHU. BiH Bimirpae BaXJIuBY poOJib Yy
Mi3HAHHI JIHCHOCTI Ta € «pe3yJbTaTOM OCOOJHUBOTO (XYI0XKHBO-CYO’€KTHBHOTO)
Mi3HAHHS JIACHOCTI, sike 0a3yeTbcs, 3 OAHOTO OOKy, Ha MPUTAMaHHIA HOCISAM
MEBHOI ETHOJIIHTBOKYJIbTYPH CHUCTEMI AacOI[laTUBHO-CMHUCJIOBUX 3B’SI3KIB 3 ii
3arajbHONIOJICBKUMU 1 HAIlIOHAJbHO-CIIEU(DIYHUMH €JIeMEHTaMH, a 3 JAPYroro, —

XapaKTEepU3YyeThCs Cy0’€KTHBI3alll€0 UX eaeMeHTiB» [YepeBuenko 2012, c. 26].
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O. M. YepeBueHko AoCHiIKye (QOpMyBaHHS 4YyTTEBUX o0OpasiB, aJKe BIH
pO3TIIsAIae KOHIENTYyaIbHY CHCTEMY MUCICHHS JIIOAWHH, Sk Bke Oyno 3ragaHo,
MPUNHATO BBaXKaTH, 1[0 came 1iel Bua o0pasiB (opMye OCHOBY KOHIIETITY.

[Ipote, CHIBBIAHOLIEHHS MOHATH «00pa3» 1 «KOHUENT» BCE IIE 3aJUIIAEThCS
HEBUPIMICHUM. AJKE J0CI HE Ma€ €JUHOTO BHU3HAUCHHS TOHATTA «0Opas3y.
JlocnmigHUKKA 3a3HAYar0Th, IO KOHIIENT — I 00pa3, M0 € BHPAXECHUM Yy MOBI.
KoHment y Xyao’KHbOMY TEKCTi XapaKTEepPU3YEThCS HArPOMA/KCHHSM PI3HHX
CeMaHTHMYHUX KoHOTalii. [le 3abe3mneuye miecnpsMoBaHe CTBOPEHHS 00pa3y, 110
HiATBEPKYE TYMKY HayKOBIIIB IPO BTUICHHS KOHUENTIB Y JITEPATYPHIN MpaKTUIll
B XYyIOXHIX oOpa3ax, cuMBoiax, meradopax [Bummesceka 2010, c. 11]. ¥V
HAIIOMY JIOCTDKEHHI MM HE OTOTOXHIOEMO IIl TOHSATTS Ta JOCHIKYEMO
0COOJIMBOCTI CTBOPEHHS CIIOBECHUX 00pa3iB MPUPOJIH.

CrHiBBIIHOIIICHHS TOHATH «00pa3» 1 «CHUMBOJ» TaKOX BHUKIUKae Oarato
3anuTanb. BBaxkaeThbes, 110 111 MOHATTS HE € TOTOKHUMHU, 00 BOHU 3HAXOASTHCS B
pi3HUX Joriunux BimHocuHax [Jloces, 2001, c. 259]. IIpoTe, cUMBOI — 11e 3aBXKIH
NEBHUN TMpOsiB o0pa3y, IO € TPAaHWYHO CKOHIEHTPOBAHMM, OCHOBHa (YHKIIS
SIKOTO HE TUIbKHU 3aMIIlleHHs a00 MpeJICTaBICHHS MEBHUX MPEAMETIB, ajie 1 BUpa3 ixX
CyTHOCTI Ta imei. BBaxkaeTbcs, MmO CHUMBOJ — II¢ BepmnHA ab0 HAWOUIBII
JIOCKOHAJUK 1 3aKiHUCHUH TIPOsIB OOpa3HOTO IM3HABAIHHOTO CTaBJICHHS 0
nivicnocti [PyomoB 1991, c. 39]. Omxke, oOpa3 1 CHMBOJ € HEpPO3IUIBHUMU
MOHATTAMH. XOdYa, MOHATTS «o0pa3» MOXHA BBaKATH OLIBII 3arajbHUAM, HIK
MOHSATTS] «CUMBOID».

Bueni 3a3HavaroTh, MmO NpU TO€THAHHI 00pa3iB 1 CHMBOJIIB BHHHUKAE
CKIIAJHUN CEMIOTUYHHN KOHCTPYKT — 00pa3-CHUMBOJI, SIKUWA TOIUISETHCS HA JBa
TUTIU: 1HIWBIIyaIbHO-aBTOPCHKHUNA Ta 3aKpIMieHUH y KynbTypi. OCTaHHINA THT €
3arajibHOBiToMUM. [[7151 Hi0or0 pOo3yMiHHS HEOOXiTHO OyTH 00i3HAHUM y KYJIbTYypPHO-
CBITOTTISITHUX TPATUIIAX Hapoay. [HAMBIMyalbHO-aBTOPCHKI 0Opa3u-CUMBOIH Y
KyJbTYypl HE 3aKpiIuieHl 1 Ha0yBalOTh CUMBOJII3MY O€3MocepeIHbO Y KOHTEKCT1. B
o0pa3ax-CHMBOJIaX CHUMBOJI — TII€ TPEAMET, SKUH BUPAKAETHCS CIOBOM 1 Mae

nepeHocHe 3HaueHHs. e o3Hayae, 1110 MOBHI Ta MOBJIEHHEBI 00pa3y BUKIUKAIOTh
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B yMTaya MEBHY acolliallio, sKa I[0Ch CUMBOJI3Y€ B MEPEHOCHOMY 3HA4YC€HHI. Y
TaKUX BUMAJKaX BIA3HAYAaIOTh OOpa3Hy MPUPOIY CHUMBOJY, MpOTEe MOro
«00pa3HICTh» PO3YMIEThCS MO-pi3HOMY. CHMBOJI TMO3HA4Ya€ HASBHICTh SIKOTOCh
CEHCY, HEPO3/iILHO MOB S3aHOT0 3 00pa3oM, ajie He TOTOXHOTO oMy [berexosa
2002, c. 145-146]. Takum uyuHOM, 00pa3-CMMBOJ € CKJIAJHUM OaraTO3HAYHHM
CEMIOTUYHUM KOHCTPYKTOM, SIKHA BHHHKA€ TMpPU TMOEAHAHHI CUMBOJII3MY Ta
BKUBAaHHI  PI3HOMAHITHUX  00pa3HUX  3aco0iB:  meradop,  MOPIBHSHB,
nepcoHiikamiin, amo3iii Tomo. IlpaBunbHe JeKOAyBaHHS 3MICTy 0Opa3iB-
CUMBOJIIB CIIpHUsie OUIbLI TPYHTOBHIM 3MICTOBHIM 1HTepIpeTamii XyJI0XKHbOTO
TEKCTY, TOA1 SIK HEPO3yMIHHS CUMBOJIIYHOT IPUPOAH 00pa3iB MOXKE MPU3BECTH /10
3MIHH aBTOPCHKOTO 3aayMmy. OOpa3w-CHMBONH 3/IaTHI PO3MIMPUTH 3MIiCTOBY
NIEPCIIEKTUBY TBOPY Ta JIalOTh 3MOT'Yy YATA4YEBi HA OCHOBI aBTOPCHKHUX «ITiTKA30K» 1
BJIACHUX 3HaHb PEKOHCTPYIOBATH JIAHIIOT acoIlialliif, 110 3B’S3y€ PI3H1 KUTTEBI
sBuma [Xa6oruskosa 2015, c. 193]. Ix BUKOpHCTaHHS MiIKpECIIOE 3MICTOBY
rOuHY 00pa3iB.

CrnoBecHmii 00pa3 He CIiJiI OTOTOXKHIOBATH 13 CHPUHHATTSIM. OOpa3u 4acTo
OMHUCYIOTHCS K «KBa3ICEHCOPHE IEPEKUBAHHSI», M0 € MOMIOHUM N0 (eHOMEHY
cripuiiHATTs. [IpoTe, TojloBHA iX BIIMIHHICTH IMOJISITAE Y TOMY, IO CIPUUHSTTS €
MHMOBUIPHUM Ta OOOB’SI3KOBUM, y TOM Yac SK JICKOJYBaHHS CIIOBECHOTO 00pa3y
Moske He BinOyTucs [Carston 2018, p. 17]. BoHO y meBHi# Mipi 3HAXOIUTHCS i
KOHTPOJIEM YHTaua i MOXKe BiOyBaTuCs 3a OaKaHHSM.

Bapro 3a3HaunTH, 1o cioBecHI 00pa3u BepOaTi3yIOThCA Y XYI0KHBOMY
TEKCT1 y BUIIIsiAL TporiB. CTpykTypa 00pasy Moxe OyTH pi3HOMAHITHOO, aJi’Ke BiH
MOXE€ TIepelaBaTHCs SK OJHHUM CJIOBOM, TaK 1 3aiiMaTH UUTHH pO3JALT UM
OXOIUTIOBATH KOMIIO3MIIiI0 BChOro pomaHy [ApHonsa 1981, c. 58]. JlocmimkeHHs
00pa3HOi CIPOMOXKHOCTI PI3HMX MOBHHUX OJMHMIb ITOKa3ajd, IO CJIOBO Mae
HAWOUTBIINN TOTEHITIAN I CTBOpeHHs 00pasiB. IIpore, obpasnicTh donemu (a
came anmo(OHIB 1 3BYKIB) MOXKE BIJIOOpa)kaeThCsl 3a JOMOMOTOK OHOMaTomei Ta
aniTepailii; 0Opa3HICTh CIOBOCIOIYUYEHb — B MPEIMETHOMY MOPIBHSIHHI, PEUCHHS —

SK y CIIOBI, ajie pe)epeHTOM BHUCTYIIA€ TUIOBA a00 KOHKpETHA cuTtyalis [Me3eHuH
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1986, c. 52]. Tomy, roBopsiud MOpO CHOCOOM CTBOPEHHS 0O0pa3iB, HE CHiA
oOMeXyBaTH iX 10 BAUKOPUCTAHHS CJIOBA 1 3a0yBaTH MPO 1HIII MOBHI OJUHHUIII.

OpHi€ero 13 HaWOUIBII BAXKIMBHUX XapaKTEPUCTUK 00pa3y BBaXXarOThb HOTro
ACKpaBicTh. YuM Oubllie 00pa3 amnetoe 10 NOYYTTIB JIIOAUHH, sIKI BOHA MEPEKUBAE
y peaJIbHOMY JKUTTI, TUM OLITBIIOIO € sickpaBicTh oOpa3y [Fazel 2015 p. 8—9]. Bona
JOCSITAETHCS MUISIXOM 3aTy4eHHS PI3HUX OPTaHiB UyTTS JIFOAWHH.

Buninstorh 1m'SATh OCHOBHUX THUIIB OO0Opa3iB 3a CHOCOOOM CHPUUHSTTS:
Bi3yanbHi (ab0 30pOBi), 3amaxoBi, CMaKoBi, JOTHKOBI Ta ciyxoBi [Kuzmicova
2014, p. 275]. HaiinomwupeHimuMu € 30poBi 00pa3u. [IMChMEHHUKH SICKPaBO
OMHUCYIOTh MICIIEBICTh a00 JIFOAMHY TAaKMM YWHOM, 1100 YUTay MIT ySIBUTH BCE TaK,
HIOM BiH 1e 6aunth Hacmpapni. Hepiako 30poBuii 00pa3 MoKe 1OMOBHIOBATHUCS
3aImaxoBUM, IO MOKJIUKAHUNA MPOOYIUTH B YSABI JIFOAMHH CIIOTAIN TPO MEPEKHUTI
BiquyTTs. HegapeMHO KayTh, 110 apoMar — II¢ OJMH i3 HallUX HAWCHIBHIIINAX
3B s3KiB 13 Mmunyaum [Barron 2020]. He tpeba 1oro Hea0OI[iHIOBATH, a)Ke BIAJI0
CTBOpEHMI 3amaxoBUi o00pa3 MOXe BIUIMHYTH Ha CHOPUUHATTA YUTa4eM
300paxeHux mojik. JloTMKoBI 00pa3u OMUCYIOTH T, SKOK € pid Ha JOTHK. A
CIIyXOBI — MICTATh iH(opMamito mpo 3BydaHHs. CmakoBi 00pa3uW  MOKJIWKaHI
nepenaT cMak Toro, mo 3o0paxkaerncs [Condliffe 2018]. He nmmBHO, mio ix
BUKOPHUCTOBYIOTh MEPEBAKHO JIJIS1 ONTUCIB MPUHOMIB TXKI.

Bueni BuAULIIOTE 1Ie Ba THMHM 00pa3iB: KIHECTETHYHI Ta CcyO’€KTHBHI (200
opradiuni). Cy0’exktuBHI (200 opraHiyHi) 00pa3u CTOCYIOTHCS BHYTPIIIHIX
TUIECHUX BIAYYTTIB, BKIIOYAIOYM TOJOJ, cmpary Ta BToMmy. KiHecteTnuHa
oOpa3HiCTh TMOKIWKaHa BIATBOPUTH Toch Yy pyci. Kinectetnuni o06pas3u
PO3MONUISAIOTh HA JIEKUTbKA BHUJIB, IO TMEPENaloTh, KA pid HA JOTHK, (PI3UIHUN
PYyX, BHYTPIITHI BiTUyTTS a00, HAPUKIIAJ, TEMIIEpaTypy (K COHSYHE CBITIIO Maaae
Ha skuice mpeamer) [Evans, Dooley 2014, p. 6]. lle Bka3ye Ha Te, MO
MMCbMEHHUKN BHKOPUCTOBYIOTH IIi 00Opa3w HE TUIBKM JJIsi TOTO, MO0 TMepenaTH
b13u4HUN pyX, ane i s 300pa’KeHHs] IHTEHCUBHOCTI Ta TJIMOWHU MOYYTTIB.

3a CMHUCIOBOIO Y3arajJlbHEHICTIO 0Opa3u MOAUISIIOTH Ha 1HJUBIAYaJbHI,

XapaKTepH1, TUIMIOB1, 00pa3u-MOTUBH, TOIIOCH Ta aPXETHUIIH.
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[nauBinyansH1 a00 1HAUBIAYaTI30BaH1 00pa3u CTBOPEH1 CAMOOYTHROIO YSIBOIO
MMCbMEHHUKA 1 BUCJOBIIOIOTH MIpy MOro OPUTIHAJIBHOCTI 1 HENOBTOPHOCTI.
XapakTepHi 00pa3u po3KpUBAIOTh 3aKOHOMIPHOCTI CYCILIbHO-1CTOPUYHOTO KUTTH,
B1J100paxkaroTh 3BUYAi, MOIMIKUPEH] B JIaHy €MOXYy 1 B JaHOMY cepeaoBull. Tumosi
o0pa3u MaroTh BUILUNA CTYIMIHb XapaKTEPHOCTI, 3aBASKU SIKii TUNOBUHM (301pHUIA)
oOpa3, BOuparouum B cebe CyTTEBI OCOOJMUBOCTI KOHKPETHO-ICTOPUYHHUX Ta
COIIAJIbHO-XapaKTepHUX OOCTaBHH, NIEPEPOCTAE B TOH )K€ Yac MEXi CBOEI CMOXH i
BijoOpa)xka€e 3arajibHOJIIOJICBKI PHUCH, PO3KPUBAIOYM CTIMKI, BIYHI BIACTHUBOCTI
monicbkol Hatypu [bopucoBa 2009, c¢. 24]. 3a3HadeHi pi3HOBHAM 00pa3iB
(iHauBiqyanbHI, XapaKTepHI, THUIOBI), SK TPABUJIO, CTBOPIOIOTHCA OJHUM
MUCBMEHHUKOM B MEKaX OJIHOTO XYJ0KHBOT'O TBOPY.

OOpa3u-MOTHBHM, TOMOCH Ta apPXCTUIIH BHXOMSATH 32 MEXKi OJIHOTO
KOHKPETHOTO TBOPY. MoTHB — Ii¢ o0Opa3, IO MOBTOPIOETHCS B KUIBKOX TBOpPax
OJIHOTO 4YM 0aratb0X MUCHMEHHUKIB 1 BUSBJISIE TBOPUYI OCOOJUBOCTI MUCHMEHHHMKA
a00 IUJIOTO JITEPAaTYpHOTO HAIPSMKY, HAIIPUKJIAJ, MOTHB BITpY abo momry. Toroc
— 1e 00pa3, AKWM XapaKTepHUM BXKe IS IUIOI KyJIbTypH JaHOTO mepiomy abdo
JTaHO1 HaIlli, HAIPUKIIQJI: «CBIT SIK KHHUTa», «CBIT AK TeaTp», AKi € XapaKTePHUMU
JUIsL  €Bporeicbkoi KynbTypu no6u CepeanboBiuus 1 Bimpomkenns. OOpas-
apXeTUN MICTUTh B c001 HaMOUIBII CTIHKI «CXeMH» a00 «HopMymnm» JOJICHKOT
ySIBH, SIKI TIPOSIBIISIFOTHCS SIK B MihoJIOTii, Tak 1 B MUCTENTBI Ha BCIX CTAIiIX HOTO
ICTOPUYHOTO PO3BUTKY. APXETUNU YTBOPIOIOTH NOCTIMHUI (OHA CIOKETIB 1
CUTYyaIlii, 10 TIepeTaeThCcs BiJ MUChbMEHHHMKA JO NUchbMeHHUKA [bopucosa 2009,
c. 25]. Takum 9mHOM, IIi THIIH 00pa3iB € XapaKTePHUMU JUI XYIOXKHIX TEKCTIB
SIK OJHOTO MHCHMEHHUKA, TaK 1 0ararhboX IOKOJIHD.

JIocmipKeHHST TPOIIeCy 3aKpIiIUICHHsS CIIOBECHHX 00pa3iB y mam sTi YnMTada
MOKa3aju, 10 ICHYIOTh MeBHI BiAMIiHHOCTI. Tak, BUCHI BUIAUISIOTH MPEIMETH, SKi
MO>KHA JIETKO TIEpPeIaTh 3a JOMOMOTOI0 MEHTAIBLHUX 00pa3iB, HAMPUKIIAJ, cobaka
YU CTU1. BBakaeThCs, 110 BOHM MalOTh BUCOKHU PiBEHb 00pA3HOro MOTEHIATY. Y
TOM 4Yac sSK aOCTpaKkTHI SBHINA, TakKl SK MPABOCYMAJs, YECHICTb Ta 1HIII, MAarOTh

HU3BKUI piBeHb 00pa3HOCTI. Byno HaykOBO MIATBEPXKEHO TOW (akT, 10 JIOIU B
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JIBa pa3M Kpallle 3arnamM’ ITOBYIOTh NEpIIUi THO 00pa3iB, HUK Apyruil. Takox, yum
OUTBIII HE3BUYAMHI 00pa3w, TUM Jieriie ix 3amam’stoByBatu [Iftime, Varasteanu
2012, p. 758]. He muBHO, 10 y CTBOPEHHI 00pa3y BaXJIUBY pPOJb Bifirpae
migTekeT. [TigTeKCT — e NMPUXOBAaHWA CEHC BHCIOBIIOBAHHS, IO BUILUIMBAE 31
CIIBBIJHOIIEHHSI CJIOBECHUX 3HAYEHb 13 KOHTEKCTOM. 3a3BU4Yail MIATEKCT €
3ac000M TICUXOJIOTIYHOI XapaKTePUCTHKU, ajie BIH MOXE TaK CaMO BHUKJIUKATH 1
30poBi oOpa3u. MoskHa ckazaT, IO MIJATEKCT — e Te, M0 3HAXOJIUTHCS 3a
MexaMu SIK OyKBaJbHOTO, TaK 1 MEpeHOCHOro 3HadeHHs cioBa [bopucosa 2009,
c. 21]. Takum 4MHOM, CTBOpPEHHS 00pa3iB, MO0 HAJOBIO 3aJHUIIATHCA Y IaM STi
yyuTaya — II€ OJHE 13 OCHOBHMX 3aBJiaHb, SKE Ma€ CTaBUTH Tiepe] COOOI0
TUCHbMEHHUK.

Omxe, TOHATTA «00pa3» HE Ma€ OJIHO3HAYHOTO TPAKTYyBaHHS Y CY4YacHIiH
miarBicTuil. Mu ninrpumyemo iaei O. O. IloteGHi npo iCHYyBaHHS BHYTPINIHBOT
dbopmu croBa, y SKid MICTUTbCS 0Opa3He 3Ha4yeHHs. | B HaAMIOMy IOCIIKCHHI
po3yMieMo 00pa3 sIK OCHOBHY OJIMHHMINIO XYI0KHBOT (opMH, 110 BTUIIOE (hparMeHT
XYJIOKHBOT'O 3MICTY, SIKHA TIOCTa€ y TBOpPI MHCTENTBA CEHCOPHO-HAOYHO 1
CTBOPIOETHCSI 3a JIOTIOMOTOI0 BHpPaXKajdbHO-300pakalbHUX 3ac00iB. byab-saxuii
o0pa3 € pe3yabTaToM OIOCEPEAKOBAHOTO W TPaHC(HOPMOBAHOTO BiTOOpaKEHHS
peanpHOi aificHOCTI. Jloci 3ayMIIaeThcsi HEBUPIIIEHUM IMMUTAHHS CIIBBIIHOIICHHS
HOHATh «00pa3» 1 «KOHIEMT», «00pa3» i cumBoi». Lle MoXxe OyTH IOB si3aHE i3
TUM, IO JO0CI HE Ma€ YITKOTO BU3HAYCHHS TOHATTA «oOpa3». [Ins cTBOpeHHs
00pa3iB MHUCHMEHHHMKH 3aCTOCOBYIOTH IT ATh BIAYYTTIB JIIOJUHH, IO IMOKJIMKAaHI
JIOTIOMOTTH JIFOJAMHI SKOMOTa pealiCTUYHIIIe YySIBUTH omucaHi momaii. OO6pas3u
MPUPOJIA MOXKYTh OYyTH PO3MOALICHI 3a MPUHIIUIIOM CMHUCJIOBOI y3arajJbHEHOCT] Ha

IHAWBIAyalbHI, XapaKTePHI, TUIIOB1, 00pa3r-MOTHUBH, TOTIOCH Ta APXCTHIIH.
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PO3JILI 2

OYHKIIOHAJIBHO-CTHJIICTUYHI OCOBJINBOCTI B XUBAHHA
MNEM3AXKY B XYJTOXKHBOMY TEKCTI

2.1 Ocob6nuBOCTI 0Opa3HOrO BIATBOPEHHS MPUPOJIU Y TBOPAX MUChMEHHHUKIB-

MOJIEpPHICTIB

MoaepHi3M — 11e CYKYMHICTh €CTeTHUHUX KL 1 Teuid Kinisg XIX — neprioi
noJIOBUHU XX CT., IO XapaKTEPU3YIOThCS PO3PHBOM 3 TPAIMIISIMU peaiizMy Ta
THIITUMH TIOTIEPETHIMH XY0KHIMU HanpssMkamu [["onoBaHoBa 1997].

dopmyBaHHSI CBITOBITUYTTS BimOyBajocs mix BIutmBoM Ileproi cBITOBOi
BIfHM Ta PI3KUX MOOYTOBUX 3MiH: 30UIBIICHHS MICHKOTO HACEJIEHHS, 3POCTaHHS
IIBUJKOCTI KOMYHIKAIli Ta TpaHCMOPTYBaHHS, IMOsSBa XMapoyociB Ta (adpuk.
[IpoTe, 1eli mepioa Bim3HAYMBCS KpPaxoM JIFOJICBKUX HaJii Ta CHOAIBaHb. AJDKe
CBIT BXX€ He MIir OyTm TakuM, skuM BiH OyB panime [Beach 2003, p. 23].
be3cyMHIBHO 11€ 3HAHIIIO CBOE BIOOPaKCHHS y XYI0KHIX TBOpPaX MUCbMEHHHUKIB-
MOJICPHICTIB Ta y iX 0aueHH1 00pa3iB MPUPOIH 30KpeMa.

MojepHiCTH TOYalX CTaBUTH il CyMHIB JKATTE3JIATHICTh CTapux (opm.
Bonu BHUKOpPHUCTOBYIOTH HOBiI (OpMHU TBOpIB, Yy SKHX 300paKyIOTh MOXMYpI
KapTUHU TOBOEHHOTO CYCHUIBCTBA, SIKI CTBOPIOIOTHCS 32 JIOMOMOTOI0 MPUPOTHUX
obpasziB [['peunmkuna 2017, c¢. 37]. YBara 6aratbox NMHCHbMEHHHUKIB-MOJICPHICTIB
30CePeIKYEThCS Ha NPIOHUX pedax, B SKUX BOHM HAMArarOThCS BUSBUTH HOBHM
smict [[acmapoB 1996, c. 263]. Tomy o0pa3u mpupoau y iX TBOPUYOCTI
CTBOPIOIOTHCS 3a JOMOMOTOI0 jAeTanizaiii. MoJepHICTH 3HAXOASITHCA y MOMIYKY
HOBUX Mi(]iB, 110 34aTHI 00'€qHATH PO3PI3HEHUN HA YACTUHU CBIT Ta MOJ0JATH

BIIUYKEHHS JIIOAWHU BIJ CyCHUIbcTBa 1 npupoau. [IpakTHyHO NHCHMEHHUKU
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JAHOTO TMEepIoAY MIAKPECHIIOTh CYO'€KTUBHICTh CHPUUHATTS OPUPOAH 34
JOTIOMOTOO BEITMKOT KITbKOCTI mopiBHsAHB [["peunmkuna 2017, ¢. 37-38].

[luchbMEHHUKN YHUKAIOTh JEKOPATUBHOCTI y 300pakeHH1 npupoau. [loxmypa
pUPOJIa AKIIEHTYE MOYYTTS TYTH, 9acTO 3a JOTMOMOTOI0 ThMSHHX KOJbOpiB. Tak,
HaIpUKIIaJl, CIpui KOJIip 3a0apBIIIOE PO3MOBIAL Y MOXMYpP1 TOHH, CTBOPIOE TIEBHUI
emoriitnuii  edexr. Kareropiss Koapopy BaxJuMBa JUISI MOJAEPHICTIB, SKi
KOHIICHTPYIOTh yBary HE TUIbKHM Ha OCHOBHHX TIOKa3HHKax CIEKTpa, ajle Ha
PO3MAITTi BiATIHKIB, IO J0Ja€ omucaMm mpupoau aoctoBipHocti [["octeBa 2007,
c. 15]. [lucbMEHHUKU-MOJICPHICTH BIpATH Y BAXKIIUBICTH CBOET HAIIOJICTIIMBOT TIparli
Ta IIYKAOTh IIJISXH MO0JIAHHS KPH30BOT CUTYAIlii Y CYCITUTBCTBI.

[leiizaxx B TBOPYOCTI MOJEPHICTIB 4acTO TMOB'SI3aHMM 3 00pa3oMm MicTa.
baratbox MonepHIcTIB 00 €qHye OakaHHS 3HAWUTH JTyXOBHY OCHOBY IS
MalOyTHBOTO ICHYBaHHS JIOJMHUA. BOHW CTypOOBaHI MUTaHHSAM 3HAXOJKCHHS
MICLISI JIFOAMHU B  HECTIMKOMY CBiTi, II[0 TOCTIHHO 3MIHIOEThCA. Llg
HEOJIHO3HAYHICTh OyTTS TMepeaeThCsi YaCTUM BUKOPHUCTaHHSIM o00pa3y CKIa,
a3epkan Ta BimoOpaxkeHHsM y Boil [['peummikuna 2017, c. 39]. Takum 4uHOM,
oOpa3 mpupoau, MOXKe OyTH IiAMNOPSAIKOBAHUN 3aBIaHHIO CaMOBHPAXKCHHS
O0COOMCTOCTI TMCHMEHHWKA, SKWW TIparHe 3a JIOMOMOTOI CBO€I TBOPYOCTI
CTBOPHUTH CBIT 3aHOBO.

Jlns aHamizy JIHTBAJbHOTO CTBOPCHHS TNEH3aKHOTO OMHCY Y XYJIOXKHIX
TBOpaxX aHTJIIOMOBHUX MHCHbMEHHHUKIB TEPIOYy MOJEPHIZMY MU 00pajiy poMaHU
®pencica Ckorra ®immkepanpaa “The Great Gatsby”, “A Farewell to Arms”

Epnecra Xeminryes ta noBicts “Heart of Darkness” [Ixxo3zeda Konpana.

2.1.1 3mamoBanHs npupogu y pomani JIxosepa Konpama <Heart of
Darkness”. Ha moyaTky ABaALSITOrO CTOJITTS 3 SBISETHCS IyOiKallis IMOBICTI
JIxxo3eda Konpama “Heart of Darkness . BBaxaerbes, 1o 3a ii OCHOBY OyIiH B3sTi
0COOHUCTI NIOICHHUKH MUCbMEHHHKA 13 oro moaopoxi pikoro Konro. Ha nouarky

MOBICTI MU 3yCTpiyaeMO KoMmaHAy MopsikiB. Cepel HUX € JIOCUTh HE3BUYHA
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monuHa — Yapns3 Mapnoy. Bin po3noBigae ictopito, sika Tpanmujacs 13 HUM Y
Hentpanbhit Adpuni. 'on0oBHUN repoil BIAIITOBYETHCS Ha poOOTY 10 KOMIaHii,
dAKa 3alMaeThCsl BUAOOYTKOM CIIOHOBOi KICTKM. BiH nonae Baxkuid HUIAX, 100
3a0paTy TOBap Ta BUBE3TH HAWYCHINIHINIOIO areHTra Kommadii, mictepa Kypia,
akuil 3axBopiB. Y Adpuui Yapnb3 3ycTpiuaerbca 13 OaratbMa npoOJieMaMi,
30KpeMa 13 eKCIUTyaTalll€l0 TEMHOIIKIPOro HaceJeHHs Ta OalIyXiCTh 0
JIOJICBKOTO KUTTA. [lOBICTH MOXE CHpUHUMATHUCS SIK PO3MOBIAbL TMPO MOJOPOK
Yapnbza Mapioy y cepiie Adpuku, aie ii Biipi3Hs€ Taka CKJIAJIHICTh OopraHizailii,
110 BOHA PO3TISAAETHCS K PlI0COPChKA MOBICTb.

[ToyaTox TBOPY pO3KpHUBAE Tepe] HAMU KPa€BHJI, IO OTOYYBAaB MOPSKIB Ha
piumii Tem3i. ABTOp BUKOPUCTOBYE PI3HOMAHITHI CTHJIICTHUYHI TPUHOMH, IO
J03BOJISIIOTH HOMY BIATBOPHUTH yce 10 HaiapiOHimux mertaneii: “The sea-reach of
the Thames stretched before us like the beginning of an interminable waterway.
In the offing the sea and the sky were welded together without a joint, and in the
luminous space the tanned sails of the barges drifting up with the tide seemed to
stand still in red clusters of canvas sharply peaked, with gleams of varnished
sprits. A haze rested on the low shores that ran out to sea in vanishing flatness.
The air was dark above Gravesend, and farther back still seemed condensed into a
mournful gloom, brooding motionless over the biggest, and the greatest, town on
earth” [Conrad 2009, p. 2]. Ha nexcuunomy piBui JIxx. KoHpan mpubirae mo
Bukopuctanus mopiBHsHHS “like the beginning of an interminable waterway” ta
emiteriB “luminous space”, “varnished sprits”, “a mournful gloom”, mo nomatoTts
o0pa3y sickpaBocTi. Takok MH 3ycTpidaeMo ajiteparlito (IIOBTOpEHHsS 3BYKY [S]),
mo € ¢GOHETHYHMM 3acOo00M CTBOpPEHHS XyHOXKHiIX oOpa3iB. Bona pomomarae
nepeaTd UIyM BOJHM, sIKa OTOUYE MOpPSKIB, HIOM MEpEHOCAYM yuTaya Ha OOpT
KOpabJis Ta IEPETBOPIOIOYH HOTO HA CBiIKA OMMCAHUX MOJIH.

Baxmue wmicnie y ctpyktypi cBoei moBicti J[»x. Konpan mpuminse oGpa3zy
piku Tem3u: “And at last, in its curved and imperceptible fall, the sun sank low,
and from glowing white changed to a dull red without rays and without heat, as if

about to go out suddenly, stricken to death by the touch of that gloom brooding
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over a crowd of men. Forthwith a change came over the waters, and the serenity
became less brilliant but more profound. The old river in its broad reach rested
unruffled at the decline of day, after ages of good service done to the race that
peopled its banks, spread out in the tranquil dignity of a waterway leading to the
uttermost ends of the earth” [Conrad 2009, p. 3]. Sk Mu GauMMoO, aBTOp OIHKCYE
3axiJl COHIISl HaJ PIKOIO 13 OCOOJMBUM TPEMETOM Ta MOBAror. 3Ma€ThCs, M0 s
HBOT'O 1I€ 3HAYHO OuIbllIe, HK BoJoMMa. BiH moenHye JEeKCHYHI Ta CHHTAaKCHYHI
3aco0m s mepenadi cBoix BimuytTiB. IlopiBHsuHa “as if about to go out” ta
emitetn “glowing white”, “the tranquil dignity” monaroTh ypo4HCTOCTI MOMEHTY.
[HBepcist Ta MOJICUACTOH TaKOX CHPSAMOBaHI Ha (OPMYBaHHS y YMTa4ya BPAKEHHS
YOroCh BEJIMYHOTO 200 HABITH KA3KOBOTIO.

[TuchMEHHUK HAJUISE€ CBOTO TOJIOBHOTO T'€POS 3a4apOBaHICTIO pIKaMHU. Horo
MaHUTh pika KoHro, sika 1 crae mpuunHOW moaopoxki Yapnbza 1o Adpuxu: “But
there was in it one river especially, a mighty big river, that you could see on the
map, resembling an immense snake uncoiled, with its head in the sea, its body at
rest curving afar over a vast country, and its tail lost in the depths of the land. And
as | looked at the map of it in a shop-window, it fascinated me as a snake would a
bird — a silly little bird” [Conrad 2009, p. 5]. 11106 mepenaTi oAepKUMICTh TepOst
pikoro KoHro aBTOp BHKOpHCTOBYE emiteTd “a mighty big river”, “an immense
snake”, “a vast country”, “a silly little bird” ta mopieastaas “as a snake would a
bird”. AcCWHAETOH TPUIIBUAIIYE PO3IOBiAb, IO CTBOPIOE BPAKEHHS MHUTTEBOTO
3aBOJIOJIIHHS PIKH JyMKaMH TOJOBHOTO Tepos. Jlims Mapnoy cBit HiOM mepecrae
iCHyBaTH, ycsi Horo yBara Oyja mOpuKyTa 10 MOTYTHBOI piku. Jlanmii o06pa3
BUKOHY€ (DYHKITIFO PO3BUTKY Jii, aJ)Ke caMme BiH CTa€ TI€I0 BIAMPABHOIO KPAIKOIO,
KOJM TepOil BHPINIyE BIAMITYBATUCA HA POOOTY Ta MOOAYUTH PIKYy BIACHUMU
oyuma.

[InaBarHs HE 3Mycmio Ha cebe qOBro 4dekatd. Yapip3 posrisgaB Oeper
Konro i3 oco6imBoro 3arikasienicTio: “This one was almost featureless, as if still
in the making, with an aspect of monotonous grimness. The edge of a colossal

jungle, so dark-green as to be almost black, fringed with white surf, ran straight,
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like a ruled line, far, far away along a blue sea whose glitter was blurred by a
creeping mist. The sun was fierce, the land seemed to glisten and drip with
steam” [Conrad 2009, p. 5]. IloeausHHSA TakuX CTHIICTHYHUX MPUHOMIB SIK
nopiBastHas “as if still in the making ~, “like a ruled line” ta emireTiB “monotonous
grimness”, “a creeping MIist” i3 acHHACTOHOM IMIAKPECIIIOE 3a4apOBaHICTh Ta
Oa)kaHHs TOJIOBHOT'O reposi MOOAYUTH BCE 3a JIIUCH1 XBUJIMHHU.

[lepen repoeM BiIKpPUBAIOTHCS KaXJIMBI KAPTUHU TSHKKOT Mpali MICIEBOTO
HACCJICHHA. 3HeHiHeHH$[ JIFIOACBKOI'O XKUTTHA 3MIHIOE BiI[HOHIeHHSI Mapﬂoy a0
HaBKOJIMIIHLO1 npupoau. Tenep yCce 1epecTac 6YTI/I TAKHUM 3dBOPOXYIHOUYUM Ta
XBHJIIOIOYHMM siK 1ie Oyno panimie: “We called at some more places with farcical
names, where the merry dance of death and trade goes on in a still and earthy
atmosphere as of an overheated catacomb; all along the formless coast bordered
by dangerous surf, as if Nature herself had tried to ward off intruders; in and out
of rivers, streams of death in life, whose banks were rotting into mud, whose
waters, thickened into slime, invaded the contorted mangroves, that seemed to
writhe at us in the extremity of an impotent despair” [Conrad 2009, p. 8].
JlekcnuHUMU TIpUKiOMaMHM, K1 JOIOMAararTh aBTOPY CTBOPUTH JaHHUN 00pa3, €:
okcumopon “the merry dance of death and trade”, “streams of death in life”,
nopiBusiHusa “as of an overheated catacomb”, “as if Nature herself had tried to
ward off intruders” ta nepcownidikamis “Nature”. Haganus npupozi 03HaK KHBOT
JTIOJUHU TMIIKPEcToe Tol (akT, Mo 1 HEe Mae BiA KOTO 4YeKaTH Ha JOMOMOTY.
[Ipupona cama MOBMHHA ITOKA3aTH JIKOJSM, IO BOHHU IIEPEXOJSITh MEXy. Tak
MIPOSBIISIETHCS 1IEHHO-XYAO0KHA (YHKIISI JaHOTO 00pa3y MPUPOAN — HUIIIBHUN
BILJTUB JIFOJIMHY Ha CBIT MPUPOAH. 3arOCTPEHHS ITUX BITHOCHH BIAJIO 300paKeHi 3a
JIOTIOMOT OO TIOPIBHSHHS Ta OKCUMOPOHY. BinOyBaeThcst HIOM rpa JKUTTS Ta CMEPTI,
a/pKe OJHI JIFOJM 3HEIIHIOIOTH MPHUPOJY Ta MKUTTSA IHIIUX 31 HaXKWBH. Taka
CUTYyaIlisl aX HisIK HE MPUHOCHUTH 3aJ0BOJIEHHS TOJOBHOMY reporo moBicti. Came
TOMY aBTOpP BHUKOPHUCTOBYE AaCHUHAETOH, MO0 NPUIIBUAIIUTH po3noBiab. Lle
CTBOpIOE BpaxeHHsi, HIOM Mapnoy mnparHe 3a0ytu yce mobOadeHe, SK

CTpAIlIHUK COH.
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Ha cBoemy muisixy TroJIOBHOMY TE€pOI0 JOBOAUTHCA OauuTh pe3yJbTaTH
mroAckKol mismeHOCTI Yy Adpuii: “Paths, paths, everywhere; a stamped-in network
of paths spreading over the empty land, through the long grass, through burnt
grass, through thickets, down and up chilly ravines, up and down stony hills ablaze
with heat; and a solitude, a solitude, nobody, not a hut. The population had
cleared out a long time ago” [Conrad 2009, p. 11-12]. Po3mau Mapmoy
HiIKpecitoe BUkopuctanus nmostopis “paths”, “solitude”. Bunukae BpaskeHHsl, 110
no6aveHe TOBOJIUTH HOro 0 O0KeBULIsA. MOXIMBO caMe Yepes3 1€ aBTOP BXKUBAE
eNirncuc, MmapajenisM Ta acuHAEeTOH. I[li cuHTakcHuHI TpPUHOMHU JOAAIOThH
eMOIliifHOCTI 00pa3y Ta [03BOJISIIOTH 30CEPEIMTH YBary Ha CHUTYyallii, sKa
yTBOpuiacs y Adpuill micias po3ropTaHHs TaM Oi3Hecy 13 BUIOOYTKY CJIOHOBOIi
KICTKH.

[TuchMEHHUK 3BEPTAETHCA JO OMKCY MPUPOAM IIiJ Yac po3MoBH Mapioy 3
onvH 13 areHTiB. lle Bka3dye Ha TOW (akr, IO TOJIOBHUH Trepoil He OyB
3aIliKaBJICHUHN y CIIJIKYBaHHI, HOr0 HE XBIJIIOBAJIW MPOOJIEMH JTIOJEH, SIKI JOBEIU
MICIIEBICTh 70 TAKOI'o yKaxjauBoro crany: “The moon had spread over everything a
thin layer of silver — over the rank grass, over the mud, upon the wall of matted
vegetation standing higher than the wall of a temple, over the great river | could
see through a sombre gap glittering, glittering, as it flowed broadly by without a
murmur. All this was great, expectant, mute, while the man jabbered about
himself » [Conrad 2009, p. 15-16]. [loexHaHHS TaKUX CTHJIICTUYHUX MIPUHAOMIB SIK
nmapajnenisM Ta aHaauiuio3uc “...a sombre gap glittering, glittering, as it flowed
broadly...” nepeTBoproOTH 00pa3 MPUPOIU y MOTIK CBiMOMOCTi. ["ooBHUIT Tepoii
OIHCYE Yy CBOIX TyMKax yce, o 0auuTh nepen co0oro. [[1st HbOTo 1€ MOXKINBICTh
YHUKHYTH 0€33MICTOBHHX PO3MOB.

Kopabens Mapnoy nmotpeOyBaB peMOHTY, IO BIATATYBAJIO HOTO 3yCTpid 13
mictepom Kyprom. VY mpoMmy oMy gomomMaraia Horo KOMaHa. Y HO4i BOHH CTaJIH
CBiZKaMu HacTymHOro oopasy npupoau: “We stopped, and the silence driven away
by the stamping of our feet flowed back again from the recesses of the land. The

great wall of vegetation, an exuberant and entangled mass of trunks, branches,
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leaves, boughs, festoons, motionless in the moonlight, was like a rioting invasion
of soundless life, a rolling wave of plants, piled up, crested, ready to topple over
the creek, to sweep every little man of us out of his little existence. And it moved
not. A deadened burst of mighty splashes and snorts reached us from afar, as
though an icthyosaurus had been taking a bath of glitter in the great
river” [Conrad 2009, p. 17-18]. Hiunwii nei3ax 3aaBaBcsi Mapsoy OJHOYACHO
YapYIOUYUM 1 JICIIO JITKAIOYUM, [0 MiATBEpKye BUKOpucTanHs nopiBHsap “like a
rioting invasion of soundless life”, “as though an icthyosaurus had been taking a
bath of glitter in the great river”. Takoxkx Mu 3ycTpiuaeMo y IbOMYy 00pasi
ACHUHACTOH, SIKUN TOKJIUKAHUU MNPpUIIBUAIIATA OIIUC Ta JO0J4aTH eMOHiﬁHOFO
3a0apBIICHHS.

IInaBanns a0 MiCTepa Kypua BUABUJIIOCA JOCUTH XBUJIKOKOYUM AJIA T'OJIOBHOI'O
repod. Big xortiB IIOTOBOPUTH 13 HHUM, aJIC IICPCIKMNBAB, IO MOXC HC BCTUIHYTHU
poro 3pobutu. Mapnoy HiIOM 3abyBae mpo yci mpobOiieMH Ta IIparHe
SKHaAWIIBHAIIE gicTaTucs wMicig mnepedyBanHs Kypma. Came ToMy aBTOp
3BEPTAETHCS y HACTYIMHOMY o0O0pa3i MPUPOIX JO BUKOPUCTAHHS ACHHJIECTOHY:
“Going up that river was like traveling back to the earliest beginnings of the
world, when vegetation rioted on the earth and the big trees were kings. An empty
stream, a great silence, an impenetrable forest. The air was warm, thick, heavy,
sluggish. There was no joy in the brilliance of sunshine. The long stretches of the
waterway ran on, deserted, into the gloom of overshadowed distances. On silvery
sand-banks hippos and alligators sunned themselves side by side” [Conrad 2009,
p. 20]. MoxHa TOMITUTH, IO MPOCTIP, SKHM 3yCTpIiYaBCA Ha MUIAXY HAIIOMY
reporo, He OyB 3pyHHOBaHHUH IUBLII3AIIEI0, IO MAKPECIIOTL mopiBHAHHA “like
traveling back to the earliest beginnings of the world” ta emirern “overshadowed
distances”, “silvery sand-banks”.

Mapiioy i3 KOMaH0¥0 MPOCYBaBCs BCe Jlajii Ha cBoeMy kopabii: “The reaches
opened before us and closed behind, as if the forest had stepped leisurely across
the water to bar the way for our return. We penetrated deeper and deeper into the

heart of darkness. It was very quiet there. At night sometimes the roll of drums
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behind the curtain of trees would run up the river and remain sustained faintly, as
iIf hovering in the air high over our heads, till the first break of day” [Conrad
2009, p. 21]. ABtop BukopuctoBye mopiBHsHHS “a@s if the forest had stepped
leisurely across the water to bar the way for our return~, “as if hovering in the air
high over our heads”, sixki MOKyTh BKa3yBaTh Ha TOH (akT, 1110 Mapsoy Mmo4nHaB
3BUKATH JI0 MICIIEBHX 3BUYAiB. BiH BXK€ HE TaKk TOCTPO pearyBaB Ha TSKKY IPaIlio
TGMHOH.IKipOI‘O HACCJICHHA, a CMCPTb pO6iTHI/IKiB HC BUKJIMKAJIa ¥ HbBOT'O XKaXy, AK
ne Oyno Ha mnouarky mnomxopoxi. Jkx. Konpan 3Bepraerbcss g0 amiteparii
(moBTopenns 3Byky [h]): “hovering in the air high over our heads”. Ile no3Bosse
oMy CTBOpUTH 3BYKOBUI 00pa3 Ta nepeaaT TUITY HOYI.

IInaBaHHsA BUIaBajoCsd HOCHTH CIHOKIMHUM. 37aBajiocs, IO HIMIO HE MOXKE
MOPYIIUTH CIHOKIA Ta 3aBaJUTH JICTATHUCS MicIs mepeOyBaHHa Mmictepa Kypra:
“The current ran smooth and swift, but a dumb immobility sat on the banks. The
living trees, lashed together by the creepers and every living bush of the
undergrowth, might have been changed into stone, even to the slenderest twig, to
the lightest leaf. It was not sleep — it seemed unnatural, like a state of trance. Not
the faintest sound of any kind could be heard” [Conrad 2009, p. 23]. Anitepartis
(moBTopenns 3ByKky [l]) momae MemomiitHocTi 00pa3y Ta M03BOJISIE BHKOHYBATH
GyHKIIIIO BIUIMBY Ha 4YWTaya, CTBOPIOIOYM BpaKeHHs Oe3TypOOTHOrO IIaBaHHS.
IMopiBusuus “like a state of trance ” minkpeciioe, mo Mapioy Takox nepedyBae 'y
CIIOKOI Ta HACOJIOKYETBCA ITOAO0POIKIKIO.

Mapiioy 10Benocsi CTaTH 3a IMTypBaJl MICHsl HAMmay MICIIEBOTO HACENEHHS Ta
B3sITH BCce y cBoi pyku: “It was the only thing of the kind; but as we opened the
reach more, | perceived it was the head of a long sand-bank, or rather of a chain
of shallow patches stretching down the middle of the river. They were discoloured,
just awash, and the whole lot was seen just under the water, exactly as a man's
backbone is seen running down the middle of his back under the skin. Now, as
far as | did see, | could go to the right or to the left of this. I didn't know either
channel, of course” [Conrad 2009, p. 25-26]. MoxHa nomitutH, 110 Mapioy He

po3ryOuBCs Ta [IAB JOCUTH pimiyde. BiH mopiBHIOE piKy Ta 1i NPUTOKHU 13
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JTroAChKUM xpebToM “as a man's backbone is seen running down the middle of his
back under the skin”. Ile Bka3ye Ha Te, O yce Ui HHOTO OYJIO 3pO3YyMIIMM Ta
3akoHOMIpHUM. Hidoro He BiJIBOJIIKAIO HOTO BiJ MJIaBaHHS.

3arajoM MO)XHa CKa3aTH, L0 TOJIOBHUN Tepoil MposBUB ceOe BIPAaBHUM
KariTanoM. Bin 3Mir omuHyTH yci HeOe3neuni notoku: “No sooner had we fairly
entered it than | became aware it was much narrower than | had supposed. To the
left of us there was the long uninterrupted shoal, and to the right a high, steep
bank heavily overgrown with bushes. Above the bush the trees stood in serried
ranks” [Conrad 2009, p. 26]. IuBepcis D03BOJISIE€ MIAKPECIUTH CKJIAJHICTh Ta
HEOUiKyBaHICTh MapuipyTy. [dns Maprnoy Bin OyB HeBimomum, 00 1e Oyio #Horo
neplIie TIaBaHHs 10 Miclis, e MaB ou 0ytu mictep Kypir.

Mapiioy 3ycTpidae pociicbKOTO MOpsiKa, KU MOBIIOMUB HOMY TpO BIaay
Kyprnia Han miciieBuM HaceleHHsIM. PO3MOBIIb CYNPOBOIKYETHCS OMUCOM THUXOT
Houi: “His voice lost itself in the calm of the evening. The long shadows of the
forest had slipped downhill while we talked, had gone far beyond the ruined
hovel, beyond the symbolic row of stakes. All this was in the gloom, while we
down there were yet in the sunshine, and the stretch of the river abreast of the
clearing glittered in a still and dazzling splendour, with a murky and
overshadowed bend above and below. Not a living soul was seen on the shore. The
bushes did not rustle” [Conrad 2009, p. 34-35]. 3BykoBuii 00pa3 CTBOpEHHIA 3a
JOTIOMOTOF0 aiteparlii (MOBTOPEHHS 3BYKY [S]), 110 MiIKpECTIOE THIITY, sSKa TTaHY€
HaBKpyru. Taki MOMEHTH HAIITOBXYIOTb TOJOBHOTO T€pOSi HAa PO3IYMHU IPO
noctath Mictepa Kypia, amxe BiH 6auuB, SIKy BiIJIaHICTh TPOSBIISE IS MOPSIK J10
HhOTO. Ha cHHTakCMYHOMY pIBHI MH 3YyCTpi4aeMoO TMapaielibHy KOHCTPYKIIIIO
“beyond the ruined hovel, beyond the symbolic row of stakes”, mo HiOu po3muproe
300pakeHy MICIEBICTh Ta HAJA€ OUTBIIIE IPOCTOPY IS TyMOK.

3ycTpiu 13 mictepom Kypiiom BrmmHyna Ha ysBIeHHS Mapioy mpo XKUTTS y
ik MicreBocTi. ['0M0BHUM Tepoit MoOaYMB MPUUYUHY, Yepe3 SKY MICIIEBE
HaceJIeHHs] 0OrOTBOPWIIO OTr0 HOBOTO 3Hailomoro. BiH He cTaB 3acyKyBaTu MOro

METOJY BUXKMBAHHS Ta HaBiTh OyB €JUHOIO0 JIIOJIMHONO, SIKa MiATpUMAalia TaKUH
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ykian xuTts: “l kept to the track though — then stopped to listen. The night was
very clear; a dark blue space, sparkling with dew and starlight, in which black
things stood very still. | thought | could see a kind of motion ahead of me. | was
strangely cocksure of everything that night” [Conrad 2009, p. 38]. Mapioy mimioB
3a micrepom Kyprom, koium TOM yHOUI NOKMHYB Kopabenb. AJjiTepaiis, 10
NPOSIBJIIETHCS 'y IOBTOPEHHI OyKBOCToNyueHb [St], [Sp], ski mepenaroTh 3BYKH, 110
BUHUKAKOTH, KOJIU XTOCh HaMarac€TrbCAa HpOﬁTH qacpes XaIHi. Takuii CTUIICTUYHUNA
HpHﬁOM AK ACHMHJACTOH Yy HOAaHOMY BHIIAAKY MOKC HiIIKpCCJ'I}OBaTI/I HapOCTaHHA
XBWJIFOBaHHS TOJIOBHOTO Teposi 1Mo Mipi HabnmxeHHs 10 Mictepa Kypua. Amxe BiH
BIJTYYBAaB, 110 CKOPO 3MOXE JI3HATHUCS OLIBIIE TIPO KUTTSA 1IHOTO areHTa KOMIaHii.

UYepes xBopoOy mictepa Kypiia ioro tpeda Oyio 3abpartu 13 Ti€i MICIIEBOCTI, Y
AK1M BiH MpokuBaB. Lle cipuymHMIO 3aHETIOKOEHHS cepell MICIIEBOTO HACEICHHS:
“When next day we left at noon, the crowd, of whose presence behind the curtain
of trees | had been acutely conscious all the time, flowed out of the woods again,
filled the clearing, covered the slope with a mass of naked, breathing, quivering,
bronze bodies. | steamed up a bit, then swung down stream, and two thousand
eyes followed the evolutions of the splashing, thumping, fierce river-demon
beating the water with its terrible tail and breathing black smoke into the
air” [Conrad 2009, p. 39]. CtBopeHHsi gaHOro 00pa3y BigOYBa€TbCS 3aBISKH
MOETHAHHIO PI3HUX CTHJIICTUYHUX TPUHOMIB, a came: Ha JIGKCHYHOMY piBHI —
emiteriB “naked, breathing, quivering, bronze bodies”, “splashing, thumping,
fierce river-demon”, meradopu “river-demon beating the water with its terrible
tail and breathing black smoke into the air” ta meTonimii “two thousand eyes”, a
HAa CHHTAaKCMYHOMY — aCHHJIETOHY. YCi Il 3aco0W BimOOpakarTh, SK MICIIEBE
HaceJIeHHs crpuiiMaino mopATyHok mictepa Kypma. Jnsg Hux 1e Oyno HameBHO M0
SKUMOCh JKaxoM, aJpke BOHM BBaxamu Kypra cBOIM NpPOBITHUKOM, KHMOCH
noxiouuM 110 bora. Uepe3 ocoO0aMBOCTI IXHBOTO MOOYTY, MAapOIIaB 37aBaBCS s
HUX YUMOCh HE3BHYAWHMM Ta JsakaroduM. Came yepe3 1€ aBTOp MeTadOpHUHO
Ha3uBae Horo “river-demon”.

[InaBanus Mapioy 10 cTaHIlii MOoKa3aao oMy, IO JIOHU, SIKMX BIH BBaXKaB
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JUKYHaMH 13 CaMOro MOYaTKy, MaloTh OLIbIIE JIIOASHOCTI, HIK MOTr0 TOBapHIIi:
“The long reaches that were like one and the same reach, monotonous bends that
were exactly alike, slipped past the steamer with their multitude of secular trees
looking patiently after this grimy fragment of another world, the forerunner of
change, of conquest, of trade, of massacres, of blessings” [Conrad 2009, p. 40].
MicueBicTh, fiKa X OTOoUyBaja, Oyja HE3MIHHOIO 1y koMY Oyia ii kpaca. ABTOp
HIIKPECIIoe 1Ie 3aBIsku BHKoOpucTaHHio mopiBHsHHS “like one and the same
reach”. Takox 3ycTpidvaemo y maHoMmy oOpasi mapaienizm “of another world, the
forerunner of change, of conquest, of trade, of massacres, of blessings”, sikmii
HiIKPECHIoE, 110 TMOosiBa J00yBadiB CJOHOBOi KICTKM Yy IIbOMY pErioHi
YCKJIAJIHIOBAJa JKUTTA YCIM IHIIUM, SIK JIIOJSIM, TaK 1 IPUPO/IL.

JIx. KoHpan 3akiH4ye CBOIO IMOBICTH 00pa3oM MOPCHKOro meisaxy: “The
offing was barred by a black bank of clouds, and the tranquil waterway leading to
the uttermost ends of the earth flowed sombre under an overcast sky — seemed to
lead into the heart of an immense darkness” [Conrad 2009, p. 46]. ABtop
BukopucroBye emitetd “the tranquil waterway”, “an immense darkness”, mro
MOXXYTh MIJIKPECIIOBATH CIIOKiM aymm Mapioy micis Toro, siK BiH yce pO3ITOBIB
cBOiM ToBapumiaM. [lyma moawHH, SK 1 HOr0o BJIacHA, 37A€ThCA HOMY YHUMOCH
HeBiIoMUM. | TUIBKM Taki cuTyallii, y ski BiH morpamuB i3 Kypiiom, naroTth
MOXJIMBICTh 3arTMOMTUCS Yy TOTAEMHI 3aKYTKH IyIIli Ta 3pPO3yMITH, XTO TH €
HACITPaB/i.

Takum uwwmaoMm, JIk. KoHpam BukopucroBye y cBoiii mosicti “Heart of
Darkness” HacTymHi CTHJIICTHYHI 3acoOM Ha JICKCHYHOMY pIiBHI: CIITCTH,
MOPIBHSIHHS, OKCUMOPOH, MepCOoHidiKaIlito, MOBTOPH, aHAAUILUIO3HUC, MeTadopu Ta
METOHIMII0, Ha CHHTAKCHYHOMY piBHI: I1HBEPCiIO, TOJICHHICTOH, ACHHJICTOH,
SNICHC Ta mapajeni3M, a Ha (poHeTnyHOMY — amiTeparito. Bapto 3a3HaunTH, 110
JIEKCUYHI 3acO0M CTBOPEHHS 00pa3iB MPHUPOAN TEPEeBAXKAIOTh Yy JaHOMY TBOPI.
Haituacrime MoXHa 3yCTpiTH MOPIBHSAHHS Ta emiteTr. e Moke OyTH MOB sA3aHe i3
THUM, 110 aBTOP MPArHyB JOCATTH BUCOKOI €MOIIIMHOCTI CBOET MOBICTI. Y OUIBIIOCTI

BUMNAJKIB 00pa3W MPUPOAX TIPEJACTABISAIOT, COOOI0 JOKJIAIHI OIKUCH, SKI
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3 SIBIISIIOTHCS MPOTSITOM YChOTO XYIO0XHBOTO TBOPY Ta BUKOHYIOTH TOMOrpadidHy

¢yHK1II0 a00 Clly)KaTh PO3BUTKOM Jii.

2.1.2 Cneuudika 300paxeHHss TPUPOAHUX ABHIL y pomaHi @Ppencica CkoTTa
dimmxepansaa “The Great Gatsby”. Poman “The Great Gatsby” ®pencica Ckorra
Odiypkepanpaa OyB Brepiie omybnikoBanuit y 1925 pomi. ¥V i#oro meHTpl —
MOoOOBHA JIHISA 13 JETEKTHMBHOIO Ta TParidyHow po3B’si3koro. [lii BimOyBaroThCs
nicis [lepmioi cBiToBoi BiiHM, Konu exkoHomika CIIA mimma Bropy, a «cyxuii
3aKOH» JIONIOMITr po30arartiTu JIOAsMM, SKi HE3aKOHHO TPOIaBaiy ankoroib. Came y
TakoMy Oi3Heci OyB 3amisHmii ronosmuil repoit TBopy — Jkeit Ierc6i. Moro
ictopito po3noBinae Hik Kappayeit, sikuii € Tporopinnum Opatom [lei3i, *KiHKH, Y
Ky 3aKoxaBcs Jxeil 1me 10 moyaTky BiifHH. 3aKOXaHUM HE CyAuyIocs OyTH pa3om,
ampke Jleisi suiimna 3amix. IIpote, kel TercOi He BTpayae Hanil HOBEPHYTH
KOXaHy Ta pOOUTH AJIs IbOTO yce, 10 B HOro CHUJiax.

[Tonii po3ropTarOThCs MPOTITOM JITHROTO Tepiony. s oro 300pakeHHs
NHCbMEHHHUK BUKOPHCTOBYE PI3HOMAaHITHI CTHIICTHYHI 3acobu. Po3rimsHeMo ix
noxnaauime. Tak, Hik Kappayeii 3a3nauae, mo: “... with the sunshine and the
great bursts of leaves growing on the trees — just as things grow in fast movies — |
had that familiar conviction that life was beginning over again with the
summer ” [Fitzgerald 2004, p. 6]. ®. C. ®immkepanba BUKOPUCTOBYE IMOPIBHIHHS
“as things grow in fast movies”, mo MiAKPECIIIOE MIBUAKOIUIMHHICTh HUTTS Ta
CTBOPIOE aTMOchepy IS ONMUCAHUX Jajl moaii. MoKIuBO, IS pO3IOBiTada JiTo
BHUCTYNA€ TIEI0 TIOPOIO POKY, SIKa TOKJIWKAaHA HAMOBHUTH JKUTTS CHEPTi€i0 [0
HOBUX 3BEPIICHb.

Hik omucye MicrieBicTh, y sKiii BiH BuHaiimMae OyamHOK: “Twenty miles from
the city a pair of enormous eggs, identical in contour and separated only by a
courtesy bay, jut out into the most domesticated body of salt water in the Western
Hemisphere, the great wet barnyard of Long Island Sound. They are not perfect

ovals — like the egg in the Columbus story, they are both crushed flat at the
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contact end — but their physical resemblance must have been a source of
perpetual confusion to the gulls that fly overhead” [Fitzgerald 2004, p. 7].
[lucbMEHHUK BUKOPUCTOBY€E HACTYMHI CTHJIICTUYHI 3aCO0M: €miTeTH: “enormous”,
“crushed flat”, nmopisusuus “like the egg in the Columbus story”, metadopy “wet
barnyard” ta capkasm “their physical resemblance must have been a source of
perpetual confusion to the gulls”. BukopucTtanus emitery “€nNOrmous” miaKpeciroe
0araTtcTBO CBITY MPUPOJIU HABKOJIO OyJIUHKY. ABTOp METAQOPUYHO MOETHYE TYCTO
3aceyieHy TEpPUTOPII0 13 CKOTHHUM JBOPOM, IO MOXE BKa3yBaTH Ha IpOHIYHE
BimHOmeHHs Hika 0 Takoro ckymueHHs jojaed B ogaHomy Micii. [lapanenism,
SKAWA € CUHTAKCUYHUM TPUHOMOM, IMIAKpPECToe Tol (akT, 1mo y po3mnoBigava s
3pa3KoBa OXaMHICTh HE BUK/INKAE KOJHOI'O 3aXOIIJICHHA. Takox aBTOp BOAETHCA 10
BUKOpHcTaHHs enincucy “Twenty miles from the city a pair of enormous eggs” —
OMYIIIEHHsI TOJIOBHOTO YjieHAa pedyeHHs (MPUCYAKA), 10 JOTOMarae 30CepeIUuTU
yBary Ha 300pakK€HH1 HaBKOJIHUIITHLOTO CBIiTY. Pa3om i3 TuM Mu G6adyumo, K Ha Tl
IPUPOAN BHPOCTae BenuuesHuil Maetok IercOi: “The one on my right was a
colossal affair by any standard — it was a factual imitation of some Hotel de Ville
in Normandy, with a tower on one side, spanking new under a thin beard of raw
ivy, and a marble swimming pool and more than forty acres of lawn and garden. It
was Gatsby’s mansion” [Fitzgerald 2004, p. 7]. BukopucTaHHs TaKuX €HITETIB SIK
“colossal” Ta “spanking new” migkpeciroe po3KimHicTs xuTTs [ercoi. CTBOpeHHs
Bpa)XCHHS HECKIHYEHHOCTI BOJOJIHb J[>Kesd cTae MOXIJIMBUM 3a JIOMOMOTOIO
MOJIICUH/IETOHY. 31a€ThCs, HIOU OyayTh 3 SIBISITHCS BCE HOBI 1 HOBI JeTalli HOTO
IIOMCIIIKaHHH.

[Ile ogHUM MicLieM il CIIyKUTh OyIUHOK b'rokeHeHiB Ta ioro okouii: “The
lawn started at the beach and ran toward the front door for a quarter of a mile,
jumping over sun-dials and brick walks and burning gardens — finally when it
reached the house drifting up the side in bright vines as though from the
momentum of its run. The front was broken by a line of French windows, glowing
now with reflected gold, and wide open to the warm windy

afternoon...” [Fitzgerald 2004, p. 9] VYV manomy o6pa3i My 0ayrMO IO€IHAHHS
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JIEKCUYHUX 1 CUHTAKCUYHUX MPUHOMIB, IO CIPSIMOBAHI Ha MIJKPECIECHHS CTATKIB
ponunu b'rokeneniB. Tak, @. C. Oiwpkepanbl BIAETbCA 10 BUKOPUCTAHHS
emiteriB “bright vines”, “wide open”, mopiBusuusa “as though from the momentum
of its run”, mepconidikamii ra3oHy, Ha IO BKa3ylOTh Taki jaieciosa: “started”,
“jumping over”, “reached”. 3a QOMOMOIoO NHOr0 MHCHbMCHHHUK HAMAara€ThCs
MOKa3aTH BEJIMUE3HUN PO3MIpP BOJIOJIHb POJMHU, aJKE CKJIAIA€ThCSl BPAYKEHHS, 1110
Tteputopisi b'tokeHeHiB mnoBcrogu. CHHTAKCUYHUN piBEHb CTBOPEHHS JaHOTO
o0pa3zy MNpuUpOau MPEACTAaBICHUN MOJICUHIECTOHOM, IO JIO3BOJSIE aBTOPY
CIIOBUIBHUTH J1110, a0W YUTa4 MIT' CIIOBHA OI[IHUTH CBIT PO3KOIIIi.

MunyBaHHST TPUPOJOKD Ta CTaTKaMH TEpPOiB pPOMaHy TEPEPUBAETHCS
300pasKeHHM JKATTEBHX OOCTABUH 3BHUaiHuX monei. Ilo noposi no Heto Hopka
Hik crae cBimkoMm TsDKKOI mpaimi Ha «@paHTacTU4YHIA ¢epmi», SK BIH caM
MeTaoprUHO Has3uBae 110 Miciesicts. “About half way between West Egg and
New York the motor-road hastily joins the railroad and runs beside it for a quarter
of a mile, so as to shrink away from a certain desolate area of land. This is a valley
of ashes — a fantastic farm where ashes grow like wheat into ridges and hills and
grotesque gardens where ashes take the forms of houses and chimneys and rising
smoke and finally, with a transcendent effort, of men who move dimly and already
crumbling through the powdery air” [Fitzgerald 2004, p. 26]. Buxopucrauss
metadopu “a fantastic farm”, mopisusuus “like wheat into ridges”, emirery “a
transcendent effort” ta mepconidikamii Byriuisi JT03BOJISIOTH 300pa3sHTH KHUTTS
npoctux Jonei. Ilepconidikaiiss Byriuisl MEpEeTBOPIOE MOTO0 Ha OKPEMOTO
YYacHHMKA TOJiH, M0 HIOM KOHTPOJIOE KUTTSA OTOUYIOUHX Jtonen. [luchmMeHHUK
BUKOPUCTOBYE TOJIICUHJETOH, SIKHA JIO3BOJISIE YUTAdy PO3TIICIITH BAXKKY MPAITIO
pOOITHHUKIB, SIKi JaNeKi BiJ PO3KINIHUX OyJAMHKIB, BEYIpOK Ta mpobiem OaraTiis.
Came Ha T Takoro meW3aky MU 3yCTPI4aeEMO OJWH 13 TOJOBHUX CHUMBOJIIB
pomany: “But his eyes, dimmed a little by many paintless days, under sun and rain,
brood on over the solemn dumping ground” [Fitzgerald 2004, p. 26]. Ha
JICKCUYHOMY PIiBHI CBOEPITHOI ypOUYMCTOCTI MOMEHTY jojae emiter “solemn”.

Mosga iine npo morisan nokropa Exibepra Ha HamiBCTEpTOMY JOIIEM 1 COHIIEM
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peKiIaMHOMY ILTakaTi. oMy He crpamHi Hiski 3MiHu moromu. Ile Hi6um mormsn
bora, sikuii ciikye 3a yciM, 110 B1IOYBA€ETHCS HA 3€MJIL.

Y pomaHi MOXHa 3yCTPITH JACTAJIBHUN OIMUC BEYIPOK, SIKI BJIAIITOBYBAaB
Terc6i. Yci BOHM CyNMpPOBOIKYIOTECS 00Opa3aMu MPUPOIH, SKi € IEHTPOM HAIIOTO
nocaimkenns: “In his blue gardens men and girls came and went like moths
among the whisperings and the champagne and the stars” [Fitzgerald 2004, p. 43].
Hix nopiBHIo€e mroneit 13 HETISAMU (HIYHUMU MOTHISMH). I3 [IbOrO MM MOXEMO
3pOOMTH BHCHOBOK, IO BOHHU 3 DKKanucs 10 OyauHKy [erchi, HiOM MeTenuku
3MITAIOTHCS Ha CBITIO. [10MICHHAETOH HAIITOBXYE HA AYMKY, IO HAa BeUipKax yce
HABKOJIO: 1 PO3KIil, 1 MPHUpPOJAa, Ipa€ 3a MpaBuiamMu rocrnoaaps. Jlrogsam muiie
3aJIMIIAETHCS HACOJOKYBaTUCs ycim 1muMm. [IpoTe, cepen Takoro ramacy aBToOp
3HAXOJUTh Yac 1 I 300paKCHHS MOCTYIIOBOTO MPUXOYy Mi3HbOI Houi: “The moon
had risen higher, and floating in the Sound was a triangle of silver scales,
trembling a little to the stiff, tinny drip of the banjoes on the lawn” [Fitzgerald
2004, p. 51]. [luceMeHHUK BUKOPHCTOBYE MeToHIMir0 “tinny drip of the banjoes”,
o0 30cepe T yBary Ha MpHUpOJl, a He Ha CKyMYeHHI1 Jroaei. Y 1eil yac BOHH
HIOM TIEpPECTalOTh ICHYBATH, a 3aJIUINAIOTHCS JIUIIE My3HKa Ta MICSYHE CSHBO.

[Ticns 3HalioMcTBa Ha BEUIpIli 13 TOJOBHUM T'€POEM CBOET PO3ITOBiJIi, MICTEPOM
Terc6i, Hikx moBepracThcs 10 CBOro OyaMHKY. AJe, HOro yBary IpHBEpTac
HacTynHa kaptuHa “A wafer of a moon was shining over Gatsby’s house, making
the night fine as before, and surviving the laughter and the sound of his still
glowing garden. A sudden emptiness seemed to flow now from the windows and
the great doors, endowing with complete isolation the figure of the host, who stood
on the porch, his hand up in a formal gesture of farewell ” [Fitzgerald 2004, p. 61].
Y mpoMy o00pa3i mpuUpoaM MOKHA TOOAYUTH HACTYIHI CTHJIICTUYHI 3aco0w:
metadopy “A wafer of a moon” ta emiter “glowing garden”. ABrop metadopuaHO
Ha3WBa€ MicAlb Badero. [3 Mporo Mu MOkeMo 3pOOWUTH BHCHOBOK, IIIO Ti€i HOY1
OyB MOBHMI MICSIlb, KWW 3a3BUYall CUMBOJII3yE CaMOTHICTh. Bmano migiOpanuit
emiter “glowing garden” BucTymae Ime OJHHM JPKEPEIIOM CBiTia Tiel HoUi. AJie,

BiH BUKJIMKA€ 30BCIM NPOTHWJIEKHI €MOIlli y MOPIBHSHHI 13 MICSIYHUM CSIIIBOM.
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JlaHuii emiTeT AacoIlIIOETHCSA 13 YMMOCHh Ka3KOBHMM Ta TaeMHHYHMM. BuHHKae
Bpa)XCHHS, M0 Tajlac IMX «CAIYMX CaJliB» — II€ Ta HE3BUYAHA PEaNBbHICTH, sKa
Oyna mTydHo ctBopeHa mis Jleisi. Y 1mpomy, 31aBasiocs 0 HE3HAUHOMY TeH3axi,
®. C. diypkepanbl aKIEHTYE yBary Ha 3ByKax, a TOYHIIIE Ha iX BIICYTHOCTI, IO
BJA€THCS MIIKPECIIUTH 3aBIsKU anitepaiii (moBropenHs 3Byky [f]). Lleit 3BykoBumii
oOpa3 3aiiBuil pa3 HaTsAKae, U0 32 TYYHUMU BEUipKaMHU XOBAETHCS Bpa3jivBa Aylla
rocriofaps OyIWHKY, SKHH IIOCTIHHO BigdyBa€ caMOTHICTh. I[IMCEMEHHHMK HE
3a3Havae 1LOro MpsMo, TIpoTe came 1ie BiquyBae Hik. 3maeTbest, BIH €IUHUN MOXKe
3po3yMiTH aymry J[xes, Xo4a BiH I11Ie HE 3HA€ MPAKTUYHO HIYOTO PO IIFO JTFOANHY.

VY onucax HivHux neuzaxie @. C. Ouypkepaipa BAAJIO0 TOEIHYE TPy
cBiTiia i tempsBu: “Two o’clock and the whole corner of the peninsula was
blazing with light which fell unreal on the shrubbery and made thin elongating
glints upon the roadside wires” [Fitzgerald 2004, p. 61]. fIk mu Gaunmo, Hik
MOBEPTAETLCS YHOY1 A0JIOMY Ticis 3yctpiui 13 IxopnaH, moapyroro [lewsi, ane
0r0 0TOUYE aX HiIK HE TEMPsBA, a 3aJIUTUI CAWBOM HpOCTip Bix Oyaunky IeTcoi.
ABTOp Ha JIEKCUYHOMY PiBHI MeTa(OpHUYHO MIAKPECIIOE SCKPABICTh IIHOTO CBITJIA
3a JomomMororo gieciaosa “to blaze”. Ha mnpotuBary TakoMy mneiizaxy MuCbMEHHHK
BIIA€THCS 70 BUKOPUCTAHHS 3BYKOBOTO 00pa3y, IO BKa3y€e HA CIOKiH TeMHOI HOYi:
“But there wasn’t a sound. Only wind in the trees which blew the wires and made
the lights go off and on again as if the house had winked into the
darkness” [Fitzgerald 2004, p. 61]. Ha ¢bonernaHOMy piBHI Iieli 00pa3 mpupoau
CTBOPEHHUI 3a JOTMOMOToO0 amireparlii (moBTopeHHs 3BYyKY [W]). Lle migkpeciroe
TOW (akT, mo yHoui Oyyo gyyTHO numie mryM Bitpy. [lopiBasaus “as if the house
had winked into the darkness” moeanye y co0i TeMpsIBY HOUi Ta SICKPaBICTh MAETKY
Terc6i. MOXKIMBO 1€ HAaTsAKAE Ha TOM (akt, 1o Ha Ay [kes Oyao HECIOKIHHO,
HE JMBIISTYMCH HA OTOUYIOUY THINY. AJKe Jaini MU 0a4uMo, SIK BiH MPOTYIIOETHCS
M0 Ta30HY 1 YeKa€ Ha MOBEPHEHHS CBOTO CyCina, KU MaB OM CKa3aTh WOMY IMPO
MaiiOyTHIO 3ycTpiy 13 [eisi.

HapemTi HactaB ToM camuil JeHb 3yCTpidl KOJMIIHIX 3aKOXaHUX. ABTOpP

Anenioe 10 TMOYYTTIB YWTada 3a JOMOMOrorn oOpasy gomy: “The day
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agreed upon was pouring rain” [Fitzgerald 2004, p. 89]. Bin cumBoizye po3nad,
BTpaTy Hajii, i [ercOi ailicHo Bxke He BipuB, mo Jlei3i B3arai 3'SBUTBHCA. AJDKe
XBWJIMHM OYIKYBAaHHSI JJI1 HHOTO 34aBaJMCS IUIOI0 BIYHICTIO. 3TO0M MOro/ia Jeuio
sMiHoeThes: “The rain cooled about half-past three to a damp mist through which
occasional thin drops swam like dew” [Fitzgerald 2004, p. 90]. ITuceMeHHUK
BIA€THCS 0 BUKOPHCTAHHS TAKOTO CTHJIICTHYHOTO 3aco0y sk mopiBHsHHs “like
dew”, 1m0 MoOXe BKa3yBaTH Ha XBWJIMHHE IOJICTIICHHS Yy MAYIII Tepos Mepen
Bi3uTOM [leiizi. Amke BiJ 0Ny (CHJIBHUX €MOIlId Ta MEPEeXKUBaHb) 3aJIUIIAEThCS
nuiie poca (Maike CHOKIMHMN CTaH AYIIl TOJOBHOTO reposi posmosini). Ilpore,
HOBa XBWIS €MOIli He 3Mycuia Ha cebe JoBro uekaru. llosBa >KiHKH
CYIPOBOJDKYEThCS HACTYITHUM 3BYyKoBUM oOpa3om: “The exhilarating ripple of her
voice was a wild tonic in the rain” [Fitzgerald 2004, p. 91]. Emiter “exhilarating
ripple” Bkasye Ha cxBWJIbOBaHICTh [lei3i, ajke BOHA HE IO KiHIIA pO3yMmisia Iiji
TAKOro Bi3WTYy Ha yaii. Ha mamry gymky, metadopa “a wild tonic in the rain” mosxe
MIKPECIIIOBATH PANTOBICTH i1 MOSBH, HA SIKY BXE HE CIIOIBATHCS.

HampyskeHicTh 3ycTpidi Ta MOYYTTS T€POiB 3HOBY CYNPOBOJKYE OMUC 3JTHBH.
Hix BupimumB BHITH Ha BYJUIIO, 100 HE 3aBaKaTH CIUIKyBaHHIO J[kes Ta Jleisi.
“I walked out the back way — just as Gatsby had when he had made his nervous
circuit of the house half an hour before — and ran for a huge black knotted tree
whose massed leaves made a fabric against the rain. Once more it was pouring
and my irregular lawn, well-shaved by Gatsby’s gardener, abounded in small
muddy swamps and prehistoric marshes. There was nothing to look at from under
the tree except Gatsby’s enormous house, so I stared at it...” [Fitzgerald 2004,
p. 94] CtBopeHHs maHOrO 00pa3y MPUPOIU BiIOYBAETHCS 32 PaXyHOK HACTYITHUX
JICKCUYHUX TpHUAOMIB: mopiBHsSHHS “Just as Gatsby had” rta emireriB “huge”,
“irregular”, “muddy~, “prehistoric”, “enormous”. IlopiBHsHHs uDAXy Hika i3
MapmpyToM Ierchi Moke BKasyBaTh Ha TOM (DaKT, [0 XBHJIFOBAHHS BiguyBajd
oOuBa repoi, Xod 1 3 pisHUX npuduH. /s Hika Bcs icTopist KOXaHHSI HOTO CECTpH
13 JI>keeM Bce 11e Oysia HECHO/[IBAaHKOIO 1 BIH HE 3HAB, SIKUM MOXe OyTH pe3yJbTaT

ixHBOT 3ycTpiui. A st Terc6i — ne Gyia MOXKIMBICTH MOBEPHYTH BTPAaYeHe KOJIUCH
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KOXaHHS, 3apaju sSKOro MWOMy JOBeJOCs MpOWTH JOBruil nuisax. Enitetu
MIAKPECTIOIOTH PI3HUIIIO0 MIXK KUTTSIM JIBOX T'€pOiB.

[lucbMeHHUK CTBOpIOE 3BYKOBUH o00pa3 mpupoaud 3amiid 300paxeHHs
atMocdepu, 1o manyBaia y oyaunky: “While the rain continued it had seemed
like the murmur of their voices, rising and swelling a little, now and then with
gusts of emotion. But in the new silence | felt that silence had fallen within the
house too” [Fitzgerald 2004, p. 95]. Bukopucranus nopisasauas “like the murmur
of their voices” mo3Bosisie MOPIBHATH IIYM JOILy 13 JKBAaBUM CIUIKYBaHHSM Ta
BUIyXaHHsIM emoIid Jlxes 1 Jleisi. 3miHa moroau MetaopuyHO BKazye Ha
3aPOHKCHHA HOIIYTTiB MIK reposaMHU. CousyHa rnoroga IMpUHOCHUTDH M AYILICBHC
[NOJICTIICHH.

Jlxeit Ta Jlei3l 3raayioTh CBOIO Mepuly 3ycTpid. BukopucTtaHHs emiTeTiB
“mysterious excitement” ta “quiet lights”, mgo3Boasie aBTOpy amenrOBaTH 0
nouyTTiB uktada: “One autumn night, five years before, they had been walking
down the street when the leaves were falling, and they came to a place where there
were no trees and the sidewalk was white with moonlight. They stopped here and
turned toward each other. Now it was a cool night with that mysterious excitement
in it which comes at the two changes of the year. The quiet lights in the houses
were humming out into the darkness and there was a stir and bustle among the
stars” [Fitzgerald 2004, p. 118—119]. IlomicuaeTOH YIIOBLIBHIOE PO3IMOBI/Ib,
pPO3KpHBa€e Iepe]l HAMU TAaEMHHMIN, SKIi XOBa€ TEMHA HIY Ta HAJIAIITOBYE HAa
noTpiOHui naj. Lei onuc He moTpedye mocmixy, ajke cami 3aK0XaH1 HAaIeBHO 1110
MparHyid 3yNUHUTH Yac, o0 SKOMOra JOBIIE 3ajuiiatucs HaoauHIil. Ha 1e
BKa3y€ BUKOPHUCTAHHS €MITETIB, Ta MU CTA€EMO CBIIKAMH YOTOCh TA€EMHHYOTO,
MOJIMBO HaBiTh 3a00POHEHOTO.

st aknentyarii kyiapminaiii @. C. Oiypxepansg o0paB HaWCIIEKOTHIMIOTO
nus ita: “The next day was boiling, almost the last, certainly the warmest, of the
summer. As my train emerged from the tunnel into sunlight, only the hot whistles of
the National Biscuit Company broke the simmering hush at noon” [Fitzgerald

2004, p. 121]. IlpumBuameHHs pO3MOBiAI CTa€ MOXIWBHM 32 JOTIOMOTOIO
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ACUHJICTOHY, 110 € CUHTAaKCUYHUM MpuilomMoM. BiH HIOM HaTdkae Ha IIBUJKUUN
PO3BUTOK MOAINA Yy MallOyTHROMY. | 1Ie He AUBHO, ajXe el JeHb BUSBUBCA JJIs
repoiB HAaJ3BUYAWHO CKIAHUM Y IXHbOMY JKUTTI.

Po3B's13ka pomany po3ropraetbest Bike Bocenu: “The night had made a sharp
difference in the weather and there was an autumn flavor in the air” [Fitzgerald
2004, p. 163]. Ociub, Ha BigMiHy Bij jiTa, acOLIIOETHLCS i3 3aHenanoMm, a 1 [ercoi
e OyKBaJIbHO O3HA4a€ CMEPTh, M Jlei31 — 3akiHUeHHS JTI000BHUX TMEPEKUBAHb,
mis Hika — Brpara Onu3bkoi JroguHW. PanToBi 3MIHM MIAKPECTIOIOTHCS 3a
nonomororo emnitera “sharp difference”. Bunukae BpakeHHS, 1O KHUTTS BCIiX
repoiB MOBHICTIO 3MIHWJIA OJIHA HiY.

Onuc maeTky I'eTcOi TakoX 3HAYHO BIiAPI3HACTBHCS BiJ TOrO, KM I10JAC HAM
Hix na mouatky TBOpy: “It was dawn now on Long Island and we went about
opening the rest of the windows downstairs, filling the house with grey turning,
gold turning light. The shadow of a tree fell abruptly across the dew and ghostly
birds began to sing among the blue leaves. There was a slow pleasant movement in
the air, scarcely a wind, promising a cool lovely day” [Fitzgerald 2004, p. 162].
[luchbMEHHUK BHKOPUCTOBYE IHBEpCiIO, IO IMMIPECTIOE CHOKIA Ta THIIY
OTOYYIOUOTO cepelloBHINa. AJpKe Ticls Bchoro Toro, mo Hik mi3HaBCS TIpo
TOJIOBHOT'O Teposi, BIH BXKE IMEpPeCcTaB CIpUMaTH OJMCK Ta 0araTCTBO OTOUYYIOUHX
roro peueit. Lleft dakt migKpecTIOEThCS Yepe3 BUKOPHUCTAHHS HOMIHATHBHUX
OJIMHUIIH 13 HETAaTHBHUMH ceMaMmu “grey”, “ghostly”, ski emoriiiHO 3a0apBIIIOIOTH
yCi IEKCHYHI OJIMHUIII I[OTO CIOBECHOTO 00pa3y. BapTo 3a3HaunTH, 110 KOJIHOPH,
BUKOPHUCTaHI aBTOPOM, HECYTh y c0o0l CUMBOJIIUHE HaBaHTaxeHHS. Tak, cipuii Ta
OJIaKUTHHI € KOJTbOPAMH CMYTKY, 30JI0THIA — MOKE€ 03HAYaTH 3aMOXHICTh Ta yCITiX.
IIpoTte, y 1bpOMY TMe€M3aki 3aKojloBaHAa III€ OJHA BaXJIMBa HACTaHOBA
®. C. Odiypkepanpaa. Bona mor’s3aHa i3 AMEPHKAaHCBKOIO MPIEKO 70  SKOT
MparHyid 1 BCE Ie NparHyTh MinbiHoHH. Ha Jekcm4HOMYy piBHI MHUCHMEHHUK
BUKOpHCTOBYEe Metadopuunuii BuciiB “the house with grey turning, gold turning
light” sixmii o3Hauvae, 110 3a JOMOMOIOI0 HAIOJEIJIMBOI Mpalll y JIOAUHU € IIMaHC

MOKPAITUTH KHUTTA Ta 3p0OUTH Horo «3omoTum». Lo crocyerncs emitetiB “blue
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leaves” ta “ghostly birds”, To BOHU € CBOEPITHUM 3aCTEPEIKEHHSAM 00 TOTO, IO
AMepUKaHChKa Mpisl — 11€ HE 3aBXK]IU MIaciuBe po3kimHe kuTTs. [lin «30m0TumM»
00pa3oM MOXKe XOBATHCS CMYTOK i po3mad sk 1e 0yi10 i3 [xkeem Tercoi.

I'mubGokuit ceHc MOkHA MOOAYUTH y HACTYIMHOMY 300pa)X€HH1 Ta30HYy OIS
oynunky Jlxes: “Gatsby’s house was still empty when I left — the grass on his
lawn had grown as long as mine” [Fitzgerald 2004, p. 191]. Jdauwmii ob6pa3
HPUPOIM CTBOPCHMIA 3a JIOMOMOIOK MOpiBHsAHH “aS long as mine”. Ipotsrom
ychoro TBopy Hik 3BepraB yBary Ha ra3oH lerc6i Ta cBiil. Bin Gauus, 1110 BOHH
OyJIM TIOBHICTIO NPOTHIIEKHUMHU, ajke y [eTcOi BiH 3aBKau OyB piBHUIA, a Y HHOTO
— 13 sMaMH. MOXJIMBO, 1I€ CHMBOJII3Y€ >KUTTE€BUHA NUIAX repoiB. Ha meprimit
nornsan KUTTS lercOi 3maBanocs Oe3npoONEMHUM, CIOKIHHMM Ta IIOBHHM
BecesomiB, a Hika — cmoBHeHMM nepenuTiil Ta ckiagHomiB. He 3Bakaroun Ha 11€,
micns cMmepti TercOi, Horo OYAMHOK 3aMINABCsA BCE 1€ MOPOKHIM, a MOPIBHIHHS
MOpPOCJIOi TPaBU Ha MPHUCAAMOHUX AUISHKAX MIAKPECIIOE MOro CaMOTHICTh. Temnep
e BXKE HE 3[Aa€ThCS YMMOCH aOCTPAKTHUM SIK 1€ MOIJIO 3[aTUCS Ha MeplIui
norisiA. Mu Gaummo, 10 HIKOro He XBUItOe cMmepTh J[kes. Bona samummmmacs
HEIMOMIYEHO10, SIK BIH CaM Ha CBOiX BeUipKax.

IneitHO-XymOKHS (PYHKIlSE 00pa3iB MPUPOAM TPOSBISETHCS Yepe3 CHpoOu
Hika ysButH cobi Ti yacu, Koiii He OyJ0 Ie yciX ITUX PO3KINTHUX OYIWHKIB Ha
OCTPOBI, 1 JIFOAW MIUTYBAJIUCS 1 3a4apOBYBAIKCS KPacoOr MPHUPOAH, a HE CHOPYI.
“And as the moon rose higher the inessential houses began to melt away until
gradually 1 became aware of the old island here that flowered once for Dutch
sailors’ eyes — a fresh, green breast of the new world” [Fitzgerald 2004, p. 192].
ABTOp TmparHe TIOKa3aTh Kpacy HEJOTOPKAaHOI MPHUPOAM 32 JOTOMOTOIO
BUKOpHCTaHHs emiteriB: “inessential houses”, “a fresh, green breast” ta “the new
world”. Amxe came yac MHUPHOTO CIIBICHYBaHHSI JIFOJCH 1 IPUPOIM BiH BOadae
HAWYIyTOBIIITUM.

Tepauctuil nUAX 10 AMEPUKAHCHKOI MpIi PO3KPUBAETHCS Y OCTAHHHOMY
o0pa3i npuponu, sikuit moxae Ham ®@. C. dimkepansa: “He had come a long way

to this blue lawn and his dream must have seemed so close that he could hardly
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fail to grasp it. He did not know that it was already behind him, somewhere back in
that vast obscurity beyond the city, where the dark fields of the republic rolled on
under the night” [Fitzgerald 2004, p. 193]. [TucbMeHHUK BUKOPHCTOBYE MeTadopy
“blue lawn”, mo mo3BoJIsiE€ HiOMy MOPIBHATH MPAarHEHHS MAaTH 1JIcaJIbHUI Ta30H i3
CKJIAQAHUM HUISIXOM 0 AMEPHUKaHCHKOI MpIi, sIKa TaK 1 3aJIMIINIACS JIMILE MPIEIO
Ui OaraThox Jrojaei. TakoX y JaHoMy o0pa3i MM 0auMMO aCHUHJIETOH, SKUN
OPUIIBUIIIYE PO3MOBIIb, IO HIOW JOMOMAarae BIAYYTH Ty IIAJICHY IIBUIKICTH, 3
SAKOI0 YCi Hamaramaucs AOCATTH INAcTs y AMEpHIl, ajieé BOHO PO3UUHSIOCT Y
TEMHOTI1 HOYI.

Otxe, y pomani “The Great Gatsby” ®. C. ®imypkepanba BUKOPUCTOBYE
BEJIMKY KUIBKICTh PI3HOMAHITHMX CTHJIICTUYHHUX 3aC001B JJII CTBOPEHHsS 00pa3iB
npupoar. Ha JeKkcHyHOMY piBHI aBTOpP BJA€ETHCS JO BHKOPHCTAHHS CITITETIB,
NOpIBHSIHB, MeTaop, METOHIMIT Ta capkazMmy, Ha (POHETUYHOMY — aniTepalii, a Ha
CUHTAaKCUYHOMY — TIapajieii3My, eJIICHUCy, 1HBepcii, TONICUHIAETOHY Ta
acuHAeToHy. BapTo 3a3HaunTH, 110 JIEKCUYHI 3aCO0M CTBOPEHHSI 00pa3iB MPUPOIU
nepeBaKkaloTh y JaHoMy pomadi. [lei3axHi o0pa3u 37e0LIBIIIOT0  MarOTh
JUCTICPCIMHO-IIITPUXOBUH XapaKTep Ta PO3IMOAUICHI 10 yChoMy TBOpy. IlepeBaskHO
BOHHM € 30pOBUMMH 1 3ByKOBUMH. lle 103BOJIsiE MUCHMEHHUKY BIAJO MOEIHYBATH
TEMpsABY Ta THIY JITHLOI HOYI, Tajac Beuipok Ierchi, ssckpaBe CBIiT/IO JiXTapis Ta
MicsiyHOTO caiiBa. OOpa3u MpUPOIM BUKOHYIOTH Y pOMaHl HACTyMHI (PYHKITII:
3a3HAYCHHS MICIA 1 Yacy i, akleHTyallli KyJabMiHallii, 300pakeHHs] MiCII€BOTO

KOJIOPUTY, CTBOPEHHS BiJIBIIHOI aTMOocdepu Ta BioOpakeHHs 17eHHO-XYA0KHbOT

byHKIIii.

2.1.3 Axtyanizamiss obpasiB mpuponu y pomani Epnecta Xeminryes “A
Farewell to Arms”. Poman Epnecra Xewminryes “A Farewell to Arms” Oys
HanucaHuil y 1929 poui. Y HbOMY iaeThCs Mpo BIMCHKOBOTO Ha M’ Dpenepik
I'enpi, axuii BianpaBuBcs n00poBoJiblieM Ha (GpoHT 3a 4daciB Ilepmioi cBITOBOI

BiifHU. Y poMaHi mpejcTaBieHa JIOOOBHA JiHIA, amke Dpeaepik 3aKOXYEThCS Y
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Mmencectpy Kerpin bapkii. [Ipote, iXHbOMY IACTIO HE CYAMIIOCS OyTH JOBIUM.

VY poMaHi HasBHa BEJIMKA KUIbKICTh AUCHEPCIMHO-IECKPUIITUBHUX MEH3KHUX
onuciB. buTbIIICTh 13 HUX Bi0OpaXkaroTh cuTyarlii, axi 6auus ['enpi Ha GpoHTI.

Poman “A Farewell to Arms” po3nouyuHaeThCs 13 TEH3axKy, SAKUH BHKOHYE
dbyHKIII0 XpoHOTOMY. Takuif MOYaTOK HAIITOBXYE Ha IYMKY, 1110 00pa3u MpUpOaH
OyayTh 3aiiMaTH 3Ha4HE Miclie y KoMmmo3uilii tBopy. “In the late summer of that
year we lived in a house in a village that looked across the river and the plain to
the mountains. In the bed of the river there were pebbles and boulders, dry and
white in the sun, and the water was clear and swiftly moving and blue in the
channels. Troops went by the house and down the road and the dust they raised
powdered the leaves of the trees. The trunks of the trees too were dusty and the
leaves fell early that year and we saw the troops marching along the road and the
dust rising and leaves, stirred by the breeze, falling and the soldiers marching and
afterward the road bare and white except for the leaves” [Hemingway 1997, p. 5].
Epnect Xeminryeil onpasy 3a3Hadae CBOE€ CTaBJIEHHS JO BIMHM Ta MOKa3zye ii
HUIIIBHUI XapakTep. Sk mu 6aunmo, ['eHpi, BiJ iMEH1 IKOTO BEIEThCS PO3IOBi/Ib,
HE OTOTOXHIOE ceOe 13 BIMCHKOBUMH, X04 caM 1 mepeOyBae Ha ¢ponTti. Lle
MiIKPECTIOETHCS 32 JOIMOMOIOI0 MPOTHUCTABICHHS 3aiiMEeHHUKIB mu (WE) Ta 8oHuU
(they). 3amist cTBOpeHHs 1[,OTO 00pa3y MPUPOAH MHCHMEHHHK BHKOPHCTOBYE TaKi
CTHJIICTUYHI 3aco0M SK 1HBEpCis Ta TOJICHHJIECTOH, IO 3HAYHO CIIOBUIBHIOIOTH
po3noBiab. Cknanaerscs BpakeHHs, mo E. XemiHryeit HamaraeTbcsi mepeaaTu 3a
JIOTIOMOTOI0 IIBOTO TEH3aKy HACTpOi, SKI MaHyBalld y TOW 4Yac y CYCIHUIbCTBI:
BHUCHa)KEHHS B1Jl TOBrOTPUBAJOi BiliHU.

HactymHa kapTHHa IpUPOIU PO3KPHBAE TIepe] HAaMH OCiHHIN mer3ax: “There
was fighting for that mountain too, but it was not successful, and in the fall when
the rains came the leaves all fell from the chestnut trees and the branches were
bare and the trunks black with rain. The vineyards were thin and bare-branched
too and all the country wet and brown and dead with the autumn. There were mists
over the river and clouds on the mountain and the trucks splashed mud on the road

and the troops were muddy and wet in their capes...” [Hemingway 1997, p. 5]
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Bapto 3a3HauuTH, 110 THUCBMEHHUK BIAETHCA IO BUKOPUCTAHHSA TaKOTO
JIEKCUYHOTO MPUIOMY SIK aHTUTE3a. SIKIO MOAUBUTHUCS HA MOMEpPEAHIN ner3ax, To
MU TO00aYMMO KpUIITAJIEBO YHMCTY pIYKY, ajle CHUTYyallis 3HA4YHO 3MIHIOETHCS
BOCEHU: Temep yce mokputo OpyaoMm. Ha cuHTakcMYHOMY piBHI MHUCHMEHHUK
BUKOPUCTOBYE MOJICUHAECTOH, IO JO3BOJISIE MEpeNaTH JOBrOTPUBAIICTH BIHHHU.
Takox MOXKHa TIOMITUTH BUKOPUCTaHHs enirncucy: “...the branches were bare and
the trunks black with rain”, “the vineyards were thin and bare-branched too and
all the country wet and brown and dead with the autumn” — onyIeHHs TOJIOBHOTO
YjieHa pedeHHs (MpucylKa), M0 JO0NOMarae 30CepeuTH yBary Ha 300pa)KeHH1
neizaxy. OciHb 3a3BUYall CUMBOJII3YE 3aHENas] 1 MM 6a4UMO, 110 13 ii MPUXOAOM
3MIHIOETHCS HE TUTBKU MPUPOAA, a i cuTyalis Ha (POHTI.

Jlanmi MMChbMEHHHMK TEepPEeXOAuTh J0 3MMOBOro meisaxy: “At the start of the
winter came the permanent rain and with the rain came the cholera. But it was
checked and in the end only seven thousand died of it in the army” [Hemingway
1997, p. 5]. ABTOp MOKa3ye Oe3MOpaaHICTh BIHCHKOBHX 3a JOMOMOTrO0 ipoHii “the
permanent rain”, a cioBo “only” y apyromy pedeHHi MiIKPECIIIO€ MaIITaOHICTh
BIiHM, aJ[)K€ BEJIMKA KUIBKICTh 3ard0JIMX BiJl XOJEPH 3/IA€THCS MI3EPHO MAJIOK Y
MOPIiBHSAHHI 13 BOEHHUMH BTPaTaMH.

HacrtymnHuii pik BIifHM MPUHOCHUTH MEPEMOTH, MPOTE MPO HUX HE MA€E HIAKOT
posropuytoi indopmariii: “The next year there were many victories. The mountain
that was beyond the valley and the hillside where the chestnut forest grew was
captured and there were victories beyond the plain on the plateau to the south and
we crossed the river in August and lived in a house in Gorizia that had a fountain
and many thick shady trees in a walled garden and a wistaria vine purple on the
side of the house” [Hemingway 1997, p. 6]. Mu Oauumo, 1O TEpeMOTH
MepecTaTh OYTH YMMOCHh BaXKJIIMBUM. BOHM HIKOro B)KE HE IIIKaBJIATH 1 HIXHO HE
po3yMie 3a mo came Hae OoporhOa. CaMe Ie IMJIKPECTIOETHCS 3a JOTOMOTOIO
MOJICUHICTOHY, SIKMI JO3BOJISIE TIepEIaTH TMOCTIOBHICTh ONTUCAHUX TTOIH.

E. Xeminryeidi mnoka3zye jkKaxJIMBI TeW3axi BOEHHOro Iepioay. lueitHo-

XyJI0XHS PYHKIIS 00pa3iB IPUPOIU MPOSBISIETHCS TOMY, 1110 TOCTAE MTUTAHHSA PO
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B3a€MOICHYBAHHS JIFOJJMHU 1 MPUPOJIU, /i€ JIIOAMHA HAHOCUTh HUILIBHUX yAapIB IO
ychoMy, 1o i otouye. “The forest of oak trees on the mountain beyond the town
was gone. The forest had been green in the summer when we had come into the
town but now there were the stumps and the broken trunks and the ground torn up,
and one day at the end of the fall when | was out where the oak forest had been |
saw a cloud coming over the mountain. It came very fast and the sun went a dull
yellow and then everything was gray and the sky was covered and the cloud came
on down the mountain and suddenly we were in it and it was snow. The snow
slanted across the wind, the bare ground was covered, the stumps of trees
projected, there was snow on the guns and there were paths in the snow going
back to the latrines behind trenches” [Hemingway 1997, p. 6]. Tyt mu 0a4unmo
MOETHAHHS CUHTAKCHUYHHUX 1 JIGKCHYHUX 3aC00IB CTBOPEHHS 00pa3iB MIPHUPOIH.
CUHTaKCUYHHIA PIBEHb XapaKTePU3Y€EThCSl BUKOpUCTaHHAM aHadopu “The forest of
oak trees...”, “The forest had been green... ” Ta MOJICHHAETOHY, IO IEPEIAIOThH
KOHTpPAcCTHI 3MiHU Jiicy. ABTOp arente 10 TMOYYTTIB YuTada Ta JO3BOJISE
YCBIIOMUTH BIUTUB  JISUIBHOCTI JIIOAMHA HAa  HABKOJIMIIHE  CEPEIOBHUIIIC.
Bukopucranus nekcuunoro mosropy “forest”, “cloud”, “snow”, anagumiosucy
“...It was snow. The Snow...” Ta MPOJCICHCY I0Ja€ EKCIPECHBHOCTI JTaHOMY
obpazy mpupoau. Mwu crmocTepiraeMo He TUIBKM 3MIHM TIoroau, a H
HaBKOJIMIIIHBOTO Ce€peloBUIlla. BUHUKae BpaKEHHS, 1110 mig ciosom “cloud” aBTOp
MeTaOprUYHO Mae Ha yBa3i BIMChKa, 10 HAcTymnaroTh. CBOIM MPUXOJOM BOHH HE
BIIYIOTh HIYOTO JOOPOro, IO MiAPECIIOEThCS 3a JOMOMOTOK BHKOPHCTaHHS
kopopiB “dull yellow” Ta “gray”. Bonu cumBOIi3yIOTh po3mad, sSKHii HAITOBHIOE
Iy JIFOJICH, TOJOBHOTO T€POs 30KpeMa.

ABTOp 3MalTbOBY€E MPUXiT BECHU, HATIOBHIOIOUN CBIN OINMKC KOJIHOPAMU 3EJICH1
Ta 3emyti: “There were many more guns in the country around and the spring had
come. The fields were green and there were small green shoots on the vines, the
trees along the road had small leaves and a breeze came from the sea. | saw the
town with the hill and the old castle above it in a cup in the hills with the

mountains beyond, brown mountains with a little green on their
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slopes” [Hemingway 1997, p. 9]. O0Opa3 BecHH CTBOpEHHH 3a JOMOMOTOIO
MOJIICUHJIETOHY, BUKJIMKA€ BIAUYYTTS OHOBIICEHHS Ta 3aHYpIO€ 4YHUTaya y CBIT
npupoau. MetoHimist “There were many more guns”, 1o € JEKCHYHUM 3aC000M,
MIJIKPECIIIOE, 110 TPUPO/ia 3HOBY Oyze 3pyiiHOBaHa BilHOIO.

HactynHuil mneii3ak MOpoJKye BpaKeHHsS, IO BiifHA HAOJMXKAETHCS 10
3aBepIICHHS. AJDKe B)Ke HIUOro, 3maBajocs O, He mpuisimiae Oimu: “There were
trees along both sides of the road and through the right line of trees | saw the
river, the water clear, fast and shallow. The river was low and there were stretches
of sand and pebbles with a narrow channel of water and sometimes the water
spread like a sheen over the pebbly bed. Close to the bank | saw deep pools, the
water blue like the sky” [Hemingway 1997, p. 28]. Enincuc “the water clear, fast
and shallow”, “the water blue” (omymieHHs TOJOBHOTO uieHAa pEYCHHS —
NpUCYJKa) JI03BOJISIE TPUBEPHYTH YyBary uMTada a0 300paxeHoro. ABTOD
BukopucroBye nopiBasHas “like a sheen over the pebbly bed” Ta “like the sky”,
IO CTBOPIOIOTH BPAXXEHHS CIOKIKHOTO Ta MHIACIMBOrO JKUTTS y MHUPHUN 4Yac.
3maeTbesi, MO TOJIOBHOTO TEepos HIUOTO HE TypOye 1 BIH 3HAXOIUTh 4ac, 100
OMMJTYBATUCS KPA€BUIAMHU.

[IpoTsrom kinbkoX po3ALIiB poMany E. Xemiryeli He 3BepTaeThcs 10
3MaIOBaHHA Teh3axy. BiH nume iHopMye YuTadiB MpO IMOPHU POKY, Y SIKY
BimOyBaeTbest [ig. Micle Tmei3axy 3alMarTh PO3TOPHYTI JiaJlorH, SKi
MIATPUMYIOTh PO3TOPTaHHS CrOKeTHUX JiHid. [licnsa mopanenns Ha ¢ponTi ['enpi
OyB BiampaBieHU# Ha JiKyBaHHs 10 MinaHy. Tam fioMmy Baanocs mpoBecTH Yac i3
Ketpin Ta mepenountu Bin BilichKOBUX cripaB. be3TypOoTHE 1iTO mpUHECIO oMy
Oarato macts. [Iporte, yce dymoBe paHo 4uu mi3HO 3akiHuyeThes: “In September the
first cool nights came, then the days were cool and the leaves on the trees in the
park began to turn color and we knew the summer was gone ” [Hemingway 1997,
p. 75]. BukopucTtaHHS TOJNICHHACTOHY MiTKPECIIOE OakKaHHS TOJIOBHOTO Teposl
CMOBUTBHUTH MOMEHT. 3/1a€ThCsI, 110 HIOU TUIbKHU 3apa3 BiH MOYaB KUTH.

[3 ociHHIO TpuXonaATh meBHI 3MiHM a0 XuTTs [eHpi Tta Kerpin. ABTOp

BUKOPHUCTOBY€E 00pa3u HENmoroAu abu HajallTyBaTW YMTada Ha NOTpiOHMIA nax: “It
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turned cold that night and the next day it was raining. Coming home from the
Ospedale Maggiore it rained very hard and | was wet when | came in. Up in my
room the rain was coming down heavily outside on the balcony, and the wind blew
it against the glass doors” [Hemingway 1997, p. 80]. Taki cHHTaKCUYHI IPUHOMH,
AK TIOJIICUHJETOH Ta IHBEPCIs MiJIKPECTIOI0Th, 1110 HACYBatOThCs mpobiemu. ['enpi
NOBUHEH OyB TOBEPHYTUCS Ha (POHT MICAS OJYKaHHA 1 3aJUIIUTH CBOE
6e3TrypOoTHe )uTTs 13 KeTpid Ha neBHUI yac.

VYce, mo 6auuB ['eHpi Mo 10po3i Ha QPOHT, BKa3yBaJO0 HAa MOBEPHEHHS /0
npo6iem BilicbkkoBoro vacy: “Now in the fall the trees were all bare and the roads
were muddy. | rode to Gorizia from Udine on a camion. We passed other camions
on the road and | looked at the country. The mulberry trees were bare and the
fields were brown. There were wet dead leaves on the road from the rows of bare
trees and men were working on the road, tamping stone in the ruts from piles of
crushed stone along the side of the road between the trees” [Hemingway
1997, p. 90]. SIx mMu OaumMo, aBTOpP BHKOPHUCTOBYE IOXMYpi KOJIBOPH, IO
BKa3yIOTh Ha Ba)KKe CTAHOBHIIIE JIFO/IeH M dac BikHu. [Tapanenizm “the trees were
all bare and the roads were muddy ”, “the mulberry trees were bare and the fields
were brown” magkpecioe, 10 Bce HaBKoJI0 0yi10 mo30aBicHe sickpaBux (apo, a s
I'enpi — e Oyna BTpaTa Takoro O6axaHoro macts i3 Ketpin. MokHa MOMITUTH, 110
T'OJIOBHOT'O TepOs HAIIOBHIOE JIMIIIE CYM, aJIKE BIiH HE TTOPIBHIOE MIPUPOTY 13 YUMOCH
MIPEeKpacHUM Ta HE 3BEpPTaE yBary Ha Oyab-sKi 1HII pedi, OKpiM Opyay Ta rojux
JIEPEB.

Onuc HEmoroau MPOJOBKYE CYIMPOBOKYBAaTH TOJOBHOTO repos Ha (PpOHTI.
Ile HanmamTOBy€e uyMTaya HAa MNOTPIOHMN nax, amke uepe3 ACIKHM Yac MU
Ji3HAEMOCS, IO artaka He mpoinuia ycmimuo: “It stormed all that day. The wind
drove down the rain and everywhere there was standing water and mud. The
plaster of the broken houses was gray and wet. Late in the afternoon the rain
stopped and from out number two post | saw the bare wet autumn country with
clouds over the tops of the hills and the straw screening over the roads wet and

dripping” [Hemingway 1997, p. 101-102]. danuii oOpa3 chopmaBaHO 3aBISKH
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HAaCTyIHHUM CHHTAKCMYHMM  3aco0aMm: TMOJICUHAETOHY Ta IHBEpCii, Kl
JIOTIOMAratoTh CTBOPUTH PEATICTHUHHUUN mei3axk. Takok MU 0auuMo JEKCUYHHUI
MOBTOP “Wel”, 110 CTBOPIOE Bpa)X€HHS 4Oroch HenmpueMHoro. Ha Hamry nymky, e
nigkpecitoe HebaxanHs ['enpi 6ytu Ha QponTi. s HbOrO 1Ie YyXka BiifHa, y K1
BIH HE PO3YMIE HISIKOTO CEHCY, a TOMY X04€ SKHAWIIBUAIIE 3aKIHYUTU OOPOTHOY.

3peurtoro, ['eHpi BUpilye NOKMHYTH (POHT Ta MOBEpHYTUCA 10 Minany. Bin
J10J1a€ TEPHUCTUN LUISIX Yepe3 101l Ta OpyA. AJie oMy BAAE€THCS 3HOBY BIAIIYKATH
CBOIO KOXaHy. YpaHill Moroja MoKpamuiacs 1 3Ja€TbCsl, IO TEMep BXKE HIlllO He
3MOXKe po3nyunTh 3akoxaHux: “Catherine was asleep and the sunlight was coming
in through the window. The rain had stopped and | stepped out of bed and across
the floor to the window. Down below were the gardens, bare now but beautifully
regular, the gravel paths, the trees, the stone wall by the lake and the lake in the
sunlight with the mountains beyond” [Hemingway 1997, p. 134]. [auuit o6pa3
OPUPOAM CTBOPEHUN 3a JOTMOMOIOI AacCUHAETOHY Ta 1HBEpCli, IO J0Jal0Th
IUHAMIYHOCTI 300pakeHHI0. Ckianaerbcs BpaxkeHHs, 1o [‘eHpi HamaraBcs
3adiKCyBaTH y IISIM SITI KOXKHY APIOHUINIO Ta TMOCIIIIAB MOOAYUTH yCe, 10 HOTo
OTOYYE.

E. Xemiryeil BmaeTrbcs 10 BUKOPUCTAHHS TMEH3aXHOTo oOpaszy sK 3acoly
po3BuTKy nii. Tak, oOpa3 momry 3’SBIS€TbCS IIepe] TMOBIAOMIICHHSIM TIPO
MOKIMBHI aperiT I'enpi uepe3 neseprupcrio: “That night there was a storm and |
woke to hear the rain lashing the window-panes. It was coming in the open
window” [Hemingway 1997, p. 142]. IaBepcis momomarae aBTOPY 30CEpEAUTH
yBary Ha MpUPOJHUX SIBUIIAX, & CaMe Ha 37KB1. TaKMM YMHOM BiIOYBA€ETHCS TAKOK
amestsIIlisl 10 MOYyTTIB YATavya, ajpke BXKE CTa€ 3p03yMiJIO, M0 HIYOTO XOPOIIOTo HE
CJIiJT YeKaTH.

['eHpi BoaeThcs YHUKHYTH TOBEpPHEHHs Ha (poHT, mpore iomy i3 Kerpin
JOBOAWTHCS TUIMCTA Ha 4oBHI jno IlIBedimapii: “Sometimes we were so close we
could see a row of trees and the road along the shore with the mountains behind.
The rain stopped and the wind drove the clouds so that the moon shone through

and looking back | could see the long dark point of Castagnola and the lake
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with white-caps and beyond, the moon on the high snow mountains. Then the
clouds came over the moon again and the mountains and the lake were gone, but it
was much lighter than it had been before and we could see the shore”
[Hemingway

1997, p. 146]. TTomicHHACTOH MiIKPECIIOE JTOBIMH MUISIX 3aKOXaHUX JI0 BLIBHOTO
xuTTs y LlBeitnapii. Amxe iM Tpeda Oysio mO10IaTH HAa YOBHI BEIHUKY BIJCTaHb.

3akoxaHi INpOXMBAIOTH Pa3soM 1 HacTymae wuac monoris Kerpin. Ix
cympoBokye oopa3 momry: “It rained on all morning and turned the snow to slush
and made the mountain-side dismal. There were clouds over the lake and over the
valley. It was raining high up the mountain” [Hemingway 1997, p. 165]. O6pa3u
HEIOTO/IM HAJIAIITOBYIOTh YMTa4Ya Ha MOXMYPHHM JIaJl Ta MiAKA3yOTh, 110 IIACTIO HE
CYIWJIOCS TPUBATH JIOBro. ABTOP BHUKOPHUCTOBYE NMPHUHOM rpajiarlii, aJike KOXHE
3rajaHe IpUPOJHE SABHILC: “rain”, “SNOW”, HaBilO€ BCE OLIBIIE MOTaHUX JAYMOK.
3rogoM MU JI3HAEMOCS, IO JIKapsSM HE BIA€ThCsA BpsATyBaTH aHi KerpiH, aHi
TuTUHY. ['eHpi moBepTAETh IO TOTEIIO il IOIIEM.

[linBomsiun  miICYMKH, MOXHA 3a3HauuTd, 110 Epuect Xewminryei
BUKOPHCTOBYE PO3TOPHYTI MeH3akHI 3aMajdbOBKM 3aIJisi Iepenadl  iaelHo-
XyJI0KHBOT (DYHKIIII, 3a3HAYCHHS MICIS 1 Yacy Jli Ta HaJallITyBaHHS YUTada Ha
noTpiOHmit nan. Ile oMy BIaeTbes 3a JOMOMOTOIO BUKOPUCTAHHS PI3HOMAaHITHUX
CTHJIICTUYHUX TIpuiioMmiB. Ha JekcMYHOMY piBHI THCHhMEHHUK BHKOPHCTOBYE
MOPIBHSAHHS, IpOHIIO, TIOBTOp, AaHAJAWIUIO3UC Ta TMPOJICTICUC, AaHTUTE3y Ta
METOHIMIiIO, 2 Ha CHHTAaKCUYHOMY: 1HBEPCIIO, €IITNCHUC, MOTICHHISTOH, aCHH/ICTOH,
napanenizM, aHadopy Ta rpaaaimiro. BapTo 3a3HauMTH, 10 CHHTAKCHYHI 3aco0u
MepeBakaroTh y JaHoMy pomaHi. OOpasu NpUpOAHM BBONIKAIOTH YWTa4a Yy BUP

BIICBKOBUX MEPEIUTIN Ta IEPETBOPIOIOTH HOTO HA CBIJKA OMUCAHUX MOJIIH.
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BUCHOBKH

JunimomHa poborta Oyrna MpUCBSYEHA JOCIKEHHIO 00pasziB MNpUPOIU Y
TBOpax AHTJIOMOBHUX NUCbMEHHHUKIB-MOJIEPHICTIB: JIx. Konpana,
®. C. dinypkepansaa ta E. Xeminryes.

[lefizax MOXe PO3TIIAIATUCS OJHOYACHO SK CAaMOCTIMHHUI aHp JIiTepaTypH,
TaK 1 SK CKJIQJOBHHA €JIEMEHT XYyI0KHBOTO TBOPY. MU MIATPUMYEMO TyMKY
OLIBIIOCTI  BYEHMX, SAKI  BBa)KalOThb  II€M3a)X  BIJHOCHO  CaMOCTIHHHUM
BHYTPIIIHbOTEKCTOBUM yTBOPCHHSIM, SIKE Y3TOJDKYETHCS 13 KOMITO3HIIIHOIO
CTPYKTYPOIO Ta BHYTPIIIHBOIO OpTraHizailieto Tekcty. OCHOBHUM NpPEeIMETOM HOro
300paxkeHHs BHUCTymnae mpupopa. Ilelizak 3HaXOAUTBhCSA y TICHIA B3aeMoii 13
MOETUKOIO TEKCTY, a TaKOXK BMIIlye B cebe 0Opa3HHil 3MICT, 10 J103BOJSIE HOMY
BHpakaTW OCHOBHI 171e1 TBOPY.

Ha chorognimHii JeHb B JIHTBICTUII HE ICHYE €IWHOI THUIOJIOTIYHOT
kiacudikarii mesaxip, MpoTe OaraTo AOCIITHUKIB IPUBOAUTH BJIACHI IMPHUKIIAIN
kiacudikariii 6a3yrounch Ha PI3HUX KPUTEPISX: pO3TAlIyBaHHS OMHUCY MPUPOIH Y
KOMITO3HITIi XYJ0KHBOTO TBOPY, TeMaTH4YHA PI3HOMAHITHICTb, NMPHUHIUII aHATI3Y
00’eMy Ta JIOKQJIBHOTO pPO3TAIlyBaHHS, CE30HHO-JTAHAMA(PTHUN MiaXia, )KaHPOBO
CTWJIbOBHUI TPUHIINI, TeMa-peMaTUYHAa OpraHi3aiis TEKCTy 1 CTYHiHb MOBHOTH
MEeU3axKy.

O6pa3 — 1¢ TOPOAYKT CHPUHHATTS 1 PO3yMiHHS CBiTy. 3aco0amu #oro
CTBOpeHHs € oOpasHi cioBa. OOpa3 Bimirpae JOMIHYIOUY POJb B TOPOJKEHHI 1
CIPUHHSTTI 00pa3HUX OJMHUIIB. SIK MPOMYKT CBIIOMOCTI 00pa3 JIeKUTh B OCHOBI
BHYTPIMIHBOI (hopMH 00pa3HUX BUpa3iB, POPMYIOUHN TaKy iX CHCTEMO YTBOPIOIOUY
BJIACTUBICTh, K 00pasHicTb. OOpa3HUN CKIAJHHUK CIOBECHOTO TEH3aXy MOXKe
MPOSIBIISITUCS 32 TOMIOMOTOI0 BUKOPUCTAHHS CTHJIICTUYHUX 3aC001B.

OyHKIIil, SKI BUKOHYIOTh I€i3a)kHi 0O0pa3u y TBOpI, € PI3HOMAHITHUMH,

a camMe: TPEeJCTaBJICHHS MICISI, Yacy 1 MAii; TCHUXOJOTi4Ha; BUKOPHUCTOBYETHCH,
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AK (hopMa MPUCYTHOCTI aBTOPA; AKLUEHTYaIllsl KyJIbMIHAL{; CTBOPEHHS MICHEBOIO
KOJIOPUTY; 11€MHO-XYI0KHSI; €CTETUYHA Ta CEMIOTHYHA.

VY nosicti “Heart of Darkness” Jxxo3eda Konpana ta pomanax “The Great
Gatshy” ®pencica Ckorra ®imypkepanbna i “A Farewell to Arms” Epuecra
XeMiHryes mei3ax 3/1e0UIbIIOro MpeACTaBisie COOOI PO3TOPHYTI OIMMCH, SAKI
3YCTPIYaOTHCS MIPOTATOM YCHOTO TBODPY.

Amnaini3 crumictTnyHuX 3aco0iB y mosicti J[ko3eda Konpama “Heart of
Darkness” cBiguuTh, 1110 JJIsi CTBOPEHHS 00pa3iB MPHUPOJU aBTOP BHKOPHUCTOBYE
NIEPEBAKHO JICKCUYHI TPUHOMH. Y MPOIEHTHOMY CITIBBITHOIICHHI CTATUCTHKA 1X
BUKOPUCTAHHS BUTJISAIa€ HACTYITHUM YMHOM: emiteTH — 50%, nopiBHsiHHS — 31,8%,
OKCHUMOPOH Ta MoBTOp 10 4,5% KokeH, nepcoHidikallis, aHaJauIuIo3uc, metadopa
Ta MeToHIMIS 1o 2,3%. JlochmimKeHHsST CHHTAaKCUYHOTO PIBHS IOKa3ajlo, IO
JIx. Konpaa HaiiyacTiiie BAAEThCS 10 3aCTOCYBaHHs acuHIETOHY (47,4%), piaiie
MOKHa 3YyCTPITH 1HBepcito Ta mapainenisMm — mno 15,8%, a Takox emnincuc Ta
nosricuHAeToH — 1o 10,5%. ®oHeTHYHMI piBeHB MPECTABICHUN aliTepalliero, 1o
JI03BOJISIE BITMBATH HAa €MOLIi 4yMTaya Ta 3aHyploBaTh Horo y cepue AdpHku.
O6pa3u mpupoau y JaHIA MOBICTI  HAW4YacTille BHUKOHYIOTH Tomorpadiuny
byHKIIiI0 a00 CITY)KUTh PO3BUTKOM Jii.

Poman “The Great Gatsby” ®pencica Ckorra ®impkepaibaa MiCTUTh BEJIUKY
KUIBKICTh JIGKCHYHUX 3aCO00IB, sKi J03BOJSIOTH (hOPMYBaTH OOpa3HHMM CKIIATHUK
neiszaxy. HaltyxuBanimumu cranu eniteTu (52,5%) ta nopiBHsHHS (25%), MeHII
4acTOTHUM € BukopuctanHs wMertadpopu (15%), wmeToHimii, capkazmy Ta
nepconidikamii — mo 2,5% koxen. Onuc po3KimHOro KuTTa Micrepa Ierchi Ta
Oaratoi mpUpOAM, MO OTOYyBaja HOTO MAETOK CTA€ MOXJIMBUM 3a JOTIOMOTOIO
3BepTAaHHSA JI0 HACTYMHUX CHHTAKCUYHHX TNPUHAOMIB: TOJicUHIAETOHY (62,5%),
eNMICHCy, MapanenizMmy Ta acuaeTony (1mo 12,5% koxxen). BinTBopeHHS 3ByKOBUX
nerd3aKHUX 00pa3iB BiMOYBAa€ThCSA 3a PAXyHOK aiiteparlii, SKka MiJKPECITIoe
KOHTPAaCT MDK TajJlaCcOM BEYIPOK y MAE€TKy Ta THUIICK Mi3HHOI HOoul. DyHKIIT

nen3axHuX 00pa3iB y poMaHi € pI3HOMAHITHUMU: 3a3Ha4eHHs MICLS 1 4acy ii,
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aKLEHTyalli KyJbMiHaIli, 300paXX€HHS MICHEBOIO KOJOPUTY, CTBOPEHHS
BIJIIOBIHOT aTMOCc(epH Ta BiTOOpaXeHHS 11eHHO-XYA0KHbBOI () YHKIIII.

Ha BiamiHy Bij ABOX MOMNEPEIHIX TOCITIHKCHUX TBOPIB, y poMani “A Farewell
to Arms” Epnecra XemiHryess nepeBakalOTh CHHTAaKCH4YHI 3acOOM CTBOPEHHS
oOpasiB mpupoau. CTaTUCTHKA 1X BUKOPUCTAHHS BHIJISAE€ HACTYIMHUM YHHOM:
nomicuagetod — 40%, iHBepcis — 25%, emincuc — 15%, anadopa, rpanaris,
napaieinisM, acCuHAEeTOH — 1o 5% kokeH. Take 3acTocyBaHHS MIPUKUOMIB JO3BOJISIE
aBTOpPY TMepeaTH JKaxXJIMBI KapTUHU BOEHHOTO TEPIOy Ta MPOSBUTH iIEHHO-
XYJIOKHIO (DYHKIIIIO TeH3axy, M0 MPOSBISETbCS y 3TyOHOMY BILUIMBI JIFOJAWHH Ha
cBIT pupoau. Ha nexcuuHoMYy piBHI 11€ TiJIKPECITIOETHCS 3a JIOIOMOT'0K0 ITOBTOPIB
(40%), nopiasiHb (20%), METOHIMIi, POJENCUCY, IPOHII Ta aHAAUIUIOZHUCY, L0
3YCTPIYalOThCSA Yy TPOIEHTHOMY chiBBigHOIIEHHI 1m0 10% koxkeH. Po3ropnyrti
nen3akHl 3aMaJIbOBKH BUKOHYIOTh 1ICHHO-XY0KHIO (DYHKIII10, 3a3HAYaI0OTh MICIIE
19ac i Ta HATAIITOBYIOTh YUTa4ya Ha MOTPIOHUH na.

Taka maniTpa CTHIICTUYHHUX 3aCO01B MOSICHIOETHCS TUM, IIO MUCHMEHHUKH-
MOJICPHICTH MPArHyJId MIAKPECIUTH CBOEPIIHICTh Ta CYO €KTHUBHICTH CIPUNAHATTS
00pa3iB MPUPO/IH.

[TepcriekTUBY TMOJAIBIIMX PO3BIMOK BOAYaeEMO B JOCIHIKEHHI MOBHHUX
3aco0iB yCiX pIiBHIB, IO OepyTh y4yacTh y BimoOpakeHHI oOpasiB HpHUpPOIU B

XYZI0’KHIX TBOpaX MOCTMOJICPHY.
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SUMMARY

The presented paper is dedicated to the analysis of the ways of linguistic
reproduction of landscape images with the help of stylistic means and definition of
their functions in the composition of literary texts of modernists.

The object of the work can be defined as the images of nature in the works of
English-language modernist writers: “Heart of Darkness” by Joseph Conrad,
“The Great Gatsby” by Francis Scott Fitzgerald and “A Farewell to Arms” by
Ernest Hemingway.

The main aim of the paper consisted in the identification of the most used
stylistic means for depicting images of nature in an artistic text. It determined the
accomplishment of such objectives as: to systematize theoretical views on the
concept of “landscape” in philological studies; identify the types of landscape
descriptions in the literary text; clarify the concept of “image”; to find out and
analyze the most commonly used stylistic means of landscape descriptions and
their functions in Joseph Conrad's “Heart of Darkness ”, Francis Scott Fitzgerald's
“The Great Gatsby ” and Ernest Hemingway's “A Farewell to Arms”.

The results indicate that the most commonly used stylistic means are epithets
and comparisons that allow to influence the reader's emotions, indicate the place
and time of action and emphasize the climax. E. Hemingway's novel “A Farewell
to Arms” is characterized by the use of a wide range of syntactic means, such as
polysyndeton and inversion that emphasize the ideological and artistic function of

the landscape.
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The scientific novelty of the presented research lies in the characterization of
the main stylistic features, types and functions of landscape descriptions, indication

of their place and role in the formation of the structure of modernist artistic texts.

Key-words: landscape, image, literary text, modernist writers, stylistic

devices.
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