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PE®EPAT

Humiomua po6ota — 104 ctop., 94 mxepena, 2 TOJaTKH.

O0’eKkT OOC/iIKeHHsI: aHIJIOMOBHI TEKCTHM Ta BHUCJOBIIIOBAHHS IMEPCOHAXKIB
citkomy “How | Met Your Mother”.

Mera poOoTH: BH3HAUYEHHS Ta aHall3 MOBHHMX 3acO0IB BIJITBOPEHHS
TYMOPUCTHYHOTO e€(PEeKTy B aHIIIChKIA MOBI Ha OocHOBI citkomy “How | Met Your
Mother”.

TeopeTnko-MeTo10J10TiYHI 3acaaM: KIOUOBI TOJIOKEHHS Teopii Ta ¢inocodii
rymopy (Cromsip M., Kpikman A., Atrapno C. i Packin B., Tomoiiara A.), a Takox
BIITBOPEHHSI TyMOpy B JiTepaTypi Ta ciTkomax 3okpema (Cadonoa €. B.,
Jxaken JIx.).

OTpumani pe3yJbTaTH: NMPOBEJACHUN aHATI3 MPOJIEMOHCTPYBAB, 0 JEKCUYHI
3acOo0M BIATBOPEHHS TYMOPUCTHYHOTO €(EKTy, y TMOPIBHAHHI 31 CTHJIICTUYHUMH,
OTpUMaiU OUIBINY KUTBKICTh MPUKIAAIB. Tak, pe3ynbTaTH KUIbKICHUX MiApaxyHKIB
NPOUTIOCTPYBaIM, 1MI0: 1) HAHNIOMMUPEHIMUMH JIEKCHYHUMH 3ac00aMH  BIATBOPCHHSI
TYMOPUCTUYHOTO e€(eKTy € capka3M, MOPIBHSAHHSA, a TaKOX rimepOosia Ta ipoHis, sKi
OTpUMAJ OJTHAKOBY KUIBKICTh OaliiB;, 2) HAWTOMMPEHIMAMA CTUIICTUIHAMH
3aco0aMu BIJTBOPEHHS TYMOPHUCTHYHOIO €(EKTy € ajro3is, Ipa CIIB Ta PUTOPUYHE
NUTaHHSA/BUT'YK/3BepHEHHs. TexHika maHujailH 3yctpuiacs 14 pasiB, a KOMIYHUUA
TaliMIHI — 5. AHaJli3 NE€PCHEKTUBU BIATBOPEHHS TYMOPHUCTHUYHOTO €(PEeKTy HUIIXOM
JIHTBICTUYHOI Ta HEJIHTBICTUYHOI CHUCTEMM MPOAEMOHCTPYBAB, IO JIIHTBICTUYHA
CHUCTEMa 3aBXK/IU 3aJl11Ha Y CTBOPEHH1 KOMIYHOTO €(peKTy, B TOM Yac K HEJIIHTBICTUYHA
€ HaliMeHIII CTaOUIbHOIO.

Kniwwuosi cnosa: cimkom; cymopucmuunuil eghekm, MOBHI 3acobu, NeKCUdHi

3acobu; cmulicmu4Hi 3acoou.
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BCTYII

[IponoHoBaHa IUIIOMHAa poOOTa MPUCBSIYEHA JOCIIKEHHIO MOBHUX 3acC001B
BIJITBOPEHHS] TYMOPUCTHUYHOTO €PEeKTy B aHTJIHCHKIA MOBI Ha OCHOBI ciTkomy “How |
Met Your Mother”.

Kareropist «kkomiuae» — cepa MiKIUCIUTIIIHAPHOTO XapaKkTepy, TOCTIHKEHHS
K01, YIPOJOBX icTopii, QopMyBaliocs Ta 3IIWCHIOBAJIIOCS 3 TEPCIECKTUBH
MOBO3HABCTBa, (inocodii, icTopii, mTeparypu i mcuxosorii. Mera KOXXHOI 3 HUX:
BUSBUTH TPYHTOBHI HAyKOBO-TEOPETHYHI 3HAHHS; IMOSCHUTU (EHOMEH TYyMODY;
IPOaHai3yBaTH BIUIUB KOMIYHOTO Ha JIIOJAWHY, CYCHUIBCTBO W KOMYHIKaIlilO, KpOC-
KYJIbTYPHY 30Kpema.

Opnum 13 3aco0iB pernpeseHTaiii KoMiyHOro € kiHemartorpad. Sk ramysb
MUCTEITBA, BIH Ma€ MOTYKHUH MaHIMYJIATUBHUN 1 CYr€CTUBHUN BIUIMB Ha COIIYM,
OCKITbKM KOMOiHamis oOpa3iB, My3WKH, iaJIOTiB, BUCIOBIIOBaHb, 3BYKYy Ta
creriaJbHUX e(eKTiB 3/JaTHE BUKIMKATHU SIK TTMOOKI MOYYTTS Ta MPUBIJ I CMIXY, TaK
1 pO3MOBICTH NIISXOM ayAioBi3yalbHUX €(EKTIB NpO IEBHE JIHIBOKYJIbTYypHE
cepenoBuine. TakuM YUHOM, BAKOPUCTAaHHS MeTadopH, ipOHii, EKCITPECUBHOI JIEKCHUKH,
KOMIYHUX aressilii Ta ajro3iid A0 BIIOMUX TBOPIB 1 CUTYyalllil CTBOPIOE MOKJIUBHM
TYMOPUCTUYHUI €(QeKT Ta MIABUIILYE €eMOLINHY aTpakTUBHICTb. OTXKe, pI3HOMAHITTS
MOBHOCTHJIICTUYHUX 3ac001B (opMye MpOCTIp IJs PO3IMIMPEHHS KOJa HAyKOBHUX
JOCIIIIKEHb TYMOPHUCTHYHOTO (DEHOMEHY caMme B IUIOLIMHI KiHeMaTorpadiuHoi
OPOJYKIIi — CITKOMIB, 1110 y CBOIO YEPry BHU3HAYAE AKTYaJbHICTh Li€i TUILTIOMHOI
poboTH.

006’e€kTOM IOCTIPKEHHS € aHTJIOMOBHI TEKCTHU Ta BUCJIOBIIOBAHHS MEPCOHAXKIB

citkomy “How | Met Your Mother”.



IIpeameTom HOCIHIIKEHHS € JIGKCUYHI 1 CTUIICTUYHI OCOOJIMBOCTI aHTJIOMOBHHX
TEKCTIB Ta BUCIIOBIIIOBaHb TepcoHaxiB citkomy “How | Met Your Mother”, mo
CHPUSIOTH peatizallii TyMOPUCTUYHOTO €PEKTY.

MeTo10 A0CHIIPKEHHST € BU3HAUYEHHS Ta aHalli3 MOBHUX 3ac00iB BIITBOPEHHS
TYMOPUCTUYHOrO €(eKTy B aHIJIHCHbKIA MOBI Ha OCHOBI ciTkomy “How | Met Your
Mother”. Peani3zariist moctaBjieHOi MeTH Tiepei0avae po3B’si3aHHS HU3KH KOHKPETHHX
3aBJaHb.

1) PO3KPUTH CYTHICTb MOHATTS «KOMIYHE» Ta OXapaKTepU3yBaTH TEOPil ryMopy;

2) copMyBaTH THUITOJIOTIF0 KOMIYHOTO Ta BU3HAYUTH 11 (QYHKIIIT;

3) po3riIsTHYTH MOBHI 3aCO0H BiITBOPEHHS T'YMOPUCTHYHOTO €PEKTY;

4) oxapakTepu3yBaTH eTHOCTCIIU(IUYHI 0COOIMBOCTI aMEPUKAHCHKOTO IYMOPY;

5) pO3KPUTH CYTHICTh MOHSATTS «CITKOM» Ta PO3IJSHYTH HOTO B IUIOIIMHI
MOJIIKOJIOBOTO JTUCKYPCY;

6) pO3MIIIHYTH CITOCOOM CTBOPEHHS T'YMOPHUCTHYHOTO €(eKTy B CiTKOMax Ha
OCHOBI aHaJli3y OCTaHHIX JIOCIIKEHb;

7) BUSIBUTH W y3araJibHUTH, NUITXOM aHali3y, MOBHI 3acOOM BiATBOpPEHHS
TYMOPUCTUYHOTO e(eKTy B aHIJIIICHKIM MOBI Ha MaTepiani citkomy “How | Met Your
Mother”.

Martepiasom nocmimkenns ctanu 100 mpukiaaiB BUCIOBIIOBaHb MEPCOHAXKIB
citkomy “How | Met Your Mother” aHrmiiicbkor0 MOBOIO Ta iXHIX MEPEKIIIiB,
BiiOpaHuX 13 Takux jpkepen: Forever Dreaming Transcripts, Daily Script.

MeToau NOCHIKEHHS] 3yMOBJIEHI MO0 METOIO0 Ta 3aBJIaHHSIMHU 1 BKJIIOYAIOTh
KOMIUIEKCHUN MEepeKIIaJO3HaBUM Ta 31ICTAaBHUH JIHTBICTUYHUI aHai3 BUCIIOBIIOBAHb
NEPCOHAXKIB B AaHIJINACBKOMY Ta YKpaiHCBKOMY TMepeKiajili CiTKoMy. 30Kpema,
BUKOPUCTAHO JIUCKYpPC Ta KOHTEKCTyaJIbHHM aHaji3W [JIi BU3HAYEHHSA Ta BIIOOpY

AHTJIOMOBHHUX BHCJIIOBJJIIOBAHb, MCTO/ KIJTbKICHHUX I'[i,[lanYHKiB I BUSIBJIICHHA



nepeBakalouyux MOBHHUX 3ac001B  BIATBOPEHHS T'yMOPUCTHUYHOTO e€QeKTy Ta
JECKPUIITUBHUN METO/I.

MeTo10J10Ti4HOI0 023010 JOCIHIKEHHS TYMOPY CITKOMIB CIYryBaiu poOOTH
Takux HaykoBIIIB sik: Ctossp M., Jlxaken JIx., Kpikman A., Atrrapmo C. 1 Packin B.,
Towmoitara A., Cadonona €. B.

HaykoBa HOBU3HA JIOCTIKEHHS MMOJISTAE B KOMIJIEKCHOMY MiAXO0/I1 10 aHATI3y
TEKCTIB Ta BHCIOBJIIOBAHb AHIJIOMOBHOIO KiHemaTorpagiyHOro JHUCKYpCy, 3
ypaxyBaHHSIM KOHTEKCTY BXKMBAaHHS, LI0 CBIAYUTH MPO HASIBHICTh MPUBATHUX
JTOCITIIKEHb Ta 0COOUCTOT0 BHECKY JI0 IT1€1 KaTeropii.

TeopernuHe i MpakTUYHe 3HAYEHHSI PE3YJbTATIB JOCIIKEHHS TOJISTaeE B
TOMY, 1[0 BOHH POOJISITH BHECOK y YaCTKOBY TEOPiI0 MEpeKsiaay Ta MOTIHOII0ITh
pPO3yMIHHSI MOBHHMX 3aC001B BIJITBOPEHHSI TYMOPUCTUYHOTO e€(eKkTy B IMpoIieci
NepeKyIaay aHMIMChKUX TOJIKOJOBUX TEKCTIB YKpPAiHCHKOIO MOBOW. Pesynbrartu
MIPOBEJICHOTO aHaJi3y MOXKHA 3aCTOCOBYBATH JUIsl PO3B’s3aHHS MPAKTUYHUX MPOOIIEM
y TUIOMIMHI aHTJIO-YKPaiHCHKOTO MEPEKIIAay TEKCTIB XY0KHbBOTO CTUJIIO.

Anpobania podoru. OCHOBHI pe3yJabTaTH MPOBEIACHOTO JIOCIHIIKCHHS
OTIPIITIOTHEHI Ta Oy0JIiKOBaHi B MaTepianax 30ipauka «Hoa dimomorism» Ne 75 (2019)
3amnopi3pkoro HarionamsHoro YHiBepcuteTy [Anapeesa, Jlocepa 2019, ¢. 15-20] —
«JIiIHrBanmpH1 3aco00M YTBOPEHHS T'yYMOPUCTUYHOrO €(EeKTy Ta iX BIATBOPEHHS B
nepekiani (Ha Marepiam citkomy “How | met your mother”), — y skux Oynu
PO3IJIAHYTI Ta BUCBITJIEHI MUTAHHSA 100 0COOJIMBOCTEN YTBOPEHHSI TYMOPUCTHYHOTO
e(eKTy B Cy4yaCHOMY AaHTJIOMOBHOMY CITKOMI Ta MOT0O BIATBOPEHHS B TEpEKJIal.
PesynbraTy MpoBeCHOTO aHai3y MPOASMOHCTPYBAJIH, I0: 1) TyMOpHCTUYHHN €PEKT
CITKOMY CTBOPIOETHCS 3aBASKHM BUKOPHUCTAHHIO TaKMX MOBHUX 3acO0IB SK: 1pOHis,
capka3M, OKa310HaJIi3M Ta I'pa CJIiB; 2) y IpoIieci NepeKialy BAHUKAIOTh TaKi TPYIHOIIT
AK: TIoTpeda y BepOOKpeallii oka3ioHaI3MiB Ta HEOOXITHICTh CTBOPIOBATH aBTOPCHKI

HEOJIOT13MU; ITpobJIeMa MepeKiIaay 1poHii yepe3 HecIiBIa iHHSI 00pa3HO-acoIIaTUBHOI



OCHOBH yTBOPCHHS NIEBHHX MOBHUX OJIMHUIIb; 3) MEPEKIa] CapKa3My HE BHKJIHKAE
TPYJHOIIIB uepe3 caMy NPUPOIYy YTBOPEHHS capKa3My Ta HasBHICTh IOBHUX
€KBIBAJICHTIB y MOBI OpUTIHANy Ta nepekiany; 4) [yMOPUCTUUHHUI eekT kanamOypy
IPYHTYETbCS HAa OMOHIMIi/TIoNIiceMii, TOMy TPy CJIiB BJAJOCS TMOBHICTIO BiJITBOPUTH
JMIIE Y BUNAAKY CUMETPIi B 3MICTOBHOMY IJIaHi ()pa30BOTo JI1€CIOBA Ta MOMKJIMBOCTI
aKTyasi3alii IpsiMOTro 3Ha4eHHsI KOMIIOHEHTIB B 000X MOBaX.

CTpykTypa po00TH: JTOCTIKCHHS CKIATAEThCA 31 BCTYIY, JIBOX PO3ILTIB,
BHUCHOBKIB, CITUCKY BUKOPUCTAHUX JIPKEPEI Ta JOTATKIB.

VY BcTyni OOrpyHTOBAHO TEMY, aKTYaJIbHICTh JOCIHIJKEHHS, BU3HAYEHO 00’ €KT,
npeiIMeT, METy, 3aBJaHHS, METOIUKY JOCIHIJKEHHS, TEOPETUKO-METOAO0JIOTIUuHY
OCHOBY, 30KpeMa i anpo0ariiro poooTu.

VY mepmioMy po3auni pO3KPHUTI TOHSTTS «KOMIYHE», «CITKOM»; C(HOpPMOBAHO
TUTIOJIOTII0O Ta (PYHKIT KOMIYHOTO; PO3TJISHYTI MOBHI 3aco0M BIATBOPEHHS
TYMOPUCTUYHOTO €(PEeKTy, a TAKOXK 0XapaKTePU30BaHO €THOCTEIM(IYHI 0COOIHBOCTI
aMEpPUKaHCHKOTO TyMOpPY, 30KpeMa H MOBHI 3acoO0M BIATBOPCHHS KOMIYHOCTI B
CITKOMaX.

Hpyruil po3au1 MICTUTh BJIACHMM aHaNi3 JEKCUYHUX 1 CTUIICTUYHHMX 3aco0IB
BIATBOPEHHSI TYMOPHCTUYHOTO e(ekTy Ha marepiani citkomy “How | Met Your
Mother”.

VY BHCHOBKax MOJAHO y3arajbHEH1 pe3yibTaTH mpoBereHoi pobotu. Jlogatku
MICTSITh XapaKTEPUCTUKY TPATULINHUX Ta JIHTBICTUYHUX TEOP1 TymMopy, 30KpeMa i
no0ipky 13 100 aHrJIOMOBHHMX BHCJIOBIIOBAHb IEPCOHAXIB CITKOMY, SIKI CTaju
(baKTUYHUM MaTepiaioM JTOCTIIKEHHS.

Cnucok jokepen Hamiuye 94 nosuiliii. 3aranpHa KijabKicTh cTopiHOK 104 (i3 Hux

— 82 OCHOBHOT'O TEKCTY).



PO3/L1 1
TEOPETHUYHI OCHOBH JIOCJIJZKEHHSI T'YMOPUCTUYHOT O
E®EKTY (HA MATEPIAJII CITKOMIB)

1.1 Kareropist «<KOMI4HE»: JIIHTBICTUYHUN MTOTJISIT

1.1.1 Teopis rymopy 1 mpupoga komiuHoro. Kareropis «komiuHe» €
00’ekToM yBaru siK (pinocodiB, KyJbTYpOJIOTIB, MCHUXOJIOTIB, TaK 1 JIHTBICTIB, IO
CBITYUTh TMPO MDKIUCHUUIUTIHAPHUN xapakTep 1poro denomeny. Ilepmmii posmain
HAYKOBOI Tpalli TPUCBIYCHO 3arajJbHOTEOPETUYHUM IMTpoOIeMaM, TOMY, MEpI 3a BCe,
CJILJT pO3MJISTHYTH TEPMIHOJIOTTUHY 6a3y Ta aediHirii.

KoMiune — «meTakareropis €CTeTUKH, sika BioOpaxkae KOHQIIKT CyCHUIHHO
3HAUUMOi (OpPMH B TOBEMIHIN 1 MisIX JIOJUHUA 3 HIKYEMHICTIO COIIaIbHOTO 1
MOPAJIBHOTO 3MICTY IIi€l [ii, 110 HE 3arpoXKy€ CYCHUIBHUM I[HHOCTSAM 1 JOJIAETHCS
gyepe3 cMix». TakuM YUHOM, CMiX — 116 HEOOX1THUN €JIeMEHT KOMIYHOTO, TPEIMETOM
AKOTO € HeCyTTeB1, XuOH1 a00 ysBHI ninHoCTI [[Hunkapyk 2002, c. 289].

3rigfHo 3 aHIIIMHCHKUMH MOHOJIHTBAJIBHUMHM CJIOBHMKaMH, COMIC — 1€
something “causing laughter or amusement” [MWD], “ funny and making you want to

laugh” [CD], “amusing you and making you want to laugh” [LDCE]. Jlekxcema

“funny” € curonimom “humorous” — moxigae “humor” (rymop). Tomy 3a3Ha4MMO,
10 «KOMIYHE» Ta «TYMOpP» B3a€EMOIIOB’s13aHi, CIIJILHOI pucoro skux € — “laughter”
(cmix).

OTxe, TYMOp — II€ iHTeJeKTyajbHa 3AaTHICTh JFOJAWHHA MOMIYaTH B JKUTTEBUX
SIBUIIAX Ta CUTYaIlisAX X KOMIYHI, HaBITh a0CYp/aH1 ¥ CynepewINBI CTOPOHH, 1110 Y CBOIO

4epry, BUKIUKAIOTh CMiX, MOCMIIKY # pagicts [ECY; MWD].



Takox poO3pI3HIAIOTE HACTYNHI Teopii rymopy: 1) TpaauuiiiHi: Teopis
NOJIETIICHHS; TEOpis 3BEPXHOCTI; TEOpisl HEBLANOBIAHOCTI; 2) JIHTBICTHYHI:
CEMaHTHYHa TEeOopis; 3arajibHa TEOpisl CIOBECHOTIO T'yMOpY; TE€Oopis JIHIHHOT MOjemi
xaptiB (muB. mon. A, T. 1.1). Takum 4MHOM, PO3TJISHYBIIM MPUPOAY KOMIYHOTO Ta
TEOpili TYMOPY MOKHa 3pOOMTH HACTYNHI BHCHOBKHM: 1) KOMiYHE BiJIoOpaxae
HEBIIMOBITHICTH/KOH(UIIKT MIXK 3MICTOM sIBUIIA 1 #Horo ¢opMor, CTBOPIOIOYH
TYMOPUCTHYHHUHN €(EKT: CMiX, MOCMIIIKAa W pajicTh; 2) TpaaulliiHl Ta JIIHTBICTUYHI
Teopii TyMmMOpy BH3HAUalOTh WOro JAyallbHHMM Ta TIOJICEMHHH  XapakTep
(OaraTo3HAYHICTh; MOEAHAHHS MTPOTUIICKHUX 3HAYEHB; HEBIATIOBIIHICTh M1 MOHATTSIM
1 peaJbHUM OO0 €KTOM, OYIKYBaHHSIM 1 pe3yJIbTaTOM), BHSIBICHHS SKOTO

CYNPOBOIKYETHCS CMIXOM.

1.1.2 Tunonoris 1 QyHKIiOHAJbHA XapaKTepucTUKa KoMidHOTO. JlO
OCHOBHHX BHJIIB KOMIYHOTO BiZHOCSTH: 1) rymop; 2) ipoHito; 3) catupy; 4) capkaszm.
PosrisiHemo, HKYE, 111 CKJIa0B1 e TaIbHIIIIE.

1. T'ymop: 300paxeHHsI KOMIYHOI'O 3 MEPCIEKTUBH JTOOPO3UUWINBO-TIY3IUBOTO
CTaBJICHHS JI0 YOT'0/KOT0-HEOY/ b, CIIPSIMOBaHE Ha BUKPUTTS HenomikiB [ATC].

2. Ipowis: 300pakeHHSI KOMIYHOTO 3 TEPCIEKTHBH IMPUXOBAHOI HACMIIIKH,
TITy3yBaHHS, KSIIKYBaHHs 10 4oro/koro-uedyan [ATC].

3. Cartupa: 300paxx€HHSI KOMIYHOI'O 3 MEpPCIEKTHUBU PI3KOTO, JOIIKYJIbHOIO
BUCMIIOBaHHSI OPOKiB, X0, HeraTuBHUX sBUIN AificHocTi [ATC].

4. CapkazMm: 3o00paxeHHs KOMIYHOTO 3 TEPCHEKTUBH 3JIICHO-TIIY3JIMBOTO
3ayBa)KEHHS; Yi/yIMBa HacMilka, inka iponis [ATC].

Takox cii1 BIAMITUTH, 110 JI0 P13HOBHU/IIB KOMIYHOT'O YaCTO BIHOCSTH 1 TPOTECK,
Kapukarypy i napoito. [Ipote, 3a3HaueHi eJIeMEHTH BXOJIATh 10 CTUIIICTUYHOI TEXHIKU

rinepOoJK ¥ y CYKYITHOCT1 CTAHOBJISATh pHUiioM AedopmMallii sBHIl, XapakTepiB. Tomy



BOHH HE BBaXKAIOThCsA JOpMaMH KOMIYHOTO, a Hajexarth catupi i rymopy [CadonoBa
2013, c. 474]. Orxe, po3rssHyTa Kiacu(ikallis Ja€ 3MOTy CTBEPJXKYBATH, 110 TyMOD,
K PI3HOBUJ] KOMIYHOTO, Ma€ MO3UTHUBHUI XapaKTep CTAaBJICHHS JI0 YOI0/KOTO-HEOY b,
y TOW yac SIK MeTa IpOoHii, caTUpU ¥ capkasMy — HacMillKa, BUCMIIOBAHHS 1

TJIy3yBaHHS.

1.1.3 MoBHiI 3aco0u ¥ TEXHIKM BIJITBOPEHHS TYMOPUCTHUYHOTO
ebexTy. HesBakaroum Ha 3HAYHY KUIBKICTh HAYKOBUX Mpallb MIOAO JOCTIIKEHHS
MOBHUX 3aC001B BIATBOPEHHS TYMOPUCTUYHOTO €(DEeKTy, Ha ChOTO/IHI HE ICHYE €IMHOI
cTraHzaptHoi kiacudikaiii. OgHIEI0 3 TPUYUH MOKHA BBaXaTH — 3MIIIyBaHHS
MOBHUX 3aC001B JIJIsl TIOCUJIEHHSI BepOaIbHOr0/HEBEPOAILHOTO MOBIIOMIIEHHS. ToMy
BB)KAEMO JOIUJIBHAM CHUCTEMATHU3YBAaTH TEOPETHUYHHMI MaTepiay Ta KiacudiKyBaTH
(beHOMEH CTBOPEHHSI TYMOPUCTHYHOTO €(DEeKTy 3a TaKUMHU MapaMeTpaMu: JIEKCHUYHI 1
crwrictnadi 3acoou [ATC]. Orxke, po3DISIHEMO HIDKYE MOBHI 3aco0M Ta iX
XapaKTePUCTHUKY.

1. JIekcu4Hi 3aco00M BiATBOPEHHSI TYMOPHUCTUYHOTO e eKTy.

1) Heosoriam/okasioHamisMm — HOBE CJIO0BO ab0 BHCHIB / iHJHMBIIyaJIbHO-

(3

aBTOpCchkHid HeostorisMm. Hanpuknan: “— Should | be worried? — Oh, just play it cool.
Don’t Ted out about it. — Did you just use my name as a verb? — Oh, yeah. We do that

behind your back. “Ted out”, to overthink” [01x07 —Matchmaker].

2) Meradopa — irypaTuBHEe BKMBAHHS CJIOBa/BHpa3y Ha OCHOBI aHaJOril,
cxoxocTi abo mnopiBusauusA. Hanpuknan: “I’ll be casual, I'm gonna be a mushroom

cloud of casual/” [01x02 — Purple Giraffe].

3) IlopiBHSHHS — 3iCTaBIECHHS OJHOrO MPeaMETa/IBHINA 3 1HIIMM JUIsI TOTO,

moOu Horo raulIe po3KpHUTH, sicKpaBiiie 3MantoBaTtu. Hanpuknan: “Listen to this:
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“Diabetes. Symptoms include: Nausea. Check. “Dry mouth.” Got it. “Increased
urination.” Like a firehose ”” [Carter Bays; Craig Thomas 2005, c. 23].

4) IpoHis — BXXUBaHHS CJIOBa/BUpa3y B MPOTHIICKHOMY 3aByaJbOBAHOMY
3Ha4YeHH1 3 METOI0 Tiy3yBaHHs. Hampuknan: “— SO, you don’t think there’s any
“friend” from Canada? — Oh, I'm sure there is. Just like I have a “friend’” who wet his

bed till he was ten. Use your brain, Ted ” [02x09 — Slap Bet].

4) Capka3M — BXXHMBaHHS CJIOBa/BUpa3sy B KOHTEKCT1 3J1CHO-TJIY3JIMBOTO
3ayBa)XKCHHSI; 3JTiCHA, yiIJIMBa HaCcMiIlKa, igka iponis. Hanpuknan: “— Just be yourself.

Say something nice. — Which one? I can’t do both” [09x04 — The Broken Code].

5) I'imep6osia — HaBMUCHE NIEPEOUTBIIIEHHS BIACTUBOCTEH 13 METOIO MMOCUJICHHS
BupasHocti. Hanpukmnan: “It’s fine, oh, you were a little shaky on your landing. /°d give
you a 9.2 [01x03 — Sweet Tase of Liberty].

6) Jlirota — [IpumMeHniieHHs o3HaK/BiIacTuBOCTEH npeameta. Hampuknan: “Hey,

ain’t nothing but a chicken wing mamacita” [01x02 — Purple Giraffe].

2. CTtujicTu4Hi 3ac00U BiITBOPEHHS TYMOPUCTUYHOTO eeKTy.
1) Anro3ist — IpUMEHIIICHHSI 03HAK/BIaCcTUBOCTEH penmerta. Hanpuxman: “Hey,

ain’t nothing but a chicken wing mamacita” [01x02 — Purple Giraffe].

2) AutHTe3a — 3iCTaBJICHHS MPOTHISKHUX TyMOK/0Opa3iB sl TOCHIICHHS
BpaxeHHs. Hanpukinan: “I gotta take the leap. Okay, it’s not a perfect metaphor, ‘cuz
forme, it’s “fall in love and get married,” and for him it’s... death” [Carter Bays; Craig
Thomas 2005, c. 34].

3) Ilepudpaz — omucoBa mepeaava CEHCY 1HIIOTO BUpa3zy/cinoBa. Hanmpuxnan:

“It was way back in 2005. I was single, |1 had a full head of hair, my career as an

architect was taking off, and I lived in New York City with Marshall, my best friend
from college” [Carter Bays; Craig Thomas 2005, c. 2].
4) OKCIOMOPOH — TO€JIHAHHS MPOTUJICKHUX 3a 3MICTOM TOHSTH, K1 pazoM

Jar0Th HOBe ysBIeHHsA. Hanpuknan: “— So’'re you gonna ask her out? — Yeah-No! |
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can’t ask her out, because if I ask her out, I'm asking her out. S0, how do | ask her out
without asking her out?” [01x02 — Purple Giraffe].

5) KanamOyp/rpa clliB — TO€AHAHHA HECYMICHMX TMOHSATH ab0 HaBMHCHE
MOETHAHHS B OJJHOMY KOHTEKCT1 JIBOX 3Ha4€Hb OJIHOTO ¥ TOro * cioBa. Hanmpukmna:
“Lily, if  wanted a fridge full of groceries, 1'd be in a relationship. But I don’t want to
be in a relationship. That’s why I make it crystal-clear to every girl that this is not a
place to leave a toothbrush. This is not a place to leave a contact lens case. This is a

place to leave ” [02x05 — World’s Greatest Couple].

6) PutopruHe nuTaHHs, BUTYK, 3BepHEHHS — MOCUJICHHS BUPA3HOCTI MOBIICHHS:
pUTOpUYHE TMTAHHS 33Ja€ThCSI HE 3 METOI0 OTPUMATH Ha HHOTO BIAMOBiNb, a IS
EMOI[IHHOTO BIUIMBY Ha YWTaya; BHUTYK 1 3BEPHEHHS MIACWIIOIOTH €MOIliiHe
cupuitaattsa. Hanpuknan: “Why does he get to be the best man?! I'm your best friend!”
[Carter Bays; Craig Thomas 2005, c. 37].

7) JlekcuaHuUi TIOBTOP — MOBTOPEHHS 3BYKiB/CltiB/dpa3. Hampukian: “— | have

five dogs. — Crap. Crap-crap-crap ” [Carter Bays; Craig Thomas 2005, c. 38].

3a3HauyuMoO, MO0 KpiM BHOKPEMJICHHX JIEKCHYHHUX 1 CTHIICTUYHMX MOBHHX
3ac001B, MOXKYTh OYTH BUKOPUCTAHI U 1HIII J1OJATKOBI (BXKE «3MIIIaH1») MPUHOMU i
TeXHIKH sK-0T: 1) manwraiin (punchline) — cnoBo/dpasa, ska MictuTh y co0i
HECIO/IBAaHUN CEHC, TPy CIIB, alt03il0 ab0 KapT, M0 BUKIMUKAE T'YMOPUCTHUYHY
peaxIio ciyxada (HampuKIIa: rnays3a — ocTaHHs (ppasa, micis SKo1 JIFOAU TOYNMHAIOTh
cmistucs) [The Primer of Humor Research 2008, ¢ 26]; 2) xomiunwmii TaiiMiar (COMic
timing) — BUKOpPUCTaHHSA PUTMY, TEMIy W May3 JJIS MOCHJICHHS T'YMOPHUCTHUYHOTO
edexty [LD]; 3) cnencrik (slapstick) — HamaHHS TYMOPHCTHYHOTO €(PEKTy IIISIXOM
HAaBMUCHOTO TIEpeOUIbIIEHHS MEBHUX BIIACTMBOCTEM — Ma€ MPUPOJY Tinepoou i
BIITBOPIOE CAaTUPUYHUN e(EeKT; Hampukiajg, CTBOPEHHS HE3rpaOHUX, KOMIYHUX

niit/xapakrepuctuk nepconaxy [LD]. Otke, sk BUCHOBOK — MOBHI 3aCO0H ¥ TEXHIKH



12

BIITBOPEHHS T'YMOPUCTUYHOIO €(EeKTy  XapaKTepU3ylOThCA  3MIIIEHHSAM  IX

PI3HOMAaHITHUX €JIEMEHTIB JIsl IOCUJIEHHSI KOMIYHOCTI.

1.2 ETHOocnenndiuHi 0COOIMBOCTI aMEPUKAHCHKOTO T'yMOPY

Jlesiki >kapTh — yHIBepCalbHI, a JesAKl MarOTh HAaIlOHAJIBHUN XapakTep,
OCKUJIBKH TYMOD € B1IOOpaKEHHSM 1CTOPii, 3BUYAIB 1 TpaAUIIlIi KyIbTypH. ToMy, METOIO
IIOTO TIAPO3/IIY € JIOCTIIKEHHS Ta BHUSBICHHS OCOOJIMBOCTEH aMEpPHUKaHCHKOTO
TyMODY.

OcHOBHA M€Ta aMEPUKAaHCHKOTO T'yMOPY — BUKJIMKATH CMiX; IO BiITBOPIOETHCS
IUIIXOM TIepeOUIbIIIEHHS, BUCOKOI €MOIIIMHOCTI, MPSMOJIIHIMHOCTI W BYJIbrapu3MiB.
[Ipote, € mepenik TeM, SIKi BBaXAIOThCS 3a00pOHEHUMHU SIK-OT: pacoBa Ta TeHIEpHA
BIJIMIHHICTbB, PEJIris, coriaibHa posib. OTKe, po3rIsTHEMO Jalli TYMOp Ta MPEAMETH
KapTyBaHHS B aMEPUKAHCHKUHN KYJIBTYPI.

1. Kanana: BBa)Ka€eThCs OJIHIEIO 3 HAWOUIBII JPYXKHIX 1 BBIWIMBUX KpaiH y CBITI
31 cTaOUTPHOIO €KOHOMIKOIO W €(EKTUBHOIO CHUCTEMOIO OXOpPOHH 3710poB’s. Takum
YHOM, ITO3UTHBHA KaHAJChKa KYJIbTYPa, a TAKOX XOJIOHUN KJIIMAT TIEPETBOPUITHCS B
«CYCIJICBKUI €THOCTEPEOTHI» Ta CTajl MPHUBOJOM I kKapTiB. Po3risHemMo HUXK4YE
TIPUKIIAIH.

e “Canada? What are you gonna do, hire a regular dog sled or a stretch?”
— KOMIYHa BiJCWIKa 10 mnomyisipHoro B Kanani i310BOro crnopTy
(sleddogs sports) [09x12 —The Rehearsal Dinner];

e “Canada. Oh, does the organist play wearing mittens? ” / “Canada? How
are you gonnaslip the ring on the bride ’s finger if she ’s wearing mittens? ”

/ “Canada. What, are you gonna walk down the aisle wearing
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snowshoes?!” — komi4yHa BiJcWIKa A0 XOJOAHOTO Kiimary Kanamu
[09x12 —The Rehearsal Dinner].

2. KpequtHuii  peWTHUHI: 1€l TOKa3HHK € BAXKIMBUM  (DIHAHCOBUM
inenTudikatopom moauHu B CIIIA 13aBasku iforo 6any cXBaltOlOTh ITOTEKY, KPEAUTH
Ha OCBITY, TEXHIKY, OpEHy TOIIO. PO3rissHeEMO HIDKYE TIPUKIIAIH.

o “I'm looking forward to the Apocalypse since it’s apparently the only way
that I won’t have to pay back my student loans” / “Thank you, student
loans, for helping me get through college. I don’t think I can ever repay
you” — capKaCTHUYHI BHCJIOBIIOBAHHS TMIAKPECITIOIOTh aKTYalbHICTh
kpeauTtHoi cuctemu CIIA, 0coOIMBO B KOHTEKCTI OTPUMAHHS OCBITH
[Williamson 2019].

3. FOpucnpynentis: sk i aMepuKaHChKa KPEAUTHA CUCTEMA, IOPUANYHI MIOCTYTH
aZBOKaTa TaKOX € TMPEAMETOM I1pPOHIYHO-CATHPUYHOTO TOHY >KapTiB. 3TiMHO 3
npaBoBoto cucremoro CIIIA rpoMaasHuH HEe MOKe MOJATH cKapry abo 1HIIiIoBAaTH
nporiec 0e3 agBokaTa, [iHK Ha MOCIYTH sSIKoro — BHcoki. Hanpuxiran [Mayhew, Jeff]:

e “— When attorneys die, why do they bury them 600 feet underground? —
Because deep down, they re really nice guys”;

e “—What’s the difference between a lawyer and a vampire? — A vampire
only sucks blood at night .

4. AMepuKaHChbKAa Mpif. aMEpPHUKAHChKa «JOKTPUHA» YacTO CTa€ MPEAMETOM
1POHIYHOTO BUCMIIOBAHHS B KOHTEKCTI il HETOCSKHOCTI Ta HepeanbHOCTI. Hampukma:

o “It’s called the American dream because you have to be asleep to believe
it” [George Carlin 2005];

e “The only way to get Bart back is to kill the head vampire — Mr. Burns!
— Kill my boss? Do | dare live out the American dream?” [Conan O’Brien
1993].
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5. TpaguiiiHil ryMOp: HAUTIOMYJIIPHIIIUMH B 11iH kateropii € 1) “Knock-Knock.

Who Is There?”; 2) “Why did the chicken cross the road?”’; 3) “To Change a Light

Bulb’’; 4) ““... Walks into a bar”. Po3riassHeMo HUXYe TIPUKIIA]IH.

“Knock-Knock. Who Is There?” — xapT-kajaMOyp Ha OCHOBI
BapiaTuBHOI (hoHeTHuHOT rpu: “— Knock, knock! — Who'’s there? — Lettuce.
— Lettuce who? — Lettuce in! Ir’s cold out here!” [Knock-knock
jokes]. Tobro ¢onernuna rpa BimOyiacs 3 JiekceMoro “lettuce”,
criB3ByuHe 3 “let us”,

“Why did the chicken cross the road?”” — »xapr-3aragka, y sKii
TYMOPUCTUYHHMA €(PEKT MOCATAETHCS IIISXOM KOMIYHOI ¥ HECIOJ1BaHOi
BIJIITOBIII — MaHYIaliHA; Mae JeKilbKa Bapiamiii Bigmosigei: “to get the
hell outta Kentucky!” (komiuna anro3is Ha KFC); “fo get to the other side”
(kamamOyp: to get to the other side — He TinTbkH «HIEpeHTH AOPOTY», a i
“the place people go to in their afterlife” [UD]); “to get to your house.
Knock-Knock. — Who'’s there? — THE CHICKEN” (koMOiHaIlisi opa3y
nBox skaptiB — chicken + knock-knock) [Widmar 2017];

“To Change a Light Bulb” — cepist xKapTiB, y SIKUX TYMOPUCTUYHHM €(EeKT
TaKOX JIOCATAEThCSA dYepe3 BUKOPHCTAHHS TaHWIaliHA, IO MICTUTh
cTepeoTunHuii rymop: “—How many lawyers does it take to change a light
bulb? — How many can you afford? ” [Light Bulb Jokes];

“... Walks into a bar” — cepis apTiB, sika 3a3BU4ail BUKOPUCTOBYETHCS
JUISL  TIOYaTKy PO3MOBIAI TYMOPHUCTUYHOI 1CTOpii 3  MOAAIBIIUM
BUKOPUCTAHHAM TlaHunaiHa: “A sandwich walks into a bar. The bartender

bR

says, “Sorry, we don’t serve food here”” (kanamOyp: “serve” He TUIbKH —
— “to provide food or drinks”, a i1 “to work for, to do your duty to” [CD])

[Thrillist Editorial 2017]); y 38’s3ky 3 Covid-19 y conmepesxax 3’ sBuacs
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HoBa Bapiarigs — “An Englishman, an Irishman and a Scotsman walk into
a bar. Those were the days! ” [Reddit].

OTXe, pO3IJISHYBIIM OCHOBHI TEMAaTHUKHA >KapTyBaHHS, MOXKHA 3pOOUTH
BHCHOBOK, IO XapaKTepHUMH pHUCAMU aMEPUKAHCHKOTO TYMOpPY € OITHUMI3M,
OPSIMOJIIHIMHICTD, MAaHYJIAlH, CIENCTIK, capka3Mm Ta ipoHis. OCTaHHIM eneMeHT —
IpOHISE — 0COOJIMBO MPOCTEXKYETHCA B MOMYJIAPHUX Teyecepianax, sk The Simpsons,
Friends, Seinfeld ta Frasier [Duffy 2004]. Takum 4YuHOM, HACTYIHHH ITiIPO3ILI
JTUTIIIOMHOT poOOTH CHPSIMOBAaHWUN Ha JIOCTIJKEHHS ayJ10Bi3yaJbHUX TEKCTIB —

CITKOMIB Ta iXHIX OCOOJIMBOCTEH CTBOPEHHS I'YMOPUCTHYHOTO €EKTY.

1.3 CtBOpEeHHS TYMOPUCTUYHOTO €(DEKTy B CITKOMaX

1.3.1 CitkoM: BU3HAYEHHS TOHATTS Ta  XapaKTepPHCTHUKA.
JIIHTBICTUYHHNA KOHTEKCT. SIK TepMiH — CITKOM — 3’siBUBCS B 1951 pomi 3
noka3oM komeiiinoro tenecepiany “I Love Lucy” (CBS, 1951-57).

CitkoM (Bim anri. Situation comedy — curyalliiina KoMmemis) — JKaHp
KOMEIIMHUX Ppajaio- 1 TeJenporpaMm; Ha ChOTOJHI, 37€O1IbIIOr0, TPAHCIIOIOTHCSI Yy
BUTJISZII KOMEIMHOTO TEJIEBI31IMHOTO cepiany. XapaKTepHUMH OCOOJIUBOCTSIMU JKAHPY
€. 1) mocrifiHi OCHOBHI TIepcoHaxi W Micue naii; 2)OyJAeHHI KOMEIiiHi
oOcTaBuHU/CUTYyaIlii; 3) 3aKaJpoBUNA CMIX IS CTBOPEHHS €(EKTY <GKMBOI CTYyHii»;
4) 6ararocepiiiHicTh; 5) yacouit popmar — 20-30 xBuauH [Robert J. Thompson,
Steve Allen 2019].

Takum 4YMHOM, CITKOM € TPOAYKTOM Tene0ayeHHsS Ta KIHO — CepiajioM.
Ilepenycim, cepian — e Oaratocepiiinuii  QinbM, 00’ €aHAHUN CHUTBHUMHU

nepcoHakaMu Ta/a0o0 KiJlbkoMa CrokeTHUMU JTiHisiME [CYM].
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3rigHo 31 ctarreto 3 3akony Ykpainu «lIpo kinemarorpadiro», GpiaeM — 1ie
«ayJ10BI3yaJIbHUWA TBIp (y TOMY YMCII TENEBI31MHI ceplaiau Ta iX oKpemi cepii), 1o
CKJIaJIA€ThCSl 3  €MI30JIIB, TOEAHAHUX MDK COOOI TBOPYMM  33aJyMOM 1
300paxyBaJlbHUMU 3ac00aMU, Ta € Pe3yJbTaTOM CIUIBHOI JISNIBHOCTI HOTro aBTOPIB,
BUKOHABIIIB 1 BUpOOHUKIB» [[Ipo kiHeMaTorpadiro].

Bignosigao o crarti 1 3akoHy Ykpainu «IIpo aBTOpChKe MpaBO i CYyMiXKHI
mpaBa», ayJ10Bi3yaJbHUN TBIp — «TBIp, 10 (QIKCYETHCS HA TIEBHOMY MaTepialbHOMY
HOCI1i (KIHOTUTIBIlI, MAarHITHIM IUTIBI{l Y4 MAarHITHOMY JIUCKY, KOMIAKT-JIUCKY TOIIO) Y
BUTJISI cepli MOCHITOBHUX KaaApiB (300pakKeHb) UM AHAJIOTOBHX a0 JUCKPETHHX
CUTHAIIIB, SIKI BIIOOpakaroTh (3aKOJOBYIOTh) PyXOMi 300paxeHHs (SK 13 3ByKOBUM
CyNpOBOJIOM, Tak 1 0€3 HBHOT0), 1 CHPUUHATTSA SKOTO € MOJIMBUM BHUKIIOYHO 32
JIOTIOMOT'O0 TOTO UM 1HIIIOTO BUY €KpaHa (KIHOEKpaHa, TeJEBI31IMHOTO eKpaHa TOIIIO),
Ha SIKOMY pyXOMi 300pa)X€HHsS Bi3yaJIbHO B1JIOOPa)KAIOTHCS 3a JOIMOMOTOI0 TEBHUX
TEeXHIYHUX 3ac00iB. Bujgamu ayaioBi3yalbHOTO TBOpPY € KIHOMUIbMH, Tene(uIbMH,
BimeodinpMu, giadiieMu, craiaopuUIBMH  TOMO, SIKI MOXYTh OyTH ITPOBHUMH,
aHIMamiiHUMHU (MYJIBTHIDTIKAIIHHAME), HeirpoBuMH 4u iHmuMu» [[Ipo aBTOpCHKE
IpaBo i CyMiXKHi TpaBa).

Konnenrochepa TepmiHy «TBip» € OararoyHKIIOHATHHOI: 1) IMO3HAYCHHS
TOTO, O 3p00JieHe, CTBOPEHE KMM-HEOYb 1 peaibHO ICHYE B Tid 4M 1HIIINA QopMi;
2) MPOIYKT TBOPYOi MisUTBHOCTI JIIOJWHM; 3) HACHIAOK (pe3ysbTaT) JITepaTypHOI,
HAyKOBOi, My3u4yHO1 TBopuOoCTi JtoauHu [ATC]. 3 ornsany Ha JiTepaTypHUM KOHTEKCT
TepMiHy — TBip OyBae nucbMoBHM Ta ycHUi [[Ipo aBTOpChKE MpaBo 1 CyMiIXkHI IpaBa).

OTtxe, miaOMBaOYM MiJICYMKHA HaBEJICHUX TEPMiHIB, MOKHA CTBEPXKYBaTH, 1110
CITKOM € TIPOJIyKTOM Telle0aueHHS Ta KiHO, B OCHOBI SIKOTO JISKUTh TEKCT, III0 MiCTHTh
y coOi BepOanbHI ¥ HeBepOaJIbHI KOMIIOHEHTH. Y KOHTEKCTI KiHemarorpady Ta
TeneOayeHHs ] «TEKCTOM» pPO3yMieThCsi «cueHapiii»  (“screenplay”) abo

«KIHOTEKCT.
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Cuenapiit — ue 1) «iiTepaTrypHuii TBip, IKUH CIIyKUTh OCHOBOIO JJIsl CTBOPECHHS
($11pMy, BU3HAYA€E WOTO 1AEHHO-XYNOXKHINA 3MICT, 00pa3u, po3ropTaHHs MOJIH, KaHp;
KiHOCIICHApiii; 2) CIOXKETHA cXeMa, IJIaH 11’ ecu, onepu, 6aiery tomo» [ATC]. 3 ormsany
Ha aHTJIOMOBHI BU3Ha4YeHHs, SCreenplay — crenapiii — ckiamaethes 3i script — 1) the
written form/text of a play, film, speech etc. [OWD 2000, c. 587]; 2) something written:
TEXT; the written text of a stage play, screenplay, or broadcast [MWD].

B nocmimkenni [Coumkin 2004, c¢. 25], KIHONPOAYKIlisS PO3IIISIAETHCS SK
O0COOJMBUN TUI TEKCTY — KIHOTEKCT, 32 SIKMM CTOITh aBTOPCHKUU JITEpaTypHHl
CIIEHapiil — TBIp XyA0KHBOI JIiTepaTypH 31 cenuGiyHUMU 03HaKaMH, TTOB’ I3aHUMH 13
BTUJICHHSIM CJIOBECHOTO TEKCTY B ayJl10BI3yaJIbHOMY BHIJISi[II Ha ekpaHi. KiHOTeKcT, y
CBOIO Yepry, CKJIAJIa€ThCs 3 PYXOMHX 1 CTaTUYHUX 00pa3iB, yCHOI Ta MMCHbMOBOi MOBH,
IIYMIB 1 MY3UKH, SIK1 € B3a€MOIIOB’ I3aHUMH M1k CO00I0. Y KIHOTEKCTI MPHUCYTHI JIBi
cemiotuuHi cucremu [Crumikin, ¢. 17-18]:

1) miHrBiCTUYHA — NMChbMOBA (TuTpHM (1HIIaTBHI, ¢biHambHI,
BHYTPIIIHHOTEKCTOBI) 1 HAITUCH, K1 € YACTUHOIO CBITY peueid (iTbMy — IJIaKar, Ha3Ba
ByymIl abo MicTa, BXiJ 1 BUXiA, JUCT a00O 3amucKa TOIIO) ¥ ycHa (MOBa aKTOPIB,
3aKaJpOBHUI TEKCT, MICHS TOLIO), SIKI BUPAKEHI 3a JIONOMOT'OK0 CHMBOJIIYHUX 3HAKIB;

2) HEJIHTBICTUYHA — 3BYKOBa (MIPUPOJIHI, TEXHIYHI ITyMH, My3HKa) 1 Bi3yalibHa
(oOpa3u i1 pyxu nepcoHaxiB, Me3ax, IHTEp €p, PEKBI3UT, cielePEKTH).

OTtxe, cueHapiii — 1€ OCHOBa KiHeMaTorpapiyHoi MpoayKLii — TEKCT, SIKUW
CKJIaJIa€ThCS 3 JJIHTBICTUYHOI ¥ HEJIHIBICTUYHOI CUCTEM: TOOTO, MICTUTE IIOBHUH OIIHC
TEXHIYHUX XapaKTEPUCTHUK (paKypc, KaJp, CBITIO, IUIaH, Bi3yallbHi 1 3BYKOB1 €(eKTH
TOII[0), CIO’KETY, MO0 CIIeH, eMMi30/11B Ta J1aJIOT1B, 1110 PO3KPUBAIOTHL 00pa3M Ta IHTEHIIIT
EPCOHAXKIB.

3Ba)karoyM Ha BUILEHABEICHUM MaTepia, JIONYHO PO3IJIAHYTH TaKl MOHATTS SIK
«TEKCT» 1 «AUCKypc». ToMy, TEKCT MOKHA BU3HAYUTH SIK «IIOXIJHE MOBOTBOPYOTO

npolecy, IO XapaKTepU3YeThbCS 3aBEPIICHICTIO, OO0 ’€KTUBOBAHE y  BUIJIAII
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MMCHMOBOTO JTIOKYMEHTA, YaCTHHH SKOTO 00’€qHaHI PI3HUMH THUIIAMHU JICKCUIHOTO,
IPaMaTHYHOTO, JIOTTYHOI'O, CTHJIICTHYHOTO 3B’ A3KY, 1[0 MA€ NEBHY LIJIECTIPSIMOBAHICTh
1 mparMatuyHy ycraHoBky» [['ansnepin 2007, c. 18].

VY cydacHiil JHIBICTULI JOCUTh YacTO TEPMIHM TEKCT 1 JIUCKYpC
OTOTOKHIOIOTBCSI Ta  BXKWBAIOThCA SK CHHOHIMH. [IpoTe, OZHO3HAYHOTO
TEPMIHOJIOTTYHOTO MIO3HAYEHHS HEMAE: TI1JT HUM PO3YMIETHCS 1 3B’ A3HUN TEKCT, 1 YCHO-
po3MoOBHa (hopMa TEKCTY, 1 Aiajior abo IpyIia BUCIOBIIOBaHb, OB’ I3aHUX MK CO000
3a 3mictoM [IlomoBa 2014, ¢. 641-643].

OnHak, TEKCT 1 JUCKYPC — MOHATTS CYMIXKHI1, OCKIJIBKH «JIUCKYPC — I1€ €THICTD
TEKCTY 1 KOMyHiKkaTuBHOI cutyaliii» [Kapacuk 2018], sika 3aBx a1 € 0COOMCTICHOIO Ta
3aJIEKUTH BiJl COIIIOKYJIBTYPHOTO MPOCTOPY. TaKKUM YUHOM, JUCKYPC — TEPMiH OIIbII
HMIUPOKUIA — 116 MOBHE CITIJIKYBaHHs, BKJIaJI€HE B IEBHUI COIIaIbHUNA KOHTEKCT, TOOTO
TEKCT + KOHTEKCT I[LOTO TEKCTY. Takok — sIK BUCHOBOK — 3B’ 130K CIICHApit0, TEKCTY

i THCKypCy mpoimtocTpoBaHo Hk4de (quB. Puc. 1.1).
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Pucynox 1.1

36’30k cyenapiro, mexcmy i OUCKYPCY

-
* CTpYKTypHa U
TEXHIYHA
XapaKTEePUCTHKA * IICBMOBE « TeKCT + COMiaTbHHMit
CIOKETY Y NOCI1IOBHE KOHTEKCT
MUCHMOBIH (hopMi MOBiJJOMJICHHSI, K€

CKJTaJIA€ThCA 13 JTiTEp,
CJIiB Ta pEYCHb

o W

ha CLeHapin

PosrisitneMo fani BU3HAYEHHS TEKCTY 1 KOHTEKCTY Y AUCKYpCi. 3 JIHTBICTUYHOT
TOYKH 30Py, KOHTEKCT — Iie 1) JIHrBICTUYHE OTOUYEHHS MOBHOI OJUHUIII; 2) CUTYaIlis
CHUIKYBaHHS, sSIKa BU3HA4a€ BUOIp cIliB 1 Mojeseil moOyaoBu B ycHoMy MoBiieHH1 [ CIIT
2004, c. 200].

Takum 4YUHOM, KOHTEKCT — 1€ KOHKPETHE CepeqoBHILE (TPOCTip 1 yac), sike
JOTIOMAarae 3p03yMiTH 3MICT Ta CEHC CJiB, BHCIIOBIIOBaHb a00 TEBHOI MOBEIIHKH. 3
MOTJISIAY CLEHAPHOI'0 TEKCTY a00 KIHOTEKCTY, TO CaM€ BIH € JIKEPEJIOM BIAMOBITHOTO
KOHTEKCTY, Yepe3 OIUC SKOTO CIIEHapUCT BU3HAYAE TOJIOBHY METY MEBHHX CIICH, Jiii Ta
PEIUTIK IEPCOHAXKIB.

I'. B. Konmancekuit BU/ILIISIE HACTYTIHI THIIH KOHTEKCTIB:
1) ekcTpalliHTBICTUYHHMIA (CUTYaTUBHHIT) — OTOYCHHS, CUTYAIIisl, 4ac 1 MicCIIe, 10 IKOTO
Hanexuth BuciiB [Kommancekuit 1980, ¢. 32-33]; 2) miHTBICTUYHMI — CYKYITHICTb
CHiB, rpaMaTUYHUX (POPM 1 KOHCTPYKIIiH, SKI OMUCYIOTh Ta MOSICHIOIOTH CUTYaIlllo

xkomyHikariii [Kommancekuii 1980, ¢. 39-40]; 3) napamiHrBicTHUHUN — MiMiKa, CMiX,
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IIEMIT, *ECTH, PYXH, 5Kl MEPelaroTh EMOILINHY XapaKTepUCTHUKYy abo peakililo Ha
nosigomienns [Kommancekuit 1980, ¢. 73-76].

Kinocuenapiii MicTuTh y c00l1 KOMIUIEKC TpPbOX THIIB KOHTEKCTIB —
EKCTPAIIHTBICTUYHOTO, JIIHTBICTUYHOTO W MapaJliHTBICTUYHOTO, — OCKUIBKH HOTO
CYTHICTh PO3MOBIAETHCA B PYXOMHUX 300paKEHHSX 13 BUKOPUCTAHHAM JIAJIOTIB 1
OMMCIB, BMIIIEHI B KOHTEKCT JpamMaTypriuHoi cTpykTypu. KiHocienapii — 1e
MHUCTENTBO BizyanbHoi po3nosiai [Field 2005, ¢. 2-3], sike qae MOKIUBICTH KOPEKTHO
3pO3YMITH TOJIOBHY 1JICI0 M CEHC CJIIB Ta BUCJIOBJIIOBAHb y TEBHIN CIIEHI 3aJI€KHO BiJ

KOHTCKCTY.

1.3.2 CitkoM sik moJikogoBui Auckypc. CrnoyaTky TEKCT KiHOCIIEHAPIIO
PO3TIsAaNn K PI3HOBHI Kpeoii3oBaHOro Tekcry [Bopommiaosa 2007, c¢. 107-108],
OJIHAK MOTO MOHATTS HE MOBHICTIO PO3KPUBAE OCOOIHMBOCTI ay/110BI3yaJIbHUX TBOPIB.
Takum 4rHOM, 3’SBHJIOCS HOBE MOHSTTS — IMOJIKOJOBHH TEKCT — TEKCT, Y SKOMY
MOBIJOMJICHHS ~ 3aKOJIOBAaHO  CEMIOTHYHO: BepOAIbHUMH ¥  HEBepOATbHUMH
KOMITIOHEHTaMH, OO ’€IHAHHS SKAX TPEJICTaBIsIE€ TEBHY CTPYKTypy, IO
XapaKTepU3y€EThCS MPOSBOM B3aEMO3AJICAKHOCTI CKIAJOBUX K Y 3MICTOBHOMY, TaK 1 y
dopmanbHOMy acriekrax [Hikitina 2018, c. 357-359].

OTxe, SICKpaBUM TPHUKIAJAOM TMOJIKOJOBOTO TEKCTY — € KIHOTEKCT, TOOTO
KIHOCIIEHAPIH, Y IKOMY MPUCYTHI JIB1 CEMIOTHYHI CHCTEMHU: JIIHTBICTUYHA (CUMBOJIIYHI
3HaKW) 1 HediHrBicTHYHA (IKOHIYHI Ta IHIACKCAlbHI 3HaKW). Po3risHeMo HaBeeHI
CEeMIOTHYHI CHCTEeMH Ha TPHUKIaAl CIeHapiiB minoTHux emizoniB ‘“The Big Bang
Theory” [Lorre Chuck; Prady Bill 2006] i “How | Met Your Mother” [Carter Bays;
Craig Thomas 2005].
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1. JlinrBicTu4Ha cucrema.

[nimiansHl Ta (iHanbHl TUTpU No3HavaroThes, sk FADE IN/FADE OUT, mo
3a3BMYall BIJ3HAYAIOTh Ta ONUCYIOTh MOYATOK 1 KiHeupb emizony/cepii. Ilpote, €
HEOOOB’SI3KOBUM Ta 3aCTOCOBYEThCSl HE 3aBxkau. Tak y cuenapii “How | Met Your
Mother” ueii enemenT BiacyTHii, a 'y “The Big Bang Theory” — npucyTHiii (IuB. J101I.
b, puc. b-1, b-2).

BuytpimusorekcToBi Tutpu — Sluglines ado Scene Headings — ciysxath st
MO3HAYCHHS XPOHOTOMy: Micie abo 3miHa Micis/yacy aii. PosmizHaroThest 3a
nonomororo no3HadeHb INT. [IaTep’ep] ado EXT. [Excrep’ep] Ha mouarky, moou
BU3HAUYUTH JI€ BiIOYBA€THCA CIieHa BcepeauHl abo 30BHI (Ta came J¢ — KOHKPETHE
micuie), a MORNING, DAY, AFTERNOON, EVENING NIGHT — wnagae
iHpopmartiro o0 vacy (auB. noa. b, puc. b-3, b-4). IHoxi A1 MO3HAYECHHS TIEPEXOLy
IO 1HIIIOI CII€HHU MUCBMEHHUKH no3HauaroTh Horo sk RESET TO, CUT TO a6o FLASH
TO; ane ne € He 000B’SI3KOBUM, OCKUIBKM HACTYITHUH 3aroJIOBOK LIIOCTPYE T€, IO
crieHa — HoBa (auB. nox. b, puc. b-5, b-6, b-7).

Y cHa yacTHHa — MOBA MEPCOHAXIB — ITIOCTPYETHCS Y (POpMI A1aJIOTy Ta peMapoK
10 HUX (HAIpPUKJIAJ, pEMapKH 100 €MOIIMHOCTI BUCIIOBIIIOBAHHS, PyXIB a00 KECTiB
— T00TO Bi3yalibHa CKJIaJI0Ba): “‘Shapping into action”, “in a female voice ”, “sweetly,
close to him”, “shyly” (muB. non. b, puc.b-8, b-9, b-10). 3akaaposuii Tekct — Voice
Over (mo3navaetbes K V.0O.) — MOMEHT, KOJIU TJIsadi 9yI0Th T'OJI0C MePCOHaxa, aje
Ha eKpaHi ioro He 6avarhb, TOOTO BiH 3HAXOIUTH 1032 KaapoM (auB. noa. b, puc. b-11).

2. HeqiHrBicTuuHa cucrema.

My3uka 3a3BHYail MO3HAYAETHCA BETMKUMHU JIITEpaMu, siK 3arojoBok: “MUSIC”

“MUSIC CUE”, “MUSIC OFF” a6o “they hear music... from a boombox ™ (zuB. goz.

b, puc. b-12, b-13); cnenedextu/MoHTaxX Takox aeckpunrtuBHi: “We stylishly whip-

pan to a booth where, magically, a younger barney sits next to a younger ted, who has

a goatee” (nuB. noa. b, puc. b-14).
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3a3Buyaii, 3ByKOBI 1 Bi3yalbHi 3HaKW MoeaHyroThesa: 1) “A warm looking couch
in a family room, in some suburban home” — BisyanbHa ckiagoBa (iHtep’ep); 2) “A
fire crackles in the fireplace” — 3BykoBa ckiagoBa (HpupogHid mym); 3) “Two
teenagers — a 14-year old son and a 16-year old daughter — sit on the couch. They
look at the camera, and listen to the narrator ” — Bi3yasnbHa ckiagoBa (00pasu i pyxu
nepconaxin) (auB. gox. b, puc. b-15).

JIOLJIBHO TaKoX 3BEPHYTUCS 1O XapaKTepHUX pUC Ta OCOOJIHUBOCTEU
KIHOCIICHApil0 B KOHTEKCTI HOro mojiikogoBoro xapakrepy. Hikitina €. A. [Hikitina
2018] ta Coumkin I'. T'. [Coumkia 2004, ¢. 29-32] y cBoiX mpalfix i3 bOTro MPUBOIY
3BepTaroThesi 10 Kyxapenko B. A., ska mnponoHye BUAUITH JECSATh OCHOBHHX
KaTeropi XyJIO0XHBOTO KIHOTEKCTY: 1) IMCKpPETHICTh (PO3MOMaiaA KiHOTEKCTYy Ha
emi3onu, cepii); 2) 3B sA3HICTh (TIOB’SA3aHICTh €Mi30/(IB/CIICH OJHIEI0 CHKETHOIO
miHi€0); 3) mpochekiis W PeTpPOoCcHeKiliss (PO3BUTOK TMOMAIM Bi MHHYJOTO [0
MaiiOyTHBOTO ¥ HaBIakW); 4) aHTPOIOICHTPUYHICTh (B IICHTPI OMOBITaHHS 3aBXKIH
CTOITh KOHKPETHA JIFOJINHA); 5) JOKAJIbHA i TeMIIOpalibHA BITHECEHICTh («IIPUB’ 3K
Aii 710 TIEBHOTO MicIs W 4acy); 6) iHhOopMaTUBHICTh (HAsBHICTH 1H(OPMAIIHHOTO
MOTOKY); 7) CUCTEMHICTb (HisIKa CIIeHa//Tisl He BUMIAAKOBA 1 PyHKIIOHYE /7151 BAKOHAHHS
3aranpHOl enuHOi Metw/ifei ¢inbmy); 8) mimicHICTh (aBTOp caM BUPIINIY€E, HA SKOMY
eTami poOOTH 3aKiHYUTH TBIp); 9) MOJaNbHICTh (BiOOpakKeHHS CBITY, MOOAYEHOTrO
ourMa TPYyMHH JIOJIeH, aBTOPChKa CYyO €KTHUBHICTh BHUPAXAETHCS B PEKHCEPCHKUX,
OMEepaTOPCbKUX, 3BYKOONEPATOPCHKUX  PIMICHHAX, AKTOPChKIM  TIpi  TOWHIO);
10) mparMaTH4Ha CHIPSMOBAHICTh (CIIOHYKaHHS TJIAga4a J0 BIAMOBIIHOI peakilii, ska
nepeadavae IMIUTIUTHY 110 — 3MIHU B TOUYTTSIX, AyMKax, MOTJIAIax TJis/1a4a, Kl He
000B’s13KOBO 3HAXO/IATh BepOaibHE BUPAKECHHS ).

OT1xe, crieHapiii € OCHOBOIO KiHeMaTorpadiuHoi IpoayKIlii, PyHIaMEHTOM SIKOTO
€ TUHAMIYHUI nponec — i — AJIs Tepeiadl aBTOPChKOTO MOBIIOMIICHHS TUIs/layam,

0(OPMIICHOTO Y BUTJISI ayAi0BI3yaJIbHOTO TEKCTY. A BiH, Hacammepea, CKIaaaeThCs
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31 B3a€MO3B’3aHUX TEKCTIB, YTBOPEHUX 3a JOMOMOI'OI0 HEBEpOaJbHUX 1 BepOaIbHUX
KOZIB, IO MOBHICTIO BIAMNOBIJA€ MPUHUMUIIAM CYYaCHOTO JUCKYPCHUBHOIO aHami3y i

NOSICHIOE TPOJIYKTUBHICTD TOCHIIPKEHHS ay10BI3yaJIbHUX TBOPIB SIK JUCKYPCY.

1.3.3 MoBHi 3ac00U ¥ TE€XHIKU CTBOPEHHS T'YMOPHUCTUUYHOTO €PEKTY.
CiTKOM € OJTHUM 13 HAUTIOMYJISIPHIIINX JKaHPIB K JJI TS AAIBKOT ay IUTOPIi, TaK 1 s
nociigHukiB. [Ipore xoHkpeTHOi Kiacudikaiii ado kareropusailii MOBHUX 3ac00iB
BIITBOPEHHSI TYMOPUCTHYHOTO €(eKTy Aoci i He mpoaeMoHCTpoBaHO. Tomy, ek
MiPO3/I17 HAYKOBOTO JOCIIKEHHS CHpPsIMOBAaHWN Ha aHalli3 OCTaHHBOI IMyOJriKarlii
[Juckel 2016, c. 583-603] 11010 BUsABICHHS 3aCO01B 1 TEXHIK, SIKi CTBOPIOIOTH KOMIYHHUH
e(eKT B CITKOMax.

MeroponoriyHoro 06a30r0 MOCHIKEHHS mociaykuinu mpaiii beprepa A. A. Tta
Byiiien M. i BankeOypr I1. M., a came: 1) Laughing matter: Anatomy of the joke;
2) Humor — An introduction; 3) An anatomy of humor; 4) What’s so funny about that?;
5) Developing a typology of humor in audiovisual media [Juckel 2016, ¢.584-585].

VYuikanpHicTh THHONOTIT beprepa A. A. ta byiinen M. 1 BankeGypr I1. M.
[OJIATa€ B 30CEPEKEHHI caM€ Ha T'YMOPHCTHMYHHUX TEXHIKax Ta iX IHTerpauiu,
HE3aJeKHO BiJ MOXOomkeHHs Teopii. Came ix 00’e¢AHaHHA Ta 3B’S30K IHOPOIKYE
rymopuctTuunuil edekr. Omxe, knacudikaiiitna cxema beprepa A. A. ckilagaeTscs 3
Takux Kateropiit sk: 1) language — moBa (BepOanbHuii/ciioBecHuii rymop); 2) logic —
— Jorika (KoHIenTyaidbHUE rymop); 3) identity — imeHTHYHICTD (SK3MCTEHIIIHHUI
rymop); 4) action — misibHICTh (HEBepOATbHUI TyMOp). Y MpPOIECi JTOCITiIKECHHS
ayaioBi3yaibHUX MatepianiB byitnien M. 1 BankeOypr I[1. M. aganTyBaiau THUIIOJIOTiIO
beprepa A. A. 3a Takumu nmapamerpamu: 1) slapstick — ciiencrik (HeBepOanpHuii “pie-
in-the-face ” rymop); 2) surprise — Hecmo/iBaHiCTh (panToBa 3MiHa KOHLEIIT a0o
obpa3sy); 3) irony — ipowis; 4) clownish behaviour — kimoynama (KOMiYHICTb CIICHH B

KOHTEKCTI IMepeOUIbIICHHS IEBHUX BjiacTHBOCTEH); 5) misunderstanding —
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HENopo3yMiHHS, 6) parody — mapogmis; 7) satire — cartupa; 8) miscellaneous — ixrme
(«MIKC» PI3HHUX TEXHIK). Y pe3yibTaTi po3poO0KH Cy4acHOI TUIOJIOTII aBTopaMu Oyiu
BHOKpeMJieH1 4 kareropii i 22 TexHiku (auB. moa. A, T. 1.2).

MarepiajioM AOCIIKEHHS TOCIYXWUiau nomyJisspHi citkomu 2007-2009 pokiB:
1) Family Guy; 2) The Big Bang Theory; 3) The Office; 4) Modern Family. Pesynbratu
MPOJIEMOHCTPYBJIM HACTYMHI CTAaTUCTUYHI JaHl MIOAO0 HAWOUIbII BXXUBaAHUX
TYMOPUCTHYHHUX KaTEropiil 1 TEXHIK:

1) Family Guy — rymopuctuyauii edekT OyB JOCATHYTHH IILJISIXOM
BUCMIFOBaHHSI MOPAJIbHUX Ta COIIATbHUX HOPM (JIOTIKa + 1IGHTUYHICTh + TISIIbHICTB).
Hait0inbin BxuBani rymopuctruHi Texuiku: parody, absurdity, repulsive behavior.

2) The Big Bang Theory — rymopuctnunuii epekt OyB JOCITHYTHH HUITXOM
BUKOPUCTAHHS JIOTEMHUX BHUCIOBIIOBAHb/MaAOriB (MOBa), 30KpeMa W KOMIYHOI
MOBEAIHKA TIEPCOHAXIB, iX XapakrepiB (imeHTUuHICTh). HalGinpmm BXKMBaHI
rymopuctidHi TexHiku: ridicule, repartee, wit, rigidity.

3) The Office — rymopuctnunuii edekt OyB HOCATHYTHH IIITXOM CTBOPCHHS
IpOHIYHMX Ta CapKaCTUYHUX CHUTyaliii Ha poOouomy wmicui (MoBa + Jorika +
inmeHTuuHicTh). HaliGinmem BxwuBaHi rymopuctmuHi TexHiku: allusion, outwitting,
deceitful behaviour.

4) Modern Family — rymopuctuunmnii epext OyB TOCATHYTHH MUITXOM
CTBOPEHHS KOMIYHMX CIOKCTHHX JIHIH Ta mepcoHaxiB (MoBa + i1JCHTHYHICTB).
Haii6inpm BxuBani rymopuctruni TexHiku: ridicule, irony, pun, deceitful behaviour.

Otxe, MIACYMOBYIOUHM, pOOMMO BHUCHOBOK, IO T'YMOPUCTHYHHI edekT OyB
JNOCSTHYTUM  LUISXOM TMO€AHAHHS  pI3HUX  KaTeropii MOBHUX 3aco0iB, a
HalmomMpeHimumMu TexHikamu BusBuiaucs: allusion (kareropis «moBax), Surprise
(kaTeropis «Jorika»), parody (kareropis «iAECHTHYHICTHY»). HacTymHuii po3zin
JOCIIJIKEHHSI Ma€ CHOPSIMOBAHICTh MPAKTUYHOTO XapakTepy, B SKOMY OYIyTh

PO3TJISIHYTI aHIJIOMOBHI BHCJIOBIIIOBaHHS mepcoHaxiB “How | Met Your Mother”, a
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TakoXX OyJie TPOBEACHO aHaji3 JIGKCHYHUX 1 CTUIICTUYHUX 3ac001B BIJTBOPEHHS

T'YMOPUCTUYHOIO €(PEKTY B CITKOMI.
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Bucnosknu a0 Po3ainy 1

[limcymMoByrOUM BUIIEBUKIAJICHUN MaTepian, y KOpOTKikd (opmi HaBeIemMo
KJIFOUYOBI MOMEHTH MEPIIOTO PO3ALTY AOCIIHKEHHS.

1. Kareropis «xomiuHe» BigoOpakae KOH(IIKT Ta/ab0 HEBIIMOBIIHICTE MIXK
3MICTOM SIBHIIIA 1 OTO (JOPMOIO, CTBOPIOIOUM TYMOPUCTUYHUM edeKT. Po3pi3HAIOTH
HACTYITHI Teopii rymopy: 1) TpamuiiitHi — Teopis MOJIETIICHHS, TeOPisi 3BEPXHOCTI,
TEOpiss HEBIAMOBIIHOCTI; 2) JIHIBICTUYHI — CEMaHTHYHA TEOPis, 3arajbHa Teopis
CJIOBECHOTO TYMOPY, TeOopis JiHIMHOI Mojemi »apTiB. TpaauiiiiiHi Ta JIHTBICTHYHI
Teopii TrymMoOpy BH3HAUalOTh HOro JOyaJlbHUH Ta TOJICEMHHUH  XapakTep
(6araro3Ha4HICTh; TOETHAHHS MPOTUIIC)KHUX 3HAUYCHB; HEBIITOBIIHICTh MK ITOHSATTSIM
1 peaJbHHUM O0’€KTOM, OYIKYBaHHSAM 1 pe€3yJbTaTOM), BHUSBICHHS SIKOTO
CYIPOBOJIKYETHCS CMIXOM.

2. JIo oCHOBHUX BHUJIB KOMIYHOTO BITHOCSTH: 1) TyMoOp; 2) ipoHito; 3) catupy;
4) capka3m. ['ymop sk pi3HOBU KOMIYHOTO Ma€ MO3UTHUBHUIN XapakTep CTABJICHHS JI0
94Oro/Koro-HeOyib, y TOM 4ac sIK MeTa ipoHii, caTUpH W capkazMy — HacMillKa,
BHUCMIIOBaHHS 1 ITy3yBaHHS.

3. Cepen MOBHUX 3aC001B BiITBOPEHHS TYMOPUCTHYHOTO €(DEeKTY PO3PI3HSIIOTH:
1) nexcuuHi — HEOJIOTI3M, OKa3loHaNI3M, MeTtadopa, MOPIBHIHHSA, 1POHIs, capKasm,
rinmepOosia, JITOTa; 2) CTWIICTHUYHI — aJll031s, aHTUTe3a, nepudpas, OKCIOMOPOH,
KajnaMOyp/Tpa cJiB, pUTOpUYHE MUTAHHSI/BUTYK/3BEpHEHHS, TIeKcuuHui nosTop. Cepen
MOBHHUX T€XHIK BUOKPEMIIIOIOTh HACTYIIHI: MMaHYWIANH, KOMIYHUNA TalMIHT, CHETCTIK.

4. EtHocnienu(iyHUMH OCOOJIMBOCTSIMM aMEPUKAHCHKOTO TYMOPY € HACTyIHI1
temMatuku ckapryBanHs: 1) Kanama; 2) kpenuTHuil pediTwHr; 3) HOpPUCTIPYICHIIIS;
4) amepukancbka Mpis; 5) Tpamuuiinui rymop (“Knock-Knock. Who Is There? ”;
“Why did the chicken cross the road?”’; “To Change a Light Bulb”; “... Walks into a
bar”).
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5. CiTKOM € XaHpOM KOMEIIMHUX pajio- 1 Telnenporpam, 0COOIUBOCTAMHU SIKOTO
€: 1) mocrTiiiHli OCHOBHI TepcOHaxl 1 Micle Ail; 2) OyIeHHI KOMEIiiHI
oOcTaBuHM/CUTYaIll; 3) 3aKaJpPOBHN CMIiX JUIsl CTBOPEHHS €(EKTYy «KHBOI CTYIIl»;
4) 6ararocepiiiHicth; 5) uacoBuit ¢opmar — 20-30 xBuiIMH. 3 JIHTBICTHYHOI
NEPCHEKTUBH, CITKOM € ayJi0BI3yaJIbHUM TBOPOM MOJIKOJOBOro xapakrtepy. ToOTo,
CITKOM — II€ TEKCT, [0 MICTUTb y co01 BepOalibHi i HeBepOabHI KOMIIOHEHTH. Cepet
HAWTOIIMPEHIIIUX MOBHUX 3aCO0IB 1 TEXHIK CTBOPEHHS T'yMOPHUCTHYHOTO €(heKTy B
citrkomax Family Guy, The Big Bang Theory, The Office, Modern Family Oymu
BuokpemicHi HactymHi: allusion (kareropis «MoBay), SUIPrise (kareropist «Jaorikay),
parody (kareropist «iZeHTHYHICTHY»). OTXKe, HACTYIHHH PO3JLT JUILIOMHOI poOOTH
CIpsIMOBaHUN Ha aHaji3 BHUCJIOBIIOBaHbL MepcoHaxkiB citkomy “How | Met Your
Mother”, mo macte 3Mory 3poOWMTH BIACHHH BHCHOBOK II[OJ0 HANMOMIMPEHIIINX

3ac001B BIATBOPEHHS TyMOPUCTUYHOTO €EKTY.
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PO3/11 2
MOBHI 3ACOEH BIATBOPEHHSI T'YMOPUCTUYHOI'O E®EKTY B
AHTJIIACBKIN MOBI HA OCHOBI CITKOMY “HOW I MET YOUR
MOTHER?”

Lle#i po3ais HayKOBOI pOOOTH Ma€ HANPSIMOK EMITIpUYHOTO JOCITIKCHHS, SKE
CIIpSIMOBaHE Ha BHU3HAYCHHS JIEKCMYHMX 1 CTUJIICTMYHHMX 3aCO0IB BiJBTBOPCHHS
ryMOpUCTHYHOTO eekTy B ciTkomi “How | Met Your Mother”. 3okpema it BU3HaUCHHS
HOro CEeMIOTHYHOI CHCTEMH — TMPUHAJIEKHICTh TEKCTy JO JIHTBICTUYHOI Ta/abo
HEJIIHIBICTUYHOI cucTeMH. Haxkanb, «OBHA KOJICKIIS» €IMi30JHUX CIEHapiiB —
BIJICYTHSI, TOMY J€SK1 IPUKIIAIA MICTSTh aHaJI13 TIILKM MOBHHX 3aC001B 0€3 CIIeHapHUX

peMapox.

2.1 JlekcuuHi 3ac00U BiITBOPEHHS TYMOPUCTUYHOTO €(hEeKTy

Jlo nexcuyHuX 3aco01B BIATBOPEHHS TYMOPHCTHYHOIO €(EeKTy BIAHOCITHCS:
HEO0JIOT13M/0Ka310Hali3M, MeTadopa, HOpIBHSHHS, IpOHIs, cCapka3M, rinep0oJa, JiToTa.
Le#t miapo3all eMIipUuYHOro JAOCTIIKEHHSI CIPSMOBAaHUN Ha aHal3 T'yMOPUCTUYHUX
BUCJIOBJIIOBaHb IEPCOHAXIB CITKOMY [l BHSIBJICHHS HAWOLIbII MOMYJISPHUX

JIEKCUYHUX 3ac001B. Po3riissHeMO HACTYITHI MPUKIIAIN.



1) “— So, you don't think there’s
any “friend” from Canada? — Oh, I'm
sure there is. Just like I have a “‘friend”

who wet his bed till he was ten. Use your

29

1) «— Tak mo BU HE JlyMaeTe, M0
€ AKui-HeOy b «apyr» 3 Kanagu? — O,
s BIIEBHEHMUH, IO €. Tak sIK y MEHE €

«Ipyr», SIKUA HAMOYMB CBOE JIIKKO,

brain, Ted” [02x09 — Slap Bet]. KOJIM oMy Oyio jecats. Jlymai

MO3KOM, Tem.

Jliayor € cTaHIapTHUM TMPUKIAJOM I1POHIYHOTO BHCIIOBIIOBAHHS, B SIKOMY
nekcema “friend” BKUBAEeThCS B MPOTHIIC)KHOMY 3aByaJIbOBAHOMY 3HAYCHHI 3 METOIO
rny3yBanHs — “Use your brain, Ted”. OpuriHaipHOro CIIEHapir0 HE Mae, aje
IPUITYCKAEMO, 10 BHUCJIOBIIOBAHHA € 1pOHIEI0 0€3 KOHKPETHHX pPEMapoK, sKa

BIiI0yNacsd MUISXOM TO€IHAHHS JIHTBICTUYHOI (MOBA) 1 HEJIHTBICTUYHOI CHCTEM

(moBediHKa, IHTOHAITIS).

2) “— Input the password. — Oh,
input the password! — It’s okay. They
assigned it to me when | took the test.
It’s gotta be around here somewhere.
Here. Here-here-here. Jelly beans,
fluffernutter, Gummi Bears, ginger
snaps... This is a grocery list. — For
who? A witch building a house in the
forest?”” [03x08 — Spoiler Alert].

2) «— BBenith mapoas. — Hy Tak
BBeau! — Jla Hy 3apa3. BoHu x ckupanu
MEH1 Tapoib, KOJU S TPOXOJUB TECT.
Bin nmech tyT. Och-och-och. JKeneiti
000u,  ¢dnadepHarep,  BEIMEIUKH
["ammi, iMOupHe neunso... Oy, Tak 1e x
M1 IPOAYKTOBHI cIUCOK. — J{J1s1 KOoro?

Jnis BinbMH, sika Oynye OyAMHOK Yy

mci?»

Le#t mpukiaa UIIOCTPYy€E BUKOPUCTAHHS capKa3My, T'yMOPUCTUYHUHN e(EeKT sIKOTO
JIOCSITAETHCS IIITXOM 3JTICHO-TIIY3JIMBOTO 3ayBaKEHHS IOAO CIIMCKY MPOAYKTIB —
“For who? A witch building a house in the forest? . OpuriHajibHOTO CIICHApiIO HE
3HaigeHno. Ilpore, mnpuryckaemo, 10 KOMIYHUM €QEeKT BHUCIOBIIOBaHHSI OYyB
3MIACHEHUIM NUISIXOM IMO€THAHHS JIHTBICTUYHOT (MOBa) 1 HEMIHTBICTMYHOI CHCTEM

(moBediHKa, IHTOHAITISA).



3) “This is like the shopping a ten-
year-old does when his parents leave
him alone for the weekend. — What
parent leaves a ten-year-old alone for

the weekend? — And your mom was
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3) «Cxosxe Ha momiHr 10-piunoro
XJIOMIl, SKOTO OaTbKyd 3aJIUIIHIIN
OJHOTO Ha BuXIaHI. — k1 OarTbku
3QIMINIAIOTh AUTUHY BAOMa OAHy? — A

TBOSI MaMa 0yJia 1/1eaIbHOI0».

perfect” [03x08 — Spoiler Alert].

Ocranne BucioBmoBaHas — “And your mom was perfect” — e npukiiagoMm He
TUIBKH 1pOHIi, @ TAKOX € MPHUKIAJIOM I'YMOPUCTUYHOI TEXHIKU MaHwiaiHa. OCKUIbKU
putopuune nutanas, “‘What parent leaves a ten-year-old alone for the weekend”,
3a3BMYail BUKOPHUCTOBYETHCS HE JUISI OTPUMAHHS BIJAMOBIAI, a ISl TiACUICHHS
EMOIIITHOTO CIPUUHATTS. TOMY, BUKOPUCTAHHS IPOHIYHOTO MTAaHWIANHA, K pEaKIlis Ha
PUTOpUYHE TUTAHHS, CTBOPIOE TYMOPUCTUYHUHN edekT. OpuriHaIbHOrO CIIEHApPI0
TaKOX HE 3HaiIeHO. ToMy, IPHUITYCKAaEMO, 1110 KOMIYHHM e(EeKT BUCIOBIIOBaHHS OyB
3MIMCHEHUI INIISXOM TO€JHAHHS JIHTBICTUYHOI (MOBa) 1 HEIIHTBICTUYHOI CHCTEM

(moBediHKa, IHTOHAITIS).

4) “—~S0?! Did you kiss her? —No.
The moment wasn’t right. Look, this
woman could actually be my future wife.
| want our first kiss to be amazing. — Aw,
Ted, that is so sweet. So, you chickened
out like a little bitch” [Carter Bays;
Craig Thomas 2006, c. 29-30].

4) «— Hy Tak mo?! Tu nominyBas
ii? — Hi. He Toif MmomeHT. I He &apTyto,
g KiHKa JIHCHO MOXe OyTH MO€I0
MalOyTHBOIO JPYXKHUHOIO. S X0y, 11100
Halml ~ Oepmuid  MOUIIYHOK  OyB
He3a0yTHIM. — Sk e muio, Ten. To6To

TH 3JIIKaBCA, K MAJICHBKE IIICH.

['ymopuctrunuii epext OyB BIATBOPEHUI IISIXOM BUKOPUCTAHHS HECTIO(1BAHOI

BiNOBi NI — maHwiaiina — “So, you chickened out like a little bitch . BucnosmtoBanust

“vou chickened out like a little bitch” e npuknamom mnopiBHsHHSA. Y cleHapii

KOMIYHICTb BIITBOPIOETHCS IUIIXOM JIOJaBaHHsS PEMapKH JO BUCIIOBIIOBAaHHS: AW,

Ted, that’s so sweet. (BEAT)”’, ne BEAT BianoBigae 3a BUKOPUCTaHHS T'yMOPUCTUYHOT
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TE€XHIKH KOMIYHOTO TaiiMiHry. OTXKe, 3ac00aMU BIITBOPEHHS! KOMIYHOCTI € MO€THAHHS

JHTBICTUYHOI (MOBa), HEJIIHTBICTUYHOI CUCTEMHU (1HTOHAIlIS, KOMIYHUN TallMIHT) Ta

JIEKCUYHOT0 3aC00Yy — MOPIBHSHHS.

5) “— Should I be worried? — Oh,
just play it cool. Don’t Ted out about it.
— Did you just use my name as a verb? —
Oh, yeah. We do that behind your back.

Ted out’, to overthink” [01x07 —
Matchmaker].

5 « UYum Bapro  MeHi
xBuwmoBatucsi? — Ta mnpocto He
npuBepran yBaru. He «repukyin» mpo
ne. — T TUIBKUA 110 BUKOPHCTOBYBAB
MoO€ IM’g B sIKocTl nieciioBa? — O, Tax.
Mu  mocrtiiiHO  TaK

TOBOPHUMO.

«Temukarmy — 6arato gymaTi».

['ymopucTrunmii eheKkT HbOro MPUKIAAY CKIAAAEThCS HA OCHOBI CTBOPEHHS

¢paseonoriudoro okasioHamizmy — ‘“Ted out”, Todoro “to overthink” a6o “make a

mountain out of a molehill . OpurinanapHoro crieHapito it aHai3y JIHIBICTUYHUX 1

HEJTIHTBICTUYHUX (DaKTOpiB HE 3HaiAeHO. ToMy, IPHUIMYCKAEMO, IO KOMIYHUHA ePeKT

BUCJIOBJIIOBAHHS OyB 3IMCHEHHUI MIJISTXOM JIIHTBICTHYHOI CUCTEMHU (MOBa), MOKJIMBO

TAaKOX 1 HEJIHIBICTUYIHOI.

6) ‘“— I'm marrying Marshall
today. So, it doesn’t even matter that I’'m
gonna walk down the aisle without a veil
in a room that has no flowers to the
music of half a harp played by a woman
who’s crowning, as my high school
boyfriend reads Guns N’ Roses lyrics.
But that’s okay, because there’s no
photographer there to take any pictures
of it anyway” [02x21 — Something

Borrowed].

6) «— CbhOro/IHI sI BUXOJDKY 3aMiX
3a Mapmasnna. SIka pizHUI, 110 s iy
10 BiBTaps 0e3 Byaal B KIMHaTI 0Oe3
KBITIB M1 My3UKY, SIKy I'pa€ K1HKa, 110
HApOJKYy€, a MIA MIKIJTBHUM XJIOMElb
gutae Bipui Guns N’ Roses. Ane 1e
HOpPMaJIbHO, TOMY IO TaM BCE€ OJHO HE

oyne dortorpada, XTo 3HsB OU BCE 1E».
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['ymopucTruHuii ePekT O0yI0 yTBOPEHO HUIIXOM 1pOHIYHO-CAPKACTUYHOIO TOHY
BucaoBmoBanHs: “it doesn’t even matter that | 'm gonna walk down the aisle without a
veil... but that’s okay, because there’s no photographer there to take any pictures of it
anyway ”. OpuriHaJbHOTO CLEHapiI0 He 3HaiAeHo. ToMy, MpUITyCKaeMO, 1110 KOMIYHHMA
e(dEeKT BUCIIOBIIOBAHHS OYB 31MCHEHUN NUISXOM MO€EIHAHHS JIHIBICTUYHOI (MOBA) 1
HEJIIHIBICTUYHOI CUCTEM (1HTOHAIIIS).

7) “I'll be casual, I'm gonna be a 7) «Jlerki, Hecepiio3HI CTOCYHKH?

mushroom cloud of casual!” [01x02 —

Purple Giraffe].

Hobpe. Jla s mpocto Oyay mapem

Hecepilo3HoCT ! »

VY 1bOMy KOHTEKCTI BHUCIOBIIOBaHHS ‘‘mushroom cloud of casual” cTBOprOE
TYMOPUCTUYHHMM €(eKT Ta MOoeAHYe€ O3HaKu MeTadopu Ta rinepOosid, OCKUIbKU
HEePCOHAX MOPIBHIOE «PIBEHb HECEPHO3HOCTI» 3 BEIMKOIO XMApOI0, sIKA Y CBOIO Yepry
Ma€ Ha yBa3l MIOCh BEJIMKE, TTaHTChKE Ta HemepeMoXkHe. TakuM duHoM “mushroom
cloud of casual” — BHUCOKMU pPIBEHb HECEPHO3HOCTI Ta JIETKOCTI y KOHTEKCTI
CTOCYHKIB; BITHOCHHH 0e3 3000B’s3aHb. OpUTIHAJIBHOTO CIIEHAPII0 HE 3HANJICHO.
[Ipumyckaemo, 1O KOMIYHUN e(EeKT BHUCIOBIIOBaHHA OyB 3HIHCHEHHH ILIIXOM

MOEJHAHHS JIIHTBICTUYHOI (MOBA) 1 HEIHIBICTUYHOI CUCTEM (1HTOHAIlIS + MOBEIHKA).

8) “— So, you don’t think there’s
any “friend” from Canada? — Oh, I'm
sure there is. Just like I have a “‘friend”
who wet his bed till he was ten. Use your
brain, Ted” [02x09 — Slap Bet].

8) «— Tak 110 BH HE JyMa€Te, 110
€ skuit-ueOy b «apyr» 3 Kanaau? — O,
s BIICBHEHUH, 10 €. Tak K y MEHE €
«Ipyr», SKAA HAMOYUB CBOE€ JIIXKKO,
ko Homy Oyno pecats. [ymait

MO3KOM, Tem».

Edext xomiunocti ctBoproe “Oh, I'm sure there is. Just like I have a “‘friend”
who wet his bed till he was ten”, ockinbku pedeHHs BKUTI B IPOTUIICKHOMY 3HAYCHHI
3 METOI TJy3yBaHHS. 3BiJICH, BOHM € MPUKIAJAOM ipoHii. Takoxk, OpUTiHAIBHOTO

cueHapito He 3HaiijneHo. [lpumyckaemo, 1Mo KOMIYHUNA €PEeKT BHUCIOBIIOBaHHS OyB
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3MIACHEHUI NUIIXOM TMO€JHAHHS JIIHTBICTUYHOT (MOBa) 1 HEIHTBICTUYHOI CUCTEM

(1HTOHAIL1S).

9) “— Just be vyourself. Say 9) «— Ilpocto Oyap coboro.
something nice. — Which one? I can’t do Ckaxwu 1mochk npueMue. — [lo came? S
both” [09x04 — The Broken Code]. MOJY TUIBKH IIIOCH OJTHE.

Bignosine Ha nmopany — “Which one? I can’t do both” — sickpaBO 1LTHOCTPYE

NPUKIIa], BUKOPUCTAHHS 3JICHO-TIY3JIMBOTO 3ayBa)X€HHS, TOOTO capka3my. 3HOBY,
OpPHUTIHAJILHOTO CIieHapito He 3HaiaeHo. [Ipore, mpumyckaeMo, mo KOMIYHHNA €PeKT
BUCJIOBJIIOBAHHS OyB 3MIMCHEHWH IIUISIXOM TIOEJIHAHHS JIHTBICTMYHOI (MOBa) 1
HEJIIHTBICTUYHOI cucTeM (1HTOHAITis).

10) “Hey, ain’t nothing but a 10) «Oii ma poscnades!y.
chicken wing mamacita” [01x02 —

Purple Giraffe].

“Ain’t no thing but a chicken wing mamacita” CTBOPIO€ TYMOPUCTHYHHUHN e(DEKT
ClieHU. BucioBmOBaHHS TPUMEHIIyE€ O3HaKM a0 BIACTUBOCTI CHUTYyaIli. 3BiJCH,
BITHOCHTBCS JIO JICKCHYHOTO 3ac00y — JIITOTa, OCKIIBKHA € BHpa3oM, mo “used to
describe an event, object or person which is of little importance ” [UD]. OpurinansHoro
crieHapito He 3HaineHo. [lpumyckaemo, Mo KOMIYHHUN €(PEeKT BHUCIOBIIOBaHHS OyB
3MIMCHEHUM NUIIXOM TMO€JHAHHS JIHTBICTUYHOI (MOBa) 1 HEJIHTBICTUYHOI CHUCTEM

(moBefiHKA).



11) “— You know what we should
do? We should come up with a whole
new last name. — Oh, that’s easy. Lily
and Marshall Skywalker. — Lily and
Marshall Hasselhoff. — | got it. You
ready? — Yeah. — Lily and Marshall
Awesome. Have you met the Awesomes?
Marshall, Lily, their son, Totally and
their daughter, Freakin’?” [02x22 —
Something Blue].
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11) «— Tu 3Ha€m, 1110 MU TOBHHHI
3pobutn? Mu TOBHHHI TpUIyMaTH
abcoytoTHO HOBe mpizBuie. — O, 1e
nerko. Jlum 1 Mapmann CkaiiBokep. —
Jlimi 1 Mapmann Xaccenbxopd. — A
npuaymaB. ['oroBa?- [laBait. — Jlumi 1
Mapmann JluBoBuxHi. Bu 3Haiiomi 3
JuBoBmwxaUMEU? Mapma, Jlim, ix cun

— [ToBHicTIO 1 1X T0oYKa — boXkeBLIBHI?»

Hianor € mpuKIaZOM pemnpe3eHTalli JeKCUYHOro 3aco0y capkasMm Ta

TYMOPUCTUYHOI TEXHIKM TaH4YJIalH, SKI BiAOOpaXAarOThCA y TaKUX JIEKCEMax SK

“Totally” ta “Freakin’”. OpuriHajipbHOIO CIIEHApil0 [HOTO €IMi301y HE 3HaWICHO.

[Tpunyckaemo, mo KOMIYHUN €(EeKT BUCIOBIIOBAHHS OyB 3AIMCHEHUN IIISTXOM

MO€THAHHS JIIHTBICTUYHOI (MOBa/TIaHWIAKH) 1 HEJIIHTBICTUYHOI CUCTEM (1HTOHAITIS).

12) “— A pencil went up Barney'’s
nose, and you call it a miracle. — Well,
do you have a better explanation for it?
— A drunk jackass with a box of
pencils?” [03x20 — Miracles].

12) «— OniBens nmotpanus bapxi B
HIC, 1 TW Ha3uBaell 1e AuBoM. — Hy, y
TeOe € kpame mosicHeHHs? — [’ sHui

JYPEHb 13 KOPOOKOIO OJIBLIB?».

Ileit mpukiaag MICTUTh TMOEJHAHHS JIEKCMYHOTO 1 CTHJIICTUYHOTO 3aco0iB
CTBOPEHHS TYMOPUCTUYHOTO €(EeKTy, a caMe capKa3My 1 pUTOPHUYHOIO MUTaHHA — “A
drunk jackass with a box of pencils?”. OpuriHaJbHOrO CIEHApil0 HE 3HAMICHO.
[Ipunyckaemo, MmO KOMIYHUN eQEeKT BUCIOBIIOBAHHS OyB 3A1MCHEHUN MNLISAXOM
JIHTBICTUYHOI  (MOBa/maHWIaiiH) 1  HEJIHTBICTUYHOI

IHo€AHaHHA CHUCTCM

(IHTOHAITiS/KOMIYHHE TalMIHT).



13) “— Then we bumped into you,
and you just looked so... sad. — Sad? No.
|-1 think what you’re calling sad was
actually a jovial nonchalance. — Ted,
you looked awful, okay? Like a little

dachshund puppy with a bad back that’s

got to pull itself around on a cart”
[04x23 — As Fast As She Can].
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13) «— [Totim mu Bpizanucs B TeOe
1 TH OyB... TaAKUM CyMHUM. — CyMHUM?
Ta Hi. fI-1 gymaro, Te 10 TH HA3UBAEII
cymMoM, Hachpapai Oyno 06aaboporo
Oanayxictio. — Tem, Tu BUTIAIaB
KaxXJIMBO, posyMiem? K IYLEHSITKO
TaKCH 3 MOIIKO/KEHOIO CIMHOIO, SKE

NIEPECYBAETHCS HA BI3KY».

“Like a little dachshund puppy with a bad back that’s got to pull itself around on

a cart” € KOMIYHUM TMOPIBHSHHSAM IIOJ0 «PIBHSA 3aCMYYEHOCTI» 3 €JIEMEHTaMH

rinep6oiu. OpuriHaIBHOTO CIIEHApil0 He 3HaijaeHo. [IpuryckaeMo, MO0 KOMIYHUMN

e(eKT BUCIOBIIOBaHHS OYyB 3[1MCHEHUHN MUIAXOM MO€JHAHHS JIHTBICTUYHOI (MOBa) 1

HEJIHTBICTUYHOI CHCTEM (1HTOHAITIA).
14) “— Just be vyourself. Say

something nice. — Which one? I can’t do

both ” [09x04 — The Broken Code].

14) «— TIIpocro Oyap coboro.
Ckaxu miochk npuemue. — Illo came? S

MOXY JIMOIC ITOCh OHCH.

BignoBine — “Which one? I can’t do both” — BIATBOpIOE CTaHIAPTHUMN

IPUKJIaJ] BXKUBAaHHS BUpPa3y B KOHTEKCTI 3JICHO-TIIY3JIMBOIO 3ayBa)KEHHSI, a 1 3BIICH €

capkazMoM. OpUTIHAJIBHOTO ClieHapito He 3HaijeHo. [lpumyckaeMo, 110 KOMIYHUI

edeKT BHCIOBIIOBaHHS OyB 3IACHEHUN NUISIXOM JIHIBICTUYHOI (MOBa) 1

HEJIIHTBICTUYHOI CUCTEeM (1HTOHAITIA).
15) “Listen to this: “Diabetes.
Symptoms include: Nausea. Check.
“Dry mouth.” Got it. “Increased
urination.” Like a firehose” [Carter

Bays; Craig Thomas 2005, c. 23].

15) «— Tlocayxait: «/liaGer.
CUMITOMH: HYyAOTa, CYXIiCThb y POTI».
3po3ymiB. «YacTe CEYOBHITYCKAHHSY.

SIK 3 MOXKEKHOTO IIJIAHTY».
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B umpomy mpukmani BuciosmoBaHHs — ‘Like a firehouse” crBoproe
TYMOPUCTUYHHUI e(eKT. 3BIJCH, BIJHOCUTHCS HE TUIBKH JI0 JIEKCUYHOrO 3acoly
NOPIBHSHHSA, a W TakoX 10 rinepOonu. OCKUIbKU MOPIBHSHHS MICTUTh W HaBMHCHE
nepeOiIbIIIEHHS BJIACTUBOCTEN 13 METOI0 MOCUJICHHS BUPA3HOCTI. Y cClieHapii 1iei
MOMEHT HE€ 3a3HaueHHil MEBHUMHU peMapKaMH MIOJ0 CTBOPEHHS KOMIYHOCTI, TOMY
TYMOPUCTHYHUN €(deKT BUCJIOBIIOBaHHS OyB 3IIMCHEHUNW TIIBKM  IIJISIXOM

JIHTBICTUYHOI cUCTeMHU (MOBA).

16) “It’s fine, oh, you were a little 16) «— Ta nopmanbHO. Tebe
shaky on your landing. I'd give you a TPOXH TPACJIO MiJ Yac mocaaku. 9.2 3a
9.2 [01x03 — Sweet Tase of Liberty]. mKayor PixTepay.

B miif creHi rolloBHUMH 3aco0aMu CTBOPEHHS TYMOPHUCTHYHOTO e(exTy €
rimepbona 3 eneMmeHTamu ipoHii Ta mnopiBHsHHsA. ‘Little shaky” e iponiuHUM
BUCJIOBJIIOBAHHSM, K€ HACIpaBiAl HATSAKAJIO HA BUCOKUW DPIBEHb «HEPBO3HOCTI Ta
TPSICY4YKH BiJ cTpaxy». B Toil wac, sk ¢paza “I’'d give you a 9.2” TyMOpPUCTHYHO
HaTSKa€E Ha MKaTy PixTepa Juis OIIHKY CHIIN 3eMJIETPYCY Ta € MPUKIAIOM Tinepoou 3
€JIEeMEHTaMU TMOPIBHIHHS ISl MMOCUJICHHS BUpa3HOCTi. OpUTiHATBHOTO CIIEHAPII0 HE
3HalgeHo. [lpumyckaemo, mo KOMiYHHMI €(EeKT BHCIOBIIOBaHHS OyB 3AiMCHEHMIA

[UISIXOM MO€JHAHHS JIIHIBICTUYHOI (MOBA) 1 HEJIIHIBICTUYHOL CUCTEM (1HTOHALIIS).

17) “~You know, | came here once 17) «— OxHoro pasy s Bike OyB TYT
with my friend Barney and he said 31 cBoiM napyroM baphi, 1 BiH cka3aB
something about that blue French horn, IIOCh MPO Ty CHHIO BalTOPHY, 1 B
and as a result, I couldn’t enjoy my pe3yJbTari s HE MIT HACOJIOKYBAaTUCS
meal. — What did he say? — He said it’s xero. — I mo BiH cka3aB? — BiH cka3as,
probably what a Smurf penis would look IO TOW IHCTPYMEHT HAIIEBHO BUIJISAE,
like ” [Carter Bays; Craig Thomas 2005, K CMYP(ChKUI TICHICY.

c. 22].
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Ocranne peuenns — “He said it’s probably what a Smurf penis would look like ”
— BIJITBOPIOE TYMOPUCTUUHUM €()EKT CLIEHH Ta € MPUKIIAJIOM MMO€THAHHS TTOPIBHSIHHS
1 capka3zmy. Y clieHapii KpiM JIHTBICTUYHOI CUCTEMH, TAKOXK 3a/1s1HA 1 HEJIIHTBICTUYHA,
o BiaTBOpeHa Takow pemapkow: “FREEZE FRAME ON TED”. Otxe, koMiuHUI
edekT OYB CTBOPEHHMH IUISAXOM CApKACTUYHOTO TOPIBHAHHS, a TaKOX MIJISIXOM
JIHTBICTUYHOI i HEJIHIBICTUYHOI CUCTEM.

18) “Hey, ain’t nothing but a 18) «Tak MeHI SIKOCh BCE OJIHO,

chicken wing mamacita” [01x02 — MaTyCs».

Purple Giraffe].

B upomy npuknani BucnosmoBaHHs ‘‘Hey, ain’t nothing but a chicken wing
mamacita” BIATBOPIOE JIGKCUYHHUM 3aci0 JTOTa y TMOEIHAHHI 3 CapKa3MoOM Ta
BUKOPUCTOBY€eThCs s “t0 describe an event, object or person which is of little
importance... or: can be used in place of a reassuring ‘don't worry about it’ statement
but often used as a sarcastic retort suggesting that which is being described is really
not as important as the person saying it believes” [UD]. OpuriHaapHOTO clieHapiro He
3HalgeHo. [lpumyckaemo, 1m0 KOMiYHMI €(EeKT BHCIOBIIOBaHHS OyB 3AiiCHEHMI

[UISIXOM MO€JHAHHS JITHTBICTUYHOI (MOBA) 1 HEJIIHTBICTUYHOI CUCTEM (1HTOHAILII).

19) “— I don’t even know what a 19) «— 4 HaBiThb HE 3HAIO, 5K
Lebanese girl looks like. — Trust me. BUTJISIJIA€ TiBAaHCHKA JliBuMHA. — [IpocTo
They re Leba-licious” [Carter Bays; NoBip MeHi. BoHu kpacyHi».

Craig Thomas 2005, c. 5].

['ymopuctnuauii eheKT MbOro MPHKIAAY BinTBOproe jekcema “Leba-licious”,
AK€ € OKa3lOHaJi3MOM, CTBOpPEHE NUIAXOM JepuBallii Ta MpUEAHAHHS cydikcy ‘-
licious”. ¥V cuenapii clieHa HEe Ma€ HISKMX pEMapoK IIMO0JA0 KOMIYHOCTi, TOMY

TYMOPUCTUYHHM €EKT CTBOPEHO NUISIXOM TUIBKHU JIHTBICTUYHOI CUCTEMHU.



20) “No. Uh-uh. I'm standing
here, cooking your romantic dinner for
me, no, you're opening that bottle
yourself ” [Carter Bays; Craig Thomas
2005, c. 12].
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20) «Hi-Hi-Hi. S TYT CTOI0 i TOTYIO
TBOIO POMaHTHYHY BEUYEPIO I MCHE.

BigkpuBaii 1110 misiiky cam.

[lo-nepiie, ryMOPUCTHYHICTh CLIEHHM BIITBOpPEHA HUISIXOM capka3Mmy. [lo-npyre,

caM¢ HEJIHIBICTUYHA CHCTE€Ma CTBOPIOE KOMIUYHMM edekT, SKui y cleHapii

poJIEMOHCTpOBaHUM HacTynHoro pemapkoro: “A BEAT. HE GIVES HER THE

PUPPY DOG EYES”, ne BEAT mae Ha yBa3i — KOMIYHUMA TaWMiHT. TakuM 4rHOM,

TYMOp BIATBOPEHHUH NUIIXOM capka3My, a ¥ Tak0oX MO€JHAHHSM JIHTBICTUYHOL 1

HEJITHTBICTUYHOI CUCTEM.

21) “— Ted, | like being single.
When | need stable companionship, I've
got five dogs. I don’t need a boyfriend. —
God, why do those words make me
wanna be your boyfriend so badly? —

The universe hates you? ” [Carter Bays;

21) «— Tenm, meHi momo0aeThCs
OyTH CaMOTHBOIO. Y MEHE € IT’ITh CO0aK
VIS CTaOUIBHUX TOBApPUCHKUX
CTOCYHKIB. Sl He X0o4y HI 3 KHUM
3ycTpivatucs. — boxe, gomy mi cioBa

3MYIIYIOTh MEHE I11€ O1/1bIlIe OyTH TBOIM

Craig Thomas 2005, c. 477]. xnomnieM? — BcecBiT HeEHaBUIAUTH
Tebe?»
Ocranne BucnoBmoBanHs — ‘“The universe hates you? ” — imocTpye nmpukiaz

CapKaCTUYHOrO BUCIIOBJIIOBAHHS, 1110 CTBOPIOE TYMOPHUCTHYHHM edekT. Takox, KpiMm

JIHTBICTUYHOI CUCTEMH, B CIleHapii MPUCYTHIM W HETIHIBICTUYHUN €JIEMEHT, WLIO0

BIJITBOPIOETHCS Yy TOBEMIHII MepcoHa)xa 1 mo3HaueHuil takoro pemapkoro: SHRUGS.

Takum YUHOM, TYMOD Bi)lTBOpCHI/Iﬁ HIXoM CapkKa3my, a U TaKOXK IHoOE€IHAHHAM

JIIHTBICTUYHOI 1 HEJIIHTBICTUYHOI CUCTEM.



22) “— Okay, we gotta start going
somewhere else. At this bar, I’'m always
gonna be the guy who got left at the
altar. I miss my old image. — The dorky
know-it-all?”  [Carter Bays; Craig

Thomas 2008, c. 4].

39

22) «— T'apasn, HaM Tpeda moyaTu
XOJIUTU KYJIUCh B 1HIIE MicLe. Y LbOMY
Oapit s 3aBxaAu Oyny THUM, KOro
sy Outst BiBTaps. Cymyro 3a
CBOIM cTapuM 00pa3oMm. — 3a ITypHUM

BCE3HANKO?»

“The dorky know-it-all? ” imrocTpye npukiiag BAKOPUCTAHHS JISKCUIHOTO 3aCO0Y

capkasMy Ta CTUJIICTUYHOTO 3acOo0y PUTOPUYHOrO MUTaHHS. Y ClieHapii, peMapok

11010 BIITBOPEHHS KOMIYHOCTI IIUISIXOM HEJIIHIBICTUYHOT CUCTEMHU HE 3HANICHO, TOMY

TYMOPUCTUYHHM €(eKT MPOJIEMOHCTPOBAHUM TIIHKU MIJISTXOM JIIHTBICTUYHOI CUCTEMHU

(MOBH).

23) “— Oh, | forgot. She thinks
fighting’s sexy. — Well it is sexy! | come
from a culture of hockey players. If a
guy can throw down, it’s somewhat way
hot. And scars, hello! If a guy has got
a scar, he’s got a Robin. And if he’s
missing teeth? I'm missing my pants”
[Carter Bays; Craig Thomas 2008, c.
12].

23) «— O, s 3a0yB. BoHa BBakae,
0 JIpaka e cekcyanbHo. — Hy Tak me
cekcyanbHo! S BHpociaa B KyJbTypi
XOKeicTiB.  Skmo  xjomenb — BMi€
oopotucs, To ne 30ymxkye. | mpawmu,
ooo! Skmo y xmoni mpam, PoOin Bcst
foro. A sikuio BiH 6e33y6wmii... Jle moi

IITaHU?

Lleit mpukian SpKO IEMOHCTPYE HaBMUCHE NEpEeOUIbIIEHHS BJIACTMBOCTEH 13

METOIO ITOCHJICHHS BUPA3HOCTI, TOOTO TaKHii ICKCHUHHI 3aci0, sk rimepooma: “If a guy

has got a scar, He’s got Robin... If he’s missing teeth... 1’'m missing my pants”. V

CIIEHapii TYMOPUCTUYHUHN e(PEKT BIATBOPECHUI JIUIIIE MIJISXOM JIIHTBICTUYHOI CUCTEMHU.



24) “Yes, it’s too hard! And yes,
I ’'m crying — you just punched me in the
nose! — That’s gonna swell up really

nice. You’re gonna look like Owen

Wilson” [Carter Bays; Craig Thomas
2008, c. 19].

40

24) «— Tak, 3aHagTo cuiabHO! |
Tak, 5 IUIa4y — TH I[OWHO BAApUB MEHI
B Hic! — BiH moTiM rapHo omyxHe.

bynem cxoxuit Ha Oyena Binbcona».

Bucnosmoanus “You 're gonna look like Owen Wilson” nemoncTpye npukiiag

BUKOPHUCTAHHS MOPIBHSIHHS 3 JIECTKUM CapKAaCTUYHUM BIJITIHKOM. Y CIEHapii, peMapok

11010 BIITBOPEHHS KOMIYHOCTI IIUISIXOM HEJIIHIBICTUYHOT CUCTEMHU HE 3HANICHO, TOMY

TYMOPUCTUYHHM €(eKT MPOJIEMOHCTPOBAHUM TUIHKU MIJITXOM JIIHTBICTUYHOI CUCTEMH

(MOBH).

25) “— Because that’s what
grownups do. They pay for their drinks,
and they don’t get in fights. You know
what | was doing, while you guys were
out there being immature? Do you know
what | was doing? — Your nails? — No.
L'l tell you what I was doing...— The

relationship quiz in this month’s

Cosmo? ” [Carter Bays; Craig Thomas
2008, c. 23].

25) «— Tomy mo Tak poOJSTH
nopocii. Bonu miaTsaTh 3a HaIoi, 1 BOHH
He OepyTh yyacTi B Oilikax. Bu 3Haere,
mo s poOWB, MOKH BH, XJIOMIl, OyIH
He3pimumu? 3Haere, mo a? — MaHikiop?
— Hi. 3apa3 po3noBim, 1110 5 poOUB ... —

Tect Ha BinHOCHMHM B HOBOMY COSMO?».

B mipomy npukiazi taki BianoBifdi, sk “Your nails? ” ta “The relationship quiz in

this month’s Cosm0” neMOHCTPYIOTh BHKOPUCTaHHS capkasMmy. Y cleHapii

TYMOPUCTUYHHM e(EeKT BIATBOPEHUI HE TUIbKHU MIJISXOM JIHIBICTUYHOI CUCTEMH, a i

TaKOXX ¥ IUIIXOM HEJIHTBICTHYHOI CHCTCMU, sdKa HpOiJII-OCTpOBaHa TAaKOI0 HACTYITHORO

pemapkoro — THEY ALL CRACK UP, To0TO «BC1 BMUPAIOTh BiJl CMIiXy».



26) “—No longer am | the pathetic
guy who got left at the altar. Now I'm a

I’'m trouble. I’'m like

fighter.
Hemingway” [Carter Bays; Craig
Thomas 2008, c. 24].
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26) «— 51 BiKe He TOM JKaltoTi JHUH
XJIONElb, IKOT0 KUHYJIH 017151 BiBTaps. A

00€wb. S nmuxo. A gk XeMiHryei.

B npomy mnpukinani BuciosmoBanus ‘I ’'m like Hemingway” e 3icTaBieHHIM

OJIHOTO SIBUIIA/XapakTepy 3 IHIIUM JJIsi TOro, MIO0M HOro raulIie pOo3KpUTH Ta

3MaIIOBaTH. 3BIJICH, € MPUKJIAJOM IMOPIBHSAHHA. Y CIEHapil TyMOPUCTUYHUN e(deKT

BiJI0OpakKeHUH JIIHTBICTUYHOIO CUCTEMOIO (MOBOIO), a TAKOXK M HEIIHTBICTHYHOIO, 1110

neMoHcTpyeThes Takoto pemapkoio — GRINNING.

27) “l hate those guys! Acting
like they’re the manliest guys in the
universe, like they’re... Crocodile
Dundee and David Hasselhoff” [Carter

Bays; Craig Thomas 2008, c. 25].

27) «—11i xJI0111i IpaTyoTh MeHe!
Haye6To BOHM HaliMy>KHIIIl XJIOMIN Y
BCecBiTI, fK... Kpokomun Jlammi Tta

Hesin Xaccenbxod.

“Like they re... Crocodile Dundee and David Hasselhoff”” Takox € MpHUKIaIoM

NOPIBHSAHHSA, SIKE JOTIOMarae riaudiie po3KPUTH MOBEIIHKY MEPCOHaXIB. Y cCleHapii

TYMOPUCTUYHHN €(eKT BiMOOpakeHUH JIIHTBICTUYHOIO CUCTEMOIO (MOBOIO). 30KpeMa
i1 semiureictmunoto — “MARSHALL LIES IN BED STARING UP AT THE
CEILING. HE’S FUMING” — nme “HE’S FUMING” € xIi040BHM €JI€MEHTOM

CTBOPEHHS KOMIYHOTO €(PEeKTY.



28) “— I'm pretty sure | could
grow a fairly thick and awesome

mustache if | tried. — Oh, honey. Even |

can grow a better mustache than you. —
Uh, TMI, Lily. — Don't act like we don 't

go get our ‘staches waxed every other
Tuesday ” [Wierzbicki, c. 2].
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28) «— S BueBHeHWH, AKOM s
crpoOyBaB, TO MIr OH BIJPOCTUTH
JOCUTh TyCTl Ta uygoBi Byca. — O,
Munil. HaBiTh s1 MOXY BUPOCTUTH Byca
kpaii 3a Tede. — Em, Jlini, moMoBuu. —
A HI0M MU HE BUPUBAEMO «BYCa» KOKHY

HEJTITIOY.

B upomy mnpukiaal mpoJeMOHCTPOBAHO BUKOPUCTaHHS TaKuUX 3ac001B, SK

capkasMm Ta iponis. 3Biacu, “Oh, honey. Even | can grow a better mustache than you

»

€ mpuKIaaoM capkasmy, a “Don’t act like we don’t go get our ‘staches waxed every

other Tuesday” e ipoHIYHMM BHCJIOBIIOBAHHSIM. Y CIICHAPil T'YMOPUCTHYHHNA €(eKT

BiJIOOpaXeHUH HE TIJIbKH JIIHTBICTUYHOIO CHUCTEMOIO, a i HEJIIHTBICTUYHOIO 30KpeMa.

Orxe, npucytHi Taki komiuHi pemapku: CHUCKLES, BEAT; ROBIN LAUGHS

NERVOUSLY. SHE TAKES A DRINK.

29) “— | was on my daily power
walk when... — Wait a cottin pickin’
minute! Power walk? You power walk?

What, did you break a hip, Grandpa

Moshby? — For your information, power
walking is recommended as an
alternative to jogging because it
significantly decreases impact on the
joints. — Okay, Dr. Mosby M.D...”
[Wierzbicki, c. 3].

29) «— B meHe 3a mraHoM Oyia
cropTuBHa xoawn0a... — Tak, crom!
CnopruBHa xoap0a? Tu Ta cnopTUBHA
xonp0a? Illo, 3mamaB crerHo, aigycs
Moc6i? — Bzarami TO, CHOPTHBHA
x0/1p0a pPEKOMEHJ0BaHa K
anbTepHaTHBa OIry, OCKUIBKM 3HAa4yHO
3MEHIITy€ BIUIUB Ha cyryiodou. — ["apasn,

TOKTOp Mochi, JTOKTOp MEIUYHUX

HayK...».

[To-nepmre, BucnomoBanus “What, did you break a hip, Grandpa Mosby?”

JIEMOHCTPY€E MPUKIIA] BUKOPUCTAHHS 1pOHIT Y TOE€IHAH] 31 CTUIICTUYHUM 3aCO00M —

putopuune nutans. [lo-apyre, HacrymHa Bignosias — “Okay, Dr. Mosby M.D... " —
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— Ma€ CApKaCTUYHMI TOH, 3BIJICH € IIPUKIAIOM capka3Mmy. Y cleHapii T'yMOPUCTHYHUN
edexT OyB BIATBOPEHUHN HIJISXOM JIIHI'BICTUUHOI CUCTEMH, @ TAKOX M HETIHTBICTUYHOL
— inToHanii i nopeminku. Tak, muranns “What, did you break a hip, Grandpa Mosby?”
norosHeHO Takoro nmoseaiuko: BARNEY SLAMS HIS GLASS ON THE TABLE. B

b

Toit uac, sk “Okay, Dr. Mosby M.D...
SARCASTICALLY.

30) “— It’s not a bike, it’s a
Schwinn. — Sch-whatever ” [Wierzbicki,
c.7].

' Ma€ peMapKy I10JI0 CapKaCTUYHOI 1HTOHAIII:

30) «— Ile He MpOCTO BETOCHIIES,

e [IsiH. — HImmi-aeBaxx auBoy.

Jlekcema “Sch-whatever” y oMy 1ianosi CTBOPIOE T'yMOPUCTUYHUH e(DEKT Ta €

NPUKJIAJ0M OKa3loHAMi3My. Y cIeHapii KOMIYHICTh BiJIOOpa)K€Ha TIJIbKHU IIJISTXOM

JIHTBICTUYHOI CHCTEMH.

31) “— What’s wrong with these
pants? I think they re very becoming on
me. — Nothing. Other than the fact that

they’re a size 31 and it takes you over an

hour to squeeze into them. — Just

because I'm a 34 doesn’t mean I can’t

wear my sexy pants. — Seriously, they

make your usually amazing ass look like

two honey-baked hams shoved in a

denim garbage bag” [Wierzbicki, c. 9].

Ileit npukimang MICTUTh

JIEKUIbKa

31) « Illo He TaKk 3 HHUMH
mradamu? ['apHO X cuasaTh Ha Pirypi. —
Ta wnigoro. OkpiM TOro, IO BOHH
po3mipom 31, i ToO1 mOTpiOHO OiybIe
TFOJIMHHM, IIIOON BII3TH B HUX. — K10 B
MeHe 34 po3Mip I1ie HEe 03HAYaE, 110 5 He
MO’KY HOCUTH CBOi CEKCyasIbHI MNTaHU. —
Cepiio3HO, BOHH  pOOJISITH  TBOIKO
3BUYAMHO  TMPUTOJIOMILIUBY  JYITY
CXO’KOI0 Ha JIBI 3ar€4eHi B M€y OKICTH,
3amxadHl B JOKHHCOBHH MIMIOK  JJIA
CMITTSI».
3aco0iB

JICKCUYHHX Bi,ZITBOpeHHH

rymopuctuaHoro eexry: 1) “Other than the fact that they're a size 31 and it takes you

over an hour to squeeze into them” — € npukiagoM capkasmy; 2) “Seriously, they
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make your usually amazing ass look like two honey-baked hams shoved in a denim

garbage bag” — € mnpukmagoMm mOpiBHsAHHS. Takoxk, y CIEHapii KOMIYHICTB

BiJI0OpakeHa TIJIbKHU IUISIXOM JIIHTBICTUYHOI CUCTEMHU.

32) “— Those pants are quite
striking. — Thank you. Let me ask you
something, pseudo-Limahl. What is the
greatest culinary innovation of all time?
— Uh, the fork? — No, it’s macaroni and
cheese that comes in single serving
packets. It’s a million-dollar idea. And
I'm going to call it Snackaroni! Does
that not blow your mind?” [Wierzbicki,
c. 28].

32) «— Kpyri mranu. — JIsKyto.
Jlo3BOJIBTE  Bac  ACMIO  3allMTaTH,
IIceBno-Jlimans. Illo € HaNWOIIBIIOI
KyJIIHapHOIO 1HHOBAIIIEIO BCIX YaciB? —
Bunenka? — Hi, nie MmakapoHu 3 cupom,
SIK1 MIPOIAFOTHCS B MOPIIIAHUX
naketnkax. lle 1mes Ha MiIbHOH
nonapiB. | g Ha3By ne Cuakaponi! Hy

KPYTO XK 7».

Ileit mpukiIang TaKOK MICTUTh JIEKIIbKa JIGKCHYHHUX 3ac00iB BIATBOPECHHS
rymopuctudHoro edekry: 1) “Let me ask you something, pseudo-Limahl” — e
npuKIagoM capkasmy; 2) “And 1’'m going to call it Snackaroni/” — e mpukiagom
okazioHanismy. I[llomo cieHapisi, TO KOMIYHICTh BIJOOpa)K€HA TIIbKU MLISIXOM

JIHTBICTUYHOI CUCTEMH.

33) “— He went into the bathroom
‘stached-up and came out ‘stacheless. —

That bathroom is like the Bermuda

Triangle for mustaches. One mustache

goes in. No mustaches come out”

[Wierzbicki, c. 29-30].

33) «— BiH yBIiWIIOB y BaHHY 3
BycaMu 1 BHMIIOB «0e3 ByciB». — Lld
BaHHa SK Bycatud bepmyncbkuii
TpuKyTHUK. O1H1 Byca BXoasTh. [IpoTe,

HISIK1 ByCa HE BUXOJISITh.

['ymopucTruHMii €PeKT LbOro MPHUKIATY CTBOPEHUM UIUISXOM MOPIBHSHHSA,

BiJIoOpakeHE B PEUCHHI

— “That bathroom is like the Bermuda Triangle for
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mustaches”. [llomo creHapis, TO KOMIYHICTh TaKOX BiJOOpa)K€HA TiIbKU MUITXOM

JIHTBICTUYHOI CUCTEMH.

34) “—Marshall, will you just take
off those ridiculous pants already? —
The girl at the pants store said these
pants are very flattering on me. — That’s
because she works for commission and
they cost 150 dollars” [Wierzbicki, c.
31-32].

34) «— Mapmain, 3HIMal Bxke Il
cMmimHi mranu! — J[iBunHa 3 mMarazuny
IITAaHIB CKa3zajla, 110 Il INTaHW MeEHl
an4dath. — Lle ToMy, 1110 BOHA Mpaioe Ha
KOMICit0 1 BOHHM KomTywTh 150

JIOJIapIB».

Ocranne BucnopmoBanns — “That’s because she works for commission and they

cost 150 dollars” — B)kuBa€eThCs B KOHTEKCTI 3J1ICHO-TUTY3JIMBOT'O 3ayBaXKCHHS. 3BIICH

€ TPUKIAIOM capkasMmy. Y cleHapii TYMOPUCTUYHHI €(pEeKT BIATBOPEHO ILISIXOM

TIJTBKH JIIHTBICTUYHOI cCTeMH (MOBH).

35) “— 1 can't believe it. We got
Van Smoot House. — It is on. It is on!
Like the former Soviet Republic of
Azerbaijan” [01x20 — Best Prom

Ever].

35) «— 4 He MOoXy moBipuTH. MU
OJIDY’)KUMOCS B TOMY 3HaMEHUTOMY
Oynuuky «Ban CmyT». — Och BoHO. OCh
BOHO! Sk konumHs A3epOaiiKaHCbKa

Pansgncbka PecryOitika».

B nboMy npukiaji roJOBHUM €I€EMEHTOM CTBOPEHHS TYMOPUCTUYHOTO €PEKTy €

ocranne peuyeHHs “‘Like the former Soviet Republic of Azerbaijan”, mo imocTpyto

BUKOPUCTAaHHS 3aco0y MOpPIBHSIHHS.

OpuriHanbHOTO CILIEHApII0 HE 3HAWACHO.

[Ipunyckaemo, moO KOMIYHUKA €QEeKT BUCIOBIIOBAHHS OyB 3A1MCHEHUN MLISAXOM

MOETHAHHS JIIHTBICTUYHOI (MOBA) 1 HEJIIHT'BICTUYHOI CUCTEM (1HTOHAITIs).

36) “What, you don 't think you'd
need my help? You don't know what |
can do. I'm like... like a berserker”
[01x20 — Best Prom Ever].

36) «Illo, mymaermr, 1mo TOOI He
Oyne motpiOHa Most joriomora? Tu e
He 3Hacll Ha 110 I 3J1aTHUU. I K ... IK

oepcepk».
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BucnosmroBanns “l ‘m like... like a berserker ” e mpuxagom TexHikn naHwiaiiHy

Ta TYMOPUCTUYHOI'O TMOPIBHAHHS 3 CKAHJIHABO-T€PMAHCHKUMU BOIHAMM, SIKI 37aTH1

0e31yMHO pyilHyBaTH BC€ Ha CBOEMY IUIAXY. OpUTiHAIBHOIO CLIEHAPIIO HE 3HAWUJIEHO.

[Ipunyckaemo, MmO KOMIYHUN €QEeKT BUCIOBIIOBAHHS OYyB 3A1MCHEHUN MIISAXOM

MO€THAHHS JIIHTBICTUYHOI (MOBA) 1 HEJIIHIBICTUYHOL cUcTeM (IHTOHALLIS).

37) “— Hey, what about me?
What’s my job? What do | get to do? —
Okay, your job is very simple. At the

wedding, do not sleep with anyone even

remotely related to me. — Lil, you know

| can’t promise that” [01x20 — Best

Prom Ever].

37) «— Teir, a 5?7 Illo wmeHi
pobutu? — lapasn, Bce MaKCUMAaJbHO
nerko. Ha Becuuni, Oyap jacka, HE CIu
HI 3 KHM, HaBITb 3 MOIMH JaJIEKUMHU
poaudyamu. — Jlijn, TM X 3Haem, s He

MOJKY IIbOTO OOIIATHY.

BucnosmoBanns “At the wedding, do not sleep with anyone even remotely

related to me” e npukiagqom capkacTHYHOTO 3ayBakeHHs. OTKe W BITHOCHUTBCS IO

JIEKCUYHOTO 3aco0y capka3m. OpHUTiHAIBHOTO CIIEHapio He 3HaiaeHo. [Ipumyckaemo,

MO KOMIYHUN e(EeKT BHUCIOBIIOBAaHHA OyB 3MIMCHEHWH NUIAXOM TO€THAHHS

JHTBICTUYHOI (MOBAQ) 1 HEIIHIBICTUYHOI CUCTEM (1HTOHAILIS).

38) “— Well, we have to get in. |
have to see this band, ‘cause we have to
make a decision by Monday, ‘cause I'm
getting married in 71 days, and we still
don’t have... — Shh. Sweetie, just focus
on one thing at a time, okay? Right now,
you just have to dress like a whore and
that’sit”

38) « Ham Tpeba Tyam
noTpanuTy. 1 MOBHHHA TIOCITYXaTH IO
rpymny, TOMy III0 HaM Tpeba MpUIHATH
piIEHHS 10 TOHEAUIKa, TOMY IO $
OJIpYXKyIoCh yepe3 71 neHb, a y Hac Bce
e Hemae ... — Tcc. Muna, onHa ciipaBa
3a pa3, nob6pe? 3apa3 TOOI MpoCTO

NOTPIOHO OJATTHCS MIILOHIPA 1 BCE».

B npomy nmianosi ryMmopucTUUHHMN €eKT CTBOPEHUN HECIIOIIBAHOIO BIATIOBI IO

— “Right now, you just have to dress like a whore and that’s it” — 1o BizHOCHTBCS
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10 3aco0y capka3Mmy 1 TexHill naHuyiaiHy. OpUTriHaIbHOTO CIIEHApil0 HE 3HANEHO.
[Ipunyckaemo, MmO KOMIYHUN €QEKT BHUCIOBIIOBAHHS OYyB 3A1MCHEHUN MNIISAXOM
MOETHAHHS JIIHTBICTUYHOI (MOBA) 1 HEIIHTBICTUYHOI CUCTEM (1HTOHAI[IS1/TIOBEIHKA).

39) “—You ready? — Duck, duck... 39) «— ToroBuii? — Kauka,

gross. Hashtag burn, hashtag duck tie Kauka... JKax. XeHTer OT)KHUI, XEIITer

slam, hashtag Stinson rocks ” [07x03 —
Ducky Tie].

Ocranne BuciosmoBanus “Duck, duck... gross. Hashtag burn, hashtag duck tie

KpaBaTKa-KadyKa 6aMC, xemrer CTIHCOH

PYJIUTHY.

slam, hashtag Stinson rocks” e emeMeHTOM T'yMOPHCTHYHOTO €(EKTy, CTBOPEHOIO
IIJIIXOM  capka3sMmy. A Takoxk, y nepmiomy peueHni “Duck, duck... gross”
BUKOPUCTOBYETHCS TEXHIKAa MAaHYJIAWHYy 1 KOMIYHOTO TaiMiHTy. OpHUTiHaJIBLHOTO
CIleHapiro He 3HaiaeHo. Ilpumyckaemo, 1m0 KOMIYHHM €(EKT BHUCIOBIIOBaHHS OYB
3MIMCHEHUI INUISIXOM TO€JHAHHS JIHTBICTUYHOI (MOBAa) 1 HEJIHTBICTUYHOI CHCTEM
(1HTOHAITIs).

40) “— You stole a blue horn for 40) «—Tu BKpaB CHHIO BAITOPHY

me. — | would have stolen you a whole st Mmere. — Jliist Te0e st BKpaB Ou IijTHid

orchestra” [02x22 — Something Blue]. OPKECTP.

VY mpoMy mpuKIIai TYMOPUCTHYHHH €(DEeKT BIITBOPEHUH MIJITXOM BUKOPUCTAHHS
3aco0y rinep0oJIH, o MPOIEMOHCTPOBaHMI B HacTymHOMY pedeHHi — “I would have
stolen you a whole orchestra ”. OpurinaapHOTO0 ClieHapito He 3HalaeHo. [Ipunmyckaemo,
10 KOMIYHUM €()EKT BUCIOBIIOBAHHS OyB 31MCHEHUHN HIJISXOM JIIHTBICTUYHOI (MOBA)
CHUCTEMH, MOXKJIUBO i HEJIIHTBICTUYHO1, HAITPUKJIA]T — IHTOHAII151/TIOBE IIHKA.

41) “— So, where are you from? 42) «— Tak 3Bigku TH auB0? 3

Heaven? — Yeah. I'm a ghost. Died
fifteen years ago, like that pick-up line”
[01x03 — Sweet Taste of Liberty].

Hebec? — Tak. A mpuBua. Ilomepna
I’ ITHAALATE POKIB ToMy. T TpocTo

bor nikamy».
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VYV npomy npukiaal TyMOPUCTHYHHI €(EKT CTBOPEHUH NUIAXOM JEKUIBKOX
JeKCUYHUX 3aco0iB: 1) meradhopa — “So, where are you from? Heaven? ”; 2) ipoHis —
— “Yeah. I'm a ghost. Died fifteen years ago, like that pick-up line”. OpuriHaabHOTO
ClleHapil0 He 3HaijeHo. [Ipunmyckaemo, 1m0 KOMIYHMM €(EKT BUCIOBIIOBaHHS OYB
3M1MCHEHUI NUIAXOM JIHTBICTUYHOI (MOBa) CUCTEMH, MOXJIMBO W HEJIIHTBICTHYHOI,

HaIPUKJIaJl — IHTOHAIIIS.

42) “— Robin, you've got to get 42) «— PoOiH, 3a0uii BXKe Ha IO
over this Ted and Victoria thing. You ictopito 3 Tegom ta Bikropieto. B Tebe
had your chance, and now he’s moved OyB 1manc. Ty MOXeII IPOCTO MOPAIITH
on. Cant you just be happy for them? — 3a HUX? — MakcuMyM, [0 sI MOXY, IIe
The best | can give you is a fake smile BIITBOPUTH (aJIBIIUBY MOCMIIIKY i
and dead eyes ” [01x16 — Cupcake]. ThMSTHUAN TIOTJISIIY.

dpaza “The best | can give you is a fake smile and dead eyes”’ y upomy npuxiai
BIITBOPIOE TaKWUM JIEKCUYHUN 3aci0, K capkasMm. OpUTIHAJIBHOTO CIIEHApIl0 HE
3Haiineno. [lpumyckaemMo, Mo KOMIYHHMM €(EKT BHUCIOBIIOBAHHS OYB 31MCHEHHI
MIUITXOM JIIHTBICTUYHOI (MOBa) CUCTEMH, MOKJIIUBO W HEJIIHTBICTHYHO1, HAPUKIIAT —

[MOBEIIHKA + 1HTOHAIIIS.

43) “—You took my infant child to 43) «— Twu B3sUTM MOIO JIUTHUHY JIO
a strip club? — It was just topless!” cTpuntu3-kiyoy? — Ile Oysno mpocto
[08x16 — Bad Crazy]. Toruiec!».

Buryk “It was just topless! ” neMoHCTpy€ o€ AHAHHS IEKCUYIHUX 1 CTHITICTHYHUX
3ac001B CTBOPEHHS I'yMOPUCTUYHOTO edeKkTy. [lo-nepiie, BUCIOBIIOBAHHS UIIOCTPYE
NPUMEHIIICHHS 03HaK Ta BIACTUBOCTEH SIBUIIIA — CTPUI-KITYO0y, a i OTXKE € IEKCUIHUM
3acobom mitora. Ilo-gpyre, BHCIIOBIIOBAaHHS € CTWJIICTUYHUM 3aco00M, a came
PUTOPUYHUM BUTYKOM. OpHUIiHAJIBHOTO CIIEHapito He 3HaiaeHo. Ilpunyckaemo, 1o
KOMIYHHMHM €(eKT BUCJIOBIIOBaHHS OyB 3IIMCHEHHWN HUISXOM JIHTBICTUYHOI (MOBA)

CHUCTEMH, MOKJIMBO W HEJIIHTBICTUYHOT, HAITPUKJIA] — 1HTOHAITIS.



44) “— You're moving in with
him? — I'm considering it. — You're
considering it? You barely know him!
Plus, he’s a loser with a dead-end job! —
We have the same job ” [05x21 — Twin
Beds].
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44) «— Tu mnepeikmKaem 10
Hboro? — A nymato. — Jlymaem? Tu iioro
nense 3Haem! Jlo Toro k, BIH HEBJaxa 3
TYNUKOBOIO poOoTOI0! — Y Hac, B3araji-

TO, OJTHAKOBa poOOTa».

B upomy mpuknagi ryMOpUCTUYHUN e(EeKT BIATBOPEHUN ILIIXOM CapKa3my,

KM IPOJIEMOHCTpOBaHMiA B Takii perutimi: “Plus, he’s a loser with a dead-end job! —

We have the same job”. OpuriHaibHOTO CIICHApi0 He 3HaWaeHO. [Ipumyckaemo, 1o

KOMIYHUN €(eKT BUCIOBIIOBAHHS OyB 3J1MCHEHUN NUIIXOM JIHTBICTHYHOI (MOBa)

CHUCTEMH, MOKJIMBO W HEJIIHTBICTUYHOT, HAITPUKJIA], — 1HTOHAITISA.

45) “—Look, Robin. You seem like
a nice kid, but this is my 39th morning
news show, and from those 39 shows
| 've learned a few things. 1. Avoid the
all you can eat sushi buffet in Bismarck.
2. Don’t go to the bathroom with your
lapel mic still on, and 3. Your entire
audience at this hour is one half-drunk
slob sitting in his underwear. — Well
let’s do a great show for that half-drunk
slob ” [05x11 — Last Cigarette Ever].

45) «— Cnyxaii, Po6in. Tu Haued
TO TapHa JOJIMHA, alle e Moe 39-e
paHKOBE HOBHMHHE IOy, 1 3 1ux 39
nepenad s JeYOMy HaBYMBCA. .
VYHUKaNTE «IIBEACHKOTO CTOMY 13 CYTITi»
B bicmapky. 2. He XxoziTe B BaHHY 3
BKIIFOUeHUM MikpodoHoM. Bces Bamma
ayauTopisi B LeM yac — 1€ OjHl
HaIIBI SIHI  TYyNWIl, 110 CHUISITh B
HkHIM OummsHI. — o x, npaBai
BJIAIITYEMO BIIMIHHE MOy JJIs ITUX

HaIIBII IHUX TYIHUIb.

B upomy aianosi npogeMOHCTPOBAHO MOEAHAHHS JIBOX JEKCUYHUX 3aCO01B, 1110

CTBOPIOIOTh TYMOPUCTUYHUHN e(deKT: rimepOosia i capkasm. Takum 4yuHOM, TinepOona

BIATBOpEHa y TakoMy pedeHHi, sk | 've learned a few things. 1. Avoid the all you can

eat sushi buffet in Bismarck... ”. BucnosmoBauus “Well let’s do a great show for that
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half-drunk slob” e mpuxiagom capkacTH4HOI BIIIOBIMI, a W OTXKE € JICKCHUYHUM
3ac000M — capka3Mm. OpUTriHaJbHOTO CLEHAPIIo HE 3HaiieHO. ToMy, TyMOpUCTUYHUI

edexT OyB CTBOPEHMM HUISXOM JIIHTBICTUYHOI CHUCTEMU, MOKJIUBO W HEJIHTBICTUYHOI

(1HTOHAIiS/TIOBEIIHKA).

46) “— Robin, you should get the
slap, you're a great slapper. In fact, 1
want to study slapping under your
tutelage. | want to be your slaprentice. —
Don’t sell yourself short there, Teddy,
you're a slapping rock star. Your name

should be Eric Slapton” [05x09 —

46) «— PoOiH, TM MOBUHHA JaTH
asnaca, TH 4yJIOBUH JisinacajaBaibHUK.
HacnpaBai s xouy Oyru TBOIM
ctyaeHToM. S xouy OyTH TBOIM
JsTacacTyieHToM. — He mipulimHsiics,

Tenni, T™@ pok-3ipka JjsmaciB. TebOe

notpidHo 3Batu Epik Cranton».

Slapsgiving 2: Revenge of the Slap].

B mpomy mpukianai ryMOpUCTHYHUN €(EKT CTBOPEHHMM IIJISXOM TMO€IHAHHS
JEKCUYHOTO 1 CTHJIICTHYHOrO 3aco0iB: OKaszioHami3M Ta amro3is. Orke: 1) ekcema
“slaprentice” e oxasioHami3MOM, CTBOpEHE MNUIIXOM OJICHTIHTY ciiB “slap” Ta
“apprentice ”; 2) suciosmoBanusa “Your name should be Eric Slapton” e anroziero Ha
OpuUTaHCHKOr0 pok-My3ukaHTa Epik Kinenton. OpuriHaJbHOTO CLIEHAPI0 HE 3HANIEHO.
Tomy, rymopuctuuHuil epekT OyB CTBOPEHMH LUISIXOM JIHTBICTUYHOI CHUCTEMH,
MO>JIMBO ¥ HEITHTBICTUYHOI (IHTOHAILIS).

A7) “You know how many times A7) «— 3Haem CKUIbKHA pasiB s
I've gone looking for frozen waffles in BIJIKPMBAB MOPO3WJIKY, CIOJ1BalOYUCH
the freezer but there are none? —
Thousands? — Millions ” [05x08 — The

Playbook].

3HAUTH 3aMOpO’KEHI BadJll, sIK1 TaK 1 HE

3’ aBUIUCh? — Tucsaul? — MuJIbIHOHUY.

[Mutanus “Thousands? — Millions” B 1bOMy KOHTEKCTI JEMOHCTPY€E MPHUKJIAJ
BUKOPUCTAHHS JIGKCUYHOTO 3ac0o0y TinepOoiaM — HAaBMHCHOTO MepeOUIbIICHHS 13

METOI TIOCWJIEHHS BHpa3HOCTI. OpHUTiHAIBLHOTO CIIEHapit0 He 3HaiineHo. Towmy,
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TYMOPUCTUYHHU e(eKT OyB CTBOPEHUI NUIIXOM JIIHIBICTUYHOI CHCTEMH, MOKIIMBO i

HEJIIHIBICTUYHOI (IHTOHAI[IS/TIOBE/IIHKA).

48) “— Neil Young is a Canadian
treasure. DO NOT make fun of Neil

Young. — Robin, | would never make fun

of a defenseless old lady with vocal cord

paralysis” [05x07 — The Rough
Patch].

48) «— Hin Sar — kaHaachbKui
ckap6. HE Bucmiroit Hima Sura. —
PoGin, s HiKOIM He 3HymaBcsa O 13
0e33aXMCHOI  CTApeHbKOI JKIHKA 3

napajiiueM roJIOCOBHX 3B’ SI30K».

Ocranne peyeHHs-BiAnoBias “Robin, | would never make fun of a defenseless old

lady with vocal cord paralysis” € meradopoto, B siKiii «MaHepa CITiBY» IMOPIBHIOETHCS

3 MapajiueM rojlocoBHX 3B’s130K. KpiM TOro, BUJIOBIIIOBAaHHS Ma€ CapKaCTUYHHI TOH.

OT1xe, cocTepiraeMo MO€IHAHHA JIBOX JIEKCUYHUX 3ac001B — MeTadopu 1 capkazmy.

OpuriHagbHOTO CIIeHapito He 3HaieHo. ToMy, rymopuctudHuil epext OyB CTBOpEHUI

IUIIXOM JIIHTBICTUYHOI CUCTEMH, MOKIIMBO i HEJIIHTBICTUYHOI (1HTOHAITIS).

49) “— He’s not a doll, he’s a
storm trooper. — Then why’s he wearing
a diaper? — That’s not a diaper, that’s

protective armor. — More like storm

pooper ” [05x07 — The Rough Patch].

49) «— Bin He IbKa, BiH
mTypMOBUK. — Toal 4OMy BiH HOCHUTH
namnepc? — Lle He mammepc, 11e 3axucHa
Ooponsi. — Ckopile He ITYpMOBHK, a

ITYPM-ITYK».

“Storm pooper” B 1mbOMY KOHTEKCTi BIHOCITBCS JO JIGKCHYHOTO 3acO0y

OKa3loHATI3My 3 elleMeHTaMu capka3Mmy. OpUTiHaJIbHOTO CIIEHApIl0 HE 3HaANJEHO.

Tomy, rymopucTHuHMIA epekT OyB CTBOPEHMH NUIAXOM JIHTBICTUYHOI CHCTEMH,

MO>JIMBO ¥ HETIHTBICTUYHOI (ITOBEI1HKA/THTOHAITIA).



50) “— Thanks for coming by. |
monkeyed around with the thermostat
for about an hour before | realized it
was the intercom. — Yeah, | heard you
swearing downstairs” [04x13 — Three

Days of Snow].
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50) «/[saxyro, mio 3aifmon. S
BO3WJIACH 3 TUM TE€PMOCTATOM OJHM3BKO
TOJIMHU, TEpUI HDXK 3pO3yMisia, 10 Le

nomModoH. — Tak, s 4yB TBOT MATIOKH».

B upomy niano3i ryMopuCTHUHUNA €(EKT BIATBOPEHUN HUIAXOM JIEKCHYHOTO

3aco0y capkasMm, MpojaeMOHCTpoBaHuii y ¢pa3i “Yeah, | heard you swearing

downstairs”. OpuriHaJIbHOTO CIICHapit0 He 3HaiaeHO. TOMy, TYMOPUCTUYHUN SPEKT

OyB CTBOPEHUH NUISIXOM JIHTBICTUYHOI CHUCTEMH, MOXJIMBO W HEIIHTBICTUYHOI

(1HTOHAITIA).
51) “— What the hell are you
doing? You can’t buy this place. Lily,

you have a debt the size of Mount

Waddington. — Waddington? — It’s the

tallest mountain in Canada. It’s like

51) «— Mo, YopT BI3bMH, TH
pobum? Tu He MoXeTe mpuadaTH IIe
micie. Jlim, y Tebe Gopr po3mipom 3
ropy Banniarron. — Bagmiarron? — Le

HaiiBuma ropa Kanamu. Ilpubnuzno

4000 metres  high” [03x07 — 4000 mMeTpiB y BUCOTY».
Dowisetrepla].
“Lily, you have a debt the size of Mount Waddington” — inxtocTpye npukian

(GirypaTMBHOIO B)XXMBaHHS BUpPa3y Ha OCHOBI aHajorii, a il omke € MeTadoporo.

OpuriHaJIbHOTO CIEHapiIo He 3HaiAeHo. ToMy, ryMOpuCTUYHUN ePeKT OyB CTBOPEHUI

IUISIXOM JIIHTBICTUYHOI CUCTEMH, MOKJIMBO M HEJIHTBICTUYHOI (ITOBEIIHKA/ITHTOHAIT1s).

52) “— So, Argentina? — Yes,
Argentina. — Why is this the first I'm
hearing about Argentina? - Um,
American schools suck at geography”
[02x22 — Something Blue].

52) «— Orxe, Aprentuna? — Tak,
Aprentuna. — YoMy s Bepiie 4y mpo
Aprentuny? — I'M, reorpadis B

aMEpPUKAHCHKHUX IIKOJIaX BIACTIN».
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Ocranne BucioBmoBanHs — “Um, American schools suck at geography” —
BIJTHOCUTBCS J10 IEKCUYHOT0 3ac00y capka3M. Takox, Pppa3a MICTUTB B COO1 IPUXOBAHY
amo3ito Ha KaHany, OCKUIBKM aBTOpPKa BHUCIIOBIIOBaHHS poaoM 3 Kanamau, Tomy
3po0JieHe 3ayBa)K€HHS Ma€ OLIHOYHUN Ta CapKaCTUYHHUA TOH. OpUTiHATBHOTO
CUEHapil0 He 3HaijaeHo. Tomy, TYMOPUCTHYHHMI e(ekT OyB CTBOpPEHHH MNLISXOM

JIHTBICTUYHOI CUCTEMH, MOJIMBO M HEITHTBICTUYHOI (IHTOHAIIIS).

53) “— These cigars aren’t 53) «— Ili curapu 30BCiM HE
helping at all. — Yeah, this was a terrible JoroMararpTb. — 3rogHa, Ie Oyia
idea. — Uggh, now it just smells like a... KaxnauBa imes. — YTy, 3apa3 MaxHe,

homeless guy threw up in here ” [02x17

HayeOTO OOMXK HAOJIFOBABY.

— Avrrivederci, Fiero].

B npomy mnpukmami rymopucTuuHuUN e(ekT OyB BIATBOPEHUN MUISIXOM
BUKOPHUCTAHHS MOPIBHSIHHS, 1110 MPOJICMOHCTPOBaHE y BUCIOBIIOBaHHI — “Uggh, now
it just smells like a... homeless guy threw up in here”. OpurinanbsHOTO ClieHapito HE

3Haineno. Tomy, TymMopucCTHYHHMIA €deKT OyB CTBOPEHHM NUIIXOM JIHTBICTUYHOI

CHCTEMH, MOXKJINBO W HEJIHTBICTUYHOI (1IHTOHAIISI/TIOBE/IHKA).

54) “— Barney! What the hell are
you doing? Get in here, it’s freezing
outside. Are you insane? — Blame Lily
and her oppressive no-cigars-in-the-

appartment-rule. God, it’s like Marshall

IS _marrying the Taliban” [02x11 —
How Lily Stole Christmas].

54) «— bapni! o, yopT Bi3bMHU,
TH pobui? 3axojb, HaABOpl aydak. Tu
300xkeBoniB? — Ile Bce Jlimi Tta 1i
1IIOTCbKE ~ MPaBWIO  HE-NAJIUTH-Y-
kBapTupi». boxe, Haue6To Mapmann

opyxyeThes 3 Tambanom».

B uboMy mnpuknaai ryMOpUCTUYHUN €(EeKT TakoX OyB BIATBOPEHHMM HUISIXOM
BUKOPHCTaHHs MOpiBHAHHA. B 1nibomy BuciosmoBanHni — “God, it’s like Marshall is
marrying the Taliban” — Jliai mopiBHIOETBCS 3 paMKaIbHUM 1CIIAMICTCHKHM PYXOM

CYHITCBKOTO HampsiMKy «Tamiban», B sSskoMy THadiHHS 3a00poHEeHO. OpUTIHATBHOTO
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CUEHapil0 He 3HaijeHo. TomMy, T'YMOPUCTHYHHMI e(eKT OyB CTBOPEHHH MNIISAXOM

JIHTBICTUYHOI CUCTEMU, MOXKJIMBO i HETHTBICTUYHOI (IHTOHALIIS).

55) “— Bras suck. They're so

confining and unnatural. — Yeah, they 're

like a boobie zoo” [02x10 — Single

Stamina].

55) « 1li Orocrtraiberepy —
MOBHUM BiJIcTii. BoHUM Tak HE TPUPOTHO
31aBIIOIOTh TPyau. — Ara, BOHU SK

TBApUHU B 300I1APKY».

B mpoMy mpukiani ryMOpucTUYHUM €heKT 3HOBY OyB BIATBOPEHUM ILIIXOM
BUKOPHMCTaHHs TOPIBHSAHHSA, BXKE 3 TBapuHaMHu y 3oomapky — “Yeah, they re like a
boobie zoo”. OpurinanbHOTO ClieHapir0 He 3HaiijeHo. ToMy, TYMOPUCTUYHHI ePeKT
OyB CTBOPEHUH NUISIXOM JIHTBICTUYHOI CHUCTEMH, MOXJIMBO W HEIIHTBICTUYHOI
(iHTOHAIIis1/TIOBETIIHKA).

56) “— Oh Robin, that’s a really 56) «— O, Po6in, skuii KpyTHii

cute outfit. — Really? Thanks. — Yea, it
has to go, I'm the bride and vou can’t

look better than me ” [02x08 — Atlantic

Hapsaa. — CnpaBai? Jlsgkyro. — 3MiHH
Horo, s TYyT HapeuyeHa, 1 TH He MOXKEI

BUTJISIJIATH Kpalle 3a MEHE».

City].

B ieomy miano3i BuciosroBanHs “Yea, it has to go, | 'm the bride and you can 't
look better than me” nemoHCTpye mpuKIag BUKOPUCTAHHS CapKa3Mmy y IOE€THAHHI 3
TEXHIKOIO MaH4YJalH, OCKUIBKM BIANOBiIb Oyiia HecnoAiBaHow. OpUTiHAIBHOTO
CUEHapil0 He 3HaijaeHo. Tomy, TYMOPUCTHYHHMI e(eKT OyB CTBOpPEHHH MNIISIXOM
JIHTBICTUYHOI CUCTEMU, MOJIMBO ¥ HEJIHTBICTUYHOI (IHTOHAILIS).

57) “— Hey. — Hey. Mary seems 57) «— IlpuBit — Ieii. Mepi
nice. Have you kissed her yet? Or are 3/Ia€THCS TapHOIO MiBYMHOI0. TH T Bke

you waiting until you are in a serious YyeKacl,  IOKH

noiiinyBas?  AGo
relationship with someone else?”
[01x19 — Mary the Paralegal].

3HaANCNT 1HITY 7.
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BucnosaroBanns “Or are you waiting until you are in a serious relationship with
someone else?” e mpuKIaI0M BUKOPUCTAHHS capKa3My, IO CTBOPIOE TYMOPUCTHYHHIA
eneMeHT. OpUriHajIbHOrO CUEHApPI0 He 3HaleHo. ToMy, T'yMOpUCTUYHUN epeKT OyB

CTBOPEHUM NUISIXOM JIIHT'BICTUYHOI CUCTEMHU, MOKJIMBO 1 HEJIIHTBICTUYHO1 (IHTOHAILiS).

58) “— Come on, Ted can’t be 58) «— Ta ny naano, Tex He MOXKe
pregnant... you need to have sex to get OyTH BariTHUM ... IO0M 3aBariTHITH
pregnant” [01x14 — Zip, Zip, Zip]. floMy OTpiOHO 3aHATHUCS CEKCOM.

VY upoMy npukiaii TyMOPUCTUYHUHN €(dEeKT CTBOPEHUM NUISIXOM capkasmy, a i
TaK0>X HECIOIBaHOT TEXHIKH MaHwiIaiiHa — “you need to have sex to get pregnant ”.
OpuriHaibHOTO CIIeHapito He 3HaiieHo. ToMy, rymopuctuyHuii epext OyB CTBOpEHU

IUIIXOM JIIHTBICTUYHOI CUCTEMH, MOKJIMBO ¥ HEJITHTBICTUYHOI (1HTOHAITIS).

59) “— Lily, I need a dress! — 59) «— Jlim, MeHi moTpiOHA
You 're going? That’s awesome! Oh, my cykasa! — Tu igem? Kpyto! O, Goxe,
God, four days to find a dress? — 1 know YOTUPH JHI, 100 3HAWTU CyKHIO? — S
it’s a suicide mission!” [01x12 — The 3HAl0, 11 CYimua-Micis!».
Wedding].

Ocranne BucnosimoBanas “lI know, it’s a suicide mission! ” MicTUTh, HaBMHUCHE
nepeOlIbIIEHHS BJIACTUBOCTEN 3aBIAaHHS («3HAWTH CYKHIO») 13 METOI0 MOCHJICHHS
BUPA3HOCTI, a W OTXKE € MNpuKiIaaoM Tinepbonu. OpuriHaIbHOTO CIEHApil0 He
3Haiineno. ToMy, TyMOpUCTHYHHMIA €(peKT OyB CTBOPEHHM HUIAXOM JIHIBICTUYHOL

CHUCTEMH, MOKJIUBO i HEJIIHTBICTUYHOT (1IHTOHAILIS).



60) “— Wait, youre really going
out with a billionaire? — He’s not a
billionaire. He’s a hundred millionaire.
Why do people always round up? — So,
where’s Thurston Howell taking you? —
A charity dinner. — Yeah, $2000 a plate.
— $1500. Stop rounding up. And it’s for
third world hunger” [01x10 — The

Pineapple Incident].
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60) « Crom, Tu cmpaBai
3i0panacs Ha noOavyeHHs 3
MmutbsipaepoM? — Bin He Mutbspaep. Bin
«COTHBOBHID» MiIbiiOHEp. YoMy nroau
3aBXKIU OKPYTJsAOTh Bce? — To Kyau
Tebe Be3e Tou Tepcron Xayemn? —
bnaroxitina Beweps. — Ara, 2000
noyapiB 3a tapuiky. — 1500 momapis.
[TpununiTe okpyrisatu. | 1me Bedeps B

YecTb TOJIOAY y KpaiHax TpeTboro

CBITY».

Le#t mpuknag moeaHye NEeKiIbKa MOBHUX 3aC00IB CTBOPEHHS TYMOPHCTHUYHOTO

edekTy: rinepboa, JgitoTa, okcromopon. Omxke: 1) rinepdora — “ Wait, you re really

going out with a billionaire?”; “Yeah, $2000 a plate ”; 2) mitora — “He’s not a

billionaire. He’s a hundred millionaire ”; “$1500. Stop rounding up ”’; 3) OKCFOMOPOH

— “And it’s for third world hunger ”. OpurinaibHOTO ClieHapito He 3HaiijeHo. Tomy,

TYMOPUCTUYHHM e(eKT OyB CTBOPEHHI HUISXOM JIIHTBICTUYHOI CUCTEMH, MOXJIMBO i

HEJTIHTBICTUYHOI (1HTOHAITIS/TIOBEIIHKA).

Otxe, miACyMOBYHOUYM 3pOOJICHMM aHali3 BHUCJIOBIIOBaHb, MOXHa 3pOOUTH

BHCHOBOK, II0 HaWO1IbII

MOIIUPEHUMHU JIEKCUYHUMHU 3ac00aMH  BiJTBOPEHHS

TYMOPUCTHYHOIO €(PEKTy € capkas3m, OPIBHSAHHS, IpOHIs Ta TinepooJa.



57

2.2 CruiticTiyHI 3200 BIATBOPEHHS TYMOPUCTHYHOTO €(hEKTY

JIo CTUAICTUYHMX 3aC001B BIITBOPEHHS! TYMOPUCTUYHOTO €(EKTY BIJHOCSATHCS:
anio3is, aHrure3a, nepudpas, OKCIOMOPOH, KajamOyp/rpa CiiB, PUTOPHYHE
MIUTAaHHS/BUTYK/3BEPHEHHS, JICKCUYHUN TTOBTOP. 3BIJICH, IIeH MiAPO3ALT CIIPSIMOBaHUI
Ha aHajJi3 TYMOPUCTUYHUX BHUCIIOBIIOBaHb MEPCOHAXKIB CITKOMY JUIsl BUSIBIICHHS
HaWOLIBII MOMYJISIPHUX CTHIIICTUYHUX 3ac001B. PO3riissHEMO HACTYIHI IPUKIIAIH.

1) “Ohhhhhhhh... Ohhhhhhhh” 1) «Oyyyyyy... Oyyyyyy»

[IpoinmtocTpoBaHa clieHa € TPHUKIAJAOM AaKIEHTyBaHHS yBarm caMe Ha
HEeJIIHTBICTUYHIN cucTeMi. 3BiJCH, y cIieHapii el MOMEHT IIPOJIEeMOHCTPOBAHHUI
HacTynHuMHU pemapkamu: “We see the gang approach the coffin and look down. They

all to turn to each other. Everyone: (finally recognizing mark) ohhhhhhhh... A couple

mourners look curiously over at the group. Everyone (cont’d): (somber) Ohhhhhhh....”
[Carter Bays; Craig Thomas 2006, c. 9]. To6T0, TYMOPUCTUYHUN €PEKT TOCATAETHCS
IIJISIXOM TIOBEJiHKH, PyXiB Ta iHTOHAIi] nepconaxiB. Crouatky — “Ohhhhhhhh” —
BUTYK, III0 JICMOHCTPYE 3aIlikaBiieHicTh 1 3nuBoBaHicTh (finally recognizing mark). Jlami
— “Ohhhhhhhh” — Buryk, mo inrocTpye cmiBuyTTS 3 MpHBOAY cMepTi (Somber).
[lepmia «peaxuist 3AMBOBAHOCT1» MPUBEPHYJIA YBAry 1HIIMX JIHOJEH, MPUCYTHIX MiJ1 Yac
noxoBaHHs, Tomy HactynHe “‘Ohhhhhhhh” Gymo «300pakeHo» y KOHTEKCTI «Mu
CHIBYYBAaEMO Ta CyMyeMO». 31 CTOpoHHM cTwiicThdHHX 3aco0iB “Ohhhhhhhh” €
NPUKIIAJIOM PUTOPUYHOTO BHTYKY. OTke, 3ac00aMu BiITBOPCHHS T'yMOPUCTHYHOTO
e(deKTy € MoeTHaHHA JIHTBICTUYHOI (MOBa MEPCOHAXIB), HEIIHTBICTUYHOI CHCTEMH
(MOBelIHKA, PyXH, IHTOHAILISI HEPCOHAXKIB) Ta CTUIICTUYHOTO 3aC00Y — PUTOPUYHOTO

BUTYKY.



2) “— So’re you gonna ask her
out? — Yeah-No! I can’t ask her out,
because if I ask her out, I'm asking her

out. So, how do | ask her out without

asking her out?”” [01x02 — Purple
Giraffe].
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2) «— Otxe, TH 30upaenics
3anpocuTH il Ha nodayeHHsn? — Tak-Hi!
Sl He MOXy 3ampocuTH ii, TOMy IO
SKIIO s 3ampouly ii, s 3ampoury Ii Ha
noGauenHd. Hy 1 ik MeH1 3ampocuTH ii,
He 3amnpoiryruu? — Bu, xmjomii, mija

Kaiiom?»

BucnosmoBanus “Yeah-No” ta “So, how do | ask her out without asking her
out?”’ MOEIHYIOTH MPOTUIIEKHI 32 3MICTOM TOHSITTS Ta CTBOPIOIOTH HOBE YSIBIICHHS, U
OTXKE€ € TPUKIAJaMH OKCIOMOpPOHY. OpHUTIHAJIBHOTO CIIEHapil0 He Mae. Tomy,
NPUITYCKAEMO, IO KOMIYHHUNA €(EeKT BHUCIOBIIOBaHHA OyB 3IIMCHEHHUH MIISIXOM

MO€THAHHS JIIHTBICTUYHOI (MOBA) 1 HEJIIHTBICTUYHOI cucTeM (TTOBE/IHKA + THTOHAITIS).

3) “— From the moment the date
begins, you have five minutes to decide
whether you're going to commit to an
entire evening. And if you don’t, it’s N0
hard feelings. ‘Just, Good night. Thanks
for playing. See you... never’” [01x08 —

3) «— 3 moyaTky mobavyeHHs y Bac
€ I’STh XBWIWH, MO0 BHUPIINIATH, YH
30upaeTecss B NMPUCBSITUTH BECh BEUIp
niBumHi. | sxmo HI, To 0e3 o0pas,
MPOCTO «HA JIOOpaHiy, NIKYI 3a TPy,

m100aYMMOCH. .. HIKOJIU»».

— The Duel].

['ymopucTnuHuii epekT BIATBOPIOETHCS B OCTAHHBOMY BHCJIOBIIOBaHHI ‘‘S€e
YOU... Never”, sxe € MpUuKiIaJoM MaHwWIaiiHy, KOMIYHOTO TaliMIHT'y Ta TpH CJiB: SEE YOU
later — see you never. OpuriHajgbHOTO CLEHApPi0 He 3HaiaeH0. OTXKe, IPUITYCKAEMO,
0 KOMIYHUUA €(QEeKT BHUCIOBIIOBAHHA OYB 3IIMCHEHUH MIIAXOM IOETHAHHS
JIHTBICTHYHOL HEJIIHTBICTHYHOI ~ CHCTEM KOMIYHUM

(moBa) 1 (iHTOHAIIIS,

TalMiHT/TIay3a).



4) “— I'm going to call Barney;,
see how they re doing. — Go for Barney.
— Oh, hey, where are you guys? — We 're

at a fundraiser, helping young women

raise money for community college. —
Strip club, nice” [02x01 — Where Were
We].
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4) «— a 30uparocs
3atenedonyBatu baphi, ai3HaTHCA, SK
BOHU TaM. — bapHi y TenedoHa. — Aros,
ne BH, xyonmi? — Mu B OnaromiiHIN
oprasizarii, sika J10IoMarae MOJIOJUM

KIHKaM 310paTu Tpoli I KOJeIKY. —

Crpun-kiy0, Kiacy.

['ymopucTruHuii epekT CTBOPEHO HUISIXOM 3acTocyBaHHA nepudpasy. TooOTo,

“fundraiser, helping young women raise money for community college” €

JECKPUIILIEI0 CTPUNTU3  KITyOYy.

OpuriHaJIbHOTO  CIEHapil0 HE 3HANJICHO.

[Tpunyckaemo, MmO KOMIYHUN €(EKT BUCIOBIIOBAHHS OyB 3AIMCHEHUN MIISTXOM

MO€THAHHS JIIHTBICTUYHOI (MOBA) 1 HEJIIHTBICTUYHOI cucTeM (MOBEAIHKA, IHTOHAITIs).

5) “Lily, if I wanted a fridge full
of groceries, I'd be in a relationship. But
I don’t want to be in a relationship.
That’s why I make it crystal-Clear to
every girl that this is not a place to leave
a toothbrush. This is not a place to leave
a contact lens case. This is a place to
leave” [02x05 — World’s Greatest
Couple].

B upoMy mnpukiaal ryMOPUCTHYHMMA

5) Jlimi, skio 6 s XOTIiB IMOBHHIA
XOJIONWIBHUK TPOAYKTIB, s OyB O y
BIJIHOCHMHAaX. AJjie MeHI He NOoTpiOHi
HiIKI cTOCYHKH. OChb 4YOMy S YiTKO
MOSICHIOIO KOXKHIM JIBYMHI, IO II€ HE
MICIlE, JI€ MOKHAa 3aJUIIUTH 3yOHY
miitky. lle He Micie, MO0 3aIUIIUTH
Gytnap g KOHTakTHUX JiH3. lle

MiCLE, IKE TM MOTPIOHO 3ATUILIUTHY .

e(eKT CTBOPEHO Ha OCHOBI TPH CIIIB

JiecnoBa to leave, a TAKOXK NUISIXOM JIGKCUYHOTO TIOBTOPY: “fo leave a toothbrush... to
leave a contact lense case... this is a place to leave”’. OpUTiHAJIBLHOTO CIIEHAPIIO TAKOK
He 3HaineHo. [lpumyckaemo, MmO TYMOPUCTHYHUN e(EeKT BHUCIOBIIOBAHHS OYB
3MIACHEHUIM NUISIXOM IMO€THAHHS JIHTBICTUYHOT (MOBa) 1 HEMIHTBICTMYHOI CHCTEM

(IHTOHALIis, PyXH).
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6) “— | thought you said your 6) «— S nymaB, o TBiifi cemecTp
semester was gonna be a piece of cake. Oyzae nerkuM. S mam’siTaro, TOMy IO TH
| remember because you were eating a iB IIMATOK TOpPTa HAa B TOW Yac i CKa3as:
piece of cake at the time and you said, «YyBak, Miii cemecTp Oyie um»».

»

‘Dude, my semester is gonna be this’

[02x06 — Aldrine Justice].

I'ymop, B 11bOMy mOpHKIaIl, MOOYAOBAaHUM HA OCHOBI 1IOMaTHYHOI TPU CIIIB 3
eneMentaMu Metadopu — “your semester was gonna be a piece of cake... you were
eating a piece of cake and you said... my semester is gonna be this”. OCKiIbKH
OpUTIHAJBLHOTO CILIEHAPII0 HE 3HANJIEHO, MPUIYCKAEMO, IO TYMOPUCTUYHUN e(EeKT
BUCJIOBJIIOBAHHA OYB 31MCHEHUI IIUIAXOM JIIHTBICTUYHOI (MOBa) CUCTEMHU, MOKITUBO 1

HEJTIHTBICTUYHOI — PyXH/TIOBE/IIHKA, IHTOHAIIIS.

7) “—You know what I hate most 7) «— 3Haemn mo MeHe Oiblie
about Ted? — What? — His stupid hair. Gicuts B Teni? — I1lo? — Moro ixioTchke
His stupid, lame awesome hair. /t’s so Bojloccs.  ImioTchke, MpUIypKyBate
stupid and awesome [03x19 — KpyTe BOJIOCCSI.

Everything Must Go].

BucnosmroBanns “His stupid, lame awesome ” koMi4HO MO€THY€E IPOTHIICKHI 32
3MICTOM TOHSITTA, TOOTO BIJIHOCUTBCS JI0 CTHJIICTUYHOTO 3acO0y OKCIOMOPOH.
OCKIJIBKM OpUT1HAJIBHOTO CLEHAPII0 HE 3HANAEHO, PUITYCKAEMO, 1110 TYMOPUCTHYHUN
e(deKT BUCIIOBIIOBaHHS OyB 3AIMCHEHUN HUISXOM JIHIBICTUYHOI (MOBA) CHCTEMHU,

MO>KJIMBO M HEJIIHIBICTUYHOI — 1HTOHALIIA.

8) “—Dude, do not pretend you re 8) «— UyBak, TiIbKM HE yJaBai,
not the kind of guy who keeps a list of all HEMOB TH HE TOH XJIOICIb, KUW BEIE
the girls ke’s slept with. — | have one. CIIMCOK yCiX JiBYAT, 3 SKUMH CI1aB. — B
It’s called my marriage license ” [03x14 McHe €. Bin Ha3uBaeThCsS «MOs IUTIOOHA
— The Bracket]. JTLEH31I»Y.




61

[eit npuxnag mNOEAHYE JIEKCUYHI W CTWIICTHYHI 3aco01 BiJIBTBOPEHHS
TYMOPUCTHYHOTO eekTy — capkasm i nepudpas. Takum unnom, “list of all the girls
he’s slept with” capkactuuno mnepedpasoByerbess y  “marriage license”.
OpuriHaJIbHOTO CLIEHAPII0 HE 3HAWJEHO, MPUITYCKAEMO, 110 TYMOPUCTHYHHMA e(eKT

BUCJIOBJIIOBAHHS OYB 3/11MCHEHU MIJITXOM JITHTBICTUYHOI (MOBa) CHCTEMH, MOXKJIUBO

HEJIIHIBICTUYHOI — 1HTOHAIIIA.

9) “— So, naturally, | snapped the
rib off a triceratops... blahbity-blahbity
blue... I knocked down the whale. I'm
surprised security didn’t stop me on the
way in. — I'm sure they don’t remember.
I mean, it’s been, like, 30 years... since

that completely made-up story didn'’t

happen ” [06x08 — Natural History].

9) « Hy, s cxommB pedpo
Tpulleparorica, 6y1a-6j1a-6y1a, 1 caMm He
MOMITUB SIK BIYCTHB KuTa. S 3i1amaB
TOro OJakuTHOTO KuTa. JlMBHO, 1110
OXOpOHa HAaBITh HE 3yNUHUJIA MEHE Ha
BXodl. — Sl BHeBHEHMI, BOHM I HE
nam’ataroTb. 1 Mar0 Ha yBasi, IO

MUHYIIO Bke mpudau3Ho 30 pokiB... 3

THX Tip, SK I TIOBHICTIO BHUTajaHa

icTopis i He BimOymacs».

Jlianor moYMHAETHCS 3 PO3IOB1/II IEPCOHAXKEM HOro icTopii 3 AuTHHCTBA. [Ipore,
KOMIYHICTh JJOCSTA€e CBOTO MKy i KiHEIb «ormoBiganHs» — “since that completely
made-up story didn’t happen”. To0to, BusBmIOCS, 1110 1) iCTOpIsS € BUTAIaHOIO; 2)
BUTaJIaHA 1CTOPIS TaK ¥ HIKOJU He Tpamwiacs. TakKuM YUHOM, TYMOPUCTUYHUN €(deKT
OyB CTBOpPEHHUH HUISXOM BUKOPUCTAHHS OKCIOMOPOHY, a TAKOXK TEXHIKU MaHYJIalH U
KOMIUYHMM TaiMiHr. OpUTiHAJBLHOTO CIIEHapil0 He 3HaijgeHo. [Ipumyckaemo, 110
TYMOPUCTUYHHUM €(QEeKT BHUCIOBIIOBaHHS OyB 3A1MCHEHUN NUISIXOM MOEIHAHHS
JIHTBICTUYHOI (MOBa, MaH4JIalH) 1 HEJIHTBICTUYHOI cHUcTeM (IHTOHAIlsl, KOMIYHUMN

TaNiMIHT).



10) “—Wait, Marshall, you realize
you'll only have one left after this. Are
you sure you want to spend this slap

today? — Life is short. | figured, Slap-e
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10) «— 3auekair, Mapmaie, TH
PO3YMIEIIL, 10 TOAl Y T€OE 3AIUIIUTHCS
JIUIIE OAWH JAmac. TW BIEBHEHUH? —

Kurrs kxoporke. O, 3HAI0O — <GKUBU

Diem” [05x09 — Slapsgiving 2:

CHOT'OHINIHIM JHEM.

Revenge of the Slap].

BucnosmoBanus “Slap-e Diem” e xomiuHOO aito3i€i0 Ha ¢Gpa3y pUMCHKOIO
noera [opamis — “Carpe diem, (“pluck the day” or “seize the day”)”. Takox,
BBa)KAEMO, 1110 (Ppaza BITHOCUTHCSA N0 TEXHIKM MaHwiaiH. OTe, OPUTIHAIBHOTO
creHapito He 3HaiineHo. [Ipunyckaemo, 1mo ryMOPUCTUYHHUI e€()EeKT BUCIOBIIOBAHHS

OyB 371CHEHUI NUISTXOM MMOETHAHHS JIHTBICTUYHOI (MOBA) 1 HEJIIHTBICTUYHOI CUCTEM

(iHTOHAILis).

11) “~ And what did this "Zoey"
say when she found out that you're the
one tearing down her beloved
Arcadian? That you, Ted Mosby, are the

architect of destruction?” [06x05 —

11) «— I mo x 15 «301» ckaszana,
KOJIM JTi3Hauacs, 0 TH OJIMH 3 TUX, XTO
30UpaeThCs 3HECTH il  yIrOOJIEHUMN
Apxamian? Illo Tu, Tenm MocOi,

apXiTEKTOp 3HUILECHHS 7».

Architect of Destruction].

“The architect of destruction” moeanye mpoTHIICKHI 32 3MICTOM TOHSTTS —
«apXITEKTOP» Ta «3HUIIECHHS», SIKI pa30M CTBOPIOIOTH HOBE YABJIEHHS. 3BIJICH, LIEH
OpUKJIaJ BHUCIOBIIOBAaHHS € OKCIOMOPOHOM 3 €JIEMEHTaMH capka3My. Takoix,
OPUTIHAJIBHOTO CIIEHApil0 HE 3HaineHo. [IpumyckaeMo, M0 TYMOPUCTUYHUN €(eKT
BUCJIOBIIOBAHHS OyB 3MIMCHEHUM NUISIXOM TOEIHAHHS JIHTBICTUYHOI (MOBa) 1

HEJIIHIBICTHUYHOI cHcTeM (1HTOHAITIs).



12) “— 1 am calling her. This is
crazy. I haven't talked to her in, like,
three years. Wonder if she even

remembers me. — Hello? — Natalie. 1t’s
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12) « 4 pm3Bonto id. lle
0e3yMCTBO. I He pO3MOBJISIB 3 HEIO JIECh
Tpu poku. llikaBo umM mam’sitae BOHA

MeHe. — Anmmo? — Harami. Lle Tex Mocoi.

Ted Moshy. — Go to hell. — She — Inu no 6ica. — Bona nam’stae meHe».
remembers me ” [01x04 — Return of the
Shirt].

[le#i mpuxman mianory JIEMOHCTPYE BiITBOPEHHS TYMOPHCTHUYHOTO €(QEKTy
nuaxoM noegHadds anturesn (“Go to hell — She remembers me”) i nexcuanorO
3aco0y — capkasm ( “Go to hell ), sxi pa3om cripusiFOTh CTBOPEHHIO TYMOPHCTHYHOTO
e(deKTy B IIbOMY KOHTEKCTI. OpUTiHAIBHOTO CIIEHApi0 He 3HaiaeHo. [Ipumyckaemo,
[0 TYMOPHCTUYHUN €(EeKT BHUCIOBIIOBAHHSA OYB 3MIMCHEHUN IUISXOM IO€THAHHS
JHTBICTUYHOT (MOBA) 1 HEJIIHIBICTUYHOI cUCTeM (IHTOHAILIiSI, TOBEIIHKA).

13) “That’s some damn good
brandy ” [06x17 — Garbage Island].

13) «Ta 11e KpyTAIbKHA OPSHII».

BucnonioBaHHS € ano3i€l0 Ha aMepuKaHchbkuit Tenecepian « TBin [like», mo i
CTBOpIOE TyMOpUCTHYHHMIA edekr. OpHuriHaJpbHOTO CLEHapilo He 3HaiIeHo.
[Ipumyckaemo, 1m0 TyMOPUCTUYHHI €(eKT BUCIOBIIOBAHHS OyB 3/1MCHEHUN NUISIXOM
HO€THAHHS JIIHTBICTUYHOT (MOBA) 1 HEJIIHTBICTHYHOT CHCTEM (1HTOHAITISA/TIOBEIIHKA).

14) “I gotta take the leap. Okay, 14) «A pusukny. [apazn, He
it’s not a perfect metaphor, ‘cuz for me,

HaliBnanmima metadopa. [dns MeHne 1e

it’s “fall in love and get married,” and

«3aKoXaTHcCs 1 OAPYKUTHUCA», a OJId
for him it’s... death” [Carter Bays;

Craig Thomas 2005, c. 34].

HbBOI'O II€... CMCPTH».

“For me, it’s “fall in love and get married,” and for him it’s... death” €
NPUKIIAOM 31CTaBJICHHS MPOTHICKHUX 00pa3iB (J1t000B, OAPYKEHHS Ta CMEPTh) IS

ITOCHUJICHHA HOBiIIOMHGHHH Ta BpPAKCHHA, 3BiI[CI/I Bi,ZIHOCI/ITLCH a0 321006}7 aHTUTE3U. Y
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CIIEHapii KOMIYHICTh BiIOOpakeHa HE TUIbKU IUISIXOM JIIHTBICTUYHOT CUCTEMH (MOBA),
a i Takox pemapkoro momao pyxy kamepu — OFF THEIR LOOKS — 110 € enemerTOM
HEJIHTBICTUYHOI CUCTEMHU.

15) “Why does he get to be the

best man?! I'm your best friend!”

15) «Yomy 1ie BiH HaWKparuii?!
Le s TBIif Halikpamui gpyr!»
[Carter Bays; Craig Thomas 2005, c.
37].

O6uaBa peyeHHS UIIOCTPYIOTh pPUTOpUYHICTH. llepmie € mpuxiagoMm

PUTOPUYHOTO MHUTAHHA, @ 1 JPyre — PUTOPHYHUM BUTYKOM. Y CIleHapii KOMiUHICTh
BiJIoOpakeHa TIJIbKHU IUISIXOM JIIHTBICTUYHOT CUCTEMU — MOBH.

16) “— | have five dogs. — Crap. 16) «— B meHe € 5 cobak. — HopT.
Crap-crap-crap” [Carter Bays; Craig

Thomas 2005, c. 38].

Yopr1-yopT-40pT».

['ymopucTrunmii epekT 1i€i CIeHW BiOYBA€ThCS NUISIXOM BHUKOPUCTAHHS
nexcuuHoro moBTopy — “Crap. Crap-crap-crap”. Y creHapii T'yMOPUCTHYHICTb
0COOIMBO MPOJAEMOHCTPOBAHO MIJISTXOM HE TUTLKH JIIHTBICTUYHOT, a i HEJIIHTBICTUYHOT
cucremu — orucy nofii: “Ted rings the doorbell. Immediately, five dogs begin barking
uproariously. Ted freaks out. Lights start going on in other apartments. Ted heads back
toward the cab ” [Carter Bays; Craig Thomas 2005, c. 38].

17) “It was way back in 2005. |

was single, | had a full head of hair, my

career as an architect was taking off,
and | lived in New York City with

Marshall, my best friend from college”
[Carter Bays; Craig Thomas 2005, c. 2].

17) «Ile Oyno me B 2005 pori. 5
OyB XOJIOCTSKOM, MaB IIOBHY TOJIOBY
BOJIOCCS, MOs Kap’epa apxITEKTopa
HIuia Bropy, 1 )KuB sy Hb}o—ﬁopKy y
Mapmamia, MOTo HaWKpamoro apyra

1€ 3 KOJISIKY».

BucnosmoBanns “lI had a fully head of hair” e mpuknagom ipoHigHOTrO

nepudpasy, 1110 Ma€ Ha yBa3l «KOJIH s OyB MOJIOAUM. ..». KOMIYHICTh IPO1TIOCTPOBAHO
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HEC TUIBKH IUIIXOM JIHTBICTUYHOI CHCTEMH, a MW TaKOX HEIIHIBICTUYHOI —

JIEMOHCTparlist cepii ctapux (ortorpadiii B pizHux Jokaiisx: “Series of photos of 27-

year-old Ted, handsome and optimistic: Ted hanging out at a bar, Ted on a construction

site holding blueprints, Ted in central park, Ted in his apartment with Marshall, his

boyish, midwestern best friend ” [Carter Bays; Craig Thomas 2005, c. 2].

18) “— Marshall, every time we

disagree on something, you say “Yeah

you're right.” You're in law school.

How are you ever gonna win a case if

your only argument is “Yeah, you're
right”? — Okay. | do have doggie
diabetes. — No, you don ’t. — Yeah, you're
right. — Dammit, Marshall!” [Carter
Bays; Craig Thomas 2005, c. 24].

18) «— Mapmai, 1mopasy, KOJIu
MU CIiepedaeMocs, TU Kaxeml «Tak, T
Maemr pamiro». Tu HaBYaemics Ha
IopuaudHoMy  dakyibTeri. Kk TH
30upaenicss BUTpPaTU CIpalBy, SKIIO
TBIl €auHUN aprymeHT e «Tak, Tu
Maenn pamio»? — Ak ckaxem. Ane, y
MEHE CIpaB/i IyKpoBuii giaber. — Hi. —
Tak, Tn w™maem pamito. — Yopr,

Mapman!»

['ymopucTuuHull €eKT CLEeHU BIATBOPIOE JIEKCUYHUI moBTOp (pasu “‘Yeah,

you're right”, SKAWA TaKoX Mae€ CapKacTUYHUU TOH. Y CLEHapli pemMapok

HEJIIHIBICTUYHOI CUCTEMHM HE 3HANAEHO, TOMY KOMIYHICTh BIATBOPEHA TUIBKH LIJISXOM

JIHTBICTUYHOI CUCTEMH (MOBH).



19) “— Were not fast-forwarding
through the commercials. — Yeah,
they re the best part! — Oh, come on.
Remember last year? Who wants to
watch a monkey in a coconut bra to
order a pizza? — | do. 1 also want to
watch his monkey mom take it away
from him and then he turns to the
camera and goes” [Carter Bays; Craig
Thomas 2006, c. 7].
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19) «— Mwu He HepeMOTyeEMO
peknamy. — Le k Haiikpaia yactuHa! —
O#, ta ny. Ilam’draere MUHYIUH pIK?
KoMy 1ikaBo QuBHUTHCS Ha MaBIy B
"Ti(hyuKy 3 KOKOCOBHX CKOPIYIOK, IO
3amoBJIsi€ miy? — MeHi. S Takox Xouy
NOJMBUTHUCS Ha Te€, AK Mama-MaBIa
3abupac ii, a MOTIM BiH IMOBEPTAETHCS J10

KaMepH 1 e gam».

Ocranne peuenns — “lI do. | also want to watch his monkey mom” — e

MPUKJIAJ0M HECIOJIBAHOTO CApKACTUYHOTO MaHWIAWHY, OCKIJIBKHU Tepes] HUM OyJio

nocrasieHo puropuune nutanus (“Who wants to watch a monkey in a coconut bra to

order a pizza?’), sike HEe BUMarae BIAMOBiIi. Y cIeHapii KOMIYHICTh 300pakeHo,

Hacammepena, nuisxoM HediHrBictuyHoi cucremu: COMICAL SITCOM SHRUG, a

TaKOX ¥ MUISIXOM JIIHTBICTHYHO1 (MOBH).

20) “— You’ll do whatever | say.
Hold your breath. — I'm not gonna hold
my breath” [Carter Bays; Craig Thomas
2006, c. 33].

20) «— Cnyxaii mere. He quxai i
NPUTOTYHCS JTi3HATHCS, XTO BUTPaB. —

Sk 11e He TUXaTH.

KoMiunuii epekt OyB CTBOPEHUI UIIXOM MOBHOI I'pY BUCTOBIIOBaHHA ‘| 'm not

gonna hold my breath”, mo mae ¢irypatuBae 3HaueHus “be excited, anxious, or

nervous” Ta OykBaimpHe “t0 hold breath”. ¥V cuenapii ryMOpHUCTHYHICTH BiATBOpEHA

TUIBKHU IUISIXOM JITHTBICTUYHOI CUCTEMU (MOBH).



21) “—Oh no! Somebody just wet
his pants. — No, I didn’t! — Didn’t you?
Who'’s everyone gonna believe? I'm a
grown-up third year law student at
Columbia, and you ’re just a little pants-

wetter” [Carter Bays; Craig Thomas
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21) «— O Hi! XTOCH TYyT HAMOYHB
mranu. — Hi! — Yu ne tak? Komy Bci
HOBIPSTH?

Hopociomy  cryneHty

TPETHOTO Kypcy IOPUIUYHOTO
¢dakynbTery Komym06ii um mamoky 3

MOKPpHUMHU IITaHAMH ?»,

2006, c. 34].
Ocranne peuenns — ‘I 'm a grown-up third year law student at Columbia, and
you ’re just a little pants-wetter ” — € mpuKkiIag0OM 3iCTaBACHHS MPOTHICKHUX 00pa3iB

JUTSl TIOCWJICHHS BPa)KE€HHS, TOOTO € aHTUTE30I0 3 €JIeMEHTaMHu capkasmy. Takum
YUHOM, TYMOPUCTUYHUHN €(EKT BIATBOPEHO MUISIXOM JIHTBICTUYHOI CUCTEMH, a TAKOX
W HETHTBICTUYHOI. 3 IILOTO MPHUBOMAY, Y CIIEHApPii MPOUTIOCTPOBAHUM OMKC CIICHU, B
SIKi¥l pyXH ¥ MMOBEIIHKA MEPCOHAXXY BIUIMBAIOTh HA CTBOPEHHs Komiunocti: “Marshall
grabs an open juice box from a nearby table and squirts a bunch of it on Doug’s
(conveniently light beige) pants. There’s an incriminating stain down the thighs .

22) “— Yeah, it is. | paid good 22) - Tak, e mepyka. S Bignas 3a

money for it. It’s high quality, sixty
percent human hair. You think it’s so
funny, why don 't you try to grab it off my
head. Go ahead. Try and grab it. No

one’s ever gotten it. Try and grab it.

Try and grab it” [Carter Bays; Craig
Thomas 2008, c. 7].

HbOro Hemorasi rpom. Lle sikicHe, Ha
60% mroacbke Bojoccs. SIKIIO BaM Tak
CMIIIHO, YoMy O He crnpodyere
CTATHYTH HOro 3 Moe€i rojoBu. [laBaii,
copoOyil. Hi y koro mie He BHMILIO.

JaBaii, cipoOyit. JlaBait, cripoOyii».

B upomy npuknani peuenns “Try and grab it” e npukiamom jekcHYHOTO

MOBTOpY, 110 BIATBOPIOE TYMOPUCTUYHUHN €peKT. Y clueHapii NeBHUX pEeMapoK 00

CTBOPEHHSI TYMOPHCTHYHOTO €(EeKTy IUISXOM HEJIHIBICTUYHOI CHUCTEMHU HE

npojaemoHcTpoBaHo. [Ipore, pemapka — HE LEANS INTO TED — € curnaiom no
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CTBOPEHHS KOMIYHOI CUTYyalli 1 TOBEAIHKU EPCOHAXKIB. TaKMM YMHOM, BBaKAEMO, 110
TYMOPUCTUYHHIM €(QEeKT CTBOPEHO UUISIXOM TIO€JHAHHS JIIHTBICTUYHOI 1 HE
JIHTBICTUYHOI CHCTEM.

23) “Wow. It’s good to be home. 24) «Oro. Sk noOpe OyTH BaOMA.

Mom, Lily, you guys did a fantastic job.

It looks delicious. Good food, good

meat, good God, let’s eat ” [Carter Bays;

Mamo, Jlimi, Xiomii, BH MOJIOJIII.
Burnanae cmauno. I'apHa 1ka, rapHe

M’sico, noOpuii boxke, napaiite icTiy.

Craig Thomas 2008, c. 46].
BucnosmoBanns “Good food, good meat, good God, let’s eat” € komiuHOIO

aJlt03i€l0 Ha aMepuKaHCchbkuid peaniti-cepian Floribama Shore, B sikomy nepconaxi

BUMOBJISUTH IF0 MOJIUTBY Ta JsiKyBanu [ocroay 3a ixky. Y clieHapii TyMOPUCTUYHHMA

e eKT BiJoOpaKeHU I TUIBKY IIJISXOM JIIHTBICTUYHOT CUCTEMH (MOBH).

24) «— BockoBa emimsamis? He

24) “Stache waxing? [’ve never

been less aroused than | am right now, 30y/Ky€e Tak camo, SK 1 orosieHi goro

and I’'ve seen those nudes of Barbara Bbap6apu Yonrepey.
Walters that are going around. Ugh”
[Wierzbicki, c. 3].
Ocranne peueHas — ““l 've never been less aroused than | am right now, and | 've

seen those nudes of Barbara Walters that are going around ” — e npukiiagoM KOMigHOT
anro3ii Ha aMEepUKAaHChKY TeJeBeaydy, KYPHAIICTKy Ta NHCbMEHHUII0 bapOapy
Yonrepc. Y cuieHapii KOMIYHICTh BiJ0Opa)keHa TIJIbKH IUISIXOM JIHTBICTUYHOI CUCTEMHU

(MOBH).



25) “— That’s the only thing
you 've wanted since you were nine? A
dumb bike? — It’s not a bike, it’s a
Schwinn. — Whatever. The only

Schwinns | need are named Olga and

Svetlana. — | don't get it. — Swedish
twins. Schwinns. T7ry to keep up”
[Wierzbicki, c. 4-5].
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25) «— I 1e Bce, 4Oro TH XOTIB 3
nes’stu pokiB? Tynwuilt Benocunen? —
Lle ve Bemocunen, 1ie [1IBin. — Oit 1a 6e3
pi3Huui. €auni  IBiHC, sKI MeH1
notpibH1 e Onbra ta Cpitinana. — He
posymito. — IlIBenchki OJU3HIOKH.

[IIBinHC. He BimcTaBaii Big JKUTTI.

Bucnosmoannus “The only Schwinns | need are named Olga and Svetlana” e

NOPUKIIAJOM 1pOHIYHOI TpHU CiB, e “SChwinns” He TiMbKHM Benocunen, a i “a loose

woman whom every person has coitus with, or in layman's terms, everybody can screw,

similar to a town bicycle” [UD]. Ilporte, nami mepcoHak MPOTOBKYE «TpaTh» 3i

3HAYCHHAM CJI0Ba, Kaxyun “Swedish twins. Schwinns ”, o Takox MOKHa BiIHECTH 10

1HIIIOTO CTUJIICTUYHOTO 3ac00y — mepudpas. OTxe, TyMOPUCTHYHHMA €(DEKT CTBOPIOE

NO€THaHHS TpH cIiB Ta nepudpasy. [llogo cienapisi, KOMi9HICTh BiJOOpaKEHO TITBKH

IUITXOM JIIHTBICTUYHOI CUCTEMU (MOBH).

26) “— But it’s a Schwinn. And 1
need someone to come wait in line with
me in case | have to pee. Marshall?
Lily? — No. — Come on guys. Robin? —
I’'m gonna say... no? — Barney? — You
know I can’t say no to the puppy dog
eyes! That’s cheating! — Yes! | ’'m getting
a Schwi-inn! I’'m getting a Schwi-inn!”
[Wierzbicki, c. 6-7].

26) «Ane 1e xe LIBin. I me meni
noTpiOHO, MO0 XTOCh MMOYEKAB B Yep3l,
AKIIO S 3axo4y momucatu. Mapimasmi?
JIim? — Hi. — Hy 6ynp nacka. Po6in? —
S ckaxy... H1? — bapni? — Tu 3naem, 1o
g HE MOXY CKazaTH «HI» MICHIYUM
ouam! Tak He yecHo! — Ypa! 4 kymyto

[Bi-in! A kymyto IBi-1H!».

B upomy mpukiaai ryMOpUCTHYHHM e(DeKT BiIOOpaKeHHI JBOMA CHCTEMaMH,

HacamIiepe/1 HeJIIHTBICTUYHOIO, a i OT)KE MOBE/IIHKOI0, IHTOHAIII€0 TepcoHaxiB. [licms
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3anuTaHHs “‘Barney?” y cuenHapii AeMOHCTPY€EThCS CLIEHA, /1€ MOBEIIHKA IEPCOHAXKIB
ctBoproe komiuamii epext: TED GIVES BARNEY THE PUPPY DOG EYES. CUT
BACK AND FORTH BETWEEN TED’S SAD FACE AND BARNEY TRYING TO
RESIST. THERE’S PAIN IN HIS FACE. HE EVENTUALLY GIVES IN. Hacrynna
¢dpaza “Yes! I'm getting a Schwi-inn! 1I'm getting a Schwi-inn!” Gyna Takox
cynpoBobkyBaHa pemapkamu: TED JUMPS UP. HE DOES A CELEBRATORY
DANCE; SINGSONGY. Illomo ctmimicTHYHUX 3ac001B CTBOPEHHS T'YMOPHUCTHYHOIO
edeKTy, TO MOKHA BIJIHECTH 1Ie¥ MPUKIIAA 10 3aC001B PUTOPUYHOTO MTUTAHHS, BUTYKY

1 3BEpHEHHS.

27) “— Barney, did you buy me a
bike? — No Ted, I bought you a Schwinn.
— Whatever. How did you afford it? —
Cyber Monday, dude. Why would | wait

in line when | could buy on line? — |

can’t believe this. — | know. Cyber
Monday deals are way better than those
stupid Super Sale Saturday sales,
sucka” [Wierzbicki, c. 37-38].

27) «— bapHi, TH KynuB MEHI
Benocunien? — Hi Ten, s xynuB 10061
[IBina. — HepaxkimBo. 3Biaku rpori? —
Kibep moneninok, wuyBak. Hagimo
YeKaTu B 4ep3i, KOJHU 5 MOXKY KYIUTHU B
Mmepexi? — S He MOoXy moBipuTu. — S
3Ha. Yroau B KiGep TMOHEAUIOK
Ha0araTto Kpamii 3a TI JIypHI cynep

cyOOTHI pO3MPOJIaXK1, CyKa».

[IpoieMOHCTpPOBaHUI MPUKIAT MICTUTh JEKUJIbKAa CTHJIICTHYHHUX 3ac00iB
BIATBOPEHHS TyMOpHCTUYHOTO eekty: 1) rpa ciniB — “Why would I wait in line when
| could buy on line? ”’; 2) amo3is Ha pociiicbkuii «matrok» — “Cyber Monday deals are
way better than those stupid Super Sale Saturday sales, sucka”. Il{omo cuenapisi, TO

KOMIYHICTh CTBOPEHA TUIbKHU IUISIXOM JIIHTBICTUYHOT CUCTEMHU (MOBH).



28) “— This is fine. This is totally
fine. —What s fine? — Oh, |1 'm, uh, going
over to this girl’s house to make some
juice. — Nice. — No, it’s not like that.
We ’re juicing as friends. See, | have this
girlfriend, | would never cheat on her.
She lives in Germany” [01x18 —
Nothing Good Happens After 2 A.M.].
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28) «— Tak, Bce rapasa. Bce
abconroTHO HOpMalibHO. Bu mpo mo? —
A... 9 i1y A0 AIBYMHU TOTYBaTH CIK. —
[IpukonbHo. — Hi, 11e He Te 1m0 BH
noayMaiau. MU «COKYEMOCBH» SIK JIPY3i.
Bzarani, y meHe € giBunHa, 1 s 6 HIKOJIU
HE 3pazxyBaB 1h. BoHa xuBe B

HimeyunH1».

B nsomy npukinazi taki peuenns, sk “Oh, 1’'m, uh, going over to this girl 's house
to make some juice... Were juicing as friends” intocTpyroTh MpUKIIaa OKa310HAIBHOT
rpu chiB, B sKi “juicing” mepemdavae He TUIBKA CTaHJApTHE 3HAYCHHS
«TOTYBaTH/POOUTH CiK», @ W TAKOXK «MaTl MEBHI POMAHTUYHI CTOCYHKW». OCKUIbKU
OPHTIHAJIBHOTO CIICHAPII0 HE 3HAWJICHO, TO MPHUITYCKAEMO, 110 TYMOPUCTUIHUHN €(PeKT
OyB BIITBOPSHHH IIJISIXOM ITOETHAHHS JIHTBICTUYHOI Ta HE JIIHTBICTUYHOI CHCTEM.

29) “— Dude, we haven’t hit 29) «— UyBak, MU IIl¢ HE AIHIUIN

legendary yet. We 're only at the ‘le’. We
still got the ‘gen.” The ‘da.” The ‘ry.”. —
Okay, if we re at the ‘le,” then | say we

follow itup witha ‘t’sgohome’”[01x18

710 JIereHaapHOCTI. Mu e Ha cTafil
«re». Y Hac Bce e € «reH». «Jlap».
«Hui». — l'apazn, skmo My Ha cTajii

«JIE», TO Sl CKAXY «JIETUMO JOJIOMY».

— Nothing Good Happens After 2
AM.].

BucnosmoBanas “t’S go home” cTBopro€ I'yMOPHCTHYHHE €(PEKT B IBOMY
MIPUKJIAJI1 YePe3 «CBOIO HECIIOIIBAHICThY Ta BIMHOCUTHCS J10 CTHJIICTUYHOTO 3aCO00y Ipu
CiB, a TaKOX TEeXHIKM mNaHwWiaiiHy. OpUTiHAJIBHOTO CIIEHApil0 HE 3HaANJICHO.
[Tpunyckaemo, 1moO TyMOPUCTUYHUN e(eKkT OYB BIJITBOPEHHH NUISIXOM TMO€IHAHHS

JIHTBICTUYHOI Ta HEJIIHTBICTUYHOI CUCTEM.



30) “I am gonna kill you. I'm
gonna fly to Chicago, kill you, put your
stupid face on a deep dish pizza and eat
it. And then maybe catch a Bears game.
But mostly the killing and eating your
face thing ” [06x03 — Unfinished)].
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30) «A 86’10 TebOe. S moneuy 1o
Uukaro, BO’t0 Tebe, MOKIAIy TBOIO
JTypHY MOP/y Ha BEJIUKY YMKa3bKYy Iy
Ta 3’iM 1i. A TOTIM, MOXJIMBO, 3aCKOUY
Ha rpy Benmenis. Aisie 000B’s3KOBO

B0 10 T€OE 1 3KEPY TBOKO MOPIY!».

B nmpoMy nipuKIiazi ryMOpUCTUYHHUHN €PEKT CTBOPEHUHN MOETHAHHSAM JICKCUIHHMA
1 CTUJTIICTUYHUX MOBHHUX 3ac001B, a caMme: rirnep0osia, JeKCUYHUN TTOBTOP, CapKa3M Ta
amo3iss Ha (yTOonpHYy KoMaHay «Yikaro beap3». OpuriHambHOTrO CIEHApII0 HE
3Haiineno. llpumyckaemo, mo rymMopucTUYHUN e(pekT OyB BIATBOPEHUH MIISXOM
[IO€IHAHHS JIIHTBICTUYHOI Ta HEJIHIBICTUYHOI CUCTEM.

31) “Congratulate me, because 31) «A Tenep MOXeTe NMPUBITATH
I ’'m the new Defense Against the Dark MEHE, OCKUIbKM sI HOBHH BHKJIaJad
Arts teacher at

Hogwarts! 3aXHCTy B TEMHHX MHUCTCUTB B

Expelliarmus/” [06x19 — Legendary]. Xorsoptci! Excriimiapmyc!».

Le#t mpukiag € KOMIYHOIO ali031€l0 Ha CEpil0 KHIDKOK Ta (uibMiB mpo [api
[Totepa anrmiicbkoi nucbmMeHHuU1 J[x. K. Poymar. OpuriHaJbHOro cueHapiro He
3HaligeHo. llpumyckaemo, mo rymopucTuyHuii e(pekT OyB BIATBOPEHHH HUIIXOM
MO€HAHHS JIIHTBICTUYHOI Ta HEJIIHTBICTUYHOI CUCTEM (TOBEIIHKA/PYyXH).

32) “— Well, looks like it’s going 33) «— Hy, cxoxe, 1110 MH 0y1eMO

to be just you and me. — Really? —
Actually, | was talking to my martini”
[01x14 — Zip, Zip, Zip].

3 T00OI0 TUIbKM BABOX. — CrpaBai? —
Bzarani-to s po3moBisia 31 CBOIM

MapTiHI».

B upoMy piano3i MOpoOCTEXYeEThCS CapKacTUYHA TIpa CJiB, SKa CTBOPIOE

rymopuctuuamii epext — “It’s going to be just you and me... | was talking to my

martini ”. Tako, KOMIYHICTh BiITBOPEHA IIJISIXOM HE TLUIHKH JIIHIBICTUYHOI CHCTEMH,
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a 1 MOBEIIHKOI0, IHTOHAIlI€0 TepoiHl. OJIHAK, OPUTTHATBHOTO CLIEHAPII0 HE 3HAWJICHO,

TOMY BUCHOBKH II0JI0 «y4acTi» HEJIHIBICTUYHOI CUCTEMU HE IT1ITBEP/IXKEHI.

33) “— What’s that saying about 34) «— SIk Ha3UBA€THCS MPUKA3Ka,
two wrongs making a right? — Two KOJIM J[Ba 3714 JAI0Th IUIFOC? — 3710 3a 3710
wrongs don 't make a right? — No that’s — nobpa He 0yne? — Hi, 1e He 1e».
not it” [07x10 — Tick, Tick, Tick].

[Mutanas — “Two wrongs don 't make a right? ” — e ryMOopuCTHYHOIO ajTr03i€10
Ha mpucii’s “Two wrongs don’t make a right”, mo B mpoMy NpHKJIaai CTBOPIOE
TYMOPUCTHYHHMHA  edekT. OpUTriHAIBHOTO CIICHApil0 HE 3HaJIeHO. Tomy,
TYMOPUCTUYHHM e(eKkT OyB CTBOPEHUU JIIHTBICTUYHOIO CHUCTEMOIO, MOKJIIUBO W

HEJITHTBICTUYHOIO (IHTOHAILIA).

34) “— She’s a cougar, Ted! — | 34) «— Bona xwxkauka, Ten! — 51
thought you said you can’t be a cougar JIyMaB, TH CKa3aB, III0 HE MOXKEI OyTH
if youre over 50. — She’s a XMKa4dKoro, Ko To01 3a 50. — Bona
Mellencamp” [05x20 — Home Menenkamin».

Wreckers].

Taki BucnosmoBanHs, sk “Cougar” ta “She’s a Mellencamp” e npuknamgamu
NOEJIHAHHS TaKWX CTWIIICTHYHHUX 3ac001B, K Tpa ciiB Ta amo3is. Orxe: 1) rpa ciis
cTocyeTbes ekceMu “‘Cougar ”, mo HaTsKae Ha BETMKY aMEPUKAHChKY JUKY KIIIKY, a
TaKOX Ha KIHKY CTapIlIoOro BIKYy, sIKa IIYKa€ CEKCYaJlbHUX CTOCYHKIB 3 MOJIOJIINM
YOJIOBIKOM; 2) allto3is MpOJIeMOHCTpOBaHa Takox JiekceMamu “‘Cougar” ta “She’s a
Mellencamp”, ski moOCHIAIOTBCS Ha aMEPHKAHCHKOIO BOKaJiCTa, TiTapHCTa,
KoMmIo3uTopa [xona MesieHkeM, SIKAi TOTIM 3MIHUB CBO€ 1M’ sl Ha 3MIHUB HOTO 1M'sl
Ha J[xoni Kyrap (Johny Cougar). OpuriHanbHOro CiieHapilo He 3HahaeHo. Tomy,
TYMOPUCTUYHUM e(eKkT OyB CTBOPEHMH JIIHTBICTUYHOK CHUCTEMOIO, MOXKJIMBO M

HEJIIHIBICTUYHOO (1HTOHAIISI/TIOBE/IIHKA).



35) “— Are you reenacting the last

scene from Sleepless in Seattle with little

dolls? — How long have you been
standing there? — Ten seconds. — Yup,
just the last scene” [05x19 — Zoo or

False].
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35) « Tm

HaMaraeucs
CKOIIIOBAaTH  OCTaHHIO  CIIEHYy 3
«Hecmnsiuux y Cietni»? 3 MaJeHbKUMHU
JIsIIbKaMu? — SIK TOBro TH TaMm cToim? —

Hecsats cekynn. — Tak, 1e oOCTaHHSA

COcCHa».

[Tutranns “Are you reenacting the last scene from Sleepless in Seattle with little

dolls?” € KOMIYHOIO allt03i€l0 Ha amepukaHchbkuil ¢iabM 1993 poky “Sleepless in

Seattle ”. OpuriHaabHOTO ClicHapito He 3HaiaeHo. ToMy, rymopucTU4HUi eekT OyB

CTBOPEHHMM MIJISXOM JIHIBICTUYHOT
(1HTOHAIIS/TIOBE/IIHKA).

36) “—1Ican’t break 15 bricks with
my forehead. — Robin, it’s not 1950

anymore. Yes, you can” [04x14 — The

Possimpible].

CHUCTEMH, MOXJIHMBO W HEIIHIBICTUYHOI

36) «— 51 He MOXKY PO3OUTH YOJIOM
15 uernun. — Po0Oin, Bxe He 1950 pik.

Tak, T MOXKEIID».

BucnosmoBaras “Robin, it’s not 1950 anymore” B mboMy MpUKJIadi CTBOPIOE

TYMOPUCTHYHHIA eEeKT Ta € ajro3i€ro Ha mepion icTopii 6oroBux mucrents (Martial

arts), mo y 1950-60 pp. Oynu 06’ekToM momyssipu3aiii B Amepuiti. OpUriHaIbHOTO

CUEHapil0 He 3HaiaeHo. ToMmy, T'YMOPUCTHYHHMA e€(peKkT OyB CTBOPEHHH LLISAXOM

JIHTBICTUYHOI CHCTEMH, MOXKJIMBO M HEJIHIBICTUYHOI (1HTOHAILIIs).

37) “— You're the most awesome
person I've ever met. Well, second. —

Right, first being you. — No, actually, it’s

this quy | know who lives in something
called the [03x016 —

mirror”

Sandcastles in the Sand].

37) « Twu HalWIUBOBIKHIIIA
JI0JIUHA, SIKY Sl KOJIM-HEOY b 3yCTpivaB.
Hy, npyra. — 3BicHo Xk, micis Tede. — Hi,
HACIpaB/i, MICIS TOTO XJIOMIS, SKHUM
KMBE B TIM IITYIl, 10 HA3WBA€EThCS

A3CPKaJIOM>.
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B upoMmy npukiaali TryMOpUCTHYHUN e€(eKT OyB CTBOPEHUH NUIIXOM
BUKOpPUCTaHHS KomiuHOTo epudpazy — “No, actually, it’s this guy | know who lives
in something called the mirror”, ne mix “his guy I know who lives in something called
the mirror ” repoii Mae Ha yBa3i cebe. OpHUriHAIBHOTO CIICHAPIIO He 3HakaeHo. Tomy,

TYMOPUCTUYHHM e(PeKT OyB CTBOPEHUN HUISIXOM JIIHIBICTUYHOI CUCTEMH, MOKIIMBO i

HEJIIHTBICTUYHOI (1IHTOHAITIS).
38) “— So, we know how Marshall
and Lily met. Robin, how did you and

Barney meet? — No, no, no, no, no, no,

no, no, no, no, no, no, no, nO, nO, noO.

Barney and | are not together, no, no. —
Really? Sixteen no’s? Really?” [03x05

— How | Met Everyone Else].

38) «— Otke, MH 3HAaEMO, SK
Mapmann Tta Jlim  mo3HailoMuIHCs.
Po6in, sk Toni T Ta bapHhi
no3HarommiMchk? - Hi, Hi, HI, HI, HI, HI,
Hi, HI, Hi, H1, HI, Hi, HI, Hi, HI, Hl. MU 3
bapui He 3ycTpiyaemocs, Hi, HI. —

Cnpapni? ictHaasare Hi? CripaBmi?».

B npomy mianosi BucnosmoBanus “No, no, no, no, no, no, no, no, no, no, no, no,
no, no, no, no. Barney and | are not together, no, N0~ € npuKIaTO0M BUKOPHUCTAHHS
JEKCUYHOTO TMOBTOPY, IO Ma€ TYMOPUCTHYHMIA edekT. Takoxk, HacTymHe
sucioBmoBanHs  “‘Really? Sixteen no’s? Really?” nemoHcTpye BHKOpHCTaHHS
PUTOPUYHOrO IMUTAHHS 3 €JIEMEHTaMH CapKa3My, LI0 MOCHIIOE KOMIYHICTh CLEHH.
OpuriHaJIbHOTO CIIEHapito He 3HaleH0. ToMy, F'yMOpUCTHYHMI e(heKT OYB CTBOPEHMI

IIUIXOM JIIHTBICTUYHOI CUCTEMH, MOYKJIMBO M HEIIHIBICTUYHOI (1HTOHAITISI/TIOBEIIHKA).

39) “~ So how was your first

prom? — You tell me. | hated my dress.

My date got wasted and puked on me.

There was a huge fight. And | kissed a

girl. — So basically, it was a prom”
[01x20 — Best Prom Ever].

39) «— To sK TpPOWIIOB TBii
BunyckHuii? — HapiTh He nuTail. A
HEHaBHJiJa CBOIO  CyKHIO. Moe
nobavyeHHs1 OyJIO 31MICOBAHO 1 Ha MEHE
HaOmoBanu. bilika Takoxx Oyna. 1 s

IIJTyBajach 3 AiBUMHOK. — OTXKe, TaK I1e

SK pa3 1 OyB BUITYCKHHUI.
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B upoMmy npukiaali TryMOpUCTHYHUN e€(eKT OyB CTBOPEHUH NUIIXOM
CapKaCTHYHOTO 3ayBa)KCHHs-TIepUdpa3y Iog0 onucy Bumycknoro — I hated my
dress. My date got wasted and puked on me. There was a huge fight. And I kissed a girl.
— So basically, it was a prom”. OpuriHajapbHOTO CIEHApil0 HE 3HaiaeHO. Tomy,

TYMOPUCTUYHHM e(PeKT OyB CTBOPEHUN HUISIXOM JIIHIBICTUYHOI CUCTEMH, MOKIIMBO i

HEJIIHTBICTUYHOI (1IHTOHAIIIs).

40) “— Okay, okay, how much is it
on a scale from “never” to “never

ever”? — Never ever, ever ever ever

times infinity ” [01x16 — Cupcake].

40) «— JloOpe, n06pe, 3a IIKAJIO0
Bl «HIKOJM» 0 «B3arajil HIKOJIN»
HACKUIBKM 1I€ KaxiimBo? — Bisaram

HIKOJIM, HIKOJIM, HIKOJIM TIOMHOKUTH Ha

HECKIHYEHHICTHY.

BucnosmoBanns “Never ever, ever ever ever times infinity” siarBoproe
TYMOPUCTUYHHM €(PEKT NUISIXOM BUKOPUCTAHHS JICKCUYHOTO TIOBTOPY JIJIS TT1ICUIJICHHS
eMoriitHoro cupuiHATTS. OpUTIHATBLHOTO CIICHApil0 HE 3HAWJEHO. Tomy,
TYMOPUCTUYHHM e(PeKT OyB CTBOPEHUI IUISXOM JIIHTBICTUYHOI CUCTEMH, MOKIIUBO
HETIHTBICTUYHOI (IHTOHAITISI/TIOBETIHKA).

Orxe, TACYyMOBYIOUM 3pOOJICHWN aHalli3 BUCJIOBIIOBAaHb, MOXHA 3pOOUTH
BUCHOBOK, IIO0 HAMOUIBII MOMIMPEHUMH CTHJIICTUYHMMHU 3ac00aMy BIATBOPEHHS

TYMOPUCTUYHOIO €(EKTY € allto31s, I'pa CJ1B T pUTOPUYHE TUTAHHS/BUT'YK/3BEPHEHHS.
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Bucnosku a0 Po3aiay 2

[limcymMoByrOUM BUIIEBUKIAJICHUN MaTepian, y KOpOTKikd (opmi HaBeIemMo
KJIFOUOBI MOMEHTH APYTrOro po3aiiay JOCHIIKEHHS.

Hpyruii  po3ain HaykoBoro pgociiipkeHHs «MoOBHI 3aco0u BIATBOPEHHS
TYMOPUCTHYHOTO e€(PEeKTy B aHIIMChKIA MOBI Ha OocHOBI citkomy “How | Met Your
Mother” MaB HampsIMOK €MMIPUYHOIO AOCIIXKEHHS, CIIPSIMOBAHOTO HAa BU3HAYEHHS
JIEKCUYHUX 1 CTUJIICTUYHHUX 3aC001B BIITBOPEHHS T'YMOPUCTHYHOTO eeKTy. Y mpoiieci
poOOTH HAJ MPAKTUYHOIO YACTUHOIO OyJso 310paHo 100 mpuKkiIagiB BHUCIOBIIOBAaHb
NEPCOHAXIB  MOMYJSIPHOTO  CITKOMY. BapTo 3a3HayuTH, 10 BIATBOPEHHS
TYMOPUCTUYHOTO €(eKTy y 3HauHIM KITBKOCTI MPHUKIIAIIB OyJ0 CTBOPEHO HUIIXOM
KOMOiHaIli{ KUTbKOX MOBHHX 3ac001B. OTke, MPOBEACHUN aHaI13 MPOIIECY BIATBOPECHHS
TYMOPUCTHYHOTO €(PeKTy MpOAEMOHCTPYBAB TaKi CTATUCTHYHI JaHI:

1. JlekcuuH1 3acO0HM BiATBOPEHHS TYMOPUCTUYHOTO €EKTY:

1) capkazm — 39;
2) nopiBasiHES — 15;
3) iponis — 10;
4) rinep6osra — 10;
5) okazioHamizm — 7,
6) mitora — 4;
7) meracdopa — 4.
2. CTuinicTh4H1 3ac00M BIATBOPEHHS TYMOPUCTUYHOTO €(EKTY':
1) amo3is — 13;
2) rpa ciis — 10;
3) puTOpHYHE TUTaHHSI/BUT'YK/3BEPHEHHS — 8;
4) neKCUYHHIA TOBTOP — 6;

5) mepudpasz — 6;
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6) okcroMopoH — 4,
7) anTuTe3a — 3.
3. TexHiku:
1) nanunaitn — 14;
2) KOMIYHHIA TalMiHT — 5.
4. JIIHrBicTUYHA Ta HEJIHTBICTUYHA CUCTEMA:
1) minrsicruuna — 100;
2) HemiHreicruyHa — 17.

OTtxe, pe3yJibTaTu KUTbKICHUX ipaxyHKiB CB1/TYaTh, 11o:
1) HaHNOMIMPEHIIIIUMH JICKCHIYHUMH 3aC00aMH BiJITBOPEHHS TYMOPHCTHYHOTO e(heKTy
€ capka3Mm, TOpIBHSHHS, a TaKoX rinepbona Ta 1poHis, SKI OTPUMAIH OJHAKOBY
KUIBKICTh 0aniB; 2) HAUMONIUPEHIIMUMHA CTHIICTUYHUMH 3aco0aMu  BiJITBOPEHHS
TYMOPHUCTHYHOTO €()EKTY € ajto3isi, rpa CIiB Ta pUTOPUYHE MUTAHHS/BUTYK/3BEPHEHHS.

Takox, 3a3HaumMOo TOM (akT, 1O JEeKCHYHI 3aco0M  BIATBOPECHHS
TYMOPUCTUYHOTO €(QEeKTy, y TOPIBHAHHI 31 CTUJIICTUYHUMH, OTPUMAIH OUIbITY
KUTBKICTh TPUKIAAiB. 3BIACH, € OUIBII MOMIHUPEHUMH 3ac00aMH  CTBOPEHHS
TYMOPUCTUYHOTO (heKTy.

BukopucTaHHs TEXHIK MaHWIAMHY Ta KOMIYHOTO TaWMIHITy HE TUIbKU
30UIBIIYBAJI0O TYMOPUCTUYHUM €(eKT, aje HacaMmIepe]l, HaJaBajo BUPA3HOCTI M
eM(dazicy NUISIXOM 3MIIIEHHS PI3HOMAHITHUX 3ac00iB 1 €MOLINHO-EKCIIPECUBHOTO
BUIIJICHHS TTIEBHUX YaCTHH BUCJIOBIIOBAHb.

[Ilomo BIATBOPEHHS TYMOPUCTUYHOTO €(PEeKTy NUISXOM JIHTBICTUYHOI Ta
HEJIIHIBICTUYHOI CUCTEMH, TO Ha KaJlb, 3HAYHOT KIJILKOCTI OPUTIHAILHUX CIICHAPIiB HE
Oy1o 3HaitaeHo. [Ipore, ciij 3ayBakUTH, 1110 JTIHTBICTUYHA CUCTEMA 3aBXK/IU 3a/115IHA Y
CTBOPEHHI KOMIYHOTO €(eKTY, B TOM Yac SK HEJIIHTBICTUYHA € HAMEHI cTablIbHOIO
Yyepes3 IMIPOBi3alliio aKTOPIB Ha 3HIMAJIbHIHN IOl a00 peaaKilii creHapito Il 4ac

31OMOK.
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BUCHOBKHA

MeTo10 NpOnOHOBAHOI TUIIJIOMHOI poOOTH OyJI0 BU3HAYEHHS Ta aHa13 MOBHHMX
3ac001B BIATBOPEHHS TYMOPUCTUYHOTO €EKTY B aHTIIIMCHKIM MOBI HA OCHOBI CITKOMY
“How | Met Your Mother”. TIpoBeneHe TOCTIIKEHHS a0 3MOTY 3pOOMTH HACTYITHI
BHUCHOBKH.

1. Po3riisii TEOPETUYHUX OCHOB JOCIHIJKEHHS TYMOPUCTHYHOTO €(eKTy JaB
3MOTy BU3HAYUTH JAediHilIi Ta KOHIEMIIT TEpMiHIB «KOMIYHE» Ta «TYMOP»/«CMIIIIHE.
Takum uYmHOM, OyJI0 BH3HAYEHO, IO «KOMIYHE» € KaTEropi€l0 eCTETHKH, sKa
Bi0Opakae KOHGIIKT Ta/ab0 HEBIAMOBIAHICT, MIXK 3MICTOM SIBHINA 1 HOTO (HOPMOIO,
CTBOPIOIOYM TYMOpHUCTHYHMIA edekT. B Toil udac, sik Tymop € I1HTEIEKTyaJIbHOIO
3/IaTHICTIO JIFOJMHY TIOMIYaTH B KUTTEBUX CUTYAIlISIX 1X KOMIYHI, HaBITh abCypaHi i
CyNepewInBl CTOPOHH, IO Y CBOIO YEPTy, BUKIUKAIOTh CMiX, TOCMIIIKY ¥ pajiCTh.
He3Bakaroun Ha CHHOHIMIYHICTH IIOHSTh, a cCaMe€ — CMIXOBY peakiito, Oyio
BCTAHOBJICHO, IO «KOMIYHE» HE 3aBXKIU CMIITHE, OCKIJIBKH KOMIYHE II€ KaTeropis
ecmemuku, sika po3rIsiflae COLIANIbHI ABUIIA, TOBEIHKY JIIOJIeH, 1X MISIbHICTh, TOOTO
CTaHJIapTH MOBEAIHKH, HABITh CTEPEOTUITHICTh. 3BIJICH, 3JTICHO-TIIY3JIMBE OCMIIOBAaHHS
COLIIAJIbHUX CTaHJAPTIB 1 MOBEIIHKH JIIOJIEH € HE 3aBXKIU CMILIHUM 1 JOOPO3UWINBUM,
OCKIJTbKH CYTIEPEUYUTh KAaHOHAM €CTETHKH.

2. by BHOKpeMIyIeH1 HACTYITHI BUJIM KOMIYHOTO: 1) TyMop; 2) ipoHis; 3) caTupa,
4) capka3Mm. 30kpema, OyJIO BH3HAYEHO, IO T'yMOp SK PI3HOBHJ KOMIYHOI'O Ma€
MO3UTUBHHUM XapakTep CTABJICHHS JIO TIEBHUX SBUI YA CHUTYaIlild, B TOH Yac K MeTa
1pOHIi, caTUpH 1 capka3My — HACMIILIKA, BUCMIIOBAHHS 1 TJTy3yBaHHS.

3. Cepenq MOBHHMX 3ac00iB BIATBOPEHHS TYMOPUCTUYHOTO edeKkTy Oyiau
BUOKpEMJICHI HacTymHi: 1) JeKCH4YHI — HEOJOri3M, oOKaszioHamisM, Mertadopa,

MOPIBHSHHS, 1POHIs, capKasM, rinepoosna, JiToTa; 2) CTHIICTUYHI — ajIo31si, aHTUTE3a,
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nepudpas, OKCIOMOpPOH, KajnaMmOyp/rpa CIliB, pUTOPUYHE MUTAHHS/BUTYK/3BEpHEHHS,
nexcuyHui moBTOp. Cepell MOBHUX TEXHIK CTBOPECHHSI TYMOPHUCTHYHOTO e(hekTy Oyiu
BU3HAYEHI TaKi-OT: MaHWIAH, KOMIYHUUN TalMiHT, ciiencTiK. OTxke, Oyu BCTAaHOBJICHO,
110 MOBH1 3aCO0H ¥ TEXHIKH BIITBOPEHHS TYMOPUCTUYHOTO €(PEKTY XapaKTEePU3YIOThCS
3MIIIEHHSM 1X PI3HOMAHITHUX €JI€MEHTIB JUIsl TOCUJIEHHS! KOMIYHOCTI.

4. ErHocnenudivyni 0COOJIMBOCTI aMepUKaHChKOTO rymMopy Oynu
OXapaKTepHU30BaHI HACTYIMHHMHU TeMaTUKaMu kapTyBaHHs: 1) Kanana; 2) kpenutHuit
peittunr; 3) ropucnpyaeHiiis; 4) ameprukancbka Mpist; 5) Tpaaumiiamii rymop (“Knock-
Knock. Who Is There?”; “Why did the chicken cross the road?”’; “To Change a Light
Bulb”; “... Walks into a bar”). Kpim Toro, OyB 3poOjeHHI BHCHOBOK, IO
XapaKTEePHUMH pPHUCAaMU aMEPUKAHCHKOTO TyMOPY € ONTHMI3M, NPSIMOJIHIHHICTS,
NaHYIalH, CIETICTIK, CapKa3M Ta ipOoHis.

5. Ilix gac moCHiKEHHS TOHATTS «CITKOM» OYyJIO BH3HAYEHO, IO CITKOM €
KAHPOM KOMEMINHUX Pajiio- 1 TEJIemporpaMm, OCOOIMBOCTIMHU AKOTO €: 1) mocTiitHi
OCHOBHI TepcoHaxi 1 wmicme fii; 2) OyAeHHI KOMemiiHI 00CTaBUHM/CHUTYAIIIT;
3) 3aKaZpoBHIl CMiX Ui CTBOPEHHS e(eKTy <OKMBOi CTyHii»; 4) 6araTocepiiHICTh;
5) vacoBuii popmar — 20-30 XBWIMH. 3 JIIHTBICTUYHOI TEPCIEKTHUBU, CITKOM €
ayA10BI3yaJIbHUM TBOPOM MOJIIKOJOBOTO XapakTepy. ToOTo, CITKOM — 1€ TEKCT, 1110
MICTUTB y cO01 BepOasbHi il HeBepOaIbHI KOMIIOHEHTH.

6. Ha ocHoBi ny6umikariii 2016 poky “A humor typology to identify humor styles
used in sitcoms” OyJi0 BCTAaHOBJICHO, IO CEPE/ HAUIMOIIMPEHIIINX MOBHUX 3aC00IB i
TEXHIK CTBOPEHHS TYMOPHCTUYHOTO edekTy B citkomax Family Guy, The Big Bang
Theory, The Office, Modern Family BuokpemiroroTscs HactymHi: allusion (kareropist
«MOBay), SUrprise (kareropis «Jjorika»), parody (kareropis «iIEHTUYHICTHY ).

/. EMnipu4Ha yacTuHa TOCTIHKeHHs Oyia chOKycoBaHa Ha aHalli3 JEKCUYHUX 1
CTUJIICTUYHUX 3aCO01B BIATBOPEHHS T'yMOPHCTHYHOTO edekTy B citkomi “How | Met

Your Mother”, 3okpema aHaii3 CIEHApiiB I[bOTO CITKOMY JJISi BH3HAYEHHS MOBHHX
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3ac00IB CTBOPEHHS TyMOPUCTUYHOrO €QEeKTy 3 NEPCHEKTUBU JIHIBICTUYHOI 1
HEJIHIBICTUYHOI cucTeM. Pe3ynbTraru aHamizy MpOJEMOHCTPYBaJIM, HIO JIEKCHYHI
3aco0M BIATBOPEHHS T'YMOPUCTHYHOTO €(EeKTy, y MOPIBHAHHI 31 CTUJIICTUYHUMH,
OTpUMaiu OUIbIIY KUIBKICTh MpPUKIAAIB. Tak, pe3yibTaTH KUIbKICHUX MIAPAaXyHKIB
HOPOLTIOCTPYBaAIM, 0. 1) HAHMOMIUPEHIMIUMH JIEKCHYHUMH 3ac00aMH  BIATBOPCHHS
T'YMOPUCTHYHOTO €(EKTy € capkasM, IMOPIBHSIHHS, a TAaKOX rirepOosia Ta 1poHis, sKi
OTPUMaJIM OJIHAKOBY KUIBKICTh OalliB; 2) HAMMOIMMPEHIIIUMH CTUJIICTUYHUMHU
3aco0amMu BIJITBOPEHHS TYMOPHUCTHYHOTO €(eKTy € ajto3isl, rpa CJIiB Ta PUTOPUYHE
MMTAHHSA/BUTYK/3BEpHEHHS. TexHIKa MaHwWIaiH 3ycTpiiracs 14 pa3iB, a KOMIYHHI
TaMIHT — 5. AHaJli3 NEPCIEKTUBU BIATBOPEHHS TYMOPUCTUYHOTO €PEKTY HUIIXOM
JIHTBICTUYHOI Ta HEMIHTBICTUYHOI CUCTEMHU MPOAEMOHCTPYBaB, IO JIHTBICTUYHA
CUCTEMA 3aBXK/I 3a/1isTHa y CTBOPEHH1 KOMIYHOTO €(EeKTY, B TOM Yac SIK HEJIHTBICTUYHA
€ HaMeHII CTab1IbHOTO uepes: 1) HepoiK MoTpiOHOT KUTLKOCTI CIIeHaPiiB eMi30/1iB JJIs
KOMIUJIEKCHOTO JIOCIDKEHHS; 2) IMIIPOBI3allif0 aKTOPIB Ha 3HIMAJIbHIHN TI0MmAIIl ado
penaKili CleHapiro I Jac 3WOMOK. Takodk, I 4Jac aHami3y SK JEKCHYHHX, TaK 1
CTHJIICTUYHHUX 3ac00iB BIATBOPEHHS TYMOPUCTHYHOTO e(exTy, OyIo BiI3HAYEHO
TEH/ICHIIII0 MOBHHX 3aC001B 10 3MILICHHS JJI MOCUJICHHS KOMIYHOTO edekry. Takum
YHHOM, TEOPETHYHE CTBEP/KEHHS — «MOBHI 3acO0M ¥ TEXHIKH BIATBOPECHHS
TYMOPUCTUYHOIO €(PEKTY XapaKTepU3YIOThCs 3MIIIEHHSM 1X PI3HOMaHITHUX €JIEMEHTIB
JUTSl IOCUJIEHHSI KOMIYHOCTI» — B XOJI1 aHaJII3y BHUCIOBIIOBAHb IEPCOHAXIB CITKOMY
0yJIO MIATBEPIKEHO.

Otxe, mpoBeAcHE JAOCHIKEHHS BUSBWIO 3arajbHl TEHJIEHLII B IUIOMIMHI
MOBHHUX 3aC001B BIJITBOPEHHSI TYMOPUCTUYHOTO €(PEKTy B aMEpPUKAHCHKOMY CITKOMI
“How | Met Your Mother”, 1o MaroTh TeOpeTHYHE Ta IPaKTHYHE 3HaUYeHHs. BogHOoUac
151 poOOoTa BIIKPUBAE 1 HOBI MEPCIEKTUBU ISl MOAANBIINX JAOCTIIKEHb, CEPEl IKUX
MOKEMO OKpPECIUTH TaKi: MPeaIMETOM JOCIIKEHHS MOXe OyTH TMOpIBHSIIbHE

JTOCITIDKCHHST MEXaHI3MIB TIepeKJialy aHTJIOMOBHHMX 1 YKpaiHOMOBHUX BaplaHTIB
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IHTEepIpeTaLli TyMOPUCTUYHUX BUCIIOBIIOBAHb Y CYYaCHUX CITKOMAX; MEPCIEKTUBHUM
y0auaeMo BUBYEHHSI OCOOJIMBOCTEN BIJIBTBOPEHHS TYMOPUCTHYHOTO €(EKTy y OLIbII
BY3bKIil crieliani3anii, HalpuKJiaJg — aHalli3 CITKOMIB 3 METOIO aHaJ13y HallIOHAIBHOTO
TYMOpPY JJig BUSBICHHS MOBHUX 3ac001B BIATBOPEHHS T'YMOPUCTHYHOrO €(eKTy, 1
PO3KpUTTA HOro poiii SK JKepena IOMOBHEHHS HAYKOBUX JOCHIHKEHb 1010

CTBOPEHHS TYMOPUCTUYHOTO €(EeKTy y CITKOMaXx.
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SUMMARY

The master’s thesis is devoted to the study of linguistic means of creating a
humorous effect in the sitcom “How | Met Your Mother”.

The main aim of the thesis concerns determining and analyzing linguistic means
of creating a humorous effect in the sitcom “How | Met Your Mother”. The realization
of the aim involves resolving the following objectives:

1) to define the essence of the notion “comical” and to characterize theories of
humor;

2) to establish a comical typology and define its functions;

3) to study the linguistic means of creating a humorous effect;

4) to describe the ethnic features of American humor;

5) to define the essence of the notion “sitcom” and to study its link with a
polycode discourse;

6) to study the ways of creating a humorous effect in sitcoms based on the recent
researches’ analysis;

7) to analyze and characterize linguistic means of creating a humorous effect in
the sitcom “How | Met Your Mother”.

The scientific novelty of the research involves an integrated approach to the
analysis of creating a humorous effect in the field of comedy discourse, considering
both linguistic means and polycode text aspects. Hence, a considerable number of
private observations and conclusions — through analysis of the expressions of
contemporary sitcom discourse — have been made.

The thesis consists of two chapters: theoretical basis and practical application.
Such concepts as “comical”, “sitcom” have been identified and characterized, as well
as ethnic features of American humor. Two main linguistic means of a humorous effect

reproduction were distinguished: 1) lexical devices — neologism, occasionalism,
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metaphor, simile, irony, sarcasm, hyperbole, litotes; 2) stylistic devices — allusion,
antithesis, periphrasis, oxymoron, pun, rhetorical questions/appeals/exclamations,
lexical repetition. Moreover, the following humorous techniques were identified:
punchline, comic timing, slapstick.

100 English sitcom expressions were selected and analyzed. The results of a
comprehensive study have demonstrated the following conclusions: the lexical devices
compared to the stylistic ones, hit a higher number of examples. Therefore, the results
of quantitative calculations have shown that: 1) the most common lexical humorous
devices are sarcasm, simile, as well as hyperbole and irony, which received the same
number of points; 2) the most common stylistic devices are allusion, puns and rhetorical
questions/appeals/exclamations. The punchline technique was encountered 14 times,
and comic timing — 5. The analysis of polycode aspects has demonstrated that the
linguistic system is always involved in creating a humorous effect, while non-linguistic
IS the least secured. As a result, the underlying tendencies of linguistic means of creating
a humorous effect in the sitcom “How | Met Your Mother” have been revealed, which
means the research has its theoretical and practical values.

Key words: sitcom; humorous effect; linguistic means; lexical devices; stylistic

devices.
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JNOJIATKH
JIOJIATOK A

Taoanui

Tabauys 1.1

Tpaouyitini ma ainegicmuuni meopii 2ymopy

Teopis

Xapakrepucruka

Tpaauuiiini Teopii rymopy

Teopis mosermeHHs

(Relief theory)

CMiX — I1I€ TOMEOCTAaTHYHHII MEXaHI3M, 3a JTOIOMOIOIO
SIKOTO 3HIKYETHCS TICUXOJIOTYHA Hanpyra. TakKuM YnHOM,

TYMOp 3HIMA€ CTpEC, CTpax 1 BUKJIMKAE CMIX Ta PaaiCTh

[Cromsp 2018, c. 171].

Teopis 3BepXHOCTI

(Superiority theory)

JItomuHa HacMiXaeThCs HAJ YY>KUMH HAMAaCTSIMH; TOOTO

CMiIX pEIpe3eHTye 3aJ10BOJICHHS BiJI CBOET

3BerHOCTi/KpI/ITI/IKI/I o0 HEBIAAXMW Ta KCIIKYBAHHA 3

Hporo [Cromsp 2018, c. 171].

Teopist HEBIAMOBIAHOCT1
(Incongruous

juxtaposition theory)

CMIX € HacliIKOM HEOYIKyBaHOI'O YCBIJIOMJIEHHS
HEBIIMOBITHOCTI MIXK TOHSTTSAM 1 peajbHUM 00’ €KTOM,

ouikyBaHHsM 1 pesynbraTtom [Cromsp 2018, ¢. 171].

JIinrBicT4HI TEopii rymopy

CemaHTHYHA TEOPIis
(Script-based semantic

theory of humor)

[le#t miaxig CTOCYETbCS JIMIIE MOBHOTO ACIEKTY:
TeKCTOBOro abo BepOanpHOoro. O0’€KTOM TEOpii € OKpeMmi
CJIOBA/CIIOBOCTIONYUEHHSI TIPOTHJICKHI 32 3HAYCHHSM,
METOI0 SIKOi € MPOBEICHHS CEMaHTUYHOTO aHaTi3y IS

BU3HA4YCHHS cyTHOCTI *x)apty [Raskin 1985, c. 326].

3aranpHa Teopis

CIIOBECHOTO TyMOPY

Lelt miaxix € pe3yapTaTOM pPEBI3ll CEMaHTUYHOI Teopii

TyMOpYy. AHani3 T'YMOPHUCTHYHOTO TUCKYpCy
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(General theory of

verbal humor)

(«KOHCTPYIOBAaHHS» Ta CIPUUHATTA kKapTiB) CKIIAJA€ThCA
3 HAacTyMHOI cucTemu mapametpis (Knowledge resources):
1) omo3uIlisi CKPUINTIB — CEMaHTUYHI MPOTUpivYs (SCript
opposition); 2) noriunwmii Mmexani3m (logical mechanism) —
— MO€EJIHAHHS PI3HUX/TIPOTWICKHUX 3HAYCHBb (KanamoOyp,
rpa ciiB); 3) cutyamis (Situation) — curyariiiHui
KOHTEKCT kKapTy (00’€KTH, NMEPCOHAXKI, IXHS JTISUIbHICTBD);
4) mera (target) — 00’ekT riIy3yBaHHS; 5) HapaTHBHa
crpateris  (narrative strategy) — dopmat/criocio
PO3IOBI 1 )KapTy (pO3MOBa, J11aJIOT, 3alTUTaHHS, BIITIOBIIH
To110); 6) MoBa (language) — BepOanizaiiist caMoro KapTy
(mexcuko-cTuiicTHUHa penpesenTanis) [Ruch, Attardo,

Raskin 1993, c. 124-125].

Teopis niHIAHOT MOJETI
xapris (Theory of
linear organization of

jokes)

Teopis 6a3yeTbcsi Ha KOHIEMII CEMAHTUYHOI 130TOI{
A. XK. I'peiilmaca Ta 30cepeikeHa Ha XPOHOJOTIUHIN
MOCJIIJIOBHOCTI PO3BUTKY Ta CHPUUHSATTS KapTy, TOOTO:
MOJIICEMAaHTUYHE  CJIOBO  —>  IHTepHpeTamis  —>

CEeMaHTHUYHHUIN Oap’ep —> BUSABJICHHS HEBIJIMOBIIHOCTI —>

cmix [Krikmann 2006, c. 39-40; Tomoioaga 2015, c. 162].
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Tabnuys 1.2
Tunonoecis MosHUX 3ac00i6 | MexHIK OJis1 BIOMBOPEHHS SYMOPUCIUYUHO20 eeKmy 8 CImKOMAax
Language _ Identity _
Logic (yiorika) Action (aisibHICTB)
(moBa) (iteHTHYHICTD)
) Peculiar face
_ Absurdity
Allusion (amro3is) . Parody (maponist)| (auBHUI/HE3BHYAHHUI/
(abCcypaHICTB) _
KOMIYHHUH BUpa3 00JUYYS)
o Rigidity Peculiar music
Coincidence
Irony (ipowis) ' (HemoXuTHICTH/ | (IMBHA/HE3BUYAHA/KOMIYHA
(BUTIQIIKOBICTD) .
CYBOPICTB) MY3HKa)
Malicious
pleasure
Conceptual
] (oTpuMaHHs
surprise _ _ .
Puns (kainamOyp) . 3amoBoJicHHs Bif | Clumsiness (He3rpaGHICTB)
(HeouikyBaHMI _
. TITKi ITTABOTO/
TIOBOPOT TIOTiiA)
HAaBMHCHOTO
BUHHKY)
Outwitting
Repartee
(BUKOpUCTaHHS _ _
(BUKOpPHCTAHHS ) Repulsive behaviour
. JTOTEITHHX Condescension .
BIIYYHUX 1 . . (HeraTuBHA/BIIIITOBXYBAJIbHA
. BUCJIOBIIIOBAHb 13 | (3HEBAXKIJIMBICTB) .
CMIITHUX TIOBE/IIHKA)
. METOI OTPUMAHHS
BHUCJIOBIB)
nepeBaru)
Caught out _
o Deceitful
Ridicule (BusIBIICHHSI _
. behaviour
(ocMmistHHS) HEBHOI o
(OBIMHICTB;

1Hpopmarii/miit)
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BBEJIEHHS 1HIIINX

B OMaHy)

Wit (moremHicTs)

Misunderstanding

(HEemOpO3yMiHHSA)

Self-deprecation
(3HEIIHeHHS,
HaJMipHA
CaMOKPHUTHKA;
3HIDKCHHS
BJIACHO1

3HAYYIIOCTI)
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JIOJIATOK B

CuenapHsi inrocrpauii

Pucynok b-1 The Big Bang Theory
Iniyianoni mumpu — FADE IN

FADE TIN:

INT. FERTILITY CLINIC WAITING ROOM - DAY (DAY 1)
(Leonard, Sheldon, Althea, Extras)

WE OPEN ON LEONARD, A POST-DOCTORAL THEORETICAL PHYSICIST, AN
ACTUAL GENIUS -- HIS IQ IS OFF THE CHARTS. HE SITS
IMPATIENTLY FOR A BEAT, SEES A RUBIK'S CUBE ON THE TABLE,
PICKS IT UP AND SOLVES IT IN A FEW DEFT MOVES. HIS FRIEND
AND ROOMMATE, SHELDON, ALSO A VERIFIABLE GENIUS WITH SIMILAR
CREDENTIALS, EMERGES THROUGH A DOOR.

Pucynok B-2 The Big Bang Theory
Dinanvui mumpu — FADE OUT

AS LEONARD ALLOWS HIMSELF A SMALL SMILE, AS WOLOWITZ KEEPS
SINGING, AS KOOTHRAPPALI ADJUSTS THE ALUMINUM FOIL IN HIS
HAT, WE...

FADE OUT.

END OF SHOW

Pucynox B-3 How | Met Your Mother
Buympiwmnvomexcmosi mumpu — FADE OUT

INT. 2029 LIVING ROOM - EVENING
(NARRATOR, DAUGHTER, SON)

A WARM LOOKING COUCH IN A FAMILY ROOM, IN SOME SUBURBAN HOME.
A FIRE CRACKLES IN THE FIREPLACE. TWO TEENAGERS -- A 14-YEAR
OLD SON AND A 16-YEAR OLD DAUGHTER -- SIT ON THE COUCH. THEY
LOOK AT THE CAMERA, AND LISTEN TO THE NARRATOR.
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Pucynox 5-4 How | Met Your Mother

Buympiwunvomexcmosi mumpu — FADE OUT

EXT. ROBIN'S BROWNSTONE - NIGHT

HE APPROACHES HER DOOR.

Pucynok b-5 The Big Bang Theory
Ilepexio oo inwoi cyen — RESET TO

RESET TO:
INT. HATLILWAY - CONTINUQUS
THEY HEAD FROM THE STAIRS TO THEIR APARTMENT.
Pucynox B-6 The Big Bang Theory

Ilepexio 0o inwoi cyenu — CUT TO

AS LEONARD USHERS SHELDON OUT, KOOTHRAPPALI USES THE MAGNET
TO ATTACH THE PHONE NUMBER TO HIS PANTS, AND WE:

CUT TO:

Pucynox B-7 How | Met Your Mother
Ilepexio 0o inwoi cyenu — FLASH TO

FLASH TO:

EXT. ROBIN’'S BROWNSTONE - WHERE WE LEFT OFF
(TED, BARNEY, ROBIN)
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Pucynox 5-8 How | Met Your Mother

Hianoe + cyenapni pemapxu

BARNEY
(IN A FEMALE VOICE) “Ooh, Michelle,

check out those two guys over at the
bar arguing about Superman. God, that
gets me hot!” (AS HIMSELF) Come on,

Ted. Pull yourself together.

Pucynox B-9 How | Met Your Mother

Hianoe + cyenapni pemapxu

BARNEY
(SNAPPING INTO ACTION) Meet me at the

bar in fifteen. And suit up!
Pucynox B-10 The Big Bang Theory
Hianoe + cyenaphi pemapxu

PENNY
(SWEETLY, CLOSE TO HIM) Thank you.

LEONARD
(SHYLY) You're most welcome.

Pucynok b-11 How | Met Your Mother

3axaoposuii mexcm — V.0O.

NARRATOR (V.O.)
Your Uncle Barney was right from time

to time.
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Pucynox B-12 The Big Bang Theory
Mysuxa — MUSIC CUE: FUNKY UP TEMPO MUSIC

SHELDON PUTS THE KEY IN THEIR LOCK, WHEN THEY HEAR...

MUSIC CUE: FUNKY UP TEMPO MUSIC

...FROM A BOOMBOX. THEY TURN AND SEE A BEAUTIFUL GIRL,
PENNY, DANCING WITH RECKLESS ABANDON THROUGH THE OPEN DOORWAY
OF THE APARTMENT ACROSS THE HALL. THEY WATCH FOR A FEW
BEATS, MESMERIZED BY HER RAW SEXUALITY.
Pucynox b-13 The Big Bang Theory

Mysuxa — MUSIC CUE: MUSIC OFF

PENNY REALIZES THAT SHE'S BEING WATCHED. SHE TURNS OFF THE
MUSIC.

MUSIC CUE: MUSIC OFF

Pucynox 5-14 How | Met Your Mother

Bizyanvni 3naku — cneyeghexmu

WE STYLISHLY WHIP-PAN TO A BOOTH WHERE, MAGICALLY, A YOUNGER
BARNEY SITS NEXT TO A YOUNGER TED, WHO HAS A GOATEE. BARNEY
PUTS HIS ARM AROUND TED.

Pucynox b-15 How | Met Your Mother
38yK08i 1l 8i3yanbHi 3HAKU

ACT ONE

INT. 2029 LIVING ROOM - EVENING
(NARRATOR, DAUGHTER, SON)

A WARM LOOKING COUCH IN A FAMILY ROOM, IN SOME SUBURBAN HOME.
A FIRE CRACKLES IN THE FIREPLACE. TWO TEENAGERS -- A 14-YEAR
OLD SON AND A 16-YEAR OLD DAUGHTER -- SIT ON THE COUCH. THEY
LOOK AT THE CAMERA, AND LISTEN TO THE NARRATOR.
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Jexmapanis
aKaJeMi4HOI 100poYecHOCTi

3n00yBaya crynens Bumoi ocsitu 3HY

s, ,  cTyaeHT(ka) Kypcy,
GopmMu HaBYaHHSA , (akynbrery ,
CHeIiaTbHICTh , OCBITHBO-TIpO(eciitHa nporpama

, aZipeca eJEKTPOHHOI MOLITU ,

- M ITBEPIKYIO, 10 HaMMcaHa MHOIO KBaji(ikariiitHa poboTa Ha TeMy

« »

BIJINOBIJA€ BUMOTAM aKaJeMIYHOi JOOPOYECHOCTI Ta HE MICTUTh MOPYIICHb, IO
BU3HaueHI y cT. 42 3akoHy VYkpainm «IIpo ocBiTy», 31 3MICTOM SKHX
O3HalloMJIeHHI1/03HAHOMIIEHA;

- 3a4BJISI0, 10 HAJaHa MHOK JUIsl MEpPEBIPKU €JIEeKTPOHHA Bepcis poOOTH €
1IEHTUYHOIO 11 IPYKOBaHIi Bepcii;

- 3roJIeH/3roJiHa Ha MEepeBIpKYy MO€i poOOTH Ha BIAMOBIIHICTE KPUTEPIAM
aKaJeMIyHO1 JOOpOYeCHOCTI y Oyab-AKHUW CHOCiO, Y TOMY YHCII 3a JIOIIOMOI'OKO

[HTEepHET-CHCTEMH, a TAKOK Ha apXiBYBaHHS MO€1 poOOTH B 0a3i TaHUX II€] CUCTEMH.

Jlara ITignuc [IIb (ctyneHT)
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