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BCTYII

AHricbka MOBa Ma€ TUCSYOPIYHY 1CTOPIO. 3a el Yac B Hii HAKOMUYHIIaeCh
BEJIMKA KUTBKICTh BHUCJIOBIB, SIK1 JIFOJI BBAKAIOTH BAAIMMH, BIyYHUMH Ta JOPCYHHM.
Tak 1 BUHHK 0COOMUBHUI IIap MOBU — (Ppa3zeosiorisi, M0 03HAYA€E CYKYITHICTh CTIMKUX
BHCJIOBIB, SIK1 MAaIOTh CAMOCTIMHE 3HAUYEHHS.

Haii6inpmn moBHe ysABIEHHS NPO HOCIIB MOBHU MOJsrae y ¢pa3eoJoridyHUX
OJIMHMIIIX JTAaHOI MOBH, OCKIJIBKM CaM€ B HUX B1I0Opa)ka€eThCs 1CTOPis HAPOIY, OOYT
1 CBITOTJISI.

CeiT (pazeosnorii cy4acHOi aHIJIHCHKOI MOBHU BEJIMKHM 1 PI3HOMAHITHHM,
KOXEH aCMeKT MOoro JOCIiKEHHs, 0€3yMOBHO, 3aCIyrOBY€ Ha HaliexHy yBary. Came
TOMY HE [HMBHOIO € HAasBHICTb pI3HUX BHU3HAYEHb, KIacH(]ikaliil Ta OIKUCIB
GbyHKIIOHYBaHHSA (Ppa3eosOTIYHUX OJMHUIb. JleMOHCTpallisl SIBUI, MpUTaMaHHUX
MIEBHIM JIIHTBOKYJIBTYPI, 301IbIIYE X 3HAUYIIICTh T PO3MAITTSI.

[lepmie 3ragyBanHs npo (ppaszeosorismMu npucyTHe y TBopax 'omepa «lmiama»
ta «Onicces». Came 3BIATH 1 3’ IBUBCS BUPA3 «KPWJIATHI BUCIIIBY, SIKHH, 3T0JI0M, CTaB
HEB1JI’€MHOIO YACTHHOO KOKHOI MOBH.

[Tutanuam ¢pazeonorii B pi3HUX MOBax LikaBUiochk Oararo Buenux (11I. bammi,
B. B. Bunorpagos, . II. Kayi, O.B.Kynin, A.Jlaarmon, O. K. JIlykoHiHa,
H. P. Hoppik, ®. P.Ilamimep, JI. Ckpunnuk, O. 1. CMupHuuekuii, Y. @epnanno,
P. ®napemn). Takox chOrojH1 iCHYyE 0araTo CJIOBHHKIB (pa3eoiori3MiB, HAIPUKIIAI!
“Longman Idioms and Phrasal Verb Dictionary”, “Oxford Dictionary of English
Idioms”, “Cambridge Idioms and Phrasal Verb Dictionary”, “Dictionary of Idioms
and their Origins”, “Book of Idioms A to Z”, “Cambridge International Dictionary of
Idioms”.

Ha cywacHomy erami po3BUTKY ¢pa3eosiorii Bce Ie iCHye BelrMKa KUIbKICTh

JTUCKYCIMHUX THTaHb, SKi MOTPEOYIOTh BHUPIMIEHHS. 30KpeMa, HE JIOCUTh UYITKHUM Ta
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NOBHUM BUAA€THCSA BU3HAYCHHS (Pa3eosIori3MiB, X Kinacudikaiiii, OCHOBHI (PYHKIII y
MOBI Ta MOBJICHHI.

[TonynspHICTh TOTUYHUX POMaHIB OOYMOBJICHA Oa)KaHHSIM JIOJUHU TMOSICHUTH
Ti ()aKTH HaBKOJIUIITHBOTO BITY, AIKi € HE3PO3YMUTUMHU Ta HeBU3HaYeHUMH. CrOYaTKy
TOTHYHI pOMaHU OYyJIM MOKJIMKAaH1 3MIHUTH 3BUYHI JITEPATypHI TBOPH, 10JaTH HOBOTO
Ta  IIKaBOro.  3BEPHEHHA  NHUCHBMEHHUKIB  JI0  «TOTHYHUX»  MOTHUBIB
y XIX cTONITTI NOSICHIOETRCS, TEPII 3a BCE, MPAarHeHHSAM yTPUMATH yBary 4uTada.
Crpax Bizirpae Juiie JAOMOMIXHY POJib, BIH MOTPIOEH ISl TOCUJICHHS HAIIPY>KEHOCTI
pO3MOBiI i apamatu3My nii, BupakeHHs emolii repoiB. Ha pybexi XIX 1 XX ct
«TOTUYH1» MOTHBHU CTalOTh B1AOOpPa)KEHHSIM MIACBIIOMUX 1 HECBIIOMUX YSIBIEHb. Y
XX CTONMTTI NHCHbMEHHUKH BUKOPUCTOBYIOTH NPUMOMHU TOTUYHUX POMAaHIB
Ta pOMaHiB  Jkaxy JUIi  CBIIOMOTO  CTBOPEHHS  3arajJibHOi  Hampy>KeHOi
aTMocQepH, 1/1eaqbHOl JII1 BUSABJICHHS CIPaBXKHIX Oa)kaHb, CTpaxiB Ta peakIlii
yUTaya.

AKTyaJIbHICTb pOOOTH TOJIATa€e B TOMY, IO (PPa3eoOTiuHI OJMHHIL, SIK1
BKUBAIOTHCS B pomaHax b. Ctokepa «dpakymna» Ta
JIx. Ponninca «KpuBaBe €Banresnie» paHilue He OyIu JOCIIIKEH1 Y TOBHIN MIpi.

HaykoBa HoOBM3Ha mojsirac y cnpoOi BH3HAYEHHS OCHOBHHMX (DYHKITIH
BUKOPUCTAHHA  (Ppa3eoyIOTIUHUAI  OJUHUIL Yy  TOTUYHUX  pPOMaHax  Ipo
BaMIlipiB, 30kpema y pomaHax b.Crokepa «/lpakyma» Ta JIx. Pomninca
«KpuBaBe €BaHremnmiey.

00’e€xkTOM TOCIIIKEHHS BUCTYNAIOTh (PPAa3eoIOT1uHI OJAUHUII.

IIpeaMerom nOCHIKEHHS € BUBYEHHS poJil Ta (yHKLIN (Ppa3eosorisamiB y
pomanax b. Ctokepa «Jlpakyna» ta JIx. Pomtinca «KpuaBe €Banresnie.

MeTtor poOOTH € TOCIiKEHHS (Pa3eoIOrTYHUX OJUHUIb Ta iX POJIl Yy TBOpax
b. Crokepa «/lpakyna» ta [[xx. Pomninca «KpuBase €Banresiey.

Merta peani3yeTbcsl y TaKUX 3aBJAHHAX:
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® TCOPETUYHO OOTPYHTYBaTH BHUKOPUCTAHHS (Hpa3eosiori3MIB Y XYJOXKHIX
tBOpax b. Ctokepa «/paxyna» ta J[>x. Pomminca «KpuBaBe €Banremniey;

e cucTeMaTu3yBaTH (pas3eosioriyHl OJMHMIN, SKI BHUKOPUCTOBYIOTHCS B
tBOpax b. Ctokepa «lpakyna» ta [Ix. Pomninca «KpuBaBe €Banreniey,

® BU3HAYUTH pPOJb Ta (QyHKIII0 (pa3eosoriunux OAMHULL Yy TBOpPax
b. Crokepa «lpakyna» ta [Ix. Pomninca «KpuBaBe €Banresmie».

Marepainiom npocnikeHHs cranu 103 aHTIIHCBKOMOBHHX (Ppazeosiorizamu
BiAAiOpaHux 13 roTuyHUX pomaniB mnpo BammipiB b. Ctokepa «/lpakyna» Ta
JIx. Pomninca «KpuBaBe €Banrernie.

Metoanm  pociifkeHHsl.  JlochmiUKeHHS — 3IMCHIOBAJIOCh  Ha  OCHOBI
BUKOPWCTAHHSA HACTYMHUX METOJIB: METOJI KOMIIOHEHTHOTO aHami3y, METOJB
KOHTEKCTYaJIbHOTO aHai3y, OMMCOBUN METO/, METOJ JIIHTBICTUYHOTO CITOCTEPEIKEHHS
Ta aHasizy.

IIpakTHYHA 3HAYYIHICTh TOCIIDKEHHS TOJIATAE Y MOYKIMBOCTI BUKOPUCTAHHS
HOro pe3ynbTaTiB MiJ 4Yac MPOBEACHHS CEMIHAPCHKUX 3aHITh 31 CTUJIICTUKH Ta
MPaKTUIHUX 3aHATH 3 aHTTHCHKOT MOBH.

PoGora mpoiinuia anpobamiro Ha 1 HAYKOBO-MPAKTHUYHIN CTYIEHTCHKIN
koH(pepentii. Pesynbratu qociiKeHHs TPeIcTaBiIeHo B 1 myOumikartii:

1. Yirpuna K. P. OcoOnuBocTi BUKOpUCTaHHS (Dpa3eoJiori3MiB y poMaHax Ipo
BaMITIPiB. 30ipHUK HAYKOBUX Npayb CMYOeHmMi8, acnipanmis, OOKMOpaHmie i MoJ100UxX
suenux «Monooa nayka-2023y» : y 5 1. 3anopixoxks : 3HY, 2023. T.1. C. 186-188.

Ctpykrypa po00TH: JTOCHIIKEHHS CKIAJAEThCA 31 BCTYIY, JABOX PO3JALIIB,
BHUCHOBKIB Ta CITUCKY BUKOPUCTAHUX JIXKEPEIL.

VY BcTyni moAaHo 3arajibHi BIIOMOCTI TPO HAYKOBY MPaIfl0, yMOTUBOBAHO TEMY,
METy, 3aBJJaHHS Ta aKTYaJbHICTh TOCHIDKEHHS, BU3HAYEHO 00’ €KT, MPEeIMET PO3BIIKH

Ta OMUCAHO CTPYKTYPY POOOTH.
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VY nepuiomy po3iiii MOAAIOTHCS 3arajibHi BIIOMOCTI Mpo (Hpa3eoorito K Mpo
YaCTUHY JIHTBICTHYHOI HAyKH, yBara NPHIUIIETHCA CTPYKTypi, Kiacudikamii Ta
bykiisaM GppazeonoriyHuX OJUHHIILL.

Jpyruii po3[il TOPUCBAYEHO JIOCHIDKCHHIO BUKOPUCTAaHHS Ta (PYHKIIIH
dbpa3eosoriYHMX OJIMHUIIL Yy TOTHYHHUX poMaHax mpo BammipiB b. Ctokepa
ta /. PommiHca.

Y BUCHOBKax IMO/AHO y3arajibHEHI Pe3yJbTaTH MPOBEACHOTO JOCTIIXKEHHS.

3aranpHa KUIbKICTh CTOPIHOK 58, KUIbKICTh BUKOPUCTAHUX JIKepen 67.



PO3JLI 1
3ATAJIBHA XAPAKTEPUCTHUKA ®PA3EQJIOTI3MIB ¥
CYYACHU JITHTBICTHALI

1.1 ®pazeosioris, K rajay3b JIHTBICTUKH

®pazeosnoris, K HayKa BUBYA€E CTIMKI CIOBOCIIOIYYECHHS 1 BUpa3u, 3HAUCHHS
SAKUX HE BHUBOJATHCS 13 CYMH 3HAY€Hb KOMIIOHEHTIB, & MOTUBYIOTHCS BHYTPIIIHIM
obpasom [ba6iit 2005, c. 46].

JleTanbHUM  JOCIIJDKEHHSIM  (pa3eonorii  aHrHWChKOI MOBU  3aMAaJIUCh
1. bamwmi [bamai 2001]; B. B. Bunorpagos [Bunorpagos 1986], A. Il. Kayi [Cowie
1998], O. B. Kynin [Kynia 2016], Temuyenko [Temuenko], MatBieHko [MarBi€eHKO
2000], Xaputonurk [Xaputonuuk], Casin [Savin 2010], Lltpeccuep [Strassler].

[lepenymoBu Tteopii ¢dpaszeomnorii Oymu 3akimageHi B mpaimsx O. [loreOHi,
I. Cpesnescbkoro, @. @oprynarosa i O. [1laxmartosa.

BruuB  Ha po3BUTOK  (pazeosiorii MaiM TaKoX MOBO3HABYI  Mparlil
mBennapcekoro ginreicta L. bammi. ¥V 3axigHoeBporneicbkoMy i aMepUKaHCHKOMY
MOBO3HaBCTBI ()pa3eosIorisi He BUAUISIETHCS B OCOOJIMBUNA PO3/I1JT JIIHTBICTUKH.

[lutaHHS TPO BUBYEHHS CTIMKUX CIHOJIYY€Hb CIIB y CIEHIATbHOMY PO3JILIl
MOBO3HaBCTBA — (hpazeosiorii Oyno mpexacraBineHo B JiTeparypi y 20-40-x pokax B
poborax C. Abakymona, JI. bBynaxoscekoro, €. [loniBanoBa. BuBueHus ¢pazeosnorii
CTUMYJTIOBAJIOCS JeKCUKOTpah1aHOIO MPAKTHKOIO Ta npansiMu
B. Bunorpanosa [Bunorpamos 1986; ®CYM].

®pazeosiorisi  imocTpye  GOPMYBaHHS —HaIlOHAIBHOI KyJabTypu (icTopii,
MOJIITUKU, MHUCTEITBA, TeaTpy, MY3UKH, JITepaTypu Ta IHII  PI3HOBUAH

HAI[IOHAJLHOTO Ti3HAHHS), HAIlOHAJIBHOI MOBHOI ocobucrocti [Bapan 1997;
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KykoBchka 2012; Cimenko 2015; Kosi 1998; Casim 2010; Conomypa 1995;

Crpeccinep; TemueHko; XapuTOUHHK].

®dpazeosoryHi OJUHMIN Ta (pas3eosioris BILIOMY JalOTh MOXJIUBICTh
npoaHali3yBaTu OCOOIMBOCTI (OpMyBaHHS HAIllOHAJIBHOI KyJIBTYPH Ta MOBHOI
ocobucrocti. Bce 1e o3Hauvae, mo ¢pa3eosoris XapaKTepHU3YEThCS HASIBHICTIO
HaIllOHAJIBHO-KYJIbTYpHO1 crienudiku. barato AOCHIiIHHMKIB BBaXKarOTh, IO CaM€ B
MOBI BTUTIOETBHCSI ICTOPUYHA TIaM’SIThb HapOJy, BiOOpa)xaeTbcs WOTO KyJIbTypHUH 1
MOBHHI J10cBia. JIOCIIPKEHHS Ha MEePETHHI JIHTBICTUKH Ta KyJIbTYpPH 3a JIOIMOMOTOIO
dpazeonorii  AomoMararoTh ySBATH JyXOBHI IIIHHOCTI OKPEMHX €THOCIB, SIKi
dbopmyBanucs TPOTIroM TUCAUONITE. Dpazeonorias — e «I3epKajio, B SKOMY
JHTBOKYJIbTYPHE CYCIJIbCTBO 11eHTU(IKYy€E CBOE€ HaI[lOHAJIbHE
camoycBigoMieHHSI» [YM, c. 2004].

B cyuwacHiif JiHTBICTHIIl ICHye OaraTo pi3HUX BHU3HAYECHb (Pa3eoIOrTUHUX
oJlvHULb. BuzHaueHHs hpazeonoriyHoi OJUHUII BUIAE€THCA TAKMM CaMO CKJIAIHUM SIK
1 BU3HAaUEHHS cioBa. L{g ckimagHicTh MoJiArae Hacamrepes y TOMY, IO SK JJIs CJIOBa,
Tak 1 17151 ¢pa3eosioriaMmy BaXKo 13 BCTAaHOBUTH CIUIbHI PUCH, sIKI MOXHa Oyio 6
BIJIHECTH JI0 KOXKHOTO 3 HUX 0e3 BUHATKY [AHTpymmHa 2005, ¢. 53]. OnHak, KoXxHE 3
SAKUX BKa3ye Ha X BaXXJIMB1 0COOJMBOCTI Ta QYKHIIIi1, HABEAEMO JEKUIbKA 3 HUX.

®pazeosiorizM — 1€ BIPTyaJIbHHM 3HAK MOBHM Ha 3pPa30K CIOBOCTOIYYEHHS 1
pEYCHHS 3 MOBHUM a00 YaCTKOBUM TIEPEOCMHUCICHHSM KOMIIOHCHTIB, MPU3HAYCHHS
SKOTO — BHUKOHAHHS HOMIHATHUBHO-€KCIpecuBHOI (yHKIi. Take BHU3HAYCHHS
OKpECJIIOE MEXKY BiacHe (paszeosiorii, BU3HAYa€ ii 0OCAT SIK OKPEeMOi JIHTBICTUYHOL
aucuuIuiiag. OkpiM Toro, o0car (paseosorii Moxe OyTH BU3HAYEHUHM 1 KOHBEHIIIIHO:
NMOBMHHA UYMW HE TOBWHHA (pa3eosioris 3aiiMaTUCs, HANPUKIAI, CKJIaJHAMU
HallMEHHSIMM, KIIIIOBAaHWUMH BHpa3aMH TOINO, ajie Iig MpoOjeMa JCKHUTh 1103
IUTOIIMHOO BJIACHE JIHIBICTHYHKUX aociimpkens [Yopra, Kymuk 2019, c. 268].

Hocnigauk O. B. KyHin Bu3Hauae hpazeonori3mu, siKk «CTIHKI MOETHAHHS CJIIB 3

YCKJIQAHEHOI CEMAHTHUKOIO, $IKI HE YTBOPIOIOTHCS 32 CTPYKTYPHO-CEMAaHTUYHUM
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MOJISJISIMU 3MIHHUX ciioBoctionyueHby [Kynun 2016, c. 6]. bapan . A. Bu3Havae, 110
¢dpazeonorizmMu, K MPaBUiIO, HE TO3HAYAIOTH HOBI MPEIMETH OTOUYEHHS, a BKA3YIOTh
Ha CTaBJICHHS JI0 3HAHOMUX pedeil Ta iX omiHKy. Onuc nuX SBUI OMOCEPEIKOBAHUMN 1,
pa3oM 3 THUM, BIYYHHH, CTHJICTUYHO SICKpaBHA Ta € OCOOJMBHM JJisi KOXKHOI
miarBokynerypu:.  to kick the bucket — «Bpizatu nayoOa», to let off steam —
«Burosoputucs», to let sleeping dogs lie — «ue uimaTu nuxo», to rack one's brain —
«JIaMaTy TOJIOBY, YBaXHO MipkyBaTi» [bapan, 3umomps 1999, c. 15].

B. XKykoB BBaxkae, 1m0 (pazeosorisaMm — «CTiiika Ta BIATBOPIOBaHA
okpemMo 0OpMIICHa  OAWHHUIIT MOBH, IO  CKJIQJA€Tbc 13  KOMIIOHEHTIB,
HAJUUICHA [IUIICHUM  3HAQYEeHHSM  Ta  MOXE  CIOJy4YaTucs 3 IHIIUMH
cimoBammu» [bexTa, Marsienkis 2020, c. 24].

Hocmimxennss M. KyiikoBoi, 0a3yloTbcs Ha po3risAl oO0pa3HOiI OCHOBHU
dbpaseosoriamiB Ta (ppeiiMoBOMY MojIeNIOBaHHI. BoHa cIiyniHO, Ha HaIl TIOTJISI,
3a3Hayae, 10 CcaMe€ pPO3BUTOK TakOi HOBOi JIIHIBICTUYHOI MapajurMu sK
aHTPOIOLIEHTPU3M, BHMAarae HOBHX INPUHOMIB aHami3y (pa3eo’oriyHUX OJIMHULIb,
CKEPOBAHMX Ha BHSBJICHHS OCOOJMBOCTEH MHCIEHHEBOI ISJIBHOCTI JIOAUHU Yy
nporiecax (paseorBopenns [XKyiikosa 2011, ¢. 22-23].

HasBHi pi3Hi miaxoaw 10 BU3HAYCHHS 3HAYCHHS (PPa3eoSIOTIUHUX OJUHIIb.
OauH 13 HHUX, JO0 SIKOTO 3BEPTAETHCS MOCHIIHMII - OHOMACIONOTIYHUN (SKHiA
NOB’SI3aHUM 13 HalMEHYBAHHSAM pI3HUX SBHUII Ta NPOLECIB), Y NOEIHAHHI 13
METOJMKAMHU KOHIIEITYaIbHOTO aHaTi3y, 103BOJISIE€ BUPA3HO MOOAUYHTH JIF0 3arajbHUX
KOTHITUBHUX MEXaHI3MIB, M0 [I03HAYAIOThCSl HA BUHUKHEHH1 (DpazeosoriyHux
omuuuIls [XKyitkosa 2011, ¢. 22-23].

Baxnusum, Ha nymxy M. B. XKyiikoBoi, Takox € TOCHIIPKEHHS «1CTOPHUYHOL
rMOMHM»  (Ppa3eosiori3MiB 1 iX KYJIbTYpHOI Ta HallOHAJIBHOI creuudiku, sKi
BIJITPalOTh BAXIIUBY POJb HE JHIe y GYyHKIIOHYBaHHI (Ppa3eosiori3MiB y MOBI, a i y

iX CIPUUHATTI TUMH, XTO 1X BukopucToBye [XKyiikosa 2011, c. 22-23].
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Toit ¢akt, mo ¢dpaseonoris € BIIHOCHO MOJOJOI0 Taly33[0 JIHTBICTUYHOL
HAyKH, CHUCTEMaTH3allisl PI3HUX MIAXOIB JO0 BHU3HAYEHHS O3HAK (Hpa3eosoriuHuX
OJIMHUIIb, HE € 3aBepiieHor. Came HeOOX1THICTh TAKMX YTOYHEHb CTajl0 MPUYHUHOIO
MOSIBU HU3KU KIACH(PIKaIMHUX CHUCTEM, 10 BHUKOPUCTOBYIOTHCA y TEOPETUUHIH 1
METOJUYHIN JITepaTypi.

Hocmiguuus P. I1. 3opiBuak Harosionrye Ha ToMmy, IO (Dpa3eosoris KO>KHOI
MOBH HE ICHY€ B 130JISIIi1 Bl MOBHOI cucTeMH. Y (pa3eosiorii KOHIIEHTPYEThCS yCs
MOBHa cnenidika. MoxHa 3HalTH BIIOOpaKEHHS 1CTOPIi, KyJIbTYpH HapOy, 3BUYAiB,
IUBLTI3allii 1 TiTepaTypu came y (paseostorii [SopiBuak 1988, c. 10-15].

3rigHo 3 ®. banesudem, dpaseosorizm — 1ie (rp. phrasis — Bupas, 3BOpPOT) —
JIEKCUYHO HEMOJIJIbHE, CTifKe, IIICHE 3a 3HAYEeHHSIM CIOJYYEHHS CIIiB, IO
BIJITBOPIOETHCSA Y MOBJICHHI i KOMYHIKalli IK MOAYyCax iICHyBaHHsI MOBHU. Sk mpaBuiio,
¢pazeonorism  Mae (OpMy CIOBOCHOJYYEHHS; Yy JEAKUX KOHLENUIAX J0
dbpazeonorizMiB 3apaxoBYIOTh MPUCIIB S, MPUTIOBIIKU, TPUKA3KU, 1[0 MAIOTh (HOpPMY
peuenb. Cepen ¢pa3eosoriaMiB BUAUISIOTE (Ppa3eosioriuyHi €IHOCTI, (Ppa3eonoriyi
3pOIICHHS, (hpazeoioriyni cronydeHns [banesuua 2011, c. 78].

Ha nymky B. H. Tenii, ¢pa3zeosioriune HamoOBHEHHsI BIrpa€ ocoOJMBY poOJib Y
KyJIbTYPHO-HAI[IOHAILHOMY JKUTTI Hapoay B muiomy. lle moB’s3aHo 3 TuM, 10
oOpa3Huii 3MicT (Gpa3eosIOTTYHUX OJUHMIIL MICTUTh B COO1 OCOOJHMBH CBITOTJIST
KOKHOTO OKPEMOTro HapoJy, OKpeMoi Hallli Ta HapOJHOCTI, 1 € B1IOOpaKEHHSIM
0co0IMBOCTEH MpuTaMaHHuX Juiie M [Temis 1986, c. 28].

Ha pgymkxy JILII. Cmita, eKcOpecHBHICTh, NpUTaMaHHA (pa3eosiorizmam,
BIJIICPA€ B MOBJICHHI HE OCTAHHIO POJIb: «1J1IOMU OCOOJMBO MOTPIOHI B EMOLIHHOMY,
CXBWJILOBAHOMY MOBJICHHI: 00pa3HICTh Ta MeTa()OPUUHICTh HA/IAIOTh iIM BHPA3HOCTI,
eHeprii».  AHrmiiicekuit  (paseonor  TakoX ~ J0Ja€:  «BOHM  [i10MH]
BUKOHYIOTh HEOOX1THY (YHKIII0O B MoBIl. Llg ¢yHkuis mnonsrae B Tomy, 1100

MOBEPHYTH TOHATTS BiJ YucTOol alcTpakiii 10 BIAYYTTIB, IO iX MOPOIMIIH,
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3HOBY BTUIMTH iX B 30pOBUX oOOpa3ax 1 mepml 3a BCe B JWHAMIYHHX BIIUYTTSIX
JroAckKoro Timay [Cwit 1959, c. 162; ¢. 172].

Busnauennsi, 3amnpomnonoBane pociinnuieo O. Il decenko, Bkazye Ha
dpazeonoriaM, K Ha OKpemMo OGOpMIICHY OIAWMHHITI0O MOBH, SKa CIIBBIIHOCHUTHCS 32
CIUIBHUMH Ta OKPEeMHMH CEMaHTHYHHMH Ta TpaMaTUYHUMH BJIACTHBOCTSAMHU 3i
CIIOBOM TI€BHOI YaCTHHH MOBH, Ta Oyaydu OKpeMO O(QOpPMIICHOI OJUHHIICI0 MOBH,
BUpaXKae €JIMHE IUTICHe TOHATTS [DeceHko].

Ha nymxy B. A. MacnoBoi d¢paseosoriaMu — 1€ TEKCTH, 0 30epiraroTh
KyJIbTypHY iH(popMartito [Maciosa 2004, c. 72]. Jlocimigauisa Bka3ye Ha JyXe TiCHE
noeAHaHHsA (Ppa3eosyOriYHUX OJUHUILL 13 (POHOBUMHU (3arajibHUMU) 3HAHHSIMU HOCIS
MOBU, MUHYJIUM HapOy, HOTO TPATUISIMU Ta 3BUYASIMHU.

B. 1. KoBane cTBepmkye, mo (pa3eonorismMmu Bi0OpakarOTh HalllOHAJIbHY
KapTUHY CBITY, OCKUIbKM JalOTh Ha3BM THUM SBHUIIAM, SKI € TMpPUTaMaHHUMH
INIMOMHHOMY KYJBTYpHO-HAIlIOHAIBHOMY IIIapy, a caMe — oO0psijgaMm, MNpUKMeETaM,
BOPOXKIHHSM, TOOyTOBMM cutyarism [Kosams 2011, c. 29].

VY mpangx B. HlMinra ¢paszeonoris po3risiaeTbes K 4YaCTHHA CJIOBHUKOBOIO
CKJIagy MoOBHU. [Hakmie Kaxydd, BYEHUM BIJHOCUTH  (Ppa3eosiorizMu 10
OJMHHMIIL MOBHOT cuctemu [Schmidt 2014, c. 28]. Bin posrisgae dpaseosorizmMu sk
3aci0 o0Opa3HOCTI MOBM Ha OJHOMY piBHI 3 mnepcoHidikaiiero, Meradoporo,
METOHIMIELO.

XapakTepHOIO OCOOMMBICTIO  (pa3eoioTi3MIB  BUEHUN BBaka€ OOpPa3HICTb,
3/IaTHICTb CUMBOJIIYHO BUPAXKATU IHIIKK 3MICT. MOBO3HABELb HE 30CEPEIKY€E yBary
Ha IIUTAaHHIX METOY JTOCIIIKEHHS (dbpazeosorizMmis, BU3HAYCHHSI
dbpazemu, knacudikarii CJIOBOCHOJTy4YE€Hb y BUMIpax Teopii
dpaseomorii [Schmidt 2014, c. 28].

[lepeocMucieHHs KOMIIOHEHTIB (Ppa3eosiori3mMy, B 3aJI€KHOCTI BiJ KyJIbTypHU Ta
COIIlYM B SIKOMY BiH (DYHKITIOHY€E, € OJHUM 13 BOXKJIMBHUX KPUTEPIEB MOTO BU3HAUYCHHS

Ta po3yMmiHHsA. He 3Bakaroun Ha TOM (hakT, 110 Taka 3MiHA 3HAYEHHS MpUTaMaHHa
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BCIM (pazeosoriamMaMm, L€l KpuUTepili HE MOXKHAa BBaXXaTH OCHOBHUM IS
BU3HAYCHHS ¢pa3eoyioriaMy Ta il  HOTO  BIIMEXKOBYBAaHHS  BIJ  yCiX
THIINX CJIOBOCIIOTYYEHb. BaxnuBy poJib LTSI OKPECJICHHS MeX1
¢ pa3eonoriyHOrO CKJIaay MOBM 1 BHU3HAa4YeHHS (Hpa3eoyiorisMy Mae KpuTepin
GbyHKI[IOHAILHOTO MpU3HaYeHHs (PpaseosorizmiB [CoboseBchKa).

OcHoBHE TMpu3HAYEHHA (PPa3eoiori3MiB BOAYAIOTh B O3HAUYYBAHHS TIEBHUX
SBHII Ta (PaKTOpiB, MPUTAMAHHUX MEBHIN KyIbTypi. Y 3Ha4eHHI (pa3eosori3MiB, K
HOMIHATUBHUX OJMHUIIb, HASIBHI MPEAMETHO-JIOTIYHUIN Ta €KCIPECUBHUM CKJIAJIHUKH.
HasiBHICTP  Ti€l0O YW  1HIIOIO MIPOI® [HMX  CKIAQJHUKIB Yy  3HA4YeHHI
(dpazeonorizmiB BU3Hauae ix cneuu@iky sSK 3HaKiB MOBH 1 OJHOYAcHO iX
dbyHKIIOHATBHE MPU3HAYCHHS, 1110 JI03BOJISIE€ BIAOKPEMHUTH (HPa3eoIoTi3MH Bl THIIIMX
CKJIQJHUX YTBOPEHb  JIEKCMKH, a  TaKOX  CIOyXUTh  0a3or0 i ix
cruicTiyHoi Kiacudikarii [Dins 2012, ¢. 267].

OcHOBHY poJIb Y HASIBHOCTI HalllOHAJIBHOT CBOEPITHOCTI (hpa3eoIOTi3MiB Pi3HUX
MOBax BIIIrpae ix 00pa3HicTh. HOMOBTOPHICTH, CBOEPITHICTh BHYTPUIIIHBOI (POPMHU Ta
HAIlOBHEHHS € TUM, 110 XapakTepu3ye (ppazeosoriaMu Ta poOUTh iX HEMOBTOPHUMHM.
Bonu noeanyroTh B co01 BJIACHE JIIHTBICTUYHI (PAKTOPH, SIK1 € Pe3yJbTaTOM JIEKCUKO-
CEMaHTUYHOI Ta TpaMaTHUYHOI CHCTEMHU KOHKPETHUX MOB Ta EKCTpaJirHBaJIbHI
dbakTopH, SK1 BKIIOYAIOTh B ce0€ OCOOIMBOCTI 3 JKUTTS TMEBHOI Hallli (0COOIMBOCTI
HaIlIOHAJIBHOTO XapakTepy, AYXOBHOTO CKJIAIy, KYJIbTYpH, CBOEPITHOCTI €THIYHOTO
noOyTy, Tpaauiliif, 3BHYaiB, crenudika ICTOPUYHOTO PO3BUTKY HApOIy).
®dpazeosioriuHa OJIMHULIA, Oynyuu HOMIHATUBHOIO, BHCBIUY€E
MpoLleC HOMIHALIT y BUIJISIII MOBHOTO 3HAKa, KIHLIEBUM pE3YyJbTaTOM SKOTO €
MOBHa KapTuHa cBiTy [Aupkis 2014, c. 254].

[IpeameTom (pazeosiorii sk HAYKU € JOCIIKEHHS MPUPOIU (Hpa3eosiori3MiB 1
iX O3HAaK, a TAKOXX BUSIBIICHHS 3aKOHOMIPHOCTEH (PYHKIIOHYBaHHS iX y MOBI.

BaxnuBy ponp y JOCHiDKeHHI (ppaszeosorii BIAIrparoOTh 1HIN Taidy3i HayKu

(mexcukomorisi, TpamMaThka, CTUIICTHKA, (POHETHKA, ICTOPiSi MOBH), OCKIJIbKH 0e€3
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HUX HE  MOXJIMBE  TOBHE  JOCHIDKEHHS  [BOTO  SIBUIIA  Ta  IIIHPIIE
PO3KPUTTS MOTESHITIATY TIEBHOI MOBH, a TaKOX i1 MOPIBHSIHHS 3
iHmuMu. dpaszeosioriudi  oauHMIN (Hpa3eosori3Mi)  3allOBHIOIOTH  JJAKYHH B
JIEKCUYHIM CHUCTEMI MOBH, sSKa HE MOXXE IOBHICTIO 3a0€3MeYnTH HaWMEHYBAaHHS
Mi3HAHUX JIOJTMHOIO (HOBUX) CTOpiH JIHACHOCTI, Ta B 6ararbox
BUIAJIKaX MOCTAIOTh €AMHUMU MTO3HAYEHHSIMU MIPEAMETIB, BJIACTHMBOCTEH, MPOILIECIB,
cTaHiB, cutyarii i Ta inmm [Kogepran 2008, c. 241-248].

YTBOpeHHs (pa3eosiori3MiB  MOCHA0IIOE  CYNMEPEUHICTh MK ToTpedamu
MUCJICHHS Ta OOMEXEHUMHU JIEKCUYHUMHU pecypcaMy MOBH. B Tux BUmagkax, KOoilu y
(dpa3eonoriaMiB € JIEKCHYHUWA CHHOHIM, BOHHM 3BUYAMHO pO3PI3HIIOTHCA B
CTWJIICTUYHOMY BifHOIIEeHHI. CaMe TOMY 14€H1 BBaXalOTh Pa3€osIorii0 —CKapOHUIIEIO
mosu [Komap 2011, c. 129].

VY ¢dpazeosnoriamax 3HaXOAUTh BiIOOpa)KEHHS 1CTOPIS HAPOIY, CBOEPIAHICTH
Woro  KyiabTypu 1 1oOyry. @pas3eosori3MM  4acto  HOCSTh  SCKpPaBO
HalllOHAJIBHUI XapakTep. AHITINACBKUN  (pa3eosoriyHuil  pOoHA —  CKIAJAHUM
KOHIJIOMEpaT CHOKOHBIYHUX 1 3alMo3uueHUX (Hpazeosiori3aMiB 3 SIBHOIO TMEpeBaroro
nepmux. Y aeskux (paszeosorizmMam 30epiratoTbCsi apxaiyHi eIeMeHTH — Ti (pakTw,
K1 OyJIM MpUTaMaHHi rmomnepeaniMm enoxam [€nuceera 2003, c. 12].

®pazeosioris € OTHUM 13 ACKpaBUX Ta JI€EBUX 3ac001B MOBU. MeTapOopHUUHICTb,
€MOIIIIHICTh, EKCHPECHBHICTh — BCl L1 SIKOCTI (Ppa3eosoriaMiB HaAalOTh MOBI
00pa3HOCTI Ta BUPA3HOCTI.

Otxe, MOXHa 3pOOMTH BHCHOBOK, IO paHilmle ICHYyBaHHS (pa3zeonorii sk
OKpEMOi JIIHTBICTUYHOI JUCHUIUIIHI 3aBxau Oyno mig nutaHHsM. OJHaK,
IOPOTATOM POKIB PO3BUTKY, BiAOYNOCS i CTAHOBJIEHHS B OKPEMY HAyKy, 13 BJIAaCHUM
npeaMeToM, 00 €KTOM, TEpMIHOJOTIYHUM amapatoM Ta kiacudikaumismu. Ha
CydyacHOMY  eTali  pO3BUTKY  (paszeosoriii sk  Haykd, ICHye€  BeJHMKa
KUTBKICTh BU3HAUEHb Ta Kiacudikaiii (pa3eosoriyHoi OIWHHUIN, IO JIa€ MPHBIL

JUISL TOAQIBIINX TUCKYCIH Ta JOCIIIKEHb.
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1.2 ®pazeonorizMu Ta iX Ki1acudikamis

®pa3eonoriYHUMUA OAMHUIISIME BBaXKAIOTh 1€ CTIWKI CIOBOCIOIYYCHHS, SIKI
MaloTh MOCTIMHUM CKJIaJ Ta 3HAYEHHS, 110 HE MOXXe OyTH BHBEJCHE 31 3HAUYCHD
OKpeMHuX cJiB. BOHM CTaHOBISTH BaXKJIMBUNA €JEMEHT MOBH Ta BIJIrpaloTh
BU3HAYAJIbHY pOJIb Y (OPMYBaHHI €MOIIIMHOTO Ta €MOIHOTO CepeOBHINA MEBHOI
KyJbTypH a00 HaIlii.

JlociuBIIM HAsIBHUM TEOPETHYHUIN MaTepiall, MU MPUHIILIN 10 BUCHOBKY, 11O
B CyYacHIH JIIHTBICTUIl Hapa3l HE ICHY€E YITKOTO Ta 3arajJbHONPUUHITOrO BUSHAUYECHHS
TepMiHy «(paseosoriyHa oguHuIs». KpiM Toro, iCHyIOTh pi3HI AYMKH IIOJ0 TOTO,
SKUM € CTPYKTYpHUU Ta JIGKCUYHHN KPUTEPI HAJIEKHOCTI BUIBHUX CJIIOBOCIOJYYEHb
710 po3pALy (ppazeosoriuyHuX OAUHUILIb.

[cHyIOTh Tako pi3HI MIIXOAW JO BU3HAYEHHS OCOOJMBOCTEH Ta KPUTEPIiB
kiacudikamii (paszeosnoriaMiB  cydacHoi aHrmiicekoi MoBu. HaitOoinbsm  Bigomi
kinacudikamii Oynu  po3poOsieHI TakMuMU HayKoBIsIMH, sk M. @. Anedipenko
[Anedipenko 1987], B. B. Bunorpagos [BunorpagoB 1986], O. B. Kynin [KyHiH
2016], O. O. CeniBanoBa [CemiBanoBa 2014], O.I. Cmupauubkuii [CMHPHHUIILKAI
1998], M. M. lllaucekuii [I1lancekuii 1963] Ta iHmi.

M. M. lancekuii [[Hancekmii 1963, ¢. 129-130] po3noainse gppaszeosorizmMu 3a
iX CTUJTICTUYHOIO TIPUHAJICKHICTIO Ta €KCIIPECUBHUMH BIACTUBOCTSAMU. [10SICHIOETHCS
e TUM, II0 MOBA BUCTYMA€ SK CYKYIHICTh ACKIIBKOX CTHIIB, KOXKHOMY 3 SIKHX
BJIACTHUBI CBOi OCOOJIMBI MOBHI 3ac00M Ta mpuitomMu. BiAMOBIAHO AOCHITHUK BUILISIE
TaKl EKCIPECUBHOCTIIIICTUYHI THUMHU (Hpa3eosori3MiB: MIX CTHJIBOBI, PO3MOBHO-
noOyTOB1, KHWKHI ~ (¢pa3eosioriudi  apxaizMu 1 (pa3eosioriydHi  ICTOPU3MH)
dbpazeonorizmu.

3rifHO 3 MOCIDKICHHUMH JDKEpeliaMy, BYEHI MOAUISIOTH (DpazeosorisMu Ha

HacTynHi rpynu [bapan, 3umompst 1999, c. 37]:
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1. 3a OymoBolO: iI10MH; MPUKA3KW Ta MPUCHIB'S; (HPa3eosioriuHl TPyNH CiB;
dpazeonorivni miecioBa; GpazeoaoridyHi IMEHHUKH.

2. 3a MOXO/KEHHSIM: HapoAH1 (MpUKa3KH, MPUCHIB'S); JITepaTypHi (CTBOPEHI
MMMCbMEHHHUKAMH); (HaxoBi (BUKOPUCTOBYIOTHCS y MEBHUX Mpodecisx ado ramyssx);
MDKMOBHI (TIEpEKJIaat0ThCS 3 OJIHIET MOBH Ha 1HIITY).

3. 3a 3HayYeHHSAM: TMO3UTHBHI (BUpPaXalOTh IIOCh XOpOIlEe, TO3UTHUBHE);
HETaTWBHI (BUPaXalOTh IIOCh TIOTaHE, HETAaTWBHE), HEWUTpanbHI (HE MAaIOTh
BUPAKEHOTO €MOIIHHOTO 3a0apBIICHH).

4. 3a crTymeHeM 3acTapuiocTi: akTyalbHl (BXXKMBAalOTbCI B Cy4acCHOMY
MOBJIEHH1); 3acTapull (BXHMBaJIMCS Yy MHUHYJIOMY, alle 3apa3 iX pLIKO
BUKOPHUCTOBYIOTh); apXaiuHi (BXKUBAJUCS Y JaBHUHY Ta CEPEIHBOBIYYI, 3apa3 Maibke
HE BXKHUBAIOTHCH).

ABkcenTbeB JI. I'. Bu3Ha4ae ¢pa3eosioriudi OJUHULI MAIOTh XapaKTePU3yIOThCS
HACTYITHUMHU O3Hakamu [ABKkceHTheB 1978, ¢. 43]:

1. CTiiikicTh BKa3ye Ha Te, 0 (ppa3eosioriyuHa OAUHUIII Mae (DIKCOBAaHUM CKIIa[
Ta 3HAYCHHS, SIKE HE MOXE OyTH 3MIHEHE;

2. HectanaaptHicTh no3Havyae ToM (akt, mo ¢ppaszeonoriyHa OJJMHULIS MOKE
MaTH HE3BUYAMHE IS MOBU MOEHAHHS CJI1B 200 HECTO[IBaHE 3HAUCHHS,

3. OO6pasHicTh OTIHCYE Te, 110 dpaszeonoriuna OJTMHUIIS
MOK€E XapaKTepu3yBaTUcCs 00pa3HUMHU 300pakeHHsIMU 200 MeTadopamu;

4. EMOUIMHICTH aKIEHTye Ha TOMy, 110 (¢pa3eoyioriyHa OJUHUIIA
MOXe TIepeIaBaTh MEBHY €MOIII0 a00 HACTPIHf;

5. KynbrypHa chneuudika, sika mnputamMaHHi (Ppa3eosoriyHUM OJUHUIISM,
pPOOUTH X OCOOIMBUMH JIUILIE JJI IEBHOT KYJIbTYypU a00 MOBH;

6. B)kuBaHHS B MEBHUX CHUTYaIlisIX BKa3ye Ha Te, 0 (pa3eosoriuHl OJUHHUIII
MOXYTb OyTH BXHMBaHI B TIEBHMX CHTyallisix a0o0 >KaHpaxX, HalpuKIaj], B

IFOTUYHHUX pOMaHax.
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Hatinomupenimoro € kinacudikaiis ¢pa3eosori3aMiB cTBOpeHa (paHIly3bKUM
moBo3HagieM 1. baymni [bamii 2001, c. 88]:

1) Imiomu - 11e PppaseosoriuHi OAMHHUII, SAKI MAIOTh IEPECHOCHE 3HAYCHHS Ta HE
MOXXYTh OyTH po3iOpaHi Ha oOkpemi cioBa. Hampuknax: to be in the dark —
nepeOyBatu B HeBigomocTi; to have a chip on one's shoulder — oGpaxkaTucs Ha
KOTOoCh; t0 be up in arms — GyTi rOTOBUM JI0 TPYIHOIIIIB.

2) Ilpuka3ku Ta mnpucaiB's — 11¢ (pa3eonoriuHi OJUHMIN, SKi
MICTATH MyapocTi HapoaHoi myapocrti: all is fair in love and war — Bce g03BoJIcHO B
KoxaHHI Ta Ha BiiHI; blood is thicker than water — kpoB ryme, HiX Boja;
you can't make an omelette without breaking eggs -—wue poszbuswu seyw,
SAE€YHI He 3poouLU.

3) ®paseosoriuni rpymm ciaiB — 1e (pas3cosoriuHi OJUHUIN, SKi
CKJIaJal0ThCs 3 JEKUILKOX CIIIB Ta MaioTh (pikcoBaHe 3HauycHHs: t0 break the ice —
Jamatu i (mourHaTH po3MoBy); to take the bull by the horns — 6patu Guka 3a poru
(pobutn mock pimrydue); to have a heart of stone — martu kam'se cepre (OyTH
0e3KaTICHUM).

4) ®dpa3zeonoriuHi giecaoBa — 11e Gppas3eosIOrivuHI OAMHHMII, SIKI CKIaIa0ThCS 3
JiecioBa Ta IHINMX CIiB Ta MaioTh (ikcoBaHe 3HauenHs: to kick the bucket —
ckonaru; to spill the beans — BumaakoBo poskputu Taemuuirio; to pull someone's leg
— J)KapTyBaTH 3 KUMOCh.

5) ®dpa3zeonoriudi iMeHHUKH — 11¢ Ppa3eoIOTIYHI OAMHUII, SKI CKIIAJTal0ThCSA
3 IMCHHHKA Ta IHIIUX CJIiB Ta MaloTh (hikcoBaHe 3HaueHHs: a WOIf in sheep's clothing
— BOBK Y BIBYIi IIKypi (XUTPYH, sIKUiT puxoBye cBoi Hamipu); a fly in the ointment
— MyXa y Ma3i (HermpueEMHA JeTalb, ska 3incye Bce); a drop in the bucket — kparuis B
MOp1 (HEe3HaYHa YacTKa YOTOCh).

6) HapoaHi mpuMOBKH — >KapTiBJIMBI, NIEPEBaXHO PUMOBAHI BHCJOBH, IO
BCTaBJISIIOTBCS B PO3MOBY BIAMOBIIHO A0 cUTyalii a0 y BIAMOBIIHUN KOHTEKCT,

Harnpukiaa: 30oposi 6yovme! Hxum simpom? Xnio6 ma cinw!
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7) Knaati BHCJIOBH — 11€ CTajl CJIOBECHI BUCJIOBH, SIKI 9aCTO MOBTOPIOIOTHCS
Yy MOBJICHHI, @ TaKOXX BJIy4YHI BHCIOBM BHJIATHUX 1 BIIOMHUX OCI0 YU TMOJITHYHUX
TIST9iB (Maemo me, wo Maemo).

[TizHime HaBeJICHA BUIIE Kiacudikaris Oyna JOTIOBHEHA
MoBo3HaBlieM B. B. Bunorpagopum.  BiamoBigHo 10  Hei  (dpaszeosorizmu
NOAULIIOTECS  Ha ()pa3eosIoTiuHl  3pOIIeHHS,  (pa3eooriuHl  €IHOCTI  Ta
¢pazeonorivni criony4yenns [ Burorpamos 1986, c. 140]:

1) ¢pa3eonoriuni 3poOIIEHHS — CEMaHTUYHO HENOAUThHI (pas3eoioriyHi
OJIMHHIII, 3HAYCHHS SKMX HE BHUIUIMBAE 31 3HAUCHb iX KOMIOHEHTIB: a fishy story
«BHIYMKa» (JIOCIIBHO: «puO'siua po3moBiab, Kaszka»), to show the white feather
«3naKatucs» (OyKBaJbHO: «rokazatu Oure mepo»). lle 1i ¢paseonoriudi oguHMII
Ha3WBaIOTh imioMamu (Big rp. idioma «camMoOyTHIH 3BOPOTY), MiJl SKUMHU PO3yMIIOTh
dpazeonoriaMi 3 TOBHOIO BTPATOI0 BHYTPIIHBOT (opmu. 3a3Buuail  Maibxe
HEMOKJIUBUM BHUIA€THCS TMOSICHEHHA Tpoliecy (opMyBaHHS 3HAYEHHS TOTO YU TOTO
KOHKPETHOTO (ppa3zeonrizMy, SKU BXOJIWTh 1O II€l TPyNU, OCKUIBKH BIH €
pe3yNIbTaTOM 0araTOpPiYHOIO PO3BUTKY MOBH: tit tO tat mMae 3HAUYEHHS «OKO 3a OKOY,
aJie TOSICHUTH, 1110 03HAYaloTh cjioBa it i tat, HixTo HE MOKe.

JHocniBHMI nepeKIiaz 71i0M Ha THIITY MOBY €
Maifke HeMOKJIMBUM. J1J1st TOTO, 11100 MOSCHUTH 11ioOMaTHYHUN BUpa3,
nOoTpiOHO MiAIOpaTH 1110MY-BIANOBITHUUK, SIKIIIO Taka €, abo mepekiactu il
OJTHMM CJIOBOM YM BUIBHHM cjoBocmonydeHHsm: skeleton in the cupboard -
«CiMeWHa TaEMHHMIISI», 3aMICTh JIOCTIBHOTO «CKelleT y Oydeti», t0 wear one's heart
onone's sleeve — «OyTu BIAKPUTUM, BIABEPTHM», 3aMiCTh «HOCUTH CcepIlic Ha
pykaBi» [3anyxisk, Amenko 2022, c. 78].

2) ®paseosioriuHi €IHOCTI-CEMAHTUYHO HEMOJUIBHI (pa3eoIoTiuHl OJUHUIILI,
UTICHE 3HAYEHHS SIKUX YMOTHBOBAaHE 3HAYEHHSM iX KOMIIOHEHTIB. 3Ha4YeHHs
dbpa3eonoriyHOi  €IHOCTI BUHUKAE BHACHIJOK  Y3arajlbHEHOTO TIEPEHOCHOTO

3HAUEHHA BUIBHOTO cloBocnofyueHHs. Lle pesynabTar oOpa3zHoro mMeraopuyHOro
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MEPEOCMUCIICHHS CIIOBOCTIONYYECHHS: 3pOOUTH 3 MYXH CJIOHA «IEPEOUIBIIUTH I0CHY,
najgblleM HE BOPYXHYTH «HIYOTO HE 3pOOWMTHY, MUIKO TUTABaTH «HE MATHU JOCTATHIX
3nibHocTel» [Bunorpamos 1986, c. 140].

®pa3eosioTiuHl  €IHOCTI  BIA3HAYAIOTHCS CEMAHTUYHOKIO JBOIUIAHOBICTIO.
B okpemMo B3ATHX 130JIbOBAaHUX BiJi KOHTEKCTY TaKHX 3BOPOTaX HE MOXHa
OJTHO3HAYHO BCTAHOBUTH  iX  CEMaHTHKY, 00  Taki  CIIOBOCTIOIYYCHHSI
MOXYTh YKHBaTUCSI SIK BUIBHI Yy TPSIMOMY 3HAYeHHI 1 K ¢pa3eooriyni
B IICPEHOCHOMY, TOOTO BOHH € OMOHIMiuHMMH [[TopTan].

3) ®pazeosnoriydi CHOJYYCHHSI-3BOPOTH II€ Ti, B SKUX CAMOCTIHHE 3HAYCHHS
KOKHOT'O CJIOBa € aOCOJIOTHO UITKHM, ajie¢ OAWH 13 KOMIIOHCHTIB Mae€
3B's3aHe 3HadeHHs: t0 break silence «mopymmtn MoBuanHs», t0 make friends
CIIOAPYXKUTHUCST». Y KOKHOMY HaBEJIECHOMY 3BOPOTI BCl CJIOBAa MAIOTh CBOE 3HAYCHHS,
ajie OoJHE 31 CJIB peajidye TakKe 3HAuYCHHA, SIK TMPAaBWIO, TUIBKA B I[bOMY
3BopoTi [Aupki 2014, c. 156].

[lle oaHi€ro 3 HAWOLIBII MOMMPEHNUX Kiacudikanii GppazeoaoriyHuX OOUHULIB €
kinacudikamis O. B. KyHiHa B OCHOBY $IKOi TOKJIaJ€HI CTPYKTYpPHI 1 CEeMaHTH4HI
ocobmuBocTi (paseonorizmiB [Kynin 2016, c. 56].

3rigHo 3 1i€ro Kinacudikaiiero Gpa3eosoriydi OJUHULI MOAUISIIOTECS Ha YOTUPHU
KJIaCH  BIJIMOBITHO JI0 I1XHBOI KOMYHIKATHUBHOI (QYHKIlI, IO 3YMOBIIOETHCS
CTPYKTYPHO-CEMaHTUYHUMHU OCOOJIMBOCTSIMHU:

1) xjac HOMIHATHBHUX (Pa3CoNIOTIYHUX OJHMHHUIb, SKI € 3BOPOTAMH, IO
MO3HAYAIOTh MPEIMETH, SBMINA, Mii, CTaH, AKICTh 1 T. A. Jlo IBOTO KJIacy BXOHSTh
dbpaszeMu Ta 3BOPOTH, [0 MAIOTh HOMIHATHBHE 3HAYCHHS. BUCHMI TaKOXK 3a1ydae 10
I[bOTO KJIACy CJOBOCIIOJYYEHHS 3 OAHMM IMOBHO3HAYHMM cjoBoM (above the salt),
cypsaHi crnoiaydeHHs tumy (wear and thear) 1 3BopoTH 3 TpeaUKaTHBHOIO
crpykrypoto tumy (as the crow flies) i yacTkoBo mpeaukaTHBHI 3BOPOTH, TUITY (See

how the land lies) [Kysniu 2016, c. 60].
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2) Kjac HOMIHATHBHO-KOMYHIKATHBHUX (Pa3eoJIOTIYHUX OJUHHIb, SKHIA
CKIATAEThC 3 JIeCTiBHUX (paseosoriamiB. lle cTiiiki mi€ecmiBHI CIONyYeHHS, SKi
MOXYTh TpaHC(OPMYBATHCS y PEUYCHHI MPHU BKUBAHHS MAcCHBHOI (JOPMH JIi€CIIOBA.
Hanpuknan: to break the ice — the ice is broken «mouatuy», to beat the drum — the
drum is beaten «xBamutucsa». Jleski 3B0pOTH, IO CKIAAAOTHCS 3 AIECTOBA 3 MPSIMHUM
J0JIaTKOM TpaHchopMyBaTHCs He MOXyTh: 10 beat the air «mepenusaTu 3 mycroro y
noposxHey, to beat the alarm «maru curnan rpusorm» [Kynin 2016, c. 62].

3) KJ1ac  (gpa3eosoriyHuX  OAWHHUIL  aHl ~ HOMIHATMBHOTO,  HI
KOMYHIKaTUBHOTO XapakTepy, BKIOYae (pa3eosiorisMu, SKI CKIAAlOThCS 3
BUTYKOBHX CIIOJY4YeHb Ta BHIYKIB, SKi MalTh MPEIUKATHBHY CTPYKTYpy Ta
HIEPEOCMHUCIICHE EKCIPECHBHE 3HAUCHHS KOMIOHeHTiB: dog my cats! «IIpoxistrs!y,
sakes alive! «Hidoro co6i!», by George! «Ot 106i i Ha!» . [IppunHOIO TX BUIICHHS B
OKpeMHIl KJac CTajo Te, 10 HE OyJI0 BCTAHOBJIEHO HI iX HOMIHATUBHMM, HI IX
KOMYHIKaTUBHUX XapaKTep.

4) kac KOMYHIKQTHBHHX ()Pa3eoJIOTIYHUX OJUHHIIF MiCTUTh (PPa3eolioTi3Mu,
SKI € PEYCHHSMH, MPUYOMY HE YaCTKOBO NpeaukatuBHUMHU Tumy believe that the
moon is made of green cheese «Biputu y HeOmwmii» ado ships that pass in the night
«BUMAAKOBI 3yCcTpiui», a mimbHONpenukatuBHUMU [Kynin 2016, ¢. 63].Y npomy kiaci
MOJYKHa BWMIIUJIMTH JBI TpymH 3BOpOTiB: mpuciiB’s (a great ship asks deep water
«BEJIMKOMY KOpalJro — BelMKe IuiaBaHHs», there is no smoke without fire “memae
numy 0e3 Boruio”) Ta mpukasku (the answer is a lemon «HeratuBHa BiAmoBigsy, the
world is a small place «cBiT TicHmit»).

Knacu O. B. KyHin po30uBae Ha M1KJIaCH 1 pO3psiAH.

Kinacudikariis MiCTUTh OOUHAIIATE MiAKIAciB. BOHM BHAUISIOTECS 32 03HAKOKO

3aMKHYTOCTI (HE3aMKHYTOCT1 CTPYKTYpHU (dhpazeosiorizmin). Y MeKax
TIJIKJIACiB BUAUISIETHCS B’ ATHAAIATD PO3PSIIB CTPYKTYPHO-CEMaHTUUHUX
3HAa4YeHb B 3AJIEKHOCTI B[l THUITY 3B’SI3KY M1 KOMIIOHEHTaMHU

Ta TUITY TIEPEOCMUCIICHHS (TOBHOTO  a00  4acTKoBoro). B numomy knacudikarris
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O. B. Kynina Bugaetbcs yXKe PO3Trally>KEHOI0 Ta MICTHUTb
nonaj S50 pyOpukaliiif, 0 CTBOPIOE ~ 3HAYHI  TPyAHOLI B 11  MPaKTUYHOMY
Bukopuctani [Kynin 2016, c. 62].

Mogosznasmi (O. K. Jlykonina, H. P. Hoppik, A. Jlaarnomn, JI. O. YuneHoBa,
Y. depnanpo, P. Gnasemn, @. P. IMamimep, A. Il Kayi), sAki g0TpuMyrOThCS
IIUPOKOTO PO3yMiHHS (Ppa3eosiorii, TOOTO BIAHOCATH 10 HE1 KOMYHIKAaTUBHI OJWHUII
(peyenns) 1 Oyap-ski Bay4yHi (kpunaTi) ¢pasu, BUIUIIOTH YETBEPTHHA THUII
dbpazeosiorizmis - (hpazeosIoriyHi BUpa3H.

B. O. [TnotaukoB 3ampononyBaB 10 o3Hak, ski O BH3HAYaIW CTYMiHb
(G pazeosnoriYHOCTI CIIOBOCHIONYYEHb. J|0 HUX BIH BKIIFOUMB TaKl XapaKTEPUCTHKU SIK: -
11IOMaTUYHICTh; - JOCJTIBHA HEIMEpPeKIaJHICT, Ha 1HII MOBH; - HasSBHICTh
KOMITOHEHTIB 3 YTPau€HHM JIEKCUYHUM 3HAYEHHSIM a00 13 3aCTapijiol0 rpaMaTHYHOIO
dbopmor0; - TrpamMaTH4YHAa KaTErOpiaJibHICTh, - HEBMOTHBOBAHICTh 3HAYCHHS; -
HE3MIHHICTh IpaMaTUYHOI (OPMU; - CUHTAKCHUYHA HEMOJIEIbOBAHICTh; - BIJCYTHICTb
BAapIaHTHOCTI; - HEMOJXKJIMBICTh BCTAaBUTH B CEPEAMHY BHpazy SKECh CIOBO; -
HEMOJKJIMBICTh CHHTaKCHYHHUX IepeTBopeHs [JIDC].

B. llImiar noainse ¢paseonorizaMu 3a chepaMu iX BUHUKHEHHS Yy 3B A3KY 3
PO3KPUTTSM ETUMOJIOTIT OKpeMuXx (pa3eosoriYHUX OJWHHMIIb, Hamnpukiam: 1) i3
CEJISTHCBKOTO TMOOYTy; 2) 3 MOBU MHUCHHBIIB;, 3) 3 JKUTTA pPEMICHUKIB 4) 3
COJIIATCHKOTO XKaproHy 5) i3 chepwu irop Tamysuku [Schmidt 2014, c. 34].

3a TMOXOKEHHSM aHTJINUCHhKI  (pa3eosiori3MH  MOXHA  PO3JUIUTH  Ha
YOTUPU TPYIHU: CYTO AHTJINACHKI, MIDKMOBHI 3allO3WYE€HHS, BHYTPIIIHHOMOBHI
3al03WYEHHS, a TaKoXX (Ppa3eosoriyHi  OAWHUII, 3al03WYEHl B  IHIIIOMOBHIHN
dopmi [€mmceesa 2003, c. 21].

3a CTPYKTYpHUMH OCOOJHUBOCTSIMHU (hpa3eoiori3MU MOJUIAIOThCA Ha [S1bKiB
2014, c. 255]:

a) IMeHHHMKOBI (Ti, sfKi Ha3MBalOTh NPEAMET YW sBHIIE). Vicious circle —

3agapoBane koJio; the Indian summer — 6abune JiTO;
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0) mpuKMeTHUKOBI (Ha3WBalOTh O3HakW): deep waters — ramboki Bomum, holy
water — cBsiucHa BOJA;

B) Ai€ciiBHI (Ha3MBarOTh Aif0 abo craH): stand one’s ground — miaTpumyBaTh
Koroch, take the bull by the horns — B3stu 6uka 3a poru;

I') IPUCITIBHUKOBI (XapakTepu3yloTh JIif0, cTaH 4u o3Haky): be (like) water off a
duck’s back — sx 3 rycaka Boma; like a bull in a china shop — sk Ouk y
MOPLEISTHOBOMY Mara3uHi;

I) BUT'YKOBI (BKa3ylOTh Ha MO4yTTs, emoilii): good call — rapamii (BuacHwmii)
JI3BIHOK.

VY Toli camuil yac, BU€HI BKa3ylOTh Ha TOM (akT, mo (Ppa3eosoriuHi OJMHHULI €
NOIOHUMHU JI0 CJTiB 3a TakuMHu o3Hakamu [Ky3s 2016, c. 124].

1) He KOHCTPYIOETBCS IIOpa3y y IMpOIECl MOBJICHHS, a BIITBOPIOETHCA SIK
rOTOBa 3HAYECHHEBA OJUHUIIS;

2) Mae CTIAKY CTPYKTYPY;

3) BXOAHUTH Y CHHOHIMIYHI 3B’43KH 31 CIIOBAMH;

4) BUKOHY€ CHHTAaKCHUHI (PYHKIIIT y peUeHHI.

Oxkpemy rpyny ¢pa3eosiori3MiB CTAHOBJISITh CKJIAJIGHI TEPMIHU, SIKI BIJ
IHIIKX (Pa3eoIOTI3MIB  BIAPI3HIIOTHCA THM, IO BOHM HE MAalOTh EMOIIHHO-
CKCIPECUBHUX BIJITIHKIB.

Otxe, ¢dpazeonorismu — 1e metadopuyHi, oOpa3Hi Bupasu. Ha croromni y
JIHTBICTHUII ICHYIOTH Pi3HI BUAM Kiacu(ikalliif, 3aCHOBAaHUX Ha PI3HUX KPUTEPIAX,
OJIHaK, BCl BYEHI MOTOKYIOThCS, 110 (Hpa3eosori3Mu BIIITPalOTh BaXJIHUBY POJIb Y
dbopMyBaHHI KyJIbTYpPHOTO CHAJKy Hallii, € BKa31BHUKOM Ha Oaraty Ta pi3HOMaHITHY
1CTOPIIO Ta TPAUIIIi MIEBHOTO HApOAy. TaKOK BOHU CTAHOBJISATH BAXKJIMBUH I1ap MOBH,
3ac000M, SIKWH JOIOMararo MpUKpacuTH MOBY Ta BKa3aTH Ha BIIYYHI MOMEHTH JIUIS Hel

XapaKTEpHi.
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1.3 T'oTruHwMiA poMaH Ta HOTO OCOOIUBOCTI

['otuka (iTan. gotico, Bijl Ha3BH FePMaHCHKOTO TJIEMEHI T'OTIB), TOTUYHUN CTHIIb
—  XYAOXHIN CTWJIb, 1m0 OyB  3aBepIIAIbHUM  €TalloM Y  PO3BUTKY
CEpeIHbOBIUHOT KyJIbTYpH KpaiH 3aximHoi €Bponu (Mix cepeauHamu Xl 1
XVI cromite). Tepmin «l'oTuka» BBeaeHW B enoxy BinpomkeHHs — SK
3HEBaKJIMBE MO3HAYECHHSI BCHOI'O MUCTEITBA, SKE ICHYBaJO B IMEPIOJ CEPEIHbOBIUYS,
MUCTEITBA, [0 BBAKAIOCS «BapBAPCHKUM.

JlocmipKeHHSIM TPUPOAM TOTUYHOTO POMaHy 3ailMaiucsl Takl BITYM3HSAHI Ta
eBporericbki Haykosii: E. bipkxen [Birkhead 1963], 1O. B. I'pysia [['py3in 2001],
I'. JTaBkpadt [JIaBkpadt], O. B. MarBienko [Marienko 2000], O. O. IIpuxogueHKo
[[Tpuxomguenko 2017], M. ITyntep [Punter 2004], M. Cammepc [Summers 1969],
I. B. Crenpka [Crenpka 2020], E. Oitepbax [Auerbach 2020], M. Xaiican [Haisan
2019], dx. Xorri [Hoggle 2002].

['otuynuit poman, abo pomaH kaaxiB — poMaH, B AKOMY 300paKe€HO HE3BUUHI
CUTYyallll, HE3pO3yMUIl TNOJii, CTPaxXiTTs IMEKJa, XUMEPHI CTBOPIHHA, a TaKOX
CTpPaxITIMBI JKOPCTOKOCTI, BEJIMKI TAEMHHIII, 1110 TIEPETBOPIOIOTH JIIOAUHY Ha ITPAIIKY
HAAMPUPOTHUX CHIT [ ApKOiis].

A. Bipkxeq, JOCIITHUK TOTUYHUX pOMaHIB, 3a3Hauae: «Pi3Hunsg mix terror i
horror — me BIAMIHHICTH MIXK HOTaHHUM MEPEIYYTTAM 1 HOTO OTHIHHMM BTLICHHSM.
terror crBoproe He30aruenny atmocdepy [Birkhead 1963, c. 73].

VY BiCIMHAAUATOMY CTOPIUYl B AHIUIII B €MOXY MEPEI-POMAHTU3MY 3'SBIISIOTHCS
HOBI TEHJEHIIi y pO3BUTKY pOMaHy. PO3BUTOK CycCHiJIbCTBa Ta TMOSBa HOBHUX
CBITOIJISITHUX XapaKTEPUCTUK BiIIrpajia OJHE 13 BaXJIMUBIIIMX MICLb Yy TOSIBI HOBOTO
KaHpy, KWW BU3HadaeThes sk “The Gothic romance” i skuM aBTOPH TOTHYHHX
poMaHiB Ha3uBajIM CBOI poOoTH. CamMe 11e MOCIPUSIO 3MiHI OCHOBHUX XapaKTEPUCTUK

TOTUYHOTO POMaHy Ta HOTr0 CTAHOBJICHHIO Y TPAJAUIIIHHOMY BUTJISIII.
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[IpoTsirom cBOro PO3BUTKY, BiJ MOHSTTS «BapBAPCHKHA POMaH», «POMaH IPO
noJlli cepeHbOBIYYS» Ta «icTopuuHuil poman» (modatok XVIII cromitrs — g0 90-x
pp. XVIII cronitra) 3 90-x pp. XVIII croniTTss roTMuHUil poMaH NEPETBOPUBCS Ha
«poMaH cTpaxy i xaxy» [[enucosa 1989, c. 81]

[ToHATTS «TOTHUYHMID» TOCTYMOBO IEPEOCMUCIIOBANIOCS 1 Hal0yBajio HOBOI
ceMaHTHKU. Jlo octranHboi uBepTi XVIII CTOMITTS BiH BXXUBA€ETHCS JJIs1 TO3HAYCHHS
CTHJIIO CEPEIHbOBIYHOTO MHCTEITBA, MEPEayCIM apXiTeKTypH, a nuiie 1764 p. — Bin
BUXOAY JIpykoMm «3amky Otpanto» X. Yoimosa, Mepuioro roTUYHOTO POMaHy —
BUIIE3a3HAYCHE TIOHSTTS BXKUBAETHCA SIK KAHPOBE BH3HAYEHHS TOTHYHOI MPO3H, SKE
BKa3y€e Ha OCOOJUBHUI THIT PO3MOBIJII ITPO MOIiT SMOXHU CepeaHbOBIUYS [ApKoiis].

Xopac Yommos OyB mepiuM, XTO HAITUCaB POMaH y TPaJAUIIHHOMY TOTUYHOMY
CTHUJI1, OHAK ICHYIOTh 1HIII MPEICTABHUKH 1[OT0 CTUIIIO, SIKUX TaKOX MOXHA BBa)KaTH
3aCHOBHHMKaMU roTuyHOTo poMany — Kiapa Pis, Enn Penknidd, Metsto Jlbtoic.

His B TOTUYHOMY pOMaHi BiJIOYyBa€ThCs HaAWYacTilie B CEPEAHHOBIYHOMY
TOTHYHOMY 3aMKy, IeperiHsATOMy atMoc(eporo TaeMHr4ocTi. He3BinaHicTh, cTpax Ta
HE3pO3yMUTICTh BUKJIMKAIM B UATa4Ya MOYYTTS JKaxy Ta HEBU3HAYEHOCTI.

[Tucemennuiss AnHa Patkiadi MOBHICTIO 3MiHWJIA JOCI BiJIOME 3HAYCHHS
TOTUYHOTO poMaHy. TepMiH «TrOTHYHM» TOYMHAE AKIICHTYBATH KaHpP, B SIKOMY
TOJIOBHUMHU CTAlOTh €MOIIii TepoiB, 5KI BiIOOPaKAIOTHCS >KAaxOM, CTPaxoM Ta
Hepo3yMiHHSAM. Ha mnepmmii miaH BIXOASTh TA€EMHHMYl MOJIi, a €MOIlli Kl HMH
BUKJIMKaHI. Take pO3yMiHHS TOTUYHOTO pOMaHy ICHye 1 chorogi. TepwiH
«TOTUYHHI» BUKOPUCTOBYETHCS IS TIO3HAYCHHS MPO3W 4YHM BIpIA, TOJOBHUMH
CKJIQJIOBUMHU SIKUX € CUJIBHHMI kaX 1 HaanpupoaHe [JIekcukoH].

['oTnyHUit poMaH BIUIMHYB HA TBOPYICTh BUJIATHUX MHUCHMEHHHKIB TMEPIIOi
nonosuHu 19 cromitra E. T. 'odpmana, JIx. baiipona, O. ne banp3aka Ta iHIIMX,
cipusiB (HOpMYyBaHHIO HOBHUX KAHPIB y POMaHICTHUIIl (CEHCAIIIHOTO, (PaHTACTUYHOTO
pomany). BigHoBmoeTbcsi B Aemo  3MiHeHIW  dopmi y  JiTeparypi

20 ct [MatBienko 1995, c. 69].
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[HIIMi aBTOp 1 JONMITHUK TOTMYHUX pOMaHiB Ta pomaHiB xaxiB I'. Jlapxpadt
TOBOPUTH TPO T€, IO MOMYJISIPHICTh TOTUYHUX POMAHIB HE € TUBHOIO, aKE «BOHA
3aBXkau OyJia 1 0yie, 1 HeMae Kpaloro CBiA4eHHs il )KUTTECTIMKOCTI, HIXK IMITYJIbC, 110
gac BiJl yacy 3MyIIIy€ MUChbMEHHHUKIB 30BCIM 1HIIUX HANpPAMIB CIIPpOOYBaTH B Hiil CBOI
CHUJIM, HEMOBOM IM HEOOXIJIHO BHUKHHYTH 3 TOJIOBU TIeBHI (aHTOM, IO iX
nepecaiayotb» [JlaBkpadrt].

3aramom HalXapaKTEPHIITMH pucamu TOTUYHOTO poMaHy
€ [[Tonsxosa 2005, 147]:

¢ OnoBiZL OropHyTa arMoc(heporo CTpaxy, HESICHOCTI Ta HE3PO3yMUIOCTI 1
ABJILE€ COOOK0 TOJII TAEMHUYOIO XapakTepy, fAKI MPU3BOIAATH JI0 PE3YJbTATIB,
K1 € MICTHYHUMHM Ta TaKUMH, SIKI 1HKOJIM HE MOXJIMBO OCATHYTH 3a 30MOMOTOIO
po3yMmy.

e [loxMypa 1 3710BiCHA clieHa J1i NIATPUMYE 3arajibHy atMoc(epy TaEMHHYOCTI
i crpaxy. BuabmIicTe pomaHiB MaioTh MicleM Jii JpeBHIH (abo cepeaHbOBIYHUI),
HEJIOTJISTHYTUM, HaMiB3pyWHOBAHUN 3aMOK YM MOHACTHP 13 TEMHUMH KOPUIOPAMU,
M13MEJUISIMUA, TAEMHUMU Ta MOKUHYTUMHU KIMHAaTaMU, 3allaxoM TJiHY 1 TAEMHUYUMU
TIHSAMH. 3aMKH OMHCYIOThCS SIK TaKl, J€ JKUBE JYXE€ Majo JItoJel, ado B3arail He
»)uBe HixTo. Lle mpu3BOUTH 10 TOTO, 110 111 MICIIS BUTJIAIaI0Th Maii>ke 0€3JTF0THUMH.

BukopucranHs onuciB 3aBUBaHHS BITPY, OYpXJIMBUX MOTOKIB, IPIMYUiX JICIB,
O€3JTI0JHUX MICIIUH JIOTIOMara€ CTBOPHUTH BIANOBIAHY aTMocdepy Ta TOCHIIIOE
EMOIII/HI CTAaHU YUTAYiB.

e OHUM 13 TOJIOBHUX MEPCOHAXIB TOTUYHU3 POMaHIB € TapHa, MIJIa, CKPOMHA
JIBUMHA, sIKa YEKa€ Ha MOJPYXKHE IIACTA, CTaTyC y CYCHIIbCTBI i OararctBo. OmHAK,
came BOHH, TPUBAOIIOIOTh TOJIOBHUX 3JIOA11B TOTUYHUX POMAaHIB, 1 CaMe€ BOHH CTalOTh
1X TOJIOBHUMMU KEPTBAMHU.

¢ ['0JIOBHHM T€POEM TOTHYHOTO POMaHy BHCTYIIA€ MEBHE HAIIPHPOIHE 3710 —
NPUBUI, 1EMOH a00 BaMmip, IKMM yTUIIOE CBOI 3JIOYMHHI HAMIPU B KUTTA. 3a3BUYaH,

BIH € BOJoJapeM 3aMmKy (a0o OyIauHKY), B sIKOMY B1AOYBalOThCS IMOAII pOMaHy Ta
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Oaxae BCTAHOBUTHU CBOIO BIAAy  Hal MEBHUMU JIOJIbMU abo
perionom [['py3in 2001, c. 9].

Tomoc roTHYHOro poMaHy r€HEeTUYHO CIOPITHEHUN 3 MPOCTOPOM (HOJIBKIOPHOI
yapiBHOT Ka3KW, J€ CBIT UYITKO TIOMIISETHCA HA «CBi» Ta «IHIIOCBITY,
HIiATOPSAAKOBYETHCS HMPUHIKIY ABOCBITTTA [MartBienko 1995, ¢. 56]. ¥V donbkiopi
«CBIW» CBIT — II€ TOMOC 3BHYAWHUX JIOJIeH, OC3MEUHUI 1 MPUIATHUM JIJIS SKUTTS, a
HIINN CBIT — HEOE3MEUHUM MTPOCTIp JICY, KU TPO3UTH T€POI0 3arHOEILITIO.

['oTnyHuil pomaHn, SIK MPaBUJIO, 3aMIHIOE JIIC TOMOCOM CTAPOBHMHHOIO 3aMKY.
Came BIH cTae MicleM, 7€ BiIOYBAaIOThCSI TAEMHHYI ¥ KaXJIHMBI MOJI, BIH BOPOXKUI
JUTSL 3BUYAHUX Jitoel. ['epoid, sikuii moTparuisie 1o 3aMKy, MOKE€ OTPUMATH MCUXIYH1
po3naau abo HaBiTh nmoMepTu. [loaiOHO 0 YapiBHOI Ka3KH, y TOTHUYHIN JiTeparypi
TIOJTIJT Ha «3JIMH» Ta «I00pHid» CBITH cTratmaHuil [Matsienko 2000, 15].

JlocnmigHUKaMu BUIAUIAETHCS TI€BHA TEMaTW4yHA MalliTpa, XapakTepHa s
TOTUKHU (3JI0YMH Y MOHACTHpi, JOTOBIp 3 AMSBOJIOM, HapeueHU abo HapedyeHa —
meptBenb Tomo) [Crobmera 2008, c. 56]. Yacto 1i TeMH 1 MOTUBHU MOXO0XKATh MAIOTh
(b OJIBKIOpHE TTOXOKECHHSI.

Ha cporogni 3’sBISIOTCHS HOBI TEMH, XapakKTEpHI il TOTUYHUX POMAaHIB.
Ha nmepmmii maH BHCYBAalOThCA CTUXIWHI JiMXa, SIKI BIUIMBAIOTH HA MOJAJBIIHMA
PO3BUTOK TMO1H, CHJIM POKY, SKI MAarOTh BIAITPAlOTh BAXJIMBY POJb Yy KHUTTI T€pOs
Ta CTBOPIOIOTH JJIsl HOT'O HEBIJBOPOTHI Ta HENEPEOOPHI TPYIHOIII.

Cucrema TepCOHaXIB y KIACUYHIA TOTHYHIN JiTeparypi Oiu3bka [0
JiTepaTypy €moXu POMaHTU3MY. ['epoi 4ITKO TOAUISIIOTHCS Ha TO3UTHUBHUX, SKI
XapaKkTepU3yrTbCsl XOPOIIMMHM BUYMHKAMH, OOPIOTHCS 31 3JIUMHU CUJIaMH, 1
HEraTHUBHUX, SKI MEPCOHI(PIKYIOTh 1HPEPHATBHI CHIIA — 3J10, B HOTO YHCTOMY BUTJISIII.
[Ipu 1upoMy BimOyBaeTbcs iAeanmizailisi TO3WTUBHOTO Te€pos 3 MapaliesIbHOIO
JIEMOHI3aIl1€10 aHTaroOHICTa.

'eposim mpuTamanHuii  HaOlp TOPTPETHUX O3HAK, 3a3/dajeriib CyBOPO

BU3HAYCHUI JIITEPATYypHUM  KaHOHOM 1  JETEepMIHOBaHUN  (PYHKI[IOHAJIBHUM
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TUTIOM MEepCOHaxa. TakuM YHHOM, 3OBHIIIHIA BHIJIAJ TEPCOHAXIB TOTUYHOI
JTITEpaTypH HE 1HAUBIAYyaTi30BaHHM, a TIEBHOIO MIpOIO CXEMATUIHHH.

['oTnuHME poMaH Ma€ 1HTErpajbHI O3HAKU 3 CEHTUMEHTAJIBHUM: 1I€ CHOXKET,
KU € HU3KOI0 JpaMaTHMYHUX MOJif, CEHTHMMEHTaJbHI Tepoil 1 TepoiHs, Yy AKHX
eMOLi 3aBKIM IepeMaraloTb JOBOAM po3yMy. Taka CXOXKICTb IOSCHIOETHCS
CHUIBHOI0O METOI0 TOTHKHM Ta JITepaTypd CEHTUMEHTAJII3My — BIUIMBATH HE Ha
pO3yM, a Ha TTOYYTTS YUTAUIB.

IToBTOpIOBAHICTH TeM 1 MOTHBIB TOTHYHOTO
pOMaHy J103BOJISIE JITepaTypO3HABIISIM CTBEp/)KYBaTH, 110 TOTHKA —
1€ CTaHapTHU30BaHa, a0COMIOTHO (OpMyJIbHA CHUCTEMa CTBOPEHHS aTtMocdepH,
KOJIM [TOYYTTSI JKaxy Yy 4YHWTaua BHKJIMKA€TbCA MepeadadyyBaHUMU MpUHOMaMH 1
3aco0amu [["amma 2007, c. 82].

['oTnuHMl poMaH — 1€ pOMaH, B IKOMY 300pa)XeHO i1 HAANPUPOIHUX CUJI, A
JIOAVHA BUCTYIA€ MPOTH HUX, adO € YAaCTUHOK LUX CWI. ['OTMUHUN poMaH - 1€
YKaHp JiTepaTypu, skuil 3'sBuBca B KiHII XVIII cromitrs 1 OyB mnomysisipHUM
BrpogoBk XIX cromitra. lle pomaHTHUHMII >KaHp, SIKUA YacTO MICTHUTH
€JIEMEHTH JKaxy, MICTUKA Ta pOMAHTUKHU. [OTHMYHI pOMAHU YacTO MICTATh
dbpazeonorizmMu, SKi JOMOMAararoTh CTBOPUTH aTrMoc(epy Ta MiACUIIUTH BPaKEHHS BiJ
yutands [Marsienko 2000, c. 13].

CyvacHull TOTUYHHI POMaH XapakTEPU3YEThCS 3MIHOIO JOMIHAHTH y TeMax Ta
eMOLIIHOMY HaBaHTaXeHHs. PaHille Ha nepiuii MmiiaH BUXOIWINA MOYYTTs TOJIOBHOTO
reposi, Moro mnepexuBaHHsS 3a MIBUMHY, SIKy BIH MOBUHEH BpsATyBaTU. ChOrojHi
TOJIOBHUM € 300pa)KE€HHS [IBUMHHU, K JIIOJAMHU-MEAlaTopa MIX pPEAJbHUM CBITOM
KUBUX Ta HEPEAJTLHUM CBITOM HE3PO3YMUIHX I1CTOT, IO ICHYIOTh MOPYY 1 BIUIUBAIOTH
Ha JKUTTS.

Emorriiine 300paxkeHHsST BYMHKIB TOJIOBHUX TE€POiB, iX TMOJOpPOXKEH Ta
OTOYYIOUOTO CEepe/IOBUINA, SKEe O€3MocepelHh0 BIUIMBAE Ha Jii Ta HACTYIHI

pileHHs, 0yj0 6 HEMOXKIJIUBUM 0€3 BUKOPUCTAaHHS 00pa3HOi yacTUHU MOBH. KoxHUI
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aBTOpP BUKOPUCTOBYE CBIH HaOlp CTHIICTUYHUX MPUHOMIB, OJHAK HEBIJT €MHY pOJIb
y KO)KHOMY TOTHYHOMY pOMaHi BIifirpawoTh (pazeosoriyai oguHUIL. 3 IX
JIOTIOMOTOF0 BCTAHOBITIOETHCST 3B'SI30K MK JBOMa CBiTAMH — peaJbHUM CBITOM, B
SKOMY KUBE T'OJIOBHU T'epoH, Ta ippeabHUM CBITOM — THM, B SIKOMY iICHY€ TOJIOBHHIA
3JIOIIM — BaMITip.

OTxe, TOTUYHMI pOMaH XapaKTepU3YETbCA HASBHICTIO TaKWX OCHOBHHX
CJICMCHTIB. CTAPOBUHHHM 3aMOK, TOJIOBHHMH TEpOW, SKHUI pATYe TapHy IiBYUHY,
TOJIOBHMM 3/10J1Ii — Bamilip, abo Oynb-sKa 1HIIA IpUMapHa Ta XHMEpPHa ICTOTa,
atMoc(epa TaEMHHUYOCTI Ta cTpaxy. Bce 1me poOUTh TOTHYHMI poMaH HOBUM (Ha
CBIli yac) Ta CBOEPITHUM (HABITh CHOTOJIHI) YKAHPOM JIITEPATypH, SKUM MOTpedye

TIIMOIIOTO TOCTIKEHHS 3 0araTbox CTOPIH.



28
PO3/ILI 2

®PA3ZEOJIOI'I3SMHA Y POMAHAX b. CTOKEPA «IPAKYJIA» TA
JUK. POJIVITHCA «KPUBABE €BAHI'VIIE»

2.1 ®pazeonorizmu, siki BAKOPUCTOBYIOTHCS JUIsl OMKCY 3arajbHOi arMochepu

pomaHy

Buxopuctanus @pa3eosiorisMiB 'y TOTHYHMX pPOMaHAaX OOYMOBJIEHO iX
KYJIbTYPHOIO NPUHAJIEKHICTIO Ta aTMOC(EPOIO, Ky BOHU YTBOPIOIOTH Yy TBOpi. Tak,
MOKEMO CKa3aTu, 0 arMoc(epa *kaxy 1 TAEMHHYOCTI, SIKa MPUTAMaHHA TOTUYHOMY
pOMaHy, 3aBAsUy€ CBOEIO SICKPABICTIO Ta PEAJIbHICTIO came (paszeosorizMaMm. Bonu
H1AKPECIIOI0Th IEBHI MOMEHTH OYTTS I'epOiB Ta MOSCHIOIOTH iX BUMHKH.

Cawme 11e MOkHa TOOAYUTH Y HACTYITHOMY MPUKIA/II:

“lI was already thinking what | had best do, when the driver, looking at his
watch, said to the others something which I could hardly hear, it was spoken so
quietly and in so low a tone, | thought it was "An hour less than the time." Then
turning to me, he spoke in German worse than my own”. "There is no carriage here.
The Herr is not expected after all. He will now come on to Bukovina, and return
tomorrow or the next day, better the next day” [Stoker, c. 16].

Buxopucranss 1iporo ¢ppazeonoriaMmy 00yMOBJIEHO CUTYaIli€l0, B IKY TOTPanuB
TOJIOBHUX repoi. 3a JIOTIOMOTO10 BOTO dpazeonorizmy aBTOp
JIEMOHCTPYE HETEpPIUIAUICTh BOJIS JUIDKaHCYy Ta yciX MOro macaxupiB, iX
HeOa)XaHHS 3aJIUIIATUCS Y TAEMHUYOMY, KaXJMBOMY MicIll OLIbIIE HIXK HOTPIOHO,
OCKUIbKHM BOHU PO3YMIIOTh  yCl  HAacHiAKM 1X 3aTpuMKd. Takox 3rajaHuit
dbpazeonoriaM BKa3ye Ha HaMaraHHs JIOJIe BOEpEerTd MOJIOAOTO YOJOBIKA Bij

3arposu.
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VY HacTymHOMY NpUKIAl aBTOP BUKOPHUCTOBYE  (Hpa3eosOTiuyHy OJMHHUIIIO
‘bright eyes’, 3a 10omOMOT010 SIKOi ONMHUCYIOTHCS €MOIIil Teposi, HOTO 3aIliKaBJICHICTh Ta
MOXJIMBO CTpax, SKUH 3pOCTa€ y HHOTO B JIYIII.

“I could see from the flash of our lamps, as the rays fell on them, that the
horses were coal-black and splendid animals. They were driven by a tall man, with a
long brown beard and a great black hat, which seemed to hide his face from us. |
could only see the gleam of a pair of very bright eyes, which seemed red in the
lamplight, as he turned to us” [Stoker, c. 12].

Buimomy ¢paza “the gleam of a pair of very bright eyes, which seemed red in
the lamplight” Bxasye Ha HaANIPUPOIHICTH Ta HE3PO3YMUIICTH CHUTYyaIlii. ABTOp
BUKOPHUCTOBYE 1HTEHCU(]IKaTOp ‘VEry’ jisi BKa3iBKU Ha HAJIMIPHY SCKPaBICTh OueH, a
BUKOPUCTAHHS YEPBOHOTO KOIbopy (“‘seemed red”), sikuii 3a3BHYail acoOIiFOETHCS i3
YUMOCH HGBiIIOMI/IM, TaEMHHNYUM Ta HGBpOBYMiJII/IM, JIMIIe HiI[erCJ'IIOG TaKe
BpakeHHs: “gleam of very bright eyes ...red in the lamplight”.

Hactynuuii npuknaa 1I0CTpy€e€ MOMKIIMBICTh BUKOPUCTaHHS (hpa3eosioTi3MiB
pa3oMm 13 piSHOMaHiTHI/IMH CTWJIICTUYHUMHU HprIOMaMH I JOCATHCHHSA IICBHOIO
edexTy:

“I had to hold on. The road grew more level, and we appeared to fly along.
Then the mountains seemed to come nearer to us on each side and to frown down
upon us; we were entering on the Borgo Pass. One by one several of the passengers
offered me gifts, which they pressed upon me with an earnestness which would take
no denial; these were certainly of an odd and varied kind, but each was given in
simple good faith, with a kindly word, and a blessing, and that strange mixture of
fear-meaning movements which | had seen outside the hotel at Bistritz — the sign of
the cross and the guard against the evil eye” [Stoker, c. 11].

Poman b. Ctokepa MicTHTh TakoX (ppa3eosorisMu 3 HEMPSIMUMU 3HAYCHHSIMH.

VY HactynmHoMy mpukiaai O0aunmo ¢paseosorism “the town seemed ... dead”

MIJCUICHUI TOPIBHSHHAM ‘aS’, SIKMM BUKOPUCTOBYETHCSI JJII CTBOPEHHSI TAEMHOTO
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CEHCYy, HAmpyrd Ta JI0Ka3y MOTOPOIIHI OTOYYHHYOrO CEPEeNOBHINA — MICTO, HIOH
BUMEPJI0, OyJI0 MyCTUHHUM Ta MOKHUHYTUM. | aBTOp, HIONTO, HAaTAKa€e HA TOU (aKT, IO
i 3MiHI € [eBHAa MNPUYMHA — TOSIBAa YOrOCh TEMHOIO, BEJIMKOro, 3J0ro Ta
HE3PO3YMLIIOTO:

“... the East Cliff. The town seemed as dead, for not a soul did I see; I rejoiced
that it was so, for I wanted no witness of poor Lucy’s condition. The time and
distance seemed endless, and my knees trembled and my breath came laboured as |
toiled up the endless steps to the abbey” [Stoker, c. 108].

[ToBropenns npukmerHuka “endless” — “being or seeming to be without limits”
[MWD] Bka3ye Ha HECKIHYCHHICTb Ta BIJICYTHICTh BUJIMMOTO 3aKiHUCHHS TOTO CTPAXy
Ta THX TIEPSIKUBaAHb, SIKi BiJUyBa€ repoiHs 3a CBOIO NoApyry. Yac Ta muctaniis (“time
and distance”), ssky BoHa Hamarajacs MpouTH 3 BelIMKUMH TpyaHomamu (“toiled up™),
JUIs TOTO, 00 BpsATyBaTH JItoCi, MOPiBHIOETHCS 13 Oe3kiHeuHuMH cxomamu (“‘endless
steps”), ski iX JoBenocs mojosiiaTh. Bce 1me e pa3 MIATBEPIKYE 3arajibHy
MOTOPOIILIHY Ta THITIOUY aTMOCc(epy pOMaHy, HOro HE3pO3yMuTy IPUPOY.

Y macrynHomy mnpukiamai (paseosnorizm “a bulky man” BukopucTOByeThCS

JUJIs1 CTBOPEHHS 3arajbHO1 MICTUYHOL atMochepu B pOMaHi. 3a
nomomororo antutesu “bulky —  thin” aBTop omnmcye 30BHINIHIA  BHUIIIAA
MalieHTa, IKU BTIK ~ Ta Jlikapsi,  Akud  Woro  mepecmiaye. Cam  dakr

MIepPECITiIyBaHHS HAIITOBXYE HA AYMKY IMPO IIOCh HECIOiBaHE Ta HAJI3BUYANHE, IO
CTaJIOCS Y KJIHIIll, 0COOIMBO, MPUHUMAIOUM IO YBaru TOM (akT, 10 1€ MCUxiaTpruiHa
KJTIHIKa.

Uitkuii muan Breui mamienta (“had gone to the left, and had taken a straight
line ... scale the high wall”) me pa3 migTBepmkye Toit ¢akrt, 0 BTeya
Oyna 3aruiaHoBaHa — 3a3Jalierib Ta  JIMIIEe  MIAKPIIUIIOE  TAaEMHUYICTH  Ta
HE3pPO3YMUIICTh, aJKe Jisi BiAOYBa€TbCcsl y 3akpuTik JikapHi. CIoBOCHIOIyYEHHS
“white  figure”, sxe yTBoproe acoriamiro i3 YAMOCh HE3BITAaHUM  Ta

HEBU3HAUYCHUM (HAPUKJIA, 13 MPUBHUIOM), Ta BUKOpUCTaHHs emniTera “deserted” (“no
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longer occupied or used; abandoned” [FD]), Ha mo3HaueHHs TOKHHYTOI MiCIIEBOCTI,

gKa BXE€ HIKUM HE BHKOPHUCTOBYETHCS, TMOTJIMOIIOE 3arajdbHy artMochepy
He3po3yMisiocTi Ta TymanHocti: “He is a bulky man, and couldn’t get through the
window. | am thin <...> The attendant told me the patient had gone to the left, and
had taken a straight line, so | ran as quickly as | could. As | got through the belt of
trees | saw a white figure scale the high wall which separates our grounds from
those of the deserted house” [Stoker, c. 123].

Buxopucranns ¢paszeosoridaoro 38opory “no sign of man on watch” Bkasye
Ha BIJCYTHICTh JIOJeHl Ha mamyOi Kopabist, TOOTO Tam, J€ BOHM MOBHUHHI Oynu
CTeXKUTH 3a mopsiakoM. JliecioBo pyxy “rush” (“to cause to move or proceed fast or
faster” [MWD]) Ta ¢pasoBoro miecmoBa “t0 run against” (“to come upon
unexpectedly or by chance” [MWD]) Bka3yroThb Ha IIBHIKICTb PO3BHTKY IOJii
HaBKOJI0, ix He3po3yminicTh. “Rushed on deck, and ran against mate. Tells me heard
cry and ran, but no sign of man on watch” [Stoker, c. 125].

Kopotki, HemoummpeHi pedeHHs, B SKUX TIepoi 3BepTaroThecsi 10 bora,
JIEMOHCTPYIOTh TIEpENISIK Ta CTpax JIoJed Ha KopalOui, SKi JIUIIE MOTJIMOIIOI0THCS
yepe3 MOCTIHHI He30arHeHi 3HMKHEHHs Joxed: “One more gone. Lord, help
us!” [Stoker, c. 125].

Haronomennst Ha ToMy (akTi, 110 JOACHKA Hadis, sika BUKapOyBaHa y CeplisX,
3aBXK/IU 3AJTMIIAETHCS HE3MIHHOIO, MIAKPECIIOIYHN CTIMKICTh Ta HEMOXHUTHICTh BIPH,
SIK1 € CWIBHIIIUMH 3a CTpax, CTa€ MOXIKUBUM 3a JOIIOMOI'OX0O BHKOPHUCTAHHA
dpaseonorizmy “carved out of the heart”. Haxis, sik Taka, cTae 4aCTHHOIO MO3UTHUBY,
sIKa TIOJIA€THCS 10 3arajibHOI MOTOPOIIIHOT KAPTUHU Ta aTMOC(Eepr pOMaHy.

Anruresa “chanted to Heaven — echoed down to the tunnels below” Takox
JEMOHCTPYE TICHUH 3B'SI30K MI’K XOPOILKUM Ta TOTaHUM, JOOPUM Ta 37TUM, SIK1 ICHYIOTb
nopy4 y pomanax npo Bammipis: “Those final prayers, chanted to Heaven on high,
echoed down to the tunnels below, carved out of the heart of the mountain of
Masada” [Rollins, c. 1].
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3a monomororo cioBocroydeHHs “doomed men” aBrop 3BepTae yBary Ha TOM

dakT, 10 J0IU HE MAIOTh BHOOPY Ta MOXKIJIMBOCTI MPUWMATH PIIIEHHS CTOCOBHOTO
CBOTO JKUTTA, OCOOJIMBO, KOJIM 3HAXOJATHCS HAa cMepTHOMY ojpi. Lle miacumroeTses
BUKOpUCTaHHAM (pazeonorizmy “bitter sunlight”, B sikomy, 3a monomororo aHTuTE3M
aBTOp JIEMOHCTPYE TaKe TapHE SBHIIE MPUPOJU SIK CX1J| COHIIS, SIKE CTA€ >KaXJIMBUM
KiHIleM mo4aTky aHs: “Abandoning the doomed men to their bitter sunlight, Eleazar
tore his gaze from the roof of the limestone passageway” [Rollins, c. 1].

Bupas “no living man could follow” narosomiye na Tomy, 1mo mopora Oyjme
Ty’)Ke TSKKOIO Ta HEOE3MEUHOI0, HEMTOCHILHOIO TSl OyAb-sIKO1 JKMBOI JIIOJUHU, Ta €
BEJIMKA BIPOTIHICTb, L0 HIKOMY HE€ MOINACTUTH BWKUTU. Llel ke ¢akt aBTop
HIJIKPECITIoE 3a J0moMororo aiecioa “to seal” (“to secure or prevent passage into
and out of (an area)” [FD]), Bka3yroun Ha Te, IO JOPOry OyJI0 3aMypOBaHO 00
HIXTO He MiIT Tyau npoirtu: “Masons sealed the way behind him. No living man could
follow.” [Rollins, c. 2].

Bupa3z “the iron smell of blood” Bka3ye Ha 3arampHuiT MeTaneBHii 3aMax, KM,
3a3BUYal, MpUTaMaHHUN KPOB1, Ta JEMOHCTPYE 1i BEJIUKY KIJIBKICTh Yy IIbOMY MICIIi,
10 He Moke OyTu rapHuM 3HakoM: “He staggered, dazed by the silken feel, the iron
smell of the blood” [Rollins, c. 5].

CrnoBocnionyuenns “darker scents” pasom i3 imennukom “fragrance” (“a sweet
or pleasant smell” [MWD]) yTBOpIOIOTH aHTHTE3y, BKa3ylOUM Ha CYyNEpPECUIMBUN
XapakTep NUIAXy, SKHi MoTpiOHO Oyme mpoitu reposm: “Through their fragrance
Eleazar smelled darker scents: bitter salts and acrid spices gathered according to an
ancient Essene text” [Rollins, c. 10].

Bukopucranus cimoBocnoaydenns “blocked the view forward” nns BkasiBku Ha
HE3PO3YyMIy Ta HEBIJOMY CHUTyaIlll0, SKy HIXTO HE 30upaBcsl MPOSICHATH, Ta
¢bpaseonoriuna omunuis “to brace yourself” (“said to warn someone to be prepared
for something” [MWD]), sixa BUKOPHCTOBYETHCS IJIsI TOMEPEHKEHHS TPO Te, IO

HEOOX1IHO MIATOTYBAaTUCS JO YOroCch (3a3BUYail MOTAHOIO) IMIJACHIKOE TOYYTTS
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HE3BiJIHOCTI Ta cTpaxy Bix ouikysamus: < Before she could ask what that meant, the

sergeant stopped at the edge of a tumble of limestone that blocked the view forward.
He turned fully to her. “Doc, I need you to brace yourself” [Rollins, c. 27].

Onuc MOMEHTY, KOJM TEpOiHS Cifa€ B JITaK, JJIs TIOYATKy BUKOHAHHS CBOEI
Micii, CTBOpIOE aTMocdepy CTpaxy Ta MiACBIAOMOro mnepensky. CIoBOCHONyYEHHS
“eyes tracked her” (“to track” — “to follow” [MWD]) Bka3ye Ha Te, 1110 3a HEIO JTyKe
YBAXHO CHIJIKYB&JIM, JUBHINACA 32 KOXHHUM 11 KPOKOM Ta KOXHOIO II€I0.
Bukopucranns nekcemu “seasoned” (“to accustom or inure; harden” [MWD]) y
MO€ETHAHHI 13 JIekceMoro “hunters” Bkasye Ha Te, O KOMaHJa, 3 SIKOIO 30HMpaiacs
aetitu batopia, Oyma Tpymnoro TOCBITYEHUMX MUCIMBINB, siKi OyBamu y OaraThbox
outBax. Jlekcema “raw” (“brutally harsh” [MWD]) pasom i3 nekcemoro “hunger”
BKa3zye Ha iX J1000B 10 CTpAIIHUX pedeil, 10 BOMBCTB Ta KPOBi, PO3YyMIHHS 4OTrO
HiACHITIOEThCS BUKOpUcTaHHsaM Jekcemu “ferocity” (“exhibiting or given to extreme
fierceness and unrestrained violence and brutality” [MWD]) na no3nadenHs skaru 10
JKOPCTOKOCTI Ta TpyoOocTi. BiguyTTs cTpaxy miacuIoeTbes (Hpa3eosoryHO
omuuurero “blank stare” (“to look at someone with a facial expression with no
emotional articulation” [FD]), sika Bka3ye Ha BiJICYyTHICTb NEBHHUX EMOIli Ta
TOTOBHICTh BUKOHYBAaTH Oy/b-sIKI Haka3W, HaBiTh HaicTparHimi: “As she moved to
her lone open seat, eyes tracked her. The nine were all seasoned hunters, well-
blooded. She read the raw hunger in their eyes, recognizing the ferocity hidden
behind their blank stares” [Rollins, c. 33].

OTxe, BUKOPUCTaHHS aBTOpPaMHM BEJIMKOI KUIBKOCTI (ppa3eoiori3MiB Ta
dbpa3eosoriYHNX 3BOPOTIB, Pa30M 13 PI3HOMAHITHUMH CTHJIICTUYHUMU MPUAOMAMHU,
BKa3ye Ha BaXJIMBY POJib, BIABEJAEHY iM y POJIi CTBOPEHHS BIJIMOBIIHOT atMochepu y
roTUYHUX pomaHax. OCKUIBKA camMe 3 iX JOMOMOTOI YTBOPIOKOTHCA HEOOX1AHI
oOCTaBMHHM Ta eMOIIWHWNA (OH IS TMOAAIBIIOTO 3aHYPEHHS B TOJIi pOMaHy,
PO3KpUTTA MEBHUX TAEMHUIb Ta MAHOYTHIX JIHIA CIOXKETY, a TakoxX (HOpMyBaHHS

HATSKIB, K1 BKa3yIOTh Ha CIPABXKHIO MPUPOTY THX TH TUX SBUII 200 MOIH.
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2.2 ®pazeonori3mMu, siki BAKOPUCTOBYIOTHCS JIJIs1 ONUCY MPUPOIHUX SIBUII

Buxopuctanuas gppa3eooTiuHUX OJMHUIIL B ONMKCAX MPUPOIHUX SIBUII BKA3y€
Ha TOM (pakT, 110 HE JIMIIE ICTOTH Ta iX BYMHKHA MOXYTh CIPHUSTH MOTOPOIIHIN
atMocdepi. SBuIla IPUPOIU BIIITPalOTh BAXKIIUBY POJIb B €MOIIITHOMY CTaHI YMTaya,
KU CTBOPIOETHCS 3a JOMOMOTOIO ONHCY TEMpSABH, TyMaHy, BHCOKHX Ta
HE3PO3YMIIMX Tip, MOTYTHIX JIepEB, HEMPOXIAHUX JIICIB Ta TAEMHUYMX 3aMKIB.

OpHMM 3 TaKUX IPUKIIAIB MOXKE CIyTyBaTH IepcoHi(iKalis Tip, Kl y TeMpsBi
BUJIAIOTHCSI BEJTUKUMHU Ta HEBU3HAYCHUMH, HaU€OTO HAOIMXKAIOThCS 3 YCiX OOKiB (3a
JIOTIOMOTOI0 ~ CJIOBOCTIONYyYEHHs “t0 COME nearer”), AeMOHCTpye 3O0UIbIICHHS
HaIPY)KEHHS TMPOTATOM TIOJIOPOXKi TOJIOBHOTO TEPOsS JO MICISI MOTO TMPU3HAYCHHS
(“I had to hold on <...>mountains seemed to come nearer” [Stoker, c. 11]).

3 inmoro 0oky, ¢pasose gieciaoBo “hold on” aBTop BUKOPUCTOBYE ISl OMHCY
CTaH Iyl TOJOBHOTO Teposi, KOJIM HABKOJO 3pOCTa€ HAmNpyra, a HOro 3aBIaHHS —
TpUMATUCS Ta HE TMajJaTd JIyXoM. Takoxk, 3a J0momororo Ii€i ¢pazeonaoriyHol
OJIMHUII aBTOp BKa3ye Ha TOH (akT, IO TepOI0 JOBEIETHCS BUTPUMATH TOPTYPH Ta
KOHTpOJIIOBaTH cebe y Oyab-sKiil cutyartii.

CroBocnionyuennst “good faith” BHKOpHUCTOBYEThCS ISl ONMWCY CHUTYaIllil, Ha
MO3HAYCHHS BTEYl BiJ 3j1a Ta mepeMoru jodpa. Y Tol camwuii yac, Bupa3 “evil eyes”
BUKOPUCTOBYETHCS VISl OMUCY JIFOJCHKOI JYII, Yepe3 oul, SIKIIo 3711 04i, TOOTO 371a
nyma ta Opyani Hamipu. s ¢ppaszeonoriuna ogAuHUIA 1€ pa3 3BEpPTa€ yBary yuraya
Ha 3J10, 10 ICHY€E MOPYY 13 TEPOEM POMAHY 1 aBTOP HABITH HE MPUXOBYE MOTO ICTUHHOT
HaTypu. Yce BHIIIE3a3HAuCHE Ie pa3 BKa3ye Ha TOW (DaKT, 10 3 HAOIMKEHHSIM
Jlxonarana Xapkepa 10 3aMKy rpada Jlpakynu Bce, 1 HaBiTh NpUpoAa MOYMHAE
CTaBaTH 3JIICHOIO Ta MOTOPOIITHOIO.

Hactynmauii npukian iIr0CTpy€e 3MIHM €MOIIMHOTO CTaHy TOJIOBHOTO Te€posi B

3aJIKHOCTI BiJ] TOTOJHUX YMOB Ta OTOUYIOUOTO CEPEIOBUIIA.
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“As the evening fell it began to get very cold, and the growing twilight seemed

to merge into one dark mistiness the gloom of the trees, oak, beech, and pine,
though in the valleys which ran deep between the spurs of the hills, as we ascended
through the Pass, the dark firs stood out here and there against the background of
late-lying snow. Sometimes, as the road was cut through the pine woods that seemed
in the darkness to be closing down upon us, great masses of greyness, which here
and there bestrewed the trees, produced a peculiarly weird and solemn effect, which
carried on the houghts and grim fancies engendered earlier in the evening, when the
falling sunset threw into strange relief the ghost-like clouds which amongst the
Carpathians seem to wind ceaselessly through the valleys” [Stoker, c. 11].

30UTbIIIEHHST HAMPYTH TI1J] Yac MOJOPOKi O HEBIIOMOTO Micis ciyrye dpasa
“growing twilight seemed to merge into one dark mistiness the gloom of the trees,
oak, beech, and pine, though in the valleys”. Bukopucranus imennukis “twilight” —
“an intermediate state that is not clearly defined”, “mistiness” — “obscured by mist”,
“gloom” — “partial or total darkness” [MWD], sixi MatoTh 3HaYCHHS TEMPSBH, TYMaHy
Ta HEBU3HAYEHOCTI, MOTJIMONIOE aTMOCcdepy CTpaxy Ta HaIpyru, 13 3arjuOJIeHHAM
repost y Jic Ta Moro HaOMIKEHHSM 10 3aMKy Tpada [paxynu, 1mo nputamaHHO
pOMaHy *axiB.

3a npomomororo iMeHHMKIB “darkness” — “the total or near total absence of
light” [MWD], “greyness” — “a neutral achromatic color midway between white and
black” [MWD], ski o03Ha4aioTh TIOBHY TEMpSABY Ta BIJACYTHICTh CBITJA;
iHTeHcu((ikaTopa ‘“great” pazom 3 IMEHHUKOM “MAasSes”, BXKUTUM y MHOXKHHI Ha
MO3HAYCHHS BEJIMKO1 KIIBKOCTI YOTOCh HE3PO3YMIJIOTO Ta BEJIUKOTO; JIIECIIB “‘Seem” —
“to give the impression of being” ta “close down” — “to stop the operations of”
[MWD], siki BKa3yrOTh Ha HEBU3HAYCHICTh Ta HAOJIMIKEHHS YOTOCh CTPAIITHOTO, aBTOP
nie OlIbllle 3BepTa€e yBary ynTaua Ha MOMIMOJICHHS CTpaxy Ta HEBIIOMOCTI HABKOJO

TOJIOBHOT'O Teposl.



36
Ha Toit cammii dakt Bkaszye i ¢pasza “... produced a peculiarly weird and

solemn effect...”, BukopucranHs npukmeTHHKiB “Weird” — “different from the
ordinary in a way that causes curiosity or suspicion” [MWD] ta “solemn” — “having
or showing a dark and gloomy atmosphere” [MWD] B sikiii, Bka3ye Ha TaEMHHYY,
TEMHY Ta XHMEpHY cuTyallito. Bukopucranus emitety “ghost-like ” e pa3 Bkasye Ha
HaI[HpI/IpOI[HiCTB BCHOI'0O, IO BiI[6yBa€TLC}I HABKOJIO TOJIOBHOIO TICpOA Ta
MiITBEPKYE MOTO MOYaTKBI CYMHIBH.

®paszeosorizam ‘Wild Cries’ BUKOPHUCTOBYEThCS, ISl ONUCY CTAaHy Iepos, SKHM
3aJICKUTh BiJl MPUPOAM Ha ToW 4vac. Bukopucranns antute3u “Then through the
darkness <...> patch of grey light” Bka3dye Ha MiCTHYHICTH Ta He30arHCHHICTb
00CTaBHH, B SIKi IOCTPAIUB I'OJIOBHUI Tepoid, Ta X MIBUJKY 3MIHY — JUBHI 3BYKH, SKY
OyJI0 4yTHO B JIiCl, MOTOPOIIHOCTI Ta *axy peyedl HaBKOJO HHOTO, SIKi 3MIHIOBAJIMCS
HeBenmkuMu nipoMensimu ciTiia: “He lashed the horses unmercifully with his long
whip, and with wild cries of encouragement urged them on to further exertions.Then
through the darkness | could see a sort of patch of grey light ahead of us, as though
there were a cleft in the hills” [Stoker, c. 108].

[loganuii HMXKYE TMPUKIAL BKAa3ye Ha OJHOYACHY Kpacy Ta MOTOPOILIHICTh
OTOYYIOUOT'0 CEPEOBHINA TA CUTYAIll1, B sIKIi OMUHUJIKCS T€POIHI pOMaHYy.

“Again | awoke in the night <...> | got up quietly, and pulling aside the blind,
looked out. It was brilliant moonlight, and the soft effect of the light over the sea
and sky —merged together in one great, silent mystery — was beautiful beyond
words. Between me and the moonlight flitted a great bat, coming and going in great
whirling circles” [Stoker, c. 112].

Omnuc HoYl, sika Oyia OCBITJIEHA TOBHUM MICSIIIEM BUJIAE€THCS TapHOIO, CBITIIOIO,
NPUEMHOIO Ta HaBITh TPOXH POMAHTUYHOIO, 3aBISKH BUKOPUCTAHHIO MPUKMETHUKIB
“prilliant” — “giving off or reflecting much light” [MWD], “soft” — “smooth or
delicate in appearance or feel” [MWD], “beautiful” — “very pleasing to look

at” [MWD] ta imennuka “light” — “the steady giving off of the form of radiation that
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makes vision possible” [MWD]. Opnnak, crmoBocronyuenns —“silent mystery”

BUKOPHUCTOBYETHCA JIJIS ONUCY THIII, SIKa MPUHO3aHA TAEMHUYICTIO Ta 3araJKOBICTIO,
NEPEKPECITIOI0YN MUHYJIUNA eeKT. 3rajika mpo BEJIMKOTO KakaHa, SKUN KPYKIIAB OIS
BikHa  (“flitted agreat bat”), me Oinpme 3MiHIOE  aTMocdepy  Ha
HE3PO3YMITTy Ta MOTOPOIIIHY, OCKUTBKH Ka)KaHU aCOINIOIOTHCS 13 CTPaxoM, 3arpo30i0
Ta KPOB’10.

Buxopucrannas antmHOMii “bright moonlight <...> in shadow” pa3om i3
¢bpaseomnoriunoro oaunHMIcio “10 throw a glance” Bkasye Ha HeCOAIBaHICTh Ta IOUB
Bix modadenoro: “When coming home — It was then bright moonlight, so bright that,
though the front of our part of the Crescent was in shadow, everything could be well
seen — | threw a glance up at our window, and saw Lucy’s head
leaning out” [Stoker, c. 113].

3aranpHOBIIOMUM € TOM akT, 10 JIOIU 3BepTaloThcs 10 bora came B Ti
MOMEHTH, KOJIU iM NOTpiOHA MiITPUMKA Ta HeBUIUMA Topaga. Came ToMy 3BepTaHHS
no bora y rotmduHOMy poMaHi CBIIYUTH PO 3arajbHy MOTOPOIIHY aTtMochepy
poOMaHy, HEBU3HAUEHICTb Ta HE3PO3yMUIICTh TOTO, IO BiaOyBaeTbcs. HacTymnwii
NPUKJIa] CBITYUTH caMe€ MPO HEOOXITHICTh Takoi gomoMoru. CroaiBaHHs, IO BCE
HABKOJIO BifOyBaeTbcs HE caMe co00K, a 3 TIEBHOI NMPUYMHU TIJCUIIOETHCSA 32
JIOTTIOMOT'0K0 BUKOPUCTaHHS HenpsiMoi, mpuxoBanoi anture3n “No bird will fall to the
ground”, sKy pO3yMi€EMO JIHMIIE 3 KOHTEKCTY 1 PO3I[HIOEMO SK CIOJIBaHHSA Ha
BTpyudanns bora: “No small bird will fall to the ground without the will of the True
God” [Stoker, c. 156].

Onuc HaBKOJIMIIHBOT TPUPOAM, JIETKOTO BITEPLIO Ta COHIS, SKI OynH
3acnokimuBumu (“co0ling sea breeze) gomomaraiu 3TepTH 3 TIaM ST TICBHI CITOTaIH
— JIJIs1 IIbOTO aBTOP BUKOPHCTAB (hpa3ecosIoriuHy OJUHHIO ‘Chasing memories away’:
“A cooling sea breeze caressed her hot face, chasing away her memories. To the left,
wind ruffed the faps of the camp’s tents and scattered sand across the excavation

site” [Rollins, c. 8].
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Takox CHPUMHATTSA OTOYYIOUOTO CEPENOBHINA XapaKTEPU3YEThCS €MOLINHUM
3a0apBJICHHSAM. 3a JIoNoMOTroro ¢paseosioriddoi oauuuIi “out of place” — “not in the
proper or usual location” [FD] pasom i3 iMeHHHKOM “SCEN” 300pa)keHO PEaKIliio
OJTHOTO 3 TEepOiB Ha 3amaxd, SKi BUKIUKAIA B HBOTO CIOTaay PO MUHYJI Yacu
“Scents as out of place in this modern era as Father Rhun Korza
himself” [Rollins, c. 19].

HaBkommmas atmocdepa 3HAYHIM YMHOM BILTUBAE HA PEAKITIIO Ta CIIPUHHATTS
OTOYYIOUOI'0 CEPEe/IOBHUIIA TOJIOBHUMHU TeposiMU. Tak, 3a JOMOMOT0OI0 BUKOPUCTAHHS
aexcemu “ruins” (“the remains of something destroyed” [MWD]) aBrop Bka3ye Ha
ToM (haKT, 10 3apa3 HABKOJIO BCE 3pyHHOBAHO, OJHAK BUKOPHCTOBYIOUH ysBY (“in her
mind’s eye”), MokHa TMMO0AYUTH Te, SK paHille BUILAAIO0 I Micle.
BukopucToByrour npuKMETHHK “raw” (“not protected : susceptible to hurt” [MWD])
pasoM i3 imenHukoM “panic” (“a sudden overpowering fright”[MWD]), aBrop Bkazye
Ha 3arajibHy artMocdepy ’Kaxy Ta MaHIKM, SKa IMaHyBaja B TOMY Miclli OaraTto
POKIB TOMY.

JIi1 conpmartis, siKi omucadi giecmoBoM “to snatch” (“to take or grasp abruptly
or hastily” [MWD]), BunaroTbcs MBUIKAMHU Ta Pi3KUMH, OCKLIBKH BOHH 3a0MPAIOTh
miter Bing 1x Oesnopamuux (“helpless” — “lacking protection or support” [MWD])
matepiB. ®@paseosoriyda oguaus “to cut short” (“to end (something) earlier than
expected” [MWD]) mincumioe edekT Big CTpaXkAaHb Ta CTpaxy, BKa3ylO4yd Ha
nepepuBaHHs KpHUKIB mepensikanux naitedt (“a wailing” — “a long, loud, high-
pitched cry, as of grief or pain” [MWD]). B minomy, onucana cuTyaiisi JEMOHCTPYE
HEB1JIBOPOTHICTh MO, K1 MEPEKMUBAIOTH JIOAU Ta IX HEMOXJIMBICTh BIULIMHYTH Ha 1X
nepebir:  “Her gaze traveled across the ruins, picturing what this place
must have once looked like. In her mind’s eye, she filled in the half that had long since
crumbled away. She imagined the raw panic when soldiers snatched infants from
their helpless mothers. Mothers forced to see swords cut short the wailing of
their babies” [Rollins, c. 15].



39

OT1xe, BUKOpUCTaHHs (pa3eoori3miB Ta (pa3eosoriyHUX OAMHUII IIUPOKO
BUKOPHCTOBYETHCA aBTOPaMH TOTHYHUX POMAHIB JUIS OMUCY MPUPOIH, MPUPOTHUX
SBUII Ta HESICHUX OOCTaBHH, JUII CTBOPEHHS aTMoc(epr TaEMHHUYOCTi, CTpaxy Ta

HEBI1JOMOCTI.

2.3 ®pazeonori3Mu Ha MO3HAYCHHS €MOIIIITHOTO CTaHy T'epoiB

EMomiiinuii crtaH repoiB TpuUJepiB BIAITpaE BaXJIHMBY pOJIb Y CTBOPEHHI
HeoOX11HOI aTMoc(epu cTpaxy, MOTOPOIIHOCTI Ta TaEMHHUYOCTI. OCKIJIbKH, came
3aBJSIKA peakilisiM, JAyMKaM Ta BUYMHKaM T€pOiB TBOPIB MH PO3YyMIEMO, IO
B1IOYBa€ThCA y TIM 4M TiH cHTyalii, sSKi eMollli BUKJIMKAIOTh T1 YU TI MOl Ta
HACJIJIKH, 10 SIKHX BCE 11€ TPU3BOIUTH.

Taxk, 15 onucy eMOIIMHOrO CTaHy TOJIOBHOT repoidi — MiHU, siKa 3aruryTaiacs
B CBOIX MOYYTTSX, HE PO3YMIE 110 iX pOOUTH aje BCE 1€ HaMaraeThCs 3HAUTHU BUXIJ,
B. CTokep BUKOPHCTOBYE (paseonoriuny oauauio ‘sweet sadness’. I Buxopucranus
BKa3y€ Ha POMaHTHUYHI MOYYTTS JO MaOyTHHOTO YOJIOBIKA, 3MillIaHi 13 CKOPOOTOIO
yepe3 TON (akT, 10 BIH 3HAXOTUTHCA AYXKE JaJEKO Ta MPO HbOTO HIYOTO HE BiJIOMO:
“...1 walked along the cliffs to the westward, and was full of sweet sadness, for | was
thinking of Jonathan.” [Stoker, c. 113].

Buxopucranns imennuka “cliff” (“a steep wall of rock, earth, or ice” [MWD]),
AKUU TI03HAYa€ pI3KUNA, HEOUIKyBaHMW OOpWB, pa3oM 13 BULIE3raJaHUM
CJIOBOCIIOJIYYCHHSIM BKa3y€ Ha MOXJIMBICTh HEOYIKYBAaHMX Ta JWBHHUX JTYMOK,
K1 MOXKYTh PI3KO 3MIHUTH CTaBJI€HHS TepoiHi A0 cede Ta [0 OTOYyHYOro
CepelOBUIIA.

VY HacTymHOMY MpHUKJIai BUKOPUCTOBYEThCs (paseosorizm “all hearts by his

sweetness and gentleness ” mist HaganHs aTMocdepi OLIBIIOT eMOIIHHOCTI. IMEeHHUKH
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“sweetness” (“the state or quality of having a pleasant or agreeable manner in

socializing with others” [MWD]) Ta “gentleness” (“the quality of having a generally
kind and agreeable manner” [MWD]) cBiguath npo I00pO3UUINBY, 10AiINBY Ta
MUPOIIOONBY aTtMocdepy, B SKii 3HaAXOAUTHbCA TOJNOBHUI repoil. [loBTpeHHs
cimoBocnionydenb “is well cared for”, “is getting on well’, “be all himself”,
K1 IEMOHCTPYIOTh BIUIMB 3arajbHOi arMochepr Ha CTaH 3I0pOB’S Tepos Ta
MIBUIKICTH ~ WOTO  OAYXKAHHSA,  MIJACHIIOIOTh  3HAYCHHS  BUINE3a3HAYCHOTO
dpaseomnorizmy: “Be assured that he is well cared for. He has won all hearts by his
sweetness and gentleness. He is truly getting on well, and | have no doubt will in a
few weeks be all himself ” [Stoker, c. 119].

ABTOp BHUKOPHCTOBYE (hpazeosioriuydmidi 3BopoT “low In Spirits” s omwcaHHs
CTaHy TOJIOBHOI TepoiHi poMaHy, sika MepelMaeThCsi CTAHOM CBOTO YOJIOBiIKa Ta HE
3Ha€ UMM HOMy JIOMOMOITH. IMOro CTaH XapaKTepu3yeThCsl 3a JOIOMOTOIO
cioBocnioaydenns “‘would not explain himself”, sxuii Bkazye Ha HECHPOMOXKHICTh
MOJIOJIOTO YOJIOBIKa IMOSICHUTH CBIiM cTaH Ta mepexuBanHs. Jlekcema “obstinately”
(“stubbornly adhering to an attitude, opinion, or course of action” [FD]’), sika Bka3ye
Ha YIepTy Ta HaIoJErJIuBy MaHepy, 3 SIKOK BiH BHUJIB HA JXKKY. BUKOpUCTaHHS 1UX
JIEKCEM CTBOPIOE THITIOUY aTMocdepy XBOpPOOHU Ta HE3PO3yMIJIOro CTaHy, K HACTIAKY
syctpiui 13 temuumu cuiamu: “He would not explain himself, but remained
obstinately seated on his bed all the time | remained with him. | am weary tonight and
low in spirits” [Stoker, c. 121].

Buxopucranns ¢paseosiorignoro 3Bopory “don’t care a pin” xapakrtepusye
BIJICYTHICTh 3alliKaBJICHOCTI JIIOJMHU y dYoMmych — “t0 attach no importance to
someone or something” [FD]. Y naBeaeHOMy HIKYE MPUKIIAIl aBTOP BKA3ye HA 3MiHY
iHTepeciB Pendinga: sikuii panimie OyB ayxke 3aliKaBICHUN >KUTTSIM MAaBYKIB, a TETep
HE BHpaXkae JI0 HUX KOJHOTO iHTepecy. Bukopmcranus emitery ‘‘enigmatically”
(“puzzling” [FD]) Bka3ye Ha pi3Ky Ta HE3pO3yMiTy 3MiHY ITOBEIIHKH, sIKA TIOB’s3aHa 13

TAEMHHUYUM TI'OCIIOapEM, SIKUU BHUJac 1ioro neBH1 HaKa3H Ta IMPOBOKY€ N0 IICBHUX Z[iﬁ:
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“At first he made no reply, but at length said testily: “Bother them all don’t care a

pin about them.” “What?” I said. “You don’t mean to tell me you don’t care
about spiders?” (Spiders at present are his hobby and the note-book is filling
up with columns of small figures.) To this he answered
enigmatically” [Stoker, c. 121].

Hacrtynuuii npukianx mictuth 3Bopot “silences that follow are more deadly
still”, sxwit moxe Oyt mpupiBHSIHO 10 dpaszeonorizmy “painful silence” — “a silence
that unnerves one” [FD]. Moro BukopucraHus cTBOpIOE aTMocdepy CTpaxy,
TaEMHHUYOCTI HA HEBIAOMOCTI, sIKa (OPMYEThCS 3a JOMNOMOIOK JIEKCEM THUIIA
(“silences”) ta xpuku (‘‘Cries”), BUKOpHUCTaHI y MHOXHHI JJIsl TIOCWJICHHS e(eKTy
HepBoBo Hanpykenus: “His cries are at times awful, but the silences that follow are
more deadly still...” [Stoker, c. 123].

Onuc cra"y reposi, HOro TMOBEIIHKM Ta MOBJICHHSI JOJIal0Th 1O 3arajbHOi
KapTUHU CMYTKY Ta HEpPO3YMIHHS TOTO, IO BiAOyBaeThcs. ['epoil 3HaAXOAUTHCS Y
ramiBHid copouri, npukytuM Jgo criam (“the strait-waistcoat that keeps him
restrained, and he’s chained to the wall” [Stoker, c. 123]), i npu 11boMy, KOXEH HOTO
pyX crnpsMoOBaHMU Ha Te, 1100 BOMTH Korock (“he means murder in every turn and
movement” [Stoker, c. 123]). Ilixcuiroe edekT HECOAIBAHOCTI 1 HEOYIKYBAHOCTI 1
BUKOpHUCTaHHs Jiekcemu “‘awful” — “extremely bad or unpleasant; terrible” [FD] na
MO3HAYEHHS YOTOCh JKaXJIMBOTO Ta JIy)Ke HETIPUEMHOTO.

Hacamkinenp, BuKOpucTaHHs  moBtopiB  “It IS coming—coming—
coming!” [Stoker, c. 123] Mo)kHa pO3IIIAAATH K KPUKH IICUXIYHO HEBPIBHOBAKEHOI
JIIOJIUHU, OJTHAK, BUKOPUCTAHHS Tiepe]] UM cioBa “‘Master” ta Bka3iBka Ha TOH (axT,
1o 1e Oyna eauHa 3B’s3Ha ¢paza — “‘coherent words” (“‘coherent” — “marked by an
orderly, logical, and aesthetically consistent relation of parts” [FD]) Bka3ye Ha
HasBHICTh TEBHOI 0coOM ab0 CTBOpIHHSA, sSKe Kepye BciMa mismMu repos: ‘“Jack
Sheppard himself couldn’t get free from the strait-waistcoat that keeps him

restrained, and he’s chained to the wall in the padded room. His cries are at times
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awful, but the silences that follow are more deadly still, for he means murder in

every turn and movement. Just now he spoke coherent words for the first time:—I
shall be patient, Master. It is coming—coming—coming! ” [Stoker, c. 123].

®pazeonorizm  “good soul” — “an especially kind-hearted, selfless, and
generous person” [FD] BukopucTOBY€ThCS Ik BKAa31BKU Ha MEPCOHAIBHI PUCH OIHIET
3 TepoiHb pOMaHy, sika Hamarajgacs JTOTOMOITH TOAPY31 y BaxXKKill cuTyarlii, He
JMBJISIYMCH Ha BJIAcHI mpoOjemu Ta repexxuBanus: “She is a sweet, good soul, and the
next day, when she saw | was troubled, she opened up the subject again ,and after
saying that she could never mention what my poor dear raved about,
added” [Stoker, c. 124].

®paseomnoriuna oqunauns “a thrill of joy” — “a sudden feeling of pleasure and
excitement” [FD] BUKOpPHCTOBY€ETHCS 13 MO3MTHBHOIO KOHOTAII€I0 IS BKa3iBKH Ha
pagiCHI BIAYYTTS BIJ TOTO, IO TOJIOBHA TEPOiHS CHAUTH OIS CBOIO KOXAHOTO
YOJIOBIKA, MOYKE CIIOCTEpIraTu 3a TUM, SIK BIH CIUTh Ta MPOKUAAETHCS ITICIS BaXKKOi
xBopoOu. OpHak, BUKOpHCTaHHs Jiekcemu “‘trouble” — “something that requires
thought and skill for resolution” [MWD], sika no3Hauae neBHi MpoOIeMH, Ta JEKCEMH
“to whisper” — “to speak softly” [FD], na mo3HayeHHsS MIENOTIHHS, BKAa3yIOTh
Ha HasBHICThH MEBHUX TPYIHOIIIB, skl JjskaroTh: “The idea of my being jealous about
Jonathan! And yet, my dear, let me whisper, | felt a thrill of joy through me when
| knew that no other woman was a cause of trouble. | am now sitting by
his bedside, where | can see his face while he sleeps. He s
waking!...” [Stoker, c. 124].

Bukopucranus paseosiorivsoro 3Bopoty “@ ghost of smile” Bkasye Ha
3aJI0BOJICHHSI T€POiHI CBOIMU BUYMHKAMH, BIAKPUTTIMU 3a 3100yTKamMu, OAHAK, HOTO
MOKH 1110 HE MO>KHA MPOJIEMOHCTPYBATH OCTATOYHO, CaMe€ TOMY ii MOCMIIIKA Haraaye
nuie npumapy: “... she allowed a ghost of a smile to shine” [Rollins, c. 6].

[Tepmmm, TIpo 110 MOMPOCUB TEPOH MICI MPOOYIKEHHS — MIOCh, 10 JIEKAIO Y

KHUIIIEH] TajabTO, B SIKOMY BiH OyB. Take mpoxaHHS CXWIS€ 10 AyMKH MPO IIOChH
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HEBU3HAYCHE Ta TAEMHHYE, YMM BiH XOTIB MOJIUIATHCS JIMIIE 31 CBOEIK KOXaHOIO:
“When he woke he asked me for his coat, as he wanted to get something from the
pocket; | asked Sister Agatha, and she brought all his things” [Stoker, c. 124].

Jns  mocuneHHs armocdepu Kaxy Ta CTpaxy aBTOp BHUKOPUCTOBYE
dbpaseonoriam “to make one’s blood run cold” — “to cause one to feel frightened or
unnerved” [FD]. 3 #ioro 10moMoro nepeaaroThCst MOIyTTS repos, IKUH M0YyB MEBHI
3BYKH, SIKi ONMCcaHO NpukMeTHHKamu ‘“‘sudden” — “not expected” Ta “startled” —
“surprised” [MWD] ta imennukom ‘“scream” — “a long, loud, piercing cry or
sound” [FD], ski acormiroloThCs i3 HEOWiKYBaHUMH, CTPAITHHMHU Ta HENMPHUEMHUMH
MOAISIMH, 13 KPUKAMU K HACI1JTKOM.

ITonii, sxi BigOynucs Ticias LHMX 3BYKIB, MATBEPIKYIOTh MOTOPOIIHICTh
atMocdepu HaBkojo. [IcuxiyHo xBopa moauHa (Pendinm), mosiBa sIKOro OonucyeTbes
3a JIONIOMOTOI0 MOPIBHSAHHS 13 mocTpisioM 3 microsieta (“he came as if shot from a
gun’) e OiybliIe MiATBEPIKYE KaXJIUBICTh Ta HEOE3MEeKy CUTYaIli.

Omnuc camoro Pendinma € myke sSCKpaBUM Ta BKa3ye HE JIMIIE HA CTaH HOTO
37I0pOB’s, a ¥ Ha CTYHiHb WOTO Iepeisky. Bukopucranns emitery “raging” (“very
active and unpredictable; volatile” [FD]) pazom i3 imennukom “’madman” (“a man
who is mentally deranged” [FD]) Bkasye Ha OypxjuMBi MOYYTTS, SKi
nepexuBaB 0oxkeBinbHUN. CroBocnonydenns “face convulsed with fear” nemonctpye
nepessK, SKAi BigdyBae s jroaunaa: “Just as | was beginning to hope that the mate
would come out calmer—for | heard him knocking away at something in the hold,
and work is good for him—there came up the hatchway a sudden, startled scream,
which made my blood run cold, and up on the deck he came as if shot from a gun—a
raging madman, with his eyes rolling and his face convulsed with
fear” [Stoker, c. 126].

dpaszeomnoriuna omunHuisg “roses in her cheeks faded” e antonimiuHOMIO 10
dbpazeonoriamy “put the roses in (one's) cheeks” (“to make someone vigorous and

healthful, or to make them appear as such™) [FD] i Bka3ye Ha BiICyTHICTh Y€PBOHOI'O
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KOJbOPY (SIKUN 3a3BUYAM aCOIIIOETHCS 31 KHUTTSIM, )KUTTEBOIO CUJIOIO Ta 310pPOB’SIM), a
OTXKe€ 1 03HAK TapHOTO CaMOIOYyTTs, Ha oOymyuyi fAiBumHU: “She eats well and sleeps
well, and enjoys the fresh air; but all the time the roses in her cheeks are fading, and
she gets weaker and more languid day by day; at night | hear her gasping as if for
air” [Stoker, c. 146]. He muBnsumch Ha raphHe xapuyBanHs (“eats well”), cBixke
noBiTpss (“enjoys the fresh air”) ta rapuumit com (“sleeps well”), niBunHa
novyBajacs Bcs ripmie i ripme. Bukopucranas ¢pasu “day by day” Bkasye Ha
HEBITMHHUH TPOIIeC, SKUI HE MOXJIMBO 3yMUHUTH. | BCs cUTYaIlis € Ty)Ke TAEMHUYOIO
Ta 3araJIkoBOIO.

HamaranHs repoiHl mpuragaTd CBOi MOYYTTS Ta MOAIl, SIKI 3 HEK CTajucs,
aBTOP OIKCYE 3a JOIMOMOTroro Gpazeosioriudoro 3sopoty “half-dreaming kind of way”,
SAKWWA BKa3ye€ Ha CTaH, OLIbIIE CXOXKHM Ha COH, HIXK Ha pealibHICTh, XUMEPHICTh Ta
HEBU3HAYCHICTh SIKOTO JisgKae repointo: “Then she went on in a half-dreaming kind of
way, as if trying to recall it to herself” [Stoker, c. 148].

XapakTepucTUKa CTaHy reposi, SKHil MepexuBae Oarato pi3HUX BIIYYTTIB,
30kpeMa Bimuaii (“despair” — “complete loss of hope” [FD]), migkpecitoeTbcst THM
¢dakTom, IO HaBITH y BiJuai € MOMEHTH THIII Ta crokoro (“peace and quiet” —
“asetting, situation, or period in which one has no disturbances or
stress” [FD]): “And despair is characterized by moments of peace and
quiet...” [Stoker, c. 155].

CraH roJIOBHOI T'epoiHi, siKka Mepexiia 0araTo NUBHUX Ta CTPALIHUX pEyeH,
OIKCaHO 3a JIONIOMOT0I0 (hpa3eosIoriuHoi oauHMI “t0 become a crybaby” (“A person
who cries or complains a lot, especially for little reason” [FD], sikuii Bka3zye Ha
3BUYKY JIFOJMHH TIOCTIMHO TIIaKaTh a0 >KaliTHCS, 3a3BU4Yail 0e3 0coOJMBOI HA TO
npuunan. OnHAK, Takuil cTaH OyB BUKIMKAHHK caMe aTMoc(eporo Ta NMepeKUTHMH
MOMISIMU, CHIBICHYBaHHSIM 13 TEMHUMHU Ta€MHHUISIMH OTOYYIOUOTO CEpPEIOBUIIA,

MICTHYHMMHK CTBOPIHHSAMH Ta X BumHkamu: “l can't let him notice what a crybaby
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I've become. This, in my opinion, is one of the main commandments that we poor

women must firmly learn...” [Stoker, c. 159].

Onuc craHy XJIOMYHMKA, SKUH IMOWHO TIEPEXKHB CMEPTh CBOiX OAaThKiB i
TOTYBaBCS JO CBO€i BIJIACHOI CMEPTI 3MIMCHIOETHCS 3a JOMOMOTOI0 (Ppa3oBOro
niecioBa “to give out” — “break down, fail” [MWD], ska Bka3dye Ha eMoIliiiHe
BUTOpPaHHS Ta TOTOBHICTD JIIOJUHU 31aTUCS. Bukopucranus aieciniB “to kneel” — “rest
one's weight on one's knees”, “to wait” Bka3ye Ha MOJHY 3roAy i3 TaKUM MalOyTHIM,
13 CBOEIO JIOJICIO 1 MiICHIIOEThCS (ppaseostoriunoro oauuiero “last breath” — “the last
breath taken before one dies” [MWD], sika BimoOpaxae ocTaHHI MOMEHTH 3 JKUTTS
XJIOMIIS, HOro Tepensk, aje, B oJHovac, Horo mokipHicth jgom: “When his strength
gave out, he knelt next to their bodies and waited for his own last
breath” [Rollins, c. 14].

BukopucranHs npukMeTHHKa “tiny”, Bka3ye Ha KPUXITHI pO3MIpi CKENETIB, SKi
noTpiOHO 30eperTu BiJ MOJAJIBIIUX TOIMITOBXIB BHUKIUKAHUX 3EMJIETPYCOM.
®pazeonoriuna ogunamis “too little, too late” Bkasye Ha HeBeIWUYKY, ajie BOJHOYAC
JIOCTaTHIO CHJTy, SIKa MOXE 3pyHHYBaTH JIUTS4Yl CKEJETH, Ha EMOI[IHY peakxilito
apxeojiora Ta Ha il HaMmaraHHsi 3axUCTUTH Te, 110 3ATUIIUIOCH BIiJ [ITEH, 3a
JOTIOMOTOI0 TIOBTOPEHHS MiACHIIOBaIbHOI yacTku “t00”: “She needed to protect the
rest of the skeleton from aftershocks. Too little, too late, for the tiny
skull” [Rollins, c. 14].

Hepimyuicte i 4ac NpUAHATTSA MEBHHUX PIIIEHb 300pa)KEHO 3a JIOMIOMOTOI0
¢dpaszeosnoriynoi oxuHuUIl “warrant the risk”, Bkasyrouu Ha BaraHHs Ta HEBIICBHECHICTh
repoiHi, il HEBU3HAYEHICTh T4 CYMHIBH 3 IPUBOY HEOOXITHOCTI BUKOHYBAaTH HaKa3u:
“Was this enough of a sign to warrant that risk?”” [Rollins, c. 24].

BnieBHEHICTh JIOJIMHU B PIIICHHSIX Ta y 3p00JICHOMY BHOOpPiI aBTOP MOKAa3ye 3a
nomomororo  (paseosnoriamy “to give up his own life”, migcuiaroroun #Horo
croBocnoaydenusM “in a final battle”, 3sepratoun yBary unraya Ha TpariuyHicTh 10JIi

reposi Ta Ha MOro HaMaraHHs 3HAWTH 1HIIUX NUISIX B JKUTTI, HaBITh TOM, 110 Oyme
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CHIOBHEHMI TipoOsieM Ta mepernion “another path”: “He wished that he could chant

beside them, that he could give up his own life in a final battle. But his destiny lay
elsewhere. Another path” [Rollins, c. 1].

®pazeonoriuanii  3Bopotr “t0 glare back” — “to look back” [MWD]
BUKOPHUCTAHO aBTOPOM JUISl IEMOHCTpAIIii 3MIHH JIFOJMHU IMIC/ISA MEBHOI Koorepariii 31
3TMMU CUJIaMU; BHYTPIIIHIA CTaH AUTHHH MPOJAEMOHCTPOBAHO 3a JIOMOMOrolo ¢pasu
“it was not a child who glared back at him”, Bkasyroun Ha TOW (pakT, IO IIE BXKE
Olnmbllie He AWTHHA, a Jopocia moauHa: “A child’s eyes still — but it was not a child
who glared back at him” [Rollins, c. 4].

Bukopucranus  ¢pazeornoriusoro  3Bopory  “haunted eyes” omucye
XBUJIIOBAHHSI, SIKE BIAUYBAIOTh COJJIATU MEPE] 3YCTPIUUI0 13 YUMOCH HEBIJOMHUM Ta
taemananM: “Guttering fames reflected off the haunted eyes of the seven soldiers who
were waiting for him” [Rollins, c. 4].

CrnoBocrionyuennst “blessed eyes” BHKOPHCTOBYETbCS JUIS XapaKTEPUCTHKH
JIBUMHKH, siKa Oysia OJarocIOBEHHOIO JJIi BUKOHAHHS NEBHOTO 3aBJIaHHA, Pa3oM 13
cioBocnionydeHnsm “to search for smb’s soul” — “to carefully consider or think about
one's own emotions about or motivations for something” [FD], sixe Bkasye Ha
pPO3yMOBIi 3710HOCTI JAIBYMHKHA HABITh Y HAJA3BUYAWHUX Ta MOTOPOIIHHMX CHUTYAIlIsX:
“Finally, those “blessed eyes” opened again and found Eleazar’s face, as if
searching for his soul” [Rollins, c. 7].

Cwira nmiBUMHKMA Ta 1i jkKara J0 JKATTI OIMCaHa aBTOPOM 3a JOIOMOTOIO
¢bpaseomnoriudoro 3sopoty “furious strength”, miakpecmaroroun To# ¢akrt, MO BOHA
HamMarajgach OOpOTHUCS 3a CBOE JKUTTS, HE UBIITYMCH Ha CBIM CTpax, jKax Ta MOYYTTS
HEBU3HAYEHICTh BChOTO, 1110 BiOyBaeThcst HaBkpyru: “She tore free again and surged
forth with furious strength” [Rollins, c. 11].

ABTOp BHUKOPHUCTOBYE CJIOBOCIIOJTyYEHHS “stony gaze”, SIKUM
CXapaKTepU30BaHO TOTJISA]] JIpyra TOJOBHOTO Teposi, KU 3acCy/Ky€e BUMHOK TEpOs,

BKa3ylOUd Ha WOro M SKOTUIICTb Ta HEBMIHHS MiAKOpUTHCA oOcTaBUHaM. I3
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KOHTEKCTY MU PO3YMIEMO, IO TAEMHHYI TOJIii, SKI MPU3BEIH 10 IHOTO 3MYCHIIA
reposi MPHUXOBYBAaTH CBOI cmpapxkHi mouyTts: “Eleazar met that stony gaze...No,
Peter, | don 't regret” [Rollins, c. 15].

Bukopucrannas npukmerauka “rattling” pasom i3 imennukom “breath” Bkasye
Ha TOH (haKT, IO PIillICHHS, Ha SIKE CIPOMITCS TOJIOBHHA Tepoil, OyJI0 Ty>Ke BaKKUM Ta
noTpeOyBaiy unMaioi cMinuBocTi. BikuBaroun dpaseonoriuny ogunuiro “foul air” —
“unclear, rotten air” [FD], aBrop 11ie pa3 miaKpecIioe BaKIUBICTh, ajie, B BOJHOYAC,
BaXKKiCTh pillleHHs, sike Oyno mpuitaare: “Eleazar drew in a rattling breath of foul
air” [Rollins, c. 18].

®pae3omnoiryauii Bupas “slave to the cancer” gemMoHCTpye CTaH Tepos 3 SIKUM
BIH HE MIT' HIYOTO 3pOOUTH, BKa3y€ Ha po3May reposi, OCKUIbKU BiH HE 0aYuB BUXOMY 3
curyarii, 3apyunukom sikoi BiH ctaB: “If he offed himself instead of being a slave to
the cancer” [Rollins, c. 10].

Opnak, y TOM caMuii yac, XJornelp He OyB BIEBHEHUM y cBoeMy BHOOpi. Bin
0o0yMyBaB peakuUil0 OaTbKIB Ha HOro MOIIMBI BYMHKH, IO 300pak€HO 3a
Jonomoror (paseosoriunoi oxuuumi “to choose one’s own fate” (“to act in his
own way” [FD]), nigkpecmioroun OakaHHS JIIOJUHU SKHTH BIACHUM SKHTTSM,
npuiivaTi  BiacHi pimensas: “What would his father do if he really chose
his own fate? He didn’t think his father would sound so proud of
that” [Rollins, c. 10].

Jlyist cTBOpeHHsT OUTBIN THITIOUOT arMochepu poMaHy aBTOP BHKOPHCTOBYE
antutesy “fortress — prison”, mpoTHCTaBiIsAOund (OPTEII0 — Micle, SKEe MOBHHHO
3axUIATH JIFOJMHY BijJ HamaJaHWKIB Ta 3j10BMHUCHUKIB (“fortress” — “a fortified place
specially a large, permanent military stronghold that often includes a town” [FD]) Ta
TIOPMY, TOOTO MicClle, SIKE Ma€ Ha METi yTPUMYyBaTH 3JIOBMHCHHUKIB (“prison” — “a
place for the confinement and punishment of persons convicted of crimes” [FD]): “It
looks more like a prison than a fortress.” “It was a prison” [Rollins, c. 10]. Ctpax

HIKPECIIOETHCSA 3a JOMOMOrorw ¢paseonoriydoi oauummi “death row prison”, sxa
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BKa3y€ Ha HEBIJBOPOTHICTh Ta HEMHHYUicTh cMepti: “A death row prison. Nobody

got out alive” [Rollins, c. 10].

OTtxe, (ppazeosnorizamu Ta (pa3zeosoriydi OAUHUII BIAITPAIOTh BAKIUBY POJIb Y
dbopMyBaHHI €MOLIHHOTO CTaHy TIepoiB y TOTUYHUX POMaHaX, XapaKTePUCTHIl iX
BUMHKIB Ta MEPEXHBaHb, 5K € BAXIUBUMH JIJII PO3YMIHHS POMaHIB B IJIOMY Ta
eMoIliiHoro ¢GoHy 30KpeMa. ICHYITh pi3HI BUAU (pa3eosiori3MiB Ta 3BOPOTIB,IKI
OMHCYIOTHh Pi3HI CHUTyaIlli Ta 00CTaBUHM,aJe TUIBKU 3a JOMOMOTOIO0 WX BHUpPA3iB Ta
CIIOBOCTIOTYYCHbh HAallla MOBa CTa€ JIAKOHIYHOI Ta YHCTOI0. Ko JronuHa
po30upaeThes y dpa3eonorizmMax, 3HAYMTh BOHA MOBHICTIO PO3yMi€ KyJIbTypy TO1 a00

1HIIO1 KpaiHH.
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BUCHOBKU

3ariKkaBIICHICTh JIIOJUHOI0 OTOYYIOUMM CEPEAOBHINEM 3aBXIHW BiairpaBaja
BU3HAUYaJbHy pOJb y (QOopMyBaHHI OCOOHMCTOCTI, PO3KPUTTI PpOJi JIOJAHU B
CYCH1JIbCTB1, BAXKJIMBOCTI MOBH Y TIPOIIEC] CIIJIKYBAHHS Ta Mi3HAHHS.

bararctBo MOBHM, HasBHICTh y Hil BEIMKOI KUIBKOCTI 3ac00iB, 3aIy4eHUX [0
CTBOPEHHSI OCOOJMBOCTEH CHPUNHATTA aTMocPepu TBOPY BIIJIOMY Ta TMEBHHUX
OKpEeMHX TMO1H 30KpeMa, 3aBKI1 BUKOPHUCTOBYBAIHCH ABTOPAMH.

B pesynbrari aHamizy TEOPETUYHOrO MaTepianry OyJio BCTAHOBIEHO, IO ICHYE
Oarato nediHimiii (pa3eoyOriYHUX OJMHHUIb, KOXXKHE 3 SKHX PO3KPHUBA€E TIEBHI
KOHKPETHI OCOOJIMBOCTI JaHOTO SIBUINA. 3'COBAHO, IO HasiBHA MUTOMAa KUIbKICTb
Kkiacudikaiii, sSKi JOMOBHIOIOTH OJHA OJIHY, PO3KPHUBAIOYM KIIFOYOBI aCIeKTH
(dbpa3zeosOTTYHUX OJIMHHUIIb, BIJIIOBITHO JIO TOJIOBHOTO MyHKTY iX aHaJi3y.

®pa3zeosoriuHi OAUHUII OyJ10 Ki1acu(piKOBAHO BIAMOBIIHO 10 OCOOIMBOCTEH X
BUkopuctanHa y TBopax b.Crokepa «Jlpakyna» Ta JIx. Pomninca «Kpuase
€anreniey». Opa3zoori3Mu y JOCIIKYBAHUX pOMaHax 0yJI0 YMOBHO PO3IOAIIECHO Ha
TpH Tpynu: (Gpaszeosori3Mu Il ONTUCY 3arajibHOi aTMochepu poMaHny; (pazeonorismu
JUTSl XapaKTePUCTUKU TPUPOTHUX SIBUII; (Ppa3eoioTi3MUA HA TTO3HAYEHHST €MOIIIITHOTO
CTaHy IepoiB.

['oTnyHuit poMaH cTae MOMYJISPHUM HAMpPHUKIHIN 18 CTONMITTSA Ta BimoOpaxkae
0COOJIMBOCTI HOBOT'O CIIPUMHSATTI CBITY JIFOABMH. | OTUUHHI pOMaH CTaB Pe3yJIbTaTOM
NEPEOCMUCIICHHAM CBITOTJIAIHUX MO3ULIN, SIKI MaJIM MICLE B JIITEPAaTypl pPOMaHTU3MY
Ta HAMaraHHSM MOSICHUTH XUMEPHICTh HABKOJIMIIIHBOTO CBITY.

['onoBHUMEU 0COOIMBOCTAMHU AOCTII)KYBAHUX POMAHIB CTaJIM YITKO BUPAKEHUN
MPOTAroHICT (Tepoit, siIkuii OOPEeThCs 31 3MUMHU CUJIaMU Ta, 3a3BHYai, mepemMarae ix);
JIBUMHA, Ky 3aXOIUTIOE 3J10; CEPEIHbOBIYHUN 3aMOK, OMOBUTHH TAEMHUIIIMH Ta

MICTHKOIO; AQHTAroOHICT — 3JIOAINA, MPEACTaBHUK HE3PO3YMUIUX, MOTOMOIYHUX CHII,
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SKUW € OTOTOKHEHHSIM BCHOTO HEBIIOMOTO, 1IppeajbHOTO Ta XUMEPHOTO, IO ICHYE
y CBITI.

VY rormunux pomanax b. Crokepa «/pakyna» Tta Jx. Pomminca «Kpusase
€Banrenie» ¢Gpa3ecoNoriyHl OJUHUIN, SKI BUKOPUCTOBYIOTHCA NJISi OMHUCY 3arajibHOi
aTMoc(epu poMaHy, YTBOPIOIOTh 3arajibHy MICTHUHY aTMochepy, MiACHIIOITh CTpax
Ta HEPO3YMIHHS reposiMU MO/IIH, sIKI B1TOYBarOThCsl. Bukopucranas gppa3eosnoriamib y
X OINHKCAaX TIAKPECTIOE BAXJIMBICTh EMOIIHOTO CHPUUHSTTS HABKOJIMIITHBOT
JTIACHOCTI, 3HAYEHHsS KOXXHOI OKpemoi jetai (3amaxiB, BI3yaJlbHUX o0O0pa3iB,
€JIEMEHTIB MICLIEBOCTI) JUIsl CTBOPEHHS HEOOX1AHOT TaeEMHMUYO1 aTMOcdepH, Je BCe Mae
CBO€ 3HAUYCHHS Ta BKa3y€ Ha HEBIJOMICTb Ta TAEMHUYICTb.

®pazeosioTiuHl  OJMHMIN, $AKI XapaKTepU3ylOTh TMPUPOJHI SBHUIIA TaKOXK
BiJIIrPAfOTh BAXJIMBY POJb y TOTHYHUX pOMaHaX. 30KpPEMa, OMUCH MOTOPOITHHX
3BYKIB Y JIiCi, TEMHUX KOPHJOPIB 3aMKiB, HE3PO3YMUIUX KaTakoMO Ta 3BYKIB, IO
BUJIAIOTHh CTPAXITJIMBI 3BIpl, TOAAIOTH A0 TAEMHUYOCTI JOCIIKYBAaHHX POMaHIB. Yce
BUII[E3a3HAUYCHE BIUIMBA€ HA €MOIIl YHWTadya Ta BUKOPHUCTOBYETHCS aBTOPOM IS
npsiMOT BKa3iBKM a00 HATSAKY Ha MOMJIMBUN PO3BUTOK TMOJIN, MOMEPEIKAI0UU PO
BIPOT1/IHI TpariuyHi abo pajicHI MOii.

Emorriiinuii cran repoiB € HaWBAKIIUBIIIMM €JIEMEHTOM TOTHYHOTO POMaHY,
came Tomy, pomanu b. Crokepa «Jlpakymna» ta J[x. Pominca «KpuBaBe €Banremnie»
XapaKTepU3yrOThCSl HASBHICTIO BEJIMKOI KIIBKOCTI  (Dpa3eosIOriYHUX  OJMHUIL,
BUKOPHCTAaHUX caMe 3 I1€F0 MeTO0. BiAMOBIIHO 10 KOHKPETHOI CUTYyaIlli, y)KUBaHHS
aBTOPOM MEBHUX (hpa3eosIori3MiB BKa3ye Ha: PaJICTh YU CTpax; HaMaraHHs 0OpoTUCs
3a MalOyTHe 4 Oa)kKaHHS 3/aTUCS Ta MIIKOPUTHUCS M0Ji; HemepeOOpHYy Kary [0
KUTTS M HEOOX1THICTh BUKOHYBATH HaKa3u.

Bci Buiesragani eMoliiiHl CTaHd BIAITPalOTh KIOYOBY POJIb Y JTOCHIIKYBAHUX
poMaHax, OCKUTBKHM BKAa3yIOTh Ha PEAKIIiI0 Te€POiB Ha MO/I1i, K1 B1IOyBAIOTHCS 3 HUMH:
iX cTpaxu Ta HEBIIEBHEHICTh; MEPESKUBAHHS 3a APY3iB Ta caMux cebe; HEOOX1THICTh

MPOTUAISTH, CIIBICHYBAaTH, a 1HKOJIM 1 CIIBOPAIIOBATH 3 MOTOMOIYHUMH CHUJIAMU,
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Oa)kaHHS TIepeMaraTH He3po3yMijie 3710, HE 3BaKaroud Ha Oyab-sKi TpyAHOLI abo
MIEPETIOHH.

OT1xe, ppa3eosioriuHi OAUHUII Y TOTUYHUX POMAHAX BIJIITPAIOTh BAXKIUBY POJIb
y CTBOPEHHI 3arajibHOi aTMoc(epr POMaHy, ONMUCYIOYH a0COJIOTHO Pi3HI MOMEHTH,
MOJIii Ta CTAHW 3 XKUTTS TOJIOBHUX repoiB. Tak caMO BOHHM BKa3ylOTh YMTadyaM Ha Ti
dakTu, SKi € KIFYOBUMHU Yy JOCHII)KYBaHUX POMAaHAax, HATAKAIOYM Ha 3arajlbHUN
nepedir mofiil, WIAKPECTIOIOYM Ta HAroJOIIyIOYM Ha eMOIisSX, eJeMEHTax
HABKOJIMIITHLOT AIMCHOCTI Ta HEOOX1AHOCTI O0OPOTHOI1 31 37I0M Y OYyIb-SKHX MPOsBaX.

[lepciekTHBOIO  MOJANBIIMX  HAYKOBUX  PO3BIAOK €  JOCHIIKEHHS

(dpa3eosori3MiB B IHIIMX XKaHpax JITEPATYpPH.
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SUMMARY

The presented paper is dedicated to the analysis of phraseological units.

Obiject of research: phraseological units.

The purpose of the work: the study of phraseological units and their role in the
novels of B. Stoker “Dracula” and J. Rollins “Blood Gospel”.

Theoretical and methodological principles: research the meaning of
phraseological units and their classifications: (O. l. Smirnytskyi, L. Skrypnyk,
O. V. Kunin, V. V. Vynogradov, M. V. Zhuikova, R. P. Zorivchak, O. Ko Lukonina,
N. R. Norrick, A. Langlotz, Sh.Bally, C. Fernando, R.Flavell, F.R. Palmer,
F. P. Cowie).

The results: the study of phraseological units, their classifications and features
of usage it refers to the diversity of the language system, as well as the phenomena
and events described with the help of phraseological units. The productivity of the
usage of phraseological units in Gothic novels allows us to conclude that there is a
wide range of linguistic phenomena used to describe certain events and emotions. The
identified phraseological units were divided into three groups: phraseological units for
describing the general atmosphere of the novel, for describing natural phenomena,
and for indicating the emotional state of the characters. Each group is defined by

certain properties that are defining only for a certain individual characteristic.

Key words: phraseological unit, classification of phraseological units, Gothic

novel, horror novel, emotional state
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