MIHICTEPCTBO OCBITHU I HAYKH YKPAITHHA
3AIIOPI3bKUI HAIIIOHAJIbHUH YHIBEPCUTET

PAKYJIBTET IHO3EMHOI ®LIOJIOTTI
KA®EJIPA AHTJIIMCBHKOI ®LJIOJIOTII

KBagigikaniiina po6ora

Mmaricrpa

na remy XYJIOKHI O3HAKH «KTHOYOTI'O IMCbMA» B MAJIIHA
IIPO3I EJIIC MAHPO (HA MATEPIAJII 3BIPKH «YTIKAYKA»)

Bukonana: ctyneHnrtka 2 Kypcy,

rpynu 8.0359-a

crrerianbHOoCTi 035 Pinosoris
criertianizaiii 035.041 I'epmMaHChKi MOBHU
Ta JiTepaTypu (IepeKiiaji BKIOYHO),
nepIna — aHrJiichKa
OCBITHBO-TIPOQECIHHOT TPOTpaMH

Moga i nitepatypa (aHraiiceKa)
Bbacancbka €auszaBera CepriiBHa

KepiBauk k.¢.H., mom. KpaBuenko 4. I1.
Penensenr n.¢.H., mpod. Hikomosa O. O.

3anopixoks — 2020



MIHICTEPCTBO OCBITHU I HAYKH YKPAITHHA
3AIIOPI3bKUI HAIIIOHAJIbHUH YHIBEPCUTET

dakynabTeT 1HO3eMHO1 (HUTOAOT1]

Kadenpa_anrniiicbkoi Gia00r1i i nepexaaay

OcBITHIi pIBEHb_MAaricTp

CrnemianbHicth 035 Dinosoris

Crnemianizanisi_035.041 I'epmaHChKi MOBH Ta JITepaTypH (Mepeksial BKIIOYHO),
nepIa—aHrIchbka

OcsitHRO-IpO(eciiina nporpama_MoBa i JgiTepaTypa (aHrIilchbKa)

3ATBEP/’KYIO
3asinyBa4 xadenpu
aHrJificbKol (inosorii

« » 2020 poky
3ABJAJAHH A
HA KBAJII®IKAIIIMHY POBOTY MAT'ICTPA

Bbacancekoi €auszasetu CepriiBHU
(mpi3BuIIe, IM’sI, O OATHKOBI)

1. Tema kBasmidikaIiiHoi poOOTH MaricTpa (MPOeKTy) «XyJI0kKH1 03HAKU «KIHOYOTO
nucbMay B Maii mpo3si Exic Manpo (Ha MaTepiani 30ipku «Y TiKauKan)y.

2. KepiBuuk kBaidikaiiiinoi poootu (nmpoekrty) K.d.H., noim. KpaBuenko S.11.

(mpi3BuiLe, iM’s1, IO 6ATHKOBI, HAYKOBHUIl CTYIIiHb, BUCHE 3BAHHS)

3atBepkeH1 HakazoMm 3HY Bix «23» kBitHS 2020 poky Ne 483-c

2. CTpok mogaHHs CTYJI€HTOM KBali(iKamiifHOi poOOTH (ITPOCKTY)
01 rpyans 2020 p.

3. Buxigni gani 1o kBanidikamiitHoi poOOTH (MPOEKTY)

36ipka_HOBen E. Manpo «VYTikaukay, AOCIUDKEHHS XYIO0XKHBLOI crerudiku
«OKIHOYOI'0 MMMChMay, IIpalll 3 TEHAEPHOr0 aHai3y TEKCTY.

4. 3MICT pO3paxyHKOBO-TIOSICHIOBAJIBHOI 3alUCKH (MIEPENTiK MUTaHb, SKi MOTPIOHO
po3pobutn): 1) MOHATTA ,oKiHOYA mpo3a”, <OKIHOYE IHUCHhMO» Ta «KIHOYA
jiteparypay; 2) <OKIHOYE IHUCHMO» K XYIOKHBO-E€CTETHYHMI (DEHOMEH;
3) Mapkepu KIHOYOI TOTOXHOCTI Ta cmocobu ix dikcarii B HoBenax E. Maupo;
4) 3HAYCHHS IpeAMETHOIL JeTanl B TBOpax MMUCHEMEHHMIIL
5) 3aco0u XYI0KHKOI BUPA3HOCTI B TBOpax; 6) 0coOIMBOCTI OpraHizalli OnoByIl B
HOBeax 301pKH «Y TIKAYKay.




5. KoncynpTantu po3nuiiB KBaidikaiiiHoi poooTu (IpoeKTy)
Poznin [Ipi3BuiLe, 1HILIATK Ta HOocaaa [Tignuc, nara
Koncynpranra
3aBmaHHsA | 3aBHmaHHA
BHUJIaB TIPUNHSB
Beryn K.(.H., nou. KpaBuenko f1. I1. 01.08.2020 | 01.08.2020
Poznin 1 K.(.H., nou. Kpasuenxko f. I1. 05.09.2020 | 05.09.2020
Poznin 2 K.(.H., nou. Kpasuenxko f. I1. 15.09.2020 | 15.09.2020
Poznin 3 K..H., nou. KpaBuenxo f. I1 05.10.2020 | 05.10.2020
BucnoBku | k.d.H., gou. KpaBuenko S1. I1. 15.11.2020 | 15.11.2020
6. Jlata Bumaui 3aBganas 01.08.2020
KAJJEHJIAPHUM IIVIAH
Ne | Haspa eramiB kBamidikaiiinoi Crpox [TpumiTka
3/m pobotu BUKOHAHHS
maricrpa eTamiB podoTH
(mpoekTy)
1 | ITomyk HAyKOBHX JIPKEPET 3 cepriers 2020 Bukonano
TEMH JOCIIIKEHHS, 1X aHaIi3
2 | J1o61p dakTHyHOrO MaTepiany cepnenb 2020 Bukonano
3 | Hanucanus BcTynmy ceprieds 2020 Bukonano
4 | Hanuca"Hsa TEOPETUIHOTO Bepecenb 2020 Bukonano
pO3ILTY
5 | HanucaHHS IPakTHUYHOTO »oBTeHb 2020 Bukonano
pO3ILTYy
6 | opmynroBaHHS BUCHOBKIB muctonaz 2020 Bukonano
7 [TpoxomKeHHsT HOPMO muctoran 2020 Buxounano
KOHTPOJIIO
8 | OnmepkaHHs BIATYKY Ta rpyaess 2020 Bukonano
perneHsii
9 | 3axuct rpyaess 2020 BukonaHno

ABTOp po0OTH Hece MEPCOHAJNBHY BiIANOBIIAJBHICTH 32 BIACYTHICTH B

PoOOTi HECAHKIIIOHOBAHMX TEKCTOBMX 3alI03U4eHb (AKaAeMIiYHOI0 IJIariaTy)
MaricTpaHrt €. C. bacancbka

(miamuc) (iHimianu Ta Mpi3BHIIE)
KepiBHuk po6otu A. I1. KpaBueHnko

(miamuc) (iHimianu Ta Mpi3BHIIE)
HopMOKOHTPOJIb IPOHIEHO

HopmoxkonTtponep B.A. bepexnuii

(iHiia M Ta MPI3BHUIIE)

(mipmuc)



PE®EPAT

JumiiomHa podora — 57 crop., 68 mxepen.

O0’€eKT D0CTIIKEHHS . PUCH GKIHOYOTO MHCchMay B TBopax E. Manpo.
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OTpumaHi pe3yJbTaTH:

[IpoananizyBaBIIM TEOPETUYHI JKEpeina MOXKHA CKazaTH, M0 y TEKCTax,
HAITMCaHUX aBTOPAMU-KIHKAMU, MPOSBISIOTHCS O3HAKU SIK JKIHOYO1, TaK 1 40JIOBIYO1
MOBH, IO € JI0Ka30M BiJICYTHOCTI KOPCTKOi 3aKOHOMIPHOCTI T'€HJICPHOTO BILIHBY.
He nuBnsuuce Ha 1€, 00'€KTUBHUY BILTMB T'eHAESPHOTO (aKTOPY HA CTUIILOB1 O3HAKHU
«GKIHOUYOTO» TEKCTYy, Yy 30ip1i HoBexn E. MaHpo «YTikaukay, € JOCUTh IOMITHUM, Ta
BUPAXAEThCS UYEPE3 XapaKTEPHUM BHCOKUU pIBEHb EMOIIMHOCTI BHKJIAIY
(«ITpuctpacte» — “Passion’), BHKOPUCTAHHS BEIUKOI KUIBKOCTI MPEAMETHUX
netanei («YTikaukay — “Runaway”, «MoBuanHs» — “Silence”), HasBHE AiayioriyHe
Ta MOHOJIOTiuHe MoOBiIeHHs («Bumamgok» — “Chance”, «['pixu» — “Trespasses”),
MOBTOPIOBAHHS Ta BUCIIOBIFOBAHHS CBOTX TyMOK BroJyioc («Bumamox» — “Chance”),
BUKOPUCTAHHS TMOSCHIOBATBLHUX KOPOTKMX HapatuBiB («Hezabapm» — “Soon”,

«YnoBku» — “Tricks”, «3miOHOCTI» — “POowers”).

Knrouosi cnoea:. cinokpumuka, odiciHoya Jaimepamypa, MHCIHOYE NUCLMO,

Happamus, Cmujib, I0eHMUYHICMb
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BCTYII

CyyacHa XyJOXHS JiTepaTypa BHpPa3HO 3aCBIAUYYE 3MIHY TpPaJAMIIIHAHUX
TeH/IEPHUX POJIEH y CYCHUIBCTBI Ta MPOBOKYE AUCKYCIi CTOCOBHO MPAKTHUK KIHOYO1
caMOpenpe3eHTallii.

DeMIHICTUYHUHN PYX K CYCNUIbHO-TIONITUYHE SBUILE, 3aPOJUBCS Y 3aXiTH1H
€pponi XIX cronitra, Ta 3HAWIIOB CBOE BIIOOPAXKEHHS Yy KYJIbTYPHOMY,
HOJIITHYHOMY, COLIaJbHOMY Ta €KOHOMIYHOMY >KUTTI CYCIUJIBCTBA HE OOIMIIOBIIN
CTOPOHOIO ¥ JiTepaTypHy Tpaauilito. JIiTepaTypa OCTaHHIX IECATUIITh HAMPYKEHO
IIyKa€e MUIAXIB BUPIMIEHHS TPOOJIEMH caMOpenpe3eHTallli KIHKH y pi3HUX chepax —
CYCIUIbHO-TIONITUYHIN, MUCTEIBKIH, JTITEpaTypHIN.

OcHoBHOIO MeTOr0 (DEeMIHICTUYHOI JIITEpAaTypHOi KPUTUKHU € TMEPEOIliHKa
KJIACUYHOTO KAaHOHY «BEJIHMKUX» JIITEPATypPHUX TEKCTIB 3 TOUYKU 30pYy >KIHOYOIO
aBTOPCTBA, XKIHOYOT'0 MPOYUTAHHS, @ TAKOXK TaK 3BAaHUX <GKIHOUMX CTUJIIB IUCbMa».

Asctpamniiicekuii pinocod E. I'pocry pemiHicTHUHY TITEpaTypHY KPUTHKY
nojiIsge Ha Taki ckiaamosi [Grosz 1995, p. 10]:

1) «kiHOYa JiTepaTypa» — HaroJIoC caMe Ha CTaTeBY IIPHHAICKHICTh aBTOPA;

2) «KIHOYE MPOYHUTAHHS» — HAr0JIOC Ha CIIPHMMAaHHS YUTaya,;

3) «oKiHOYE MHUCHMOY» — HAr0JIOC Ha CTHUJIb HAITMCAHHS TEKCTY;

4) «okiHoda aBToOiorpadis» — HaroJoc Ha 3MICT HAITMCAHOTO.

[pyHTYIOUHCH Ha IIbOMY, BOHA BUAUISIIA TPH OCHOBHI BUJIH TEKCTY:

1) «KiHOYI TEKCTH» — HaITUCaHi )KIHKAaMH-aBTOPKaMHU;

2) «(heMiHICTHIHI TeKCTH» — HaIlMCaHi y CTHIII, IO KYJIbTYPHO ITO3HAYCHUH
SIK (OKIHOYUHH;

3) «(peMiHICTChKI TEKCTH» — Ti, IO CBIZIOMO KH/Ial0Th BUKJIMK METO/aM,
IIJISIM Ta 3a]1a9aM JIOMIHYIOYOTO MaTpiapXalbHOTO JITEPATYPHOTO KAHOHY.

Haii0inpim BigoMuMHu poOOTaMHU, IO CTOCYIOTHCSI <«GKIHOYOI JIITEpATypH»,
«GKIHOYOTO MUChMay Ta «GKIHOYOro mpouuTanHs» € poootu E. Moepc («JliteparypHa

x1Hka») [Moers 1978], C. I'inGept Tta C. I'y6ap («boxkeBuibHA Ha TOPHUIIL: KIHKA-
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NUCbMEHHHULS Ta JiteparypHe yaBHe y XIX cromitrti») [Gilbert, Gubar 1979],
E. IlloBanTep («Ix B1acHa miteparypa: OGpUTaHCBKI AKIHKH-IMCHMEHHUII Big BpoHTe
no Jlecciar») [Showalter 1980] ta ii 30ipka («HoBa ¢emiHICTUYHA KpHUTHKA)
[Showalter 1985], T. Moii («CekcyanbHa/TeKCTyallbHa TOJITUKA: (EMIHICTUYHA
mitepatrypHa Teopis») [Moi 1985], M. fkobyc («XKinka, mo 4uTae: ece Mpo
dbeminicTHuHUN KpuTtunmM3M») [Jacobus 1986], JI. Ipirape («Crarh, mo He
inentuyHay) [Upuraps 2001], E. Cikcy («Cmix meay3u») [Cukcy 2001].

Cepen 3ax1THOEBPONEUCHKUX BUCHHX, SIK1 TOCIIKYBAJIU MUTAHHS KIHOYOTO
nucbMa MoxkHa Bunuutu Takoxk C. I'imbeptr ta C. I'ybap [Gilbert, Gubar 1979].

[Ticast BUHUKHEHHSI TAKOTO KYIBTYPHOTO sIBHINA AK (DeMiHI3M, BIAOyIUCS
AKICHI 3MIHM Y CBITOCHPHUHHSATTI CYCIUIbCTBA, IO CHPHUSUIO AaKTHUBI3allii >KIHOYOT
IPO3U Ta BUJUJICHHS ii B OKpEMY TE4it0 MOCTMOJIEPHOT JIITEPATYPH.

Cepen ykpaiHCBKMX JOCHIJIHMIIb, YHI TMpali MOpHUCBIYEHI Mpoliemam
KIHOYOTO TMHChbMa, MOXKHa mpuraaatd Aekiibkox. H. 300poBchka BBakana, 110
METOI0 CY4YacHOI KPUTHKM Ma€ OyTH 3BUIBHEHHS BiJl YChOTO MaTpiapXajibHOTO:
NOMJISAly Ha CBIT, YCTPOI, $KI TMEpPelIKOI KAl OHOBICHHIO Ta PO3KPUTTIO
3aboponenux teM [300opoBcbka 1999, ¢. 151]. T. 'ynmopoBa BBena Take MOHSTTS K
«HOBa KIHKa» — MPEACTaBHUIT BUCOKOI KYJIbTYpH €moxu MojaepHi3My, sika Bela
00poTHOY 31 «CITA0KHM YOJOBIKOMY, IO YKUB MEPEKUTKAMH TPaJUITIOHATI3MY, Ta
OosiBcsi BTpatuTu Biadgy 1 ysary [['yamoposa 2002, c¢. 119]. B. Arcesa
JTOCITDKYBaJla CyThb (PEMIHHOTO TIOHATTS, SKE OYJI0 HEAOCTYITHE YOJOBIKAM-
aBTOpaM, IiKaBuiIacs (POpMyBaHHSIM KIHOUOTO MMPOCTOPY, (popMyBasia B yKpaiHChKii
JiTeparypi 00pas3u KIHOK, y SKUX IMOEIHYBAJIOCS MacKyldiHHE Ta ¢eMiHHE: BOiH,
OepervHs, 4YyXWHKa, iHTedireHTka 1 T.a. [AreeBa 2003, c. 115] 3 moswmmii
(beMiHICTUYHOT KPUTHKHU JOCIIKYBaIH MPoOIeMy KIHOUOTO Hadaaa B yKpaiHCHKIN
kynbTypi. C. [laBnmuuko [IlaBmmuko 2002, c. 256] mopynryBana HexapaKTepHI s
TOTO 4Yacy TMWTAaHH], SKI BHUCBITJIIOBAIM MpoOJeMH arpecii, HaCHILCTBA,
3aMOBYYBaHOCTI Ta ciabkocTi yonoBivoro Havdaja. O. Kice [Kics 2003; 2005; 2013 ]
I'PYHTOBHO aHa i3yBalla >KIHOYMH JI0CB1/1 y IEP10J] CKIaAHUX ICTOPUYHUX MOTPSCIHb.

JI. Tapan [Tapan 2007, c. 67] okpeciuia poiib XKiHKUA B KyapTypi. C. OkcaMuTHa
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[Oxcamuthaa 2004, c. 156] kpi3b mpu3My MOJITUYHUX Ta €KOHOMIYHMX YHWHHUKIB
MpoaHallizyBaja Te, 110 OYIKyBaa0Cs Bl KIHKM TOTO 4acy.

Psin BaXIIMBUX acTEKTIB MOCTKOJIOHIAIBHOTO KIHOYOTO MUChMa aHali3yBalu
T. I'yanopoBa [['ynmopoa 2013; TI'ymmopoa 1995], H. Jlebenuniena
[JIebenuniiea 2014], I. Ymropa [Yatopa 2015] Ta 1H.

Ha panuit wac, mig KiHO4OIO ((PEeMIHICTUYHOIO) MPO30I0 PO3YMIIOThH
XyIOXKHBO-CCTCTUYHHA (DEHOMEH, SKUW TIONSITrae y CTBOPEHHI MHUCHMEHHUIISIMHU
TaKUX TEKCTIB, Kl MAaloTh TMepeaaBaTH OCOOJMBE JKIHOYE CBITOCHPUHHSTTS,
penpe3eHTyBaT! 1 peaduTITyBaTH KIHOY1 KyJIbTYpHI npakTuku [ Yitopa 2005, c. 115].

Po3po011i npobiieM reniepHoi NpobiieMaTUKU Y XyIOXKHIX TBOpax MPUCBIAYEHI
HayKoBI Tparli BiTuu3HsHUX BueHUX — JI. Jlemcokoi [[lemcrka 2005], C. ITaBnuuko
[[TaBnmuuko 2002], H. 360opoBcrkoi [360poBchka 1996], B.Areesoi [Areesa 2003;
Areesa 2004], O. 3abyxko [3a0yxko 1996], C.dinonenko [Pimonenko 2006],
I'. Ymropu [Vmropa 2005] Ta iH.

HaiiBigoMilmmumMu TIpeACTaBHUIIIMU  3aX1THOEBPOINEHCHKOT (HEMIHICTUUHOT
mitepatypu € ka"aaiiiku Mapraper Etyn [DTtBynm 2003; Atwood 2008] ta Emic
Manpo, mBenka Codis Emnizaber bpennep, adpoamepukanka Emic Bokep
[Walker 2002], xkamamiiika Mopotri Cwmit [Smith 2018], amepuxanka Maiis
Enmxenoy, narmnoamepukanka ['abpiena Mictpanb Ta anriiiika ®inopenc Mapraper
Cwmirt (CriBi CMmir).

Enic Manpo — kaHajcbka MUChMEHHUIIA, 110 MPUBEPHYJA yBary 1o cede y
2013 pomi, micns orpuMmanHa HooOeniBchkoi mpemii 3 miteparypu. «Maticmep
CY4acHo20 ONOGIOAHHA» — TaKy XapaKTePHUCTUKY ii TBOPUOCTI JaB TOCTIHHUI
cekperap IlIBeacekoi akamemii Hayk Ilerep Enrmyna, Bpywarouu 10 mpemiro
[Heble 1994]. Benmuke nocmimkeHHs Giorpadii Ta i TBOpuoCTi Oyno MpoBeaeHO
X. brymom [Bloom 2009] ta b. Xymepom [Hooper 2008]. Exic Manpo BBaxaroTh
OJTHIEIO 3 HAWBUATHININX CYy9aCHUX aHTJIOMOBHHX MMMCHMEHHHUIIb, K1 MPAIIOIOTH B
skanpi onosiganns [Hammil 2007]. Ii po3nosini HaragyloTh poMaHu B MiHiaTiopi,
BUIPI3HSIOTBCA ~ TIMOMHOIO  Ta  CKJIQAHICTIO  XapakTepiB,  OCOOJHMBOIO

ICUXOJIOTIYHICTIO.



O. TapHaBCcbKMH TOBOpPHUB INpO HEi Tak: «Kawnadiuka, axa nuwe KOpomko,
cunvro i cmpauwro, ik Cmeganux» [Tapuacekuii 2009].

A. KypkoB xapakrepusye Manpo tak: «Enic Manupo 6 ocnoenomy giooma sk
HO8elicmKa, npome 00 KOXCHO20 ONOBIOAHHS B0OHA 6HOCUMb CMIIbKU HC 2AUOUHU,
MyOpocmi i GIYYHOCMI, CKIIbKU NOMIWAEMBCSL 8 00 EMHUX POMAHAX.

VY Toit xe yac, amepukaHchbka nucbMeHHUIA Cuntis O3ik Ta i1 3emisuka
kanagiika M. EtByn [Atwood 2008], nasuBarots ii «Kanaacekuit YexoB»
[Ritter, Rising 2013]. Benuky yBary HpHIiUICHO MPOBEJICHHIO Mapajieliell Mix
tBOpuicTio E. Manpo Ta A. I1. UexoBa y pobotax €. M. byreninoi [ Byrenuna 2017]
i A. JI. CrenanoBa [Crenanos 2014].

YexiBchbke Hadajgo Tpo3u MaHpPO PO3KPHUBAETHCS HE TUTBKH B OKPEMHX
ano3igax, ajne 1 B 00'€MHOCTI MPOBIHIIHHOTO XPOHOTOMY, 1110 BKJIIOYA€E ICTOPUYHY 1
cyuacny Kanany, «MiKpopoMaHHO1» NMPUPOH ii OMOBIAaHb, TEMH CHJIBHOI JKIHKH,
sIKa CTBEPJIKYE TIPaBO HAa CBOOOTY, TpodeciiiHy CIIPOMOIKHICTh Ta IIACTsI, MOMEHTI
pPanToOBOTO OCSASIHHS IIOJ0 CEHCY OYTTS.

Enic Manpo mnputamanHa 4YeXiBCbKa «TeXHIKa OJIOKIB», SKY BIJOMHUU
mBeachkuit cnaBict Hinbc-Aka HinbceH, aHamizyro4u onoBiTaHHs «ApXiepei» Ta
noBicTh «CTem, OMKCaB, SIK «PO3TAIlyBaHHS 3aBEPIICHUX CILIEH OJIHA 32 OJTHOIO O€3
Oyab-sxoro koMmenrtapro» [Nilsson 1968].

MicTKICTh Y€XIBChKOI MPO3W MpH3BEa JI0 YUCICHHUX CIIBCTaBICHb HOTO
OTIOBiJIaHb 3 TBOpamu OuTbIIOi opmu, mo go3sommwio [1. Baimo Tta A. T'eHicy
3alpoIIOHYBATH TEPMiH «Mikpopoman» [Baiinb, ['ernc 1991]. «MikpopomaHamuy»
MOXHa Ha3BaTu i Oarato omosinans Eric Manpo.

Ha mouarky XXI cT. iHTepTeKCTYyanbHICTh Oyiia HACTUIBKK OaraTonapoBoio,
[0 BCTAHOBHTH 11 JDKEpena y «YUCTOMY BHIJISAI» YaCTIIIE 32 BCE HEMOKIIUBO.
Opnnak npoBinHa Ayis MaHpo TeMa CHIIBHOI JKIHKH, SIKa CTBEPKYE CBOE MPaBO HA
cB0OOIY, MpodeciiiHy CIPOMOXKHICTh, OCOOHMCTE MACTS, MiIABOAUTH, B TOMY YHCIII,
no posnosigeit Yexoma, Oarato 3 SKHUX, SK crapaBeqiuBo noMiTuB CailMoH

Kapmincbkuii, MOTpIOHO BKJIIOYATH B «KAHOH J>KIHOYOTO BU3BOJBHOTO PYXY».

[Karlinsky 1973].



Ak 1 nna Yexora, Enmic MaHpo BaxJIMBUN XapakTep ACCIOTUYHOI TNIaBU
cimelicTBa (0aThKa, cTapuioro Opara, 4ojioBika), OYHT IPOTHU SIKOTO, BU3HAYAE JION1
Mononux repois. Hanpukian, y Uexosa koumi3ist OyHTY po3ropHyTa y nosicti «Moe
KUTTSI», a Y HOro OCTaHHBOMY OIOBiNaHHI «HapedeHa» MpoTecT MPOTH «M’SIKOT»
TUpaHii 6adyci 1 HapedeHoro npuiiMae popmy BTeui. MaHpo HaIuXHYNACs TOAIOHUM
croxxetoM y 61orpadii Codii KoBaneBchkoi, sikiii IPUCBATHIIA OJHE 13 KpalllUX CBOIX
onoBiganb «3aHanro Oararo macta» (“Too Much Happiness™), sike Aajo Ha3BY
onHonMeHnHil 30ipiti 2009 poky.

MoTuB BTe4i KIHKH 13 JIOMAIIHBOTO TOJIOHY CTPYKTYpYyeE 30ipKa «Y Tikauka
(“Runaway”, 2004). B omnosiganui «Bumanok» (“Chance”) y 1bOMY MOTHBI
BaXKJIMBHUH JIITEpaTypHU MIITEKCT, Y TOMY YKCI1 poCiiickkoi Kiacuku. [my3n cBoei
npoBiHIIIHOT repoini KynberT, MaHpo MOPIBHIOE 3 «KyJAbraBicTIO a00 3aliBUM
BeJIUKKUM masbiieM» [Munro 2005, p. 46]. Buxogauu 3 uporo, A. J[. CrenaHos
BBaXkKae€, 110 11€ 31CTAaBIICHHS airo3i€ro Ha perutiky Mapii y «Tppox cectpax»: «Y
IIbOMY MICTI 3HAaTH TPHU MOBH HEMOTpiOHA po3kiml. HaBiTh 1 HE po3Kill, a SKUNCH
HEnoTpiOHWIM mpuaaTok, HadeObTo moctuil manenp» [CremanoB 2014, c. 86].
IMOBIpHICTh aii03ii MIATPUMYETHCS MIAKPECICHO JITEPaTypPHOIO 1IEHTUYHICTIO
JIKyMBETT, IpOHIYHO aKIIEHTOBAHOIO BXke Y ii iMeHi. [IoBOpOT, y KHUTTI TepoiHi, ska
OTpUMaJia MariCTePChbKUM CTYITIHB 3 aHTUIHO1 (hiT0JIOT1i, BiTOYAEThCA B J€Hb, KOJIH
BOHA Ha IT013/11 BUPYIIUTH 0 HOBOTO MICIIs POOOTH, NMPEACTABIIAIOUN ce0e TepOTHEI0
pOCIHiCBKOTO pOMaHy, Ha HUIAXy H0 cBoei fomi: «lif Oymo Gaitmyxke, mo y
POCICBKOMY pOMaHi, I J0Js BUSBHJIACS O HYIHOIO, TPariyHOIO YM T¢ W IHIIE
oxpazy» [Munro 2005, p. 48].

[aTeprexcTyanbHicTh po3u Emic Manpo He oueBuIHO TOB's13aHa 3 UexoBuM,
aje IEHTPaJbHUM I MHUCBMCHHHMIII 00pa3 >KiHKH, SKa HE TUIBKH Mpi€ IIpo
HAIIOBHEHE KUTTS Ta TyXOBHY CBOOOY, ajie i poOUTh cripoOy 3HAWTH 1X, Ma€ BUTOKHU
B Mononux repoinsx «Moro xuttsa», «HymHoi ictopii», «Hapedenoi». [lesxi
po3moBiii MaHpo Mo-4eXiBCbKU TAKIIOTh 10 POMAaHHOI (DOPMU Ta OXOILTIOIOTH BCE
KUTTA 11 T€POiB, SIKMM HEPIAKO JOBOAMTHCS BIMUYBAaTHU PANTOBI YEXIBCHK1 OCSSHHS,

o710 ceHcy Oytta. OnHak, B mpo3i MaHpo BaKJIMB1 HE CTUIBKK OKpEMI Mapaledn,



CKUJIBKM CIIUIBHICTHP TEMAaTHUKH, OXOIUICHHS JIMCHOCTI 1 HECECHTHMEHTAJIbHA
CHiBUYTJIUBICTh aBTOPCHKOTO TOTIISAY, IO BUKIWKAE Yy AHIJIOMOBHHUX YHTAdiB
NyIIeBHUN BIATYK Ta OakaHHS Ha3WBAaTH IUCBMEHHUIIO «CBOIM UYexoBuUM»,
CTBEPJIKYIOUH ii mopiBHsAHHE 3HaueHHs Juist jiteparypu CLLIA ta Kanaau.

AKTYaJIbHICTH TEMU JOCTIKSHHS 3YMOBITIOETHCS noTpedoro
PI3HOACMEKTHOIO BHMBYEHHS JIITEPAaTypHOro (EHOMEHAa >KIHOYOIro IMHChMA,
JIOTIOBHEHHS YSIBJIEHb IIPO HOTO XY/IOXKHIO CBOEPIIHICTD 1 PYHKIIII.

MeTa nOCHIKEHHS — BU3HAUUTU XYHAO0XHI O3HAKH <OKIHOYOTO TMHCHhMay B
maJii po3i Exic Manpo (Ha matepiai 301pku «Y TiKaukay).
[TocTaBnena meTa nepeadavac BUPIICHHS TAKUX 3aBAaHb.

- BHU3HAUYUTHU MOHATTS <OKIHOYA MPO3ay, «KIHOYE MUCHhMO», «KIHOYA
JiTepaTypay;

- JIOCHIIMTH <OKIHOYE MUCHMOY SIK XYJI0KHbO-ECTEeTUUHUMN (PEHOMEH;

- BCTaHOBHUTHU MapKepH KIHOYO0I TOTOKHOCTI Ta criocoOu ix pikcarii B maii
npo3si E. Manpo;

- OXapakTepu3yBaTH 3HAUEHHS MPEAMETHOI 1eTajl B TBOpaX MUCbMEHHMUII],

- BHU3HAUYUTHU creludivuHi 3ac00M Xy10KHbOT BUPA3HOCTI, XapaKTEePHI JJIs
*)inovoro ctuwio E. Manpo;

- BCTaHOBHUTHU OCOOJIMBOCTI OpraHizallii oroBijii B HoBeiax 30ipKu
«YTiKayKay.

006’ekTOM JOCTIHKEHHS € PUCH «OKIHOUOTO TTUChMay B TBopax E. Manpo.

IIpeamer nocnimxenns — 36ipka HoBen E. Manpo «YTikauka».

OCHOBHI MeTOM JTOCITIKEHHS: METO/I T€HJEPHOTO aHaNi3y, MOETOIOT 1UHUM,
TePMEHEBTHYHOTO aHATI3Y.

HaykoBa HOBHM3HA POOOTH TMOJIATA€ Y BUSHAUYCHHI PHUC <GKIHOYOTO MHCHMaY
Ha MaTepiai TBopiB 30ipku «YTikaukay E. Manpo.

TeopeTuuHa 3HaYeHHsI pOOOTH TOJATAE B y3araJbHEHHI (DEMIHICTUYHHUX
TEHJICHIII y ramy3i JiTepaTypo3HaBcTBa. OTpuMaH1 pe3yibTaTH MOXYTh OyTH
BUKOPHUCTaH1 y BHKJIafaHHI Kypcy «lctopis 3apyOiknoi mitepatypu XXI cT.»,

IJIaHYBaHHI CHEIKYPCIB, CEMIHAPIB 1 TPEHIHTIB 3 T€HIEPHOI MPOOIEMATUKHU.



Crtpykrypa podoru. Marictepchka poboTa CKJIAA€ThCs 31 BCTYIY, TPhOX
PO3A1IB, 3araJIbHUX BUCHOBKIB, CHIMCKY BUKOPUCTAHOI JIITEpaTypHU.

3aranibHa KUIBKICTh CTOPIHOK — 57, KUIbKICTh BUKOPUCTAHUX JIxKepen — 68.
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PO3JILI 1
TEOPETUKO-METOOJOTTYHI 3ACAIA BUBYEHHS )KIHOUOT'O
MUCBMA

1.1 CyTHICTb NOHATH «KIHOYA MPO3a», «KIHOUE MUCHMO», «KIHOYA

JiTepaTypa»

VY BuBUYeHHI XiHOYO1 jitepatypu, Ha AyMKky E. IlloBanrtep, cy0’ekramu €
«ICcTOpisi, CTUII, TEMH, KaHPU 1 CTPYKTYPHU >KIHOYOTO MHUCAHHS, MCHUXOJMHAMIKA
KIHOYOT TBOPYOCTI, TPAEKTOPIS IHAMBITYAIbHOT 200 KOJIEKTUBHOI XK1HOYO1 Kap’ €pH,
CBOJIFOLIIS 1 3aKOHU JKiHOYOT JiTepaTypHoi Tpaauiii» [[LloBantep 1996, c. 517].

JlocmigHMIs oOmucyBajga CHenH(IKy <«KiHOYOro TEKCTY» 3 TOYKH 30Dy
mudepeHmianii  03HaK  YOTHUPHOX  TEOPETUYHUX  MojeNiei:  O10J0T14HO1,
JHTBICTUYHOI, TICUXOAHATITUYHOI Ta KyJIbTYpHOI (KOXKHAa HACTYIHA BKJIIOYAE
MOIIEPE/IHIO).

Jlo 6i0JIOT1YHOT BITHOCHIJIOCS BH3HAYCHHS JKIHOUOTO TEKCTY Yepe3 CTaTeBy
pPO301KHICTh, TOJIOBHUM IUTaHHSAM SKOTOo OyJIo HacaMmmepen Te, 0 T'eHACpHa
PO301KHICTh € 3HAKOM, OTXKE€, MYCHUTh BUPKATUCS «y TUT1 ii THUChbMa, a HE y MUChMI
ii Tima» [[lloBanTep 1996, c. 519].

Texctyanbpanii miaxia 0a3yBaBcsi HA TUTaHHI, Y4 MOXKYTb KIHKH MMHCATA HE
pENpecoBaHOI0 MOBOIO: KIHOYAa MOBa MOBHUHHA CBOEIO MPUPOJIOI0 MPOJIOBKYBATH
MpaIoBaTi MPHUCTPACHO, HAYKOBO, MOETUYHO, MOJITHYHO, 100 3poOutu cebe
HeBpazmBotoy [I[loBanrep 1996, c. 520]. Came Taka MoBa Hacamiepeax €
MOETUYHOIO.

[lcuxoaHamiTHYHUN MIAXIM TPU OMHUCI JKIHOYOTO TEKCTy CIHpaBcs Ha
MeTadopy, ajie Tenep yBara MpUaUIsIacs HE Juiie Tuty, a i aymni: «OcoOauBICTh
IHOYOTr0 MHUChMa 3aJ€XKUTh B AYIIl aBTOpa Ta BiJl CTABJIEHHS CTATl JJO TBOPYOTO

mpouecy» [IoBanxtep 1996, c. 523]. XKinouwmii TEKCT 3a TAKOrO MiAX01y BU3HAYABCS
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yepes 11e10 y3ypralii Ta 3aMilleHHs. BiH OyB anbTepHATUBHUM, Y CEHC1 IPOLIECIB
iHTepnperanii. Cepes cnoco0iB KIHOYOTO TEKCTY BUOKpPEMHJIACA ICTepUYHA MOBA
(«mmoBepHEHH» 10 MeTadopH), MAa30XICTChKAa 0OPa3HICTh Ta MEJIAHXOJIIS.

KynbrypHuit miaxin HarosonryBaB: «CrnocoOu KOHIENTYyami3alii >KiHKaMu
CBOTO TUIa Ta CBOIiX CEKCyalbHUX (YHKIIN Ta (YHKIIH BIATBOPEHHS TICHO
OB’ 513aH1 3 KYJIBTYPHUM OTOYCHHAM. JKiHOYY JylTy MOKHA BHBYATH SIK TPOIYKT
Yl KOHCTPYKIIIFO KYJBTYPHUX cui». «JKiHOYa KynbTypa (GopmMye KOJCKTHBHUH
JIOCBIJI, JOCBiJ, SIKMM MOB’SI3y€ >KIHOK-MMCHbMEHHMIIb, JOJAOUYM Yac 1 MPOCTIp»
[[LoBantep 1996, c. 524].

I'. Ymopa 3a3navana: «JKiHoua nitepaTypa € KOPIYCOM XYAOXHIX TBOPIB,
HaIMCaHUX aBTOpaMH-KiHKaMu. OT)Ke, BOHAa BKIIIOYAE PI3HI 32 CTHIIEM, KaHPOM,
criocoboM THITi3allii, BIUIMBOM MIOAO JITEpaTypHOTO IMPOIECy, MicIleM y KaHOHI
TEKCTH; 1X €JIMHOK y3arajbHIOIOYOI O3HAKOI € CcTaTh OiorpadivyHOro apTopa.
CrnenudivHo )XiHOUYa TeMaTHKa, Ha K1 HAIMOJATal0Th P OTHKC1 Ta aHaT131 K1HOYOT
JiTepaTypH, TPYHTYEThCSI HA YSABICHHI MPO PO3ODLKHICTH y JIOCBiJI MEpeKUBAHHS
CTarTi, 10 Ma€ BiIOMBATHUCS Y XYI0KHEOMY TBOpi» [Yropa 2015, c. 22].

Cnuparoynch Ha aHaji3 JOCHITHUIN (PEeMIHICTUIHOTO-COIIOKYJIBTYPHOTO
HanpssMky [. Vmopu [Ymopa 2015, c. 27] kareropii «kiHodYa jiTepaTypa» Ta
«OK1HOYA TTP03a» MAIOTh BAXKJIMBI BIIMIHHOCTI:

1) ’xiHOYa IPO3a € YaCTHHOIO JKIHOYOI JIITepaTypH;

2) «KiHOYA JIiTepaTypa» — KaTeropis OmMcoBa, METaiCTOPUIHA, «KIHOYA
Mpo3ay — KaTeropis aHaJITHYHA, ICTOPHYHA;

3) MeromoJoriyHa po30KHICTh JTOCTIIHUIBKUX ITIIXO0/iB KIHOYOT
JTEpATYpH 1 KIHOUOT MPO3HU — 1€ PI3ZHUL MK PEKOHCTPYKIIIEIO 1 JEKOHCTPYKITIETO;

4) mpe3eHTAallis )KIHOYMX KYJIbTYPHUX MPAKTUK — (paKyJIbTaTUBHA O3HAKA
KIHOUYO1 JIiITepaTypyd 1 CUCTEMHA — >KIHOYOI MPO3W; y BHUMAAKY >KIHOYOI MPO3HU
HWIEThCS BUKIIOYHO TIPO perpe3eHTaniio (miaMiHy o00’€KTa I1HTepIPETaHTOR)
KIHOYMX KYJIbTYPHUX MNPAKTUK, a OTXKE, BHYTPIIHIA KIHOYMN JOCBIA Ma€ TYT
BUKJIIOYHO JUCKYPCHUBHUM XapakTep, 30KpeMa, HE «HAJeXKUTh» OlorpapiyHoMy

aBTOPY.
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Buxopsiuu 13 cBoix mocnimxeHs . Yiropa 3anponoHyBana Take BUSHAUCHHS
KIHOYOI TIpo3u: «KiHoua npoza — ye yinicCHUUl COYIOKYIbMYPHUL [ X)YOOHCHbO-
ecmemuyHUull (heHoMeH, 3MiCm | 3a80AHHSL SIKO20 NOJIA2AIOMb ) MEOPEHHI HCIHKAMU-
npo3aikamu cucmemu mexcmis, wo IPYHMyImvbcs Ha 8iON0BIOHO MAaHighecmosaniii
mpaouyii Oe3nepepénozo i Oe3KOHEIIKMHO20 PO3GUMK) JHCIHOUOI nimepamypu,
Mawomes HA Memi penpe3eHmysamu GHYMPIWHIU HCIHOYUU 00CBI0 K 00C8i0
ecmemuyHUull i ne2imumizysamu y mMakuti Cnocio JHCiHOUI KYIbMypHi NPAKMUKU»
[Vimopa 2015, c. 30].

C. OinoHeHKO 3a3Havaya: «KiHOUHICMb»  JiMepamypHoco  meopy
BU3HAYAEMbCA, NO-Nepuie, YC8IOOMIEHUM JHCIHOUUM aA8MOPCMEOM, No-0pyae,
NOOAHHAM 00pa3y JHCIHKU AK NPOMA2OHICMA, NO-Mpeme, npoolemMamu308aHO0
2eHOepHOoI0 [0enmuynicmio dcinku-zepoini» [Pinonenko 2006, c. 13].

Bapro nigkpecnuTH, 1110 cydJacHa )iHoda Ipo3a € CKJIAJHUMU HapaTUBHUMHU
CTPYKTypaMH, 3a paxyHOK HEIIHIHHOI ONOBIAl, TPOTECKY, MOOYTOMHUCAHHS,
doxkaizaiii, pPoMaHTHYHOT'O CITIOCOOY THUITI3aIll1, ajie HacaMIiepe 1 ipoHii, ika TOTOMY
partioHanizyeTbcsi. TOOTO Ta 4M iHIIA CTPYKTypa >KIHOYOT'O TBOPY i€, HA JTYMKY
VYaropu, OyKBajgbHO K KOMEHTAp MO0 PENpe3eHTallll reHaepa abo BUPaKEHHS
BHYTPIIIHBOTO KiHOYOro gocBiny [Yaropa 2015, c¢. 35].

Mera «GKIHOUOi MOBH» a00 <« KIHOYOTO IMHUChMa — JCIHEHTPAIis CHCTEeMU
TPaAUIIIHHUX TEKCTOBUX 3Ha4YeHb. DeMiHHa MOJCIb TBOPUYOCTI Iepeadayae
«OKIHOYY», 3HAYHOIO MIpOI0 «(}1i310JIOTTUHY» MOJIEIb CBITY: JKiHKa 3aHypeHa y ceOe
camy, YOJIOBIUMH CBIT ICHY€E 30BHI, )KIHOYHI CBIT — BCEpPEeNUHI. Y IIbOMY KOHTEKCT1
HIMN BimoMuit Gpaniy3pkuii dinmocod 1 deminictuunuii Teopetuk Jlroci Ipirape
3aMICTh TPATUIIMHOTO «(haJIYHOTO CHMBOJII3MY» B MPAKTUKAX MHUCHhMa MPOMOHYE
BUKOPUCTOBYBATH MPOTHIICKHI JI0 HHOT'O TEXHOJIOT1i «BariHaIbHOTO CUMBOJI3ZMY».
Tax 3BaHa «(damiuaa» MOBa, Ha AYMKY Ipirape, IpyHTYEThCS HAa CEMaHTUYHOMY
edexTi aiecniBHOT hopMu «MaTH» /| «HE MaTH» Ta ii HECKIHUCHHOMY TIOBTOPCHHI, Y
TOM dYac SK TPOTHICKHUM N0 (aTIYHOTO «BariHaJILHUM CHUMBOJII3MY» 3AaTHUM
CTBOPIOBAaTH HE MOBTOPEHHSI, @ BIIMIHHOCTI, IK Y CTPYKTypi 3HAuY€HHsS, TaK 1y

CUHTaKCUYHINA cTpyKTypi. IIpoTH CHMBOJIIUHOI CTPYKTYypH (ajoca sk CTPYKTypHu
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«OJHOTr0», CUMBOJIIYHA CTPYKTYpa BariHu BUCYBA€ HI «OJHE» a00 «JBa», a «JIBa B
OJTHOMY» - TOOTO MHOXHHHICTb, JEEHTPOBAHICTh, AU(PY3HICTh, 3aMICTh BIJHOCHH
IIGHTUYHOCT1, BTLUIIOIOYM BIJHOCUHU TPUBAJIOCTI, MEXaHI3M [ii SKUX He
MIATOPSAIKOBYETHCS JIOTTUHOMY 3aKOHY HECYIIEPEYHOCTI (30Kpema, KiHKa HIKOJIHU He
MO>K€ JJaTH OHO3HAYHY 1 HECYNEPEUIUBY BIAMOBIIb HA MUTAHHS, OOMPAIOYH Kpalle
HECKIHYCHHO JOMOBHIOBATH HOro Ta O€3MepepBHO pyXaTHCS B YTOYHECHHSX,
MIOBEPTAIOYHCH 3HOBY 1 3HOBY JI0 OYATKY CBO€T TyMKH 1 T.11.). TyT mpaifioe cTBopeHa
Hero MeTadopa YBIrHYTOTO JA3epKajia a00 THEKOJOTTYHOrO JA3epKaliblis. 3BUYaiiHe
J3€pKajio YOJOBIYOTO CBITY JAMBUTHCS y 30BHILIHIA CBIT 1 BIATBOPIOE 30BHIIIHIN
CBIT, TIHEKOJIOTIYHE J[3€pKajbIlc JUBUTHCA Y CEPEIUHY KIHKH, TOMY TOJOBHUM Y
(OKIHOYOMY TIUChMi» € CaMOBII3EPKAJICHHS, 10 BCTAHOBIIOE CEKCyallbHY
cniennivHICTh XKIHKH-Cy0’ekTa [Mpuraps 2001, c. 131].

I'oBopsiun ipo deminnicts Enen Cikcy Big3Hauana, 1Mo e — KiHove Tilo, Ta
TUJIECHI BITHOCHHM 3 IHIIUMHU TUTaMu. Y I[IbOMY NHUTaHHI BOHA CHOHMpajiacs Ha
KOHIENI[Ii IBOX THUITIB MOBHU (palioHaIbHOI Ta BUpa3HOi). TUIBKKM KOPUCTYIOUHCH
JIPYTMM TUIIOM MOBU — BUPa3HOIO, €MOILIIMHOI0 MOBOIO MOKHA BUSIBUTH ICHYBaHHS
«TU1a»: YyTTEBOTO YTBOPEHHS, IO HE MIAJAETHCSA PalliOHAJTbHOMY OCMHCIIECHHIO.
YoJoBIK 3aBXKIU KOHTPOIIOE CBOI IMITYJIbCH Ta €MOIIii, KIHKa XK — HaBmaku. JIJis
YOJIOBIKIB, MHCAaTH TEKCTH — O3HAa4a€ KOPUCTYBATUCS  3aBEpUICHUMU
dbopMyTIOBaHHIMU Ta MOHATTIMU; JJISI )KIHOK — O3HAYA€ MPOJIOBKYBATH CUTYAIIIIO
HE3aBEPIIEHOCTI Ta HECKIHUYEHHOCT] y TeKCTI. Y )KIHOYOMY TEKCT1 HEMA€E 1 HE MOXKE
OyTH Hi MOYATKYy, Hi KIHIIA;, TAKWW TEKCT HE MiAA€ThCs MPUCBOEHHIO. Ha mymKy
E. Cikcy, kareropii TpaaMIiiHOI MOBHU 3aBa)KalOTh OE3MOCEPEIHBO CIPUUMATH
HaBKOJIMIITHINA CBIT, HAKJIaJIAl0YM HAa HBHOTO BIAOWTOK ampiopHUX IOHATH a0o
BU3HAYCHb. |aKOMY CIPHUHSTTIO CBITY, BBa)KA€ BOHA, MOXKE MPOTUCTOSATH TIIHKA
HaiBHE, HE OOTsHKEHE pe(IIeKCi€r0 CHPUUHSTTS, ICHYIOYE 10 BCSKHX MOBHHUX
KaTeropid — COPUUHSITTS AUTUHUA 200 KIHKU. Y KIHOYOMY CHPHHHSTTI CBITY, TaKk
caMo, SIK 1 B CHPUUHATTI JAWTHHHM, TEPEBaXKalld HE KaTeropii YoJI0BIYOTO
pallioOHaJILHOTO MUCJIEHHS, a €KCTaTHYHA («TUIECHa») KOMYHIKAIlisl 31 CBITOM, sIKa

CKJIQJIa€ThCs y TEPILY Yepry 3 BIAUYTTS KOJbOPY, 3amaxy Ta cMaky. [Hmmmu
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CJIOBaMH, KIHOYA KOMYHIKAIlig 31 CBITOM — II€ KOMYHIKalisg (i3M4HOro Tiia 3
¢izuunum ciToMm pedeii [Cukcy 2001, c. 815].

B yrBepmxkenHi crpateriii «okiHodoi moBm» E. Cikc Tta JI. Ipirape He
3YNUHSIUCS Ha PIBHI BXKMBAHHS CIIIB, Ta OITyCKAJIUCS HA OUIBII IIIMOOKHUM piBEHb —
rpamMatukd. <«OKiHOYMH MOBa» CXWJbHA MOPYUIYBaTH 3arajbHONPUUHATHIMA
cUHTaKcuc. [pirape oOrpyHTOBYBaJIa 1JIe10 «IOJIBITHOTO CUHTAKCUCY» TaK: MEePIINM
BUCJIOBJIIOE JIOTIKY pAal[lOHAJIBHOTO MUCIEHHS, JPYrud — >KIHOYE NpPUTHIYEHE
HecBiioMe. Y JpyromMy BHUIAJIKy MOBHI ¢irypu abo oOpa3u He KOPEIIHTh 3
TPaAULIIHHOIO JIOTIKOIO.

H. 360poBchKka y cBOO 4epry BUALIAIA TaKl OCHOBHI MTapaMeTpH «OKIHOYOTO
nucbMay [36oposchka 2002, c. 6]:

1) BimBepTa po3MOBa PO CBOE TUIO 1 CEKCYaTbHICTD, 1[0 CTAIM OCHOBOIO
aBTOO10TpaiIHOrO CIOKETY;

2) pediekcii 0coOMCTOro A0CBIMY KIHKH Y KOHTEKCTI JJOCBITY jKIHOYOTO
KUTTS;

3) cBigoMe i HECBIIOME IPOTUCTOSHHS KIHOYOTO MPUBATHOTO CBITY
Y0JIOBIYOMY, KIHOYO1 TBOPYOT OCOOMCTOCTI — YOJIOBIUiM TBOPUi OCOOMCTOCTI;

4) caMm CTHIIb IIMChbMa — 3aMiCTh HAPATUBHOI MMOCIIIOBHOCTI MOIiM
peanizyeTbest aheKTUBHA 1CTOPIs, TOOTO eMOIliiiHa MTOCTIAOBHICTh OTUCY TOJIIM.

VY 3axiAHOEBPONEHCHKOMY Ta aMEPUKAHCHKOMY JIITEPATYPO3HABCTBI MOHATTS
«OKIHOYE MUCHMO» Ta «KIHOYA JIITepaTypa» HE OTOTOXKHIOIOTh Yepe3 Psijl MPUYHH:
MepIIe CTOCYEThCs (PEHOMEHA TEKCTYalIbHOCTI, TOOTO CYTO CIIOBECHOI IUIONIUHU
JTEPaTypHOTO TBOPY, a APYre — XyI0)KHHOTO TBOPY B IIJIOMY, BKITIOUAIOUN ySIBHUN
XYZOKHIHA CBIT, TOOTO «MIKpO-» 1 «MaKpooOpazm».

Hatomicte M. ProTKhOHEH OOTpyHTYBajia Ta CHCTEMAaTH3yBajla TPH TPYIH
MOJIOKEHB, IO CTOCYBAIHCS <OKIHOYOTO THChMAa» Ta <OKIHOYOTO TEKCTy»
[Prorkénen 2000, c. 5-17]:

1) ¢emiHHMI CTHIIB HE 3aJICKHUTD BiJI CTaTi aBTOPA 1 € MEXaHI3MOM MEePECTYITy
TeHJIepa;

2) (GeMiHHWI CTHIIh MPOSIBIICHUHN K BUKPHUTTS MIPUTHIYCHOT )KIHOYHOCTI, IO
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CTa€ MOXJIMBUM 3aBJIIKM TIOBTOPY, 1pOHIi, Ipl (Ha piBHI ePeEKTY);

3) ¢deMiHHUE CTHIL Ma€ 3a BIAMOBIAHUK MacKyJiHHUN CTHIIb 1 00WBa
peani3yrThcs y croco0i untaHHs (4MTad, SIK TaKuid coO0i TeHJACpHHN 1HIUKATOP,
CIPOMOXKHHM Yepe3 CKIaIHY CUCTEMY IHTEpPIPETalliil MO3HAYUTH TEKCT AK KIHOUM I
ab0 yoJOBIYMH (MPOBIJHUM TYT BOHA BHU3HA€ «3auuTyBaHHsS» Henci Miumwiep
[Mills 1991, p. 271-285]).

[IpoBiBuIM IpyHTOBHUHM aHaii3, M. PIOTKbOHEH nidlIa TaKOrO BUCHOBKY:
«llumanus npo JCiHOUE NUCLMO Wje He BUPIUEHO, MAK camMo He pPO36 A3aHa
npobaema, sIKk CMmasumucsi 00 HCIHOYOI 1imepamypu i HCIHOUOI MEOPUOCMI 8 YLNIOMY:

B0HO Mapeinizosane, NpoicHOpoaHe abO GUKIIOYEeHe 3 KYIbmypu 63a2ani?y»

[Protkénen 2000, c. 5-17].

1.2 «Kinoye nuChbMO» K XyI0KHBO-E€CTETHUHUN (PEHOMEH

DeMiIHICTUIHUHN pYX, K CYCHIBHO-TIOJIITUYHE SBUIIE, 3apOAUBCS Y 3aXiaHii
€pponi XIX cromitra, Ta 3HAWIIOB CBOE BIIOOPAKEHHS Yy KyJIbTYpHOMY,
MOJIITHIHOMY, COIlIaJJbHOMY Ta €KOHOMIYHOMY KHUTTI CYCIIUIbCTBA, HE OOIMIIIOBIIIH
CTOPOHOIO U JIITepaTypHy Tpaiuililo. MokHa BICBHEHO CTBEP/KYBAaTH, IO caMe
ncuxojorigs femme modern Oyna ogHMM i3 HAHOUTBIINX BIIKPUTTIB JJIS CHOXHU
Fin de siecle. HasBuicts 1iei mcuxosiorii y TBOpax BIIOMHX YKpaiHCBKHX
MMCbMEHHUIIb-TIPOTOPEMIHICTOK € ToMy minTBepmkennsM. Cepen skux: Jlecs
VYkpainka, Onsra KobOwnsuceka, Jlromvuna Crapurpka, Mapis bamkupresa Ta
iHmi. deromen ecriture feminine e ayxe BaXJIMBUM JIJISL PO3YMIHHS MOJICPHI3MY,
a/pKe BiH BHUCBITJIFOE TOHKI HIOAHCH — OCOOMCTICHHMM JKIHOYIH JOCBIiI, TPOOIeMHU
«HOBOI MOpaJTi», TUTAHHS KIHOY01 HE3aJIEKHOCTI Ta 3MIHY TPAAMIIIHHUX TeHACPHUX
pOJIEH.

¥ 1970-x pokax Haue BiiOyBCSI CBOEPIAHUN MEPEBOPOT Y HEMIHICTUUHOMY

HalpsIMKy. YBara JOCHIJIHMKIB, fika paHilie Oylia mpUKyTa 10 «aHAPOTEKCTIBY,
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MEPEMICTHIIACS Y CTOPOHY «TTHOTEKCTIBY.

V toii xe yac, y 1985 poui, B CILIA nig pegakuieto Eneitn LlloBantep Buiinia
kaura «HoBa ¢deminictmuna kputuka» [Showalter 1985], y sikiii Oymu 3i0pani
CTaBIIM KJIACUMYHUMH pOOOTH 3 MOETUKH (eMiHi3My. BoHa BBakasna, 110 OCHOBHE
3aBJaHHS «K1HOYO1 JiTepaTypu» 1€ BUBUCHHS TEM Ta *KaHPIB JITEpaTypH, sika Oyia
CTBOpEHA JKIHKaMH; BHUBYCHHS HOBHX IPEIMETIB - TaKUX SK ICHUXOJWHAMIiKa
KIHOUO1 KpEaTHBHOCTI, JIHIBICTHMKA Ta MpoOjemMa >KIHOYOr0 MOBH, TPAEKTOPIi
IHAMBIAYaJIbHOTO a00 KOJIEKTMBHOTO 3>KIHOYOTO aBTOPCTBA, 1CTOPIS SKIHOYOT
JITEPATypH Ta JTOCITIKEHHS OKPEMUX TUCBMEHHHUIIB 1 iX TBOPIB.

Y  cBoiii  Bigomiii  crtarti  «lllomo GeMIHICTUYHOT ~ MOCTUKUY
[Showalter 1987, p. 405-409] E. IlloBantep oOrpyHTyBaja JiBa OCHOBHI METO/IH
aHaNi3y «KIHOYOI JIITepaTypu»:

1) «bpeMiHiCTHYHA KPUTHKA» — JKIHOYE 3BOAUTHCS JI0 MATPiapXaabHOro Yepes
CEeKCyaslbHI KOAM Ta TEHJEpPHI CTEPEOTUIIM  YOJIOBIUO-CKOHCTPYHOBAHOT
JiTepaTypHOi 1iCTOpii, B OCHOBI SKO1 JEKHUTh EKCIUTyaTalis Ta MaHITyJIsIis
TPAIULIMHUMU CTEPEOTHUIIAMH KIHOUOTO;

2) «TiHOKpUTHKA» — Oyy€e HOBI THIH (PEMIHICTHYHOTO JUCKYPCY, HE3aIEIKHO
Bil YOJIOBIYOro, 1 BIAMOBISETHCS Bia MmpocTol ajmamraiii d4ojoBiunx /
naTpiapXxajJbHHUX JIITEpATYpHUX Teopiit Ta Mozeneil. JKiHka y 11boMy THIII TUCKYPCY
€ aBTOPOM TEKCTY Ta BUPOOHHUIICIO TEKCTYaJIbHUX 3HAYEHb, III0 BUCJIOBIIOIOTH HOBI
MOJIEITi JTITepaTypHOTO JUCKYPCY, 5Ki 0a3yIOThCS Ha BIACHE JKIHOYOMY JOCBINI Ta
NepPEe)KUBAHHSIX.

«"THOKpHUTHKA» TOYMHAETHCS TOJ1, KOJIM MM 3BUIBHIEMO ceOe BiJl JIIHIHHOT Ta
a0COMIOTHOT YOJIOBIYOI JiTEpaTypHOi iCTOPii, MPUIIMHIEMO BIHCYBATH KIHKY B
MPOCBITH MDK JIIHISIMHA YOJIOBIYOi JIITEPATypH 1 3aMICTh I[OTO (POKYCYEMO CBOIO
yBary Ha HOBOMY BHUJMMOMY CBITI caM€ IHOYOi KYJbTYypH. 3amnpONOHOBAHUIA
[IloBantep NOCUTH MIMPOKHUI TEPMIH «TTHOKPUTHUKA», 3a ii CIIOBAMHU JIOCIIIKYBaB
«ICTOpIIO0, CTHUJIl, TEMH, KAaHPU Ta CTPYKTYPH >KIHOUOTO MUCHbMA, NMCUXOAUHAMIKY
KIHOYO1 TBOPUOCTI, TPAEKTOPII0 OCOOUCTOI UM IPYIOBOI KIHOYOI Kap’ €pU Ta 3aKOHU

9l PO3BUTOK JKiHOYOI JiiTeparypHoi Tpaauiii» [[losanrep 1996, c. 517]. Bona,
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came SK HOro MpeACTaBHUIl, BBaXala, M0 <OKIHOYE MUCBMO» SK KYJIbTYpPHO-
ICTOpUYHUI (PEHOMEH MOYMHAETHCS 3 OYHTY IPOTU AOTMATU3MY 1 TPAIULIAHOCTI, 31
CTBOPEHHS «KIHOYOTO IPOCTOPY» Ta BU3HAYEHHS «GKIHOYOI POJII» Y MOJENI CBITY —
«KiHKa y cBITI un cBiT y xiHIi» [[LoBantep 1996, c. 519]. [TosiBa «TiHOKPUTHKM
0€3yMOBHO CTajia BU3HAYHOIO MOIEI0 I PEMIHICTUIHOTO JUCKYPCY.

Came Ha OCHOBI METOJIOJIOTIT «TTHOKPUTHUKU» BOHA BUIUIMIIA TPU OCHOBHI
HNPUHOMH IMUChbMA y PO3BUTKY <OKIHOYOI JiTepaTypu» [Showalter 1987, p. 405-409]:

1) penpe3senTaiis «peMiHHOTO» — IMiTaIlisi KAHOHIB JIOMIHAHTHOT
(maTpiapxanpbHOI) JTiTepaTypHOi TpaauIlii Ta IHTEpHATI3allis TPaJULIHHUX
TCHJICPHHUX CTaHJapTiB MUCTEITBA 1 COIIAIBHUX POJICH;

2) penpe3eHTallis «(PeMiHICTUIHOT0» — MPOTECT MPOTH JOMIHYHOUUX
(marpiapxajJlbHMX) CTaHAAPTIB 1 MIHHOCTEW KYJIbTYpH Ta MOBH, 3aXHUCT
MIHOPUTAPHUX IMPaB Ta MIHHOCTEH, BKIIIOYAIOYN BUMOTY KIHOYOT aBTOHOMIT,

3) pemnpeseHTallis «OKIHOYOT0» — SIK CHCIM(IUHOT )KIHOTOT IICHTHYHOCTI, 110
BIJIPI3HAETHCSA BiJ] YOJOBIYOTO KAaHOHY perpe3eHTallii Ta muchma.

VY 80-x 1 90-x pp. ¢peMiHicTHIHA KPUTHKA TIEpEeMICTHIIA CBI (POKyC yBaru 3
COITIATbHUX 1HBEKTHB Ha *KIHOYHMM CBIT Ta HOT0 BHYTpIIIHIO Ipupoay. Ha modaTtky
80-x pokiB, nochigauisg Jetin Crenaep BHCYHYJa MNPUIYIICHHS PO
«MAaCKYJIIHHICTh» MOBHU. [[pOMY K TUTaHHIO MpUCBsUeHA 11 KHUTA «HOJIOBIK CTBOPUB
mMoBy» [Spender 1990], sixka Buifmiaa Toro >k poky. BoHa BBakania, II0 MOBa Iie
30BCIM HE YHIBEpCAJIIbHUH Ta HEUTPAJIbHUU MOCEPETHUK, SK TaJaId KIIACHIIUCTH.
JlexcuyHo 1 MeTa)OpUIHO MOBa JOOPE BHUCBITIIOE MATPIAPXaTbHICTh: MPAKTUYHO
BCsI JICKCHKA, 1110 TI0B’s13aHa 3 MPAaBHUYO-PENPECUBHOIO CUCTEMOIO, KOHOTAIIHO Ta
IHTOHAIIIITHO Mae 4ooBidue 3abapBieHHs. 3 1i€t0 Toukoio 30py Capa ['inpbepT Ta
Crozen ['ybap Oynm kKaTeropmyHO HE 3TO(i, Ta BUCBITIWIN CBOi TYMKH y POOOTI
«CekcyanbHa JIIHTBICTHKA: CTaTh, MOBa, CEKCYaJbHICTh
[Gilbert, Gubar 1985, p. 515-543].

Boxe nanpukiniii 80-X poKiB HACTUTBKY MPOAYKTHBHA KOHCTPYKITIS «OKIHKA SIK
aBTOP TEKCTY» BHUKIIMKana Kuibka ¢utocodchbkux mnpobdiemMarusani. 3a cioBamu

Topin Moii, TOJI0BHOIO METOA0JIOTTUHOIO MPOOJIEMOIO «KIHOYO1 JIITEPATYpPU» € META
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CTBOPEHHS 0COOJIMBOI0, XKIHOYOI'O JIITEPATypPHOIO KAHOHY y HOro BIAMIHHOCTI BiJ
Y0JI0Bi4OT0. AJle K HOBUI KAaHOH MOKE OyTH HE MEHIII PEeNPECUBHUM, HIXK CTapHuH,
ciigom 3a M. @yko [Pyko 1997] BoHa momepepkae Ta Haraaye, 1o y Teopii
MapriHajbHUX NpakTUK Dyko MeToro Oylno YHHMKHEHHS OYIb-SKOTO BIIaJHOTO
JOMIHAHTHOT'O KaHOHY, a He cTBOpeHHs HoBoro [Moi 1985, p. 78]. XKinku-aBTopku
MOXXYThb MHCATH YOJOBIYl MO CTUJIIO TEKCTH, a >KIHKM-aHTU(PEMIHICTKH MOXYTb
nucaTi GEeMIHICTUYHI TEKCTH. TOMY Ha 3MiHY KOHIIETII[ISIM <GKIHOYOT JITEpaTypu» y
(GeMIHICTUYHIA JITepaTypHI KpUTUIIl MPUXOJATH KOHLEMIIl «KIHOYOIO
MPOYUTAHHS» Ta OKIHOYOTO MUCHhMay, SIKi BUKOPUCTOBYIOTH MOHSTTS OKIHOYOTO»
HE 32 O3HAaKOIO OIOJIOTTYHOTO TEHJIEPHOTO aBTOPCTBA, a 3a KPHUTEPIEM PIZHHUX
CEKCyaJbHUX CTHIIIB TEKCTYAIbHUX MPAKTHUK.

X. CrenbMax 3a3Hayana, 1110 KIHOYa CTaTh aBTOPKHU TBOPY HE POOUTH ii TBIp
aBTOMAaTHUYHO JKIHOYHM; TYT 1IEThCSI CKOpIIIe HE TIPO PeaIbHOTO aBTOPa, a PO HOTo
o0pa3 K XyJA0KHIO KOHCTPYKIIiIO, sIKa MOKe OyTH MpOsIBJIEHa y TBOP1 OIbIe abo
MEHIle ¥ Tak caMO MOX€ HecTH ab0 He HeCTH O3HaKh CBO€i CcTaTi
[Crenpmax 2012, c. 327-333].

B cBoemy ece «(Kinka) mucemeHHUK: Teopis 1 mpaktuka» Jx. K. Oytc
CTBEp/UKY€E, IO TEHACP JETePMIHYe TBOPYICTh JAJIEKO HE BCIX aBTOPOK:
«€ TMCHMEHHMII, HAPOJPKEH1 XKIHKaMHU, SKI PIAKO MHUCATH cebe, KONMM BOHH
MUY Th, SK KIHOK; € 1HIII MMChbMEHHMII], TAK CaMO HapOHKEH1 )KIHKaMHU, SIK1 BIpSTh,
0 iXHE TUCHMO 3aBXIH 3yMOBJIEHE iXHIM TeHaepoM («S Hikomu He OyBaro
KIHOYHIIIO, HIX TOJI, KOJIW S MNHIIy», — ckazama Maprepit J[ropac)»
[Oates 1988, p. 25].

Haromicte mBenchka BueHa X. EpikcoH BBakaja, IO >KIHOYUMH MOXKHA
HA3MBaTU TBOPH «HAMKMCAaHI aBTOpaMHU-KIHKaMH, J€ TMpeACTaBleHa >XIHKa SK
nporaronicT» [Eriksson 1997, p. 15]. Ilpore mporo 30BCiM HEe JOCUTH, abu
BU3HAYUTH crelr(iKy 3raJaHoro sSBHINA, a/JK€ 32 TAaKOTO TPAKTyBaHHS Mij IO
nediHimio mianaaaTh W TaK Ha3BaHI «IaMChKi pOMaHW», SIK1 HE BKIIFOYAIOThH 10
«GKIHOYO1 MPO3U».

VYkpainceka pocaigauisgs M. Kpynka BUCIOBHIIa TaKy OOTPYHTOBAaHY TyMKY:
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«BiIMIHHOIO PHUCOI0 JKIHOYOTO THUCHMEHCTBA € 30CEPE/KEHHSI yBaru caMe Ha
npobsiemax crati» [Kpymka 2000, ¢. 147-151].

AMepHUKaHCBbKI JITepaTypO3HaB4l HAYKOBII JOCHUTh YacTO BCE K TakKu
NPOTIOHYIOTh PO3Pi3HITU MOHATTA «heMminicTiune» (feminist) i «kinoue» (female)
MUCHMO: SIKILO NEePIIUH 3 TEPMIHIB Nepeadaydae 3B’ 130K 13 MOTITUYHUM TUCKYPCOM,
TO JIPYTUH aneitoe came A0 I'eHAEPHOI BIIMIHHOCTI.

Came dyepe3 Taki po30DKHOCTI TyMOK, CTOCOBHO ICHYBaHHS cHemugiyHOl
(OKIHOYO1 MOBWY», (hpaHITy3bKi TCOPETHKU BUCYHYJIH MPUITYIIICHHS, 11010 iCHYBaHHS
ecriture feminine — «kiHO4YOrO MHUChMay. YHepiie Ieid TepMiH OyB 3aCTOCOBaHUI
nocaiguuieto Enen Cikey vy ii kuu3i «Cmix memysu» [Cukcy 2001]. Bona po3ymina
(OKIHOYE TUCHMO» SIK BUIbHY TPy 3HAY€Hb Yy paMKaxX IMOCIa0JIeHOT TpaMaTHYHOT
CTPYKTYpH: «HeMoocaugo uzHauumuy JHeinowy npakmukxy nucoma, i 3a6cou 0yoe
HeMOJICIUBO, OCKLIbKU Y0 NPAKMUKY He MOJICHA meopemu3yeamu, Kiacugikysamu,
KOOY8Amu... 60OHA 3A6JHCOU  Nnepesepysamume  OUCKYPCU,  peclamMeHmMO8aHI
GanioyenmpuyHo0 CUCmMeMor,; 80HA BI0OYBAEMbCA | 8I0OYBAMUMEMbCS 8 THULUX
cghepax, misic mi, sAKi niONops0Kosari Qinocopcovko-meopemuuni ouxmamypi. Bona
Oy0e 00CMYNHON MUM, XMO PYUHYE ABMOMAMU3M, Nepe@epitiHuM NnoCmamsm,
Kompi He niokopsitomucs Hcoonomy asmopumemy» [Cuxcy 2001, ¢. 799-821].

CydacHe JITEpaTypO3HABCTBO BHOKPEMHJIO HHU3KY pI3HHUX O3HaK, SKi
HiAKJIECITIOI0Th TEHACPHY CBOEPIMHICTH JHiTeparypHOi TBOpYocTi. Jlo Takux
O3HAK MOXKHA BITHECTH, HAMNPUKIAJ, BIIKPUTY CTPYKTYpPY TEKCTY, 3AaTHICTb
70  pO3MIMPEHHS, TMPOJOBKEHHS, HAIMIPHY JIQJIOTIYHICTh, CHHKPETU3M
y BHKOPHCTAaHHI JITEpaTypHUX IKaHPIB (TaKk 3BaHE «3POIICHHS >KAHPIBY),
TEHACHI[II0O JO0 IMiTamii YCHOTO MOBJCHHS Ha TMNHChbMI (JIETKUHA PHUTM,
MOCTIfHE BUKOPHWCTAHHS TMWTaHb, BUTYKIB TOINO), AKIEHTYBaHHS BHYTPINIHBOTO
MOBJICHHSI T€POiB, MOTST J0 HATYpasli3My, aBTEHTUYHOCT1 y 300pa)KeHH1 >KIHOUYOT
¢iziomorii, TECTPYKIIit0 YaCOBO-MTPOCTOPOBUX KOOPAMHAT, ITHOPYBAHHS 30BHINTHIX
/ BHYTpIIHIX MeX Yy 300pakeHHsS 3aKPUTHX MICIIEBOCTeH a0o, HaBIIAKH,
0e3Kkpaix NpoCTOPIB, LIIHYBAaHHS BHYTPIIIHBOIO Yacy (Cy0’ €KTUBHOTO, IOJICHHOTO)

MPOTUCTABJICHOTO TPUBAJIOCTI, MPOTUCTABJICHHS TEMNEPINIHBOTO MalOyTHHOMY



20

abo munysnomy [['yagopora 2008, c. 154].

OTxe, cnUpaOYuCh HaA Takl PI3HI TOYKH 30py, MOXKEMO BHU3HAYUTHU
(OKIHOYHICTB» JIITEPATYPHOTO TBOPY 32 TAKUMH KPUTEPIIMHU:

1) ycBimomiieHe )iHOYE aBTOPCTBO;

2) mpencTaBieHHS 00pa3y KIHKH B SIKOCTI IPOTAroHICTa;

3) mpoOiieMaTU30BaHICTh TCHICPHOT IICHTUYHOCTI )KIHKU-TePOTHi.
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PO31JI 2
CIIOCOBMU BTIVIEHHS KIHOYOI'O TOCBIAY B TBOPAX 3BIPKH
E. MAHPO «YTIKAYKA»

2.1 Mapkepu XiHOYOi TOTOKHOCTI Ta cIocoOM iX (ikcarii

MoBa He JiIe 3/1aTHA JOHOCUTH PO3JIyMH Ta TyMKH, a ¥ BIITBOPIOBATH X
NPUHAJICKHICTH BUKOPUCTOBYIOUYM T'eHIepH1 BiqMIHHOCTI. Ha 1yMKy eMiHICTHYHO
CIPSIMOBAaHUX MUCHbMEHHUIb, JIHTBICTHYHUHN MPOCTIpP 3/aTHUN 3AIHCHIOBATH CBOE
COpsIMyBaHHS ~ BIIHOCHO  TMpPEACTaBHUKIB 000X  craTed,  (QOpMyIIIOI0YU
«CTaHJAPTU30BaHI YSIBJICHHS TPO MOJECII IMOBEAIHKA Ta PUCH XapakTepy, IO
BIZITIOBIAIOTH MOHATTAM «KIHOYE» Ta «40j0Biue» [Boponuna 2001, c. 17].

JKiHoui Ta 4OJ0BIYl TEHAEPHI PO peali3yloThCsl BUKOPUCTOBYIOUM MOBHI
3aco0u, sIKI CIPUMMAIOTHCS XapaKTepPHUMHM IS X TeHJIEPHOT IPYIH, TaK camo, K
«IBl CTaTi HOCSAThb OXAT, SKWM BIANOBITA€ TEHACPHUM  OYIKYBaHHSIM>»
[Johnson 1997, p. 19]. AHamoriuyto >KiHKH Ta 9OJIOBIKH OOHMpParOTh MOBHI 3ac0o0H
BIJIMOBIIHO 70 «mpaBuia cTaTi». Yepe3 1me, MaHepa MOBJEHHS ab0 MaHepa
OJISITATHCS ACOIIFOETHCS 3 BIATIOBITHUM T'€HICPOM.

JIist «K1HOYOTO MUChMa» € XapaKTepPHUMHU HACTYIHI O3HAKHU:

1. Xinku yacTiie BUKOPUCTOBYIOTh PO3JIUIbHE MMUTAHHS, MUTATBHY
IHTOHAIIII0 y CTBEP/KYBAILHUX PEUCHHX, MOIabHI nieciioBa (could, should, may)
Ta iHmI JekewyHi oxwamii (more, less, like, maybe, perhaps, possibly), mo
MAKPECTIOIOTH X HEBIIEBHEHICTb.

“Perhaps you do know what to do.” [Munro 2005, p.23] — «Moowcauso, mu
3HAEW, U0 pOOUMU».

“I shouldn’t be calling it a wake, should I?” [Munro 2005, p.61] — «A e
NOBUHEH HA3UBAMU Ye HeCNAHHAM, YU He MAaK?»

“Maybe it tastes all right, though.” [Munro 2005, p.63] — «Moocauso, ye
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CcMakye 0obpe, 8ce-maxu».

“May I say something now?” said Eileen. “May I say something to Lauren?”
[Munro 2005, p.180] — «Yu mooicy s ckazamu wocw 3apasz?» — ckazana Evnin. «Yu
MoHCY 5 Wjocb ckazamu Jlopen?»

“She’s my good helper, though. I couldn’t manage without her, could I,
Elinor?” [Munro 2005, p.238] — «Oonax, eona miti xopowiuti nomiunux. A ne 3moena
ou obivimucs oes nei, uu He max, Eninop?»

2. Y cBOEMY MOBJICHHI1 K1HKU BIJIPI3HSIOTHCA KOHCEPBATUBHICTIO, TSXKIIOTh
710 HOpMH OUIbIIIe, HIK YOJIOBIKH, 1 OUTbIIIE MPUTPUMYIOTHCS TIPABUII MOBJIEHHEBOTO
CHUIKYBaHHS, BHKOPHUCTOBYIOTH TaK 3BaHy «4HCTY» IJIITEPaTypHy MOBY Ta
Haly>KHMBaHIIIY JIEKCUKY, 0€3 apXai3MiB Ta HEOJIOT13MIB.

3. Y cBoEMy CHUIKYBaHHI YOJIOBIKM OUTBII arpeCUBHI, a KIHKH O1JIbIII
CXWJTBHI JI0 MOBJICHHEBOI B3a€MO/Iii: BOHM YacTillle HaMararoThCs 3alpONOHYBAaTH
TEMY JJI PO3MOBH, aJie IM 1€ BAA€ThC HabaraTo pifiie, HiX Y0J0BIKaM. AJIKe poJib
XKIHKH Y CYCHIJIBCTBI — MIATPUMYBAaTH PO3MOBY YOJIOBIKIB Ha 3aJlaHy HUMH TEMY 1
HE HamMaraTucsi BUCJIOBUTHU CBOIO TOUKY 30DYy.

“No. It’s still late at night. Eileen and I want to talk to you. We've got
something to talk to you about. It’s sort of about what you already know. Come on,
now. You want your slippers?” [Munro 2005, p. 180] — «Hi. Il]e nizns niv. Mu 3
Atinin xouemo nozogopumu 3 moborw. Ham € npo wo mobi posnosicmu. Lle
npubau3Ho me, wo mu exce 3Hacut. Jlasai, sapas. Tu xouew ceoi kanyi?»

4. JKiHKM MEHIII BUMOTJIMBI, aHDXK YOJIOBIKH, KOTP1 POOJISTH CBii BUOIp Ha
HAKa30BOMY CIOco01, y TOW Yac, KOJU >KIHKA HaMararoThCs BUCJIOBIIOBATU CBOi
MPOXaHHS, BHKOPHUCTOBYIOUM OCOOJIMBO MOJYJbOBAaHY IHTEPOTATUBHY (QopMy
pedenns (Would you mind shutting the door?) a6o, HaBiTbh, AeKITapaTHBHE MMiIPSITHE
peuenns (I wonder if you would be so kind as to shut the door).

“Would you mind watching him while I go?” [Munro 2005, p.52] — «Yu ne
Mmo2enu 6 8u nocnocmepieamu 3a HUM, NOKU 51 UOY?»

“Would you get Don a reasonable sort of chair, dear?”” [Munro 2005, p.94]

—«Yu moenu 6 6u npuobamu ona J[ona nputiHamue Kpicjio, WaHOBHUL?»
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“I wonder if any of them think to bring her some treat or other?”
[Munro 2005, p.229] — «l[[ikaso, uu xmoce i3 Hux ne Oymae npumecmu i SKiCb
aacowi?»

5. 3a CBO€IO MPUPOOIO0 KIHKK OUTHII BBIWIMBI, IO TAKOX € YACTUHOIO
MIATBEPIKEHHS CTEPEOTUNY IPO iX KIHOYICTh T4 HIKHICTb, SIK HACIIJOK, BOHU
YacTillle BUKOPUCTOBYIOTh TaKi MapKepu BBIWIUBOCTI, sik pPlease ta thanks, a Takox
peucHHs 3 6araTopiBHEBOIO MOJAAbHICTIO, sik Hampukiaza: | was wondering if you
could possibly just do me a small favour if you wouldn 't mind.

“Oh, just sit down a minute, I haven’t had anybody to talk to since I got back.
Please. ” [Munro 2005, p.20] — «O, npocmo nocuobme X8UAUHKY, 51 HE MANA 3 KUM
10208OPUMU 3 MOMEHMY No8epHeHHs. Byob nacka».

“Sit down another moment, please do.” [Munro 2005, p.20] — «/Ipucsobeme
we Ha X8UNUHKY, OYO0b 1ACKa».

“Her thanks had been sincere but already almost casual, her wave jaunty.”
[Munro 2005, p.28] — «li noosxa 6yna wupor, ane 6dice matidice uUnNaOKo80I0, HA
X6UJL 8ecenouier.

“No. No thanks. No he hasn’t.” [Munro 2005, p.64] — «Hi-ui, dsikyro. Hi, ein
He Ka3aey.

“Not for me, thanks. ” [Munro 2005, p.95] — «He o5 mene, 0sikyro.»

“I was wondering if you would like to go out with me sometime?”
[Munro 2005, p.129] — «Meni 6yno yixkaso, uu He xoueme 6u GUUMU KOAUCH 3i
MHO10? »

“Lemon-lime, said Lauren. Please.” [Munro 2005, p.163] — «/lumonno-
nanumosuu», ckazana Jlaypa. byow nacka».

“Please, please, let’s stop doing this. ” [Munro 2005, p.179] — «byos nacka,
0y0b 1acKa, NPUNUHUMO Ye PoOUmMu».

“Now it’s time. Do me a favor. Please do.” [Munro 2005, p.226] — «3apas
Hacmae uac. 3pobu meni nocnyey. byowv nacka».

“Please don’t be mad at me for saying this.... Please do not worry about me.”

[Munro 2005, p.233-234] — «byap nacka, He cepabcs Ha MEHE 3a Te, IO S IIe
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ckazaina... bynb nacka, He TypOyiics Ipo MEHe».

6. Lo cTocyeThCs TEM AJiE OOrOBOPEHHS, IS )KIHOK XapaKTEPHUMU €
TUTITKY, CEKPETH IHIIUX JIIO/IeH, 0OrOBOPEHHSI 0OCOOMCTOTO JKUTTS, 30BHIIIHOCTI YU
CHUILHUX 3HANOMUX.

“Penelope has had such a wonderful opportunity in her life to meet interesting
people — goodness, she hasn’t needed to meet interesting people, she’s grown up
with an interesting person, you re her mother — but you know, sometimes there’s a
dimension that is missing, grownup children feel that they 've missed out on
something...”

“Oh yes,” says Juliet. “I know that grown-up children can have all sorts of
complaints.” [Munro 2005, p.104-105]

«V  ceoemy orcummi llenenona mana maxy Yyoo8y MONCIUBICHb
NO3HAUOMUMUCS 3 YIKABUMU JIH0ObMU - 20CHOOU, iUl He HOMPIOHO OY10 3ycmpiuamucs
3 yixagumu 100bMU, 60HA BUPOCIA 3 YIKABOW TIOOUHOI0, Mu - ii mamu, - aie mu
3HA€EW, THOOI ICHYE MAKUll AcCneKkm, K020 Opaxye, 0opocii Jimu 8i0uyearoms, o
WOCh NPONYCMUNU... »

«O max», xaxce [ocynvemma. «A 3uaro, wo oopocii 0imu Moxcyms Mamu 8CilsiKi
cKapeu».

“No. They didn’t. I know they didn’t. Lauren was on the verge of telling about
what happened when Eileen was pregnant, but she held back because Harry had
made so much of its being a secret. She was superstitious about breaking a promise,
though she had noticed that adults often didn’t mind breaking theirs.”
[Munro 2005, p. 167] — «Hi. Bonu yvoeo ne 3pobunu. A mouno 3naio, wo 80HU Ub0O20
He 3pobunu. Jlopen 6yna na medci po3nosicmu npo me, wo cmanocs, koau Eiinin
oyna eazimua, ane 6ona cmpumanacs, 6o Iappi mak bacamo 3pobug 3aons
30epedcenns yboco cexkpemy. Bona 6yna 3abob6omnHoMN0 | 86adicana, wo nopyuumu
00iYysiHKy — He 00 000pa, xoua NOMIMuLA, WO OOPOCIHL YACMO He NPOomu ix
NOPYUIUMU.

OTxe, KIHKM OOUpAIOTh Ty MaHEpy CHUIKYBaHHS, $SKYy BBaXaloTh

XapaKTEPHOIO JJIsl )KIHOK, YOJIOBIKHU K, Y CBOIO UEPry, HAMararoThCsl CIIUIKYBAaTHUCS
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TaKOI0 MOBOIO, II[0 TPUTaMaHHA caMe 40JoBIvil ctaTi. OOUABI CTaTl HAMAralThCs

YHUKATH HETUIOBOI1 JJIs1 HUX MOBJICHHEBO1 HOBGI[iHKI/I.

2.2 3HaueHHs mpeaMeTHOI aetai B TBopax E. Manpo

AHani3yrouu TBOPH YOJIOBIKIB Ta JKIHOK, MOXXHa CKa3aTH, 110 caMe XIHKHU
OPUIUISAIOTH OUIbIlIE YBard JEeTalai30BaHOMY OMHUCY OyAb-4Oro: 30BHILIHOCTI
NEePCOHAXIB, IHTEP €py, JaHAIadTy, MICITIO MO1i, 00CTaHOBII, CaMii MOIii.

AHani3 J>KIHOYMX TBOPIB II0Ka3aB, IO BAXJIWBUMHU JICTAISAIMH OIUCY
30BHIIIHOCTI € face, eyes, head, voice ta hands. Takox >KiIHKH-aBTOPKH 3BEPTalOTh
yBary Ha Taki IpiOHi aetani 30BHIITHOCTI, sik dimples, smile, mouth Ta asiTh accent.

“His chin was rounded, dimpled, pugnacious.” [Munro 2005, p.59] -
«ITiobopioos y Hbo2o OY10 OKpyeNieHe, 3 AMOUKOI0, 3A0UPKY8ame.

“His lips are pale, the whites of his eyes shining.” [Munro 2005, p.71] — «¥V
Hb020 01i01 2yOU, cAK0Ul OLIKU Ouel».

“She had a broad fresh face, a smile both roguish and tender, and what Juliet
supposed must be called twinkling eyes.” [Munro 2005, p. 103] — «V wuei 6yno
wupoxe ceidice 00aUYYS, NOCMIWKA OOHOYACHO He2lOHa | HidcHa, i me, Wo
npunyckana /[ocyivemma, mpeda Ha3eamu MepexmiueuMu OuUMay.

“Even, in Maury’s case, a dimple.” [Munro 2005, p.132] — «Hasimw, y
sunaoxy Mopi, amouxa».

“He had a high pale forehead, a crest of tight curly grayblack hair, bright
gray eyes, a wide thin-lipped mouth that seemed to curl in on some vigorous
impatience, or appetite, or pain.” [Munro 2005, p. 141-142] — «V wuwoco 6ys
BUCOKULL O1I0UT 100, 2pebinb MY20 Kyuepsso2o Cipo-4OPHO20 80JI0CCS, ACKPABO-CIpi
Oul, WUPOKUL MOHKO2YOUl pOom, AKUl, 3046a10Cs, 320PMABCsL AKOIOCb eHEeP2IUHOI0
Hemepniauicmio, abo anemumom, abo 6o.iemy.

JIs onucy JKIHOYMX MEPCOHAXKIB JKIHKMA 4YacTille MmigduparoTh MO3UTUBHI
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MPUKMETHUKH HE TUTBKH Y 30BHIIITHOCTI, a ¥ JJIsl OTKUCY XapaKTepy >KIHKH.

“...usually resembling them in the way the women would be eager and witty
and the men quieter, slower, tolerant.” [Munro 2005, p.132] — «...3a36uuai
Ha2aoyloms ix y momy, wo JHCiHKU 0yau 6 oxouumu ma OOMenHuMu, a 40108iKu
OLbW MUXUMU, NOBLILHUMU, MEPNTIYUMU .

“That was probably the result of going out in any weather without taking
thought of her complexion, and like her figure, like her muumuus, it showed her
indep endence.” [Munro 2005, p. 132] — «l]e, mabymw, O6yio pesyrvmamom moeo,
wo 3a 6y0b-sKOi N 0200U, 80HA XOOUNA NIWKU, HE 3AMUCTIOIOYUCL HI NPO KOJIp
oonuuys, Hi npo ¢hicypy, Hi Npo 2asaucvLKi niammsi, ye OeMOHCMPYB8Alo ii
He3aIeJHCHICMb.

Jly’)xe paeTami3oBaHWil OMUC 30BHINIHOCTI Ta 30BHINIHBOTO BUTILIAY, 3
BUKOPUCTaHHSAM MPUKMETHHKIB Ha TIO3HAYCHHS KOJIBOPY, OMHC JAPIOHUX JeTalieH,
MOMEHTIB 3 MUHYJIOT'O T€POiB, SIKHU MTPOBOKYE Ha OYpXJIMBUN PO3BUTOK (haHTa3il Ta
NPE/ICTABIICHHSI 30BHIMIHOCTI y TOJIOBI YWTaya, SCKPaBO MPEACTAaBICHI Yy IUX
yYpUBKaXx:

“Sylvia looked up, surprised by the watery sunlight that had come out — or
possibly surprised by the shadow of Carla, bare-legged, barearmed, on top of a
ladder, her resolute face crowned with a frizz of dandelion hair that was too short
for the braid. ” [Munro 2005, p. 18] — «Cinbsis nionsna oui, ii 30u8yeano 6oosHucme
COHAYHe NPOMIHHA, WO BUUWLIO — abo, MONCIUBO, 30usysana minv Kapau, sxa
boconixc, 6anancyseana Ha eepwuni Opabunu, il piuyye o001U4Ys, VEIHUAHE
KYUeps8uUM 80J10CCAM Kyabbabu, saxe Oyi0 3aHa0mo KOPOMKUM OJis KOCU».

“Sylvia looked directly at the girl, something that up to now she had not quite
been able to do, and saw that her eyes were full of tears, her face blotchy — in fact it
looked grubby — and that she seemed bloated with distress.” [Munro 2005, p.22] —
«Cinvsisn noousunacs npsamo Ha OIGYUHY, Y020Cb, WO 00 YbO20 YACY B0HA Uje He
308CIiM MOo2aa 3pooumu, i noo6a4uaa, wio ii oui OYaU CNOBHEHI CJli3, 00IUYYS BKPUTIOCSL
NAAMAMU - HACNPABOL ye 8UiA0ani0 HeNnpuUEMHO - B0HA 30A8ANACS PO30YMON 8i0

auxan».
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“He was both a handsome man and a silly-looking man. Tall, lean, well built,
but with a slouch that seemed artificial. A contrived, selfconscious air of menace. A
lock of dark hair falling over his forehead, a vain little moustache, eyes that
appeared both hopeful and mocking, a boyish smile perpetually on the verge of a
sulk.” [Munro 2005, p. 33] — «Bin 6ys i kpacenem, i mpoxu OYpHUM HA 8U2TAO.
Bucoxkuii, xyoopassuii, 00bpe ckradeHuil, ane 3 AKOHOCb HENPUPOOHLOIO CYMYIICMIO.
Bio nvoco sisno, necgioomoro 3aepo3soro. Ilacmo memHnozo 6010ccs cnadao uomy Ha
yono, panmiscoki 8yca, oui, AKi 30A8AMUCH | HAOIUHUMU, [ HACMIULIUBUMU,
XJION YA NOCMIUKA HA MeHCT pO30PAMY8aAHHS».

“She was a tall girl, fair-skinned and fine-boned, with light-brown hair that
even when sprayed did not retain a bouffant style. She had the look of an alert
schoolgirl. Head held high, a neat rounded chin, wide thin-lipped mouth, snub nose,
bright eyes, and a forehead that was often flushed with effort or appreciation.”
[Munro 2005, p.45] — “Ile 6yra eucoka, ceimnowkipa i xyoa Oiguuna, 3i ceimio-
Kauimaro8uM 80JI0CCAM, AKe Hasimb npu 0ONpucKy8aHti He 30epieano UmMoH4eHo20
cmunio. Bona mana euenad nacmopoocenoi wkonsapku. Bucoko niowama 2onosa,
akypamue okpyeie niobopioos, WupoxKi 8ycma 3 MoHKUMU 2yoamu, KUpnamuil Hic,
ACKpasi oui, ma 100, AKULL YACMo YepeoHie 8i0 Hanpyeu Yu padocmi».

“He was a man perhaps in his fifties, with strands of bright goldenbrown hair
plastered across his scalp. (It couldn’t be dyed, could it, who would dye such a
scanty crop of hair?) His eyebrows darker, reddish, peaked and bushy. The skin of
his face all rather Ilumpy, thickened like the surface of sour milk”
[Munro 2005, p. 47] — «I]e 6y won08iKx, MOMCIUBO POKIE N 'smoecsmu, 3 NACMAMU
ACKDPABO-307I0MUCHIO-KOPUUHEE020 600CCS, HaKNeeHuMu Ha wxipy 2onoeu. (Hozo
He ModicHa Oyno ¢hapbysamu, uwu He max, Xmo nogapoye maxuii MizepHull
wmamouok gonocca?). bposu tioco memuiwi, pyoysami, cocmpi ma 2ycmi. Llxipa
00UYYsL 8CL OOCUMb 2PYOKA, NOMOBWEHA, K NOBEPXHS KUCTO20 MOJOKA.

“His hair was dark and curly with some gray at the sides, his forehead wide
and weathered, his shoulders strong and a little stooped. He was hardly any taller

than she was. His eyes were wide set, dark, and eager but also wary. His chin was
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rounded, dimpled, pugnacious.” [Munro 2005, p.59] — “Bonoccs y nvoco 6yno
meMmHe i Kyuepsige, no OOKAx mpoxu CUBUHU, 100 UWUPOKULL | 008IMPeHUl, naedi MiYyHi
ma mpoxu cymyni. Pocmom 6ye matisce 3 nei. Oui 11020 0ynu memHi ma sHcadioHi,
PO3MAWOBAH] WUPOKO, alle maKoxc Hacmopoxceri. 11i0bopiods y Hvoco 0yi10
OKpyeJieHe, 3 AIMOUYKOI0, 3A0UPK)8ame».

“Then she figured it out — Sara was wearing a black linen skirt down to her
calves and a matching jacket. The jacket’s collar and cuffs were of a shiny limegreen
cloth with black polka dots. A turban of the same green material covered her hair.
She must have made the outfit herself, or got some dressmaker to make it for her. Its
colors were unkind to her skin, which looked as if fine chalk dust had settled over it.
Juliet was wearing a black minidress”. [Munro 2005, p. 72-73] — «llomim sona
3posymina — Capa 6yna o0sieHeHa 8 YOPHY JISAHY CRIOHUYIO 00 JUMOK i 810NOGIOHY
kypmky. Komip i manscemu kypmxu 6yau 3 O1UCKYYOI BANHAHO-3€/IeHOT MKAHUHU 3
YOPHUMU Kpankamu 8 20poutok. Topban i3 moeo e 3e1eHo20 mamepiany noKpueas
it sonoces. Bona, mabymo, cama 3poouna ebpannsn abo 3aeena sKycb KpAGUUHIO OIS
it sucomoenenns. Ii konvopu 6ynu ne nacyséanu 0o ii wiKipu, AKa euenadana max, Hiou
HAO Helo 0ci8 OPIOHULL KpetlOsiHUll nul. [[icyivemma 0yaa y YopHiti MiHi-CYKHI».

“She was not as tall as Juliet — who was tall — but she was broader in the
shoulders and hips, with strong arms and a stubborn chin. She had thick, springy
black hair, pulled back from her face into a stubby ponytail, thick and rather hostile
black eyebrows, and the sort of skin that browns easily. Her eyes were green or blue,
a light surprising color against this skin, and hard to look into, being deep set.”
[Munro 2005, p.74] — «Bona 6yra ne maxa sucoka, six Jxcyiwemma - sika 0yna
BUCOKOI0, - ajle B0HA OYN1a WUpwia 8 naedax i CmezHax, 3 MiYyHUMU PyKamu i 80J1b08UM
niooopioosam. Y uei 6yno ecycme npysucHe wopue 80J10CCA, IOmMAHYyme 8i0 00aUYYsL 8
mynuil Xxgicm, 2ycmi i 00CUMb BGOpOdCI YOPHI Oposu, ma WwKipa, sKa Je2Ko
niopym ’sinioemocs. Ha poui cmyenoi wikipu nomimuo UOiNAnUCs c8imai o4i - yu
3eleHi YU ONaKUmHi, Ha CMIIbKU 2AUOOKO PO3MAUOBAHT, WO BANCKO OVIO V HUX
3Q2NAHYMU>.

“She let her hair grow out. During the years that it had been dyed red it had
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lost the vigor of its natural brown — it was a silvery brown now, fine and wavy. She
was reminded of her mother, Sara. Sara’s soft, fair, flyaway hair, going gray and
then white” [Munro 2005, p. 119] — «Bona siopocmuna eonoccs. 3a mi poku, Koiu
soHa apbysanacs y pyouii Koaip, 60HU 6MPAMuiIU IUOUHY C8020 NPUPOOHLO2O
KOpUYHEe8020 — 3apa3 60HU pYCi 3 CUBUHOIO, MOHKI ma xeuaicmi. Matidice
nacaoyeanu ii mamip Capy. M'axe, ceimne eonocca Capu, wo jemums, cmano
cusum, a nomim OilUM». — TIUIBKU >KIHKH-aBTOPKW 3JaTHI MOPUAUIMTH TaKy
BEJIMYE3HY yBary HaCTUIbKH JICTAILHOMY OIKCY BOJIOCCH.

“Maury always dragged cushions onto the rug and sat there. Gretchen, who
never dressed for dinner in anything but jeans or army pants, usually sat cross-
legged in a wide chair. Both she and Maury were big and broad-shouldered, with
something of their mother’s good looks — her wavy caramel-colored hair, and warm
hazel eyes. Even, in Maury’s case, a dimple. Cute, the other waitresses called
Maury. They whistled softly. Hubba hubba. Mrs. Travers, however, was barely five
feet tall, and under her bright muumuus she seemed not fat but sturdily plump, like
a child who hasn’t stretched up yet. And the shine, the intentness, of her eyes, the
gaiety always ready to break out, had not or could not be imitated or inherited. No
more than the rough red, almost a rash, on her cheeks. That was probably the result
of going out in any weather without taking thought of her complexion, and like her
figure, like her muumuus, it showed her independence.” [Munro 2005, p.132] —
«Mopi 3a621c0u 61auWM0OBY8ABCS HA NOOYUIKAX, SKI MACHY8 HA KUIUM Mda CUOI8 MAaM.
I'pemuen, axa Hikonu He 00s2an1aci HA 6e4eprd Hi 6 WO, KPIM ONCUHCIE YU
apMIUCOKUX WMAHIB, 3a36udai cudiiga, cXpecmusuiu Ho2u 8 WUPOKOMY Kpicii. |
gona, i Mopi 6ynu eenukumu i WUpOKONIEYUMHU, 00UOBA YCNAOKYBABUIU KPACY CBOET
mamepi — X8UAACMUM BOJIOCCAM KAPAMEIbHO20 KOIbOPY Ma Menaumu 20pixoeumu
ouuma. Hasime, y eunaoky Mopi, samouxku Ha wokax. Cumnamuuyni, [HWL
oiyianmku 3ameneponysanu Mopi. Bonu muxo ceucminu. “Hubba hubba”. Oonax
micic Tpesepc 6yna n1edse n’amo hymis 3pocmom, i nio c80iM ACKPABUM 2ABAUCLKUM
NIammsm, 60HA 30A8ANACS HE MOBCMOI0, A OOCUMb NYXKOIO0, AK OUMUHA, SIKA We He

sumseHynacs. A onuck ma gecenicms ii ouetl, AKI 3a8x#COU 20MOBA CRATIAXHYMU, He
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MOHCIUBO OYI0 nepetiHAmuY Yu ycnaokogysamu. Ax i enuboKuil, Mauxice CXoxCutl Ha
JUXOMAHKY pyM ‘aneysb Ha wokax. Lle, mabyms, O6y10 pe3yromamom moeo, wo 3a
0y 0b-AK0I N0200U, BOHA XOOUNA NIUWKU, He 3AMUCTIOIOYUCH Hi PO KOIIp 001u4Ys, Hi
npo ¢hicypy, Hi PO 2a8alCLKI NIAMMSL, Ye 0eMOHCMPYBANO ii HE3ANEHCHICbY.

“Joanne was now thirty years old, Robin twenty-six. Joanne had a childish
body, a narrow chest, a long sallow face, and straight, fine, brown hair. She never
tried to pretend she was anything but an unlucky person, stunted halfway between
childhood and female maturity. Stunted, crippled in a way, by severe and persisting
asthma from childhood on. You didn’t expect a person who looked like that, a person
who couldn’t step outside in winter or be left alone at night, to have such a
devastating way of catching on to other, more fortunate people’s foolishness. Or 10
have such a fund of contempt.” [Munro 2005, p. 184-185] — «/Io«coanni 3apaz 6yino
mpuoyams pokis, Pooiny osaoysms wicms. Y /picoannu 6yno oumsue mino, 8y3vka
2pYOHa KImuHa, 0o6ze #coemyeame ooauyYs i npsame, MmoHKe, KAUMmMaHo8e 80J10CCAL.
Bona Hixonu ne mamaeanacs npuxoseamu, wo 60Ha Oy1a SAKOWCH IHULOIO, djlle He
HewWacHo 0OUHOI0, 3acmpsielia HA NiBOOPO3i MIdC OUMUHCMBOM MA HCIHOUOH
spinicmio. CKyma, noHigeuena negHUM YUHOM, 8AXHCKOI0 mMa NOCMIUHOI0 ACMMOIO 3
oumuHcmea. Bu ne ouixkysanu, wjo 1oouna, aKa maxk ueis0ae, AKa He Moxdce SUUMuU
Ha 8YIUYIO B3UMKY AOO 3ATUWUMBCA OOHA 8HOYI, MaAmMume MaKuil pyuHieHUuli cnocio
cxXonumu Oypicms iHWUX, OLbW wacaueux mooei. A6o mamu maxkuil HeguuepnHuil
3anac 3Hegacu».

“When she steps off the elevator to visit the third and top floor of the hospital,
she is wearing a long black coat, gray wool skirt, and a lilac-gray silk blouse. Her
thick, straight, charcoal-gray hair is cut shoulder-length, and she has tiny diamonds
in her ears.” [Munro 2005, p. 202] — «Koau eona euxooums i3 nigpma, wob
giogioamu mpemii ma OCMAHHIN NO6epxX JIKAPHI, B0HA 00ACHEHA Y 0082¢ YOpHe
nanemo, cipy 606HAHY CRIOHUWIO Md WOEKO8Y 6.1y3060-cipy Kogmouky. Ii eycme
npsme 8y2ibHO-CIpe 80JI0CCs CMPUNCEHE O0BHCUHOIO 00 NaeUell, a ) 8yXax KPUXimHi
olamanmu».

“She is wearing the yellow satin ankle-length skirt, and the black bolero, with
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the black shawl patterned with roses, the fringe half a yard long. Her costumes are
her own idea, and they are neither original nor becoming. Her skin is rouged now,
but dull. Her hair is pinned and sprayed, its rough curls flattened into a black helmet.
Her eyelids are purple and her eyebrows lifted and blackened. Crow’s wings. The
eyelids pressed down heavily, like punishment, over her faded eyes. In fact her whole
self seems to be weighted down by the clothes and the hair and the makeup.”
[Munro 2005, p. 257] — «Ha niu oicoema amaacna cniOHuys O0BHCUHOIO 00
WUKOJIOMKU, YOpHe 60Jl€p0 3 YOPHOIO XYCNKOI 3 MAJTIOHKOM mp0}ZHO 00BIHCUHOIO 6
nieé apoy. Ii kocmwomu — ye ii énracna ides, i 60HU He € HI OpuciHATLGHUMU, Hi 3i
cmaxom. Ii wxipa 3apaz pym’ama, ane momauna. Ii eonocca 3axpinnene ma
posnopouiene, 2pybi TOKOHU chuoweHi 6 yopHuii wonom. Ii nogixu gionemosi, a
oposu niowami i nouopnini. Kpuna eopona. Ilogixu eadcko, sk NOKApaHHs,
npumuckaau ii euyeini oui. Hacnpaeoi ece, 30acmucs, oomsidicene 00120M, 3a4iCKOI0
ma MaKisaicem».

JleTanizoBaHU# OMHUC TeH3aXiB Ta MICIIEBOCTI, HEHAYE «TEJEMOPTYy€E» YuTadya
y caMiCiHbKE MiCIle TTO/Iii, MaJIOIYH B YSB1 ICKpaBY KapTHHKY:

“All this term she as been living amongst the lawns and gardens of Kerrisdale,
with the north shore mountains coming into view like a stage curtain whenever the
weather cleared. The grounds of the school were sheltered and civilized, enclosed
by a stone wall, with something in bloom at every season of the year. And the
grounds of the houses around it were the same. Such trim abundance -
rhododendrons, holly, laurel, and wisteria. But before you get even so far as
Horseshoe Bay, real forest, not park forest, closes in. And from then on — water and
rocks, dark trees, hanging moss. Occasionally a trail of smoke from some damp and
battered-looking little house, with a yard full of firewood, lumber and tires, cars and
parts of cars, broken or usable bikes, toys, all the things that have to sit outside when
people are lacking garages or basements.” [Munro 2005, p. 43] — «Becwv yeti
cemecmp B8oHa Jicuna cepeod 2a3oHie ma caodie Keppicoeiina, npu yvomy, nieHiuHi
bepe2osi copu eU2A0ANU AK CYEHIUHA 3a8ica, Wopasy, KOau NPOSCHUNAC N0200d.

Tepumopis wkoau 6yaa 3axuuiena i Yusinizo8aud, 020po0AHCeHa KamM SHO CIMIHOIO,
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0e wWochb Ysino KodxcHoi nopy poky. I mepumopisi 6yOunKié HABKONO HbO2O Oyid
00Haxo08010. Takozo psacnoz2o psady — po000eHOpOHU, nadyo, 1asp ma aiyunis. Ane
nepeo mum, Ak Oiumu Hagimv 0o maxoi zamoku sk Iliokoea, nouunacmucs
CnpasxcHiu aic, a He napkosuti jic. 1 6iomoodi — 6o0a ma ckeni, memHi depesa,
sucsuuti Mox. IHooi cnio oumy 8i0 AK020Ch 807102020 MA NOULAPNAHO20 HA B8U2TLO
MANeHbK020 OYOUHOUKA 3 080POM, NOBHUM OpO8, NUIOMaAmepianié ma WuH,
asmomooinie ma uYacmuH aemomoOinie, 3iAMAHUX abo NPUOAMHUX OO0
BUKOPUCMAHHA Bellocunedis, iepaulok, éce me, wjo 00800UmMuvCs 30epicamu Ha
8YAUYT, AKUO Y NH00ell OPAKYE 2apaxicis uu niogauie».

“Rocks, trees, water, snow. These things, constantly rearranged, made up the
scene six months ago, outside the train window on a morning between Christmas
and New Year’s. The rocks were large, sometimes jutting out, sometimes smoothed
like boulders, dark gray or quite black. The trees were mostly evergreens, pine or
spruce or cedar. The spruce trees — black spruce — had what looked like little extra
trees, miniatures of themselves, stuck right on top. The trees that were not evergreens
were spindly and bare — they might be poplar or tamarack or alder. Some of them
had spotty trunks. Snow sat in thick caps on top of the rocks and was plastered to
the windward side of the trees. It lay in a soft smooth cover over the surface of many
big or small frozen lakes. Water was free of ice only in an occasional fast-flowing,
dark and narrow stream.” [Munro 2005, p.44] — «Ckeni, depesa, 6ooa, cHie.
1lispoxy momy, 00H020 npeKkpacHo2o pauky, midc Pizosom ma Hosum Pokom, 6onu
CKAAOanu 1anowagm, aKuii mepexmie 3a 6ikHom noizdy. Ckeni Oyau eenuxi, iH0Oi 3
20CMPUMU BUCMYNAMU, THOOI 2]IA0eHbKI, K 8ANYVHU, MEMHO-CIPI ab0 308CIiM YODHI.
Jlepesa 6 ocnosHoMmy Oyau GIUHO3ENEHUMU. COCHU, SIUHU, KeOpu. Anunu — 4opHi
SAMUHU — 8USTA0AIU MAK, HAYeOMO 38epXy HUX PO3MAULYBANUCS IX MANEHbKI KONIi.
epesa, axi ne 6yau iuHO3e1eHUMU POCIUHAMU, OYIIU 6EPEMEHOBUMU MA 20JIUMU —
ye mo2nu Oymu Mononi, 4u mamapax, 4u einvxa. Jlesaxi 3 Hux maiu nasmucmi
cmogbypu. Cuie moscmumu wankamu po3smauily8ascs Ha 6epUIUHAx cKelvb, i 0y8
NPUNInIeHUll 00 HagimpsAHOoi cmoporu oepes. Bin niedcas 21a0koi0, M K0 KOBOPOIO

HAO NoeepxHerd 6a2amvoX BeIUKUX YU MAIux 3amep3iux pidox. Booa we 6Oyna
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NOKpUmMa Kpuzoro juue mam, oe meyiss 0y1a Hao0mo weuOKONIUHHOI, Y MEeMHUX mda
8Y3bKUX CINPYMKAX.

“Nothing is much to her liking on this coast. The trees are too large and
crowded together and do not have any personality of their own — they simply make
a forest. The mountains are too grand and implausible and the islands that float
upon the waters of the Strait of Georgia are too persistently picturesque. This house,
with its big spaces and slanted ceilings and unfinished wood, is stark and
selfconscious.” [Munro 2005, p. 68] — «Ha yvomy y3bepescoici iti ninoeo He
nooobaemocs. /epesa 3anaomo 6enuxi i ckynueni mixc coboro, i 6OHU He MAOMb
81IACHO20 00UYYs — GOHU Mpocmo cmeopwioms nic. lopu 3anaomo eenuxi i
HenpasoonoodioHi, a ocmposu, wo NaU8yms HA0 800aMu Npomoxu Jcopoaicii,
3aHA0OMO HACMUPHO MalboHUYL. Llet OYOUHOK i3 8eIUKUMU NPOCMOPAMU, KOCUMU
cmesmMu ma HeoOpoOIeHUM 0epedOM € CYBOPUM MA COPOM A3TUBUM.

JleTanizoBaHU# ONMKC HABKOJIUIIIHBOI aTMOC(epu, 1110 BiAOyBaiacs y MeBHUU
MOMEHT PO3IOBI/Ii:

“The sun was shining, as it had been for some time. When they sat at lunch it
had made the wineglasses sparkle. No rain had fallen since early morning. There
was enough of a wind blowing to lift the roadside grass, the flowering weeds, out of
their drenched clumps. Summer clouds, not rain clouds, were scudding across the
sky. The whole countryside was changing, shaking itself loose, into the true
brightness of a July day. And as they sped along she was able to see not much trace
at all of the recent past — no big puddles in the fields, showing where the seed had
washed out, no miserable spindly cornstalks or lodged grain.” [Munro 2005, p. 29]
— «Conye ceimuno, 6dxce saxuiice yac. Koau eonu cinu 3a cmin obioamu, 8i0 Hb02O
subIUCKY8anu 6oxkanu. 3 camozo pamwky oowia He 0yno i 6uoHo. Biae makuii éimep,
Wo 1io2o 6y10 documv, abu NIOHAMU NPUOOPOICHIO MPABY, KEIMYUUll Oyp "saH 3i c8oix
3anumux epyooyox. Jlimui xmapu, a He 00w 08i xmapu, muaiu no Heby. Bes cinvcoka
Micyegicmb 3MIHIO8ANACH, PO3XUMYIOUUCH, 00 CNPABIHCHBOI ACKPABOCTI TIUNHEB020
ous. I konu 6oHu muanu, 60Ha 3mMo21a nobayumu He max xce 1 6a2amo HedasHbLO20

MUHYTI020 - HI 8EIUKUX KATIOHC HA NOJIX, wWo nokasymonios, 0e HACIHHA 6UMUIOCA,
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HCOOHUX AHCANIOCIOHUX 8EPULEYKIE KYKYPYO3U YU cmeOli8 3epHAY.

“They were in the screen porch of the dark-green clapboard house on Isaac
Street. Willard Greig, who lived next door, was playing rummy at the card table with
Robin’s sister, Joanne. Robin was sitting on the couch, frowning at a magazine. The
smell of nicotiana fought with a smell of ketchup simmering in some kitchen along
the street.” [Munro 2005, p. 184] — «Bonu cudinu na éepanoi memHo-3e1eH020
0younky, axuti 06y8 obwumuil eaconkow, Ha Icaax-cmpim. Binnapo [pie, saxuii
MewKag no cyciocmey, 2pag y pemi 3a Kapmrosum CHOAOM pPA30M i3 CeCmporo
Pob6ina — J[prcoannoro. Pobin cudie na Ougami, HACynuuiucy 20pmae JCypHal. 3anax
ApoOMamHo20 MIMIOHY OOPOBCsL i3 3aNaxoM Kemuyny, wo Kunié Ha Kyxui 00H020 i3
CYCIOHIX OYOUHKIBY.

“While they were sitting in the room above his shop there had been a distance,
and she had never feared — and never hoped — that the distance would be altered by
any brusque or clumsy or sly movement of his. On the few occasions when this had
happened with other men she had felt embarrassed for them. Now of necessity she
and this man walked fairly close to each other and if they met someone their arms
might brush together. Or he would move slightly behind her to get out of the way
and his arm or chest knocked for a second against her back. These possibilities, and
the knowledge that the people they met must see them as a couple, set up something
like a hum, a tension, across her shoulders and down that one arm.” [Munro 2005,
p. 194] — «lloku 6onu cudinu 6 KimMHami HAO U020 MA2A3UHOM, MIdC HUMU OYIa
8I0CMAHb, i BOHA HIKONIU He 00sacs — I He Cnoodisanacs — uio 8i0CManb 3MIHUMbCS
0y0b-aKUM 1020 2pyOuUM, He32paOHUM YU XUMpUM pyxom. Y mux Hebacamvox
BUNAOKAX, KOIU Ye MPAnisanocs 3 IHWUMU YON0BIKAMU, B0HA 8I0YY8ANA 3d HUX
Hisikogicmb. Tenep i3 HeOOXIOHICMIO 8OHU 3 YUM YOJIOBIKOM XOOUIU OOCUMb OIUZLKO
00UH 00 00HO020, I AKWO BOHU 3YCMPIIU KO2OCb, IX pYKU MO2U O OOMOPKHYMUCH.
Abo 6in mpoxu pyxascsi nozady uei, wob 3ivmu 3 0opoeu, i 1020 pyKa yu epyou Ha
CeKyHOY 00OMOPKHYIUCA 00 ii cnuHu. Bio makux moxcaiusocmeti ma po3yMiHHs moeo,
Wo 100U, AKUX 80HU 3YCMPIUaANU, pO321A0amu ix K 3aKOXany napy, cmeoprosaiu

WoCh HA 3pA30K 2YJIy, HANpyeu Ha il nie4ax ma Ha oOHil pyyi, wo oynra oaudxcye 00
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Hb020).

JlocuThb BiABEPTUH 1€TATI30BAHUM OMKC KIHOYMX HE3PYUHOCTEM, OB’ I3aHUIM
13 CYTO KIHOYMMH MPOOJIEMaMH PUPOJIHBOTO MOXOIKEHHS:

“She picked up her case and hurried along to the Ladies. Monthly bleeding
was the bane of her life. It had even, on occasion, interfered with the writing of
Important three-hour examinations, because you couldn’t leave the room for
reinforcements. Flushed, crampy, feeling a little dizzy and sick, she sank down on
the toilet bowl, removed her soaked pad and wrapped it in toilet paper and put it in
the receptacle provided. When she stood up she attached the fresh pad from her bag.
She saw that the water and urine in the bowl was crimson with her blood. She put
her hand on the flush button, then noticed in front of her eyes the warning not to
flush the toilet while the train was standing still. ” [Munro 2005, p. 51-52] — «Bona
83514 C8ill Heccep ma nocniwula 00 0amcovkoi Kimuamu. [lJomicsiuna kposomeua
oyna msckum eunpooyeanHsam ii socumms. Lle nasimv iHOOI 3asadcano nucamu
eaAsNCIUBUX mpueoduHHi icnumu, 00 He MOJICHA 3aNUUMU }’lpuMiI/b;eHH}l ma umu no
ceoix cnpasax. Ilouepsonina, 8iouysaroua CUlIbHUL CNA3M, MPOXU 3ANAMOPOUEHHS
ma He30VIHCAHHA, B0HA ONYCMUNACS HA YHIMA3, GUUHALA 3MOYEH) NPOKIAOK),
obepHyna ii myanemHum nanepom i noxkuaia y 6ionogionutl cmimuuk. Koau eona
niogenacs, 60HA NMPUKPINULA CGIdCY NPOKIAOKY, 5Ky Odicmana 3 Heccepa. Boma
nobauuna, wo 600a ma cevda 8 uauli MaiuHo80 Koabopy 6i0 ii kpogi. Bona noxnana
PVKY HAQ KHONKY 3MUBY, a NOMIM HOMIMULA neped Oo4UMa NONepPeOoNCeHHS He

3Mu8amu YHimas3s, nOKU noiz0 cmoimo Ha MICYi».
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PO3JILI 3
CTWJIBOBI O3HAKH KITHOYOI'O MMCbMA B HOBEJIAX
E. MAHPO

3.1 3aco0u XyJ0XKHbOI BUPA3HOCTI

[lepuie, mo npuBepTae yBary y ctuwil E. Manpo — ne ctunp onosiai. He
MOJKHA CKa3aTH, 110 HOBEIM MaHpO PACHIIOTh JOCUTH BEJIUKOIO KUTbKICTIO MeTadop
abo sckpaBux emiteriB. HaBmaku, omoBiib 4acToO 3/1a€THCS HAAMIPHO MPOCTOIO, a
1HO/I1 HaBITh CTBOPIOETHCSI BPaXKECHHS, 110 aBTOP PO3MOBITAE ICTOPIIO HAYe «HA
XO/y», 1110 3HAXOAUTh HETalHe BIIOOPaKEHHS Y CHHTaKCUYH1l T0O0Y/10B1 HAPATUBY.
VY 3B'I3Ky 13 MM, MOXKHA TOBOPUTH MPO Psii CUHTAKCUYHUX OCOOJUBOCTEH, SIKi
dbopMyrOTh y OUTBIIIIHN Mipl i1 aBTOPCHKUN CTHIIb BUKIIATY.

[TpuiinaTo BBaXkaTH, IO KIHKH € HAJATO €MOIIMHUMHU, SIK Y KUTTI, TaK 1 y
nitepatypi. XKiHoya MaHepa mUchbMa sSICKpaBui ToMy npukiaz. JKiHoua jmiteparypa
CITOBHEHA XYJ0KHIMH 3aco0aMH, sIK1 31aTHI IepelaBaTH Ti UM 1HII TIEPe)KUBaHHSI,
BHYTPIIIHIN CTaH repoidi abo mepcoHaxa, Horo JTyMKH.

Takox 11 )KIHOK-aBTOPOK XapaKTEPHUM € BUKOPHCTAHHS BEJIUKOT KITBKOCTI
MopiBHSIHB, MeTadop, ipoHii, rimepboan Ta OaraTb0X IHIIUX I1HCTPYMEHTIB
XYZI0’KHbO1 BUPA3HOCTI.

Mertadopa:

“watery sunlight” [Munro 2005, p.18] — «goosnuucme consiune npominHs»

“making a silly gargoylelike face” [Munro 2005, p.18] — «3pobuswu

beszeny3oe copeynvbhe 00aUYYsLY)

X3 s

...she had a murderous needle somewhere in her lungs...’
[Munro 2005, p. 40] — «...y rei Oeco y necensix byna ebusua 20iKa...»
“dry golden days of fall” [Munro 2005, p. 40] — «cyxi 3010mi Oui oceni»

“bright golden-brown hair” [Munro 2005, p. 47] — «sackpaso 3010mucmo-
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Kauimanoge 80J10CCsL)

“warm hazel eyes” [Munro 2005, p.132] — «rermi, ropixoBi o4i»

“bearded priests in gold vestments” [Munro 2005, p. 198] — «6opooami
CBAUYCHUKU 8 307I0MOMY 00A3L)

I'inepGouna:

“She feels as if a sack of cement has been poured into her and quickly
hardened.” [Munro 2005, p. 117] — «Bona e6iduysae, HiOu 6 nei 3aaunu Miulox
yemeHmy, AKUl WeUOKO 3acmuz».

“I’ll die, ” said Robin, on an evening years ago. 'l die if they don’t have that
dress ready.” [Munro 2005, p.184] — «A nompy», — ckazanra Pobin sixoce sseuepi.
«A nompy, Akwo ye niamms y HUX He OyOe 2omogoe». — TIPUKIAJ >KIHOYOI
JTPaMaTUIHOCTI.

[lopiBHSIHHSA:

“...apuddle like a lake” [Munro 2005, p.9] — «...kamooxca naue ozepo»

“provocative as a kitten” [Munro 2005, p.12] — «3yxsanuil, sik kowiens”

“...this laughter running all through her like a playful stream.”
[Munro 2005, p.18] — «...yeu cmix npobicasé no Hiti — nave 2pauauuli NOMIK»

“she was quick as a bird” [Munro 2005, p.19] — «eona 6yna weuoxoro, sk
nmax»

“Nevertheless, Sylvia saw it as a bright blossom, its petals spreading inside
her with tumultuous heat, like a menopausal flash.” [Munro 2005, p.19] — «Tum ne
menue, Cinwgisi po3ensioana ye K acKkpase ysiminHs, U020 neaoCmKu po3mikaiucs
6cepeduHi Hei OYpXIUsUM MeniomM, HeMO8 CHANAX MeHONay3u». — MPUKIIAJ TOCUTh
(beMIHHOTO TTOPIBHSHHS.

“He thought families were like a poison in your blood.”
[Munro 2005, p.26-27] — «Bin esadicas, wjo cim'i - ye sk ompyma y 6auiti Kpogi». —
BUKOPHUCTAHE MOPIBHAHHS, CKPAaBUI MPUKJIIA]] TUITOBUX KIHOYUX TYMOK CTOCOBHO
YOJIOBIKIB.

“...they would sing all the way home like crazy hillbillies.”

[Munro 2005, p. 30] — «...60nu cnieanru 6 6cto 0opocy 0000My, 5K 00XHCeBiNbHI
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copyi».

“Her tongue moved like a wad of wool.” [Munro 2005, p.33] — «li a3ux
PYXascs, Have WmMamox 608HU.

“...a hotel, which looks as a pub” [Munro 2005, p.43] — «...rotens, Haue
nao»

“...a modern school or hospital — ...as a shed” [Munro 2005, p.44] —
«...CydyacHa IIKOJIa Y¥ TOCHITab — ...sK capai»

“...bending over me like a stork.” [Munro 2005, p.94] — «...naxunsouuce
HAOi MHOM0, 5K JleJleKa».

[Ile oxHe, 110 MpUTAMaHHE >KIHKaM Ta *1HOYIM TBOpaM, Ii¢ JACKUIbKapa3oBe
MOBTOPEHHS JIYMOK, 1X HECKIHYECHHHUH IOTIK, 0 HaB’S3JIMBO 3BYYHTh y HUX Y
TOJIOBi, TPUTAJyBaHHS TOYYTHX YU TPOYUTAHUX (Ppa3 i3 KUTTEBUX MOMEHTIB,
MOJKJTUB1 03BYUYEHHS iX pO3/ITyMiB Y MOHOJIOTaX:

“She set herself to thinking about Toronto, the first steps ahead. The taxi, the
house she had never seen, the strange bed she would sleep in alone. Looking in the
phone book tomorrow for the addresses of riding stables, then getting to wherever
they were, asking for a job.” [Munro 2005, p. 31] — «Bona narawmysanace na
po3oymu npo Topoumo, nepuii kpoku éneped. Taxci, 6yOUHOK, AK020 80HA HIKOIU He
bauuna, OusHe NiKHCKO, 6 AKOMY 60HA Oyde cnamu 0OHA. 3asmpa Wiykamu y
meneonHill KHU3I adpecu 8epxosux Cmatinb, NOMiM 00Oupamucs myou, oe 80HU
Oyu, npocumu pob6omy». — SICKpaBUi MPUKIIAJ] HECKIHYEHHOTO MOTOKY >KIHOUMX
JYMOK, 1110 WJIyTh OJTHA 3a OJHOIO y TOJIOBI TEPOiHi.

“She would be lost. What would be the point of getting into a taxi and giving
the new address, of getting up in the morning and brushing her teeth and going into
the world? Why should she get a job, put food in her mouth, be carried by public
transportation from place to place? ” [Munro 2005, p. 31-32] — «Bona 6 3acybunacsi.
Axuii cenc cioamu y makci i oasamu 600it0 HOB8Y aopecy, 8Cmasamu 8paHyi,
yucmumu 3you i kyouco umu? Hasiwo enawmoegyeamucs na pobomy, Kiacmu ixcy

00 poma, i30umu Ha 2POMAOCLKOMY MPAHCHROPMI 3 Micys Ha micye?»

“I often think of you
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1 often think of you.” [Munro 2005, p.44]
« yacmo dymaro npo eac
A wacmo oymaro npo eac».

“Maybe phone him? And say what?” [Munro 2005, p.44] — «Moowcruso
3ameneghonysamu tiomy? I wo cxazamu?» — NPUKIA] 03BYUYyBaHHS CBOIX JTYMOK
yroJ0c, 4epe3 pUTOPUYHI 3aUTaHHS.

“Odd choices were simply easier for men, most of whom would find women
glad to marry them. Not so the other way around.” [Munro 2005, p. 45] — «/[uenuii
8UOIp 6Y8 NPOCMO NPOCMIUUUM ONI5l HOIOBIKIB, DINLUICMb 3 AKUX 3HAUWAU O JHCIHOK,
AKI paodi euumu 3amidnc 3a HUX. Ane He Hasnakuy. — *KIHOYl PO3AYMHU CTOCOBHO
YOJIOBIYOTO OYTTS.

[TepexxuBaHHS TIIMOOKUX MOYYTTIB BcepeAnHI ce0Oe, TIeMOHCTPAaTUBHUN TTOKa3
CBOIX €MOIIi, ICTEpUK Ta CTpaXJaHb € XapaKTePHUMH TIPOSBAMH KIHOYOT
c1abKOCT1:

“She didn't do anything to avoid Sylvia’s look. She drew her lips tight over
her teeth and shut her eyes and rocked back and forth as if in a soundless howl, and
then, shockingly, she did howl. She howled and wept and gulped for air and tears
ran down her cheeks and snot out of her nostrils and she began to look around wildly
for something to wipe with. Sylvia ran and got handfuls of Kleenex.”
[Munro 2005, p. 22] — «Bona niuozo ne pobura, wob ynuknymu noeisady Cinwsil.
Bowna cmucnyna eyou nao 3ybamu, 3anmowuna oyi i 2oudanacs myou-coou, Hiou 6
be33eyuHoMy eummi, a nomim, wokywde euna. Bouwa euna, nnaxana, xoemana
nogimps, i Civbo3u CMiKaiu no ii woxkax i Cconiax 3 Hi30pie, 60HA NOYANA OUKO
PO30UBNAMUCA HABKOJIO, ) NOULYKAX 4020Cb, yum MmodicHa eumepmucs. Cinbgis
no6iena i 83sna scmeni Kleenex».

“Some of them cried about their marks, but that was often tactical, a brief
unconvincing bit of whimpering. The more infrequent, real waterworks would turn
out to have something to do with a love affair, or their parents, or a pregnancy.”
[Munro 2005, p. 22] — «/esxi 3 hux nrakanu uepes c8oi oyinku, aie yacmiue a ece,

ye 0y8 maxmuyHuii Xio, KOpOmMKe HenepekoHiuse ckueaunHs. binbwr pioxichi,
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CHPABIICHI NPONUBHI CIbO3U BUABIAMBCA AK-HEeDYOb NO8 SI3aHUMU I3 JTH0O08HUMU
CMOCYHKaMu, OamovKkamuy 4y a2imuicmioy. — JEMOHCTpaLisl HaAMIPHOI IJITAKCUBICTI
KIHOK, 1HOJ1 HECTIPABXHBO1 Ta MOKA30BOi.

“Then something happened that was as sudden and unbidden as her tears.
Her mouth began to twitch. Unholy laughter was rising.” [Munro 2005, p. 57] —
«ITomim cmanocs woce maxe Hecnodisane i 3a60ponene, Ax ii civo3zu. Ii pom noyvae
cmuxamucs. Ilionimascsa nevecmusuii cmix». — HAMaraHHsl FepOiHi MPUXOBATH CBOT
eMOIIii.

“He was not surprised that she should object, make a fuss, even weep (though
a woman like Christa would never have done that), but that she should really be
damaged, that she should consider herself bereft of all that had sustained her — and
for something that had happened twelve years ago — this he could not understand. ”
[Munro 2005, p. 111] — «Bin ne 6y6 30usosanuil, wjo 60Ha MO2IA 3UUHUMU NPOMECH,
nioHAmMU 2anac, Hasimov 3aniakamu (xoua maka xcinka, sik Kpicma, nixoau 6 ybo2o
He 3poouna), ane yomy ye ii max 3pyuHy8ano0, o 80HA 88axcamu cebe no36aeneHo
8Cb020, WO i1 NIOMpUMY8ano — uepe3 maxy OpioHUYIO, WO CMAIAcs 08AHAOYAMb
POKi6 MoMYy — Yb020 BiH He Mie 3pOo3yMimu». — TaK OIWUH 3 TEePOiB OIOBITAHHS
“Silence” omrcyBaB ClipHiiMaHHS Ta EMOLIMHICTD )KIHOYOT HATYPH.

“So this is grief. She feels as if a sack of cement has been poured into her and
quickly hardened. She can barely move. Getting onto the bus, getting off the bus,
walking half a block to her building (why is she living here?), is like climbing a cliff.
And now she must hide this from Penelope.” [Munro 2005, p. 117] — «Ocb wo maxe
ckopboma. Bona 6iouyeae, HiOu 6 nei 3anunu MiUOK yemenmy, aKutl teuoKo 3acmue.
Bona neose pyxaemwca. Cicmu 6 asmobyc, euumu 3 asmobyca, npoumu
nigkeapmainy 00 c80€i 6y0ieni (womy 6oHa mym dxicuge?) — ece 0OHO, WO NIOHAMUCS
Ha ckemo. | menep 6oma nosunna npuxoeamu ye 6i0 Ilenenonu». —
rinep0oI1i30BaHUH OMKC MOYYTTIB, SIKi BIIUYBA€E JKIHKA BCEPEICHI.

“And here she was, weeping. She had managed to hold it back along the street,
but on the path by the river, she was weeping.” [Munro 2005, p. 202] — «I ocb 6ona

mym 3annakana. i é0anoca cmpumamu civo3u, 0OKU 8OHA UWLA 83008I4C 8YIUYI,
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ane Ha cmedicyi OLIAL PIUKU 8OHA PO3NNAKANACI .

“Shame, terrible shame, was what she felt. A more confident, a more
experienced, woman would have felt anger and walked away in a fine fury. Piss on
him. Robin had heard a woman at work talk about a man who had abandoned her.
You can’t trust anything in trousers. That woman had acted as if she was not
surprised. And deep down, Robin now was not surprised, either, but the blame was
for herself.” [Munro 2005, p. 202] — «Copom, cmpawnuti copom — ye me, wjo 60Ha
giouysana. Binbw eneswena y cobi ma oocsioueniwa HciHKa 6iouynra O 2Hi8 i
gioiviwna 6 y npekpacuiu nomi. [lnroeamu na Hvoeo. Pobin uyna, ax oouna 3uatioma
JCIHKA HA pobomi 2080puia Npo 4on08iKa, AKUl KuHys ii. HYonosixam me modicHa
oosipsmu. L] dcinka nosoounacoe max, Hiou He ousysanacs. I 6 enubuni oywi Po6bin

menep medic He Oya 30UB08AHA, Ajle BUHHA )Y YbOMY 0YIa cama.

3.2 Ocob6imBocTi opraHizailii omoBii B HoBemax 301pku «Y TIKauKay

Kputuk amepukancekoi razetu “The Boston Globe” 3asnauas: «Koxwe
omoBigaHHsA y 30ipmi «YTIKauka» Ma€ TaKWW HACHYCHUH CIOKET, IO HOro
BHCTa4mIo 6 HAa Linmit poMaH. i KiHKM — CIpaBXHi TepoiHi... BoHH HamoBro
3aNMuIIalThes y mam’ STl untadie» [Manpo 2017, c. 6].

Y “New York Times” nucamu: «HixTo 3 HUHI )XKHBHX aBTOPIiB HE BMI€ TaK
MEPEKOHJIMBO MHUCATH PO PO3BUTOK KoxaHHA, sik Exic Manpo. Bona, 6e3 cymHIBY,
OJIMH 13 CTOBMIB CYYaCHOT'O KOPOTKOTO OIOBIJaHHS, a ii YeXiBCHKUH peai3M,
rMOOKe PO3YMIHHSA TICMXOJIOTii Ta BMIHHA BIT4yBaTH E€MOIIHHY CTOPOHY
JIOMAIIHBOTO TOOYTy 3alMIIWIA HE3TJIaJUMUN CIiJl y CyYacHId JitepaTypi»
[Manpo 2017, c. 6].

«YTikaukay» (“Runaway”) — onHa 3 ocranHix 30ipok E. Manpo. V Hiil BoHa
MOCIYTOBYETHCS paHillle MHUPOKO anpoOOBAHUMU MPUHLIUIAM CBOEI TBOPYOCTI:

«PET10HATBLHOIO 1IEHTUYHICTIO», TOOTO BIPHICTH MPOOJIeMaM Ta KUTTEBUM KOTI315IM
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KaHAJICbKOI TPOBIHINI, TMOBEPHEHHS Y «3aKOHCEPBOBAaHE» MUHYJE, yBara o0
BHYTPIIIHBOIO JKUTTS T'€POiHb, SIKI MEPEKUBAIOTH AYIIEBHY Apamy, NCUXOJIOTIYHI
GyHKIIT Mef3axy Ta 1H.

Enic Manpo — aTopka KOpPOTKMX OIOBIJaHb, Ha JABa-TPU JECATKU CTOPIHOK.
BoHa Hikonu He mpairoBasia 3 BelUWKOw (OpMOI0, TUIbKKM 3 HOBeJo0. MaHpo-
OTOBiauKa ¥ae Tepor HazycTpid, 0auyuTh 1 3HAE, IO HOro OYIKy€ B MYHKTI
NpU3HAYCHHS, aJle TYJW, 3BIIKM TepOH MPHHINOB, MOTPANUTh JIMIIE HANPUKIHIIL.
Maitxe yci 11 TeKCTH HamMcaHi 3 IEPCIEKTUBU «BCE BXXE CTAIOChY, ajle B MOMEHT,
KOJIM To1isist joci TpuBae [Yiropa 2020, c. 331].

Ha mowatky posmoBimi «YTikaukay, Hanpukiaaz, mepire pedenns “Carla
heard the car coming before it topped the little rise in the road...” [Munro 2005,
p. 8] — «Kapna mouyna, sk MamuHa M’ DKIKaga 10 TOTO, SIK BOHA TEPEBUIINTIA
HEBEJIMKUN MigioM noporu...» [Manpo 2017, c. 11] — sikpa3 BKazye Ha Taky
nepcrektuBy. Tomy ¢diHanpHa (paza 1miei HoBenmu «He migmaBaTucCs CIOKYCI»
[Manpo 2017, c. 54] — “held out against the temptation” [Munro 2005, p. 41] —
3BYYUTH, SIK 100pa mopaja yrpuMaTHcs BiJ repeadadeHp, MOKKA He M0OavuIll caMoi
noii 1 BCix ii HaciKiB, a00 BUPIMIUII X B3arayi He OAYHTH.

MaHpo 3aBXIH ONMUCYE IIAJIEHI IpaMH TaK, Haue CKIAJAa€ CIHCOK MOKYIIOK Y
cynepmapker. Ewmomifina ckymicth il 1po3u  BKe yBIMIIIa B JIETEHIU.
Hatiiymro0nenimie ii c1oBo — «xoJiogHui». BoHa MOke BXKUBATH MOTO I10 1’ SITh pa3iB
Ha CTOPIHKY y OyJb-KOMY OTOBiaHHI, XO4Ya MPUKMETHHKHA BOHA HE JIIOOHUTH Y
OPUHINUMT  («XOJOJHUN Yal», «XOJOJHA BeYeps», «IPOXOJOIHA TIOTO/IAy,
«XOJIOAHUH BITEP», «XOJIOTHUN TaMOYP», «XOIOAHI TOJIOHD», «XOJOAHI Bomn»). | 11e
HE TUTBKH Yepe3 Te, o kriMaTt B OHTapio He TaKui aXX M AKUH, a B JTIHOJIECYMY HE
ak Taka J00pa TerronpoBigHicTh [Ymopa 2020, c. 332].

Ha3Ba 30ipku 1 po3moBiab, 10 ii BIAKpHUBAE, MAa€ CUMBOJIYHUN CCHC, SIKAM
JEMOHCTPYE HACTUIBKM XapakTepHUW mis MaHpo pyX y MeXaxX 3BY)KEHOTO
MPOCTOPY 1 cipoOy BUPBATHCS 3a Moro Mexi. Y cimeitHoMy kutTi Kapau 1 Kimapka
HE BCE rapasji, 10 OMOCEPEIKOBAHO MiITBEPAKYE 3HUKHEHHS («BT€Ya») KI30HbKHU

®drnopu, siKa «3paJniiay HEBPIBHOBAKEHOMY, cKaHJadbHOMY Kiapky 1 «cTana sikoch
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oinbiue TaruyTucs 1o Kapnu, 1 Biz i€l HOBOT IPUXMUIIBHOCTI palTOM CTajla Habararo
po3yMHimio...» [Manpo 2017, c. 17]: “At first she had been Clark’s pet entirely,
following him everywhere, dancing for his attention. She was quick and graceful and
provocative as a kitten, and her resemblance to a guileless girl in love had made
them both laugh. But as she grew older she seemed to attach herself to Carla, and
in this attachment she was suddenly much wiser, less skittish — she seemed capable,
instead, of a subdued and ironic sort of humor.” [Munro 2005, p. 12] — «Cnouamxy
6ona yinkom oyna ynoobaenyem Knapka, ycroou tiwina 3a Hum, manyionodu 0 to2o
yeazu. Bona 6yna weuokor, epayiosHoo ma 3yxXeainoio, sIK KoweHs, i il cxoxcicms
i3 0e327130010 3aKOXAHOI0 OIBYUHOI po3CMiuna 00ox. Ane, dopocriuiarovu, 8oHa,
30asanocs, npus'azysanrace 0o Kapnu, i 6 yitl npuxunsHocmi 60Ha panmom cmana
Habazamo myopiuior, MeHu XUmpow — HAMOMICMb npuodala woco HaAKWMmMaim
nom sikutenozo ma iponiunozo 2ymopy». “Still no sign of Flora? she said, as she
pulled off her barn boots. Clark had posted a Lost Goat notice on the Web.”
[Munro 2005, p. 12] — «Bce we nemae xcoonux 38icmok 6i0 @aopu? — ckazaia
gona, 3msacywwyu yobomu. Knapk onyonikyeas nogioomnenHs npo «3azybneny
Ko3y» y Mepeorci».

Cama Kapma — nBiui «yTikaukay: mepIiia BT€Uy BOHA 3poOwmia 3 piIHOL
JIOMIBKH, 3akoxaBmiuch y Kapma, skumii GaumBcs ili «apXITEKTOpPOM iX HOBOTO
maiioyTHporo»: ““She saw him as the architect of the life ahead of them, herself as
captive, her submission both proper and exquisite.” [Munro 2005, p. 30] — «Bona
bauuna 1020 apximekmopom odlcumms, AKe HA HUX dexkano, Oe il 8i0800UNACS
cnpageonusa ma euuwlykana poiv nononsukuy. Ha «apxitektopa» y Kapna ne
BUCTAUMJIO CWJI 1 TEPIIHHS: BIH — TeHEepaTop «Oe3riy3uX 17ei», ajie IIBUJKO
BTpadae IHTEpPEC A0 pO3IMOYATOi CIpaBH, APATYEThCS dYepe3 HEBAadi, 3aMiCTh
CIUIKYBaHHS 3 IPY>KUHOIO BOJIIE€ PO3MOBIIATH 3 KOMIT'IOTEPOM, Y TOH Yac, sik Kaprna
TATHETHCS /0 BCHOTO YKUBOTO, 1 YIIOOJICHUM MICIIeM ISl HEl CTa€ CTaifHs, ¢ BOHA
PO3MOBJISI€ 3 KIHbMU, 1 BOHU, Ha BIIMIHY B1Jl YOJIOBIKa, CIIYXalOTh 1 pO3YMIIOTH ii.
“She did this when it was raining outside and Clark’s mood weighted down all their

inside space, and he did not want to pay attention to anything but the computer
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screen. But the best thing to do then was to invent or remember some job to do in
the barn. The horses would not look at her when she was unhappy, but Flora, who
was never tied up, would come and rub against her, and look up with an expression
that was not quite sympathy — it was more like comradely mockery — in her
shimmering yellow-green eyes.” [Munro 2005, p. 12] — «Bona pobuna ye, xoau
Haosopi uwoe dow, i Hacmpiu Knapxa obmsoicysas yeecv ixuili HYMpIWHIL
npocmip, i 6iH He XOmi8 36epmamu y8azu Hi Ha WO, OKPIM eKpaHy Komn tomepa. Ane
HauKkpauwie, wo mooi NompioHo 06y10 3pobumu, ye sueadamu 4u 32a0amu npo sIKYCb
pobomy, Ky nompiono 3pooumu y cmatini. Koni ne 6yoyms ousumucs Ha Hei, Koau
sona 0Oyoe newachor, ane Duopa, sKka HiKoau He Oyra npus'asana, nioditide i
nomepemucs 00 Hei, | niOHiMe No2s0 i3 8UPA30M, AKUL OV8 He 308CIM CRIGUYMIIUBUM
— ye Oyn0 Oinbue cXodice HA MOBAPUCHLKY HACMIWKY — Y MepexmiuHi il dcosmo-
3eleHUx oueu».

Hpyra Breua Kapau — 11e i cripo0a mitu Big 4ojoBika. OCTaHHBOIO KPAruieio
B IXHIX CTOCYHKaX CTaja HaB's3JIMBA 1/1es YOJI0BIKa 31pBaTH rpomIoBuii Ky 3 CiabBii
JlxeiimicoH, BIOBH moera J[»elWMiCOH, KWW y MUHYJIOMY, HIOUTO MPUMYIIYBaB
Kapnmy n0 1HTUMHHX CTOCYHKIB. AJie HEOOXITHICTh ITCJISI CTUIBKOX POKIB
MOJIPY>KHBOTO KUTTS «HABUUTUCS KUTU CEpell OpJW UyKHUHI[IB» Jisakae Kapiy, i
BOHa MoBepTaeThcsi N0 Kiapka, sIKOTO «mpoTBepe3iiay MOXKIWBICTh BTPATUTHU
TPYXKUHY. «SIKOM TH TiIIa, B MEHI 0 HIYOTO HE 3aJUIIUAIIOCS» — 313HaeThesa Kimapk.
“Come here, he said. When | read your note, it was just like I went hollow inside.
It’s true. If you ever went away, 1'd feel like I didn’t have anything left in me.”
[Munro 2005, p. 38] — «lou cioou, — ckazas sin. Koau s npouumas meow 3anucky,
ye Oyno maxk camo, Hibu ecepedeni éce obipeanocs. Ilpasda. Axwo mu Koaucw
nidewt, s 80Uy, WO 8 MeHi Hiu020 He 3anuuwunrocvy. Croraau mMpo MUHYJIE: TIPO
movatok ix 3 Kmapkom mt000Bi, Kok Bce OyJI0 HAIIOBHEHE CBITJIOM 1 IACTSIM — i
IIEPKBA, y SIKiii BOHU 3YCTPUINCA, 1 XOJOJI OCIHHBOTO PaHKY, 1 MCeHbKa, Ky BOHA
MypKoTaia codi mif Hic, 1 pyku Kiapka Ha kepMi «KoJuMaruy, 3abupaina ix B HOBE
KHUTTS, IEPETBOPIOIOTh HABKOJMINHINA CBIT: “Birds were everywhere. Red-winged

blackbirds, robins, a pair of doves that sang at daybreak. Lots of crows, and gulls



45

on reconnoitering missions from the lake, and big turkey vultures that sat in the
branches of a dead oak about half a mile away, at the edge of the woods. ”
[Munro 2005, p. 38] — «IImaxu 6yau ckpize. Yepsonoxkpuni Opo30u, MaluHieKu, napa
20pauYdb, KL CRIBANU HA CBIMAHKY. 3 03epa Ha po38iOKY npurimano bazamo 2ase ma
yatlox, ma GeauKi cpughu IHOUYUOK, AKI CUOLIU Y 2LIKAX Mepmeo20 0y0a, NPUuOIU3HO
3a niemuni 6i0 yvoeo, Ha y3zuicci». llle ogHUM MIATBEPKEHHIM HOBO3HAMAEHOT
rapMoHii CTae HApOJKEHE Yy TyMaH1 MapeHHsl. “...an unearthly sort of animal, pure
white, hell-bent, something like a giant unicorn...” [Munro 2005, p. 35] —
«...mipiuna meapuna, uducmo-6ine, OUABOIbLCHLKE, CX0JXHCe HA NepepoCcmKa-
€OUHOpo2a...» — MapeBo Ki3oHbkH DIopH, ii «IIOBEPHEHHS.

Ha3Bu iHmmx onoBigane 301pKu MIATBEPIXKYIOTh 30cepeKeHICTs MaHpo Ha
OararoMy 1 CylnepewIMBOMY BHYTPIIIHROMY JXKHUTTI 1 TepoiHb: «IIpucTpactb»
(“Passion™), «I'pixu» (“Trespasses”), «Ymoku» (“Tricks”), «3miOHOCTI»
(“Powers”). I'epoinsiMm MaHpo He BIacTHBA CTATUYHICTh, BOHH 3aBXKIH 3HAXOIATHCSI
y MOCTIHOMY MOIIYKY, Yy pyci. I'pefic, repoins omosiganus «IIpuctpactby, 61KUTH
BiJl 3aIIpOTrPaMOBaHOI0 «IACTS» 3 MalOyTHIM dosoBikoM Mopi. “But that wasn'’t
what had been meant for them at all. That was child’s play, compared to how she
knew him, how far she’d seen into him, now.” [Munro 2005, p. 151] — «Ane ons nux
080X 308CiM He ye 0y10 eusHaueHo oonero. Lle byra oumsua epa, y nopieHAHHI i3
MuM, SIK 80HA 1020 3HANA, Ma AKIUOOKO 60HA bavuna uo2o 3apaz». «Crnanax»,
«CTIPUCTPACTH» JI0 BUILHOTO Bifl yMOBHOCTel Himy momomarae ['peiic moBepHyTHCS
1o camoi cebe. “What she had seen was final. As if she was at the edge of a flat dark
body of water that stretched on and on. Cold, level water. Looking out at such dark,
cold, level water, and knowing it was all there was.” [Munro 2005, p. 151] — «Te,
wo 6oHa nobayuna, oyno ocmamodynum. Henaue 6ona onununacs na Kpaio pieHoi
MeMHOI 8000UMU, AKA TUHYAA V HECKIHYeHHIcmb. XonooHa, pisHa eooa. /{uenauuce
Ha maxky memmy, X0J100H) PiHY 800Y, OHA PO3YMINA, WO O0Ali HIY020 HEMAEN.

[IparnenHs Oyab-SKOIO I[IHOKO BUpPBATUCA 3 OYAHIB, MPOPBATUCS Y «UYKHUU
CBIT» Ja€ HAJII0 Ha IIACTH, alie MOxke o0epHyTHCS 1 Tpariunum ¢inanoM. ['epoini

onoBigaHHs «YoBku» PoOiH «uyxuil cBiT» BigkpuBae cepO Jlenien. PoOin
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3HaXOJUTh Y HbOMY CHOPITHEHY AYIY: Ta X JIFOOOB 10 KHUT, 10 MY3UKH, 10 TEaTpy.
Henien npusHayae PoOiH 3ycTpiy uepes3 pik — «AKIIO 30epekyThes NouyTTs». Yac
Ta MPOCTIp He 3aBaxka POoOIH MOBHICTIO BiamaBaTHcs CBOii Jro0OoBi: “She had
something now to carry around with her all the time. She was aware of a shine on
herself, on her body, on her voice and all her doings. It made her walk differently
and smile for no reason and treat the patients with uncommon tenderness.”
[Munro 2005, p. 198] — «Tenep it 6y10 wo nocumu 3 co6oio seco uac. 3 Hero 3a62cou
Oyn0 ocobause caauua, Ha ii mini, y ii eonoci ma y 6cix ii euunxax. e smycuno it
xooumu no-iHwomy i 6e3 0y0b-KOi NPUYUHU NOCMIXAMUcs, a 00 NAyieHmis
cmasumucs 3 He38uuHor Hidichicmio». OOIIIHA Yepe3 piK 3yCcTpiu He BimOymacs: 3
nomy BuiiiioB Jlenien Ta 3aunHuB nepen PoOin nBepi. Tuibku uepe3 0araTto pokiB
BOHA JII3HAJIAcs, SIK JKOPCTOKO MOCMISIAcs HaJl HEO JIOJISI: YOJIOBIKOM, SIKHH mepen
HEIO 3aUMHUB JIBEp1, BUSBUCS TIIyXOHIMHM OpaT-Onu3Hiok [eniena:

“Outrageous.

Brothers.

Twins.

Robin wants to set this piece of paper in front of someone, some authority.

This is ridiculous. This | do not accept.

Nevertheless.

Shakespeare should have prepared her. Twins are often the reason for mix-ups and
disasters in Shakespeare. A means to an end, those tricks are supposed to be.”
[Munro 2005, p. 207-208]

«HetimosipHo.

bpamu.

brusnroku.

Pobin xoue noxazamu yeii nanipeyv we KOMyCb, KOMYCb, XMO € ABMOPUMEMOM.
Le cmiwmno. Lle a ne npuiimaro.

Tum ne menue.

Lllexcnip nosunen 06y6 ii niocomyeamu. bAU3HIOKU YACO € NPUYUHOIO HENOPO3YMIHb

ma kamacmpo@ y lllexcnipi. 3acib onsa 0ocsaenenHs yini, ocb wjo maxe yi yio8Ku».
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TakuM ynHOM, O/1HA 3 HaWOLIBII 3aTpeOyBaHUX Y MaHPO CIOKETHUX JIHIN —
MO0y HKEHHS 10 HOBOTO JKUTTS yepe3 J000B — «IIPOXOKCHHS Yepe3 MEKI0» —
CUMBOJIIYHA CMEPTh — BOCKPECIHHS — 3HAXOIUTh CBOE BTIJIEHHS SIK B I[bOMY, TaK 1 B
THIIMX ONOBITAHHAX 301pKHU «Y TIKAUKay.

[IcuxonoriyHoMy mnepexoly TepoiHb 30IpKH «YTIKauka» 3 MHHYJIOTO Yy
CHOTOJICHHS, PO3IIMPEHHS TMPOCTOPOBUX Ta YaCOBUX MEXK JIOMOMAara€ XpOHOTOI
JIOPOTH, MIPEJICTABJIICHUH Y PI3HUX BapiaHTax: y BCIX OMOBIIAHHAX — 1€ aBTOMOOLJIb,
B OCHOBHOMY «CTape€HbKa KOJMMara», Ha sKid i314Th MEIIKaHIlI KaHaJAChKOi
NPOBIHIIII, aBTOOyC, MapoM, MOTIT — 3aXiIHOTO 3pa3ka, 3 «IMaHOPAMHUMU
BaroHaMM», 3 SKUX 3PYYHO OTJISIATH OKOJIMIII:

“The wraparound view from the observation car, at the back of the train,
seemed less satisfying to her than the view from the sleeping-car window.”
[Munro 2005, p. 48] — «Buo iz nanopammnozo 6azomy, wo 3HaxoOus8cs y 3a0HIl
yacmuHi noizoa, 30a6ascs il MeHw NPUEMHUM, HINC 6UO (3 BIKHA CHAIbHO2O
8A2OHA».

“There were only two other people sitting in the observation car.”
[Munro 2005, p. 49] — «V eazoni 3 nanopmuum eudom cudinu auuie 080€ HUUX
Jrooet».

Cnpoba 3B's3aTH JIOJACHKHA Yac 31 BCECBITOM BBOJUTH B PaHI «3aKOHY
BIYHOCTI» TaKi MOHSTTS, K 3yCTpid, pO3JIyKa, J000B, T0JIsI, CMEPTh.

[HOMI 0COOTMBOCTI CTHIIIO aBTOPKM HEMOXKIJIMBO TIEpeaTH Yepe3 He 30BCIM
Branuii mepexian. Y nepexnani O. [TerpoBoi (30ipku «YTikaukay), Ha Kajlb, 4aCTO
3yCTpIYalOThCS KaJbKOBaHI 3 AaHTJIMCHKOI MOBH CJIOBA 1 CJIOBOCIIOJIYYCHHS,
HaAIMPUKJIIAI;

- «Ha o3epHOMYy BiTpi» — “a@ wind along the shore” [Munro 2005, p. 127]
(«BiTEep B3OBXK Oeperay);

- «CWJIBHHH TOMWHHUE akieHT» — “strong Ottawa Valley accent”

[Munro 2005, p. 130] («akueHT TUIOBUI 11 J0AUHH OTTaBU»);

- «IIBTOpAIoBepXoBHil OynuHOK» — “One-and-a-half-story house”

[Munro 2005, p. 222] («miBTOpa OyIHUHKA).
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3aHaATO KaHUEIIPCHKUMHU 3/1aI0ThCS Taki ppas, sK:

- «BoHM ctaHoBWIM Janamad™ — “these things, constantly rearranged,
made up the scene...” [Munro 2005, p. 44] (ripo ckedi, 1epeBa, BOIH);

- «ii3ycTpivasia BakxaHajis mgkpeciaeHb» — “she seemed to have had an
orgy of underlining” Munro 2005, [p. 55];

- «us 03HaKa mogoBkeHHs qHiBy — “this sign of the lengthening days”
[Munro 2005, p. 116];

- «3MiHa B CTaBIIEHHI 10 Micis» — “‘some shift concerning where home was”
[Munro 2005, p. 99].

O. IletpoBy 1HOAI MIABOAWTH MOYYTTA MIpU Yy TMEpeKIaal 1aioM Ta
(G pa3eoIOriYHUX 3BOPOTIB, IO IPU3BOAUTH JIO BTPATH CTHIIIO CAMOT IMMChbMEHHUITI —
B onoBimanHi (pasa «mipka B romoBi» — “I had a hole in my head”
[Munro 2005, p. 239], y nepekiaai — «aJjie BiH TpPOXH 3'T1XaB 3 KOTYIIOK» — “but he’s
gone a bit round the bend” [Munro 2005, p. 238] sBHO AUCOHYE 3 JEKCUKOIO yCi€l
PO3IIOBI/II.

Onniero 13 HAUOLIBIT TOMITHUX O0cOOIMBOCTeH cTuito Bukiany E. Manpo €
PO3pPUB CHHTAKCUYHUX KOHCTPYKIIiM, K1 BOHA TOCTIMHO MIIKPIIUIIOE BCTABICHUMH
TIOSICHIOBAJILHUMU €JIECMEHTaMU, a0W 4uTad, SIKHH TyT CKOpillle CXOKUHU Ha ciTyxaya,
HE BTPATHUB JIiHII TOTO, 110 BUKJIAIOJICS, 1 «OAHOYACHO» (DOPMYBAB CBOE BpaKCHHS
Ipo TMepcoHa)ka abo Moo, 0 ONMUCyeThes. HaltgacTie BUKOPUCTaHHS BEJIHMKOT
KUIBKOCTI TAKMX BCTABOK MOB'SI3aHA 13 TUM, III0 aBTOP BBOJIUTH HOBOTO IEPCOHAXKA,
a0o0 JJ1s TOro, MO0 Y CUTYaIIl i3 JeKUTbKOMa TIF0YMMH ITePCOHAKAMHM, YATAY JIETKO
MIT' TIEPEHOCUTH CBOIO yBary 3 OJHOTO JIF0YOTr0 Tepos Ha IHIIOTO, 32 JOIOMOTOIO
TAaKUX «HAraJyBaHb» aBTopa. LI MOSCHIOIOYI €IEeMEHTH, MOXYTh HOCHTU SK
HOMIHATUBHUN XapakTep, AYOIIOI0YM MiAMET, TaK 1 MOXKYTh OyTH MOBHOI[IHHOIO
MPETUKATHBHOIO KOHCTPYKITIEIO:

“Clark had tried — for him — to be placating. ” [Munro 2005, p. 10] — «Kzapxk
HamMazaecs — AK Mie — NPUMUPUMUCILY .

“In the first dream Flora had walked right up to the bed with a red apple in

her mouth, but in the second dream — last night — she had run away when she saw
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Carla coming.” [Munro 2005, p. 11] — «¥ nepwomy cni @ropa nioitiuira oo nisxcka
3 Yep8oHUM AOIYKOM Y pomi, ane y Opy20Mmy CHI — 64opa 66eyepi — 60HA 6meKid,
nobauuswiu, ax npuxooums Kapnay.

“She led Carla to a barbed-wire barricade of the kind that might belong on
some battlefield, and then she — Flora — slipped through it, hurt leg and all, just
slithered through like a white eel and disappeared.” [Munro 2005, p. 11] — «Bona
nposena Kapmny 0o konrouozo opomy, saKuil Mie Ou rexcamu Ha AKOMYCb noai 6o, a
nomim 6ona — Daopa — npockoyuna Kpizb Hb020, NOPAHULA HO2Y I 6cCe, NPOCMO
NPOCIUZHYA, K OLIUL 8Y20p, | 3HUKIA».

“He talked about them with growing excitement and then — she wasn’t sure
why — he dropped them.” [Munro 2005, p. 15] — «Bin 2osopué npo Hux i3
3pocmaroyumM X8UN08aHHAM, A NOMIM — 60HA He OY1a 6NEEHEHA YOMY — NPUNUHUBY.

“She lifted her head and managed the long-drawn-out, vibrating whistle that
was her signal — Clark’s too — for Flora.” [Munro 2005, p. 17] — «Bouna niousna
201108y [ 3MO2Na GNOPAMUCS i3 3AMANCHUM GIOPYIOYUM CEUCOM, SAKUU OYy8 ii
cuenanom — aK i Knapka maxosic - ons @nopu».

“At least Flora’s leaving was not on account of anything that she — Carla —
had done wrong.” [Munro 2005, p. 17] — «lIpunaiimui, 6ioxio @ropu 6i06yscs ne
yepes me, wo ona — Kapna — 3pobuna HenpaguibHo».

,,She decided that all of these kind words — genuine or perfunctory, the
tributes and regrets — could go the way of the sheepskins and the crackers.”
[Munro 2005, p. 18] — «Bona eupiwuna, wo 8ci yi 000pi c1o6a — CHPABIHCHI YU
KOPUCHI, 6Ci 6U3HAHHA MA NOYYMMA HCATIO — MOICHA BIONPABUMU ULIAXOM OO
OBYUHU MA CYXAPIB».

“The next thing she knew she was on a bus somewhere — in Greece? — with a
lot of people she did not know, and the engine of the bus was making an alarming
knocking sound.” [Munro 2005, p. 28] — «Hacmynne, wo eona 3uana, wo o6yna 8
asmobyci decv — y I'peuii? — 6azamvox nrodeti 6oHa He 3HANA, [ 08USYH a8mooyca
8U0ABAE MPUBOICHULL CIYKIM Y.

“While she was running away from him — now — Clark still kept his place in
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her life. But when she was finished running away, when she just went on, what would
she put in his place? What else — who else — could ever be so vivid a challenge?”
[Munro 2005, p. 31] — «lloku eona emikana 6i0 nboco — 3apa3 — Knapk ece we
30epieas ceoe micye 8 il scummi. Ane KOaU 60HA 3AKIHYULA MIKAMU, KOJIU B0HA
npocmo niwna odani, wo 6 éona nocmasuna Ha 1o2o micye? Ilfo we — xmo we —
ModHce cmamu maKum AICKPAGUM BUKTUKOM ?»

“Older men — in real life — seemed to her to be slightly unsavory.”
[Munro 2005, p. 59] — «Cmapwi uonosixu — y peanrvnomy scummi — 30asanucs i
MPoXU 8IOUWMOBXYIOYUMU .

“They ate dinner together — each drinking a glass of wine — and then went
up to the observation car, where they sat in the dark, all by themselves.”
[Munro 2005, p. 59] — «Bonu seuepsiiu pazom — Koscen 6URUE CKIAHKY 6UHA — A
NOMIM NIOHANUCS Y NAHOPAMHULL 8A2OH, 0 CUOLIU Y MeMPSBI, CAMI N0 CODI».

VY  geskux BUIMAAKaX LeWd TMOSCHIOBAJIbHUI €JIEeMEHT MOXe OyTH
HAaBaHTKEHUH 1 PYHKIIEO TTOBTOPECHHS

“No, thinking it the afternoon when their scheme — his scheme — was put in
motion, eager to know how far she had got with it.” [Munro 2005, p. 29] — «Hi,
0yMarouu, wo ye 80eHb, KOJIU iIXHs cXema — io2o cxema — 0y1a 3anyujend, npacHyyu
OI3HAMUCH, K 2APHO 80HA CRPAYIOED.

“Summer clouds, not rain clouds, were scudding across the sky.”
[Munro 2005, p. 29] — «/limni xmapu, a He 0owj08i Xmapu, muaiu no Heoy.

“It was while she was still seeing Christa’s brother Gary — his name was Gary
Lamb — that she ran into Heather, on a downtown street in Vancouver.”
[Munro 2005, p. 121] — «Came mooi, koau eona sce wie bauunacs 3 6pamom Kpicmu
I'epi — tioco 36anu I'epi Jlemb6 — eona simkuynaca 3 Xizep Ha 8ynuyi 6 yeHmpi
Baukyeepa».

“His name was Daniel. Danilo. But Daniel here.” [Munro 2005, p. 194] —
«Hozo 3eanu Menien. Jlanuno. Ane mym — Jlenien».

HaBeneni Hmkue TPUKIAAM BUKOPUCTAHHS KOPOTKHUX HAPATHBIB, 3a7Is

JE€TAIbHINIOTO MOSICHEHHS] YUTA4Y€B1 X0y MMO/J11id, KOPOTKOI MEePeICTOPIl UM BIACHOT
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OYMKH ONOBl1Jaya SIBJISAIOTH COOOIO JIMIIE HE3HAUYHY YACTUHY BEJIMKOI KIIBKOCTI
MOAIOHUX SIBUILL, SIK1 MOKHA HEOJHOPA30BO 3YCTPITH y KOXkKHii HOBenl E. Manpo:

“From the barn door — but far enough inside that she could not readily be
seen — she watched the road Mrs. Jamieson would have to drive by on, her place
being half a mile farther along the road than Clark and Carla’s.”
[Munro 2005, p. 8] — «3 dsepeti caparo, — ane écepeduni docums oanexo, uyoo ii e
J1e2Ko 0yn0 nomimumu — 80HA CNOCMepieana 3a 00po2oi0, KO ixara 6 micic
IDicetivicon, it micye 6yno Ha niemuni 0ani 63008xc dopozcu, Hidc y Knapka ma
Kapnu».

“Mrs. Jamieson turned her head once, quickly — she had all she could do
maneuvering her car through the ruts and puddles the rain had made in the gravel
— but she didn’t lift a hand off the wheel to wave, she didn’t spot Carla.”
[Munro 2005, p. 8] — «Micic /{xcetimicon 001020 pazy ueuoko nosepHyia 20108y —
60HA Mana éce, W0 Mazid, MAHEEPYUU CE6OEH) MAWUHOI uepe3 Koii ma
Kanwxici, AKi 0ouwy 3poous y 2pagii — ane 60Ha He NIOHANA PYKU 3 Kojecd, Wobd
nomaxamu, niama Kapna».

“(Her refusal a necessity, but also perhaps strangely, slightly disappointing,
to Clark.)” [Munro 2005, p.17] — «(Ii siomoeu paxyeanucs ax «cami coboroy, ane,
SK He OUBHO, 31eeKka po3uaposysaiu Knapka)».

“(There was no accumulation of papers and notebooks to be attended to, as
you might have expected with a writer, no unfinished work or scribbled drafts. He
had told her, months before, that he had pitched everything. And no regrets.)”
[Munro 2005, p.18] — «(He 6yn0 nakonuuenns nanepie ma 3owumis, sKi O it
0osenocst pozoupamu, SK 6u Mo2nu O ouikysamu 6i0 NUCbMEHHUKA, HCOOHOI
He3asepuienoi pobomu Yu OKpecleHux 4epHemok. 3a 0eKiibKka Micayie 00 moo, it
ckasas i, wo ece 3incysas. I Hi npo wo He wKooye)».

“Last spring she went out once and picked him a small bunch of dog’s-tooth
violets, but he looked at them — as he sometimes looked at her — with mere
exhaustion, disavowal. ” [Munro 2005, p. 28] — «Munynoi eechu 6ona 0onozo pasy

suliuiia i 3i0pana tomy HeseluKull nyyok cooaqux @iaiok, aire 6iH noousuUsCcs Ha
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HUX — AK 6iH IHOOI OUBUBCA HA Hel — 3 NPOCMUM BUCHANCEHHAM I 3HE8A2010».

Then the vision exploded. Out of the fog, and out of the magnifying light (now
seen to be that of a car travelling along this back road, probably in search of a
place to park) out of this appeared a white goat.” [Munro 2005, p.35] — «I/lomim
npumapa eubyxuyna. I3 mymany, 3i ceimna, wo Oisn0 AK 30L1bUYBAIbHE CKIO
(menep 3po3yminoo, wio ueit aemomoodine, akuil ide no nymishiii 0opo3i, madymbo,
Y ROWYKax Micys 01 RAPKYGAHHs) 3610mMuU 3 A6ULACS OLIA KI30UKA.

“Juanita has a cabin in the woods, she is a fearless outdoor sort of woman
(quite different from the real Juanita, who is seldom out of high heels).”
[Munro 2005, p.44] — «V Xyanimu € karoma 6 nici, 6ona 6e3cmpauina HesmomMHa
mypucmka (Ha 6iOminy 6i0 cnpaexcnvoi Xyanimu, AKa 3a6xcou X00Umbv Ha
niobopax)».

“(This ignored the fact that he, and particularly Juliet’s mother, did not fit in
so very well themselves, and were not miserable. Perhaps he doubted Juliet could
be so lucky.)” [Munro 2005, p.46] — «(I{e cynepeuumsv momy ¢haxmy, wo 6in, i
ocobnueo mamu Jxcyrneemmu, Oyau He 308CiM MAKUMU, AK yci, i He OyIu
acanocionumu. Moowcaueo, 6in  cymuieascs, wo Jlcyrbemmi Modce max
nOwWacmumu. ).

“(Actually she did tell it, a few years later, to a woman named Christa, a
woman whose name she did not yet know.)” [Munro 2005, p.54] — «(Hacnpasoi,
0eKiIbKa poKié NOMOMY, B0HA OIUCHO PO3N0BIIA Ye 0OHIU HCIHYI Ha iM '8 Xpucmuna,
SKY We He 3HANA)».

“(Such women never want your help. They can tell what you're like.)”
[Munro 2005, p.63] — «(Taxi srcinku Hikoau He xouymsv sautoi donomocu. Bonu mebe
bauamsv HACKPI3b)».

“She wants to hide somewhere (she says later, “I could have crawled under
the table”, but of course she does not think of doing anything so ridiculous).”
[Munro 2005, p. 69] — «Boma xoue Oecv cxoseamucs (nizniwme eona 0yoe
po3Kazyeamu, <«a 2omoea 0Oyna 3anizmu ni0 cmin», ane, 36UYANHO, 60HA He

oymana pooumu wocb HAKWMAIM MAKo20)». — yTOUHCHHSI TIOJIH, SIKi BIIOYyIuCs
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TMi3HIIIE.

“He had thought it somehow right to take the chance that she would do so —
to test fate, maybe — but when Ailo phoned to say that the girl had not gone he was
startled by the joy he felt.” [Munro 2005, p. 70] — «Bin 6sadcaé sKumocw
NPABUIbHUM PUSUKHYMU, WO B0HA 3DOOUMb Ye — MOMHCTIUBO, W00 nepesipumu 00110
— ane xoau Aiino 3amenegonysana, wob ckazamu, wo 0isUUHA He noixana, 6in 6ye
30UB808aHULL padicmio, SKY 8i04)8a8».

“Within this curve a small man (drawn to a larger scale, however, than the
buildings) walks along purposefully with a scythe on his shoulder, and a woman,
drawn to the same scale, seems to wait for him.” [Munro 2005, p.71] — «V meorcax
yiel kpueoi manenvkuil uonosixk (Mpome HAMANLOBAHO Y OibUIOMY Macwmaoi,
Hidic OYO0i6nl) YiNecnpamMosano toe 3 KOCOW Ha Niedi, [ JHCIHKA, HAMAIbOBAHA Y
maxKomy oic Macmma6i, 3éa€mbc;1, yekae Ha Hovooco». — JACTAJIbHC YTOYHCHHA
ABTOPKH.

“Juliet had an idea that people might always have looked her mother’s way
when she laughed or talked, but in the old days it would have been a spurt of
merriment they noticed, something girlish and attractive (though not everybody
would have liked that either, they would have said she was always trying to get
attention).” [Munro 2005, p.73] — «/[xcyrbemma ne ysaensna, 4omy moou 3a8xcou
ousuaucs Ha it mamip, Koau 60HA CMISANACA YU PO3MOGIANA, djle, 3d CIMAPUX 4acie,
ye 6yn0 6 cnieckom eecenowis, sike 6OHU NOMIYAU, YUMOCH OI80UUM | NPUBADIUBUM
(kompi ne eécim ou mesxic cnodobanuco 6u, 60HU CKa3zaau 6, WO 60HA 3A6IHCOU
HAMA2ANACA NPUGCECPHYMU YEAZY)».

“The real audience consisted of broken or simply banished furniture, old
trunks, an immensely heavy buffalo coat, the purple martin house (a present from
long-ago students of Sam’s, which had failed to attract any purple martins), the
German helmet supposed to have been brought home by Sam’s father from the First
World War, and an unintentionally comic amateur painting of the Empress of
Ireland sinking in the Gulf of St. Lawrence, with matchstick figures flying off in all

directions. ” [Munro 2005, p. 78] — « Cnpasoichsi ayoumopisi cknaoanacs 3i 31amMaHux
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abo npocmo HenompiOHUx Mmeobnis, cmapux Ko@p, HAO3BUYAUHO BAHCKO20
OViBOIUHO20 NATbMO, Gionemoo2o 6yOunky Oias wnakie (NOOApPyHOK OaeHix
cmyoenmie Cema, KOmpum He 3yMi6 3a807100iMU IHCOOCH WINAK) HIMEYbKO2O
wonoma, saxuil 6ys npuseszenutl oomomy oamoexkom Cema 3 Ilepuioi ceimosoi gitinu
ma HeHABMUCHO KOMIYHOI0 amMamopcvkolo kapmuHoto Emnpecc ogp Aiipneno, saxa
mone 6 3amoyi Ceamoeo Jlaspenmis, 3 Qicypkamu cipHuKie, wo po3iimaromucs Ha
6ci OOKU». — YTOYHCHHS BOXKJIMBHUX JJISI PO3YMIHHS KOHTCKCTY JICTaJICH.

“(Had he always said upstreet? Sara and Juliet said uptown.)”
[Munro 2005, p.82] — «(Bin i paniwe 3a6xcou 2osopue «no eyauyi»? Capa ma
Jcynibemma 2060puniu «no micmy)». — repeiavya BIaCHUX CYMHIBU aBTOPKH.

“(Old friends, at that stage in life, meaning somebody you had not seen for
half a year.)” [Munro 2005, p. 108] — «(Cmapi opy3i, na momy emani sxcummsl,
mobmo Xxmocs, K020 6u He 6auuiu niepoky)». — YTOYHCHHs, IO caMe Maslocs Ha
yBa3i.

“(But still a long time ago, said Eric.)” [Munro 2005, p.110] — «(4xe we
Oyaice 0aesno, ckazae Epik)». — moka3 pi3HOrO CHPHUHSATTS MDK YOJIOBIKOM Ta
KIHKOIO.

“(Eric’s disastrous description, his ill-judged attempt to minimize things)”
[Munro 2005, p.110] — «(Kamacmpogiunuii onuc Epika, tioco nenpooymana cnpoba
MIHIMIZy6amu peui)». — YTOUYHEHHS aBTOPKH, IIOJO YOJIOBIYOTO IOM’SKIIEHOTO
BiIHOIIICHHSI JIO 3PaJIH.

“(Since more or less giving up on her classical studies, she was reading
widely, and nowadays everything she read seemed to have to do with adultery.)”
[Munro 2005, p.111] — «(Ockinvku Oinvu-menus 8i0MOBUSUUCH IO KAACUUHOZO
HABYAHHA, GOHA 4YUMAna éce niopso, 1 3apasz 6ce, WO 60HA YUMAAd, 3048A10CH,
noe’si3ane 3 NOOPYIHCHbOIO 3PA00I0)». — YTOYHEHHS, OO il CBITOCTIPUIHATTSI.

“(Maury did think this, and was stricken with respect for her, almost with
reverence.) ” [Munro 2005, p.129] — «(Mopi cnpasoi oymana npo ye i byna épasxicena
no6azoio 00 Hei, maudxice 3 NOULAHOI)». — ONUC TYMOK, 110 BIIOYBaJIUCS y TOJOBI

Mopi.
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“(He would have known she was poor not just because of the job she was
working at but because of her strong Ottawa Valley accent, of which she was as yet
unaware.)” [Munro 2005, p.130] — «(/Ipo ii 6ionicme 6in cyous He minbKu no
npoghecii, ane u yepe3z CUNbHUU aKyeHm, wo npumamanuuil ooauni Ommaesu, npo
SAKULL BOHA Wje He 3HAA)». — PO3IAYMH I'eposl, sIKi BiH HE 03By4yBaB.

“(There was no fuss about doing the dishes and cleaning up the kitchen — a
woman Mrs. Travers called “my friend the able Mrs. Abel” would come in the
morning.) ” [Munro 2005, p.132] — «(He 6yno cyemu 3 npusody mummsi nocyoy ma
npudbuUpauHs Kyxui — dicinka, Ky micic Tpesepc nasueana «mosi noopyaa, 30amua
micic Abenvy, npuxoouna epanyi)». — neTajl OMUCY KUTTEBOT CUTYAITI.

“(Grace has been an engaging talker for so long now that she sometimes gets
sick of herself, and it’s hard for her to remember how novel these dinner
conversations once seemed to her. Where she came from, most of the lively
conversation took the form of dirty jokes, which of course her aunt and uncle did not
go in for. On the rare occasions when they had company, there was praise of and
apology for the food, discussion of the weather, and a fervent wish for the meal to
be finished as soon as possible.) ” [Munro 2005, p.133] — «(I petic sice max 00620
cmana Yyikagoo Cnispo3mMOoBHUYeEr0, Wo 8ice THOOI cama cobi Habpudae, i menep il
BAJICKO 32a0amul, WO JHC MAKO20 NPUMIMHO20 OVI0 Y Mux 3acmiibhux decioax. ¥V
MOMY OMOYEHHI, ) AKOMY 8OHA 8UPOCIA, OLIbUA YACMUHA HCBABOI POZMOBU MANA
Gdopmy OpyOHUX dcapmie, 00 AKUX, 36UYALHO, He ONYCKAIUCA iT mimKa ma 050bKo.
YV piokicnux eunaoxax, Konu 60HU ManU KOMNAHIIO, IYHAIU NOXEAIU MA 8UOAYEHHS]
3a iy, 002080peHHs no2o0u ma naiKe OAMiCauwHs, Wob mpanesa Oyia 3aKiHueHd
AKHaAtusuouLe)».

“(As a nurse? Are you kidding?)” [Munro 2005, p.166] — «(Ak meocecmpa?
Bu orcapmyeme?)» — 03ByuyBaHHSI CApKaCTUYHUX AYMOK aBTOpa.

“(Hence the Montenegrins’ reputation for dignity, bellicosity, and aversion to
work, which last is a standing Yugoslav joke.)” [Munro 2005, p.197] — «(3siocu i
penymayisi YOpHO2OPYi8 w000 2i0HOCMI, 8OUOBHUYOCMI Ma 8i0pa3u 00 pobomu, y

FOz20cnasii ocmanniti acnekm € nOCMIUHUM HcAPMOM)». — ABTOPChKE YTOUHEHHS
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BUIII€3a3HAUYECHOTO.

“But if her powers have really come back to her (this is what he thinks, with
a return of his nearly forgotten, fascinated regard for her) if she is as she used to
be, isn't it possible that she could know what was in such papers without ever laying
her eyes on them?” [Munro 2005, p. 259] — «Are sikwo it cunu cnpasoi nosepuynucs
00 nei (came mak 6in dymae, nO6EePHYBUUCH 00 CBOEL Malldice 3a0ymoi, 3axXon1eHol
noeazu 00 Hei) AKWO 80HA CMANA MAKOI0, KO Oy1a paniule, Xiba He MO*CIUBO,

WO 80OHA cama 3pO3YMIE, Wo OYI0 y MAaKux nanepax, Hikoau He OUBIAYUCL Ha HUX? »
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BUCHOBKH

B nimomy, sxiHo4a iiTepaTypa sBisi€e COO0I0 CKIIAIHUM KYIbTypHUN eHOMEH,
AKUN 00'€HY€ KIHKY-TBOPLSI Ta XIHKY-UMTaua, a TaKOXX PENPE3CHTYE KIHOUY
KapTuHy cBity. CydacHa XiHoua JiTepaTypa BigoOpa)kae HOBI YSABJICHHS IpO
COLIaJIbHI POJII KIHKHM, & TaKOX MaHIBHI CYCHUIbHI CTEPEOTUIIM MPO CTOCYHKHU
YOJIOBIKA 1 IHKH, CTBOPIOIOYM MPH IILOMY CBOTO POJY «MOOYTOBY IMOETHUKYY,
IpUKpaIaloyd TOBCSAKACHHICTh 1 BHU3HA4Yaloud TOW 1imeas (4acTo BEJIbMH
NPUMITUBHUMN), BIACYTHICTH SIKOTO TOCTPO BITYYBAETHCS B CYCIIbCTBI.

[loeqnanHs y TBOpi TEHACPHO MapKOBAaHUX «TEKCTIB B  TEKCTIY,
MPEACTABICHUX (OKIHOYUMU» 1 «YOJOBIUMMH» CYOTEKCTaMmi, € TOUIUPEHUM
KOHCTPYKTHUBHUM TpuiioMoM kiHouoi sitepatypu XXI cromitrs. «I'enaepHa
THTEPTEKCTYaJIbHICTR» KIHOYOT1 MPO3U BiOOpakae 3arajibHi TEHJICHIII Cy4acHOl
MOCTMOJIEPHOT KYJIBTYPH.

[Tin BU3aueHHSIM «KiHOYA MPO3a» PO3YyMIIOTh IUTICHUM COIIOKYJIBTYPHUM 1
XYJI0KHbO-ECTETUYHUN (PEHOMEH, 3MICT 1 3aBJaHHS SKOTO IMOJISATal0Th Y TBOPECHHI
KIHKaMU-TIpo3aikaMi CHUCTEMH TEKCTIB, IO IPYHTYIOTbCS Ha BIATOBITHO
MaHiecToBaHii Tpaauilii 6e3rmepepBHOro 1 6€3KOH(IIKTHOTO PO3BUTKY KIHOYOT
JiTepaTypH, MalOTh Ha MET1 PEIIPE3CHTYBATH BHYTPINTHIN )KIHOYHMM JOCBI K JOCBI
€CTEeTHYHHUH 1 JIETITUMI3yBaTH y TaKUi croCiO *KIHOY1 KyJIbTYpHI MPAKTHKH.

[IpoananizyBaBIIM TEOPETUYHI JKEepena MOKHA CKaszaTH, MO0 y TEKCTax,
HAIMCAaHWX aBTOPaMU-KIHKaMHU, TIPOSBIISFOTHCS O3HAKY SIK )KIHOUO1, TaK 1 4YOJIOBIUOT
MoBH. Lle cBiquuTh PO TE, 0 BIAMIHHOCTI MIXK YOJIOBIYMM Ta KIHOUYUM MOBJICHHS
HE HOCSTHh a0CONIOTHOTO XapakTepy 1 He MarOTh KOPCTKO1 3aKOHOMIPHOCTI, K II€
VSBISIJIOCS HA pPAaHHBOMY €Talll BHUBUYCHHS TEHIEpHOro ¢akropa y MOBI.

[IpencraBHukn cydacHOi (paHIly3pKO1 >KIHOYOI JliTepaTypd HAOYHO
CIIPOCTOBYIOTh TBEP/DKEHHS TPO TEPMAHEHTHY NPHUCYTHOCTH TEHIEPY B TEKCTI,
3MYIIYIOTh TMEPErJSHYTH TPAJULINHUNA TPAMOMIHIMHUM MiaXi (PEeMIHICTUYHOL

JIHTBICTUKHU JI0 IHTEpIIpEeTalii BIIMIHHOCTEH YOJIOBIUOrO Ta KIHOYOI'0 MOBJICHHS.
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[ToniOH1I BIAMIHHOCTI HE MPOSBISIIOTH ce0€ Y XyI0KHBOMY TEKCT1 3 MOCTIHHOIO
IHTEHCUBHICTIO: aBTOp-IHKAa KOPUCTY€ETHCS HE TUIBKHM CIIOYATKY BJIACTUBHMHM iif
MOBHUMHU 3aC00aMH, aJie MOJKE JICTKO MEPEXOAUTH Ha IHITUHA MOBHHH KOJT 1 BXXUBATH
TPaAUIIHHO «4YOJIOBIUD» MOBHI 3acoOM JJisi BUPIINIEHHS TIE€BHOI XYHAOKHBOTO
3aBIaHHS.

[IpoBenene IOCHIIHKEHHSI CBIAYUTH, IO MPHU aHAI31 CY4YacHOI <GKIHOYOI»
JiTepaTypu HEOOXITHO BpPaxXOBYBaTH HOB1 OCOOJIMBOCTI peaizalilii reHaepHOi
IIGHTUYHOCTI, KOJU THChbMEHHUK HE OOMEXYEThCS paMKaMH CBOTO BJIACHOTO
CTHJIIO, @ 3BEPTAETHCS 10 CTUJIIO MUChbMa MPEJCTaBHUKIB 000X CTaTei — 1 40JIOB14UOTO
1xiHOUYOTO. ['eHAepHa cTHIII3allisI BAKOPHUCTOBYETHCS B OUTBIITIOCTI BUIIA/IKIB 3apaiu
Yy’>KOr0, COIIAJIbHO IEBHOTO TOJIOCY, IO € CIOCOOOM XYHOKHBOTO BTUICHHS
ABTOPCHKOT KOHIIEIIIII1.

3nidicHuBIIM aHani3 HoBen 30ipku E. Manpo «YTikauka», MOXHa 3pOOUTH
BUCHOBOK, IO OO'€KTUBHUU BIUIUB TE€HJEpPHOrO (hakTopa Ha CTHIBOBI O3HAKHU
(OKIHOYOT0» TEKCTY, BHPAXAEThCS UYepe3 XapaKTepHUW BHCOKHH pIBEHB
€MOI[IITHOCT1 BHUKJIAay, BUKOPUCTAHHS BEJIMKOI KUIBKOCTI MPEIMETHUX JeTajei,
JUIOT1YHE Ta MOHOJIOT1YHE MOBIICHHS, MOBTOPIOBAHHS Ta BUCJIOBIIOBAHHS CBOiX
JTYMOK BrOJIOC, BAKOPUCTAHHS MOSICHIOBAIbHUX KOPOTKUX HAapaTUBiB. Takok MOXKHA
CKa3aTH, M0 KIHKU-aBTOPKHU BIAPI3HIIOTHCS KOHCEPBATUBHICTIO Y TEKCTaX, OUTBIIIE
TSOKIIOTH JO0 HOPMHU TNPUTPUMYIOUYUCH TPABUI MOBJIEHHEBOTO CIUIKYBaHHS,
BUKOPHCTOBYIOTh TaK 3BaHy «YHCTY» JEKCHUKY, Oe3 apxaizmiB Ta Heonorismis. llle
MOXKHA 3ayBaXKUTH, IO KIHKW € OUIbII BBIWIMBHUMH, IO MIATBEPKIYE CTEPEOTHI
mpo iX O>KIHOYHICTH Ta HIKHICT, BOHHM YacTillle BHKOPHUCTOBYIOTh MapKepH
BBIWIMBOCTI, a TPH BHUCJIOBIIOBAaHHI CBOIX TMPOXaTh BUKOPHCTOBYIOTHh
iHTEeporaTuBHy (HOpPMYy pPEUMHHS, YM HaBITh JACKJIAPAaTUBHE MIIPSIHE pEUCHHS.
JIoCcHUTh 9acTo KIHKH 3/1aTHI CYMHIBATHCS y CBOiX BUCIIOBITIOBAHHS Ta TyMKaX, OTXKE
MOXXYTh BHKOPHUCTOBYBATH MUTAIBHY IHTOHAIlIO Y CTBEP/KYBaJbHUX PECUCHHSX,
MOJIaJIbH1 JII€CIOBAa Ta 1HIN JIGKCMYHI OJWHMIl, SKI MIJAKPECTI0Th iX

HeBneBHEHHICTh. Illo cTocyeThcs TeM [Jis OOTOBOPEHHS, TO [JIA JKIHOK €
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XapaKTEepPHUMH IUIITKH, CEKPETH 1HIIUX JIIOJI€H, OOrOBOPEHHSI OCOOUCTOrO MKHUTTS,

30BHIIIHOCTI UM COUIBHUX 3HAHOMHUX.
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SUMMARY

The presented paper is dedicated to the analysis of such a topical problem as
the “women’s writing”.

The object of the work can be defined as the features of “women’s writing” in
the works of E. Munro.

The main aim of the paper consists in the identification of the artistic features
of “women's writing” in the short prose of Alice Munro (on the material of the
collection stories “Runaway”). It determined the accomplishment of such objectives
as: to define the concepts of “women’s prose”, “women’s writing”, “women’s
literature”; to study “women’s writing” as an artistic and aesthetic phenomenon; to
establish markers of female identity and ways of their fixation in E. Munro's short
prose; to characterize the meaning of the subject detail in the works of the writer; to
identify specific means of artistic expression, characteristic of the female style of
E. Munro; to establish the features of the organization of the story in the short stories
of the collection “Runaway”.

After analysis of the theoretical sources we can say that in the texts written by
women authors, there are signs of both female and male language, which is proof of
the lack of a strict pattern of gender influence. Nevertheless, the objective influence
of the gender factor on the stylistic features of the “female” text in E. Munro's
collection of short stories “Runaway” is quite noticeable, and is expressed through
the characteristic high level of emotional presentation (“Passion’), the use of a large
number of subject details (“Runaway”, “Silence”), available dialogic and
monologue speech (“Trespasses”), repetition and expression their thoughts aloud

(“Chance”), the use of explanatory short narratives (“Soon”, “Tricks”, “Powers”).

Key words: gynocriticism, women's literature, women's writing, narrative,

style, identity
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