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PE®EPAT

Juminomnaa pobota 57 cTOpiHOK, 52 mKepena.

O06’exT MOC/iIZKEeHHS: EMOTUBHICTD SIK MOBHUHM (DEHOMEH.

MeTta po00oTH: BUBYEHHS €eMOTUBHOCTI B TBOopax JlxkeitH OcTiH.

TeopeTuko-MeTox010TiYHI 3acaal: MOBHI OCOOJHMBOCTI €MOTHUBHOCTI, fKI
nociimkyBanucs pisHumu BueHumH (B. 1. [Ilaxosewkuit, M. O. Kpacascekuii, B. O.
Anpecs, . M. JlitBinuyk, B. S. 'anaran Ta ixm).

OTpumaHni pe3yJbTaTH: EMOTUBH - 1€ CJIOBA, 1[0 HA3UBAIOTh, TIO3HAYAIOTh,
BHUpaXaroTh eMolii. EMouii y MOBHOMY BTUJIEHHI MEPETBOPIOIOTHCS HA €MOTHUBH,
TOMY €MOTHUBHICTb — II¢ MOBHA Kareropis. Y 3B’s3Ky 3 yBarorw JlxeitH OcTiH 10
MICUXOJIOTI3MY Ta 300pakKeHHs BHYTPIIMIHIX MEPEKUBAHb Ta €MOIlIN MEepPCOHAXKIB,
MOHa 3pO0UTH BUCHOBOK,IIO 1i TBOPU OaraTi Ha EMOTHUBH.

JlxeitH OCTIH BUKOPUCTOBYE Yy BEJMKIA KUIBKOCTI NPUKMETHHKH, K1
Ha3MBaIOTh €MOIIii, TP LIbOMY BOHU HaJIEKaTh B OCHOBHOMY JI0 OJHI€T €eMOLIIMHOI
30HU - TIO3UTHUBHOI: generous, pleasant, intelligent, gentle, amiable, pretty-spoken
Ta 1HII1. ABTOpKa BUKOPUCTOBYE IHTEHCU(DIKATOPH JIs OLIBII 3HAYHOTO BIUIUBY: f0
be very sure, a very good servant, a very old and intimate friend, very fanciful, very
considerable Tomo. Jlns onucy emonrii, J{>xeiin OCTiH BUKOPUCTOBYE TaKi IMEHHUKHU
aK: tears, smiles, blushing, happiness, kindness, friendliness, joy, pleasure To1o.
Otxe, y poMaHax €MoOIlil BUPAXKAIOTHCS HAWPI3SHOMAHITHIIIMMHU 3aco0amu, fKi
KOMOIHYIOTbCSI Y MOB1 TO-pi3HOMY. J[0 €MOTHBHUX 3ac00IB MOBHU BIIHOCSTHCS
JTIHTBICTUYHI, crienudiuHl (QyHKIIOHAIBHI 3aco0u (cydikcu, eMOIIMHO-OI[IHHA
JIEKCUKA, €MOI[IHHO-OI[IHHI €KCIPECUBHI CTPYKTYpH), & TaKOXX MapajiHrBICTUYHI
METOIH, SKI (YHKI[IOHAJIBHO 3aJIeKHI BiJi MOBU, BXKHUBAIOTHCSI B KOHTEKCTI
KOHKPETHOTO MOBHOI'O aKTy 1 CIpPSMOBaHI Ha Meperadyy KOHKPETHOI eMOIINHHOI
peaxiii.

Kniouosi  cnosa:  emomus,  emomusHicmb,  eMmoyisi,  eKCHpecus,

ecknpecusnicmo, /{oceun Ocmin, oyinka
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BCTYII

Jlana poOoTa mpHCBsSYEHA JOCHIIKEHHIO OCOOJIMBOCTEM MOBHOI mepenadi
emoIniid y pomanax [[xein Octin. Bupa3s eMo1iiiHOTO cTaHy — 0/IHa 3 TOJIOBHUX PUC,
0 BIIPI3HSAE€ XYAOXKHIO JITEpaTypy Bi I1HIIUX JITEpaTypHUX HAMpPSIMKIB.
Topkarounch T€MH HEpAIlOHAIBHOIO  CHOPUMHATTS, €MOTUBHICTb TEKCTY
HaLLTIOETHCA B MEPILY YEpPry Ha Te, 00 BUKIMKATH Y PELUIIIEHTA IEBHY €MOLIIHY
PeakKIlito Ta MCUXOJOTTYHUI pe30HAHC.

JIronuHa He 00XOIUTHCS y CBOEMY KHUTTI 0e3 emouiil. Tak sk 1€ MCUXIYH1
MPOLIECH, 1110 BiIOYyBalOTHCS BCEPEAUHI HAC, TOMY p€aIbHUMHU BOHH MOXKYTh CTAaTH
TUIBKM B TOMY BHUIAJKY, SIKIIO MU OyJeMO iX BHUCJIOBIIIOBAaTH. EMOIINHICTB 1 €
OJIHUM 13 cIO0COOIB PO3KPUTHU CBOi MOUyTTsA. Big TOro, HacCKuIbKU SICKpaBow Oyjie
eKCIIpecis, 3 KO MM MEepelaeMO Halll JyMKH, 3aJIeKUTh Te, SIK caMme Le
CIOPUMMETHCS OTOUYIOUHMH.

EmoTtHoOmOrIg — 1€ raigysp JIHMBICTUYHOI HayKH, 110 3aiMa€eThCs BUBUEHHAM
TaKol XapaKTEPUCTUKU TEKCTY SK EMOTUBHICTh 1 CHUCTEMaTH3allisi CIOBECHOIO
opopMIIEHHSI TOYYTTIB 1 emoIlii B MOBi. EMoImiitHicTh BiacTuBa OyIb-AKid
JUSTBHOCTI JIFOJJMHU 1 EMOTHBHA JIEKCHKA € CLIOCOOOM B1J100pakeHHs ii B MOBI1. Tomy
E€MOIIAHICTh — II€ puca, siKa BJIACTHBA JIFOJWHI, & EMOTUBHICTb — BJIACTHBA TEKCTY.
He nuBHO, 1110 TOCHIKEHHIO €MOIIIIHOT chepr MPUCBSIUEHI pOOOTH 3 Taly3el HayK
¢butocodii, mCUXonorii, NICUXOMHTBICTUKHU. [{e 00yMOBIEHO THUM, 110 HEMOXKJIUBO
PO3IJIAIaTH EMOIIHO 3a0apBIICHY JIEKCUKY JIMILIE 3 TOYKU 30PY MOBH.

EMOTHBY BIAITPalOTh BaXJIUBY POJIb B ICUXIYHOMY SKHUTTI Oy Ab-SIKOT JIFOAUHU
1, IK HACII0K, B KUTTI OyAb-SIKOTO CYCHIJIbCTBA 1 II€ BUCBITJIIOBAJIOCS B Mpalsx
O0aratboX JIHIBICTIB. EMOTHMBHICTP Ha JaHOMY e€Tami JOBOJII BUBYEHA, alle
JOCIIIKYEThCSI 3 HOBUX MO3UIIIM, Ha 10 BKa3yoTh podotu B. 1. IllaxoBchkoro,
I'. I. [Ipuxonbpko, M. O. Kpacascbkoro, B. FO. Anpecsna i1 inmi. lle mosicHroe
1HTepeC 10 BIAMOBIAHOI JIGKCMKM 1 BHU3HAYA€ AKTYaJIbHICTh 1 3MICT JaHOTO

nocnikeHHs . OTe, aAKTYyaJbHICTh JOCIIKEHHS BU3HAYAETHCA BAXJIMBICTIO



BUBYEHHS BUPAXKEHHS €MOII1 MOBHUMH 3aC00aMHU.

006'ekTOM p0oOOTH € EMOTUBHICTD K MOBHHI ()€HOMEH.

A mpeaMeToM — MOBHA perpe3eHTalliss eMOTUBHOCTI B TBopax JlxeitH OcTiH.

OCHOBHOIO METOI0 JaHOTO JOCTIXKEHHS € BUBUYCHHS] eMOTHUBHOCTI B TBOpax
OpUTAaHCHKOI MUCHMEHHHMIII.

[TocTaBnena meTa nepeadavae BUPIIICHHS TAKUX 3aBJAaHb:

1. OsznHailoMuTuCS 3 TMOHATTSIMH €MOTHUBY, €MOTHBHOCTI, E€KCIPECHUBY,
EKCIPECUBHOCTI Ta KPUTEPISIMHU iX PO3MEKYBAHHSI.

2. BuzHauuTu MOBHI OCOOIMBOCTI EMOTUBHOCTI.

3. BusBuTH JekcHuHiI 3acO0M pemnpe3eHTallli Kareropii €MOTHBHOCTI B
aHTIICHKIN MOBI.

4. Po3ryisitHyTH MOBHI pUCH 1 OCOOJIMBOCTI BIAOUTTS eMoliiHOi cdepu B
tBOpax JIx. OcTiH.

JIns BUpIllIEeHHS 3aBJaHb JOCIII)KEHHS 3aCTOCOBAHO TaKl METOIH:

— TEOPETHYHI: TEOPETHUKO-METOJOJIOTIYHUM  aHami3  MpoOJIeMH,
CHUCTEeMAaTH3allisl HAYKOBUX JIXKEPE, MOPIBHSIHHS Ta y3araJibHEHHS,

— EMITIPUYHI: CIIOCTEPEKEHHS, CUCTeMaTH3alllsl JICKCUMYHUX OJIMHHUIID
(mo3uTHUBHA, HETaTHMBHA JIEKCHKA, KUIBKICHI TOKa3HUKU HAWOLIbII BXKUBAHHUX
€MOTHBIB).

Marepianom nochimkeHus € Tpu pomanu J[lxein Ocrin: “Pride and
Prejudice”, “Emma” ta “Sense and Sensibility”.

I[IpakTHyHa 3HAYYINICTH JIOCTIUKEHHS BU3HAYAETHCA  MOKIIUBICTIO
BUKOPHUCTAaHHS OTPUMAaHUX pPE3yJbTaTiB B HaBYAJIbHUX KypcaxX 3 JIEKCUKOJOTII,
IHTEpIpeTallii JITePaTypHOTO TEKCTY Ta MPAKTUYHUX Kypcax aHTJIMChKOI MOBH.

Pobora mpoiima ampofamiro Ha HAyKOBO-NIPAKTHYHIA CTYJEHTCBHKIM
KoH(pepeHIli «Pi3ABIHI YUTaHHS.

CtpykTypa po00OTH: JOCIIIKEHHS CKIAJAEThCA 31 BCTYILY, ABOX PO3ILIIB,
BHCHOBKIB Ta CITUCKY BUKOPUCTAHOI JIITEpATypH.

3arajgpHa KIJIBKICTh CTOPIHOK 57, KIJIbKICTh BUKOPUCTAHUX JKEpen 52.



PO3JLT 1
EMOTUB SIK MOBHE SIBUIIIE

1.1 Bu3HaYeHHS NOHATTSA «EMOTHUBY»

Emouii (nat. Emovere — nopyuryBaTH, XBUJIIOBaTH) — BaJIEHTHI peakuii Ha
nmoAii, areHTiB abo 00'€KTH, KOHKpPETHA MPUPOJA SIKUX BU3HAYAETHCS CIOCOOOM
CIIPUMHATTS CUTYyallli, 0 BUKIUKae emotlito [['epacumenko 2016, c. 23]. Emoris —
crienudiuaa dhopMa BiIOOpakeHHS 1 MI3HAHHSA JIMCHOCTI, TaK SK JIOJUHA TPU
BUPAXKEHH1 eMOIlii € 1 00'eKTOM, 1 Cy0'€eKTOM Mi3HAHHS, TOOTO €MOILIii peani3yrTh
MEeBHI MOTHBU JIIOJWHHU, BIUIMBAIOTH HaA ajpecara 1, 3 I1HIIOTO OOKY,
IHTEPIPETYIOTHCS aAPeCcaToOM.

JloCIKYrOUH MOHSITTS] «EMOTHBY, MU 31TKHYJIUCH 3 MPOOJIEMOI0 BU3HAYEHHS
IOr0 TEpMiHA. Y Haylll HE ICHY€ OJIHO3HAYHOTO BU3HAUYEHHS IILOTO MOHSITTS. AJle
Oarato JOCHiIHUKIB Hamaranucs uoro mnosichutv. Hampukman, IllaxoBchkuit
BU3HAYa€ EMOTHUBHICTh SK IMAHEHTHO MPUTAMAaHHY MOBI CEMaHTHYHY SKICTh
BUpa)XaTH CHCTEMOIO CBOiX 3aco0iB  €MONIMHICTP SK aKT IICHXIKH
[[[TaxoBckuit 1994, c. 15]. JlocniiHUK TaKOXX 3a3HAaydae€, M0 €MOTHUBHICTh — II€
€MOIIII{HICTh B MOBHOMY 3Ha4€HHI1, TOOTO 4yTT€EBA OLIIHKA 00’ €KTY, BUPa3 MOBHUMU
a00 MOBJEHHEBUMHU 3aco0aMM BIIUYTTIB, HACTPOiB, MEPEKUBAHb JIIOJUHU
[[[TaxoBckuii 1994, ¢.20]. EMOTUBHICTh 3aBXKIM €KCIPECHMBHA Ta OllIHHA, ajieé HE
HaBMAaKH.

EMoTHB — 11e MOBHa oauHULS, (QYHKIIE€IO SKOI € BHpa3 €MOIliil MOBI
[BexxoOuikast 1996, c. 24].

EMoOTHBH, SIK 1 1HIIII OJMHUIII MOBH, XapaKTEPU3YIOThCA MEBHUMHU HOpPMaMU
eKcIutyarailii B criyikyBaHH1. L1 mpaBuiia yMOBHI 1 IPUKPIILIEH] 10 IEBHOTO MEPIoay

yacy. EMOTUBM MalTh TakoXX NEBHI cTaHIapTu peanizamii. OCKUIbKH MOBa —



(heHoMeH, AKUUA MOCTIMHO 1 HECKIHUEHHO PO3BHUBAETHCS, TO Y HHOI'O HEMAa€ pa3 1
Ha3aBXKJW 3aCTUTNIMX MPUHLMMIB peanizaiii. Hopma € TUM4acoBOO, YMOBHOIO,
MPUKPIMICHOIO 0 TMEBHOTO MEpioAy dYacy, 1 HallOUIbIl pyXJiMBa BOHA SIKpa3 B
e€MOTHUBHIN cdepi MoBHU. [[okaz3oM TOMYy € Tak 3BaHI MOJHI CJOBa 1 MOJHI
CJIOBOBXKMBaHHSA, SIKI B aOCOJIOTHIN OUIBIIOCTI € eMoTuBamMu [ApHOomba 1959,
c. 134].

B. 1. XKenbBic BBaxkae, 10 EMOTUBHICTD — 11€ BUPXKEHHS €MOIIill, TPU IKOMY
CIIIKYBaHHA  30epirae  CBOIO  KUTTEBICTh, MOPHUPOJHICTb,  EMOLINHICTD
[’KenbBuc 1990, c. 4].

EMOTHBHU — 11e HOMIHATUBH, TOOTO CJIOBA, 110 HA3UBAIOTh eMoIlii. Ha MoBHOMY
piBHI eMollii TpaHCPOPMYIOTHCSI B EMOTUBHICTh, TOOTO €MOIlii € MCUXOJOTIYHOIO
KAaTeropi€ro, a eMOTUBHICTb — MOBHOK. [. M. JIiTBiHUyK Ha3uBae €MOTHBHICTIO
«pe3yJIbTaT IHTEIEKTYaIbHO1 IHTEPIPETAIlli EMOIIMHOCTI, [0 TPAHCTIOETHCS B MOBI
Ta MoBJieHHI» [JIiTBiHUYyK, c.1]. M. B. 'am310Kk po3yMi€ miJi EMOTUBHICTIO «MOBHE
BUpaxxkeHHs emotii» [[am3tok 2000, c. 37]. €. IO. MsarkoBa mnpomnoHye
BUKOPHUCTOBYBATU MOHATTA «EMOI[IiHE HABAHTAXKEHHS CJIOBa», PO3YMIIOUU 1] ITUM
MOHATTSIM «T1 SIKOCT1 CJIB, 3aBJIIKU SIKUM BOHU BUPAXKAIOTh 1 HA3UBAIOTh €MOLIII»
[Msrkosa 1981, c. 10].

Knacudikamis €. I1. Inpina BinoOpaxae OCHOBHI BUJU €MOIIili, III0 BPaXOBY€
EKCIPECUBHUM KOMIIOHEHT €MOI[IHHOro pearyBaHHs. ABTOpP HE OOMEXYEThCS
MPOCTUM IEepepaxyBaHHIM €MOIliil, aje MoKa3ye KpuTepii ix cucremarusaiii. Tak,
B Horo kiacu@ikauii € eMouii O4iKyBaHHS 1 MPOTHO3Y (XBUJIKOBAHHS, TPUBOIaA,
cTpax, Bimuai), emolii-¢ppycTpailii (po3uapyBaHHs, qocajia 1 iH.), KOMYHIKaTHUBHI
eMoIlii (pajaicTb, COpOM 1 1H.), IHTENEKTYyaJIbHI eMollii a00 ad)eKTUBHO-KOTHITUBHI
KOMIUJIEKCH (3AUBYBaHHS, IHTEpPEC, MOYYTTSA TyMOpy 1 1H.), €MOILIiHI CTaHHu, L0
BUHUKAIOTh B MpOIIECl AiSIBHOCTI (cTpec, Hyasra i id.) [Mnasun 2001, c. 60]. 3a
BIIyYHUM 3ayBaxkeHHsM A. Xeiepa, eMOIIl1 3aBX A1 KOTHITUBHI 1 CATYaTHUBHI, OTXKE,
1 BUOip MOBHMX 3ac001B ix BUpaxkeHHs Tex cutyaTtuBHe [Heller 1979, p. 182].

[Ipu BUBYEHH1 €MOI[i} JIIHTBICTU 31TKHYJIHUCA 3 pAIOM TpyaHouliB. [lo-niepie,

eMoIIii HaA3BUYaWHO CKJIaAH1 K (DEHOMEH JI0JICHKOI MCHUXIKH, 1, BIAMOBIIHO, IIIE



OLIBIN CKIIaJHA iX BepOamizaillis, ix MoBHe BupaxeHHs. [lo-apyre, eMoliitHi 3aco0u
MOBH MOB'sI3aH1 0€3MOCEPEIHbO 3 BIAYYBAHHSIMH Ta BIAUYTTAMU — SIBUILAMU, SIKI
BaXKO AudepeHIiroBaTd 1 SKUM TPOOJIEMAaTUYHO JaTH TOYHI BH3HAYCHHS
[Mibun 2001, c. 65].

3acHoBHuUIlS 1HTerpatuBHOi KoHuenmii JI. I'. babGenko 3apaxoBye na0
€MOTHUBHOI JICKCUKH HACTYIHI IPYNH MOBHUX OJIMHUII:

1) kaTeropialbHO-€MOTHUBHA JIEKCHUKA (CIOJIU HAJIe)KaTh EMOTHUBU-HOMIHATUBU
3 BUXIJJHUMHA €eMOTUBHUMH CMHUCIIAMH, TaKl K XBHJIFOBaHHSI, BECEJIOIIIl TOIIIO);

2) nudepeH1IiHO-eMOTUBHA JIeKCHKaA (EMOTUBU-HOMIHATHUBH 31 BKIIIOUEHUMU
CMUCIIaMH, HAPUKJIA]], IEPETTOBHIOBATHUCS 3JIICTIO, PAJIICTIO TOIIIO);

3) KOHOTAaTMBHO-€MOTHBHA JIEKCHKa (€EMOTHUBU-EKCIPECUBH 3 CYIYTHIMH
€MOTHUBHUMH CMHCJIaMH, CIOJIM HajeXaTh NpuKMeTHUKH) [baGenko 1989, c. 184].

Takoxk y kimacudikaiii €MOTHUBHOI JIEKCUKU ICHY€ MOHATIMHUN MiAXi]
A. BexOunpkoi, sika BAOKPEMITIOE TaKi TPYIIH:

— eMoIIli, SIKl 3B’si3aHl 3 «IOraHUMW» TpeAMeTaMu (rope, HEenacTs,

neyanb);

— eMOIIli, SIKl MOB’sI3aH1 3 «XOPOIIUMMUY MpeaMeTaMu (1acTsi, PaaiCTh,
3a7J0BOJICHHS);

- €MOIIii, TTOB's13aH1 31 CTABJICHHSAM OJHUH JI0 OAHOTO (JIF0OOB, HEHABHUCTD,
roBara);

— eMOIIli, TOB’s13aH1 3 CaMOOIIHKOIO Ta pediiekciero (COpoM, MPOBUHA,
TOPJIICTD);

— €MOIIli, IKI BUKJIUKAIOTh HETaTUBHY PeakKilito (JIFOTh, THIB, 00XKEBIILIA).

Cniz 3ayBa)KuTH, 110 BC1 KOHIEMIIIT Ta Kiacu(ikalii CTBOPIOBAIKCS PI3HUMU
MOBaMH 1 B pI3HUH Yac, OTKE MA€ MICI€ HEBIOPSAKOBAHICTh EMOIIMHOT TEKCUKH.

Kateropiss eMOTHBHOCTI TICHO MOB’s3aHa 3 TaKUM MOHSTTSM, SIK OI[IHHICTb.
OuiHHICT, — II€ CYTO MOBHa KaTEeropis, TOJl K OI[IHKA MOK€ TO€IHYBaTUCS 3
KAaTeropisiMd JIOTIKM, TOMY Yy JIHTBICTHII OIL[IHKOIO HAa3MBalOTh «00 €KTHBHO-
cy0’eKTUBHE Ta Cy0’€KTHBHE CTaBJICHHS JIOJIUHU JO0 00’ €KTa, BUPAXKEHE MOBHUMU

3aco0aMu eKCITIIUTHO YU IMILTINUTHOY» [Kynun 1980, c. 158]. Ouinka HanexuTh
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I'. I. [IpuxoabKo 3ayBaxkye, 1110 OLIIHKA — 1€ TaKe CYXKEHHS IIPO MPEAMET, SIKE
BUpa)Ka€ MOro XapaKTEPUCTUKY, BPAXOBYIOUH KAaTETOPit0 IHHOCTI, a I[IHHOCTI — 1€
Oylb-siKi (DEHOMEHU TEBHOrO I1HTEpecy, Oa)kaHHs, MparHeHHs Toio. [loHATTs
IIHHOCT1 BCEOXOIHE, OCKIJIBKH JIFOJIMHA OLIHIOE BCe, 110 0yIo, €, Oyae 1 Morjio O
oytu [[Ipuxoarko 2004, c. 10].

Cy0’eKTOM OLIHKM BBa)arwTh 0CO0y, SIKa MPUIUCYE LIHHICTh NEBHOMY
MpeAMETy MUIAXOM BUPAXEHHS I1€1 OI[IHKH, 10 MOXKe OyTH MOPIBHSILHOIO
(xapakTep SKOI1 3aJIeKHUTh BiJi TOTO, YA BOHA BCTAHOBJIIOE IMEpPEBAry y I[IHHOCTI
OJIHOTO MpeaMeTa Haj 1HIIMM) 1 aOCOJMIOTHOIO (XapakTep BU3HAYAETHCS TUM, YU
KBaJi(iKye BOHA CBIM MPEAMET K «XOPOIUIUN», «IIOTaHUi» a00 «Oalmyxuid» iif)
[MBun 1970, c. 21-24]. Ockinbku cyO’€KT BHCIOBIIOE CBOIO OLIHKY II0J0
npeaMera, MOXHa CTBEpP/KYBAaTH, IO E€MOTHUBHICTh IOB’Si3aHAa 3 OI[IHHICTIO.
B3aeM03B 430K LUX KAaTeropiil BUILJIMBAE 13 B3aEMHOIO 3B’SI3KYy €MOLIi Ta OLIIHKU
[[yxusik 1998, c. 5]. I came 11e 103BOJIsIE PO3MOJAUIATA €MOTUBHY JIEKCUKY MIXK
JIBOMA IJIACTAMHU — €MOCEMi3MaMU 3 TO3UTUBHOIO YU HETATUBHOIO OI[IHKOIO B iXHIM
CEMaHTHIII.

[Tincymkom peanizalii KaTeropii OLIHHOCTI Y MOBJICHHI € OIlIHHE 3HAYEHHS,
saxe B. M. Tenis Bu3Havae gk «iHdOpMaIlilo, 1110 MICTUTh BIIOMOCTI MPO I[IHHICHE
CTaBJEHHS Cy0’€KTa MOBJIEHHS J10 MEBHOI BJIACTHBOCTI, BUOKPEMJIEHOI BIAHOCHO
TOrO YW 1HIIOTO aclekTy meBHoro o0’exta» [Temus 1986, c. 81]. I'manso C. B.
po3riIsiae €eMOTUBHICTh SIK (PaKkyJIbTaTUBHY 4YacTUHY oIliHHOCTI [[maaso 2007,
c. 178].

EMOTHUBHICTB 1HTETpOBaHa 3 (PYHKIII€I0 OLIIHKH, OCKIIBKA BOHA CKJIQA€THCS 3
OI[IHOYHOTO MOBHOI'O 3MICTYy Ta €KCIPECHUBHOIO BUpaXeHHsA. B OCHOB1 emoIrii
JexuTh oliHka. OIiHKa Ta eMOIlisl B3a€EMO/IIIOTh OJHE 3 OJJHUM HACTYITHUM YHHOM:
OIlIHKa — II€ JyMKa Cy0'€kTa Mpo LIHHICTh 00'€KTa JJIT HbOTO, a €MOIlisl — IIe
nepexuBaHHs cy0'ekToM nanoi qymku [[llaxosckuit 1987, c. 56].

Takum 4MHOM, €eMOLIMHA OLIHKA 3HAXOAMTHCS Ha MEPETUHI IHTEIEKTYaIbHO1

Ta eMoLiifHOT cdep mcuxikyu. IX TicHMil B3a€MO3B'I30K OOYMOBJIEHHIA CBimoMUM



XapakTepoM OIIHKHU. Y 1IbOMY BIJTHOIIEHH1 Oyb-siKa OI[IHKAa MEPBICHO KOTHITUBHA,
EMOIIMHICTh «HAIIAPOBYETHCS» HA OILIHKY Ta CTBOPIOE €(PEeKT NOCUICHHS
€MOIITHOr0 BIJHOILEHHS, HAJalo4d TUM CaMHUM KOTHITMBHOTO 3MICTY MOBHUM
onunuisM [Kucmakosa 2004, c. 111].

IcHye nB1 cucTeMH BUpaXeHHS! eMOLIH, 10 3HaX0AThCA y B3aemoii — Body
language (MmoBa Tina) 1 Verbal language (BepOanbHa MOBa), i€ IEPBUHHA CUCTEMA
nepeBeplye BTOPUHHY MO MPSMOTI, HAIMHOCTI, MIBUAKOCTI Ta iH. EMotii Hikonu
HE MPOSBISIOTHCS B UYMCTOMY BUIUISIAL 1 iX BepOanbHa iAeHTU(IKaIls 3aBXIU
cy0'exktuBHa [XyzaskoB 1980, c. 80]. BBaxaeTbcs, 110 HETraTHUBHI €MOIIli,
NepeBakatouyu B KUIBKICHOMY CIHIBBIIHOUIEHHI, MOCTYNAIOThCS MO3UTUBHUM Y
BXKMBaHHI, 10 JO03BOJIsIE 3pOOMTH BHUCHOBOK IIPO TMPArHEHHsS JIOJCTBA JIO
MO3UTUBHOCTI.

OTxe, cUCTEMATU3yIOYU BCl Il BU3HAYEHHS, MOXKHA JaTW AEQIHIIII0, 110
«EMOTHUBY» — 11€ TEPMIH, 1110 I03HAYA€E HAa3BY €MOIIii B MOB1. EMOII1T mepeTBOPIOIOTHCS
Ha €MOTHBH, TOOTO €MOTHUBHICTh — II€ MOBHa KaTeropisi. EMOTHBHICTH 3aBXIH
EKCIpPECUBHA Ta OLlIHOYHA. EMOTUBHICTh — 11€ €MOIIMHICTD, 110 TPAHCIIOETHCSA B
MOB1 Ta MOBJEHHI. Bupa3z emoriil € neHTpaibHOWO (QYyHKIIED MOBU. EMOTHBHA
JIEKCUKA TPAJIMLIMHO BUBYAETHCS 3 yPAaXyBaHHSAM TAKUX KaTEropii, K OLIHHICTb,
€KCIPECUBHICTh, OOpPa3HICTh, MPUUOMY ii 3B’S3KM 3 OI[IHKOK BHUSBISIOTHCS
0cO0NMMBO TiICHUMHU. EMOTHBHA JIEeKCHKA HEPO3PUBHO MOB'sI3aHA 3 MOYYTTIMHU, K1
Bi/lUyBa€ JIIOAUHA (3JIICTh, CTpax, IIacTs, J0OOB), TOMY HaJA3BHYANHO BaXKJIMBO
BUBYATH, SIK CaM€ I1€i 3B'A30K IPaIItOE.

EMOTHBHICTB JIGKCHYHUX OJJMHUIIb MA€ AY>KE BAXKIIUBY POJIb, aJ1K€ 3aB/ISIKU 11
MOCUJTIOETHCS 1X KOMYHIKATUBHA 3HAUUMICTh. KaTeropis eMOTUBHOCTI € 3HAUYIIOIO

CKJIaJJOBOIO MOBHOI CHCTEMHM, TOMY IO JIFOJIChKA AISUIBHICTh 0a3y€ThCsl HA €MOLISIX.
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1.2 EMOTHUB, €MOTHUBHICTb, €KCOPECUB, EKCIPECUBHICTh: KpUTEPIii

PO3MEKyBaHHS

VY cyuacHiil JIHTBICTHIN CKJIaJIacsl CUTYyallisl 3MIIMIAHHS TEPMIHIB «EMOTHUBY,
«EMOTHUBHICTBY», «EKCIIPECHUB» 1 «EKCIPECUBHICTh». baratro aBTOpiB, 1110
JOCJIIKYIOTh 0OTOBOPIOBaHY MPO0JIeMy, BUKOPUCTOBYIOTh P13HI TOYKH 30pY Ha I
MOHSTTS.

[[lo0 MOHSATTS «EMOTHUBHOCTI», K OyJO B)K€ 3a3HAYEHO, ICHYE IEKUIbKa
BU3HAYEHb I[LOTO TEPMIiHY, SIKI B Ti1 YK 1HIIN Mipi JAOMOBHIOIOTH OAUH OJHOTO 1
YTBOPIOIOTH OJIHE MIOBHE BU3HAYEHHS.

EMOTHUBHICTB — JIIHTBICTUYHE BUpakeHHs eMolii [Punumonosa 2007, c. 45].
EMOTHBHICTh — 1€ €eMOLIHHICTh Y MOBHOMY IE€PEJIOMJIEHHI, TOOTO YYTT€BA OILIHKA
00'ekTa, BUpa3 MOBHUMH 3aco0aMu MOYYTTIB, HACTPOIB, MEPEKUBAHb JIFOJUHU
[Muponosa 1997, c. 179].

B. 1. IllaxoBCchbKHH BBa)ka€, IO «OCKIJIBKH €MOTHBHICTH MOBHM BHCIIOBIIIOE
NICUXIYHUI CTaH MOBI, KM 0OyMOBIIIOE HOr0 €MOIIIITHE CTaBJIEHHS 0 NpeaMeTa
1 cuTyauli CIIJIKYBaHHS, Y €MOLIMHOCTI € 1 ICUXOJIIHIBICTUYHHUI acleKT. Y TEeKCTI
KaTeropis eMOTUBHOCTI BioOpakae pi3Hi BUAM €MOLIITHOTO 3MICTY: 3 OJJHOTO OOKY,
eMOIlli y BUIJIAAI €MOTHUBY BXOASTh B KOTHITUBHUN 3MICT TEKCTYy, 3 IHILOTO,
CKJIaJIal0Th YACTUHY MPAarMaTHYHUX CTparteriii aBropa Tekcty [lllaxoBckuit 1994,
c.25]. EMOTHUBHICTh CTa€ CTUJIBOBOIO PHUCOI XYJO0XKHIX TEKCTIB. 3a CBOIM
MPU3HAYEHHSIM BCl XYJIOkKHI TEKCTH HaJekaTh 10 EMOTHUBHOI'O THUITY TEKCTIB, IO
0OyMOBJIEHO MICIIEM €MOTHUBY B TEMATHUYHIA CTPYKTYpl 1 €eMOTMBHHUX 3aBJAaHb B
KOMILJIEKC1 IParMaTUYHUX 3aBJaHb TEKCTy. ToOTO €MOTHBHICTh — II€ 3JIaTHICTh
MOBHHX OJIMHUIIb BUPAKATU €MOIIIHE CTaBJIEHHS 1 CTaH MOBIIS.

EMOTHBHICTh Ma€ KaTeropiaJibHUHM CTATyC Ha PI3HUX PIBHSAX MOBHOI CUCTEMU
Ta B MOBJIEHHI — (DOHOJIOTIYHOMY, JIEKCHYHOMY, Ha pIBHI pE€YEHHS 1 TeKCTy. Sk
(hoHOJIOTIYHA KaTEropisi €MOTUBHICTh YITKO MPOSIBISETHCS B 1HTOHAII (OJHE U Te

caMe CJIOBO MO>XKHa BUMOBUTH 13 BUPAKEHHSM JIFOOOBI, MOTPO3H, THIBY, Toi0). Ha
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JEKCUYHOMY PiBHI — y ICHYBaHHI JIEKCEM, Ha3B eMOIlii, crienn(i4HOT eKCIIPECUBHOI
JIEKCUKH Ta JIEKCUKH, 1110 onucye emoilii. Ha piBHI peueHHs KaTeropisi EMOTUBHOCTI
MPOSIBIIIETHCSL B ICHYBaHHI €MOTHUBHUX (EKCIIPECUBHUX) CTPYKTYp, €Iilcuca Ta
iHmMX. Ha piBHI TEKCTy — y CTPYKTYpHO-CEMaHTUYHIN OpraHi3auii BHCIIOBJIEHb,
ICHyBaHHI cHenu(pIYHUX €MOTHMBHHMX OJIMHUIb TEKCTY, JIIHTBO-CTHJIICTHYHOT
Bupa3HocTi. [lomicTarycHIiCTh KaTeropii €MOTHMBHOCTI HaWOUIbII BUPA3HO
MPOSIBIIIETHCSL B TEKCTI, KWW 1HTErPY€E pi3HI KaTeropiaiabHl NPOSBU €MOTHUBHOCTI
[@ummonoBa 2007, c. 124].

MoxHa 3HAUTH By3bKE 1 MIUPOKE PO3YMIHHS €MOLIMHOCTI. Y Apyromy
BUMAJKY 1151 KATETOPisi OXOILIIOE BC1 MOBHI 3acO0U MPOSIBY eMoIliid. Take po3yMiHHs
KaTeropii eMOLIMHOCTI TOBOPUTH MPO T€, 1[0 BOHA 00’ €IHY€ CEMAHTUYHO OJU3bKI
MOBHI1 ouHHUIN pi3HUX piBHIB [Goldi 2010, p. 38].

Kateropisi eKCripecCMBHOCTI MOXOAUTH Bif JIaT. €Xpressio «Bupas, mposiBy. Y
BenMKOMYy TiymMadyHoMmy cioBHUKY C. A. Ky3HenoBa MokHa mMoOaduTH, M0
eKCHpecisi — 1€ BUPA3HICTh, CUJa 1 SCKPaBICTh BUPAXKEHHS, MPOSIBU OYIIb-SIKUX
nouyTTiB, nepexuanb [Kysnenos 2000, c. 189]. EkcpecuBHICTh NOB’s3aHa 3
00pa3HICTIO Ta IHTEHCHUBHICTIO.

ExcnpecuBHICTh — 11€ BUpa3HI Ta 300paxkajbHl BIACTUBOCTI MOBJIEHHS, IO
BIIPI3HSAIOTH MOTO BiJl 3BUYAITHOTO, CTHJIICTUYHO HEUTPATbHOTO Ta POOUTH MOBY
eMoliitHo 3abapsienoro [Diller 1992, p. 155].

TakoXX eKCIpPeCUBHICTh — 1€ 3JaTHICTb MOBHHMX OJIMHUIIL BIUIMBATH
(emorriiiHo a00 JIOTIYHO) Ha ciayXada. EKCIpecUBHICTD siBJis€ COOOI0 BIACTUBICTD
MIEBHOI CYKYITHOCTI MOBHUX OJIMHHMIIb, 110 3a0e3medye iX 3/aTHICTh MepeJaBaTu
Cy0'eKTHBHE CTaBJICHHSI MOBIIS JI0 3MICTY a0 ajpecaTa MOBH, a TAKOXK CYKYMHICTb
AKOCTEH MOBH ab0 TEKCTy, OpraHi30BaHMX HAa OCHOBI MOBHHUX OJUHUIIb
[AHocoBa 2002, c. 7]. Lle Taki BIAaCTUBOCTI TEKCTy ab0O YacCTUHU TEKCTY, SIKI
NEPENA0Th 3MICT 31 301JIBILIEHOI0 IHTEHCUBHICTIO, BUCIIOBIIIOIOYH BHYTPIIIHINA CTaH
MOBIISl. EKCIpEeCUBHICTh BIIaCcTHBA BCIM PIBHSM MOBU 1 BHPAXKAETHCS PI3HUMU
MOBHUMH 3acobamu [YdumueBa 1968, c. 146]. CrhemiaabHi MOBHI 3aco0u, sKi

BUKOPUCTOBYIOTHCS B XyJ0KHBOMY TEKCTI, cami 10 c001 He CTBOPIOIOTH 3arajibHOi
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€KCIPECUBHOCTI TEKCTy. EKCIIPECUBHICTh BUHUKAE 332 YMOBH, IO IIi 3ac00H, IMO-
nepiie, BiI0OpakaroTh MEBHUN 3MICT (XapaKTepU3yrTh 00'€KT OMHUCY), a O-IpYTe,
aJpeCyIOThCSl PealbHOMY YHUTA4EBl, JJI1 SIKOTO BOHMU BUSIBJISIOTHCS OCOOUCTICHO
3HAUYIIUMH. AJKE KOXKEH TEKCT PO3paxOBaHMM Ha CHOPUUHATTS, PO3yMIHHS 1
OIIIHKY.

Bona moB’s3aHa 13 JIIOJCHKOI BJIACTUBICTIO MOCHIIOBAaTH BUPA3HICTh Ta
BILUIMBOBY cHily cBoro BucioBieHHs [[Ipokoituenko 2014, c. 250]. EMoTuBHICTB
3aB)K/IM TIOB’s13aHa 3 BepOai3alli€ro BIaCHUX EMOLN Ta IOYYTTiB, 8 EKCIIPECUBHICTh
OB’ sA3aHa 3 HAMIPOM MEPEKOHATH Y YOMYCh ajpecara.

ExcnpecuBHICTh — BJIACTUBICTh MOBHOTO 3HAaKa, SKUM CIPUNMAEThCA
JI€aBTOMATU30BaHO, 0€3MOCEPEIHBO JIIF0YU Ha YSBY ajpecara abo HOro eMouiiHy
chepy; BuUpa3zHUM MoOxke OyTu Oynb—sika ¢pasa, SKIIO BOHA HemepeadadeHa 1
HecnofiBana [Halliday 1991, p. 264]. Cnig 3a3HauuTH, 1O I1HTEHCU]IKAIlSA
€KCIIPECUBHOCTI 3HaKa B110yBa€ThCA JUIIE B MOBJIEHHI (YCHOMY 200 MHCbMOBOMY)
[Miller 1951, p. 214].

Jns nudepeHiroBaHHs eMOTHUBHOCTI Ta ekcripecuBHOCTI A. B. [IpokoiiueHnko
3po0OHIIa HACTYIHI 3ayBaXKEHHS:

1) eMOTUBHICTb CHYTY€ JJI BUPAKEHHS MOYYTTIB JIOJUHUA, TOOTO BUKOHYE
adexTuBHY (QyHKI110. EKCIIpECUBHICTD CIIpsIMOBaHa HA MOCUJICHHS O3HAKH 1 CIIPUSIE
KpaloMy JOHECeHHI0 1H(opmarllii A0 aapecara, TOOTO BUKOHYE MNparMaTH4HY
(byHKII110;

2) eMOTHBHICTh Ha BIJIMIHY BiJ] E€KCIPECHUBHOCTI HE 30CEpeIKeHa Ha
aapecaToBl. OCHOBHOIO (PYHKIII€I0 €EKCIPECUBHOCTI € (DYHKIIIS BIUTUBY, JOCSTHEHHS
MEPIOKYTUBHOTO XapaKTepy;

3) eMOTUBHICTh BUMIPIOETHCS OIIHHICTIO, €KCIIPECUBHICTh — IHTEHCHUBHICTIO
[[Ipokoituenko 2014, c. 250].

ExcnpecuBHa (hyHKIISI TEKCTY peasli3yeThbCsl JUIIE MPU BKIIOUYEHHI TEKCTY B
MPOIIEC CMUIKYBaHHSI, TOOTO MPU HASIBHOCTI1 PEIUITIIEHTA, 3JaATHOTO CIPUIHSATH TEKCT
[["amaran 2008, c. 171]. O1xe, noTpiOHO BpaXxOBYBAaTH 3B'SI30K TEKCTY 3 30BHIITHIMHU

SBUIIAMHU, TICUXOJIOTIYHOIO Ta COILIaJIbHOIO PEaNbHICTIO, 3 (PYHKIIIOHYBaHHSAM
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TEKCTY B L1{ PEaNbHOCTI.

VBIBIIM B IIUPOKUM YKUTOK TepMiH «eMOTUBHICTH», B. I. IllaxoBcbkuii
TaKOX aKIEHTYBaB CBOIO yBary Ha pPO3MEXYBaHHI KaTEropiil eKCIpPEeCHUBHOCTI i
€MOTHBHOCTI. BiH TOB'S3ye €MOTHUBHICTh BHCIIOBJIIOBaHHS B IMEpILy YEpry 3
peanizailieo eMOI[IHHOI OIlIHKK, a eKCIPECUBHICTh 3 IIJIECHPSIMOBaAaHUM
MOCUJICHHSM BHCJIOBJIIOBaHHSI (EKCIIPECUBH, €MOTHBU a00 1HII 3aco0m),
pO3paxoBaHUM Ha TMEBHY pEaKIlilo ajpecara, TOOTO Ha OaxaHWW BIUIUB Bij
ckazaHoro [uuT. 3a: [IlaxoBcbkum; Baitnpax 1972, c. 34].

EMOTUBHICT, € OUIbII JIOKANi30BAHUM 1 KOHKPETHHM TOHSTTSAM, HIXK
€KCIPECUBHICTh, B TOM Yac SIK €KCHPECUBHICTH SBIISIE COOOI0 y3arajlbHIOIOUY
KaTeropiro, 31aTHy IPOHUKATH K B EMOTUBHI, TaK 1 B IHTEJIEKTyaJbH1, 800 Oyab-sKI
111 MoBHI MaHidecTanii [[InotaukoB 1984, c. 167].

ExcnipecuBHa MOBa NOKa3ye B MepIIy Yepry eMOLIMHMI CTaH MOBLIB, SIKAH 1
BHU3Haua€e BUOIP BIAMOBIIHOI €MOTHUBHOI JIGKCUKH 1 €MOTUBHOTO CHUHTAKCHUCY s
eMoIIiHNX pedepenilii 1 HoMmiHamii. Take BUKOPUCTaHHS MOBU Ha3UBAIOTH
EKCIPECUBHUM, 1 B IIbOMY IUIaHI BY€H1 3a3BUYail TOBOPSITH MPO EKCIPECUBHY
¢dbyukiito moBu [["anbnepun 2008, c. 34].

JI. M. Bacwib€eB TpakTye €MOTHUBHICTH 1 €KCIPECHUBHICTHh SIK JIBI 0a30BUX
CKJIaJIOBUX KaTeropii BUPA3HOCTI, aje BBa)Ka€ EKCIPECUBHICTb, 3 OAHOTO OOKY,
OUTbII IIMPOKUM TMOHSTTSM, IO BKJIOYAE B ce0€ EMOTHUBHICTb, 3 IHIIOTO —
CBOEPIIHUM JIOTIOBHEHHSM €MOTHBHOCTI, 11O BHOCHTH a00 JOTIYHO TOMOT€HHI
CMUCJIOB1 BIATIHKH 1 I0JJaBaHHSI B OCHOBHE 3HA4Y€HHs, a00 1HTEHCU(]IKYe OCHOBHE
3Ha4YeHHs [1UT. 3a: BacunbeBum; Y pumiena 1968, c. 167].

Buxonsun 3 HaBelIeHUX BHINNE JaHUX, MOXXHA 3pPOOUTH BHCHOBOK, IO
€MOTHBHE BHCJIOBIIIOBAHHS HE 3aBXKIU € €KCIPECUBHUM (OCKIJIbKU MOT0 METOIO HE
€ HaJIaHHS BIUIMBY Ha PEIUIIIEHTA), TAKOXK, EKCIPECist B MOBI HE 3aBXKIU TOTOXHA
eMOIIISIM, TaKUM YHMHOM €KCIpecis He 3aBXAu 1 He TUIbKHM CTBOPIOETHCS 3a
JIOTIOMOT 00 EMOIIIMHOCT1, BOHA MOKE peasi3yBaTUCA 3a JJOIIOMOTOI0 BUpPa3y €MOIIIi
y JIIOJJMHU, YOMY CHOPUSIOTH TPOIMH 1 IpuiloMu MOBU. EKCIIPECUBHICTH JOomoMarae

MPEACTABUTH YWTaUYy MMOYYTTSA aBTOpA Ta 3aHYPUTH HOTO B MOJI].
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3 ornsay Ha JyMKH OUTBIIOCTI (paxiBIiB, MOXHA CKa3aTH, 1110 eMOTUBHICTD 1
€KCIPECUBHICTH CJIiJI PO3MJISAATH SIK JIB1 3JJaTHI JOMOBHIOBATU OJHA OJIHY, IIPOTE HE
MOB'sI3aH1 BITHOCMHAMM YAaCTHHM IIJIOTO 1 B3a€EMHO HEACTEPMIHOBaHI KaTeropii
(TOOTO €MOTHMBHE BHCIIOBIIOBaHHS MOKE OyTH 4M HE OyTH €KCIIPECUBHHMM, TaKOXK
K €KCITPECUBHE BUCIIOBIIOBAHHS MOXKe OyTU ud HE OyTU eMOTHUBHUM). [Ipu ibomy
€MOTHUBHICTh BUCIIOBIIFOBAHHS MOB's3aHA 3 EMOLIIITHUM CAMOBUPAXKEHHSIM Cy0'€KTa 1
He3aJekHa BiJ HasBHOCTI a0 BIJICYTHOCTI ajpecara, TOJl SIK €KCIPECHUBHICTb
3aBXU TOB'sI3aHa 3 IHTEJIEKTyaIbHUM HaMIpOM MEPEKOHATH B YOMYCh ajipecara.
EMOTHBHICTB 1OB’s13aHa 3 peani3ailielo eMOLIHOT O[IHKY 1 € BUKITIOYHO (QYHKIIIEIO
MOBH, a EKCIIPECHUBHICTh MOBISI Ma€ HaMmip MEPEKOHATH ajapecara y 4YOMYyCh Ta
J0JJaTU BUPA3HOCTI BHCIOBIIOBaHHIO. EMOTHBHICTH BimoOpakae MNOYYyTTS 1
BPa)XECHHSI MOBILS, TOJIl SIK EKCIPECUBHICTh MIJACWIIOE CHUJIY BHUCIOBIIOBAHHS
BIIMOBIAHO JI0 BIUIMBY Ha ajpecata. | B Halomy MOCHIIKEHH1 JOMIHYIOUYO0I0 Oy/ie

caMe KaTeropis EMOTUBHOCTI.

1.3 CemaHTHUYHI Ta CTPYKTYPHI OCOOJIUBOCTI EMOTUBIB aHTIINICEKOT MOBHU

AHriiicbka MOBa, SIK 1 BC1 MOBH CBITY, 3HaXOJUTHCS B TOCTIHHOMY PO3BUTKY.
KoxHe HacTymHe MOKOJIIHHS HOCIIB aHTIIMChKOI MOBU pOOUTH CBili BHECOK B Iei
MPOIIEC, MOCTYNMOBO 3MIHIOIOUM CEMaHTUYHY, TpaMaTU4yHy, CJIOBHUKOBY HOIO
CTPYKTYpPH, YCKJIQIHIOIOUM a00 crnpoulyroun ix. OnHaK Te, 10 3aBXKIHU, B yC1 YacH,
cepell yciX HapoJiB 3aJIMIIAETHCS HE3MIHHUM — Iie emorlii. Jlroaceki emorrii
YHIBEpCaJIbHI1, TOJI1 SIK JIEKCUYH1 BUPAXKEHHS MAIOTh HAI[IOHAJIbHY CIEHUPIKY.

MoBa po3BUBa€TbCS, B HIA 3'SBISIOTHCS BCE HOBI (POpPMH BUPAKEHHS
(bpazeonorizmu, i1i10Mu) 1 HEOOX1THO PO3YMITH HE TUIBKHU 1X CJIOBHUKOBE 3HAUEHHS,
ane 1 cmpuiMaru cynpoBiaHuil emouiiauil ¢on [I[lmenkuna 1983, c. 55].
JIiHrBiCcTaM B CBOiil pOoOOTI y’K€ BaXXJIMBO BPaxOBYBAaTH TaKUI aCHEKT, K eMOLIi 1

iX BHpaXE€HHsS 3a JOMOMOIOI0 MOBH, TaK K €MOLIMHUM (POH MOKEe BapiroBaTH
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CMUCJIOBE HABAHTAKEHHSI MOBHUX SIBUILI, 1 HETIPABUJIbHA KOO 1HTEPIPETAIliS MOXKE
CTaTH MPUYUHOIO CEPUO3HOTO HEMTOPO3YMIHHS.

B aHrnmiiceKiil MOBI, SIK 1 B IHIIMX MOBaxX 0arato CjiB HE TUJIBKH Ha3WBAaIOTh
MOHSATTS, aJie 1 BiI0OpaxaroTh CTaBJIEHHS /10 HUX TOTO, XTO TOBOPUTh. Y JIEKCUUHIN
CHUCTEM1 MOBHU PO3MEXOBYIOTH JBa THIHU CIiB, IO MEPENAIOTh €MOINHY cdepy
JIOAWHU: CJIOBA, IO BHUPAXAOTh €MOIIii, 1 CJI0Ba, IO MOBIIOMJISIOTH PO HHUX:
€MOTHBHY JIEKCHUKY 1 JIeKcuKy emoliil [babenko 1990, c. 9]. EMoTuBHA nekcuka —
CYKYIHICTh CJIIB 3 €MOTHBHOIO CEMaHTHUKOI B CTaTyCl 3HA4YE€HHS, a JIEKCHKa
eMOIlId — CJIOBa, SIKI HE BUPaXalTh €MOIlli 0e3mocepelHbO, a HAa3UBAIOThH iX.
b. Bosiek po3MekoBYe 111 TPYINH SIK Pi13HI EMOTUBHI 3HAKHU, «3HAYEHHS SIKMX MOXKE
KOHCTpPYIOBaTUCS a00 MOHATTSIMHU, a00 MPAMUMHU E€MOLIMHUMU TMEPEKUBAHHIMIN)
[Bonek 1995, c.16].

B. I. [llaxoBChKMI1 BUALISE€ HACTYIIHI CTaTyCH €MOTHUBHOI CEMaHTHUKHU CJIOBA:
a) EMOTUBHE 3HA4YCHHs, BJIACTUBE MJiA cliB adPEeKTUBIB, MEPEAAIOTh €MOIINHUN
CTaH MOBLIS (JIailJIMBa JI€KCUKa, BUTYKH); 0) EMOTHBHA KOHOTALIis, IO CYIPOBOIKYE
JIOT1KO-TIPEIMETHY HOMIHAIIIIO 1 BUpaXka€ €MOIlIHE CTaBJIEHHS MOBIS /10 00'€eKTa
HaliMeHyBaHHs. KoHoTawist TyT Moxke OyTH 30cepe/ikeHa B ceMaHTHUL1 aikciB abo
aKTyasni3yBaTu epeHocHe 3HaueHHs cioBa [[1laxoBckuii 1994, c. 20].

OpHak ciij 3ayBa)KUTH, 10 TOHATTS «EMOIIIMHI CI0Bay (HAMpUKIIa] BUTYKHU)
HE MICTSITh OLIIHKU; B TOM Yac SIK CJIOBA, B IKUX OI[IHKA CTAHOBUTH CaMe€ iX JIEKCUUHE
3Ha4YeHHs (MIPUYOMY OIlIHKA HE €MOI[Ii{Ha, a 1HTEJEKTyalbHa), HE BITHOCSATHCS 0
eMoI1iHOI ekcuku (bad, good, happiness, to love, to hate).

EMoTHBHa JIeKCHKa aHTIIIChKOI MOBU BKITIOYAE:

1. CnoBa, 1110 MarOTh BUpaKE€HY MOBHUMU 3acO0aMU €MOLIIHY 3a0apBIIEHICTh
(Granny, dear, sonny, hell-fire).

2. Jlaiinugi cnoBa (scum, scoundrel, rascal, fool, devil, brute, idiot, treasure,
and darling).

3. Buryku (Bravo! Kaput! Dammit! Oh my God!).

4. CnoBa 3 SCKpaBUM OI[IHHUM 3HAQ4YE€HHSM, $K MPABUIO, OJHO3HAYHI;

yKJIaJIeHa B 1X 3HA4Y€HHI OLlIHKA HACTIIBKHU SCKPABO 1 BUPA3HO BUPaXKEHA, L0 HE
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J03BOJISIE BXXUTH CJIOBO B IHIMUX 3HadeHHsAX. Jlo HHMX HajmexaTh CJIOBa—
«xapakrepuctukn» (killjoy, chatterbox, slob). A Takox cjoBa, 0 MICTSTh OLIIHKY
dbakry, siBUIA, 03HAKU, Aii (bargaining, defame, miraculous).

5. baraTo3HauHi cj0Ba, 3a3BUYail HEWTpaibHI B OCHOBHOMY 3HA4€HHI, ajie
OJIEPKYIOTh SICKpaBe eMOlliiiHe 3a0apBlIeHHS TPU MeTaPOpUUYHOMY BXKUBaHHI. Tak,
PO JIIOAUHY TOBOPSATh: donkey, mutton-head, clumsy as a bear.

EMOIIIiHO-eKCITPECUBHI ~ CJIOBAa  PO3MOJAUISIOTECS  MIXK  KHHXXKOBOIO,
PO3MOBHOIO 1 TPOCTOPIYHOIO Jiekcukoro [ XyaskoB 1980, c. 92].

Jlo KHIDKKOBOI JIEKCHKHM Haje)KaTh BHCOKI CJIOBa, SKI HaJalOTh MOBI
YPOUHUCTOCTI, a TaKOX EMOIIMHO-EKCIIPECUBHI CJIOBa, IO BHUPaXalOTh SK
MO3UTHBHY, TaK 1 HETATUBHY OIIHKY TIOHSTh. Y KHIDKHOMY CTHJII BHKOPHCTOBYETHCS
JIEKCHKa:

— iponiuHa (knight—errantry);

— HecXBallbHA (pedantic, airs and graces);

— npe3upiuBa (disguise, bribable).

J10 pO3MOBHOI JIEKCUKU HAJIE)KATh CI0BA:

— nectnusi ( dearie,sweetie, auntie);

— xapTtiBnusi (kiddy, doggy);

- a TaKOX CJIOBa, IO BHUPAXAIOTh HETAaTHBHY OIIHKY 3BAaHUX IMOHSTH
(small fry, mettlesome, giggle, brag).

VY npocTopiudi BXKUBAIOTHCS CIIOBA, sIKI 3HAXOATHCS 3a MEKaMU JIITepaTypHOL
nekcuku. Cepesl HUIX MOXKYTb OyTH CJIOBa, SIKi:

- MICTATbH IMO3UTHBHY OLIHKY NOHATTSA (dogsbody, brainy);

- BHPAXaIOTh HETAaTUBHE CTABJICHHS MOBIIS JI0 TTO3HAYECHUX HUM TMTOHSTH
(go barmy, slimsy) [ Xyaskos 1980, c. 92].

TakoX €MOTHUBHY JIEKCUKY MOKHa 3pOoOHUTH €(QEKTHOI 3a JONOMOIOI0
KOHOTAIIII:

- He is svelte (mo3UTHUBHE 3HAUECHHS).

— He is skinny (HeraTuBHE 3HAYCHHS).
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— You are meticulous (no3uTuBHe).

— You are nitpicking (Heratusue).

— You are unassuming (no3utusHe).

— You are plain (neratuBne).

[ToHATTS «€EMOTHBHI 3aCO0M» TOB'SI3aHE 3 KAaTErOpi€l0 EMOTHUBHOCTI, TOOTO 3
TaKuM BHpPA30M €MOIlI, TPU SKOMY CIUIKYBaHHS 30epirae CBOIO >KUTTEBICTD,
MPUPOJHICTh, eMoliiHicTh [Hukonuna 2003, c. 173]. Skiio 1iiicHO TOBOPUTH TIPO
Cy4YacCHy aHIIIIChKY MOBY, KOHKPETHO PO OPUTAHCHKY aHIJIIHCHKY, TO HE MOXHA
HE MOMITUTH, 10 JHKEPEIOM HAUMOMYJISIPHIIINX B HAPO1 €MOIIHHUX CITIB 1 BUpPa3iB
€ TeNEeBI3liiHI TYMOPUCTUYHI WIOY, WIO0 BOJOAIIOTh HAWUBUIIUM PEUTHUHTOM
nepersiay. 3a OCTaHHIN JIeCSITOK POKIB TAKUM MporpamamMu ctanu: cepian “Doctor

99

Who”, a Takox “Torchwood”, “The Catherine Tate Show”, “Little Britain” Ta 1H.
Yacto, TBOpii rymopuctuuHux cketd—ioy (Hamp. “The Catherine Tate Show™)
OepyTb 1mei 31 cleHry cockney (KOKHI — 3HEBAXXIJIMBO-TIY3JUBE MPiI3BUCHKO
ypo/keHIst JIoHIOHA 3 CepeAHiX 1 HIKYMX BEpPCTB HACENCHHS 1 OJUH 3
HaWBIJOMIIIUX TUMIB JIOHJOHCBKOTO MPOCTOpIYYSl, Ha SKOMY TOBOPSTH
MPEJCTAaBHUKY HIKUUX COIIaIbHUX BEPCTB HAceIEHHA) [ AKaAeMIYHUN TIyMayHUN
cnoBHuK|. Hanpuknan :

— nponyckatu 3ByK “h”, gk B “not " alf’ 3amicts “not half”;

— aKTUBHO BUKOPHUCTOBYBAaTH CJIOBO "ain’t" 3aMicTh “is not, am not’ 1
MOT1I0HUX;

- BUMOBJIAATU cnioiydeHHs “th” sk “f” (“faas'nd” 3amictes “thousand” 1
“bovver” 3amicTh “bother”).

B aHrmiiicbkiii MOBI 4YacTO BUKOPUCTOBYIOTH E€IITETH, SK BUPAKEHHSI
€MOTHUBHOTO KOHTEKCTy. YacTe BHUKOPUCTAHHS EMITETIB 3 KOHKPETHUMU
BU3HAUCHSMHU CTBOPIOE CTiiKi moeAHaHHA. Taki TO€AHAHHS TOCTYIOBO
MepEeTBOPIOIOTHCSA Ha (hpa3eosoriuHl OAuWHMIN. EmiTeTn HIOM 3aKpiIIIOIOTHCS 3a
MeBHUMU CII0BaMHU. Tak, HAPUKJIIAJ, B aHTJIIMCHKiN MOBI Taki MO€IHAHHS, SIK bright

face, ridiculous excuses, valuable connections, amiable lady, sweet smile, deep
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feelings 1 6araTo 1HIIMX CTAlOTh 3aralbHOBXKUBAHUMHU CIIOBOCIIONYUYCHHSIMU. Y HUX
(GyHKIlS emiTeTa TPOXW 3MIHEHA: €MITeT SIK 1 paHlillle BUKOHYE CBOI OCHOBHY
CTWJIICTUYHY (DYHKIIIO — BUSIBJICHHS 1H/IMB11yalbHO-OL[IHHOTO CTaBJIEHHS aBTOpa J10
npeaMeTa TyMKH. AJle i1 BUPAKEHHS 1IbOTO B1IHOIIEHHS aBTOP HE CTBOPIOE CBOI
BJIACHI, TaKk O MOBHUTH, TBOPY1 €MITETH, & KOPUCTYETHCS TAKUMHU, SIK1 U€pPE3 YACTOTO
BXKMBAHHS CTAJIM «PEKBI3UTOMY BUPa3HHUX 3aCO0IB B 3arajibHiN CKapOHMII MOBH.

EniTer mpoTucTaBlieHWH JIOTIYHOMY BHU3HA4Y€HHIO. JIOTI4HI BU3HAYEHHS
BUSIBJISIIOTh 3arajlbHOBH3HAHI OO0'€KTHBHI O3HAKH 1 SKICTh MPEAMETIB, SBUIL. Y
cniotyueHHsix round table, green leaf, large hand, little girl, blue eyes, solid matter
Tomlo cioBa round, green, large, little, blue, solid — noriuHi BHU3HAYEHHS
[Xapser 1980, c. 55].

Opnnak Oynb-siKe 3 IIUX BU3HAYEHb MOXKE CTATHU €MITETOM B TOMY BHUMAJKY,
SKII0O BOHO Oy/J€ BUKOPHCTAHO HE CTUIBKM B MPEIMETHO-TIOTIYHOMY, CKIJIbKU B
eMolliiiHOMy 3HaueHHi. Tak, Hampukiaa, NIPUKMETHUK green y MO€JHAHHI green
youth € eniteToM, OCKUIBKU B IIbOMY MO€JHAHHI peai3y€eThCsl MOX1AHE MPEeAMETHO-
JIOT1YHE 3HAauYeHHsS ‘“‘green” (MOJIOJUI) 1 MOB'SI3aHE 3 HUM €MOIliiHE 3HAYEHHS
[Xapser 1980, c. 56].

Jeski emoIliiiHi cjIoBa, a BUTYKH OCOOJMBO, BHUCJIOBIIOIOTH €MOIII0 B
Hali3arajJpHIIIOMY BUIJISI/IL, HABITh HE BKa3ylOUH Ha ii NO3UTUBHMI a00 HEraTUBHUN
xapakrtep. “Oh”, HanpukIiaa, MOXKe BUPa)KaTH 1 paJliCTh, 1 CMYTOK, 1 6arato iHIIMX
emortii: “Oh, I'm so glad; Oh, I'm so sorry; Oh, how unexpected!”

k1o emoIisa K MCUXOJOTIYHA KaTeropist € BiIOOPaKEHHSIM y CB1JOMOCTI
JIIOJIMHU 11 CTaBJIEHHS 10 HABKOJIMILHBOI AIMICHOCTI, TO PE3yJbTaT ii IEPEBTIIICHHS Y
MOBHY Ha3MBalOThb €MOCEMI3MOM, a00 €MOTHBOM, SIKMIl BBa)KA€THCS «MOBHOIO
OJIMHULICI0, Y CEMAaHTH4YHIM CTPYKTypl SKOi € €eMOLIHHa 4YacTKa y BHIJISAL
CEMaHTUYHOI O3HAKH, CEMHU, CEMHOI0 KOHKpPETU3aTOpa, 3HAHHS, 3aB/SIKA YOMY LS
OJIMHUIIS aJIEKBATHO BXKUBAETHCSA BCIMa HOCISIMU MOBH JJIsl BUPAXKEHHSI €MOIIHHOTO
craBiieHHs 4M cTany» [lllaxoBcknii 1987, c. 84].

CeMaHTUYHUM MIPU3HAYEHHSM EMOTHUBHOI JIGKCUKH € BUPAXKEHHS €MOILIIITHOTO

CTaBJICHHA MOBILA 1O CI/ITyaI_Iﬁ CHiJ'IKYBaHHH 94 10 nmpeamMeTa MOBJICHHA.
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EMOTHBHO-OIIIHHE CTaBJIE€HHS MOBLS /10 00’€KTa € OJHUM 13 CMHCIIOBHUX
KOMITOHEHTIB KOHOTalli, 10 JONOBHIOE pAallOHAIbHY OLIIHKY, aJ)KE€ Yy CHUCTEMI
JEKCUYHUX 3aC001B € BeNMKa KUIbKICTh OJMHUIIb, CEMAHTUKA SIKMX € HACI1JKOM
B3a€EMOJIii y CJIOBI UYTTEBOTO Ta PaIliOHATBLHOTO, HOMIHATUBHUX 1 CTUJIICTUYHHUX
(o1LiHHUX) KOMIIOHEHTIB [Y ¢pumiieBa, ¢. 183]. OCHOBHUM CTPYKTYpPHHUM €JIEMEHTOM
€MOTHBHOI'O KOMIIOHEHTa € CEMa €MOTHMBHOCTI a00 eMoceMa, MOHATTA SIKOi OyJo
BBEJICHO Yy JIHTBICTUYHY TepMiHojorito B. I. [IlaxoBchbkum, 110 BU3HAUMB ii SIK
OKpPEMUI BUJ] CEMU, IKUHU CIIBBITHOCUTHCS 3 €MOI[ISIMA MOBIIS. Y CEMaHTHIIl CIIOBa
ce€Ma €MOTHUBHOCTI € CYKYMHICTIO KOHKPETHOI CEMAaHTHUYHOI O3HAKH «EMOLIsH Ta
MEBHOTO 11 KOHKpETU3aTopa (HampuKIa «JIF000BY, «HEHAaBUCThY» TOIIIO), 1110 3/IaTHA
BiloOpakaTu eMOIIMHMI Mpoliec K MI0JI0 MOBLS, TaK 1 MO0 cliyxadya 4Yd HaBiTh
KOI'0OChb CTOPOHHBOTO.

B. I. [llaxoBchbKHil PO3IIIsiIa€ KaTeropit0 €MOTUBHOCTI Ha PiBHI JIEKCUKO-
CEMaHTHUYHOTO TIOJIsl, BHOKPEMJIEHHS SKOrO TMIATBEP/KYE CHUCTEMHHUM CTaTyc
€MOCEMI3MIB, 1110 31MCHIOIOTh Y MEKax I[bOr0 MOJIsl CBOI0 EMOTUBHY (QYHKLIIO, SIKa
peani3yeTbes 3a JONOMOIOK0 EMOTUBHOTO KOy «SK JIHIBICTUYHOI YHIBEpcali, 110
npupoaHO (OPMYETHCS y KOXKHIN MOBI Ha OCHOBI MEBHOTO HaOOpy 3aco0liB, cepen
SAKUX € EKCIIPECUBU Ta EMOTUBHU BCIX PIBHIB — BiJl POHOJOTIYHUX 10 CTPYKTYPHUX
[[[TaxoBckuii 1987, c. 93].

Bigomo, 110 3a cBOIM XapakTepoMm eMOllii MOXYTh OyATH MO3UTUBHUMU Ta
HETaTUBHUMU, MPUUOMY «IIO3UTHBHI SIBUILA CHPUIAMAIOTHCA CYCHUIBCTBOM SIK
HOpMa 1 TOMY J€TajJbHO aHATI3YIOThCA, TOMA1 SIK HETaTUBHI BIIXUJIEHHS Bl HOPMU
BUKJIMKAIOTh PI3KE HEOPUUHATTA, OCyJ 1 BUMAramTh YITKOI IudepeHIiamiin»
[Parymnas 2000, c. 72]. Ane ciij 3a3HAYUTH, IO EMOIIHI MEePEeKUBAHHS MAIOTh
JIOCUTh HEOJHO3HAYHUN XapakTep, 1 caMe€ TOMY OJMH 1 TOW caMHUil 00’€KT MOXKe
BUKJIMKATH y HOCISl MOBU CylI€pEUsIMBI €MOLIHI BpaxkeHHs. L{e € aMOiBaneHTHICTh
€MOI[I/, sIKa CIPUYMHEHA PI3HUM BIUIMBOM JIESIKHUX OCOOJHMBOCTEH 00’€KTa Ha
noTpedbu Ta miHHOCTI JroguHu. CamMe 1 XapakKTepUCTHKa eMOLI sk
IICUXOJIOTIYHOTO (DEHOMEHY, OMOCEPEAKOBYIOUUCh MOBOIO, CTA€ OCHOBHOKO IS

BIAMOBIAHUX OMO3ULIMN emMoTuBIB. Hampukiman, y ceMaHTHUII €MOTHBHOTO
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MPUKMETHHUKA cute sBUIE aMOIBAJICHTHOCT] BUSIBISIETHCS Y BUTJISI/II TAKUX 3HAYEHb
gk “especially of something or someone small or young — pleasant and attractive” ta
“wishing to seem clever sometimes in a rude or unpleasant way”
[Cambridge dictionary].

EMorriiiHa KOHOTAIlisi BHOCUTBCS B TEKCT 32 JOTTIOMOTOI0 €MOLIHO—OI[IHHUX
NPUKMETHUKIB,  JIECTIB, WI0 MICTATh OIIHKY B CBOid  CEMaHTHII.
B. H. MuxaitnnoBcbka aHami3ye cioBa Pi3HUX YAaCTUH MOBH, SIKI MOB’SI3aHI MIXK
co00I0 3a JOMOMOTrOI0 OCHOBM; Hampukiad, damn — BUTYK, damnable —
MPUKMETHUK, damned — nnpuciiBHUK [Muxaitnosckas 1966, c. 21].

[IpUKMETHUK € BaXXJIUBHUM 3aCO00M BHUPAXKEHHS EMOI[IWHUX BIATIHKIB.
HeraruBHa o1iiHka IOMiHYy€ B IPUKMETHUKAX foolish, silly, dirty, stupid, crazy, mad
Ta I1HIIMX, SIKI BUKOPHUCTOBYIOTHCSI B TEKCT1 JJISI BUPAXEHHS JIOTi, HE3TOJH,
npe3upcTBa, NoAuBy. [lo3uTHBHA OIlIHKA JOMIHYE B MPUKMETHUKAX sweet, lovely,
good, wise Ta 1HIIUX, fAKI BUKOPUCTOBYIOTHCSI B TEKCTax Jid BHUPAKCHHS
3aXOIUICHHS, paocTi, cxBaneHHs. [lo3UTHBHI Ta HEraTUBHI €MOIIi1 BUPaKAIOThCA 32
JIOTIOMOTOI0 TPUCIIBHUKIB MIPU Ta CTYNEHS, B SIKUX €MOIliiHE 3HAYEHHS
Bi1I0Opaka€eThCAd Hacammepea, TOAl SIK MPUAYIIYEThCS OCHOBHHMM JIEHOTAaTUBHUU
ceHC. Y I[bOMY BHUINAJKy HIPHUCITIBHUKA BUKOPUCTOBYIOTHCS SIK IIJICUIIIOBayl 3
BUIIIUM CTYTIEHEM MOCHUJICHHS, JEMOHCTPYIOUU AY>KE€ BHCOKUU PIBEHb €MOIIHHOI
HAaCHUYEHOCTI.

EMoniiinuii ceHc dYacTo TmepenaeTrbcsi IMEHHHKaMH, B SIKMX 3HA4YeHHS
E€MOIIMHOI OI[IHKU € €IMHO MOXJIMBHUM 1 CTAHOBHUTH OCHOBY JJIsI HOMIHAIi: fool,
devil, brute, idiot, treasure, and darling.

Cniz 3a3HaYUTH, IO TOPIBHSHO 3 €MOIIITHUM MOTEHI1aJIOM TPUKMETHUKIB Ta
IMEHHUKIB MOXJIMBOCT1 JiecioBa € Oulblll oOmexxeHuMu. €. €. CpeTeHcbka
JOCIIKyBaJIa JA1€CIOBA, 10 MMO3HAYaI0Th EMOLIMHY JISIIbHICTD JIIOAUHU. OCHOBHI
nieciioBa Oyiu 310paHi 3a CTYIIEHEM iX CEMaHTUYHOI MOAIOHOCT1 y 17 CHHOHIMIYHHUX
rpyn. bepyun 1o yBaru 3B’A30K MK Cy0’€KTOM Ta 00’€KTOM €MOLIMHOIO
BUpa)XEHHs, BUEHA BUILIAE Bl JIECTIBHI KaTeropii: 1) miecioBa eMOIIHHOIO

CTaBJICHHs Ta 2) aiecioBa eMoliifHoro BiuBy [Cperenckas 1980, c. 19].
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TpynHouil Ta pi3HOMAHITHICTh y BHUPAXXEHHI €MOIIMHOTO CTaHy JIIOJUHU
MOKa3yI0Th (Dpa3eoiori3Mu — MOCTIHHI CIIOBOCTIONYUYEHHS C MOBHICTIO a00 YaCTKOBO
MepeOCMUCICHUMU KOMITOHEeHTaMu 3HaueHHs. €. [. Konpamnimna BuB4ae Kkateropito
€MOTHBHOCTI1 y (hpazeosorii B ii CHIBBIIHOUIEHH] 3 BIANOBIIHUMH YSIBICHHSIMU Y
ctepi ncuxosnorii emouit. Kputepisimu, 3a skumu €. 1. Kongpammna Bkazye Ha
€MOTUBHHUI KOMIIOHEHT Y CTPYKTYp1 (h)pa3eosIOriYHUX OJUHUIIb, € TIOKA3HUKHU, K1
MOAUISIOTHCS HA JB1 TPYIIH:

1) 3aranbHi, Kl BUPa)KalOThCAd TAaKUMU JEKCUUYHUMHU OJUHUISIMU: feeling,
emotion, mood — HaIPUKIAJ: give vent to one’s feelings;

2) 4aCTKOBI, SIKi BUpaXXatoTh a00 11eHTU(IKYIOTh IEBHY €MOI1it0: love, anger,
joy, envy — Hanpuknanu: cupboard love, green with envy.

Buena nojinsie 4acTKOB1 MOKa3HUKU HA YOTUPHU TPYIHU 3aJI€KHO BiJl OL[IHKH,
Ky BOHU MalOTh: €MOIlIMHI MMOKAa3HUKU HETATUBHOI, MO3UTUBHOI, HEUTPATIBHOI Ta
noABiitHo1 oninku [Konapammuua 1991, c. 26].

3a CBO€I0 CTPYKTYPOIO €MOTHUBHI CJIOBA 3a3BUYall MpOCTi: fright, anger, love,
happy. CTBOpEHHsI TOXIJHUX CJIB JO3BOJSIE PO3IIMPUTH EMOTHUBHY cdepy.
Hanpuknan cnoBo fright — mo3Hadae €MoOIlil0 CTpaxy, a BKE YTBOPEHE CJIOBO
frightened, 3a nonomoror cy(ikcaabHOTO CIOCO0Y — IMO3HAYa€ SKICTh CTpaxy.
CemanTuuHa ¢yHKIIS cydikca y MpoOIECl CIOBOTBOPY MOXITHUX EMOTHUBHUX
MPUKMETHUKIB TOJISITae y peanizamii iHpopMailii, mpUuTaMaHHOI TBIPHIA OCHOBI.
TakoX 1CHYIOTh MPOJYKTHUBHI CJIOBOTBIPHI MOAENI MpediKcalbHOTO THUIY, SKI
3MIHIOIOTh 3HAYEHHS T'OJIOBHOTO CJIOBA: happy — unhappy, offensive — inoffensive.

HactynHum 3aco00M yTBOpPEHHS NOXIJHUX €MOTHBIB € NpeQiKcalbHO-
cydikcanpHuii cnoci6. CaMe 1eil TUI 3MIIIAHOTO CIIOBOTBOPY YacTO 3yCTPIYAEThCS
B EMOTHUBHHMX MPUKMETHUKAX aHTJIACHKOI MOBU: insufferable, demotivated,
unbearable, unhelpful Tomo.

Cnin 3a3HayuTH, MO y Cy4YacHIM aHTIINCBKIA MOB1 CIOBOCKJIAJIaHHS, SIKE
nependavyae TBOPEHHS CKJAIHMX CJIB IMOETHAHHSAM JBOX a00 OUIbIIE OCHOB UM
LUJIUX CIIB 200 iXHIX CKOPOYEHbB, € JOCUTh MPOJAYKTUBHUM CIIOCOOOM CIIOBOTBODY.

CKH&I[HI/IM CJIOBOM HA3WMBAE€THBCA MOBHC YTBOPCHH:, IO CKIIAAA€THCA 3 I[GKiJ'IBKOX
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IMOBHO3HAYHUX CJIB a00 OCHOB 1 € IIUIICHOI OJWHHIIEI0 HOMIHAIII, IO
MOJIETIOETHCS I BUPAXXEHHSI MEBHOTO CIOBOTBIPHOTO 3HAYEHHS (hopManibHUM
criocobom [KyOpsxosa 2012, c. 52—-60].

CknagHl €eMOTUBU aHTJIACHKOT MOBU yYTBOPIOIOTHCA 3a JIOMIOMOIOK0 Pi3HUX
YaCTUH MOBHU: god—awful, loved—up, stir—crazy.

Takox, 3aBeplUIylOYM JaHUW po3aul podoTH Tpeda akIEeHTyBaTH pPOJb
KOHTEKCTY y 3HAYEHHI €MOTUBHOI JICKCUKU. B pi3HMX MOBax BIAMIHHHUX KYJIbTYp
BUKOPHCTOBYETHCS Pi3HA JIEKCUKA, Y TOMY YUCII 1 p13HOMaHiTHI eMoTuBH. 11lo Mmoxe
OyTH TO3UTUBHHUM [UJIsl OJHIEI MOBHM, MOXK€ OyTH HEraTMBHUM i 1HIIOI. Y
XYJI0XKHbOMY TEKCTI POJIb KOHTEKCTY MJCUIIOETHCS M1/l BILTMBOM 1HIMBIAYaJIbHUX
MEHTaJbHUX KOMIUIEKCIB aBTOpA, 1HAKIIE KaKy4dHd, MOr0O MOBHOI KapTUHH CBITY.
OcTaToyHO BU3HAYUTH €KCIPECUBHE 3a0apBIIEHHS Oy/b-SKOI JEKCUYHOI OJMHUII
HaM JIONIOMarae KOHTEKCT: HEUTpasibH1 CI0BA MOXKYTh CIIPUUMATHUCS SIK IM1THECEHI 1
YPOYMUCTI; BHCOKAa JIEKCMKA B IHIIMX YyMOBaxX HaOyBa€ TIIy3JIMBO-IPOHIYHOIO
3a0apBJICHHS; YaCOM HaBITh JIAMJIMBE CIIOBO MOKE MPO3BYUYaTH JariJiHO, a JJaCKaBe
CJIOBO, HaBIaku, mpe3upiuBo. [losiBa y JEKCHMYHOI OJUHUII B 3aJI€XKHOCTI BIJ
KOHTEKCTY JI0JaTKOBUX €KCIPECUBHHX BIJITIHKIB 3HAYHO PO3UIUPIOE 00PA30TBOPUl
MOXJIMBOCTI JIEKCUKA MOBH.

CydacHa aHriiiicbka MoBa 0Oarata Ha JEKCHKY, II0 HOMIHYE Ta OIUCYE
eMoliiHui ctaH mroauHu. CroBa, IO BUPAXAKOTh €MOIll, € MapKOBAHUMU
€MOTHUBHICTIO, 1 TMPEJCTABISIIOTh BEJIMYE3HUU IHTEpEC [ JIHTBICTIB, IO
JOCIIIKYIOTh eMollii. B aHrmiichkiii MOB1 Jy>Xe 4acTO BUKOPUCTOBYIOTHCS Pi3HI
CTUJIICTUYHI 3acoOM JJIsi PO3KPUTTS €MOTHBHOI JIEKCUKHU (emiTeTd, Mmeradopu,
rinepOonu Toio). Tako BaXXJIMBOIO CKJIAJOBOIO Y CTAHOBJIEHHI EMOTHUBY € CJIEHT.
Otxe, neranbHe BUBYEHHS €MOTHBIB JACTh 3MOTYy OUIBII TNIMOOKO Ta BCEOIYHO

MPOAHAJI3YBaTH JIEKCUKY CYy4acCHOI aHIJIIChKOI MOBH.
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1.4 ®OyHKIIi eMOTHUBIB Y XYJOKHIX TEKCTaX

MoBH1 3ac00u BHpaXEHHSI €MOIIIM, K CaMOCTIMHUM O00'€KT JIHTBICTUYHHX
JOCIIKEHb BUSIBUJIMCS B LEHTPl yBaru 0ararbOX BUEHHX B ApYyridl monoBuHi 20
ctomtTTs. Tak sk, MU JOCIIIKYEMO XYIOXHI TEKCTHU, IOPEYHO OyJe 3rajatv mpo
(yHKIIT, OCHOBHMMHU 3 SIKUX € CTBOPEHHS €MOTHBHOTO 3MICTY W €MOTHBHOI
TOHAJILHOCTI TEKCTY.

H. TI'. babenko o0OrpyHTOoBy€e TaKky (YyHKUIOHAIbHY Ju(epeHIiallo
€MOTHUBHOI JICKCUKHU:

1) CTBOpEHHsI MCUXOJOTIYHOTO MOpTpeTa 00pa3y MEePCOHAXKIB («OMHUCOBO-
XapakTeposioriyHa (PyHKIIIS»);

2) emolliiiHa IHTEpIIpeTallisl CBITY, 300pa)KE€HOTO B TEKCTI 1 MOro OILIHKa
(«iHTEpHOpeTalliiHa 1 eMoliiHO-OlIHHA (YHKIIIi»); BHUSBJICHHS BHYTPIIIHBOTO
€MOIIHHOTO CBITY 00pa3y aBTOpaA;

3) BIUIMB Ha uyuTauya («eMollHO-perynaTuBHa QyHkuis») [badenko 2003,
c. 169].

3HAYUMICTh EMOIIMHO-OI[IHHUX JIEKCEM, IO peali3yloThCcsi B TBOpPl, B
oprasizaiii XyJ10)KHbOTO TEKCTY BU3HAYAETHCS CYKYMHICTIO MO3HAYEHUX (PYHKIIIH.
[TocnimoBHe iX BHUABJICHHS JO03BOJIMTH HaM BH3HAYUTH POJIb €MOIIHHO-OIIHHOT
JIEKCUKH B CTWJI1 MUChbMEHHHUKA B 1iIoMy [Pasunkuna 1972, c. 154]. Ilpu noaidHOMYy
OMUCl HEMOXJIMBO YHMKHYTH TIUTaHb, TOB'S3aHUX 3  OCOOJUBOCTIMU
CBITOCHPHUIHATTS MMCbMEHHUKA, HOr0 1HJIMBIAYyalbHOI KAPTUHU CBITY: XyAOXKHIN
TEKCT (POPMYETHCS aBTOPOM 1 HOTO TOYKOIO 30PY Ha 00'€KT 300pakeHHS.

EMoTuBHa ¢yHKIIS BiANOBIAAE BIAMPABHUKY, TOOTO BiI0Opakae CTaBICHHS
MOBIISI JI0 BHCIJIOBIIIOBAHOTO, TIpPSIME BHUPAXEHHS TMOYYTTIB BiJIMpaBHHUKA
[KenbBuc 1990, c. 79]. Ilpu BUKOpHUCTaHHI €KCIPECUBHOI (DYHKIIlI BaXXIMBO HE
came MOBIJOMJIEHHS, & CTaBJIEHHS J0 HbOTO.

OcHoBHa (PyHKIIisI EeMOTHBY — BUPAXKEHHS €MOILIIITHOTO CTaHy MOBIISl 200 HOTO

CTaBJICHHA O0 IMpeaAMETa MOBJICHHS.
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EMoTHBHMII 11ap MOBU NIPEACTaBICHUN TAKOK BUTYKAMHU, SIK1 TPECTABIIAIOThH
co0010 eKBiBalleHTU pedeHb ( ah, oh, wow, unfortunately). HaliBaxxnusiuii 3aco0u
nepenadi emoIlii — intonaiis i xxkectu. K. C. CtaHiciaBchbKuil, BETUKUN POCIACHKUN
peXucep, NMpU HaBYAHHI aKTOPIB MPOCHUB iX mepemaBatu 10 40 MOBIIOMIICHD,
BUMOBJISIFOUM TUIBKU OJIHY (ppa3zy, Hanmpukiaa, «CporoaHi BBeuepi», «Iloxexa» 1
T.J. 3 TAM, 100 ayAWTOpis MOIJIa 3J0rafaTUCi NpO SKy CHUTyalli HIeThes
[[IpoxodreBa 2000, c. 46]. ExcnpecuBHa (yHKIISI MOBU — 1€ 3JaTHICTb
BHCJIOBIIIOBATH 1H(OpMaIlito, repeaaBaTH ii 1 poOUTH Ha CHIBPO3MOBHHKA BIUIUB.
ExcnpecuBHy (QyHKIIIO pO3TIsSgal0Th SK €IHICTh BHPAXEHHsS 1 Mepenayl
noBiioMJieHHs (1HpopMaTUBHA (PYHKIIiS), MOYYTTS 1 eMOIlii (eMOTUBHA (PYHKIIis),
BOJICBUSIBJICHHS MOBIIS (BOJTIOHTATUBHA (DYHKIIIS).

OTxe, eMOTHBHA JIEKCMKA 3aBXJIM TICHO IMOB'A3aHa 3 1HJIMBIAYaJIbHICTIO
JTOIUHM, TOOTO BOHA BiIOOpaXka€e CTPYKTYpY IHAMBIIYaIbHOI CBIJOMOCTI.
XynoxHIN TEKCT GOPMYETHCS aBTOPOM, 1 CaMe aBTOP 3aBXK/IU HaMaraeThCsi BKa3aTu
YUTAYEBI, IK HOMY CI1]] cipuiiMaT reposi. ToOTO eMOTUB BUKJIUKAE €MOIIIi, Y HhOTO
€ JIB1 CTOPOHH: CTOPOHA MOBIIS (BUPAKEHHS €MOIIii) Ta CTOPOHA TOT'0, XTO CIIpHitMae
(BUKJIMKAaHHS eMolliil). SIk HaclioK, MOXE€ BUHUKATH MPOTUCTABICHHS JIBOX
«CBITIB», 3 OJIHOTO OOKY — 11€ eMoIliliHa cepa aBTopa, 1Oro CIOBHUKOBUH 3amac, a
3 IHIIIOT'O — CTOPOHA PEIUITIEHTA TeKCTY. UuTay Moke po3yMITH TEKCT IIO-CBOEMY, a

HE TaK K XOTiB aBTOP.
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PO3/ILT 2
CTPYKTYPHO —- CEMAHTAYHI TA ®YHKIIIOHAJIBHI
IMMAPAMETPY EMOTHUBIB Y POMAHAX JKEIH OCTIH

Amnrmiiceka nucbMeHHUI JxeitH OcTiH BUSBHIIACS OJHIEIO 3 HeOararbox
KIHOK MOoYaTKy 19 cTomiTTs, K1 3MOIJM JOCATTH yCHiXy 1 BU3HaHHA. B Ti yacu
KIHKa-TUCbMEHHUIIS OyJa sSIBUILEM IIBUIIE BUHSITKOBUM, HI’K HOPMOIO.

Jlxetn OCTiH BBaXXKAa€ThCA KJIIACUKOM aHTIIMCHKOI JiTepaTypu. He3Baxarouu
Ha Te, 10 B CBOiX TBOpaxX MHCbMEHHHULA 0OaraTto yBard NPUAULUIA MOYYTTIM 1
eMOI[IIM TepoiB, Oiorpadu cBiAYaTh, IO MPOSB €MOLIM B pEaTbHOMY KHUTTI ISt
Jlxeitn Octin Oyno HenpuitHATHUM. [lompu MOPIBHSHO HEBEIUKY JITEpaTypHY
craauIuHy (CiM poMaHiB 1 psii HOBeN), TBOpUIicTh J[xkeitH OcCTiH noci mpuBepTae
yBary JOCIITHUKIB 1 YATAUIB.

Haii0inb11 3HauynuMu Jisi MUCbMEHHUIl € MUTAaHHS MOPaJli 1 MOPAJIbHOCTI,
110 00YMOBITIOE TOM (PakT, 110 MPU OMUCI MOAIN MUCHMEHHUISA MOCTIMHO aHaJI3ye
peakKIlito TepoiB Ha pi3HI MOJIi, 1X MOYYTTS; il I[IKABUTh TE€, HACKIIBKH i repoiB
BIIMOBIAAIOTHh IXHIM CJIOBaM. Y pa3l HEBIAMOBITHOCTI MOBEIIHKK MEPCOHAXKIB iX
BHYTPIIIHBOMY CTaHy ( MOBEJIHKA B aHTJIHACHKOMY CyCHUIBCTBI movarky XIX cr.
XapakTepuzyBaiacss OUIbIIO CTPUMAHICTIO, HIXK B CY4acCHOCTI) BHUHHKAa€
HEOOXIJHICTh MEepeAaTH €MOLIOHAJbHY HamNpyry IepoiB, 3 YUM NHCbMEHHUL
OJINCKYyYe CIPaBISETHCS.

VY cBoix pomanax J[xeitH OCTiH CTBOpWIA OJIHY 3 HalsSICKpaBillIMX Tajiepen
XapaKkTepiB B aHIJINCHKIN JiTepaTypl. BoHa 3acTocoBye €MOTHBHY JIEKCUKY IS
OMUCY BHYTPIIIHBOTO CBITY JIOJAUHU. B naHiit poOOTI MU pO3TISIHEMO TPH i1 pOMaHU
“Pride and prejudice”, “Emma” Tta “Sense and sensibility” 3aans BuUBYEHHS
€MOTUBHOI JIEKCUKM Ta aHajidy OCOOJIMBOCTEHW IIMX EMOTHBIB Ha MPUKIIAII
aHTIICHKOT MOBH.

VY cBoeMy NOCHIKEHHI MU BUKOPUCTOBYBAJIU METOI JOCIIXKEHHS KaTeropii

€MOTUBHOCTI, 3amnpornoHoBaHuii O. €. ODUIIMOHOBOIO «METOJl MPOHUKAIOYOTO



26

BuBYeHH» [PunumonoBa 2007, c. 237]. Ilponukaroue BUBYEHHS KaTeropii
€MOTUBHOCTI BKJIFOUA€E CIM MOCJIJIOBHUX €TaIlllB aHali3y.

Ha erani ckaHyBaHHSl TEKCTY BHSBISIIOTECA IOTEHUIHHO E€MOTHBHO
3apAKEHl  OAMHUI[  TEKCTY Ha  OCHOBI  IIBUAKOTO  OINIAY  TEKCTY
[@unumonosa 2007, c. 237]. YV pomanax [[xelin OCTiH Takl OJUHULI 3a3BUYAil HE
BUKJIMKAIOTh MPOOJEM NpH MOIIYKY, OJHAK BAXKJIMBO BJIOBUTU BCl BIATIHKHM iX
3HAYEHHS, 1100 HE CIOTBOPUTU EMOLIIHY CKJIa/J0BY TEKCTY.

Ha erani TecTyBaHHSI IPOBOJUTHCS PEKOHCTPYKIIISi EMOTHUBHO1 CUTYallii a00
CUTyalliil  TeKCcTy Ui  BUABJIECHHA  YYaCHUKIB ~ €MOTHMBHOI  CHUTyalli
[@unumonosa 2007, c. 238]. IIpu uboMy BUAUISIOTHCS TaKl MapaMeTpy eMOTUBHOL
cUTyallli, Ik Cy0'eKT CTaHy, yMOBH, PUUKUHA a00 Kay3aTOp CTaHy, aKOMIIAHIATOPU
a00 CB1JIKH, CTUMYJISITOPH CTaHy.

Ha erami cmenmgikanii BU3HA4aOTHCSI OCHOBHA Ta CYITyTHI EMOTHBHI TEMH,
PIBHOIPABHI MOJSPHI TEMH, TeMaTUYHA OpraHi3allis Ta 1HIII TUMH CEMAaHTUYHOI
CTpPYKTypH TekcTy [Punumonosa 2007, c. 238].

Ha erami crpaTudgikauii BUSBISIOTHCS EMOTUBHI OJIMHHUII PI3HUX TUIIB (B iX
yuCcal MOXYTh OyTH Hala]pa3oBi €IHOCTI, OKpeMi CcJOBa 1 BHCIOBH PI3HOI
npoTskHOCT1). Ha m'stomy etami BigOyBaeThCs JEKCHKO—TPAMATHYHHUI ONUC
eMoTuBHUX oauHUI [DumumonoBa 2007, c. 239]. Ha piBH1 aHimamii 1ociigHUK
3aiiMa€eThCsl MPArMaTUYHOIO 1 CTHJIICTUYHOIO 1HTEpIIpEeTalicl0 (PyHKIIIOHYBaHHS
€MOTUBHHUX OJIUHUIIb.

Ha 3aBepmianbHOMy eTami BiJIOyBaeTbcsl IHTepmpeTamisi 1 OIIHKA POJII
€MOTHBHUX OJMHHUL B 3arajibHiil CTPYKTypl TeKCTy. Sk 3a3Hayae aBTOpKa
METOJMKH, TaKUW TOPSIOK BUBYEHHSI PI3HUX ACMEKTIB perpe3eHTallli KaTeropii
€MOTUBHOCTI B TEKCTI € ONTUMAJIbHUM, ajle BIH HE MOBUHEH PO3IJISIATUCA SK
KOPCTKO  (pikcoBaHMil (32 BHUHATKOM TMEPIIOTO 1 OCTaHHBOTO  E€TaIliB)
[@ummmonoBa 2007, c. 240].

Heob6xigHo Bim3HauuTH, mo st TBOpiB JxelH OCTIH XapakTepHiI TpuU
CHOCOOM XapaKTEPUCTHKHU I'EpOiB: NPSIMUN OMHUC, XapaKTEPUCTUKA 33 JOMOMOIOO

MPSIMOi MOBH 1 32 JOIOMOTOI0 HEMPSIMOT MOBH.
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Hapenemo nmpukiian npsiMoro onucy repoini 3 pomany “Pride and prejudice”.
[Ipo Mapnor k. Octin nuimie Tak: “a sensible, intelligent young women”
[Austen 1961, p. 36]. CnoBo “semsible” mepenbaudae nyxe MIUPOKUN CIEKTP
YyTJIUBOCTI, IOYMHAIOYH 3 30pY, CIAYXY, HIOXY, JOTHKY, BKIIFOUAIOUH €MOLINHICTb,
IOYLIEBHY YyHHICTb, 3JaTHICTb 10 CIIBUYTTS, TAKT, MOPAJIbHY UYHHICTh, COBICHICTb,
aje TaKoX 1 SICHICTb JAYMKH, PO3YMHICTb, PO3CYJJIUBICTh, HAsIBHICTH 3JI0POBOTO
TIIy31y.

[leperuieTeHHsT HalcynepewIMBIIMX MOYYTTIB B aymi Emmu, repoiHi
OJTHOMMEHHOTO POMaHy, B MOMEHT, KOJIM BOHA 31 CTPaxoM JyMa€e MPO MOMJITHBUI
nuiro6 micrepa Haiitmi 1 Xappier mepenaHo 3a JOMOMOIrO0 ii BHYTPIIIHBOTO
MoHouory: “With insufferable vanity had she believed in the secret of everybody's
feelings; with unpardonable arrogance proposed to arrange everybody's destiny. —
Mr. Knightly and Harriet Smith! — Such an elevation on her side! Such a debasement
on his. Could it be? — No, it was impossible. And yet it was far, very far, from
impossible. — Was it a new circumstance for a man of first rate abilities to be
captivated by very inferior powers? Was it new for one, perhaps too busy to seek, to
be the prize of a girl who would seek him? ...”"[ Austen 2008, p. 221].

[Ipukmernuku insufferable (unbearable), unpardonable (unforgivable,
inexcusable), imenHuku vanity (too great pride on one's own abilities), arrogance
(extreme pride, self-confidence) TouHO BiIOOpakarOTh BHYTPIIIHIO CaMOOIIIHKY,
Ky Ja€e co0l, CBOIM cTaBlieHHsM 10 oTouyrounx Emma [Halliday 1991, p. 67].
UucneHHi OOpUBUCTI OKJIWYHI PEUYEHHS, PUTOPUYHI 3alUTaHHS 1 MapalebHi
KOHCTPYKIIli COPUSIOTh PO3KPUTTIO IHIIUX CTOPIH ii XapakTepy, BIACTUBOIO i
cHOO13MY 1 peBHOWIIB. Bci mouyrts EMMu 3arocTpeni o kparo, 1 KoxkHa (pasa,
BUMOBJIEHA HEIO TIPO cede, 1 Ha IEKCUYHOMY, 1 Ha CTHJIICTUYHOMY PiBHI BiJIOBIIa€
TIH CIOKETHOI CUTYyallll, B IKIil OMMHWIIACS T€POiHs, 1 TOMY CTPOIO TYMOK 1 TOUYTTIB,
SK1 BOHA B1J4YBae.

Henpsma moBa y pomani “Pride and prejudice”: “Mrs. Bennett began to repeat
the gratitude of Mr. Bingley” [ Austen 1961, p. 33].

Pi3Hu1Is Mk PSIMOIO MOBOIO, J1aJI0OTOM 1 HEMPSIMOIO MOBOIO TOJITA€ B TOMY,
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110 MPH MEPIIOMY YUTAYEB1 HAAAIOTHCS TOUHI CIOBA, SIKI BUKOPUCTOBYE MEPCOHAK,
YKJIaJIeH1 B JIAMKHU, 7€ K 3 HEMPSAMOI MOBOIO M IPOCTO MOBIIOMIISIOTH CKa3aHe.
Tox HEnmpsiMa MOBa HE 1a€ EMOTUBHOTO 3a0apBIICHHS MOBI. Y 1IbOMY BUIIAJIKy UATAY
J3HAETHCA TIPO Te, 110 NaHi beHHeT BubavaeThcs nepea MictepoM biHTIIi, ajie unTau
3QJIMIIAETHCS HEOO13HAHUM I[0J1I0 TOYHOI (Ppa3u KIHKHU.

BuBuenns moBu emoiiii B TBopax JlxeitH OCTiH J03BOJIsi€E BUSIBUTH THUIIOBI
e€MOTHUBHI (hpasu, 5Kl 0COOJMBO BaXKJIMBO MPABWIHHO MEpEAaTH MPU TOCHIIHKEHHI
TEKCTIB, OCKUIBKM BOHHM XapaKTepHU3YIOTh CTHJIb MHUCHMEHHUII 1 CTBOPIOIOTH JJISI
Cy4acHOT0 YyuTaya BUIIYKAHUM CBIT pOMaHiB, MOBHUI MEPEKUBAHb 1 HEOBTOPHUX
xapaktepiB. Haituacrime /[xeitH OCTiH aKIIeHTye yBary yuTadya Ha TaKUX €MOLIIsX,

SIK XBHUTFOBaHHSI, TPUBOTA, 30CHTE)KCHHS.

2.1 EmotuBu y pomasi “Pride and prejudice”

“Pride and prejudice” — nHaitnonynspHimuii poman [xelin OcTiH, BiIOMUN
MUIbMOHAM YUTaviB y BCbOMY CBiTi. Lleit poman — nepi 3a Bce rmuboKo peasicTuuHe
300paKeHHs XapakTepiB, X0Y 1 HE BChOr0 AHIIIICHKOTO CYCHIUIbLCTBA, ajie HOro
npuBLieiioBanux miaacTiB B KiHi XVII - mouarky XIX cromitra. xelin OcTiH 3
BEJIMKOI0 MANCTEPHICTIO CIPABXKHBOTO XYJIO0XKHUKA, IPUTOMY XYJI0KHHUKA HOBOTO
4acy, BAUBJISETHCS B MPUYUHU 1 CHOHYKAHHS, PO3KPHUBAE AYIIY EPCOHAXKIB CBOET
kHuru. Hapeirti, BoHa TOBOPUTH PO CEPHO3HI pedl B TAKOMY KOMEIIHMHOMY KJTIOi,
0 POMaH BBAXXAETHCS JIOTEMHOIO KOMEJIIEI0 B KpaluX TPAAUIIISAX JpaMaTypriuHoi
miTepaTypu AHIIII.

Bci croxkeTH1 JiHIT poMaHy CXOASThCS HABKOJIO JBOX TOJOBHUX Te€poiB
Enizaber benner 1 mictepa [lapci. [apci — ropaicts, Emizaber — ynepemkeHHs
MPOTH HLOT'O — OaraToi, TOpAOBUTOIL TIOAUHH. [{apci 1aMae TopicTh, IEPEHHSABIINCH
mupuM nouyTTam o Enizaber, a EnizabeT nojae cBOIO ropJicTh 1 ¢Boi 3a0000HU

1] BIULTMBOM TOYYTTS Y B1ANOBI/Ib.
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MoBa rojoBHUX TepoiB BIAMOBIAA€ iX XapakTepam, Haxuiam. Emizabet
TOBOPUTH MAJIKO, €MOIIHHO. B il MOBI IpOSIBAsSETHCS KBaBICTh, IPOHIYHUM CKJIAJl
po3ymy. Xapakrtep Emnizaber beHHET po3KpHUBA€THCS MOCTYNOBO uYepe3 CKIAJAHY
CUCTEMY BIJIHOCHUH T'epoiHi 3 il 0aTbKaMH, cecTpaMmu, Ipy3sMH, 3 TUMH, XTO Oaxkae
iif macTs 1 i He1OOPO3UUWIUBIISIMU. ABTOPCHKE CTABJICHHS 0 HET BUpaxkae cede BkKe
B TOMY, SIK1 PUCH ii XapaKTepy BUIAUISIOTHCS HacaMIepe: MOUYyTTsI TYMOpPY, KUBUH
xapakrtep, Becena Baava. [louyBim Halinepiny, HeBTIIHY mpo Hei aymky [lapci,
Enizaber: “fold the story, however, with great spirit among her friends; for she had
a lively, playful disposition which delighted in anything ridiculous” [Austen 1961,
p. 31]. Tyt eniteru lively (full of life and spirit), playful (full of fun, fond of play)
10 iIMeHHUKa disposition (one's nature or temper) BUKOHYIOTh XapaKTEPOJOTTUHY
¢ynkuio. IX mMo3UTUBHI KOHOTANii € HENpAMUM MiITBEPIKEHHSAM aBTOPCHKOTO
CXBaJbHOI'O CTaBJIEHHS 10 Tepoini. Y moBi Emizaber cnmoBo “laugh” nilicHO
3ycTpiuaeTbesi 6araropazoBo. TUIbKK IMEHHUK “‘laugh’ 3yctpiuaetbes 44 pasu: “/
dearly love a laugh ... Follies and nonsense, whims and inconsistencies, do divert
me, I own, and I laugh at them whenever I can” [Austen 1961, p. 74], — po3noBiziae
BOHa Mpo cebe. B 1pbomMy peueHHI mnepeBaxaroTh IMEHHHUKU 3 KBall(ikailiero
MCUXIYHUX CTaHIB, MPU YOMY SIK 3 IMO3UTUBHUM 3HaueHHsM (laugh), Tak 1 3
HeraTuBHUM (follies, nonsense etc).

“How earnestly did she then wish that her former opinion had been more
reasonable, her expressions more moderate!” [Austen 1961, p. 281]. [luceMennus
MOKa3ye ii MpsSMHUI XapakTep, YECHICTh 1 B TOM K€ 4ac CXWJIBHICTh /10 MIBUIAKHUX
BHCHOBKIB, HEOOTPYHTOBAHUM XapaKTEPUCTUKAM 3a IOOMOTOI0 ¢pas “her opinion
had been more reasonable, her expressions more moderate”. Came IPUKMETHUKH,
y BHUIIOMY CTYIIE€HI JONOMAararoTh L€ 3pO3yMITH. AJie X04 sIK Oarato Ai3HA€ThCA
YuTay MpO TEePOIHIO Yepe3 aBTOPCHhKI KOMEHTapl Ta XapaKTEPUCTUKH, TOJOBHE
roBoputh npo cede cama Enizader. Lle ronoBHe ®0AHOTO pa3y HE HA3UBAETHCS, alle
BOHO MPUCYTHE B KOKHOMY il BUMHKY 1 KOXHINA perutini. Lle — ropaicts, BipHie
nmouyTTst BiacHoi rigHocTi. Komu Jlapci ocBimuyeThecs iif, 3aMiCThb TOTO, 100

NpUUHATH Tpomosmilio, Emizaber B camiil pi3kiit ¢gopmi mpexn'sBisie [apcei
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3BUHYBAUY€HHS B IPUHIKEHHI 11 T'1JIHOCTI.

Moga Enizaber benner Bipi3HS€THCS €MOIIMHICTIO 1 BUPA3HICTIO, B HIU
HEPIJIKO MPUCYTHI OKJIUWYHI pedeHHs. OcOoOIUBO 1€ JOPEUHO II0JI0 BHYTPIITHBOTO
MOBJICHHS TepoiHi. Po3risHemMo npukiagu:

“Of neither Darcy nor Wickham could she think without feeling she had been
blind, partial, prejudiced, absurd. How despicably I have acted! she cried; I, who
have prided myself on my discernment! I, who have valued myself on my abilities!
who have often disdained the generous candour of my sister, and gratified my vanity
in useless or blameable mistrust! How humiliating is this discovery” [ Austen 1961,
p. 259]. L1 okIM4HI peueHHs MOKa3yIOTh HANPYXeHHs cuTyarlii, Enxizadet pozymie,
110 BoHa Oya He npaBa. “She had been blind, partial, prejudiced, absurd "— nepenik
1P MPUKMETHHKIB JJA€ HAM 3p0O3YMITH, 110 T€pOiHs OyJia HE TUIbKHU YIEepeKEeHa,
a me ¥ cmmna. [[i NpUKMETHHKH € KOHKPETU3aTOpaMH BHSBY €MOIIHHOTO
HaBaHTaxeHHs. TyT Mu 6auuMo eppekT HapOCTaHHS EMOIIMHOCTI.

VY nmpomosi Enizaber 3ycTpivyatoTbest oOpa3Hi BUCIOBU, MeTadOpH:

1. “Oh! no, my regret and compassion are all done away by seeing you
so full of both” [Austen 1961, p. 280]. I'epoins mno30aBwiacs MNOUYTTS
yrnepekeHHOCTI (fo do away) — m030aBUTHUCS YOTOCh.

2. “In what an amiable light does this place him!” thought Elizabeth
[Austen 1961, p. 360].

Micrepa Jlapci onucytoTs sk Jt0iuny npueMny (amiable light). La dppasza mae
MEPEHOCHE 3HAYCHHSI 3 TTIO3UTUBHOIO OIIHKOIO.

Hani y pomaHi 3MIHIOEThCS CTaBJEHHSI TOJIOBHOI repoiHi Emizaber a0
KoxaHoro yoisioBika. KoxkHa ¢paza B 1i BHYTpIIHBOMY MOHOJIO31, MapKOBaHa
3HAKOM OKJIMKY, BUJIA€ ii XBUIIIOBAHHS, TIOCTYOBY 3MIHY ii OI[IHOK: “‘What praise is
more valuable than the praise of an intelligent servant? As a brother, a landlord, a
master, she considered how many people's happiness were in his guardianship! How
much of pleasure or pain it was in his power to bestow! How much of good or evil
must be done by him!” [Austen 1961, p. 308]. OxnuuHi1 peyeHHS — 1€ Mepeaada

eMolid Ha (onetnuHo-rpadiunoMy piBHi. [lepenik iMeHHUKIB “as a brother, a
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landlord, a master” nae 3mory Emnizaber yneBHUTHCH Y ToMy, 10 Mictep [apci
xopomia JrojuHa. Ta y Toi ke yac oJHOYacCHEe BUKOPUCTAHHS CliB “good and evil”
OTIHCYE TepOsi, SIK JTIOUHY HECTIMKY Ta IBOICTY.

Moga repost Jlapci Takoxk 11ikaBa 3 TOYKH 30pY €MOTUBHOT JICKCUKHU:

“These bitter accusations might have been suppressed, had I, with greater
policy, concealed my struggles, and flattered you into the belief of my being impelled
by unqualified, unalloyed inclination; by reason, by reflection, by everything. But
disguise of every sort is my abhorrence ... Could you expect me to rejoice in the
inferiority of your connections? To congratulate myself on the hope of relations,
whose condition in life is so decidedly beneath my own?” [Austen 1961, p. 240].

Y #ioro npomoBi  O€3CHOIYYHHKOBE IMepepaxyBaHHS  OJHOPIIHHUX
NpUUMEHHUKOBUX NoAaTKiB (by reason, by reflection, by everything), BXKvuBaHHS
YMOBHOTO cnocoQy (might have been suppressed, had I concealed, could you
expect), mapajenbHa KOHCTPYKIliS B JBOX HACTYITHUX OJHE 3a IHIIAM MHUTAIBHHUX
peuennsx (Could you expect me to rejoice ... To congratulate myself ...) CTBOPIOIOTb
e(deKT HapOCTaHHS, 3aBISIKH SIKOMY 3HaXOJSITh CBO€ BHPaXEHHS Horo obOpasa i
po3aparyBanHs. [luTaHHs, 110 WAYTH OJHE 32 OJTHAM MOKA3yIOTh CHIIBHE 30y IKEHHS
MOBIIS.

JIro6oB [lapci cTaHOBUTH, MaOyTh, TOJOBHY MCHXOJOTIYHY 3arajiky LbOTO
pomany. Sk BiH caM BIiepilie TOBOPUTH PO CBOE KOXaHHS: “In vain have I struggled.
It will not do. My feelings will not be repressed. You must allow me to tell you how
ardently I admire and love you” [Austen 1961, p. 236]. Konmu mictep [apci
TOBOPUTH TIPO CBOI TOYYTTS, BiH BUKOPHUCTOBYE €MOTHBHY JICKCUKY: ‘‘feelings,
ardently, admire, love”. IMeHHUK “admire” caM 1Mo co01 Ma€e BUCOKHUW CTYIIHb
eMOIIil KOXaHHs, a MPUCIIBHUK “ardently” nopae 1ie OUTBIIOTO HANpPY>KEHHS IS
nepeaayi CTaHy y TOd caMuil MOMEHT.

[nax Japci Hazyctpiu Enizabet — 1ie nuisix mo30aBieHHs Bijl yHIEpeIKeHb 1
3apO3yMLIOCTI, BiJI TOPJIMHI i caMOBIIEBHEHOCTI: ““I have been a selfish being all my
life, in practice, though not in principle ... [ was spoiled by my parents, who, though

good themselves ... allowed, encouraged, almost taught me to be selfish and
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overbearing, to care for none beyond my own family circle, to think meanly of all
the rest of the world, to wish at least to think meanly of their sense and worth
compared with my own ... You taught me a lesson, hard indeed at first, but most
advantageous” [Austen 1961, p. 455]. V uiif po3MoBI 3By4UTh HOT0 CaMOOIIIHKA.
[ToBTOp cnoBa selfish, mapanenvhi KoHcTpyKuii (I was taught, I was given, I was
spoiled) 1 nepepaxyBaHHS BHJAIOTh HOT0 CXBWJIHOBAaHUU HACTpid, MOro MOISKY
Enizaber, koxaHHA 10 AKOi 3p0OMIIO MOTO 1HIIIUM.

OxpiMm roioBHUX NepcoHaxiB, mictepa Jlapci 1 Enizaber binrmi, y pomasi €
HE MeEHII IiKaBl aApyropsani repoi. Hampukman, Micrep binrni Bucrymnae
MMO3UTUBHHUM TE€POEM:

“I would not be so fastidious as you are, cried Mr. Bingley, for a kingdom!
Upon my honour, I never met with so many pleasant girls in my life as I have this
evening, and there are several of them you see uncommonly pretty” [Austen 1961,
p. 10].

Horo eMomilHicTh BHPakKaeThes, 30KpeMa, B MOBTOPEHHI (Bpasu «upon my
honour». T'epoli 1HTEeHCHU(]IKYyE 3MICT BHUPAKEHHS, 3aBASKH IbOMY PEUYEHHIO
JI0JTA€THCST EMOIIIHA €KCTIPECUBHICTb.

“But upon my honour, I do NOT. I do assure you that my intimacy has not
yet taught me THAT. Tease calmness of manner and presence of mind! No, no—feel
he may defy us there. And as to laughter, we will not expose ourselves, if you please,
by attempting to laugh without a subject. Mr. Darcy may hug himself” [ Austen 1961,
p. 69].

Takox TyT mu 6auuMo BuAUIeHI cinoBa Benukumu Jitepamu «NOT, THAT».
Ile rpadiunuii criocid Bupaxenus emotuBy [Hikomnina 2003, c. 154]. Benuki nitepu
BUKOPHCTOBYETHCS JIJIsI aKIICHTYBAaHHsI YBard Ha TIEBHOMY BiJIpi3Ky MOBIICHHS. SIK
MPaBUIIO, TPAKTYETHCS K MIABUIIEHHS rojiocy. Cini 3a3HauuTH, o y ppaszt “I do
assure...” BUKOPUCTaHHSI [lI€ECIOBa do TIOCUIIIOE BHUpPa3 3 METOK Iepeadi
€MOIIAHOTO 3a0apBICHHS.

Jxeitn OcCTiH BHUKOPUCTOBYE TaKUW MOpUMOM Il  XapaKTEPUCTUKH

JIPYTOPSIAHUX TEPCOHAXIB SK 1poHit0. BOHa yHHKae aBTOPCHKUX CYJXKEHb,
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JeKJIapaliii, ane ipoHisd € OJHUM 3 HAMBaXJIMBIIIMX 3acO0IB CIPSIMYyBaHHS yBaru
yuTaya. [ [ucbMeHHUL HE HaB'I3y€e ynTayaM MOpPaJIbHOI NO3ULIi, ajle cama HIKOJIU
HE BUITYCKac il 3 I10JIA 30pY.

JlocuTh 11KaBO aBTOpKA IOKa3aja e OJHY APYTOPSAHY TEpOiHI0 — MICIiC
benner. Haninena qypicTio BOHA CIIYKUTh MPEIMETOM KapTiB MUCHMEHHUII].

Mosga Micic beHHer crutyTaHa, sk ii 1ymMkd. JKiHKa B CHIIy CBO€i JyXOBHOI
yOOrocTi HamaraeTbCs BUTOBOPUTHUCS BiJipasy, TOMY B MOBI I€pEBaXaroTh
eTINTUYHI, YpUBYACTI, JIOTIYHO HE TMOB'SI3aHI peueHHs. BupaxeHHs CHIBHO
eMOIIIHHO 3a0apBiieHi, yacoMm rpyOyBari: “But I can assure you, she added, that
Lizzy does not lose much by not suiting his fancy, for he is a most disagreeable,
horrid man, not at all worth pleasing. So high and so conceited that there was no
enduring him! He walked here, and walked there, fancying himself so very great!
Not handsome enough to dance with! I wish you had been there, my dear, to have
given him one of your set downs. I quite detest the man” [ Austen 1961, p. 15].

Mu 6aunmo, mo Micic beHHeT BinuyBae eMmollii HEBJOBOJIEHHS 1 31100W,
BHCJIOBIIIOIOUM iX 4epe3 Takl CJoBa, siKk “disagreeable, horrid, quite, detest”. 3a
JIOTIOMOTOI0  cJioBa  “most”  BiIOYyBAa€TbCS  TMOCUJIEHHS  €KCIPECHUBHOCTI
BHCIIOBJTIOBAHHSI.

Iponiunwmii 1 aBTOpCchKU KOMeHTap “Happy for all her maternal feelings was
the day on which Mrs. Bennet got rid of her two most deserving daughters”
[Austen 1961, p. 474]. CnoBHukoBa aedininisa ¢ppazoBoro npucyaka get rid (to
make a person free from) [Cambridge dictionary] meBHUM YMHOM KOHTpPACTY€E 3a
3Ha4YEeHHSM 31 coBaMu happy day (a day of pleasure) [Cambridge dictionary], Tak
aBTOPKA BUCIIOBIIIOE CBOE IPOHIYHE CTABJIEHHS J0 MAaTEPUHCHKUX MparHeHb MICIC
benner.

AJle € B pOMaHl MEPCOHAX1, OKPECIeHI HE KOMIYHUMH IITpUXaMH, a 1
catupuyHuMu. Oaun 3 Hux — mictep Kommin3. Bin 0e3 KiHIS pO3XBaiIlo€ CBOI
TIHOCTI 1 mepeBaru cBoro craHoBuina. Emizaber Bu3zHauwmia Horo sik “‘haughty”.
HusuHHA CyTHICTH HOTO HaTypu HAUOLIbIIE PO3KPUBAETHCS B HAWBAXKUMM 11 CIM'T

bennertiB mepioa: mig gyac Breul Jligii 3 Yikxemom. KommiH3 Haacumae iM JIUCT
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«CHMIBYYTTS». MOBY LBOrO JHUCTa MPEACTABISE MiAHECEHA JIITepaTypHa JEKCHKa:
“respectable family, present distress of the bitterest kind, the death as a blessing,
augmented satisfaction, involved in disgrace” [ Austen 1961, p. 364] To1110, 3a AK0IO0
MIPUXOBAHO JIMIIEMIPHE CIIBYYTTS 10 POJIUHM, SIKY CIITKAIO rOpe.

Jxelitn OcCTiH BUKOPHUCTOBYE Oarato NPUKMETHUKIB. [IpuKMeTHUKH B
HalBUIIIOMY CTYIEHI XapaKTEpPU3YIOTh CTaH repoiB B HAWIIACIMBIIII XBUJIUHU
iXHBOTO KUTTS: .. the liveliest emotion; ... the happiest creature in the world; ... the
happiest, wisest, and most reasonable end!” [Austen 1961, p. 426] — Bce 1e Tpo
Jlxeitn benner micnst toro, sik Mictep biHrmi 3poOuB il mpomno3unio. Y gaHomy
pomani 778 TPUKMETHHUKIB Yy HaWBHILIOMY CTYINEHi, II0 CBIIYUTH MpPO
€KCIPECUBHICTH Ta rinepOo0Ii3allito NOUyTTIB FepoiB: “most forbidding, most violent,
most disagreeable, worst objections, tallest, proudest, greatest”.

OauH 3 KyJbMIHALIHHAX MOMEHTIB pOMaHy — Bedip B OyAuHKY beHHeTiB,
konu Mmictep Jlapci npocuth pyku Enizaber y ii 6aTbka. 31a€ThCs, BCE pO3MAITTS
ctuinictuyHux npuitomiB [Ix. OcTiH 30cepenuiiocss Ha IUX CTOpiHKax. TyT 1
JpamaTu3allis po3noBiai: BUMoBIeHi Jlapci nomenku ciosa “Go to your father, he
wants you in the library” [ Austen 1961, p. 463 ], nianor Enizabet 3 06aTbKOM, B IKOMY
BUKOPUCTOBYEThCSA €PeKT HapocTaHHs: “Lizzy, said he, what are you doing? Are
you out of your senses, to be accepting this man? Have not you always hated him?”
[Austen 1961, p. 464]. Tyt 1 napayenbHi KOHCTPYKIIi 1 CTHJIICTUYHO 3a0apBIlieHE
BXKMBAHHS YMOBHOTO criocoOy: “But he was going to be made unhappy, and that it
should be through her means, that she, his favourite child, should be distressing
him by her choice, should be filling him with fears and regrets in disposing of her,
was a wretched reflection” [ Austen 1961, p. 464]. Lle cTBOproe eekT BeIHUIE3HOTO
€MOIIMHOTO HANIPY>KEHHS 1 TOBHOI IOCTOBIPHOCTI MOBHOTO BiJIOUTTS.

VY “Pride and prejudice” 3acTocoBaHi CKjJajHa OpraHi3alis TEKCTY, B SIKIi
JIOMIHYIOUYA POJIb HANEXKUTh 0€30C000B1H pO3MOBII, alie 1€ KOKEH I'epoid, HE TUIbKU
TOJIOBHH, aji€ 1 IPyTOPSIHUN, 3aBISIKY IpaMaTH3allii, BKJIIOUEHHIO HEMPSIMO1 MOBH,
OTPUMYE€ MOKIIUBICTh BHUCJIOBUTU ceO€ CaMOCTIMHO. ABTOpPKa BUKOPHUCTOBYE

eMITEeTH, MOCUITIOI0Y1 KOHCTPYKIIIT JIsl BUPAXKEHHS €MOIlil TepoiB.
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Mu nepekonanucs, mo s repoiB OcTiH BaxiuBa ix MoBa. KoxxHomy
BJIACTHBA CBOSI 0COOJIMBAa MaHEpa MOBH, 3aCHOBaHA HA MUCJICHH1, BUXOBaHH1, OCBITI.
Yepes n1anoru po3KpuBaAOTHCS XapaKTEPH repoiB.

Moga JIxeitn OcTeH 4iTKa 1 TOYHA, HAJA3BUYAMHO TOHKO BIJITIHEHI OKpEMI
3HaueHHs1 cnoBa. JkelH OCTIH HE BHUKOPHUCTOBYE JITEpATypHI IITAMIHU 1
O0araro3HayHICTh. [IMCEMEHHMIISI YHUKae 3aliBUX OIHKCIB 1 CLIEH, HENOTPIOHHX
netaned 1 xapakrepiB. Y JlxkeitH OCTiH HeMae CKIAgHUX 1 3amuiyTaHux ¢pas i

KOHCTPYKI[iK. Oco0nuBocTaMU CTUI0 OCTEH € CTPUMAaHICTD 1 1pOHIs.

2.2 EMoTuBH omani “Emma”
y

['onoBHa repoins pomany — Emma Byaxayc — kpacuBa MoJiofa JiBUMHA,
3aKJIOMOTaHa MIOJA0 OCOOMCTOrO IAcTd CBOiX OmmkHIX. BoHa BBakae, HIOM B Ti
cujax BJAIITOBYBAaTH IAacTs 1HIIUX. JkeH OCTIH eKCrepuMeHTyBasla 3 TOUKaMu
30py, HEMpSIMUMHU KOMEHTapsiMU, JPAaMaTHUYHOK B3a€EMOIEI0, HIOAHCAMHU TOHY,
J1aJIOTOBUM BUKPUTTSM Ta MEPEKOHJIMBICTIO CBOIX POMAaHIB.

VY cBoix pomanax OCTIH BUKOPUCTOBY€E pI3HI TOUKHM 30py. [HOmI cuTyarmii
300paKyIOThCSl 13 MEPCIEKTUBU ABTOPKH, a HACTYIHOrO pa3y 13 OOMEKEHOIo
OaveHHs! OJHOTO TIEPCOHAXKA.

Po3noBiap nepenaeTbes 3 TaKUX TOYOK:

1) EmMma;

2) aBTOpPCHbKI KOMEHTapI;

3) miayor 3 IHITMMH TIepCOHaKaMu, JJUCTH Ta Aii.

3 roJIOBHOIO TEPOIHEI0 MU 3HAHOMUMOCSA 3 MEPIIUX PSIAKIB poMaHy: "Emma
Woodhouse, handsome, clever, and rich, with a comfortable home and happy
disposition, seemed to unite some of the best blessings of existence; and had lived

nearly twenty—one years in the world with very little to distress or vex her”.
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(Handsome, clever, and rich, with a comfortable home and happy disposition)
[Austen 2008, p. 1]. Ile eMOTUBU-TTPUKMETHUKH, SIK1 OMUCYIOTh EMMYy, SIK TapHYy Ta
po3yMHy aiBuuHy. JKuna BoHa y 31marofi Ta kompopTi. “She was the youngest of the
two daughters of a most affectionate, indulgent father, and had, in consequence of
her sister's marriage, been mistress of his house from a very early period”
[Austen 2008, p. 2]. Onuc tara K Ay>ke MOOJAXKIUBOTO 4YOJOBIKA ‘“‘affectionate,
indulgent father”, sskuil y SKOMYCh CE€HC1 IOBOJIUTHCS SIK IUTHHA.

ABTOpKa 4YacTO BUKOPUCTOBYe mocwitoBadi: “The real evils, indeed, of
Emma’s situation were the power of having rather too much her own way, and a
disposition to think a little too well of herself; these were the disadvantages which
threatened alloy to her many enjoyments” [Austen 2008, p. 2]. IlocuntoBaui “too
much, too well” TakoX CTaHOBJIATb EMOTHUBHY JIEKCUKY Ta IOKa3ylOTh, 110 TepOiHs
OyJla ropJoBuTa, BOHa Maja 3abaraTto cBOOOAM, caMe I CBOOOJAA 1 JI03BOJIMIIA
repoiHi AyMaTH npo cede HaJIMIpHO.

EmMmy Byaxayc noka3yroTh B CyMHHI JIJIsl HET MOMEHT: 1i MOBIPHULS BUKIILIA
3aMIXK, 3QJIMIIUBIIN MOAPYTY 3 OaTbKOM, HAOJWHIN 3 SIKUM JIBYMHI JOBEACTHCS
KOpPOTaTH JOBI1 OCIHHI BeuopH. [Ipuuuny ii rmubOoKoi MpUXUIBHOCTI 10 MOJAPYTU
MOSICHIOE HaM MHUChbMEHHMI: “Sixteen years had Miss Taylor been in Mr.
Woodhouse's family, less as a governess than a friend” [Austen 2008, p. 1]. Mu
posymiemo, mo Emma 1 mic Teinop Oynu nyxe ONM3bKUMHU MOAPYraMH 3aBASKA
MOPIBHSUIBHOMY CTYNEHIO IPUKMETHUKA. EMMa rapsiue moOuth cBoro 06artbka, “but
he was no companion for her. He could not meet her in conversation, rational or
playful” [Austen 2008, p. 3]. BiH He BX0oAMB y Kpyr JroAe, 3 skumu Emwmi Oyio
1ikaBor. OTxe, 3HOBY aBTOpKa MMOKa3y€ HaM IFEpOiHIO0 HE 31 CBITIIOI CTOPOHH.

[TucbMeHHUIIS HaWYaCTINE BUKOPUCTOBYE KOPOTKI pEUYEHHS 3 JOJaBaHHIM
JAKOHIYHMX, ane BupaszHux aetaneil. Came tak JlkeitH OCTIH omucye MOPTPET
OaTtbka repoini: “His spirits required support. He was a nervous man, easily
depressed; fond of every body that he was used to, and hating to part with them,
hating change of every kind” [ Austen 2008, p. 3]. KopoTki peueHHSs, HaroJomeHHs

Ha cJioB1 “hate”, mepenik Horo HeI0JIKIB, ONMCYE YOJIOBIKA SIK CJIA0KY JIFOJIMHY, SKa
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MOCTIHHO MOTpedy€e MATPUMKU. baTbKO TEpHmiTH HE MIT PO3IydaTHUCS 3 JIOABMU 1
B3araji He TEPMiB HiISIKUX 3MiH.

ABTOpKa JyXe€ 4YacTO caMa OIHUCY€ TepoiB, Ja€ KOMEHTapl 3 MPUBOAY iX
noBeniHKuU: “Mr.Knightley, a sensible man about seven or eight—and—thirty, was not
only a very old and intimate friend of the family, but particularly connected with it,
as the elder brother of Isabella’s husband” [ Austen 2008, p. 4]. Mu po3ymieMo, 1110
Mmictep Haiitni 6yB moBaxHUM roctem Ta Ipyrom ciM’i Bynxaycis — “a very old and
intimate friend of the family”. Takoxx BUOpaHU JJI OMKUCY YOJIOBIKA MPUKMETHHUK
“sensible” onucye Moro sik 4ylHy JIOJUHY. ABTOPUTET FOCTSI HACTIIBKHU BEJIIUKUU,
10 MU Jli3HaeMocs, o “Mr.Knightley, in fact, was one of the few people who could
see faults in Emma Woodhouse, and the only one who ever told her of them...”
[Austen 2008, p. 5]. Mictep HaiiTii OyB 3 TUX HEOararbox, XTo BMiB 0auntu B EMMi
Bynxayc Heomiky, i € TMHANA, XTO HAaBaKyBaBCsI TOBOPUTH il PO HUX — TOBTOPEHHS
bpasu “he was the only one’.

Y HacTymHOMYy TpHUKIAAl MOXHa MO0AYUTH SK BIAPIZHIETHCA OIKUC
30BHIITHOCTI JKIHKH, B1Jl 4OJOBIKa. SIKIIIO YOJIOBIKM OYyJIM OMUCaHI CTPUMAHO, TO JIJIs
niBuuHU J>keliH OCTIH BUKOPUCTOBYE OUIBII €MOIIHHY JeKCHKy. TyT Mu
3HalloMUMOCH 3 1HILOI0 Tepoineto — ["appier Cmit. “She was a very pretty girl, and
her beauty happened to be of a sort which Emma particularly admired. She was
short, plump, and fair, with a fine bloom, blue eyes, light hair, regular features, and
a look of great sweetness” [ Austen 2008, p. 11]. Tyt mu 6auuMo JeTanbHUI Onuc
30BHIIIHOCTI JIIBYMHU, EMOTHUBU : “‘pretty, beauty, sweatness”. EMMa 3axonuiach
30BHIIIHICTIO ["appieT (HAroiolleHHs Ha JIE€CNOBl admired) 1 BOHa BBaXkala, IO
MOX€ MOCIPUSTU Uy>KOMY IIACTIO. ABTOpKa miakpecitoe, mo [appier Oyna myxke
rapHa JiBUuHa: “a look of great sweetness”. l{a ¢ppa3a € BUCOKO 3a0apBiieHa, aJiKe
IMEHHHK “‘sweetness’” BiKe caM BUKJIMKA€ MO3UTHUBHY €MOIIiI0, a 1€ ¥ MPUKMETHHUK
“great” nojiae OUIBII CUIBHOTO BILIUBY.

“She must have good sense”. EMMa poOUTh BUCHOBOK, 1110 “‘all those natural
graces, should not be wasted on the inferior society of Highbury and its connexions”

[Austen 2008, p. 12]. Bona ne xoue, mo6 ['appier 3aryOuna cBOO MPUPOJHITH Y
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Xaitoepi. Amxe Xaitbepi — ue “inferior society”. ABTOpKa KPUTHKY€E CYCILUIbCTBO,
y SKOMY 3HaXOAAThCS repoili. “The acquaintance she had already formed were
unworthy of her”. 11 crapi 3HaliomcTBa He TrijHi ii.

Cniz 3a3HAYUTH, 110 Y POMaH1 HEPIIKO BXKUBAIOTHCSA 1HTEHCU(DIKATOPU THUITY
very, quite, completely Ta 1H1II1, K1 TOCUIIOIOTh EMOLIIMHUN KOJOPUT TEKCTY. Takox
3ayBa)KUMO, 10 BEJIUKY POJIh MAIOTh BUTYKH B CTBOPEHHI EMOTUBHOCTI TEKCTY, 1€ —
HE3MIHHI CJIOBa, 10 O€3M0CEepeIHbO BUPAXAIOTh E€MOLINHY pPEaKLilo, MOYYTTH,
BimuyTTsa. Hailtyactime BxuBawoThcs Taki Buryku: Oh! O-o! Alas! My God.
3yCTpivaroThCS B TAKUX PEUCHHSX:

“Oh! Are you there? — Oh! She shall not do such a thing again. — Oh! My
dear, human flesh! — Ah! You are not serious now. — Ah! dear Mrs Elton, so obliged
to you for the carriage!”

Buryku mokasyrooTh, 10 y TOW caMHii MOMEHT repoi 3HaAXOAATHCS Y BETUKOMY
30y/UKEHHI 1 1ed CTaH MOBHHEH MepeaaTHcs 4uTadyeBi. BUTyku n0JaroTh pi3Hi
CTUJIICTHUYHI BIATIHKY BUCIOBIIOBAHHIO.

Sk Bxe 3a3Havanocs, /xeiH OCTiH 4acTO BUKOPUCTOBYE Y BEJIMKIN KIJIBKOCTI
MPUKMETHHKH, SKi HA3UBAIOTh €MOIIii, TP [IbOMY BOHHU HaJIEKaTh B OCHOBHOMY JIO
OJIHI€T eMOIIIITHOT 30HU — MO3UTUBHOI: kind, generous, pleasant, intelligent, gentle,
amiable 1 11. Hanmpukman:

1. “...who have always loved her with such real, generous affection”
[Austen 2008, p. 152].

2. “It is very kind of you, Mr. Knightley, to come out at this late hour to
call upon us. I am afraid you must have had a shocking walk” [ Austen 2008, p. 5].

3. “She had been a friend and companion such as few possessed:
intelligent, well-informed, useful, gentle, knowing all the ways of the family,
interested in all its concerns...” [ Austen 2008, p. 3].

Haifuacrime aBTOpka BUKOPUCTOBYE €MOTHUBHI MPUKMETHUKH 31 3HAUCHHSIM
CTaHy Ta BJIACTUBOCTEH XapakTepy, aJKe BOHU BiJOOpakarOTh MYINICBHUN CTaH
JIOAUHU Ta OCOOUCTI SIKOCTI TepOiB.

[lucbMeHHHUIIS SIK KIHKA CXUJIbHA JI0 MEepeOLIbIIEHHS: YaCTO BUKOPHUCTOBYE
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IHTEHCU((DIKATOp Very HaBITh MPU MaJidl CHOJY4YyBaHOCTI ciiB. Tak, 3a HalIUMHU
MiJipaxyHKaMH CJIOBa very 0yJI0 BUKOPUCTaHO Y pomaHi 1585 pas3is:

“...to be very sure, a very old and intimate friend, to be very glad, very
fanciful, very considerable, a very good servant’ tomo. Cnil 1oaaTH TaKoX, 110
aBTOpPKA YacTO JIOJA€E MOBTOPH, SKi TOCHIIOIOTH EMOTHBHY CTYMiHb TEKCTY: “Very
lucky! Peculiarly lucky!” [Austen 2008, p. 199].

[IpucniBHUKM XapaKTepU3yIOThCS SIK MiACHIIOBadi-IHTeHCU(DikaTopu. BoHu
B)KMBAIOTHCS TP CHIIBHOMY TIOUYTTi.

Takox [lxeiH OcCTiH BXHBa€ IMEHHHMKHM, SKI Ha3UBAIOTh €MOIIMHUN CTaH
repoiB: pleasure, kindness, happiness, friendliness. Hanpukna:

1. “And have you never known the pleasure and triumph of a lucky

guess?” [Austen 2008, p. 6].

2. “The event had every promise of happiness for her friend.”
[Austen 2008, p. 3].

3. “Perfect happiness, even in memory, is not common” [Austen 2008,
p. 122].

4. “And it is a kindness to employ our men.” [Austen 2008, p. 158].

Ak Oaurmo, HaAWYacTIliE y pPOMaHaX BUKOPUCTOBYIOThCS IMEHHUKH 31
3HAYEHHSAM IIAacTs Ta KoXaHH4. 1[I eMOTHBH ONKMCYIOTh CTaH repoiB, ixX Movyrrs. B
JAHHUX TPUKIAIax, MOXKHA MOOAYUTH, MO0 B CTPYKTYpPl €MOTHMBHHUX IMEHHUKIB
4acTo 3ycTpivaeThes cyPikc “ness”. Lle ouH 3 HaMMPOayKTUBHIIIUX CY(]IKCIB, 32
JIOTIOMOT OO SIKOTO JIOCATAETHCS EMOIliHA XapaKTePUCTHUKA JIFOTHHH.

[Ipedikcu TakoX HATAOTh CIOBAM EKCIPECUBHUM 1 OIIIHHUM BIATIHOK
3HaueHHs. Jlo Takux nmpedikciB BITHOCATHCS: super-, hyper-, over-.

1. “...a doubt of its overcoming any hesitations that a reasonable
prudence might originally suggest” [ Austen 2008, p. 36].

2. “So much superadded decision of character” [ Austen 2008, p. 22].

3. “...the most overpowering period of Mr. Elton's nonsense”
[Austen 2008, p. 64].

Jlxeltn OCTiH BUKOPHUCTOBY€E HE TUIHKU MO3UTUBHY €MOTHUBHY JIEKCUKY, a U
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Ty’Ke HalpyXeHy Ta 1HOJI HeTaTUBHY. Tak MUChbMEHHUIlSI OMUCYE MYIICBHUIN CTaH
repoini: “It would be impossible to say what Emma felt, on hearing this — which of
all her unpleasant sensations was uppermost. She was too completely overpowered
to be immediately able to reply” [Austen 2008, p. 71]. 3HOBYy BUKOpHUCTaHHS
MIJICUJIEHOTO BUpa3y: “completely overpowered’ Hanae edeKkTy HampyKEHHOCTI
CUTYyaIlii.

TsKK1 po3yMu TepoiHl MEepepUBaAOTHCS BUTYKAMU, 3BEPHEHUMH 10 cebe.
I'muboxe kasatts myuntb EMmy. “Oh, such a blow for Harriet! — that was the worst
of all. Every part of it brought pain and humiliation, of some sort or other; but,
compared with the evil to Harriet...more in error — more disgraced by misjudgment,
than she actually was, could the effects of her blunders have been confined to
herself!”” [ Austen 2008, p. 72]. BuaijiieHi iMEHHUKU € EMOTHUBAMH, aJIKe 1151 JIEKCHKa
nepeaae mouyTTs OOJIF0 Ta MPUHIKEHHS, 110 MAarOTh HETaTHBHY OIHKY. Emwma
3p03yMijia CBOKO TOMUIIKY.

Y EmMMmu posirpanacs ¢aHTazis, aBTOpKa CTEXKHUTb 3a CBOEIO TepOIHEIO,
Bi3Havatouu, mo “‘Emma saw its artifice .... There probably was something more
to conceal than her own preference; Mr. Dixon, perhaps, had been very near
changing one friend for the other, or been fixed only to Miss Campbell, for the sake
of the future twelve thousand pounds” [Austen 2008, p. 89]. Jokopu cymiiHHS 3
npusoay ["appier He 3anumarots EMmy, ane mic Bynxayc Tak caMo HEITOXHMTHA, SIK
1 panie: “She would have given a great deal, or endured a great deal, to have had
the Martins in a higher rank of life. They were so deserving, that a little higher
should have been enough: but as it was, how could she have done otherwise”
[Austen 2008, p. 98]. Tooto EMMa cuiibHO 10a€ mpo coliiajibHE CTAaHOBHUIIIE.

VY poMaHi TMCEMEHHHUIISI TOKA3YI0 TepoiHi K PO3CYIUBY 100 CBOIX €MOLIiil.
VY HacTynHOMy mNpukiIazi MokHa nmoOayuTtu K JK. OCTIH KOMEHTY€ MOYyTTS 1
BinuyTTst EMMu: “She had great pleasure in hearing Frank Churchill talked of ...
she was very often thinking of him ... though thinking of him so much, and, as she
sat drawing or working, forming a thousand amusing schemes for the progress and

close of their attachment, fancying interesting dialogues, and inventing elegant
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letters, the conclusion of every imaginary declaration on his side was that she
refused him. Their affection was always to subside into friendshi” [Austen 2008,
p. 140]. Ilepenik mieciiiB MOSICHIOETHCS TUM, 1110 €MOIIli TEPENOBHIOIOTh M1BUUHY 1
MU 0aYUMO MOTIK TYMOK.

Otxe, MoBa poMany “Emma” — TakoX JOCUTh €KCIPECHBHA Ta €MOTHBHA.
Moga sicHa 1 TOYHA, HAA3BUYAHHO TOHKO BIJITIHEHI OKpeMi 3HaueHHs cliB. Pazom 3
TUM MOBa MNpocTa. ABTOpKa HE BUKOPUCTOBYE 0arato CKJIQJHHUX 1 3aIUTyTaHHUX
KOHCTPYKUiHM, OaraTo3HayHUX (hpa3; BOHA JyXKE CTPMMaHa y B)KMBAHHI YCUISKHX
CTWIIICTUYHUX (iryp, ToMy JxeiH OCTIH YHUKA€E «ITOETUYHUX» €HITETIB; B THX ke
BHIIAJIKaX, KOJIM BOHA iX BXKHMBA€, BOHU 3aBXKIH IMAKPECICHO «CMHUCIIOB1», CTPUMaHI,
pauioHanbHi. [Ipo 4osIOBiKIB BOHA Kaxe — handsome, of good manners; po K1HOK —
pretty, beautiful, fine. IIuCbMeHHUII Ay>K€ I[IHy€ BPOJY CBOIX repoinb. CioBo
“beautiful” Buxkopuctano 27 pasiB, cioBo “pretty” — 69. Jlxeitn OCTiH BUCMIIOE
JIOJICHKI BaJld, Taki sIK yIEPEeHKEHHICTb, JTUIEMIPCTBO, TPUTBOPHICTh. EMoIiiiHmit
KOMIOHEHT HalyacTille BUCTYNAE Pa3oM 3 OI[IHHUM KOMIIOHEHTOM, TaK K OLIHKa
€ 3MICTOM €MOIIMHOTrO 3HaueHHs. OCKUIbKU B IIPOIIEC] CIJIKYBaHHS iICHY€E moTpeda
BHUCJIOBUTH HE TIIBKH Cy0'€KTUBHE CTaBJICHHS MOBIIS, a I eMOIII0, TO Cy0'€KTHUBHE
CTaBJICHHS 1 €MOIlii TICHO MEPEIUIiTalOThCA B JIIOACHKIM CBIIOMOCTI, IO OTPUMYE

JEKCUYHE BUPAXKEHHS B EMOIIMHO-OI[IHHIH JICKCHIII.

2.3 EmotuBu B poMadi “Sense and Sensibility”

Hactynuum posrissuemo poman “Sense and Sensibility”. B npomy pomani
B1100pakeHHs €MOI1/ BIITBOPIOETHCS Y€pe3 aBTOPCHKUI HApaTUB Ta uepes3 A1ajioru
nepcoHaxiB. [lepcoHakHUN I1alor PO3KPUBAETHCS BEpOATbHO Ta HEBEPOAIBHO
(omuc pyxiB, MIMIKH TOIIO). Bke y camMOMy 3arojloBKy MM MaeMO JIBa €MOTUBHHX
cioBa — sense, sensibility. JIBa cimoBa, 3 TPOTHUJIEKHHMM 3HAYEHHSIM. Sense —

nependavae po3yM, sensibility — nouyTTs. Sense and sensibility — 11e TepMiHH, K1
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OcTiH HEOTHOPA30BO BUKOPHCTOBYE JUIsl OMHCY CXWUJIBHOCTEH Ta SIKOCTEH CBOIX
repoiB. Lle moBTOpeHHS, IKe€ OKPECITIOE BIAMIHHICTh MIXK IBOMa T€PMiHAMU.

Xoua sense Ta sensibility mpoTHIIEKHI 32 3HAYEHHSIM, BOHU HE BUKIIIOYAIOTh
OJIMH OJTHOTO. B TaHOMY KOHTEKCTI BOHM BHPaXKalOTh YECHOTH Ta MOPaIbHI ciin. B
MOBI1 MEPCOHAXKA €MOIIil 1 pO3yM MOBUHHI SKUMOCh YAHOM B3a€EMOJIISTH; Malke
3aBX/IM MOBa BUMarae neBHOI Mipu 00'€ JTHAHHS MI3HAHHS 1 HOYYTTS.

MoBa — enunuil eheKTUBHUMN 3aci0 NIl BIACTEXKEHHS MOpPAJIbHUX SIKOCTEH
nepcoHaxiB JlkeitH OcTiH, TOMY IO 1XH1 CIIOBECHI BUPa3u PO3KPUBAIOTH iX OLIbIII
rIMOO0K1 MOTHUBH.

PosrnsiHemo npukiaj 11ajioriB repoiHb:

1. “I have never yet known what it was to separate esteem and love”
[Austen, p. 18].

2. “Esteem him! Like him! Cold—hearted Elinor! Oh! worse than cold—
hearted! Ashamed of being otherwise. Use those words again, and I will leave the
room this moment” [ Austen, p. 23].

3. “Marianne," cried her sister, "how can you say so? How can you be so
unjust?” [Austen, p. 110].

VY nmepumomMy NpukiIagl MOKHA BIIYYTH THIB Ta OOypeHHs, L€ JOCSTA€ThCS
yepe3 OKJIMYHI pPEUeHHs, skl WAyTh OAWMH 3a oaHuM. Bupas “cold-hearted”,
MOBTOpPEHE AEKIIbKA pa3iB Ta BUIYK ‘Oh” mocwitoe ne BinuyTTs. BinOyBaeTbcs
HapOCTaHHs €MOLIi, BUCOKA CTYIIHb 30y KEHHS.

Takox y poMaHi aBTOpKa cama 4acTO OMUCY€E €MOLlii repoiB Ta JIa€ OIlIHKY.
Bona ny»xe 4iTKO BU3Haua€ KJIFOYOB1 XKIHOY1 XapaKTEpH:

1. “Her feelings were strong,; but she knew how to govern them: it was a
knowledge which her mother had yet to learn...” [Austen, p. 6].

2. “She was sensible and clever, but eager in everything: her sorrows, her
joys, could have no moderation. She was generous, amiable, interesting: she was
everything but prudent. The resemblance between her and her mother was strikingly
great” [Austen, p. 6].

[TucbMeHHUIIS TPSIMO OMTUCYE €MOIIIT Ta MePEKUBAHHS CBOIX I'epOiHb — a caMe
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HIeTbesl PO CTPUMAaHHS CBOIX MOYYTTIB Ta MPO TopAicTh. JxkeitH OcTiH poOuUTh 1€,
BXKMBAIOYM TOJIOBHHUM YMHOM NPUKMETHUKU: Sstrong, sensible, cleber, generous,
amiable etc.

k110 roBopuTHy npo onuc (Hi3MYHUX MPOSBIB €MOIIHHOIO CTaHy FepoiHi, TO
MO’KHA TTO0QYUTH TaK1 MPUKJIIAJIN:

1. “Did he indeed?" cried Marianne with sparkling eyes” [ Austen, p. 54].

2. “Oh that they would!" cried Marianne, her eyes sparkling with
animation, and her cheeks glowing with the delight of such imaginary happiness”
[Austen, p. 11].

3. “She trembled, her eyes were fixed on the ground, and her lips became
whiter than even sickness had left them” [ Austen, p. 417].

VY mpuknagax WAEThCS MPO CAKOYl 0Yi, MPO IIOKH, K1 MaIal0Th Bl PagoIliB
Ta 1IACTA, @ TaKOX MPO TPEMTIHHS TepoiHl Ta mpo moOuIul ryOu Bif cTpaxy Ta
30yxeHHs. Bce 1e Bkazye Ha MiACBIAOMI BIAYYTTS, 110 BUHUKAIOTh BHACIIIOK
MEepPe)KUBAHHSA €MOIii. 3aBOJKM TaKUM XapaKTePUCTUKAM EMOTHBHICTH TEKCTY
MIJICUITIOETHCS 1 YUTA4 MOBHICTIO JOBIPSIE aBTOPY.

Y HaCTYNMHOMY TPHKIANl € CEHC 3BEpHYTH yBary Ha B)XHBAaHHS yMOBHOTO
croco0y 3 eMOTHUBHOIO JIEKCUKOIO:

“...if there had been any real impropriety in what I did, I should have been
sensible of it at the time, for we always know when we are acting wrong, and with
such a conviction I could have had no pleasure.” [ Austen, p. 82].

TyT repoiHsi cama omucye CBOi BiIUyTTS. ByKHMBaHHS yMOBHOTO CIOCOOY Y
JaHId CcUTYyallll J03BOJISIE€ OIIHIOBATH CBOi JIii. Ii moBa TyT oOpa3Ha, BOHa
CYNEepEeYUTh PO3YMHOMY, aJIKE€ € BTUICHHSIM 4yHHOCTI.

Takoxx Mu 6aunMo, 110 Y MOBI repoidi MapianHu € 6arato CliB BiJ HEPIIOi
ocoou:
“No, no, cried Marianne, misery such as mine has no pride. I care not who
knows that I am wretched. The triumph of seeing me so may be open to all the world.
Elinor, Elinor, they who suffer little may be proud and independent as they like—may

resist insult, or return mortification—but I cannot. I must feel — I must be wretched —
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and they are welcome to enjoy the consciousness of it that can.” [ Austen, p. 225].

HanmMipHae BukopucTtanHs ciioBa «S» jpae HaM 3pO3yMiITH, IO JAIBYMHA KaJli€
cama cebe. [ uepes 11e unTau Moke 3BUHYBATUTH FepoiHIo B eroizmi. OHak rpy0icTh
JAHOTO KOHTEKCTY BiJ MepIIoi 0COOM HE € TOCTaTHIM JJOKa30M €roi3My sIK OAHIET 3
JOMIHYIOUHUX XapakTepucTuk Mapianau. HaTomicTh MU MOXKEMO BBaXkaTH, IO
BUKOPHUCTaHHA MapiaHHOIO MEepIoi 0coOu Jiniile BKa3ye Ha HIOAHC Y 1i 0COOUCTOCTI,
10 BUMArae JeTajabHOTO OMpaIfoBaHHs HOBOI iH(OpMaIlii MOBH.

Hpyroro repoineto pomany € EniHop, sika € BTUIEHHSIM po3yMmy. BoHa OuibIn
CTpUMaHa 1 BIMOBIAHO MOBa HE Taka eMOIIHHO 3a0apBiieHa. HaBiTh Koiu BOHa
PO3IOBIIA€ MPO CBOI MOYYTTs, MOKHA MOOAYUTH PI3HUIIIO:

“I do not attempt to deny, said she, that I think very highly of him — that 1
greatly esteem him, that I like him ” [ Austen, p. 23].

TyT Hemae 3aHaaTo 3a0apBIEHUX CIIIB, aJie BCE OJIHO, 3pO3yMLJIO0 1[0 MOBa iJie
PO CUMIIATIIO Ta PO CXMIBbHICTH ENiHOp 10 YosioBika. PeueHHs: KOPOTKI Ta clioBa
€ HeWTpanbHuMHU. BoHa Bupaxkae cBOi emoilii, ajge gyxe oOepexHo. Came 1ie
Bipi3Hsie Eninop Big MapianHu, sika HE COPOMUTHCS MOKA3yBaTH CBOI MOYYTTS.

Jlns  nmetanbHOrO OMUCY XapakTepa repoiHi EniHop aBTopka dYacTo
BUKOPHUCTOBYE €MOTHUBHI IMCHHUKU: “Always resignation and acceptance. Always
prudence and honour and duty. Elinor, where is your heart?” [ Austen, p. 229].

Sk BUIOHO 3 pHKIaAy, 3aBASKH NEPENKy TAKUX IMEHHUKIB 1€ HAPOCTaHHS
eMoIrii y untadya. MoxxHa 3p03yMiTH, III0 TE€POiHsSI CMUPEHHA, Y IESIKOMY CEHC1 HaBITh
ropaa. “Elinor possessed a strength of understanding, and coolness of judgment,
which qualified her, though only nineteen...She had an excellent heart. Her
disposition was affectionate, and her feelings were strong; but she knew how to
govern them...” [ Austen, p. 6].

VY uboMmy npukiIaji 3aaBanocs 0 aHTOHIMIYHI mapu: “understanding — feelings,
judgement — heart”, ane BOHU NONOBHIOIOTH OJIHE OAHOTO. Tak MoOXHaA 3poOUTH
BHCHOBOK, 1110 Xx04 EniHop 1 Oy7a py’e CTpUMaHHOO, BOHA BCE K TaKU HE XOJIO/IHA
€roicTka 1 BOHA 3/1aTHA Ha €MOLIi.

Tpeba 3a3HauuTH, 1O B POMAaHI MNUCHMEHHHUIISI YacTO BUKOPHUCTOBYE
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KOMIUTIMEHTHU JUIsl TIOCWJICHHSI eMOLIMHOTO BIUIUBY: ‘I am excessively fond of a
cottage, there is always so much comfort, so much elegance about them” [Austen,
p. 301].

Yon0BiK poOUTH KOMIUIIMEHT TrOCHOAMHI OyauHKy. BiH Mae Ha wMmerTi
MOJIECTUTU JKIHII Ta BCTAHOBUTU TEIUIl Ta JIPYy>XHI CTOCYHKH, Ha IO BKa3ye
BUKOPHUCTAHHS B MOBI ITIOBTOPY 1HTEHCU]IKATOPIB SO much.

Tex came My 0a4yuMO 1 B HACTYITHUX IPHUKIAAAX:

1. “Then came your dear mother to torture me farther, with all her
kindness and confidence.” [ Austen, p. 389].

2. “I admire your taste very much” [Austen, p. 134].

Y 1ux peyeHHSIX BHUKOPUCTOBYIOTHCS BEJIMKA KIUIBKICTh E€MOTHUBHHX
MPUKMETHUKIB, IMEHHUKIB Ta I1HTEHCU(]IKATOpIB, IO BKA3ye Ha MeETY
KOMIUTIMEHTIB — 3aJyYUTHCS TEIJIMMU CTOCYHKAMU Ta BHUCJIOBUTU CXBAJICHHS 1
noBary.

OTxe, eMOTHBHA JIEKCUKA JIyKE€ CHJIBHO OKPECIIOE€ Ta JIONMOBHIOE XapaKTep
MEepPCOHAXIB y poMaHi. BaxianBo momiyaTu Te, [0 HAMTUCAHO «IIOMIDX PSAIKIBY», T€,
Ha Mo xoTuia HaTAKHyTU JkeiH OcTiH. Po3yM 1 mo4yTTd AONOBHIOIOTH OJIMH
OJIHOTO 1 II€ MO’KHa 3PO3yMITH 3aBISKH MPaBWIBHOMY MiAOOPY JIEKCHUKHU.
[TucbMeHHHUIIS 3aCTOCOBY€E HaWpPI3HOMAHITHIII TPUHAOMHU y BBEICHHI €MOTHUBHHX
OIMHUIL 1 pOOUTH 1€ MalicTepHOo. BoHa omucye caMa MepcoHaxiB, IEMOHCTPYE
MOBY 4epe3 J1aJIOTH Ta HaBITh J1a€ HEBEPOATbLHUIN XapaKTep.

Takum ynHOM, peanizallis KaTeropii eMOTUBHOCTI B pOMaHi 3/1IHCHIOETHCS 32
JIOTIOMOTOI0 ILIJIOTO KOMIUIEKCY MOBHOCTHUJIICTUYHHMX 3aco0iB, 1110 BOJOMIIOTH
BHCOKUM BIUIMBOM Ha uMTada. BaxianBo po3yMmiTH, 110 EMOTUBHUN TEKCT — 1€ HE
MPOCTO OMUC €MOIIiH, 11 3HaYHO Ouibiie. | 1e OuIbllle YuTay IHTEPHPETYE 31 CBOET

CTOPOHH.
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2.4 OyHKLIOHAJIBHA 3HAYUMICTh eMOTHUBIB y pomaHax “Pride and Prejudice”,

“Emma” 1 “Sense and Sensibility”

VY cBoix pomanax JeilH OCTIH 4acTO BHUKOPHCTOBYE TaKi €MOTHBHI
BUPKECHHS SK KOMIUTIMEHTH. KOMIUIIMEHT MOKHA PO3TIANATH SIK EMITET, IO
CKJIIQJA€ThCs 3 MPUKMETHHKIB. Hampukian:

1. You are so bountiful [Austen 2008, p. 91].

2. Such a noble mind [ Austen, p. 404].

3. Charlotte is very pretty [ Austen, p. 127].

4. You are such charming women [Austen 1961, p. 8].

OTxe, 3aBASKH ITUM MPUKMETHUKAM-EIITeTaM MOKHaA 3pOOMTH IIUTICHE
ysBIICHHS TIpo mpeameT. Came 111 emiTeTH PO3KPUBAIOTh CTaBJICHHS aJpecaHTa 0
aapecara.

1. I have the highest opinion in the world of his goodness and sense
[Austen, p. 19].

2. He seems a most gentlemanlike man [Austen, p. 268].

Ha upomy npukiaai MoxHa moOayuTH, 10 TPUKMETHUK—ETITET BXKUBAHUM Y
HalBHILIOMY CTYIEHI, JJI OLIbII CHJIBHOIO EMOLIHOTO BILJIUBY.

Takox, JopeyHo 10AaTH, 1110 MPU BXKUBAHHI TAKUX MPUCITIBHUKIB, SIK SO, very,
such, too Ta 1HII — BILIUB €IMTETa MOCUITIOETHCA. L1 €miTeTH MOCHITIOI0Th TTO3UTHBHE
3HAYEHHSI EMOTHUBY.

1. You are very obliging [ Austen, p. 79].

2. Colonel Brandon is so delicate a man [Austen, p. 343].

3. He is so excessively handsome [Austen 1961, p. 8].

EMoTHBH, sIKI HalOLIBII YAaCTO 3yCTPIYAIOTHCS Y POMAHAX MAlOTh [MO3UTHBHE

3HaueHHs1. Hanpuknan: sweet, dearest, charming, happy, pitiful, angry Ta iX mOXiJHi.
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Tabnuys 2.1
Haubinew uacmo earcusani emomueu
Happy Pity Anger Love
Pride and 170 9 30 122
Prejudice
Emma 222 26 26 191
Sense and 193 22 17 124
Sensibility

SIk MOXHa MOOAYWTH, €MOTHBIB 3 IO3UTHBHUM 3HAUCHHSIM OLIbIIE, HIXK
HETaTHBHUX.

1 micue 3a BxkuBaHICTIO — Happy.

2 micue — Love.

3 micue — Anger.

1. Well, Jane, make haste and tell us; make haste, my love [ Austen 1961,
p. 20].

2. Mr. Elton was only too happy [Austen 2008, p. 24].

3. He was too angry to say another word [ Austen 2008, p. 72].

4. I am not likely to be deceived as to the name of the man on who all my
happiness depends [ Austen, p. 158].

5. ...there was a tolerable powerful feeling towards her, which soon
procured her pardon, and directed all his anger against another [Austen 1961,
p. 67].

6. 1 believe you are right, my love, it will be better that there should by no

annuity in the case [ Austen, p. 12].



48

Miacpama 2.1

Biocomkose cniggionowients eMomuHoI 1eKCUKU y mpbox poMaHax

= Happy =Llove = Anger = Pity

ABTOpKa 4aCTO BUKOPHUCTOBYE (pa3eosiori3MH 3 EMOTUBHUM 3HAYEHHSIM:

1. “Poor little Lizzy! But do not be cast down” [Austen 1961, p. 161].

2. “...but poor Edward is so cast down by it!” [ Austen, p. 94].

3. “Don’t keep coughing so, Kitty, for Heaven’s sake!” [Austen 1961,
p. 3].

4. “If he were deficient there, nothing should make amends for it”
[Emma 2008, p. 103].

5. “Upon my word, Caroline, I should think it more possible to get
Pemberley by purchase than by imitation” [Austen 1961, p. 26].

®pa3eosori3Mu MOCUIIOIOTh CEHC BHUCIOBIIIOBAaHHSA, POOJATH HOTro OUIBII
E€MOIIHUM Ta BUCOKO M1JHECEHUM.

OTxe, mpoaHasi3yBaBIIX TPU POMaHU, MOKHA 3pOOUTH BUCHOBOK, 110 JI>KelH
OcCTiH BUKOPUCTOBY€ HAWOUIbIII EMOTHUBHI OJMHUII 3 TO3UTUBHUM 3HAUCHHSIM.

[IpuHUMO ~ CHIBBIJHOUIEHHS €MOTHMBHOIO  KOMIIOHEHTa 3  IHIIMMHU
KOMIOHEHTAaMU JIEKCUYHOTO 3HAYEHHS CIIOBa MOJSAra€ B TOMY, III0 €MOTHBHUMU
KOMIIOHEHT HalyacTille BUCTYNAE Pa3oM 3 OI[IHHUM KOMIIOHEHTOM, TaK K OLIHKa

€ 3MICTOM €MOLIIMHOro 3HaueHHs. OCKIJIbKH B MIPOLIECI MOBHOTO CILJIKYBAHHSI ICHY€
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noTpeda BUCIOBUTH HE TUIbKU CyO'€KTHBHE CTaBJICHHS MOBIIS, a U MepeKUBaHHS
OO BIJHOIICHHS, TOOTO €MOLI0, TO CYO'€KTHBHE CTaBJICHHS 1 €MOLIi TICHO
MEPEIIITalOTECA B JIFOJCHKINA CBIIOMOCTI, 110 OTPUMYE JIEGKCUYHE BUPAXKEHHS B
€MOTHBHIN JIEKCHILI.

EMoTuBHa JeKCMKa B XYJ0XHBOMY TEKCTI BHUKOHYE KOMYHIKATHUBHY,
€MOTUBHY 1 ekcrnpecuBHY (yHkiii. OCHOBHE TMpPU3HAYEHHS BUKOPUCTAHHS
€MOTUBHOI JIEKCHUKU B XYJI0O’KHBOMY TEKCTI — CTBOPEHHSI €MOTHBHOTO 3MICTy M
€MOTUBHOI TOHAJIBHOCTI TeKCTy. EMOTHBHaA Jekcuka TakoXX Oepe yuyacTh B
CTBOPEHHI IICUXOJIOT'TYHOT0 MOPTPETa MEPCOHANkA 1 TPOSIBIISIE MO3UTUBHI 1 HETAaTUBHI
SIKOCT1 T€pOiB.

BusiBuBIIM 0COOIMBOCTI €MOTHBHOI JIEKCUKH, MU 1€ pa3 MEPEKOHAIHUCS B
MHUCTEITBI 3HAMEHUTO1 aHTT1AChKOT MUCAbMEHHUII OMKUCYBATH €MOIIil CBOiX IrepoiB,

AK1 )KMBYTh Y BUIIYKaHOMY CBITI 1] Ha3BOO «poMaHu J[xeitH OCTin.
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BUCHOBKH

JlocmiauBIIM KATEropit0 «EMOTHUBHOCTI» MU TMO3HAUOMUIIUCS 3 PI3HUMHU
BU3HAYEHHS BOT0O TepMiHy. ToMy, miICYyMyBaBIIH BCl 3HAUEHHS, MOYKHA CKa3aTH,
[0 «EMOTUB» — 1€ CJIOBa, 10 HA3MBAaIOTh, MO3HAYAlOTh, BUPAXKAIOTH EMOIII.
EMoTHBHE 3Hau€HHS — 11€ IEBHA raMa €MOIIiH, 1110 BUHUKIIN, K Peakilis (3 MOrsiay
aapecanTta) abo ctumyls (3 mOMISIAYy anpecarta). SIK CBIIYUTH JOCHTIIXKYBaHUU
Marepiall, Take 3HAUYCHHS MpUTAMaHHE cioBaM — adeKTUBaM, IO BHUPAXKAIOTH
E€MOIIMHUI CTaH MOBIIS (BUTYKH), CJIOBaM 3 MO3UTUBHUM 3HAYEHHSIM, JTEKCUUHUM
OJIMHUIISM 3 IPE3UPIUBUM 1 3HEBAXKIIMBUM 3HAYEHHSM, SIKI MICTATh Y COO1 OLIIHHUHN
KOMIOHEHT 3HadyeHHsA. KOHTEKCT /03BOJiss€ HE JUIIE BCTAHOBUTU OO €KT
E€MOIIMHOTO CIpPSMYBaHHS, aje M JOCTaTHbO TOYHO BU3HAYUTU HA3BY EMOIIi.
EMoTHBM BupakaloTh PI3HOMAHITHI MOYYTTS: 3aXOIUJIEHHS, OOYpEHHs, HACOJOMdY,
Bigyaii.

B nmaniit po6oti mMu posriasHynu Tpu pomanu [xerin Octin “Pride and
prejudice”, “Emma” Ta “Sense and Sensibility” 3 mo3uiiii cTBOpeHHsS EMOTUBHOCTI
TEKCTYy, OCOOJMBOCTEH JIIHIBICTUYHOTO BUPAXKEHHs eMolii. J[ociIKeHHs] TBOPIB
AHTIICHKOI MUCHbMEHHUIII 3 TOUYKU 30PY €EMOTHUBHOCTI TEKCTY JOMOMOIJIO BUSBUTHU
crienndiky aBTOPCTBa TEKCTIB.

CyTb JIHTBICTUYHOTO PO3YMIHHSI KaTEropii eMOTHMBHOCTI CJIOBa MOJSTaEe B
TOMY, III0 EMOIIHICTh BIACTUBA 0araTbOM CJIOBaM 1 BXOJIUTh CKJIaJIOBOIO YACTUHOIO
B JICKCMYHE 3HAYEHHS CJIOoBa. Y CJIOBHHUKOBOMY KOpPIIYCl aHIJIIMCHKOI MOBH €
CreriajabHi JEeKCHYHI OAWHUII, 110 Tepeal0Th eMOLINHNM cTad. [[o HUX 3a3BUYal
BIIHOCSITh PI3HI JIGKCUKO-CEMaHTUYHI pO3pSAAU CIIB, II0 OMNHUCYIOTh E€MOIIIi:
NPUCTIBHUKH, JIECIOBA, IMEHHUKH, TMPUKMETHHUKH, SIKI B CBOIO 4epry
KJIaCU(IKYIOThCS 32 O3HAKOIO MPUHAJIEKHOCTI JO €MOI[IHHOI 30HU — MO3UTUBHUX,
HETaTUBHUX, aMmOiBaJeHTHUX eMouii. Big3Haunmmo, 110 TPUCTIBHUKU 1
MPUKMETHUKU HEPIAKO BXXUBAIOTHCA IHTEHCU(IKaTOpaMu TUIY Very, quite,

completely Ta 1HIIl, K1 TOCWIIOIOTh €MOLIMHUI KOJOPUT TEKCTY HaBITh B TOMY
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BUMAJKY, KO BXKUBAIOTHCS IHTEHCU(IKATOPAMU 3HUKEHOTO CTYIICHSI O3HAKU THUITY
slightly, a little Tomo. CiiJl TaKOXK CKa3aTH MPO BAXJIUBY POJIb BUTYKIB B CTBOPEHHI
€MOTHBHOCTI TEKCTY, BUTYKHM — HE3MIHHI CJIOBa, 110 OE3MOCEPEIHbO BUPAXKAIOThH
E€MOIIHY peakKIlito, MOYyTTs.

AHaJi3 TeKCUIHUX OJIUHHUIIb, 110 ITi IBUIIYIOTh EMOTHUBHICTh TEKCTY JO3BOJIHB
3pOOUTH HACTYITHI BUCHOBKH I10J10 BUKOPUCTAHHS PI3HUX KATETOPiil JICKCUKHU:

1. JIxeiiH OCTIH BUKOPUCTOBYE Y BEJMKIA KUIBKOCTI TPUKMETHUKH, SKi
Ha3MBaIOTh €MOIIii, TP LIbOMY BOHU HaJIEKaTh B OCHOBHOMY JI0 OJHI€T €eMOLIMHOI
30HU — MO3UTUBHOI: generous, pleasant, intelligent, gentle, amiable, pretty-spoken
Ta IHIIIL

2. ABTOpKa BUKOPUCTOBYE IHTEHCU(PIKATOPHU JIsl OUIBIIT 3HAYHOTO BILIUBY: {0
be very sure, a very good servant, a very old and intimate friend, very fanciful, very
considerable To1o.

3. dns onucy emorttiit, J>xeitH OCTiH BUKOPUCTOBYE TakKi IMEHHUKU SIK : tears,
smiles, blushing, happiness, kindness, friendliness, joy, pleasure Tomo.

4. JInst cTUII0 MUCHbMEHHHUIT XapaKTEPH1 JIEKCUYHI MOBTOPH, IO MiIBUIIYIOTh
CTyHiHb €MOTUBHOCTI Tekcty: Very lucky! Peculiarly lucky! — Sorrow came — a
gentle sorrow!

5. Jxeiin OcCTiH B CBOiX TBOpax BHUKOPUCTOBYE BEJUKY KUIbKICTh BUTYKIB
(ocobnuBo B mianorax), Takux sik Oh! Ah !, nias BUpaK€HHsI €MOIIIHHOIO CTaHy
nepcoHaxiB. Tak y TBopi “Emma” J[>eitn OCTiH BUKOPHUCTOBY€E TaKl PEIUIIKUA B
nmianorax: — Oh! Are you There? — Oh! She shall not do such a thing again. — Oh!
My dear, human flesh! — Ah! You are not serious now. — Ah! dear Mrs Elton, so
obliged to you for the carriage!

VY nanux pomaHax eMoIlii BUPaXKarOThCAd HAWPI3SHOMAHITHIIIMMU 3aco0aMu,
K1 KOMOIHYIOTBCS Y MOBI MO-pi3HOMY. J[0 éMOTHBHUX 3ac00IB MOBH BITHOCSATBHCS
JTIHTBICTUYHI, creuudiyHl (QyHKIIOHANBbHI 3aco0u (cydikcu, eMOIiiHO-OIliHHA
JIEKCUKA, €MOI[IHHO-OI[IHHI €KCIPECUBHI CTPYKTYpH), & TaKOXX MapajiHIBICTUYHI
METOIH, SKI (YHKI[IOHAJIBHO 3aJIeKHI BiJi MOBHU, BKUBAIOTHCS B KOHTEKCTI

KOHKPETHOTO MOBHOI'O aKTy 1 CIPSAMOBAaHI Ha Mepeiadyy KOHKPETHOI eMOIIHHOI
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peakirii. [{i TekcTH JOCUTH €MOILI1iHI Ta €eKCIIPECUBHI, aJIK€ Y pOMaHax WIeThCsl MOBa
PO KOXaHHS, CTAHOBJICHHS JKIHKU y CYCHUILCTB1. AJle TOPIBHSIBIIY 1[I TP POMaHH,
MoOkHa no0auuty, mo “Pride and prejudice” € Oi1bI1 eMOLIHHUM pOMaHOM, HaBITh
MO0 KIIBKOCTI MPUKMETHHKIB. Y poMaHi “Emma” € mNpUKMETHUKH, Kl OMHUCYIOTh
30BHIIIHICTh TE€POiHb, a y MEPIIOMY POMaHI aBTOPKa BUKOPUCTOBYE Habarato
O1JIbIlIE MPUKMETHHUKIB, OCOOJIMBO Y HAMBUILIOMY CTYIIEHI, IS OIMCY Mail>ke BChOTO:
30BHIIIHOCTI, MeW3axy, Xxapaktepy Tomo. Y TBopi “Sense and Sensibility”
MUCbMEHHUIISI BUKOPUCTOBYE OLbIlIE€ HETaTUBHUX IMEHHHKIB, 1100 BUCMISTH
JOJICHKI Baju.

HesBaxkaroum Ha pi3HI KaTEropii eMOTUBHOCTI B TEKCTAaX, POMAHH € I[IKaBUMH,
EKCIPECUBHUMHU Ta €MOLIMHUMU. | caMe Ha OCHOBI IMX TBOPIB MU BUSBUIU
JIEKCUYH1 3aco0u pernpe3eHTallii kareropii eMOTHBHOCTI B aHTJIMCHKIA MOBI Ta
PO3MIISIHYJIM MOBHI PUCH 1 0COOJIMBOCTI XapaKTepUCTUKU €MOIIHHOTO CBITY B TBOpax

JlxeitH OcTiH.
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SUMMARY

The presented paper deals with the study of the peculiarities of speech
transmission of emotions in the novels of Jane Austen.

The object of the work is emotionality as a linguistic phenomenon. And the
subject — the linguistic representation of emotionality in the works of Jane Austen.

The main purpose of this study is to analyze the emotionality (especially its
semantic, structural and functional peculiarities) in the works of Jane Austen. It
determined the accomplishment of such objectives as:

This goal involves solving the following tasks:

1) profound analysis of the concepts of emotive meaning, emotivity,
expressive mean, expressiveness and criteria for their differentiation;

2) identification of the linguistic features of emotionality;

3) consideration of the linguistic features and means of the reflection in the
emotional sphere in the works of J. Austin.

The definition of the “emotivity” is offered in the work. In these novels,
emotions are expressed by a variety of means, which are combined in language in
different ways. Emotives are represented by different parts of speech and have
different functions. These texts are quite emotional and expressive, because the
novels are about love, the formation of women in society.

Emotionality becomes a stylistic feature of fictional texts. All fictional works
belong to the emotional type of texts, which is due to the place of the emotive in the
thematic structure and emotional tasks in the complex of pragmatic tasks of the text.
That is, emotionality is the ability of language units to express the emotional attitude
and state of the speaker.

The findings of this work contribute the development of the theory of
emotionality, as the results are useful for the study of emotional vocabulary.

Key—words: emotivity, emotive meaning, emotionality, expressiveness,
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