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PE®EPAT

JurmiomHaa podota — 67 cTop., 78 mKeped.

O0’eKkT HOC/iIKeHHS: MOBHI 3aCO0U perpe3eHTallli CECHCOPHOTO KOHIEITY
TASTE B XyJoXHIX TEKCTax aHIJIMChKI MapeMiiHI OAUHUIIL 3 KOMIIOHEHTOM
FOOD B anrmiicekiii MOBI.

Meta po60oTH TOJISITaE B PO3KPUTTI CHIEUU(PIKU MEPETOMIICHHS YSIBICHHS
PO CEHCOPUKY, MPEJCTABICHY CEHCOPUKOIO CMaKy, B XyJ0XHIM KapTUHI CBITY 1
Ky peINpe3eHTallll0 BOHA OTPUMY€E B 00Opa3HO-HApaTUBHIN CTPYKTypl oOpa3zHUX
Xyn0XHIX TeKcTiB [[xoan ["appic.

TeopeTuko-MeTOM0OTIYHI 3acaju: KIIOYOBI TIOJOKEHHS KOTHITUBHOT
MOETUKHU, PEKOHCTPYKIli KorHiTuBHOT MmeTadopu ([x. Jlakodhd, M. IxoHCOH).
JTIHTBICTUKH TEKCTY, 0OPa3HOCTI XyJ0OKHBOTO TEKCTY.

OTpumasni pe3yabTaTi: B X011 poOOTH Oyjia MpoBeAeHa cUcTeMaTu3allis
B11I0paHNX TEKCTOBUX (PparMeHTIB, 3/IIMCHEHO 1X aHali3 MIISAXOM PEKOHCTPYKIIIL
KOHIIENTYaJIbHUX TPOIiB (MeTadopH, METOHIMII) 1 BUSIBJICHO 1X POJIb 1 3HAUYIIICTh
B 00pa3HO-HApATUBHIN CUCTEMI XYJ0KHIX TEKCTIB J>k0an ["appic gk npeacTaBHUII
MOCTMOJEPHI3MY B JIiTepaTypi. OTpuMaHi AaHi, 10 3aCBIAYHIN MariCTpajibHy POJb
CEHCOPUKH B CTBOPEHHI XYJ0XKHbOI KAPTUHU CBITY aHAJII30BAHHX POMAaHIB,
KOPEJIIOIOTh 13 3arajlbHOI0 TEHJICHLIEI0, 10 CTOCYEThCS XYAO0KHBOI 0Opa3HOCTI

MOCTMOJEPHICTCHKOI JIITEPATYPH B LILIOMY.

Knruosi cnoea: cencopuxa, konyenm TASTE, eycmamuena cencopuxa,
KOCHIMUBHA  NIH2BICMUKA, KOSHIMUBHA Noemuka, KocHimueHa memaghopa,

0OpasHicmv, CUMBOJIIKA, Xy00dicHil mexcm, [[ocoan I appic
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BCTYII

Yumasno HayKOBIIIB 1[IKaBUJIMCh BUBYEHHSIM Ta OMKUCOM CEHCOPUKU CMaKYy SIK
CKJIQJIOBO1 CeHCOPHOi cucTtemu. I1{e aHTUUHMX aBTOPIB IIKABHIJIO TUTAHHS B3a€MO/IIT
pI3HUX BHUIB BiAYYTTIB (CHHECTE31l), OJHAK MPEIMETOM JOCIIIKEHb Cy4YacCHHUX
BUEHHX — SIK [ICUXOJIOT1B, TaK 1 JIIHTBICTIB 11e¥l (heHOMeH cTaB juiie y XX CTOJITTI.

30KkpeMa, BHUBUEHHIO IMJIATal0OTh OCOOJHUBOCTI CHHECTE3li SK MOBHOI
yHiBepcamii [Onrodp 2011, c. 112]. SBuimie cuHecTe3ii NpUBEpPTAIO yBary
JOCIIIHUKIB TakoX B acnekTi kommapaTtuBHuxX acnekTiB [Kymenko 2009;
lanynpkux 2012].

CeHcopHa JIeKCHKa — Ta, [0 NepeJae Ha3BU 1 XapaKTEPUCTUKHU PE3yIbTaTy
CIPUUHATTS JIMCHOCTI PI3HUMU OpraHaMH YyTTS — TAaKOX MHpUBEpTaia YuMally
yBary mHrBicTiB [[lepminoBa 2003]. IIpu npoMy, rycTaTuBHI NPUKMETHHKU HE
OTpUMAaJ JOCTATHHOI'O BUCBITIEHHS B JIHIBICTUYHHMX CTYZISIX, OOMEXYHOYHUCH
JuIIe JeKUTbKOMa po3BiJIKaMy Ha Matepiali pi3Hux MoB [binoyc 2005; T"alinaenko
2002; Bucoupka 2012; Kyunenko 2009], mo X cTOCyeTbCs poJii T'yCTaTUBHOI
JIEKCUKH B XyJI0KHIHA CEMAaHTHIl, TO BOHA HE OTPUMYBaja CUCTEMHOTO OMUCY

Orusii HayKOBOI JIITEpaTypu 3 JoCHiIKyBaHoro nutanHs [bamamosa 1998;
binoyc 2005; Benirina 2012; Buconpka 2012; Bonommuna 2014; INaitnaeako 2002
Ta 1H.] Ja€ TWIJACTaBU CTBEP/KYBAaTH, IIO B CY4aCHOMY MOBO3HABCTBI Ta
JITepaTypO3HABCTBI 111i TpoOIeMi MPUIIJIEHO HEIOCTATHHO YBAru, X04a CEHCOPUKa
SK TaKa 1 CECHCOpKa CMaKy, 30KpeMa, 3aiiMae BUpa3He MICIIe cepell XyA0KHiX 3ac001B
o0pa3HOCTI B CydYacHIMd JiTeparypi, MO 1 BHU3HAYWIO AaKTYyaJbHICTh LbHOTO
IOCIIIKEHHS.

AKTYaJbHICTH pOOOTH BU3HAYAETHCS 3arajbHOI0 CIIPSIMOBAHICTIO CyYaCHHUX
JIHTBICTUYHUX Ta JITEpaTypO3HABUMUX JOCHIPKEHb Ha BHUBYEHHS OOpa3HOCTI
XYJ0)KHBOTO TEKCTY 3aCO0aMU KOTHITUBHOI MOETUKH.

O0’exTOM JOCTIKEHHS € CEHCOPUKA CMAKy B XyJ0XHIA CEMaHTHULII.
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IIpeameToM HOCHIKEHHSI € OCOOJMBOCTI CEHCOPUKM CMaky Ta il poJii B
oOpa3Ho-HapaTuBHIM cTpykTypt pomaniB Jlxoan Tappic “Chocolate” Ta
“Blackberry Wine”.

Marepianom nocnimxends nocinyxuwin pomanu J[x. I'appic “Chocolate”
(«Illoxonan») ta “Blackberry Wine” («OxuHOBE BUHOY).

MeTo10 10CTIKEHHS € BUBUCHHS OCOOIMBOCTEN CEHCOPUKH CMAKY Ta ii poJii
B oOpa3Ho-HapaTuBHIA CTpykTypi pomaniB J[[xoan I'appic “Chocolate” Ta
“Blackberry Wine”.

st JOCSITHEHHSI METH CTaBUJIUCS TaKl 3aBJIAHHSA:

— BHU3HAYUTU TEOPETUYHI 3acajy BUBYEHHS MEPUENTUBHOIO KOHIIENTY
«CMaK» y MOBHI/ KapTHHI CBITY;

— OXapakTepu3zyBaTH MpOOJIEMU BHUBYEHHS CEHCOPUKH B Cy4aCHOMY
MOBO3HaBCTBI;

— JOCHIAUTH CEHCOPUKY B XYIO0KHbOMY TEKCTI Yy JIITEpaTypO3HABUOMY
MIIXO/1;

— MpoaHali3yBaTu BepOabHE BUPAKEHHSI CEHCOPUKU CMAKy B XYJI0KHBOMY
TUCKYpCI;

— POBTJISIHYTH XYJO0XKHIO PEMpPEe3eHTallll0 CMAaKOBUX BIIUYTTIB y pOMaHax
Jlxxoan Xappic;

— OXapaKTepu3yBaTH TYCTaTHUBHY OOpa3HICTh (EMITeTH, TOPIBHSIHHS 1
MeTtadopu) Ta ii posis B pomani k. ['appic “Chocolate”;

— TMOJAaTHh XapaKTepUCTHUKY CMakoBHX oOpasiB y pomani Jx. [appic
“Blackberry Wine”.

MeToau A0CIIIKEHHS] 3yMOBJIEHI METOI0, 3aBJAaHHSMHU Ta MPOaHaIi30BaHUM
MarepiajioM: 3iCTaBHUM METOJl; KOHTEKCTyaJIbHO-IHTEpPIpETALlIMHUI; OMHCOBUN;
nediHIIAHNN, JeKcUKOorpadiyHUM; CTAaTUCTUYHUM, METOJ  PEKOHCTPYKINi
KOHIIENTyaJIbHUX TPOIiB (MeTadopa, METOHIMIS).

HaykoBa HOBHM3HA OCII)KEHHS MOJATAE B TOMY, 110 Y POOOTI KOMIUIEKCHO
PO3MISAAAIOTHCSE OCOOJIUBOCTI CEHCOPUKHM CMaKy Ta il poJib B 00pa3HO-HapaTUBHIM

cTpykTypi pomaniB Jxxoan Tappic “Chocolate” Ta “Blackberry Wine”.
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[IpoBoauTHCS MOCHIKEHHS KOHKPETHHX OCOOJMBOCTEH MPO30BOTO JTOPOOKY
aBTOPKH, a BUSIBJICHI TEHJICHIIII XapaKTepU3yIOThCS K MIPUTAMAHHI JITEPaTypPHOMY
nporiecy XX CTOMITTS.

I[IpakTUyHe 3HAYEHHS JOCIIKEHHS JUIJIOMHOT pOOOTH MOJISITAE B TOMY,
110 Mi0paHuii Ta MpoaHaai30BaHUN MaTepiall MOXKe OyTH BUKOPUCTAHUHN HA JIEKIIISIX
3 JITepaTypO3HABCTBA, 3apyO1KHOI JIITEpaTypHu, CTHIICTUKH, TE€Opii JiTepaTypu,
JIHTBICTUYHOTO aHATI3y TEKCTY.

Jlorika nOCHIIPKEHHS 3yMOBUJIA CTPYKTYpYy MAMIUIOMHOI poboTu. PobGorta
CKJIQJIa€ThCsl 31 BCTYIY, ABOX PO3JILIIB, BUCHOBKIB JJO KOXKHOTO PO3/ILITY, 3araJbHUX
BHCHOBKIB, CHHCKY BUKOPUCTAHOI JiTE€paTypu, cHucky xepen (78 mo3uiiil)
UTIOCTPAaTUBHOTO Marepially, JIOJaTKiB, pe3tome.  3araibHui oOcsr poboTu

CTAHOBUTH 67 CTOPIHOK.



PO3JILI 1
NEPLUENTUBHUI KOHLENT TASTE Y MOBHII KAPTHUHI CBITY I
MIIXO0/IU JO HOTr0o JOCJIIKEHHS

1.1 ITOHATTSI CEHCOPUKH 1 Ta ii OCMUCIEHHS B TYMaHITapHINA HayIL

[leit po3ain poOOTH MPUCBSYEHO 3araibHOMY PO3YMIHHIO CEHCOPUKH Ta

B eBponeichkiii AyXOBHIM 1CTOPIi pO3AyMH MIPO 12Ky BU3HAUAIUCS IEPEBAKHO
JyMKaMH MPO CKOPOUCHHS TaK 3BAHUX «HUIIUX BIAUYTTiBY». [3 mo3uilii cyyacHOi
¢d1mocopcbKoi KyJIHApUCTUKH, MOCTYyNOBa 3MiHa BifgOynacs micisa PpaHIy3bKOl
peBoOJIONil, KOJU Oyl0o OIOpPrepcTBOM pO3MOYATOro PO3MIUPEHHS POl  Tiel
HACOJIO/IH, BiJ SIKOi HIKOJIM HE BIIMOBIISIIACS] apUCTOKPATIS.

VY pO3BUTKY HOBHX 1/I€ll CYTTEBY pOJb BIAIrpajiyd HIMEIBKUN MPOCBITHUK,
nyomiucT 1 nucbMeHHuK ['eopr @opctep 1 Gppanity3bkuit Gpigocod 1 corionor XIX
ct. [llapns @yp’e OyB 3aCHOBHUKOM eacmpocoii, sika IpUBEpHYJa yBary 10 3MiHU
KYJIIHAPHOI KyJIbTYpPH B3KE€ CAMUM HOBHUM IMOHATTSIM, BBEJICHUM JI0 HAYKOBOTO 00ITYy.
V npani «IIpo macomi» (“Uber Leckereyen”, 1788) I'.dopcTep sk pe3ynbTaT ycix
FYMaHICTUYHUX 3yCWJIb MPOCHABIs€ “‘yIOCKOHAJICHY JIIOAUHY Y IMBLII30BAHOMY
KUTTI, B OCHOBY Oprasizamii OyTTs gKOi 3aKjaJeHO paJaicThb BIJ HEl 1 il 4yTTeBE
nepexuBaHHs. «lIpoTe crpap:kHi J1acolill HE € BUHAX0JIOM T'OJIOAHOTO, @ HACTIAKOM
pPO3yMIB IIPO OTPUMAHY HACOJIOAY, MPArHEHHSIM PO3yMYy 3HOBY MHPOOYIUTH ii
’aJaHHA 3a JOIMOMOIOI0 1HIIKX BIIYYTTIB; 1 11e 0€3 CyMHIBY OyB HE Malluii Mporpec
y MHCJIEHHI: B1JI TYpOOTH PO LITYHOK 0 TypOOoTH npo migHeOiHHs! Lle Bike Benuke
3100yTTs, HaBITh SKIIO HEPBOBA CHCTEMa PO3IOYHMHAE CBOI BIPABU JHILIE 3 LOTO
MIPUBO/TY 1 JIUIIE 3 I1€10 KIHIIEBOIO MeTO0. [1aM’SITh Bce K OTpUMYy€ HOB1 BpaXKEHHSI,
ysiBa MIPKY€ IPO 11€; i HABITh XUCT CYUTH PO LIOCh JII€ Y 3HAYHO OUIBIIOMY KOJII

MOPIBHIOBAJIbHUX YSIBJIEHb. Tak, Mail’ke HE IMOMITHO, PO3BUBAIOTHCS MOHSTTS
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KOPUCHOT'0, JOOPOTO 1 KPaCUBOTO MOPS] 3 IXHIMU MPOTUIICKHOCTAMH, a BiOpalrii
MO3KY CTalOTh BCE TOYHINIMMHU 1 HIBUJIIMMH, aX JOKM HAPEIITI HE HaCTae
3a7J0BOJICHHSI BIJI MHUCJIEHHSI, IPOCTO, 1100 MOMUCIHUTH...» [IUT. 3a: Johnson 2017,
c. 20-21].

[actpocodito, sika mnepeadadae 1 MNPOCTE XapuyyBaHHS, 1 MPAKTUYHE
BUKOPUCTAHHS BIAYYTTS CMaKy, 1 JOCSATHEHHS! 4epe3 HACOJIOJIU IHTEPIPETYIOTh SIK
«ECTETHKY OJIaromoJiyqusi y CyCHUIbCTBI TapMOHI1», TaCTPOHOMIYHY MYJpPICTh 1
HayKOBO OOTPYHTOBAHE COIl1aJIbHE MUCTEITBO BCTAHOBJIEHHS COIl1aJIbHOI pIBHOBAru
i rapmonii [Manenka 2012, c¢. 300]. O6uaBi KOHLIENIIIT AEMOHCTPYIOTh M1JCUICHUN
iHTEepec 10 P1310JI0TTYHOTO CMAKY, SIKUM CTa€ MOIITOBXOM JIO CMaKy €CTETUYHOrO.

3 METOr0 JIOTIYHOIrO BUKJIAMy iH(pOpMalii, po3riasHEMO CIOYaTKy CMakK 3
TOYKHU 30py CEHCOpHUX BiauyTTiB, motiMm CMAK sk koHuenrt i, HacaMKiHEllb,
CEHCOpHY (MepIEenTUBHY) JIEKCUKY, IO CIyrye 3aco0om BepOamizaiii cmaky,
HaOyBar4M B XyJI0)KHbOMY TE€KCTI OCOOJMBOIL pOJIi 1 IHTEpIpeTAIllii.

3 oryy Ha CMakK K CEHCOpPHE BIIUYTTS, 3a3HAYMMO, 1110, 3 OJHOTO OOKY,
CEHCOPHUKA CTAHOBUTH MTOYATKOBUI PiBEHB MI3HAHHS Ta BII3EPKATIOE€ HAUTPOCTINLY
Mi3HABAIBHY JISUIbHICTh, 32 MOCEPEAHUIITBA AKOI JIIOAMHA OTPUMYE €JIEMEHTapHI
B1JIOMOCTI ITPO 30BHIIIHE CEPEOBUIIIE 1 CTAH CBOI'O OpPraHi3My. 3 1HILIOTIO — BIAYYTTS
BUJIAIOTHCS CKJIAJIHUMHU HEUpONCcHux0Qi310JI0TITYHUMH TpoliecaMu BiJOOpa’KeHHS B
MO3KY JIFOJJUHUA OKPEMHX BJIACTUBOCTEU MPEIMETIB 1 ABUII IpH iX Oe3rnocepeaHii
nii Ha opranu uytTiB [Kopmyemn 2009, c. 115]. Lle ckinamae miarpyHTts ais
(hopMyBaHHS CEHCOPHOI TKAHWMHU CBIJIOMOCTI 1HAMBiJIA, TOOTO HOTO CEHCOPHOTO
inTenekty [Memepskosa 2011, c. 205].

BTtpara 3qaTHOCTI BiIuyBaTH — 1i€ BTpaTa KaHalliB 3B’ A3KY JIOJIUHU 31 CBITOM.
3a O. Bopo0iioBoro, B 00pa3HOMY MPOCTOPl XYyJO0XKHBOTO TBOPY akTyasi3amis
CMaKOBHUX BIIUYTTIB BII0YBA€THCS Yepe3 ONMPEAMETHEHHS B OCTAHHBOMY KOHIIETITY
CMAK sK MEHTAJIbHOTO yTBOPEHHS, OJMHUII MHUCICHHS W mam’ sTi,
AHTPOMOJIOTTYHUH MOTEHIIIAN IKOTO Pealizy€eThes yepe3 Horo (PyHKIIIO SIK BATOMOTO
CMUCIIONOPOJKYBAIbHOTO ~ YMHHMKA, MapaJoKCaJbHUX  CMHUCIIB  30KpeMa

[Bopo6itora 2008]. CeHcopHa mam’siTh SIK MPOIIEC MEHTAIBHOI TISTIBHOCTI JTIOIMHU
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3abe3reuye yTpUMaHHS IPOAYKTIB CEHCOPHOI 00p0oOKH iHhOpMaIllii, 10 HAAXOIUTh
1o oprauiB uyTTs [Mapina 2012, c. 5]. [ammumMu ciioBamu, y pe3yabTarti HoApa3HEHHS
BIIMOBIAHUX PelEnTopiB 1HGOpMAIlis HAAXOIUTh 10 TOJIOBHOTO MO3KY Y BHIJISII
curHaniB. Jlam BinOyBaeTbcsi iX 0OpoOKa (JI€KOAYBaHHS) 1 BUHUKAE MEBHUHU
CEHCOpHUH 00pa3, IKUil HE 3HUKA€ MUTTEBO, a MMOCTYIIOBO 3aTyXa€.

3a cnoBamu H. JleGequHiieBoi, 3 ycix opraHiB BIIUYTTs, 4epe3 SIK1 JIIOJUHA
oCsira€ Ta IHTEPIPETYE 30BHINIHIO PEAbHICTh, CMaK MOCTA€ BOJAHOYAC OJHUM 3
NepuIux, MNpoTe HalWMEHI MPOAYKTUBHHM JiKepenoMm iHdopmanii mpo cBiT. 3
OIHOTO OOKYy, HOBOHApOJKEHA JUTHHA OCSrae€ 30BHINIHIM MaTepiadbHUNU CBIT
HacamImepe] 4Yepe3 KOHTAaKTHI BIOUYTTS TaKTHWJIBHOTO XapakTtepy (THCK,
TeMmreparypa, 0TUK) 1 cMak (MaTepUHChKE MOJIOKO Ta BCE, A0 YOro JAUTHHA Mae
OesnocepenHii  JOCTyH, 1IEHTU(IKYETbCS HEIO Yepe3 CMaKoBl  SIKOCTI)
[Jle6equnueBa 2012, c¢. 261]. Ognak, Ha BIAMIHY B1J JUCTAHTHUX BIAYYTTIB, IO
(IKCYIOTHh 3BYKH, 3allaxu Ta 30poBi 00pa3u, caMe KOHTAKTHI BIAUYTTs HallMEHIIe
BJIaIOTHCS /10 a0CTPAKTHOI CUMBOJII3aIlli B TOJAAJIBIIIOMY KOHCTPYIOBaHHI JIFOJUHOIO
CBOTO YSIBJIEHHS IPO 30BHIMIHIA CBIT 1 TOMY MalTh oOMexeH1 (yHKIii oOpa3HoO-
€MOIIHOI perpe3eHTallli y BUTBOpaX MUCTEITBA.

Cmak BU3HAYaIOTh SIK OUIBII TMAacUBHE BIAYYTTS (MOPIBHSHO 13 30pOM 1
JIOTUKOM), OCKUJIbKM HUM Baxkko maninymtoBatu [Haiiccep 2001, c. 159]. lo Toro
&K, MAEMO JIye OOMEeKEeHHUM BUOIp CMaKOBHX BapiaHTIB — JUIIE YOTUPHU OCHOBHI
(KUCTUI-CONOHUM, TIPKUN-COJIOJKHUI) Ta YOTHUPH JOJAATKOBI CMaku (KUPHUU,
TEPIKUH, TOCTpUH (MTeKyunii) Ta yMmami).

3HAUyLIICTh CEHCOPUKU Yy CHOPUMHATTI JIOAUHOK CBITY HEMOXJIHBO
MEPEOIIHUTH, OCKIIBKM OYyIb-SIKU 13 (PEHOMEHIB HABKOJMIIHBOI JIHCHOCTI
CIIPUNMAETHCSI OpTaHAMU YYTTS, MapajiebHO MIJJISATal0UU JIOTTYHOMY OCMUCIICHHIO
1 kareropuzaiii. TiCHMII B3a€MO3B’SI30K KOHLENTYyali3alli 1 Kareropusaiii 3
CUCTEMOIO CHPHUHHATTS CBITY II'SiIThMa OpraHaMu 4YyTTs, 3 OAHOro OOKy, 1 3
00pOOKOI0 CEHCOMOTOPHMX 1 TEPIENTUBHUX JaHUX 3a JOMOMOTOI0 MOBH

[Tanyupkux 2016, c. 307], 3 iHmOro, poOUTh AaKTyaJbHUMHU HOCIIIKEHHS
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crieniik MOBHOI pEnpe3eHTaIlli CeHCOPHUX, a00 MepLEeNTHBHUX KOHIICNTIB Ta
BU3HAYEHHS 1X POJIi B KOTHITUBHUX IIPOIlecax.

OT1xe, ceHCOpHMMH, a0 TMEpPIENTUBHUMH BBaXKAIOTh KOHIICNTH, SKI
BHUCTYMAIOTh PENPE3EHTAHTAMHU 3HAHb MPO PI3HI BUJIU COPUUHATTA — Bi3yallbHE,
CIIyXOB€, TAKTHJIbHE, CMaKOBE Ta OJib(PpakTopHe, crenudika sKux 3yMOBJIEHA CaMOIO
MPUPOJIOI0 YYTTIB, IO € CYO €KTUBHUMH 32 CBO€K CYTHICTIO, a OTXe,
HEOJHO3HAYHUMM B IUJIaH1 iHTepnpetaiii [bpunesa 2010, c. 17-20].

CeHCOpHI KOHIENTH € 130MOPOHUMH OJWHHUIIIMH, BepOamizarisa SKux,
3BUYAWHO, 3MAIMCHIOETHCS  3TAHO 3  €THOMOBHUMHU  MHapajurMaTUYHUMU
MPUHINNAMHU, M0 MOXE€ MPU3BECTH 10 BUHUKHEHHS MEBHUX TPYIHONIIB MpHU
nepeknanl [[lepminosa 2011, c. 5]. 3aco6amu BepOanizailii CCHCOPHUX KOHIIETITIB
CIIYTy€ TMepUEeNnTHUBHA a00 CEHCOpHA JIEKCHUKa, OCOOJIMBOCTI AKOT JTOCHIIKYBATUCS
HEOJIHOPA30BO OaraTbMa BUCHUMH.

[ToTpiOHO 3a3HauuTH, 1O MNPOOJEMH BHUBYEHHS JEKCHUYHUX OJUHUIb
BUKJIMKAIOTh OCOOJIMBUI IHTEPEC, OCKUIbKM camMe B JIEKCHUIll HAWOLIbII SICKPABO
BijoOpakeHa HarioHajdbHa crenudika MoBU. CIOBHMKOBHH CKIaJ € HaWOUIBII
YyTIUBUM JI0 PI3HOMAHITHUX 30BHINIHIX ()AaKTOPIB BIUIMBY, HA HbOMY IOCTIMHO
B1IOMBAETHCA il BHYTPIIIHIX 3aKOHIB PO3BUTKY MOBHU. Jlo TOro *, MUTAHHIO
BUBYEHHSI CEHCOPHOI JICKCUKH MPUCBAYECHO Oarato mpaip TaKMX BITUM3HAHUX Ta
3apyOixkHUX BYeHUX. CeHcopuka — 1€ 0e3nocepe/iHe BiIOOpaKeHHsI MPEAMETIB 1
ABUI] 00’€KTUBHOI JicHOCTI opraHamu uyTTs [Bemukuit 2005, c. 75] Tak,
JI.OBYiHHIKOBA BU3HAYa€ CEHCOPHY JIEKCUKY SIK 3aci0 BUpPaXXEHHS 1HAMBITYaJIbHOI
akciosioriyHoi cuctemu [OBunHHUKOBA 2009, c. 97].

CeHcopHa J€KCHKa Ma€ BaroMe€ 3HAY€HHs y KOHLENTyali3auii AiMCHOCTI,
OCKUIBKH 1CTOpisi CTAHOBJEHHS MOBHOI KapTHHU CBITY IOYMHAETHCS caMme 3
YyTTEBOTO MI3HAHHS JIFOAMHOK HAaBKOJUIIHBLOTO CBITY. 3rigHo 3 K. Tymonok, «3a
KOKHOIO OJIMHUIICI0 CEHCOPHOI JIEKCEMU MAEMO UyTTEBUI 00pa3 — 00pa3 HUKUOTO
piBHS, @ B XYJOXHBOMY TEKCT1 Il OJAMHUIL MOXE CTaTh 3acO00M XYyHO0KHBOL
obpaznocTi» [Tymromtok 2011, c. 104]. CkiagHa ceMaHTUKa CEHCOPHOI JIEKCUKH €

BOXKJIMBOIO SIK JUISl BUPAXKEHHS aCOIIATHBHOI, 1HAMBIIYadbHOI OIIIHKH 00’ €KTa
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CIIPUMHATTSI, TaK 1 7151 IEpeadl eEMOIIMHOTO CTaHy cy0’€kTa MOBIIeHHs. EMOTHBHO-
OI[IHHE HABaHTAXXEHHSI CEHCOPHOI JIGKCUKM € 3aco00M  BIJIOOpaKeHHS
cyO’€KTUBHOTO CBITY JIIOJMHU 1 aKTyalli3y€ThCs O-PI3HOMY Y PI3HOMaHITHUX THUITAX
TUCKYPCY.

['ycTaTUBHOIO Ha3MBAa€EMO JIEKCHKY Ha TO3HAYEHHS cMaKy (BiA jaT. gustatus 1
«CMaK, cMakoBe BITUYTTs»). CMakoBi BIIUYTTS MOCTAIOTh OJHHUM 13 BHJIB
CEHCOPHOTO MEXaHI3My CHPUUHSTTSA, OCHOBHOI (DYHKIIIE€IO SIKMX € BU3HAUYCHHS
AKOCTI CHOKMBAHOi 1K1, IO 3IIMCHIOETbCS IUIAXOM aHali3y CMaKOBHUX
XapaKTepUCTUK XapuOBUX PEUOBUH, a TaKOX MONINIIEHHS aneTuTy [MoxocoeBa
2013, c. 34]. HaiimeHyBaHHS CMaKy HaJeXaTh OO MNEPUENTUBHOI JIEKCHUKH, SIKa
BiJIirpa€ BXKJIMBY POJib Y BiIOOpaxeHH1 00’ €KTUBHOT A1HCHOCTI.

CeHcopHa JEKCHKAa € BaroMMM KOMIIOHEHTOM MOBHUX KapTHUH CBITY,
OCKUIbKM camM€ Ha OCHOBI 4YyTTeBOi 1HdoOpMalii m0po CBIT BiAOyBaeThCs
KOHIIENTyai3allisi AIMCHOCTI Ha MJIOMIHHI Ti€l 4u 1H1101 MOBU. CeHCOpHA JIEKCUKA €
OJIHUM 3 OCHOBHHMX 3ac00iB pernpe3eHTalii aBTOPChKOI MOBHOI KapTHHH CBITY.
HaiiBunyy 4acTOTHICTh YXHBaHHS CEHCOPU3MH MalOTh Yy CTPYKTYpl BIpIIOBHUX
TBOPIB, OCKUTBKH Kpaca MOETUYHOTO CJIOBA PO3KPUBAETHCS Y BUCOKINM KOHIIEHTpAIIli
CEHCOpPHUX 00pa3iB. 3aBIsSKU YHIBEPCAIBHOCTI KOHIENTYaIbHOI chepu 4yTTEBOTO
CIIPUMHATTS, CEHCOpHA JIEKCMKAa B KOHTEKCTI TBOPY CIYry€ TUM CEMaHTUYHUM
3HAMEHHHUKOM, JI0 SIKOTO MO>KHAa 3BECTHM MOBHI KapTHHU CBITY, IIO YOCOOJIOIOTH
aBTOpPU OpHUTIHAIY Ta LUILOBOrO TeKCTy. lle A03BOJIMUTH BU3HAYUTH cHOCOOU
JIOCSITHEHHS aJIeKBaTHOCTI MPU BIATBOPEHHI CEHCOPHOTO IIJIACTY JEKCHUKU Y
CTPYKTYpi H1b0BOTO TeKCTy [[Iepminona 2003, c. 6].

JI. banamioBa Harojomrye, IO XapakTepHa OCOOJMUBICTh JIOJUHU SIK
010JIOTIYHOTO OpraHi3My — 3JaTHICTh COpUMATHU 1 00poOasATH 1HPOPMAIIIO TPO
30BHIIIHINA CBIT 3@ JOIOMOI'OI0 OPraHiB MOYYTTIB 1 BIANOBIAHUM YUHOM pearyBaTu
Ha 1m0 iH(opmartiro. Came 111 crienuigHl 0COOIMBOCTI BXKE B CTapIIUN TEPIof
PO3BUTKY JISITAIOTh B OCHOBY (hOpMyBaHHSI MeTahOPUUHUX 3HAYEHD Y IUIOI TPYIH

pI3HOMaHITHOI MO cemaHTull Jekcuku [bamamosa 1998, c. 81]. Ilin «MoBHOIO
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CEHCOPHUKOI0» PO3YMIIOTh HAsIBHICTh CMHUCJIOBOI CKJIAJ0BOT COPUNUHATTS B MOBHUX
oguuuigx [OBumHHUKOBA 2009, c. 76].

Ak 3a3navae O. Oryi, nroanHa iCHy€ y 0araTOBUMIpHOMY CBITI, a BIAYYTTS
4yepe3 OpraHu YyTTs JIOKAJII3YIOThCSl Y CBIJIOMOCTI JIBOBUMIPHO SIK KOHCTPYHOBaHI1
B1I0OpakeHHs, 110 MPOSBIISIIOTHCS HA MOBHOMY PIBHI SIK OJJTHOBUMIPHUN CUTHAI».
CencopHni mnporiecu 0Oe3nocepeaHb0 3a0e3MeuyroTh HAWTICHIMMNA Mi3HABATbHUN
KOHTAKT JIIOJJUHU 3 OO0’ €KTHUBHUM CBITOM 1 CIIy»aThb MIATPYHTSAM JJIsl TOAAIIBIIOI
MEHTAJIbHOI 00pOOKH 1 MOBHOTO Mo3HaueHHs. OliHKa 0e3MocepeIHbO BUILIIUBAE 3
TOTO BIAYYTTA, K€ HE3aJEKHO BiJ] BOJI I CAMOKOHTPOJIIO, NIEPEKUBAE JIIOJIMHA.
CeHcopHa JIEKCMKa € BepOaJbHOI aKTyasli3all€l0 IMOHATINHOI chepu «4yTTeEBE
COPUUHATTS», Yy AKIA 3aKoJloBaHa BcCA 1HGOpMalis NPO HABKOJMUIIHIA CBIT.
JlocIiI>KeHHS! CEHCOPHOI JIEKCUKY TPOBOIMIIUCS B PI3HUX aCTEKTax Ta Ha MaTepiai
6aratbox MoB [Oryit 2011].

JIIHrBiCTH BUCBITIIIOIOTH 1 IPpOOJIEMY BiJOOpaKEHHs B MOB1 PE3YJIbTATIB aKTiB
M13HaBaJIbHOI Ta KIACU(PIKYIOUOi JISIBHOCTI JIFOJAUHH, JOCIIKYIOYH CTATUYHHUNA Ta
JUHAMIYHUN AaCHEeKTH CEeMAHTUKH JIEKCUYHUX OJMHUIb, W0 B1I0OpaxkaroTh
KAaTeropiro 3ByKa B CyyacHId aHriiicekiii moBi [Mensko 2009, c. 225].
O. BonommuHa 3acTOCOBYE KOMIUIEKCHMM MIAXiJ 10 aHalizy II'SITU MIKpPOIOIiB
JEKCUKO-CEMAHTUYHOTO TOJNSl «YYTTEBE CHPUUHATTS» B CHUCTEMI Cy4YacHOL
anrmiicekoi MmoBu [Bonommuna 2014, c. 13].

JloCHiIHUKY KOHIEHTPYIOTHCS TaKOX HAa BUBYEHH1 aTpUOYTHUBHUX BXKUBAHb
TeMIEPATypHUX MPUKMETHHUKIB, OCOOJIMBE MICIIE B SIKOMY IOCIJJa€ BHU3HAYEHHS
napaMeTpiB, M0 CTPYKTYPYIOTh TEMIIEpAaTypHI 3HAUYEHHS y POCIACHKIM KapTUHI
city [IlepminoBa 2011]. JIis1 MOBHOTO CEHCOPHOTO 00pa3y XapakKTepHE BLIbHE,
HEOOOB’SI3KOBE CTaBJEHHSI JO0 «CYTHICHOI» XapaKTEPUCTUKHU BiI0OOpakyBaHOTO
npeaMeTa. L BIacTUBICTb MPOSBISAETHCS 3 TOBHOK OYEBUIHICTIO TOI1, KOJIHM SIKHM-
HeOyAb (peHOMEH OTpUMY€E MOOIYHO-METOHIMIYHE OOpa3He BTUICHHS. Y MOBHOMY
o0pa3i CIoCTepIraeThCAd MPUXUIBHICTh JO KOHKPETHOTO MOBHOTO BUpasy, Ha 0as3i

SIKOTO BiH (DOPMYETHCHI.
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TakuM 4YWHOM, Yy MOpoleCi OMpAIOBaHHA TEOPETHUUYHHUX JIKepeln, OyIo
BHSIBJICHO, 1110 0arato JIIHTBICTIB BCTAHOBHWJIM PI13HI MOHSATTS 3HAYEHHS «CEHCOpHE
BIIUYTTSA», «CEHCOPHUN KOHIIENT», «CEHCOpHA JIeKCUKay». Tak, CeHCOopHe
BIIUYTTS — 1€ Mi3HABAIBHUN MCUXIYHUHN MpoIEeC BiJOOpPaKEHHS B MO3KY JIFOJUHU
OKpPEMHUX BJIACTUBOCTEH MPEIMETIB 1 SIBUL NpH iX Oe3mnocepeaHii Ali Ha 1 opraHu
gyTTiB. CeHCOpHUMHM a0O0 TEPIENTUBHUMU € KOHIENTH, SKI BUCTYMNAIOTh
pernpe3eHTaHTaMi 3HaHb PO PIi3HI BUAU CIPUUHATTS — Bi3yajlbHE, CIyXOBE,
TaKTUJIbHE, CMakoBe Ta oOJib(akTopHEe, crenudika SKUX 3yMOBJIEHAa CaMOIO
MPUPOJIOI0 YYTTIB, IO € CYO €KTUBHUMH 32 CBO€IH CYTHICTIO, a OTXe,
HEOJHO3HAYHHUMH B IJIaH1 iHTeprpeTailii. [1i7 CeHCOpHOIO TEKCUKOI0 MU PO3YMIEMO
KOMIIOHEHT MOBHOI KapTHHU CBITY, BepOajibHy akTyali3allilo MOHATIHHOI chepu

JyTTEBOI'O CHpHﬁHHTTH .

1.2 CeHcopuka B XyJ0KHBOMY TEKCTI1 y JITEpaTypO3HABUOMY 1 KOTHITBHO-

MOETOJIOTIYHOMY MI1AXO/I1

Y niTtepaTypo3HaBUMX CTYAIIX CMakK JOCUTh PIIKO CTa€ OCHOBHUM
MPEAMETOM JOCIIIJKEHHS 1 3aCTOCOBYETHCS IEPEBAKHO JI0 aHANI3y TBOPIB €MIYHHUX
(dactime mPO30BHX) Ta JApaMaTypriiHUX >KaHPIB, i€ HasBHUU COLIAJIBHO-
MOOYTOBUI KOHTEKCT, 110 MOKE BKJIFOYATH OMHUC CTPAB, CMAaKOB1 XapaKTEPUCTUKH 1
MpoIleC CIOKHUBAHHSA K1 MmepcoHaxamu. HaTomicTh moe3is, TsKIIOUM 0
MaKCUMAJIbHOI ~ €MOI[IHHOI ~ MICTKOCTI ¥  JAKOHIYHOCTI  oOpaszy, mparHe
CUHECTE31MHOr0  MO€AHAHHS  BIOYYTTIB, 3JaTHUX MOPOJKYBAaTH  LILIICHI
MepeKUBaHHS, — y TIEPIILY Yepry 1€ 30poB1 00pa3u, 3BYKH Ta 3aIaxu.

B Xya10XHbOMY MOETUYHOMY AUCKYPCl CMAaKOBI BiAUYyTTS BUKOHYIOTH JIUIIIE
J0IaTKOBY (DYHKI[IF0O BUPA3HOCTI, JOTIOMAraroyu MiJCUJIUTUA BIAMOBIIHY €MOIIIO.
OnHak, OCKUIBKU JIIOJIMHA MUCIUTH ce0e y CBITI uepe3 MPOEKI[iI0 BJIACHOrO Tila

[Tanyupkux 2016], 1, 3a VY. Haiiccepom, «Oynb-sika TepUENTHBHA aKTHUBHICTD
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(30kpeMa 1 cMak) Jae iHpopmalliro 1 Ipo TOro, XTO CIpHUIIMAE, 1 IPO CEPEIOBUIIIE,
npo «S» Ta 3araioM mpo CBIT, kUil crpuiiMaetrhcs» [Hadiccep 2001, c. 32],
MPOCTEXKYIOUM HAsBHI B MOECTUYHOMY TEKCTI CMAKOBI BIAUYTTS, MOKHA CKJIACTH
MIeBHE YSBIICHHS MPO crenudiky CBITOCHPUNUHATTS caMOro noeta. 30kpema, 1ie J1ae
MIiJICTaBU CITIBBIIHECTU XapaKTEPHI aCMEeKTU XYJ0XKHBOTO CBITOBIAUYTTS MUTLSA 3
€CTETUYHOIO KOHIIETII[IEI0 HOTO TBOPYOCTI.

VY Xy[0KHIX TBOpaX MOXHA 3HAUTH YUMAJIO MPUKIIA/I1B BXKUBAHHS CEHCOPUKHU
CMaKy, 1110, 3a3BU4ail MICTUTh OITUCH 1K1, HANO1B, MEBHUX TPAJUIIIi, OB’ I3aHUX 13
iX CcHooXuBaHHSAM Tomo. Tak, OaraTo iX 3HaxoguMoO Yy TBopax «Xo00iT»
JIx. P. Tonkiena, «Amica y 3amepkamni» JI. Kepomna, «bmuany Teddi
(H. JloxBunpkoi), «HeictiBHa Beuepsi» B. Tennecci, «Pi3ABsiHa MiCHS y MPO3D»
Y. JlixkeHca, «Xo3apchkuii ciioBHuK» M. IlaBuua, «¥Y cropony Csana» M. Ilpycra,
«Xm16 1 BuHO» @. ['enpaepina ToImo.

Came TOMy L€l aCHEKT CEHCOPUKHM CMaKy CTa€ 00 €KTOM JOCIHIJIKEHHS
JITepaTypO3HABUUX PO3BIJOK SIK B TPAAUIIMHOMY paKypci, Tak 1 B HOBITHbOMY
MiAXO/l, SKAM € KOTHITUBHA TOE€THKA, B pPMKaX SKOi BI3IHAYAETHCA
MDKJIUCIUIUTIHAPHUYN BIUTMB CEHCOPHOI JIGKCUKHU Ha mo3HauyeHHs koHuenty CMAK
Yy XyA0KHBOMY JTUCKYPCI.

[ToeTrka — BUBUEHHS JIITEPATYPHOTO TBOPY (XYHAOKHBOTO TEKCTY) B ACIEKTI
HOro B3a€MO3B’A3KY 3 MOETUYHOIO MOBOIO, KOJIM BOHU HE IPOTUCTABISIOTHCS OJTHE
OJIHOMY, a TMOCTAalOTh SK €IWHE IiJie, 1[0 BHU3HAYA€ CTATyC TMOETHKU SIK
MDKIUCUUIUIIHAPHOI HAyKH, SIKa BUKOPUCTOBYE IPHUHIIMIIN, METOIU 1 MEXaHI3MHU
JITepaTypO3HABCTBA 1 JIHTBICTUKM 3 METOK Iepefadyi IMOETUYHOK MOBOIO
XYyJIO)HbO 3HaYMMOI 1H(opMallii, sika akTyajai3oBaHa B TEKCTI HAOOPOM MOBHHX
3ac00iB, BHOIp SIKUX BH3HAYAETHCS YCBIJOMJIEHOIO MEHTAJIBHOI AiSUIBHICTIO
MUCbMEHHUKA a00 ToeTa, M0 BHUKOPUCTOBYIOTh MOXJIHMBOCTI aBTOPCHKOTO
CBITOOAQUYEHHSI B SIKOCTI OCHOBH ISl OTO €CTETUYHOIO CHPUNHSATTA YUTAYEM SIK
BUTBOpY Muctenrsa [Turner 2002].

CeHcopHuil a00 nepUENnTUBHUN TUI KOHIIENTIB TAaKOX OMUHSIETHCSA B (POKYCl

yBaru MoAiOHMX JIITepaTypO3HAaBUMX 200 KOIHITUBHO-MOETONOTTYHUX JTOCHIIKEHb.
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OxkpeMe MicIie cepel TOCIIKEHb CEHCOPHUX KOHIIETTIB MOCIIa€ JOCBIT BUBUCHHS
iX 00pa3HOro MOTEeHIlaTy Ta 0COOJIMBOCTEN penpe3eHTallll B Xy I0’KHbOMY TEKCTI SIK
KOMIIOHEHTIB 1HAUBIyalbHO-aBTOPCHKOI kKapTuHU cBiTYy [CTapoctuna 2010, c. 13].

OTpuMaHi pe3yabTaTu AEMOHCTPYIOTh, 1110 CEHCOPHI KOHIIENTH BUCTYNAIOTh
3HAUYIIUMH €JIEeMEHTaMU XYJIOKHBOTO TEKCTy, MPUUOMY CHEKTp iX XYHOXKHIX
BUSBIB OXOIUIIOE OOpa3Hy, KOMIIO3UI[IHHY Ta 3MICTOBY CTOPOHU TBOPY
[MemepskoBa 2011, c. 45]. CencopHi o0pa3u AIMCHO BUSBIAIOTHCS € BarOMHUM
CMUCIIONOPOKYBAIbHUM YUHHUKOM Yy XYJI0XXKHBOMY TEKCTi, (OpMyHOUYU HOro
KOHIleNnTyanbHUM npoctip [Memepsikoa 2011, ¢. 46] 1 cTBoprotoun cnenudiuny
aBTOPCHKY XYJO0XHIO KapTHHY CBITY, sIKa BIJNOBIJIA€ €M0CI Ta CBITOIISIAY CaMOTO
aBTOpA.

XyIooKHSI CEHCOpUKA BHUCTYIMA€ SK YUHHUK CTBOPEHHS CIOXKETHOIO
HaIpY>KE€HHA, PyXa€ XiJ ONoBiJl, OKyCye yBary Ha MEBHHMX PHCAX NEPCOHAXKIB,
aKIIEHTY€ KIIFOYOB1 eTanmu po3ropTaHHs TBOpY. CeHcopuKa BIIrpae BaXKIUBY POJIb
TaKOX 1 B IPOLIEC] CIPUMHATTS TEKCTY, OCKUIBKYA MEHTaJIbHA CTUMYJIALIS BIAYyTTIB
M1JICBIAOMO BKJIIOYA€ YUTAYA y BUP XYJIOXKHBOI PEATBHOCTI 1 CIIpUsi€ BUHUKHEHHIO
YUTAIBKOTO eMoliifHOro pe3oHancy [Bopobitosa 2008, c. 126].

MidonoeTnuna crneuudika rycTaTUBIB y XyJOXKHBOMY TEKCTI € JOCHTb
MaJIOBUBYEHOIO, TOMY IIPEACTABIISI€ NEPCIEKTUBHUM aCTIEKT AOCIIKEHHS, 30KpeMa
B KOHTEKCTI peali3alii aHTPOMOIEHTPUYHOI MOJEIl CBITOCHPUHUHATTS aBTOpa
XynoxHboro tBopy [CatanoBceka 2015, c. 235]. Lle moxoauTe BiJ MpaBIUBOIO
YSBJICHHS 1, IO 1’Ka € [IEHTPAIIbHUM aKTOM Y KUTTI CYCHIJIbCTBA, [0 OCMUCIIOETHCS
KOCMOT'OHIYHO, B aKT1 1K1 KOCMOC 3HHKA€ Ta 3’SIBJISIETHCS, @ CaM aKT pO3PUBAHHSA Ta
pPO3rpU3aHHSI CUMBOJII3y€e aKT Oe3cMepTs (CrmaciHHA BiJ CMEpTi, BOCKPECIHHS), a
TaKO0X 3JIUTTS JH0IMHU 1 KocMocy [Dpaiinendepr 1997, c. 45].

OO6pa3u %1 Ta CMaKy MOCTAIOTh TOUYKOIO MEPEXPEIEHHS] MOTUBIB y CTPYKTYp1
TBOPY ¥ MOYMHAIOTh BHUKOHYBATH 3MICTOTBOpPYY Ta CHO)KETOTBOPUY (PYHKIII.
[IponoHy€eThCsl BXKUBATU TEPMIH «TACTPOHOMIYHA MOETHUKA» B paMKaX TEPMIHY
«aHTPOIIOJOTIYHA MTOETUKAY , & TAKOXK MIJKPECIIOETHCA KOCMOTOHIYHE MOXO>KEHHS

rYCTaTUBHUX 00pa3iB y Mi(OMOETUYHIH CTPYKTYpl XYAOKHBOTO TEKCTY
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[CamopenoBa 2008, c. 58], 110 € CBIAYEHHSIM HEBUIAJKOBOTO XapaKTepy HaJaHHS
Takol 3HAYYLIOCTI caMOMy OO’€KTy 1 Mpolecy 1XKi, IO BUXOJUTH 3a PAMKHU
1HTepIpeTalii sik cyTo ¢$1310JI0T1YHOT TOTPEOU JIFOAUHHU.

[le mopo/Xye BUNAAKK HaJaHHS OCOOJIMBOrO 0OpPa3HO-CUMBOJIIYHOTO
3HAQ4YEeHHS I[bOMY Mpoliecy. 30Kpema, 1€ MPOCTIIKOBYETHCS Y YacOMPOCTOPOBIN
cTpykTypi pomany M. FOpcenap «®Dinocodcbkuii KaMiHb», BUOKPEMITIOIOTHCS JBa
JOMIHAaHTHUX OOpa3u — CIMEMHOi oceill 1 MaHApIBHUKA SK YaCTUHU MPOCTOPY
nuaxy. [Ipu npomy, rycratuBHi 00pa3u BUCTYNAIOTh OJHHUM 13 XYJOKHIX 3aC001B
JeTepMIHAIll MPOCTOPY ab0 TEeMMHOPaJbHOrO MEPIOAYy B MKHUTTI TOTO UM IHILIOTO
MepCcoHaXka, JOJAl04Yu iM MEBHUX XapaKTEepUCTUK. Tak, y IpOCTOPOBINA CTPYKTYpIi
pomany «®Dinocopchkuil KamiHb» JBa JIOMIHAHTHUX MPOCTOPOBUX 00pas3u, W10
(GbopMyIOTh 3MICTOBY OIO3UIIIIO: 00pa3y CIMENHOI Oocelll mpuTamMaHHI Ta o0pazy
MaHJIpIBHUKA, J€ MPOTUCTABIICHHS PEali3ye€ThCsl Uepe3 CUCTEMY TaCTPOHOMIUHHMX
MeTadop, AKI BHUKOHYIOTh 3MICTOTBOpYY (YHKIIO Ha pI3HUX PIBHIX: pPIBHI
NEPCOHAXKIB, CIOXKETHUX CHUTYalllil, TOMOHIMIKM. TakuM YHMHO MOETOJOT1YHI
0COOJMBOCTI TYCTaTUBHUX OOpa3iB, MPUTAMAHHUX IIUM JIBOM BHJAM MPOCTOPY, €
XYJIOXKHIM 3acO00M BTUICHHS aHTPOMOILIEHTPUYHOI CHPSIMOBAHOCTI TBOPUYOTO
nomyky M. FOpcenap Ta nmparneHHsi TUCbMEHHUIII BIATBOPUTH PEHECAHCHUN Mi,
HaroJIoIIyIOYM Ha HAMBUIIHN LIIHHOCTI JIOJUHU 1 BChOTO JIt0JAChKOro. Lle cTBoproe
MIJICTaBU JJIS IHTEPIPETaIlli CEHCOPUKHU CMaKy SIK TEKCTOYTBOPPIOYOTrO SIBUILIA B
XYJIOXKHIN JIITepaTypi, MO UTIOCTPYE LEH XyA0KHIN TEKCT.

Jlesiki aBTOpHM BHSBIISIIOTBCA 1€ OUTHIN MPUCKITUIMBUMHU 10 AudepeHIiarii
CEHCOPUKHM CMaKy B CBOiX TBOpax, SK Iie poOuth, 30kpema, Tomac MauH. Tax
koHuent CMAK BiH 3aCTOCOBY€ y MOJABIMHOMY 3HAUY€HHI: K BUCHHSI [IPO UYTTEBE
CIPUUHATTS 1 PO MpEeKpacHe, TOOTO A0/Ial0Y MOHSTTS PO €CTETUYHUN CMaK.

Cueny ki y il IUCKYCIi II0JI0 TMOHATTSA CMaKy TIyMayWiId SIK MpacleHy
BUHUKHEHHS KylIbTypH (Hanpukian, y @opcrepa «IIpo nacomri» abo takox y Kanra
«"amannii moyaTok JIOACHKOI 1CTOpIi»), B SKIM PO3MEXOBYIOTHCS 1HCTUHKT 1

HacojaoJa.
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Hociem moxnuBocTi audepeniamnii OyB cMak, sSIKOMy CBIT BIIKPUBABCS Y
KpacuBiid (popMi Ta 00pa3i i 3aBIAHHAM SIKOTO OYyJIO «MOpajibHE MPUIIEIUTIOBAHHS
qyTTeBOI npuHagHocT» [Marenka 2012, ¢. 310]. Bigrak iHcueHnyBaHHsI 0011B Ta
BeUephb y TBOpax MUCbMEHHUKA BioOpa)kae CIPUIHATTS CBITY 4epe3 1Ky Ta Haroi
B 1HAMBIAYaJbHOMY, COLIAJIBHOMY, KYyJbTYpPHOMY Ta PUTYaJIbHOMY aclekrax. Y
TaKuX OMUCaX BOAYAIOTh HUPKYJIAIIIO COIIaIbHOI €HEPrii, ICTOPUYHO U COLIaIbHO
OOIpYHTOBAaHMI 3aHemajJ CIMEHHOro 3acTuuisl. 3  aHTPONOJIOTIYHOIO  Ta
JITepaTypO3HABUOIO TMOMJISAY, LIKABUMHU € 300pakeHl B pOMaHax 3acTOJIbHI
po3MoOBH, a 3 OlorpadiuHoro ta KyJjiHapHOro — 30epexeHi B apxiBli T. Manna
KyJIIHapH1 KHUTH, MEHIO Ta CIMENHI PELeNTH.

O. YceHko MOBOAUTH, IO 1 B AMOHCHKIM JITepaTypl aBTOPU HE HEXTYIOTh
MpUAOMOM iCTIBHUX MeTadop, a BUKOPHUCTOBYIOTH «KYJIbTYPHO-TaCTPOHOMIYHI
pedepeninii a1 300pa)keHHsT TepoiB, YacTO — 1HO3EMIIIB, SK1 4Yepe3 HalllOHaJbHI
CTpaBU HAMAararoTbCsl 3pO3YMITH SITOHCHKUHN XapakTep a00 HaBiTh HAOYTH NESIKUX
roro puc» [Ycenko 2011, c. 190].

Ha nymky JI. 30510TIOK, «CMaKoOBi» 3acO0M TaKOX € OJHUMH 13 BUPA3HUX
O3HaK MOPTPETyBaHHs y npo3i B. BuHHuueHka, 3aBISIKM 4YOMY MOPTPETHI OMUCHU
HaraayrTh Kaptuau Jx. ApuiMOosba0 ¥ iMnpecionicTiB [3omoTiok 2012, ¢. 219].
«CMaKoBi» MNPUHOMH MOXYTh MO-pI3HOMY OYTHM BIHCaHI Yy HOPTPET TIepos:
CTOCYBaTUCS JIMIIE 30BHIMIHOCTI a00 TIMOMHHUX IUIACTIB 1JE€HTUYHOCTI;
MIJIKPECIIOBATH Kpacy NEpCcOoHa)ka YW, HABMAKW, aKIIEHTYBaTH YyBary Ha Majo
npuBabnuBomy Tomio. Lli 3acobu Ta ixHI OCOOJMBOCTI NOJAIOTh MOPTPETaAM
KPaCHOMOBHOCTI, €K30THMYHOCTI, a 1HKOJHM # He JIHUIIe BHOKPEMIIOIOTh, a W HE
aCoLIIOI0Th OMMCAHOTO EPCOHAXKa B1JI 3araiy.

I B moe3ii onuc i1 Moke OyTH Ba)JIMBUM 3MICTOBUM €JIE€MEHTOM, BarOMHUM
3aco000M MOCHWIJICHHSI eKcrpecii yepe3 riaumbokuii cumBodiizMm [JlyopoBckuii 2012,
c. 191].

Konnient CMAKY Hepo3puBHO MNOB’si3aHUM 13 AISJIbHICHUM JIOCBIOM Ta

IHIUBIAYallbHUM  CBITOBIAUYTTSM JtoguHu. [lpuuomy 1€ cTocyerbcst i
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JIBEPEHLIMOBAHUX 1ITOCTACE — SIK CYyTO YyTTEBOI0, CCHCOPHOT'O PO3YMIHHS CMaKy,
TaK 1 CMaKy sIK €CTETUYHOI KaTeropii.

I meil BHCOKMI CTymniHb 1HAMBITyali3alli BCbOIO «CMaKOBOI'O» BHCYBA€
0CcOOJMBE 3aBAaHHS — 3HAUTH Takl 3aco0U BepOaTbHOTO BUPAKEHHS TYMKH, 3aBISIKU
SKUM BTpaTa KOHOTAIli pH ii mepeaadi Oyna O MiHiManbHOIO. BTiM, Bce 0HO HE
MOKJINBO YHUKHYTH MHOKMHHOCTI BIATIHKIB CHPUUHATTS ¥ CTyHeHs INIHMOWHU
E€MOIIMHOTO BIJIMBY HAa PEUUMIEHTIB (YUTAUiB) 13 PI3HOIO MIPOIO YYTTEBOTO M
JUSTBHICHOTO AOCBIY, @ OTKE — PI3HUMHU CMaKaMH, 110 3HAXOAUMO SIK Mapaneib 1y
I'. T'. T'amamepa, KU 3ayBaxKye, 110 «SK JIIOJMHA MEPEKUBAE CBIT Y CBOEMY JIOCBII,
SK BOHA HOTr0 0a4uTh, Uy€, 3pEIITOI0, CIIPUIMAE Ha CMaK — yCe 11€ HaBIKH JIMILAETHCS
il CokpoBeHHOI TaemHuIeo» [["amamep 1991, c. 86].

VY pamkax JgiTepaTypO3HaBUOTO TMIJIXOAY IIKABUMHU 3HAXIJIKAMU MI0JI0
aKTyalizalli CEHCOpPHMX KOHIEMNTIB BUsBUIUCSI poManu B. Bynd — onniei 3
(GbyHIaTOPIB aHTIHCHKOIO MOJIEPHI3MY. 3BaXKaI0UH Ha Te, 1110 MpoodsieMi peaizallii
koHuenty CMAKY mig yac cnoxkuBaHHS TKI NPUAULUIA 3HAYHY YBary sk
3apyOi’XHI, TaK 1 BITYM3HSHI KPUTHUKH 1 camMa MNUCBMEHHUIlA Oyja JI0CTaTHbO
CKeNTUYHO HaJallTOBaHA MPOTHU TPATULINHOTO crnoco0y 300paxeHHs CIEH
NPUIHATTSA 1K1 B XyJOKHIM sitepaTypi. Lle BIUIMHYJI0 Ha Te, SKMM YHMHOM OHa
HNIIXOJUTh 1O TPAKTYBaHHS CEHCOPUKM CMakKy B CBOiX BJIaCHHX TBOpax. Sk
MPEJCTABHUIIS HAMPSIMY «IIOTOKY CBIJIOMOCT1», BOHAa B pOMaH1 «XBUJI1» 300paxye
1I€ HE CTUIbKU y TUIOUIMHI TACTPOHOMIYHUX CMAaKiB, CKUIbKH y cepi ecTeTuku. Y
Hel 11e MepeTiKae B MPOCTIp AYXOBHHUI, 1110 6a4MMO 3 MET(Op, SKi BOHA 3aCTOCOBYE,
TBOPSTYM, 10 PO3MOBA, HIOM TyXOBHA 1Ka, HACUUY€ MEPCOHAXKIB, cakpaizye ixXHI!
IPOCTip, HOCHIIOE €CTETHYHI KOHOTAWii. [i mepcoHaxi BXOAATH y CHCTEMY TaK
3BAHOr0 30JIMDKEHHS — BIAIITOBXYBAaHHS, CIPOBOKOBAaHY 3YyCTpiuyio, abo X
JOJTy4arOThCSl TIIMOMH OCOOMCTICHOT CYTi, aKTyaJi3ylOud 3yCTpId 3 BJIACHUM <SD».
Konuent CMAKY € ogauM 3 000B’A3KOBHX €JI€EMEHTIB 3ycTpidi. BoHU cinyryiorhb
OJIHUM 13 YMHHUKIB BXOJ[KEHHS JI0 J1aJIOTy, JO3BOJISIOTH MEPCOHAXKAM HE CTUIBKU
BraMyBaTH CBiil (1310JOTIYHUN TOJIOA, SK CcyOsiMyBaTH nymieBHuM. Konuent

CMAK Tako0 BUCTyIa€e MapKepoOM T'€HJIEPHOI HEPIBHOCTI Ta BKa3y€ Ha BTOPUHHE
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MOJIOKEHHS JKIHKM B MarpiapxajibHOMy coiiymi. ToxX B CBOeEMy poMaHi aBTOpKa
3aCBIJIUy€ MI€BICTh 3aCTOCYBAaHHS MO3UIIINH KOMYHIKaTUBHOI (iniocodii XUTTS 1
JIOCUTh OPUTIHAJBLHUM YMHOM CEHCOpPUKA CMaKy 3HAaXOJHUTh BIAOUTTS B 0Opa3HO-
CUMBOJIIYHOMY MPOCTOp1 ii pomMaHy, IO MOTPAKTOBYETHCS XapaKTEPHUM st
CBOEPITHOCTI AYLIEBHOI'O CTaHY MUCbMEHHUIII.

[H111 aBTOpPU TaKOXK TEMOHCTPYIOTH CBOE crielu(iuHe OaUeHHS I[LOTO MIAHY
ceHCOpuKH. Tak, y IIMPOKOMY KyJIbTYpPOJIOIIYHOMY KOHTEKCTI OpraHIYHUM
BUSBIIIETHCS 3BepHEeHHS /K. bapHca 10 cMakoBOi CEHCOPUKHM B Hapuci «3emits 0e3
OproCcCeNbChbKOT KamyCcTH», IO CYTIOJOCHE HapoJKeHHI0 o00pazy TpuBOXKHOTO
[lenanra sik mTpuxa J0 300pakKeHHSI aHTIIACHKOTO HAI[IOHATBHOTO XapakTepy 1
Horo nojansiny po30yaoBy B KHU31 eceicTukH «llegaHT Ha KyxHi» 1 B ONOBIJAHHI
«Anerut» [Benmuruna 2012, c. 56], ne ceHcoprka cMaKy TaKOX MAa€ BUSHAYHY POJIb
XYJI0KHBOTO TJIaHY.

Hns JIx. bapHca 3arajioM mnpuTamMaHHa IiJKpeciieHa 3ariu0JIeHICTh B
KYJbTYpY, ACOLIIATUBHICTh, B YOMY € OCOOJIMBICTh aCOLIIaTUBHOIO Oa4Y€HHs aBTOpPaA,
BUXOBaHa MHCTEITBOM, SIK CIAJKOEMIl Tpaauili art-literature, Oins BUTOKIB
PI3HOBUY SIKOTO BiH CTOITh — TPaAMIlli CTBOPEHHS poMaHy Ipo pomaH. Lle siBuiie B
CydacHIM Mpo3i MOXKHA PO3YMITH SIK «JIiTepaTypy mpo jJitepatypy» (“literature-
literature™), 1 B TaKOMy pakypci JiTepaTypa Npo cMaku MOxe OyTH PO3IIISIHyTa K
BapIaHT M€l 3arajbHOi TEHJEHIIlI, 1 Takl TBOPU Y CKJIaJal0Th OCOOJIMBUM ILIACT
npo3u. Takuii HanpsiM TTpeACTaBIsi€e, 30KpeMa, « CeKpeTH KyXHi: 3HaUeHHs KyaiHapii
B NMoBcsikAeHHOMY XUTTi» @. [llopTa, 1110 € Maif>ke HAYKOBUM JTOCHIIPKEHHSIM THUII1B
0COOHUCTOCTI, 37aTHUX a00 HE3JaTHUX FOTYBaTH, PEHOMEHIB «KyXapsi» 1 «CTPaBU»,
1 1€ 1IJIOTO Py aCMEeKTIB «CMaKkoBOi» TeMu. B 111ii po6oTi, 10 peui, @. llopT uurye
1 JIx. bapnca, 3aknukatoun Ha gomomory oOpa3 IlemanTa juisi xapaKTepUCTHKU
repoiHi, sika, He BpaxOBYIOUU aH1 CE30HHOCTI, HI HASIBHOCTI MPOJYKTIB, «BBAXKAE 32
Kpaille mounHatu 3 peuenta» [Short 218, c. 74]. Lle cBiquuTh npo NOMyiasipHICTb
CMaKoBO1 TeMaTUKH 3araioM, 1 B morisal Jk. bapHca, 30kpema, 1mo poOuTh
MPOAYKTUBHHUMHU 1 TBOPYMH METOJ aBTOpa, 1 BUTAJaHUX HUM T[EPCOHAXKIB,

CTBOPIOIOYM MIATPYTHS JIJIsl IHTEPTEKCTyalbHUX 00pa3iB
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3BakarouM Ha Take pO3MAITTS 00pa3iB 1 IHTEPHPETAII CMaKOBOi CEHCOPUKHU

1 TeMHM CMaKy B IUIOMy B KOHTEKCTI JITEpPATypHUX TBOPIB, PO3YMIEMO
OOTpYHTOBAHICTh NPUMUCYBAHHS OCOOJMBOCT TEKCTOTBIpHOI poiii cencopuku. Lle ,
3aJIEKHO BiJ poJi, crienu(iyHe BUPAKEHHS 3HAXOJIUTH 1 HA CYTO JIHIBAJIbHOMY
piBHi. ToXX B HacTymHOMY HIAPO3/iIl PO3MJISTHEMO OCOOJHMBOCTI BepOanizalii
koHienty CMAK 3a 101oMororo JIeKCUKO-CEMaHTUYHUX, a TAKOXK MOP(OJIOTTUHUX,

CHHTAKCUYHUX, CTHJIICTHYHHUX 3aC001B.

1.3 BepbasibHe BUPa)KEHHS CEHCOPUKU CMAaKy B XyJI0KHBOMY JTUCKYPCl

CeHcopuka CHpPUUHATTS € OO0 €KTOM JIOCHIJKEHHS pPI3HUX HampsMiB
Cy4acHOTO  MOBO3HABCTBA: KOTHITUBHOTO, CTWJIICTUYHOTO, TMOPIBHSIIBHO-
TUTIOJIOTIYHOT0, CEMAaHTUYHOTO IICUXOJIHTBICTUYHOro Ta 1HImUX. [lepuentuBHa
CKJIaJIOBa B TiM 4M 1HIIIA Mipi MOCTIHHO MOTparvise y (poKyc yBaru aBTopiB pooOir,
MPUCBSIYEHUX MpoOIeMaM Kopensilii MoBH 1 mucieHHs [Brandt 2015].

B KOTHITUBHOMY HampsiMi MOBO3HABUMX JOCII/I)KEHb MEPLUENTUBHI MPOIECU
OCMHUCITIOIOTHCS IK OCHOBHHM MEXaHI3M Mi3HaBaJIbHOI AISUILHOCTI 1 KaTeropu3arii
JHACHOCTI, 10 BIUIMBA€ HA MOBHY Kateropu3ailito [Bopoitbosa 2003; Brandt 2015],
a TaKOXX BUBUYAIOTHCA crocoOM BepOaizallii COPUMUHSTTS K MCUXIYHOTO MPOLECy
3aco0aMu MOBH, IO TAKOX MOCTAE AYyKE CKIATHUM MPOILECOM, K€ CEHCOPHUKA SIK
MpOIEC € CKIAJHUM SIBUIIEM, YCKJIAJHIOIOYUCH I11€ MOMEHTOM BepOamizallii
[["anmynsknx 2016, c. 217].

B ¢dokyci yBaru ceMaHTUYHUX JOCTIKEHb YacTO NepedyBaia nepuenTuBHa
nekcuka [[lepminoBa 2003; Tyrtymtok 2011]. Ocob6auBO AOKIaAHO BUBYEHUMH €
NEepLENTUBHI JI€CIOBA, SKI MO3HAYAIOTh PE3yJbTaT Jii OPrHIB YyTTA B acleKTI
JEKCUYHOT0 3MICTY, TpaMaTHUYHMX BJIACTUBOCTEH, CIOBOTBIPHOIO MOTEHIIIANY,
(yHKILIOHYBaHHA B XyJOKHbOMY, J1aJIEKTHOMY, ITyOIIIUCTUYHOMY TeKcTl [KoBmik

2013; MemepsikoBa 2011; Crapoctuna 2011].
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B pamkax CceMaHTMYHOIO CHUHTAaKCHCY BHUBYEHHIO MIATSUIAIOTH CIIOCOOU
penpe3eHTalli CUTyallli CECHCOPHOI'O CIPUUHSTTS 3 OIOPOIO HA MOHATTS IPOIO3HUIIii,
Jie OCHOBHY yBary (poKycyIoTh Ha crioco0ax BepOanizallii it OCHOBHHX KOMIIOHEHTIB:
cy0’ekTa, 00’€kTa, npenukara, kpamidikaropa ta iH. [Cugopenko 2017, c. 174].

CeHcopHa JIEKCHMKAa CMaKy € BarOMUM KOMITIOHEHTOM MOBHHUX KapTHH CBITY,
OCKIJIbKH Ha OCHOBI 1H()hOpMaIlii Ipo CBIT BiA0yBa€eThCA KOHIENTYa13alisl J1IHCHOCTI
B rutomnH1 MoBH [IrHaTieBa 2012, c. 212].

Bce Ounble yBaru JHIBICTIB NMPUBEPTAETHCS 10 CTUIICTUYHOIO ACIEKTY
JTOCHIKEHHSI TIEPIEeNTUBHOI CEMaHTHUKH. MOBHI OJWHMIN — SK JEKCHYHI, TakK 1
CUHTAaKCHUYHI, 3 CEHCOPHHUM 3HAYEHHSM PETyJISpHO BHUBYAIOTHCS B aACIEKTI
TEKCTOTBOPEHHS 1 CMUCIIOTBOPEHHS B MeXaxX MUCTeLbKOro auckypcey [Kosmik 2013;
MemepsikoBa 2011 Ta iH.].

Oxkpema yBara (hOKyCy€eTbCsl Ha aHalli31 MOBHUX OJIMHMIIL 3 MEPIEITUBHOIO
CEMaHTHKOIO CMaKy, SIKi aKTyali3ylOThCs Ha PI3HUX PIBHSIX CMHUCIOBOI CTPYKTYpHU
TBOPY 1 YTBOPIOIOTH T€, 110 HA3MBAIOTh «XYyMOXKHIN mcuxonorizm» [I'amuu 2006,
C. 236] mepcoHa)xx € y4aCHUKOM IMOJiH, SIKUM BHpa)ka€ aBTOPCHKY 171€10, a TAKOXK
HOCI€M MIEBHOT'O EMOIIMHOTO CTaHy, TUITY MUCJICHHS, IOMIHYIOYOT'O BUly UYyTTEBOTO
CIIPUMHSATTSL.

3a J0NOMOror MNEpUENTUBHUX XAPAKTEPUCTUK CMaKy aBTOpP BIATBOPIOE
KApTUHY 1 CTBOPIOE LIIO310 IOCTOBIPHOCTI, J103BOJISI€ YUTAUYy HIOW BIIYYTH T€E, IO
CTa€ MpPeIMETOM MOTO OIUCY.

Bapro 3a3HaunMTH, IO CydacHa JIIHIBICTUKA BU3HAYAETHCA TNIMOWHHUM
MPOHUKHEHHSIM Y TEKCTOBY CEeMaHTUKY. Jl0 Takux TEKCTOBHX SIBUII TaKOTO
MOPSAKY, IO BUBYAIOTHCS MOCTITHUKAMHU, € OOpa3Hi CTPYKTYpH, SIKI 3HAYHO
BIUIMBAIOTh HA CTBOPEHHSI TEKCTOBOI CEMAHTHUKU 1 HA3UBAIOTHCS CEHCOPHUMU
oOpazamu, sIKi OJAUISIOTHCSI Ha 30pOBi, CIIYXOBi, TAKTUIIbHI, CMaKOB1 00pa3zamu, 1 €
00OB’SI3KOBUM aTpUOYTOM OyAb-SKOTO XYAOKHBOTO TeKcTy. CEeHCOpHI Mpolecu
Oe3nocepeIHbO 3a0€3MeUyI0Th TICHUM Mi3HABaJbHUM KOHTAKT 3 00’ €KTUBHUM

CBITOM 1 CIIyTYIOTh HIATPYHTAM JUIsl TOAAIBIIOT MEHTaIbHOI 0OPOOKH 1 MO3HAYEHHS.
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JlocmiIHUKY BIJI3HAYAIOTh, 110 KOKEH aBTOP Mae€ «yJIt00IeH] HalMEHYyBaHHS
CMaKy, skl BIJOOpa)karOTh HOTO CBITOIVISI, €CTETHYHY MO3UIIII0, MCUXOJIOTIIO,
CHUMBOJII3yIOTh TEBHOK MIpPOIO BIJMOBIAHY €MOXY, MEHTalbHICThY» [lleTpuinun
2011, c. 44], 110 MOXYTh CBIJUUTH MPO YIKOOJIECHI CMAKOBI BIIUYTTs MMCbMEHHUKA,
1HOA1 ¥ TPO MOro KyJiHAPHUMN MAaTPIOTU3M.

Age e 11H11 QYHKIIT y HAHMEHTYBaHb 1K1 Ta CMaKiB B JIITEpaTypl, HAPUKIIA/,
3raJIku y TBOpax JITepaTypu Mpo DKy W CMaKd BUKJIMKAIOTH acolliaili mpo MeBHi
ICTOpUYHI peaii, «3 SKUMH OB’ SI3aHUH OCOOMCTHUM JOCBIJ aBTOpa: 0OMEKECHHS B
1 1 HaBiTh roso» [Cupouyk 2012, c. 149].

Came ToMy T'ycTaTUBHA JIEKCHUKA Ta 11 0COOJIUBOCTI (DYHKI[IOHYBAHHS BXKE HE
pa3 craBanu npeaMmeramu gociikeHb MoBo3HaBUiB (O. Kyuenka, M. binoyca,
I. Taiineenko, M. bopuceHko Ta iH.), K1 OKPECIHIIA MPAKTUYHO BC1 OCHOBHI O3HAKHU
Ta (PyHKIIT TyCTaTUBHOI JIGKCUKHU B3araii 1 B TEKCTaxX XyJOKHIX TBOpPIB, 30KpeMa,
BU3HAYUJIM CEMAHTUYHI CTPYKTYpPU TyCTaTUBHUX MPUKMETHUKIB, pPO3TJIAIaIn
€TUMOJIOT1I0 TYCTaTUBHOI JIEKCUKH TOLIO.

Ha ngymky @. Onroda, «ceHCOpHE CIPUMHSATTS iK1 PONOHY€E HaM Oaraty U
PO3MAITy €CTETUYHY MOCIII0BHICTh CMAKOBUX SIKOCTEH...», & TUCbMEHHUK Y TBOPI
JITEpaTypH IX «PEECTpPye Ta 0Opa3HO BIOPSAJIKOBYE B Pi3HI CTPYKTypu» [Onrod
2011, c. 141]. Haiikpame BOOPSAKYBAaTH CEHCOPHE CHOPUUHSATTSA BAAETHCS y THUX
TBOpax JITEpaTypH, A€ MOXKYTh OyTH K TpaAUI[iiHI, TaK 1 HOB1 (HOPMU Mpe3eHTaIlIi
k1, mo BuHUKanu B KiHUl XVIII — Ha nmouatky XIX cT., KoJiu B €BpONENHCHKUX
MicTax BifOyBajiacsi CIpaBXHsSI KyJiHApHA PEBOJIIOLISI; KOJM BUIIYKaHI CTpaBU U
3aCTULIS, a TAKOXK MOLIHYBaHHS KyJIHApHUX 3A10HOCTEH Bxke mepectanu OyTu
BUHSTKOBUMU MPUBUICIMU JIKIlIe OOpAHUX apUCTOKPATUUHUX POAUH, Y SIKMX BOHU
CIIyT'YBaJIM CBOEPIAHUMHU YTAEMHUYEHUMU XOO1.

A 1HOJI HaBHAKH, TaKy caMy (DYHKIIIO XapakTepHu3alii NepCOHaXKeH, aje 3
MNPOTWIEKHOI O3HAKOI0 — Ui JIEMOHCTpalii  MPOBIHLIMHO-IBOPSHCHKOI
«3axaJqyCHICTI» MPOLIECIB XapuyyBaHHS, PO3KPUBAIOYM IX CMAaKOBl1 BMHOJOOAHHS 1

PO3KpPUBAIOYH B IIUIIOMY CYTh IIE€PCOHAXIB.
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OTxe, B MOBI NPO30BUX Ta IMOETUYHUX TBOPIB CMAKOBa JIEKCUKA CTa€
O3HAaKOI 1HAMBIIYaIbHOTO CTWJIKO aBTOpa. Y KOXKHOIO MHUTIS € YIroOJIeH1
HaliMEHYBaHHSI CMaKy, sIKi BioOpakaloTh MOTO CBITOTJISAJ Ta €CTETHUYHI MO3MIIIL,
IICUXOJIOT1I0, CUMBOJI3YIOTh [EBHOK MIPOKO BIANOBIJHY €MOXY, MEHTaJbHICTb.
HaliMeHyBaHHS cMaKy HajeXxaTb [0 MAaJOJOCIIDKEHUX TIpyn Jekcuku. Lle
MOSICHIOETHCS TUM, 1110 HE BC1 BIIUYTTS (MAatOThCSI HA YBa3i 30pPOBI, CIyXOB1, CMAKOBI,
HIOXOBI) BIJIITPalOTh OJIHAKOBY POJIb Y CTBOPEHHI Xy10kKHIX 00pa3iB. [lepiie micie
B1IBOJIUTHCS 30POBHUM, CIIYXOBHUM 1 IOTUKOBUM BIUYTTSIM, a 38 HUMH HIyTh CMaKOBI
1 HroxoBi [[letpummn 2011].

I ngificHo, B moe3ii pi3HUX MEPIOJIB 3HAXOAUMO HaWMeEHIIEe 300paxeHb
CMaKOBHUX 1 0J1b()AKTOPHUX BIAYYTTIB, 3HAYHO OUIbIIIE BPaXXE€Hb JOTUKY 1 CIYXy, a
HaliOubIIe BpaxkeHb 30py [Ueprenko 2012, c. 459]. IIpukMeTHUKHN HA MO3HAYEHHS
CMaKky OyJI MpeIMETOM JTOCTIIPKEHHS JIHTBICTIB, SIK1 HAa MaTepiail pi3HUX MOB Ta B
pi3H1 IEP10IM HAMATAJIUCS 3PO3YyMITH CKJIQJHY W CBOEPIHY MPUPOY LIOTO MIIACTY
nekcuku. [lo3HaueHHs CcMaKy 3allKaBIO€ JTOCTIJHUKIB JTABHICTIO MOXOKEHHS 1
CEMaHTHYHHUM OaraTcTBOM. MOKHa Ha3BaTH OKPEMI PO3BIJIKH, aBTOPH SIKUX TaK 4d
1HaKIIIe TOPKAIKCS JIEKCUKHU 31 3HAUCHHSIM CMaKy.

BuBueHHIO mianArand OHOMACIOJIOTIYHI aCHEKTH aHali3y CMaKOBUX
MPUKMETHUKIB Ta ix moxomkeHHs [bunoyc 2005, c. 18; Naitnaenko 2002, c. 15],
CEMaHTHYHOI CTPYKTYpH NPUKMETHHUKIB 13 CEMaHTHUKOI CMAaKy Ta iX JIEKCUYHOI
cnosyuayBanocTi [Kynenko 2009, c. 11; Tumeituyk 2007, c. 7].

I sx Be 3a3HayanoOCh, MOBHI OJIMHMII 3 TEPUENTUBHOI CEMaHTUKOIO
BHKIIHYIOTh 3HAYHY POJIb Y (OPMYBaHHI CMUCIIOBOI CTPYKTYpH XYI0KHIX TBOPIB. IX
BUBYEHHS 3 «IO3UIIH Cy0’€KTa» € OOIpPYHTOBAaHUM, TOMY IO yBara aki€HTYEThCS
Ha «IHIUBIAYaJbHOCT1» CHPUUHATTS 1 BUSBIEHHI 1110CTHIIEBUX OCOOIMBOCTEN
OTMOBI/Il Ta aBTOPCHKOTO CTUJIIO, & TAKOK 00YMOBIIIOIOTHCS €TOXOIO.

VY Xyn0XHROMY THUCKYpCl HA MOBHOMY DPiBHI 4acTO MOCTalOTh MPEACTaBIEHI
BC1 II’SITh TUMIB Mepiienilii (B KUIbKICHOMY BIJHOIIIEHHI 3HAYHO NIEPEBa)Ka€ 30pOBa)

1 peamni3yeTbCsd MOBHA I1HBAaplaHTHA MOJENIb YYTTEBOIO CHPUUHATTS CyO’ €KT-
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MpeauKaT — 00’ €KT, IKUM MOKE MaTH 0COOJIMBOCTI, 00OYMOBJIEHI TUIIOM OTIOBI/I1, IO
B110yBa€THCS YaCTIIIE 32 BCE, BIJl IMEH1 OMOBiaya, BiJ] IMEHI EPCOHAXKA.

Opniero 3 miactaB mis kiacugikaiii BHUCIOBIIOBAHb 3 MEPIENTUBHOIO
CEMAHTHUKOIO € Cy0’€KT mepueniii. 3a1exHo BiJ TOTO, XTO € Cy0’€KTOM YyTTEBOTO
CIPUUHATTS (OpOCi, AITH a00 TBAPUHHU), CIIOCTEPITAETHCA JOMIHYBAHHS TOTO YU
IHIIOTO THUIy CHPUUHSITTS, a TaKOXX BH3HAYae€Tbcsl BUOIP MOBHHX 3ac00iB
BUPAKEHHS, 1110 TAKOXK Ma€ BIIMIHHOCTI B 3aJIEKHOCTI BiJl aJjpecaTa MOB1JOMJICHHS.

BiazHauaroun BUAATHY pOJib MEPLUENTUBHUX MO3HAYEHb B TEKCTOTBOPEHHI,
10 aKIEHTYIOTh YBary siKk Ha YyTTEBOMY CHPHUIHSATTI OKPEMOT'O IEPCOHAXka, TaK 1 Ha
OCOOJMBOCTSIX  1HAWBIIYaTbHO-aBTOPCHKOTO  CBITOCIIPUMHSATTSA, HE  JIUIIE
nepeaoyn KIo4oBy 1H(GOpMalio, a ¥ CTBOPIOIOYM eMOLiiHuNi (OoH TBOPY 1
E€MOIIMHUI pe30HAHC Y YhTaya.

3a I0MOMOIor0 3BYKOBHX, 30POBUX, HIOXOBUX XapaKTEPUCTUK (HOPMYIOTHCS
OKpEMI1 CIOKETH1 JIiHil, TMOJA0ThCA MOPTPETHI XapPAKTEPUCTUKU, OMUCYETHCS
MOBEMIIHKA TepoiB 1 iX JKUTTEBI IIHHOCTI. MeTtadgopuuHi 3aco0M BUpPaKEHHS
NEPLENTUBHOT CEMAaHTUKU 3arOCTPIOIOTH YBary Ha OKPEMHUX aCIEKTaX CHOKETHOI
JiHIi TBOPIB, BOHU JAETAJIBHO OMHUCYIOTh CEPENOBHUILIE, B SKOMY ICHYIOTH TI'epoi
TBOpiB. Came neramizamis, BepOaiizoBaHa y OLIBIIOCTI XYJOKHIX TBOpPIB 32
JIOTIOMOT 00 JIEKCUYHUX 1 CHHTAKCUYHUX OJMHUIIH 3 MEPUEHTUBHOIO CEMAHTUKOIO,
MO>ke OyTH pO3IISIHYTa SIK 1110CTUIIEBA pUCa aBTOpA.

3a I0MOMOro10 3BYKOBHX, 30POBUX, HIOXOBHX XapaKTEPUCTUK (POPMYIOThCS
OKpEMi CIOKETH1 JIiHil, JalThCAd TMOPTPETHI XapPaKTEPUCTUKU, OMUCYETHCS
MOBEMIIHKA TepoiB 1 iX JKUTTEBI IIHHOCTI. MeTtadgopuuHi 3aco0M BUpPaKEHHS
NEePLENTUBHOI CEMAHTHKHU 3aroCTPIOIOTh yBary Ha IpOIEC], JETalIbHO OMHCYIOUU

CepeZOBUIIIE, B IKOMY OMKUCAHO KUTTS IEPCOHAXKIB TBOPIB.
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1.4 KOrHiTUBHO-IIOETOJIOTTYHHM MiIX1]] 10 aHAII3y CEHCOPUKH CMaKy

CyuacHe BIArajgy>XeHHs IOE€THMKM — KOTHITMBHAa MOETHKa — mependayae
3ajy4eHHs 10 (POKyCy yBaru NUTaHHS PO NPUPOAY 1 XapakTep KOHIeNTyami3aiii
CBITY B MOBI XYyJOXHIX TeKCTiB. lle BH3Ha4ae po3yMiHHA CYTHOCTI OCHOBHOT
OJIMHULI KOTHITUBHOI JIIHTBICTUKM — KOHULENTY, OCMHUCIIEHHS SKOTO B TIH 4H
IHIIH Mipl J03BOJISIE 3PO3YMITH cHenUdIKy TOTO YM IHIIOTO HAMpsIMKY B
KOTHITUBHIN JIHTBICTHII (JIIHTBICTUYHUH, JIHTBOKYJIBTYPOJIOTIYHHUM,
JIHTBOICUXOJIOTTYHUM, JTiHTBOG1IoCOPChKUIT). TOX MOHATTS KOHIENTYami3amii 1
KaTeropusailii, a TakoK MOHATTS KOHIENTY B KOTHITUBHIN JIIHTBICTHUIIl € OJHUM 3
LHEHTPAIBHUX MOHATh Y TEPMIHOJOTTYHOMY arapari JaHOi HAYKHU.

KoH1enT — 11e oJuHMI OCMUCIEHOr0 3HaHHS PO NMpeaMeT ado MoJito, iX
OKpeM1 BIACTUBOCTI, XapaKTEPUCTUKH, B3a€EMO3B’A3KHU 3 1HIIUMHU MpeIMETaMU 1
NOJIAMH, SIKOK OIepy€e JIJWHA B IPOLECI MOBJIEHHEBOI Ta MHCJIEHHEBOI
nismpHOCTI [Brandt 2015, ¢. 67].

[{e mOHATTSI MOXeE 3aCTOCOBYBATHCH JUJIS y3araJlbHEHHS YSIBIICHb PO SIBUILLE
AK MEHTaJbHOI CTPYKTYpU B NEPECIUHIN CBIAOMOCTI, @ TaKOX XYIOXKHIX YABI
aBTOpa XyJ0XHbOro TBOpY. [IpHCYTHICTh Xy/JOKHIX 3HAHb Y MOBHIN CBIJIOMOCTI
aBTOpa 1 YhTaya 3yMOBIIIO€ TTPABOMIPHICTh 1 JIOTIYHICTh BUKOPUCTAHHSI MOHSATTS
KOHIIENITY B OCMUCJIEHH] XY/I0’KHIX TEKCTIB SIK MOBHUX HOCI1B, 1110 BEpOATI3YIOTh
1 penpe3eHTYIOTh Tl UM 1HIII XyJ0HI (ITO€TUYH1) KOHIIENTH MUChMEHHHKAa a0o
MoeTa, K1y CBOi CYKyIHOCTI 1 B3a€MO/1i yTBOPIOIOTh 1H/IUBIIYaJIbHO-aBTOPCHKY
KapTUHY CBITY, B Till YU 1HIIIN Mipi 30pIEHTOBAHY HAa KOJEKTUBHY HAI[IOHAJIbHY
KoHIenToCc(hepy Hapoy.

YcBigoMIIEHHS aBTOPCHKOTO CBITOOAUEHHS BHUMAarae IUJIECIPsIMOBAHOTO
BIUIMBY Ha YHTaya 3a JONOMOIOK0 MOBHHMX OJWHHUIIb, S$Ki, BUKOHYIOYHU
peryisaTuBHy (DyHKLII0, OEpyTh y4acThb B OpraHi3aiii Aiajory aBTopa 1 yuTaua
BIJIMOBIJTHO 70 aBTOPCHKOI 1HTEHII11, MOOLII3YIOUM 1IHTEPIPETALIiiHY aKTUBHICTh

cripuitmarouoro cy6’ekta [[lanyupkux 2012, c. 27].
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[TOHATTSI XyJ0KHBOTO KOHIIENTY BUSIBISIETHCA B OJHOMY PSIAy 3 1HIIUMH
KOHIIENITAMH, IOB’SI3aHUMM 3 IHIIMMHU THIAMHU 3HaHb (GKUTTEB1, MOOYTOBI
KOHIENTH, PEeJiriiHi KOHIENTH, Mi)OJOT1YH1 KOHIENTH, HAYKOB1 (CIeIlaibH1)
KOHIENTH, (PUIOCOPCHKI KOHIENTH). BiAMIHHOCTI MiXX HMMU B 3MICTOBHOMY
MJaHl BU3HAYaIOThCA CHENU(IKOW THUX 3HAHb, B OCHOBI SIKUX OINHUHSIOTHCS
YSABJICHHS JIIOIMHU TIPO 11 B3a€MOIIIO0 3 TIEIO YU 1HIIOK C(HEPOIO KUTTEAISIIBHOCTI,
B pE3yJIbTaTi YOTO YTBOPIOETHCS IEBHUM TUI KOHIIEMTY.

XyI0XKHIM KOHIIENT 3 TAKOT TOYKH 30py TAKOXK € ONEPATUBHOIO OJIUHUIEIO
3HAHHS, ajie Juile He OyJIEeHHOr0, a XyJI0)KHBOT0, /¢ B OCTAHHHOMY OCMUCIICHUHN
1 penpe3eHTOBaHUH TOCB1/1 B3a€MO/I11 TIOMHHU 31 CBITOM Uepe3 NPU3My NOETUYHOT
MOBHU 1 IOETUYHOT MOBH Y€pe3 MPU3MY CBITY.

OTXe, OCHOBHOIO MECHTAJHLHOIO OJIMHUIIEID MOBHOI  CBIJOMOCTI
NUCbMEHHUKA abo0 TMoeTra € XyJOXKHIM KOHIENT, SAKUM Mae HEeKOPCTKY
CTPYKTYpPOBAHICTh Yy 3B’A3Ky 3 THUM, II0 OCHOBOI [Js HOro QopmMyBaHHS
BUSIBJISIFOTBCS UYTTEBI, €KCIPECUBHI, aCOI[IaTUBHI MEXaHI3MH, 10 (POPMYIOTh
HOro aconiaTuBHO-00pa3HUN €CTETUYHUM TPOCTIP.

binpmiicte po0IT, BUKOHAHUX B KOTHITUBHIM MapaaurMi, (OKyC yBaru B
JOCHIIPKEHH] nepedyBae yacTill 3a BCE HAa KOHLENTAaX, 110 BUKOHYIOTh IEBHY
XyA0XHIO QyHKIi0. B pe3ynabraTti hopMmyeThes meBHUNM onuc KoHIenTocdep 1
MOETUKHU OKPEMHUX TBOPIB a00 1IMOCTUIIIO (1IMOJIEKTY) aBTOpA.

KorniTuBHa moeTHKa K rajay3b 3HaHb, B paMKax $IKOi BUKOHYBAaTUMEMO
JTOCIIIKEHHS B I poOOTi, € OJHUM 3 HANPSIMKIB BUBUCHHS TEKCTOBHUX SBHIII,
30UIBIIYIOYM CB1M HOTEHLIad 10 MDKIMCUUILTIHAPHOCTI, OCKUIBKH JI03BOJISIE
MIAKIIOYUTH 10 aHajli3y NPUHIUIMN, METOAM 1 MEXaHI3MH KOTHITUBICTHUKH, a
TaKO> 3aCTOCOBYIOUM TEOPETHUUHY 1 MPAKTUYHY 0a3y 1HIIMX HayK, MEpIl 3a BCE,
KOTHITUBHOI JIIHTBICTUKH, KOTHITMBHOTO JIITEpaTypO3HABCTBA, (imocodii,
TICHXOJIOT1i, COI10JIOTI.

OO0’€eKTOM KOTHITMBHOI IMOETHKHM BHUCTYINA€ XYJOXHIA TEKCT, a TaKOXK
XyA0HS TBOPUICTh MOBHOI 0COOUCTOCTI, TEHEHIII1 JITepaTypHOro HANpsAMy abo

MEeBHOI 1CTOPUYHO-IITEpaTypHOoi emnoxu. [IpeaMeToM KOTHITUBHOI MOETUKHU
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BUCTYIIA€ ONHUC, NEpPUI 3a BCE, KOTHITUBHOI (YHKIi, 10 B IMO€JHAHHI 3
KOMYHIKaTUBHOIO 1 €HICTEMIYHOK Ja€ 3MOry OCMHCIUTH  HpOILECU
KOHIIENTyasi3allis 1 KaTeropusaiisi XyJI0’)KHbO CTBOPEHOTO CBITY B JIITEpaTypHIH
MOBI, 1X PENpE3eHTAallil0 B TEKCTI, 1 TOJOBHE — BCTAHOBHUTHU B3a€EMO3B’SI30K 1
B3a€EMOJI1I0 MEHTAJIBHUX CTPYKTYP 13 MOBHUMU CTPYKTYpPaMu B IJIaH1 BUSBICHHS
cienuiku  1IMOCTUIIO  aBTOpa 3  ypaxyBaHHSIM  HOro  CHOPUMHATTS
IHTEpPIPETYIYOI0 CBIJOMICTIO YUTaua.

KonuenTtyanbHuii anapat KOTHITUBHOI MOETUKU BUKOPUCTOBYE TMOHSITTS 1
TEOPETUYHI TOJOXKEHHS TUX JHUCHUIUIIH, SKI 3aJIyd4arloThCs JJISI  OIHUCY
KOTHITHBHOI (YHKII B XYMO0KHBOMY TeKCTi. IOoTro JOCTiZHMIBKA 3HAYMMICTD
BU3HAYAETHCSI THUM, IO I[I TOHATTA 1 MOJOXEHHS HE 3HAXOJWIU TaKoTo
3aCTOCYBaHHS B 1HIIUX cepaX BUBUCHHS MOETUKU. TOMY B HOBUX YMOBaxX BOHU
BUSIBJISIFOTHCS. HEMOBTOPHUMHU. Y TaKOMy K CEHCl CHIJl CpUiMaTh METOAU 1
MpUNOMHU, IK1 BUKOPUCTOBYIOTHCS B KOTHITUBHIM MOETUII JJ1s1 OMUCY 1i IpeaMeTa.

MeTtom0J10Tisi KOTHITUBHOI MOETUKH 3aCTOCOBYETHCS 1 B I poOOTI st
aHalli3y CEHCOPUKHU, OCKIJIbKH [03BOJIIE BHUSBUTU CHEHU(]PIKYy MeTalbHUX
MPOLIECIB, 5KI JIEXKATh C OCHOBI YTBOPEHHSI 00pa3HUX MEPEOCMUCIICHbD.

B pamkax nporo nijixoly 3BU4HI JJI CTHJIICTUKH 1 00pa3HOCT1 XyA0KHbOTO
TEKCTy siBUIA sIK MeTadopa, METOHIMIsS, TOIIO OTPUMYIOTH IHTEPIpETAIilo 3a
MPUHIIUIIOM MEHTAJbHOI MpOIENypu B OCHOBI. Tak, MeTajopa mMae B OCHOBI
AHAJIOTOBUN MPHUHIIMII MHCJIEHHS, OCKIJIbKM OJHE SIBUIIE YHOIIOHIOETHCS [0
1HIITOTO, METOHIMIS — aCcOI[laTUBHUI THIT MUCJICHHSI BHACJIIJIO0 CHIBBIJHCHHS 1X 3a
CYMDXXHIMCTIO, OKCHMOPOH — TMapaJoKcallbHE MHCJIEHHS, OCKUIbKH SIBUIIA
npoructaBisoThed [[lanyuskux 2016, c. 116].

[lincyMoByIOUM TpoOaHaIi30BaHl B IIbOMY PO3JlII pOOOTH aCMeKTH 1CTOpii
BUBYEHHS CEHCOPHOI JIEKCHUKH, 1110 no3Havyae koHnenT CMAK B MOBi Ta XyJ0KHIX
TEKCTaX, HaJyBalOul 3HAYHOIO PIBHS 3HAYYLIOCTI, y3arajJbHUMO SKUH BHCHOBKIB
MU I 32 pe3yibTaTaMu TEOPETHKO-AHAIITUYHOTO PpO3MISIAY 1CHYHOUHMX

JOCJIJIKEHB 3 111€1 MPOoOIeMaTUKH.
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OTtxe, OaraTbMa JIHTBICTaMU OyJIM BCTAHOBJIEHI Pi3HI BU3HAYEHHS TEPMIHIB
«CEHCOPHE BIAUYTTS», «CEHCOPHUU KOHIIETT», «CECHCOPHA JIEKCUKay». Tak, CeHCOpHE
BIIUYTTS — 1€ Mi3HABAJIBHUN MCUXIYHHUI MPOIIEC BiIOOPaKEHHSI B MO3KY JIFOJUHU
OKpPEMHUX BJIACTUBOCTEH MPEIMETIB 1 SIBUIL NpH iX Oe3nocepeaHiii Aii Ha 1i opraHu
gyTTiB. CeHCOpHUMHM a0O0 TEPIENTUBHUMU € KOHIENTH, SKI BUCTYMNAIOTh
pernpe3eHTaHTaMi 3HaHb PO PIi3HI BUAU CIPUUHSITTS — Bi3yajlbHE, CIyXOBE,
TaKTUJIbHE, CMaKoBe Ta OJib(akTopHEe, crenudika SKUX 3yMOBJIEHAa CaMOIO
MPUPOJIOI0 YYTTIB, IO € CYO’€KTUBHMMHM 3a CBO€H CYTHICTIO, a OTXe,
HEOJHO3HAYHHUMM B IJIaH1 iHTeprpeTailii. [1i7 ceHCOpHOIO TEKCUKOI0 MU PO3YMIEMO
KOMITOHEHT MOBHOI KapTHHHU CBITY, BepOaJbHy akTyai3alilo MOHATIHHOI chepu
YyTTEBOTO CHOPUUHATTS. B AKOCTI CHHOHIMIYHOTO 1 TOTOXKHOTO B POOOTI
3aCTOCOBYEMO TAKOXX TEPMIH «IEPIENTUBHUIY.

MOoBHI OuHHUIII 3 TEPIENTUBHOI, 30KpEMa CMAKOBOIO CEMaHTUKOIO OEpyTh
y4acTh y (OpMyBaHHI CMHCJIOBOI CTPYKTYpH XYAOKHIX TBOPIB. IX BHBYEHHS 3
no3uIlil cy0’ekTa € OOrpyHTOBaHMM, TOMY II[0 YyBara akIEHTY€TbCS Ha
1HJMBI1AYaIbHOCT1 CIIPUMHSITTS 1 BUSIBIICHH] 1110CTUIIEBUX OCOOJIMBOCTEN OMoBiai. Y
XYJ0)KHbOMY JUCKYpCl HAa MOBHOMY PIBHI 4acTO MPEJCTaBJIE€HI BCl I’ATh THUIIB
Mepleniii 1 peaili3oBaHa MOBHA I1HBapiaHTHAa MOJENIb YYTTEBOTO CIPUUHATTS
cyO’ekT-nipeiuKaT — 00’ €KT, IKUH MOKE€ MaTh OCOOJIMBOCTI, OOYMOBJIEHI THUIIOM
onoBial. OaHIEO 3 MiACTaB sl Kiacuikailii BUCIOBIIOBaHb 3 MEPIENTUBHOIO
CEMaHTHKOIO € Cy0’€KT mepleniii. 3a1eXHO0 Bijl TOTO, XTO € Cy0’€KTOM UyTTEBOTO
CIIPUUHATTS, CIOCTEPITa€ThCSl JOMIHYBAHHSI TOTO UM IHILIOTO TUIY COPUUHSATTSA, a

TaKO0>XX BU3HAYAETHCS BUOIp MOBHUX 3aC001B BUPAXKEHHS.
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PO3/11 2
XYI0KHS PENMPE3EHTALISI CMAKOBUX BIIUYTTIB Y
POMAHAX JIUKOAH I'APPIC

2.1 I'ycratuBHa o6pa3HicTh Ta ii posib B poMani J[xk. ["appic “Chocolate”

OOpa3HICTh MOBH € OJHIEIO 3 TUX O3HAK, 3a JOMOMOIOI0 SIKHX JOCSATAETHCS
BHPA3HICTh MOBHOI KOMYHIKaIlil, BOHA € TOJJOBHUM MOHATTSIM CTHJIICTUKH, OCKIIBKU
BiIoOpaxkae CBIT XyA0KHBOTO TBOPY Uepe3 cUCTeMY 00pasiB.

["oBOpsiuM mpo 00pa3HICTh XYJI0)KHBOTO TBOPY, Tpeba 3yNMHMHUTHCH, EPII 32
BCE, HA PO3YMIHHI MOHATTA «00pa3», sike Mae Jekiibka BusHaueHb [Galperin 2003
c. 185; Kovesces 2002, ¢.155]:

a) o0pas3 sk JiTepaTypHUN MEPCOHAK;

0) 0Opa3 sk ocoOauBHUiA crIOci0 OaveHHs 1 M3HAHHS IIMCHOCTI Ta BIAMOBIIHE
bOMY Oa4eHHIO B1JOOpaKeHHS AIMCHOCTI, SIK IPU3Ma HAIIOTO MOTJIsy Ha CBIT;

B) 00pa3 sk 3aci0 XyJ0KHBOTO 300paKE€HHS MEePCOHAXa, [ii, IBUIA, YMOB Ta
o0cTaBuH (TpOMH, XyJ0XKHI JAeTai).

VY dinocodcbkomy po3yMiHHI 00pa3 — i€ pe3yabTaT Mi3HaBaIbHOI JISTIbHOCTI
JIOUHM, CIIA TPEeAMETIB 1 ABUII y 1i CBIAOMOCTI, (J)OpMHU BIATBOPEHHS CBITY B
MPOIIEC] CBITOCTIPUITMAHHS TOIIIO.

CrunicTuka HaWyacTillie onepye APYTMM 3HAYCHHSIM CIIOBa «0o0pa3» — fK
criocoOoM OaueHHs CBITY 1 CIIOCOOOM BiJIOOpakKeHHsI MOr0 y MOBJIEHHI Ta TPETIM
3HAUEHHSAM, SIK€ MPAKTUYHO peajli3yeThCsA y XYIOXKHIX 3aco0ax MOBH — Tpomax,
¢irypax.

ETumosnoriuno TepMmiH «00pa3» TsDKIE 10 HAOYHOCTI, HAILITOBXYE HA AYMKY
PO 30BHIINIHIN BUMIISIA mpeaMera M siBuina. Posmisgatoun oOpas sik HacaMmmepe.
0ararocTyneHeBe OMOCEPEIKOBAHE BIJOOPaKEHHS MIMCHOCTI, BApTO AKIEHTYBaTU

yBary Ha BUSIBIIEHHI CyTHOCTI camoro BigoOpaxenHss [['anuu 2003, c. 67].
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O6pa3 Mae 1 CBOIO OO0 ’€KTHBHICTh, SIKa BHU3HAUAETHCA 3a TAaKUMHU JIBOMA
OCHOBHHMMHU O3HaKaMHU:

1) moxi6HicTh 00pa3y Ta 00’€KTa 32 CTPYKTYPOIO 1 CYyTHICTIO , 1110 Ha3UBaIOTh
Takox 1koHIYHIcTIO [Glynn 2008];

2) 3HaYeHHS — HAsABHICTL B 00pa3l Takoi IIHHOCTI, SKa BIAMOBITAE
00’ €KTUBHUM MOTpeOam.

Po3pi3Hst0Th AeKUIbKa BUIB 0Opa3Hux siBuill [["anuu 2003, c. 99]:

— 00pa3 cOpuHATTS — BiOOpaK€HHS B 17€aJbHOMY IUIaHI 30BHIIIHBOTO
00’eKkTa (CIIeHH), SIKE BIUIMBAE HA OPTaHU YYTTIB;

— 00pa3 ysiBU — BUraJlanuii o0pas, sKui MoJgaHui B ysIBJICHHI,

— micnso0pa3 — Moau(iKOBaHE JOBIIbHE CIPUNUHATTS 00'€KTA, 1110 YABISIETHCS
1 IKUM HEU[OJIaBHO PO3TIISIIABCS MPU CYBOPO HEPYXOMOMY MOTJISIIL;

— eiiieTuuHnil 00pa3 — YiTKe, MOBHE 1 JIeTalbHE YSIBJICHHS 00’ €KTa (CIEHU)
MPOTSITOM TIEBHOTO Yacy IICHs MPUNUHEHHS HOro po3misiay, BiAPI3HAETHCS Bijl
nicas00pasy HE3AJIEKHICTIO Bl pyXy O4el Ta CTaOlIbHICTIO B Yacl;

— (pochenu — cmoHTaHH1 CBITJIOB1 BITUYTTS;

— (paHTOM — BIIUYTTSI BTpA4€HOI YaCTUHHU TiNa;

— TaJIIOLUMHALS — UTI030PHE CIPUNHSATTS IPEAMETA, SIKUM pealibHO BIJICYTHIN,
CyO'€eKTUBHO HEBIAAUIBHE BiJl 00pa3y COPUNHSTTS.

OOpa3HICTh MOBH — 1I€ 3[aTHICTh MOBHHUX OJMHUIIb BUKJIMKATH HAOYHO-
YyTTEBl YSABJICHHS MPO MIOCh, a OOpPa3HICTh MOBJIEHHS — MPOIEC BOJIOAIHHSA
3aco0aMu MOBHOi 00pa3HOCTI, SKIi B MOBJEHHI OJEPXKYIOTh CBO€pIJIHE
HaBaHTAKCHHS: B170iD, MTOBTOPEHHS, PO3MIIIEHHS, KOMO1HYBaHHS,
TpanchopmyBaHHs To1o [Brandt 2015].

[cToTHUMU O3HaKamMu ofpaznocmi, 30KpeMa 2ycmamueHoi €. SICKPaBICTh,
MeTadOpUYHICTh, OaraTrcTBO (pPI3HOMAHITHICTb) BUKOPHCTOBYBAaHMX 3acO0iB,
TOYHICTh, OPUTIHAJIBHICTh (CaMOCTIHHICTB), IJIECHPSIMOBAHICTh TOIIO. Y
JIHTBICTUYHIN HayLl pO3PI3HSIOTH MOTEHIIIHY, €BIIEHTHY (OYEBUAHY) 1 XyHOXKHIO
obOpaznicte [["anmuu 2003, c. 128]. Ilomenyitina 00pa3HICTh BUCTYIAE K UYTTEBO-

oOpa3HHil €IeMEHT CJO0Ba, 110 nepedyBae «B MPUTAEHIN MO3UIIT Ta 30YyIKyETHCS
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aumie 3a neBHUX yYMoB» [bymuuii 2008, c. 237]. IlotenuiiiHa oOpa3HICTb
BUSIBJISIETHCSI OE€3MOCEPENHHO HE B CaMOMY CIIOBi, a B TMO€JIHAaHHI ciiB. BueHi
BOAualOTh B egioenmuiti OOpPa3HOCTI NEepenyciM IEpPBUHHY BIACTHBICTH CIHIB
[bynuuit 2008, c. 238]. Xyodoorcns 00pa3HICTh BU3HAYAETHCS BIAMOBIIHO 0
YSIBJIEHHS IPO MOBY XYy/J0KHBOT'O TBOPY SIK LITICHY CUCTEMY, KOXKHHUM €JIEMEHT SIKOi
€CTeTUYHO 3Hauylui, 0O0pa3HO 3yMOBJIEHUW, MOTHBOBaHUN OOpPA3HUM 3MICTOM
IJIOTO.

VY Hamiid poOOTI JOIUIBHO 3yMHUTUCH CaMe Ha JIHIBICTUYHOMY PO3YMIHHI
oOpazy Ta obpaznocti. OTke, crogecnutl 06paz — 1€ CIOBO YU CIOBOCHOJNYUYEHHS,
K€ HECe He TUIbKU MPEeAMETHY, a i o0pa3Hy (Xy10xkHt0) iHGopMmartiito [["anuu 2006,
c. 45]. Tox 00pa3HICTh MOXHA TPAKTyBaTH SIK BIACTHBICTh CIIIB, CIIOBOCIOIYYEHb
nepeaaBaTH He JIMIIE JIOTI4HY, a i UyTTEBY 1 eMOLIMHO-OLIHHY 1H(pOpMaIIo.

O6pa3 MOXXHa TPaKTyBaTH SIK OpraHiuHE MOPOJKEHHS MOBHOI MisUTBHOCTI
J0JIeH, MPUYMHA BUHUKHEHHS SKUX KPUIOTHCSA y CBITOCIPUUHSITTI CAaMUX MOBIIIB.
CnoBo K MPOAYKT MHUCJIEHHS Ha MEBHOMY €Tali CBITOCIPUHMAHHA € 3aco00M
MO€EAHAHHS 3BYKOCIIOJIYYEHb 3 UyTTEBUM 0OpazoM. OOpa3HiCTh BUHUKAE HA OCHOBI
YSIBJICHHS, SIKE € TOPOJHKEHUM KOHKPETHO-9yTTEBUM clipuiiMadHAM [Manbko 2003,
c. 186].

CrpuifHsaTui ynuTaueM o0pa3 TOMOBHIOETHCSA B HOTO ysiIB1 HOBUMH pUCAMU Ha
OCHOBI BJIACHOTO JYXOBHO-IHTEJEKTYaJIbHOIO 1 KOHKPETHO-4YTTEBOIO JOCBIiNY,
30epirarouu Mpu bOMY SIKYCh Hal3arajibHIIIy (TUIOBY) OOpa3Hy puCy. 3aBIsSIKU
bOMY MOYKHA TOBOPUTH PO TUIOBI JJIs HalllOHAJIbHOI MOBH CJIOBECHI 00pas3H.

B upomy posaini pobotu po3risiHeMo crnenudiky oOpa3Hux 3aco0iB, 110
3actocoBye J[>koan ['appic B CBOiX TBOpax B IUIaHI CEHCOPUKHU CMakKy. I B 1bomy
0e3nocepeIHbO MIAPO31LII 3yMMHUMOCH Ha OMKUCI TYCTaTOPHUX 00pa3iB B poMaHi
«Ilokomamy.

PosrnsiHeMo neTanibHINIE TYCTaTHBHY OOpAa3HICTh, IO AKTYalli3yeThCA Y
XYJ0)KHbOMY JUCKYPCI IEPEBAXKHO 3aBJSIKU €MiTeTaM, MeTadopaM 1 HOPIBHSIHHSM.
OkpiM 3a3HAUYEHHX TPOIIB, TYCTaTUBHA OOPA3HICTh PEANI3YEThCA TAKOXK YEpe3

HACTYIHI BiiOpaHi HaMH TPOMEIYH1 3aCO0M Ta CTUJIICTUYHI (Irypu: OKCUMOPOH,
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METOHIMIIO,  aHTOHOMa3ilo, mapadpa3, aHTOHIMH, CHHOHIMHU, IpPOHIIO,
nepcoHidikaiiito, rinepOoiay, Meno3uc, 6101iHI Ta MiOTOTIYHI/ICTOPUYHI aJIO31i.
Cepell CMHTAKCMYHUX CTHJIICTUYHUX 3acO0IB CIOJM BapTO BIAHECTH AaHTUTE3Y,
napuessii, TapeHTe3y Ta PUTOPUYHE 3alIUTaAHHS.

HaBith cynsiun 3 Ha3BH, B pOMaHl WIETbCA MHPO COJOJOIII, SIKI AIMCHO
OMUCYIOTBCS B YCIX MOXIMBUX ¢dopMax 1 IMOCTACIX, OKpPIM OyKBaJIbHOTO,
Ha0yBar4Yu 00pa3HOro 1 HABITh CUMBOJIIYHOTO CEHCY.

[To-nepie, cierudika poMaHy MOJSArae B PO3JOTUX OMKUCAX 1 3TaIkax pi3HUX
BH/JIIB COJIO/IOIIB B HAapaTuBi, Jie¢ PIrypyrOTh YaCTEHHKO OYKBaJbHO HA3BH 1 OMUCHU
JIECEPTIB, IIYKEPOK, TICTEUOK TOILIO B IPUMOMY CEHC1, Hanpuknan: “I sent them out
with a sugar mouse each and watched them fan across the square like dandelion
seeds in the wind” [Harris 1999, c. 115].

VY 3a3HaueHOMYy (parMeHTI CIOBOCIOIYYEHHS a sugar mouse («IyKpoBa
MHUIIIKA» ) BUKOHY€E XapaKTepOJIOTiuHy (YHKI[IF0, BKa3yIOUH Ha CBOIO HAJIEXKHICTh J0
B1JIOMHUX Y BCbOMY CBITI IlyKEPOK.

[le € TpamuiiiiHi IIyKpoBl coJojoIll, momyisipHi y Benukiit bpurtanii,
0COOJMBO IIiJT Yac Pi3[BSIHOTO CE30HY, IO CKJIAJAIOThCS 3 BiIBApeHOI MOMAJKH,
YTBOPEHOI 3 LIYKPY 1 BOJIH.

AJse yacTilie BOHM HaOyBarOThb OOpa3HOro OIMUCY, 30KpeMa, JOCHUTh 4acTO
Ha0yBal4M MaJbOBHUYUX 300pakeHb, P1I0COPCHKUX y3arajlbHEHb, MOPIBHSHHS,
Metadopuzanii. Hanpukman, wmeradopuszyroduch, TyCTaTUBHI 00pa3d 4acTo
300paXKYIOTbCSl nepCcoHipikosanumu, SK IIOKONAX B HACTyHHOMY (parMeHTi
tekcty: “I baked a cake last night, and the hot chocolate is standing in a pot on the
hob, awaiting my first customer. [ make sure that a similar menu is visible from the
window and I wait” [Harris 1999, c. 32].

VY BuilleHaBeeHOMY (GparMeHTi BiAMOBIIHUNA KOHTEKCT 13 3aJy4eHHSIM
TUECHIB to stand Ta to await BKa3ye Ha yOCOOJIeHHS, TOOTO mepcoHidikalio oopasy
IIOKOJIaly ¥ HaJaHHS HOMY JIIOJICBKUX pUC (HOEThCA MPO Tapsyui IIOKOJAJ, 110

YeKae_MepIioro BiABilyBaya).
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Takum dYuHOM 00pa3 OTPUMY€ €MOLIMHO-OI[IHHY Ta (PYHKLIOHAIbHY
KoHoTalito. OOpa3HICTh 3aBXAUM Ma€e B CcOOl «IIPUPOIICHHS» 3HAYCHHS, SIKE
B110yBa€ThCs yepe3 Tponu 1 Giryp, sik-oT y HACTYITHOMY (PparMeHTi:

““Quite shocking, just like stories of Roman decadence, my dears, and if that
woman thinks she can just shimmy into town like the Queen of Sheba disgusting the
way she flaunts that illegitimate child of hers as if — oh, the chocolates? Nothing
special, my dears, and far too pricey.’” [Harris 1999, c. 152].

['ycratuBHa 00pa3HICTh Y HaBeACHOMY BUIIE (PparMeHTI peatizyeTbes 4yepe3
pUTOpUYHE 3anMTaHHA (— oh, the chocolates?) W airtory (Nothing special, my
dears, and far too pricey.’). IlonepeaHii KOHTEKCT CIYTye IJsi BiIOOpakKeHHs
KOHTpPACTy i € TUM (JOHOM, Ha SKOMY aBTOPKa MaMCTEPHO NUIIXOM MPUYMEHIIECHHS
BKJIaJIa B yCTa MEpCOHaXa IMOTPiOHI CIOBa.

OOpa3HICTh € YHIBEpPCAJIbHOIO 1 BCE3arajbHOI O3HAKOK XYIO0KHBOTO
muckypey Jx. Tappic. KokHe ciaoBo MOBU 11 XYJIOKHBOTO TBOPY MOXKE
PO3LIHIOBAaTUCH SIK 00pa3Huil 3aci0 1 Ha0yBarOYM 3HAYEHHs 3aC00y CTHUIIICTUYHOI
BUpa3HOCTI. Tak, HampHWKIaJ, OMUC CMaKy 1 BUIJISY COJIOAOIIIB OMUCAaHO B
HAaCTYITHOMY TEKCTOBOMY (parmMeHTi, 1€ OYE€BUIHOIO € BHCOKa KOHIIEHTpAaIlis
00pa3HuX 3acO0iB:

“I can read their eyes, their mouths, so easily: this one with its hint of
bitterness will relish my zesty orange twists, this sweet-smiling one the soft-centred
apricot hearts; this girl with the windblown hair will love the mendiants, this brisk,
cheery woman the chocolate brazils” [Harris 1999, c. 32].

TyT mIupoko npeacTaBiieHl CMaKkoB1 MeTaOpUUHI €MITETH, TPOCTI Ta CKIAIH1
3a CBOEK CTPYKTYpO, SIK-OT: with its hint of bitterness («3 TPUXOBAHOIO
TIPKOTOI0...»), this sweet-smiling one («... 3 MIJIOIO TOCMIIIKOIO»); HeMeTa(popruuHi
eNITETU zesty orange twists («IIKaHTHI aneJIbCUHOBI TPYOOUKN»), the soft-centred
apricot hearts («aOpUKOCOBI cepieuKa 3 M’ sIKOI0 HAUUHKOIOY), the chocolate brazils
(«Opa3mIbChKU TOpiX B 1I0K0MaA1»). OcTaHHIM BUNIAJJOK CTAHOBUTH METOHIMIYHUN
eIiTeT.

Cepell KOMIIOHEHTIB CHHOHIMIYHUX PSIiB 3a(iKCOBAaHO OJHOKOPEHEBI 1
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pizHOKOpeHeBl. CHHOHIMHU-HA3BU CMAKy MAlOTh PI3HE KaTeropiajibHE BUPAKECHHS. Y
CUHOHIMIYHI psAad 00’ €IHYIOTHCS 3arajlbHOMOBHI 1 KOHTEKCTyaJlbHI CHHOHIMHU.
3HayHE MICII€ Y CTPYKTYPl CHHOHIMIYHUX THI3]1 MOCIIaI0Th CTUJIICTUYHI CHHOHIMH,
[0 XapaKTEePU3YIOTh CMaK Pi3HOIIaHOBO. CHHOHIMAMU € TIEPBUHHI HOMIHAIIT Ha
MO3HAYCHHS CMaKy 1 HOMIHAIIl1, B SIKUX 3HAYEHHS CMaKy € IpyropsaHuM: “‘the pestle
and mortar with which my mother made her incense turned to a more homely
purpose, her spices and aromatics, giving up their subtleties to a baser, more
sensual magic” [Harris 1999, c. 183].

Y (parMeHTI CTUIICTHUYHI CHHOHIMHU aKTyali3ylOTbCS 3aBASKA CMaKOBHM
IMEHHUKaM incense, spices Ta aromatics. Ilepia nekceMa, BiiMOBIAHO O CIOBHHUKA
The Longman Dictionary of Contemporary English Mae 3Hauenns: “a substance
which has a pleasant smell when you burn it” [Longman 2003, c. 821]; apyra spices
—“atype of powder or seed, taken from plants, that you put into food you are cooking
to give it a special taste” [Longman 2003, c. 1592]; tpets aromatics — *““substances
having a strong pleasant smell” [Longman 2003, c. 68]. 3 ornsany Ha KOHTEKCT,
CIIOCTEPIraEMO  SIBUILE CHUHKPETU3MY, TOOTO TIO€AHAHHS CMAaKOBHX Ta
0JIb()aKTOPHUX CHUHOHIMIB (MaxOIli, apoMaTH, NPSHOIIl 1 3amaliHi PEYOBUHHU,
BUILTYKaHI 3aMaxu).

binbmicTe Ha3B Ha MO3HAYEHHS CMAKy MPOTHCTABISIIOTHCA 1 B3a€EMOIIIOTH:
Paris smells of baking bread and croissants, Marseille of bouillabaisse and grilled
garlic (80, IR), ne cmakam 1 3amaxam MPUIKUCYETHCS TaKOXK 1HIAEKCaTbHA (QYHKIIS
BII3HABaHHS 32 HUMU MeBHOTO Micils — [lapmka um Mapcens.

BrnacHe MpPUKMETHHKH, IO TO3HAYAIOTh CYTHICTH CMaKy, MOXYTh TaKOX
Ha0yBaTH YW TO 3aCTOCOBYBaHHS iX B MPSAMOMY 3HA4YEHHI JJIs XapakTepusalli
CMaKy, 4Yd TO HaOyTTsI HUMU 0OPa3HOI0 3HAYCHHS:

“This is how I travel now, as the Aztecs did in their sacred rituals. Mexico,
Venezuela,-Colombia. The court of Montezuma. Cortez and Columbus. The food of
the gods, bubbling and frothing in ceremonial goblets. The bitter elixir of life
[Harris 1999, c. 81]; a6o “The mingled scents of chocolate, vanilla, heated copper

and cinnamon are intoxicating, powerfully suggestive, the raw and earthy tang of
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the Americas, the hot and resinous perfume of the rainforest” [Harris 1999, c. 27].
B octanHbOMY 3 (pparMeHTIB AypMaHsA4a, I1’SHKa CYMIIII 3a11axiB HIOKOJIay, BaH1JIl,
pO3MEeUeHNX KOTIIB 1 KOpHIIi, 10 0’€ Y HIC MOPIBHIOETHCA 3 TEPIKUM I'pyOyBaTUM
IyXOM AMEPHUKHU Ta TOCTPUM CMOJIMCTUM apOMaTOM TPOIIYHUX JIICIB.

[ToHSATTS TIPOCTOTO CMaKy MO’KE TEpeaaBaTHCS 1 BTOPUHHUMH Ha3BaMU, Y
SKUX CMaKOBe 3HA4YeHHsS € moximHuM. OTKe, Ha3BU MEPBUHHUX CMAaKiB MPOUILIH
HaWJIOBIIUM NUISIX CBOTO PO3BUTKY, OCKIIBKHM HAJIEXKATh JO HaIaBHIIIOTO (QOHY.
BoHu He acouiiolThCs 3 IHIIUMHM MOHATTSIMU 4YHM MpeaMeTamMu 00’ €KTHUBHOI
JTIACHOCTI 1 MalOTh HAMOUIBII PO3BUHEHI CEMAHTUYHI CTPYKTYPH.

Ha mo3HaveHHS CKJIaJHOTO CMakKy BXHBAIOTHCS MPUKMETHUKH-KOMITO3HTH.
HaiiGinpiry cemMaHTHYHY TPyMy CTaHOBJSTH CJOBa, IO TO3HAYAIOTh CMaK 3
JOJJATKOBHM BIATIHKOM O€3B1IHOCHO /10 CTYIICHS BUSIBY O3HAKH:

“WE CAME ON THE WIND OF THE CARNIVAL. A WARM WIND for
February, laden with the hot greasy scents of frying pancakes and sausages and
powdery-sweet waffles_cooked on the hotplate right there by the roadside ...."
[Harris 1999, c. 173]. ¥V ¢parmenti powdery-sweet waffles o3Hayae mocuIlaHi
IYKPOBOIO MyApor0 BadJi, SKI MeYyTh Ha PO3MEYEHINA TUIMTI NpsAMO Ha y30iuui
JOpOTH.

OcCoONMBICTIO CEMAaHTHUKH CMaKy, WOro pi3HOMAHITHUX BIATIHKIB €
MOXJIMBICTh OJHIET 1 Ti€T % O3HAKHU, SIKOCTI BUPAXaTUCS PI3HUMH I'paMaTUYHUMU
KaTeropisaiMu, cepen skux iMeHHUku: “There is a kind of alchemy in the
transformation of base chocolate into this wise fool’s gold...” [Harris 1999, c. 73],
Jie crocTepiraemo napadpactuuny TpaHcopmailiro 00pas3y mOKOJIaJHOT CHPOBUHU
(base chocolate) B «30110T0 AypHIBY» (Wise fool’s gold), 1110 XBUITIOE ysIBY OOUBaTENS;
npukMeTHUKu: “Guy, my confectioner, has known me for a long time. We worked
together after Anouk was born and he helped me to start my first business, a tiny
pattisserie-chocolaterie in the outskirts of Nice” [Harris 1999, c. 92]; BinaiecniBHi
yTBOpeHHs: Now making chocolate is a different matter. Oh, some skill is required”
[Harris 1999, c. 173].

B ycix HaBeAeHUX MPUKIAAaX CHOCTEPIraeMo oOpa3HE MEPEOCMUCICHHS
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IYCTaTUBHUX CEHCOpPHUX 00pa3iB. B HacTynmHoMmy, Hampukiala, cam MOpolec
MPUTOTYBAHHS 1K1 MEPEOCMUCITIOETHCS SIK YAKIYHCTBO, CIPHUSIOYU CTBOPEHHIO
CHUMBOJIIYHOI KOHOTAII11 BapiHHS IOKOJNAy sIK criokycH: “This is an art I can enjoy.
There is a kind of sorcery in all cooking: in the choosing of ingredients, the, process
of mixing, grating, melting, infusing and flavouring, the recipes taken from ancient
books ...” [Harris 1999, c. 63].

[Tapadpa3 an art ta nopiBHsIHHS a kind of sorcery in all cooking, 1o
B1100pakaroTh IMEHHUKOBI CMaKOB1 Ha3BH, MOEJIHYIOTHCS Y KOHTEKCTI 3 A1€CIIOBaAMU
to mix, to grate, to melt, to infuse, to flavour, 3aBIASIKM YOMY JOCSTAETHCS
JOTIATKOBUM €KCIIPECUBHUMN e(PEKT.

Ha3Bu cmaky, BHpakeHI pI3HUMH YaCTUHAMHU MOBH, YTBOPIOIOTH CBOIi
CEMaHTHYHI psAU. SIK HOCIM 03HAKU AOCIIJI)KEHE CEMAHTUYHE TOJIe BI3HAYAETHCS
PI3HOMAaHITHICTIO BUSBIB, 1110 3HAXOJIUTh MICII€ Y TPUKMETHUKOBUX, IMECHHUKOBUX,
MPUCTIBHUKOBUX, MIECIIBHUX Ta 1HIUX (opMax, aje HAUTUMOBIIIUMHU € HA3BH,
BHUPAXEHI TPUKMETHUKOM:

“Anouk likes the white ones, though I prefer the dark, made with the finest
70 per cent couverture... Bitter-smooth on the tongue with the taste of the secret
tropic” [Harris 1999, c. 62]

OxkcuMopoHHO-MeTahOPUUYHUI CMAKOBUM BUpas bitter-smooth on the tongue
with the taste of the secret tropics aKTyali3yeThCid y TEKCTI TaKOX 4Yepes
CTUJIICTUYHE SBUIIE aHTOHIMII KOJTLOPOHA3B — the white ones — the dark couverture.

OTxe, JekceMH Ha TIO3HAYEHHS CMaKy peNpe3eHTOBaHI B  YCIX
MPUKMETHUKOBUX YyTBOPEHHSX Ta B OUIBIIOCTI TpaMaTUYHUX KaTeropiu
MPUKMETHHKA.

VYHacHiI0K CeMaHTHYHOI €pUBAllii 1 BUILA CUHKPETU3MY HOMIHALII CMaKy
MOTNIOBHIOIOTh Ta OHOBJIOIOTH HOMIHATHBHI PECYpPCH AHIUIIMCHKOI MOBH, TOMY
(GyHKIIIOHYBaHHS iX € pi3HomIaHoBUM y pomani JIxk. ['appic. HazBu cmaky
XapakTepHI JJisl XyJA0KHbOTO CTUJIIO JOCHIIKYBaHO1 MUChbMEHHHUIN. BusiBieHo, 1o
1[I HAa3BU 3 MOMISIAY CTUIICTUYHOI AudepeHiianii nogUIsoThCS Y pOMaHi Ha JBI

IpyINU: CTUIICTUYHO HEUTpaIbHI, 200 MIXKCTHIIBOBI JIEKCEMH, Ta CJIOBA CTUJIICTUYHO
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3a0apBieHl, CHIBBIIHOCHI JIMIIE 3 OJHUM abo0 3 KUIbKOMa (yHKLIOHAJIbHUMU
ctuiasiMu. [IpoeMOHCTpYEMO BXKMBaHHS CTWIICTUYHO MAapKOBAaHMX CMaKOBHX
JeKkceM, (PYHKIIIOHYBAaHHS SIKUX Y XYJI0)KHBOMY TBOPI € EPEBAKHUM.

['oBOpsiuM mpo cMak 1 Bce, M0 Mae CMak, B TEKCTI pOMaHy BiJOyBaeTbCs
MEPEOCMUCIICHHS HUIIXOM YU TO EepPCOoHi(iKallii YU TO OCUMBOJI3alli1, KOJIK CMayHe
BUSIBIISIETHCSI QHAJIOTOM BCHOTO, IO NMPUBAOIIOE 1 MaHUTh: .. “‘Turning from the
doorway to receive the congregation I catch a movement from within. Try me. Test
me. Taste me”. [Harris 1999, c. 84], a ronoa acouiroeTbes 13 CyMOM Ta TYror0 J0
YOTOCh, 110 MPUBAOIIIOE, ajle HE MOXKJIMBE JJIs1 oTpuMaHHA: “ ‘Two Aves.’” God, that
woman. Through the grille I can feel her hungry, adoring eyes” [Harris 1999, c. 81].
Mertadopuunuii eniter hungry, adoring eyes TeX € CMakOBHUM U BigoOpaxkae
HaJIMIpHY CTYI1Hb MOKUPAHHS KOIOCh OUYMMa, HATOBHEHUMH 000KHIOBAHHSIM.

VY XyIno0XKHbOMY CTHIII Il HA3BH BUSBISAIOTH ceO€ SIK MOMI(PYHKIIOHANIbHI. Y
pomani J[x. ['appic BOHM BXHBaKOTbCA AK y MNPSAMOMY, TaK 1 B MEPEHOCHOMY
3HAQYEHHSIX, 3 PI3HOIO CTHJIICTUYHOIO METOI0, €JIEMEHTAMH CTBOPEHHS CTUJIICTUYHUX
MpUHOMIB (€MITETIB, AHTUTE3HU, 1IPOHIT TOIIO):

— aHTuTe3a:

“What was an ordinary, rather drab old house like all the others around it
has become a red-and-gold confection on a dazzling white ground” [Harris 1999,
c. 46], n1e MpPOCTOpOBA AaHTUTE3a Pa30M 31 CMAKOBHM IMOPIBHSHHAM CIyTye s
MPOTUCTABIICHHSI 0€30apBHOMY KOJOPUTY MHUHYJIOTO «COJOAKOT0» ChOTOJICHHS —
KOHJIUTEPCHKOI — KOJUCh 3BUYAMHUN HEMOKa3HUM cTapuil OyAMHOK, Hapa3l CssiB,
HEMOB I[yK€pKa B Y€PBOHO-30JI0TUCTOMY (haHTHKY.

“Anouk has hers with Creme Chantilly and chocolate curls; I drink mine hot
and black, stronger than espresso”. [Harris 1999, c. 74], ne cmnoctepiraemo
MPOTUCTABICHHS PI3HUX ynoao0aHb AHyK 1 1i maTepi — AHYK I1’€ IIOKOJIaJ 31
30UTHUMU BEpILKAMU 1 IIOKOJIAJIHOKO CTPYXKKOIO, a i MaTip — rapsiuyuii, YOpHHUH,
MIIHIIIHAHI, HIK €CTIPEco.

— eIITeT:

“I sell dreams, small comforts, sweet harmless temptations to bring down a
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multitude of saints crash-crash-crashing amongst the hazels and nougatines”
[Harris 1999, c. 32], ae mpencrtaBieHo metadopuyHuil emiteT 3 01071HHOIO
CUMBOJIIKOIO — «COJIOJIKI HEBUHHI CIIOKYCH», «COHM CBSITUX», «KyIla TOPILIKIB 1
HYTH».

— Metadopa:

“And besides, the wind, the carnival wind was still blowing, bringing with it
the dim scent of grease and candyfloss and gunpowder, the hot sharp scents of the
changing seasons, making the palms itch and the heart beat faster. For a time, then,
we stay. For a time. Till the wind changes” [Harris 1999, c. 210], ne po3ropHyta
MeTadopa JIEMOHCTPYE SIK CMAKOBI, TaK 1 0Jib()aKTOPHI SIKOCTI, 1[0, HA HAIly TYMKY,
4acToO MOENHYIOThCA Y pomaHi JIk. [Mappic 1 € Mmaiike HENOAUIBHUMU («... JIeJb
BJIOBUMI 3aMaXu KUPY, ... IOPOXY, TOCTP1 MPSIHI ApOMATU BECHHU ...»).

PosrnsimyBani Ha3BM B TEKCTaX XYAOKHHOTO MOBJICHHSI BUCTYIAIOTh B
OCHOBHOMY SIK JI€Tajll CMaKOBHX Ta OJIb(paKTOPHUX 00pa3iB, 3aBASIKH YOMY aBTOPOM
JIOCSITAETBCA OCOOJUBHI JIIPU3M, IHTUMHICTh Y CTBOPEHHI 00pa3iB a0o0, HaBMaKH,
JUTsL Tiepeiadl epekuBaHb, OOypEeHHs, CTPaXK1aHb, BUPAXKEHHS BIIUYTTS Tpariamy,
6e3Bux0/1 Too. OKpeMi JIEKCEMHU, 110 HECYTh Y cO01 CEMH IPUEMHOCTI, MalicTpaMu
CJIOBa MOXYTh Y>XKMBAaTHUCS Ha IMO3HAUYEHHS HETAaTHMBHUX BIAUYTTIB, HAIPUKIAI;
“Faces are lined like last summer’s apples, eyes pushed into wrinkled flesh like
marbles into old dough” [Harris 1999, c. 102], ne o6nuuus i o4i NOPIBHIOIOTHCS
MeTaOpPUYHO 3 TOPIMIHIMHA A0JyKaMU Ta 31 CKIIHUMH KyJIbKaMU B 3aTBEPILIIOMY
TICTI, X04a cami 1o co0i1 10JIyKa i TICTO HE HECYTh HETaTUBHUX KOHOTALIIM.

PosrnssHemMo HacTymHi ()parMeHTH, /¢ Ha3BU CMaKy aKTHUBHO BBOJASTHCS JI0
nopieusnvHux 36opomis. They remind me so much of you. A dozen of my best
huitres de Saint-Malo, those small flat pralines shaped to look like tightly closed
oysters. (80, IR), ne Iykepku NOPIBHIOIOTHCS 3 00pa3oM IIOJAMHHU, CXOXOi Ha
(hipMOB1 MaJIEHBKI IYKEPKHU Y (hOPM1 3aKPUTUX YCTPHUIIb 3 HAUMHKOIO TIpaIiHe, IO €,
CBOTO POy, IOPTPETHOIO XapaKTEPUCTUKOIO 00pa3y NepCcoHaxa.

3a JIOMOMOTOI TaKUX MOPIBHSHb ABTOPU CTBOPIOIOTH SICKpaBl KapTHHHU,

3rylieH1 MOETUYHUM 3MICTOM OJIMHHII, OPTaHIYHI CKJIaJHUKU IIOr0o TBOPY: “‘But
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still the fascination endured. I carried recipes in my head like maps’ [Harris 1999,
c. 271], ne 3anaM’ATOBYBaHHS PELIETITIB BUTIISAIA€ K JOPOKHI MAPUIPYTH.

Hominariii cMaky BBOJATBCS TakKoX 10 mapadpa3oBUX 3BOPOTIB, IO
(YHKLIOHYIOTh Y MOBI XyJI0KHBOTO CTUIIIO, Hanpukiaa: “All kinds of recipes; torn
from abandoned magazines in busy railway stations, wheedled from people on the
road, strange marriages of my own confection” [Harris 1999, c. 81], ne recipes
(pemnienTv) pI3HUX CTpaB € HE3BHMYAMHUMH BUTBOPAMH BJIACHOI MaMCTEPHOCTI
repoiHi pomaHy, o Oynu BHAEPTI 3 KUHYTHX >XYpHaJliB Ha MEPENOBHEHUX
3aJII3HUYHMX BOK3aJaX, BUB1/IaH1 Y BUMIAIKOBUX MTOMYTHHKIB.

TakuM 4YMHOM, CTUJICTUYHI (IrypH, €lleMEHTaMU SIKUX € Ha3BU CMakKy,
BXKMBAIOTHCS JIJI TOCUJIEHHS apTyMEHTallli, iX yBUpa3HeHHs. BoHu € eekTuBHUM
3acO00OM  CTBOpPEHHS  OOpa3HOCTI, €KCIPECHUBHOTO  BHUJUICHHS  OKPEMHX
BJIACTUBOCTEM.

B uinomy, anani3 310panoro ¢akTUYHOTO MaTepiany — ryCTaTUBHOI JIEKCUKHU
— TOKa3ye, M0 PO3MOAUT JIGKCHYHUX OJIMHUIL 32 PI3HUMH CMakaMu € JIOCUTh
HeogHopiaHuM. OnepkaHi pe3yiabTaTy HaBeAeH1 y Tabnuii (auB. Jlogatok b.).

[IpoBeneHuit HaMu aHalli3 BUSBUB, IO TYCTATHBHI OJMHUII MPEACTaBJICHI,
TOJIOBHUM YHHOM, OCHOBHHMH Ta JOIIOMDKHUMH O3HakaMu. HaiiOiabma KiIIbKICTE
JIO B pomani “Chocolate” [Ix. 'appic ¢GyHKIIIOHY€E Yy SIKOCT1 TPOIIB 1 CTUJIICTUYHUX
¢biryp, 30kpema: emiteTiB (22%), 3 TpoXu OUIBIIUM BIAPUBOM MPEACTABICHI
MOpPIBHSIHHS Ta mapadpasa, mo craHoBisaTh (12%) BinmosiaHo. [pyre wicue
BimBegeHo MeroHiMil (10%) Tta meradopi (8%), mo Tex Ayke MOIMIMUPEHI Y
XyJI0)XHbOMY TBOpi. TpeTe micue 3aitMaroTh cuHOHIMH (6%) Ta okcuMOpoH (6%).
MeHIll TOMMUPEHUMHU, ajle HE MEHII 3HauylUMu € aHToHiMHu (4%), a TaKox
aHTuTe3a, napuensuis 1 amosisa (4% mnopiBHy). Cepel JIEKCUKO-CEMAaHTUYHUX
MOBHHX 3aC001B Ha TTO3HAYEHHS CMaKy BapTO BUOKPEMUTH (Dpa3eoioriyHi 3BOPOTH
(6%) Ta ex3oTuzmu (12%), nepeBaxHO (PpaHIly3bKOTO M HIMEI[LKOTO MOXOIKEHHS
(Tpoxu icmaHcbKkoro). Hapemri, HaliMeHIa KUIBKICTh TYCTaTHBHOI JIEKCUKHU

MpeJicTaBjIeHa aHTOHOMA31€10, MAPEHTE3010, IOBTOPOM, 1pOHIi€I0, MEPCOHI(PIKaIlI€TO,
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rinep6oJi0r0, MEHO3U COM Ta PUTOPUYHUM 3AMUTAHHSIM, 1[0 CTAHOBIATH Julie 2 %
BiJ 3arajibHO1 KUJIBKOCTI B1/1I0OpaHUX OJAUHUILIB (63 OJUHHMILG).

3 ycbOro BHUIIEBUKIAJACHOTO MOTPIOHO 3pOOUTHM BHUCHOBOK, IO Ha3BU Ha
MO3HAYECHHS CMaKy IIMpOKOo mpexacTtaBieHi y pomani J[x. ['appic “Chocolate”
(«Illoxonan»). Bouu € OyniBeIbHUM MaTepiajioM Jii CTBOPEHHS T'yCTaTHUBHOI
00pa3HOCTI, CTUIICTUYHUX MPUHUOMIB, TPOIIB, GIryp, aKTUBHO (YHKIIIOHYIOTH Y
CKJIaJll JIIHTBOCTHJIICTUYHUX 3aCO0IB aHTIINCHhKOI MOBU, BUKOPUCTOBYIOTHCS IS
YPI3HOMAHITHEHHSI Ta TOTJUOJIEHHS CJIOBECHOro o0paszy, 30arauyroTh CHUCTEMY

BUPaKaIIbHO-300paxalbHUX 3aCO0IB.

2.2 XapaktepucTthka cMakoBux 0o0pa3iB y pomani [x. I'appic “Blackberry

Wine”

['ycratuBHa (cMmakoBa) OOpa3HICTh TOJOBHUM YHMHOM JOCSTAEThCSA 3a
JIOTIOMOTOI0 TPOIMIB 1 CTWIICTUYHUX Iryp, SIKUMH TE€PENOBHEHA XYJIOXKHS
ceMaHnTuka pomany “Blackberry wine”, 1o Takox 1 3a Ha3BOIO CTBOPIOE BpaKEHHS
CMakoBOTO e(eKTy SK EMOTHBHOTO pE30HAaHCy y uyuTaya. BTiM, posrisinemo
0coO0NMMBOCTI O0Opa3HUX 3aco0iB Ta B3arajii crnenudiku 300paxKeHHS CEHCOPUKHU
CMaKy 1 I'yCTaTUBHUX KOHIIENITIB B HbOMY.

Jlo HaMTrOJOBHINIKX CJiJ BIAHECTH TaKi BUAM TPOMIB: MOPIBHSIHHS, E€MITET,
Metadopa, 1poHis, rimepbdojia, yocOOJEHHs, SKI JOMIHYIOTh 3a KIJIbKICHUMHU
MOKa3HUKaMU. |, Ha BIIMIHY BiJl MONEPEIHHOrO TPOAHAII30BAHOTO POMaHy, BpOMaH1
«OXUHOBE BHUHO» 3yCTpiuaemMo Oe€3Jiy Ha3B HAIOiB, fKI AHAJIOTIYHO YU TO B
NpsIMOMY CeHCl (IrypyrTh B CIOKETHIM JiHII, Y4 TO HaOyBalOTh 0OOpPa3HOIO
O3HAYE€HHSI, PIBHO SIK 1 MOKa3HUKHA CMaKOBHUX O3HAK.

["'onoBHUM TPOTIOM 3a TOTOXKHICTIO € Tapadpasza (rpel. perifrasis — onucoBui
BHpa3) — LI€ TPOIl, CYTh SIKOTO MOJISITA€ Y BUKOPUCTAHHI OMHUCY MPEIMETa 3aMiCTh

1oro Ha3BH, 110 CIIOCTEPIraeMo y (pparMeHTi TeKCTy poMany: And yet there was an
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appealing impudence to these six freebooters, a hectic clash of flavours and images
to send more sober vintages reeling [Harris 2000, c. 213]. OGpa3HicTb TyT HoJisirae
y CyMIIIEHHI JIeKIIbKOX 00pa3Hux 3aco0iB, nie these six freebooters (1 mipatH)
WMEHYIOTbCS OUIBII CEpUO3HUMH MapOYHUMHU BHUHAMH, JI€ CIOCTEPIraEmMo 1
nepedpazyBaHHs pa3oM 13 MeTahOPUIHUM 1 METOHIMIYHUM MEPEOCMHUCIICHHSIM.

OTxe, JOCUTh YacTO B TEKCTI1 3raJlyl0ThCA Ha3BH HAMOIB B iX MPSMOMY CEHCI:
“It opens up summers long past and memories best forgotten. Every bottle a whiff of
other times, other places, every one, from the commonest Liebfraumilch to the
imperious 1945 Veuve Clicquot, a humble miracle ; I can afford to wait. Besides,
aged Fleurie is an acquired taste, not to be rushed, and I'm not sure his palate
would have been ready” [Harris 2000, c. 83].

3ycTpiuaeMo TaKOXK NOPIGHAHHS — 11€ 31CTaBIECHHS OJHOTO MPEIMETa 3 THIITUM
3 METOIO OUIBII SICKPABOI i HAOUHOI XapaKTEePUCTUKU OJHOTO 3 HUX. Hanmpukmna:

“Round red tomatoes, and never mind there’s a long yeller un that’d taste a
mile better if they gave it a try. Red uns look better on shelves” [Harris 2000, c. 64].

[lopiBHSIHHS BIOITPAlOTh JOyXKE€ BaXJIMBY pOJIb MpPH OMNHUCAX, BOHU
JIOTIOMAararoTh YSIBUTH 00’ €KT PO3MOBH, 1 B IEPEBAXKHO OUIBIIINI KITHKOCTI BUIAJIKIB
BOHA BJlacHE € 00pa3HUMM 3aco0amMHu abo0 CTalOTh 00 €KTOM MEPEOCMUCICHHS,
YIIOIIOHIOFOYHUCH /10 TIEBHUX SIBUIIL IIMCHOCT1, HATPUKIIA:

“It tasted like earth and swamp water and fruit gone sour with age. Tannin
furred his tongue. His throat burned. His eyes watered” [Harris 2000, c. 12].

Ile € oueBuAHUM 3 (PparMeHTy TEKCTY, B SIKOMY MOPIBHIOTHCSI BIACTHUBOCTI
BHHA, 1110 OYJIO CX0K€ Ha 3eMJI10, 1 00JIOTSIHY BOAY, 1 KUCII BiJl CTApOCTI (PPYKTH.

Po3pi3HAI0Th 1Ba BUIM MOPIBHSAHB: 00pa3He (simile) Ta oriyHe (comparison).
JloriuHe mopiBHSIHHS 030aBlIeHE OYIb-SIKOTO CTUJIICTUYHOTO 3HAUEHHS 1 0a3y€eThCs
Ha CIIBCTaBJAEHHI 00’€kTiB omHoro kimacy. Ilpm ob6paswomy nopisHaHHI
CIIBCTAaBIISIIOTHCA MOHSTTS, IO HaJeXaTh JO0 PI3HUX CEMAaHTHUYHHUX KiaciB. Bonu
MaroTh JIMIIE OJHY CHUIBHY PHUCY, SIKa M CTa€ MiJICTABOIO JJIsI MOPIBHSHHS, K Y

HACTYITHOMY T€KCTOBOMY (pparMeHTi:
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It tasted as dreadful as it did when he was a boy. There was no grape in this
brew, simply a sweetish ferment of flavours, like a whiff of garbage. It smelt like
the canal in summer and the derelict railway sidings [Harris 2000, c. 119].

I TyT 6aunmo, 1Mo MOPIBHSIHHSA OOEKTIB, IO OIIIHIOIOTHCS HAa CMakK, MOXYTh
OyTH BKpail HE3BUYHUMH 1 HEOUIKYBAaHUMH, a00 HaBITh BUJIPA3IMBUMHU, 1110 30JIMKYE
ii 3 ycimMa mocTMo/iepHicTaMu. SIK 1€ criocTepiraeMo B HaBeJieHOMY ¢parmenTil, ae
Jl)xoan ['appic HaBOAWTH TOPIBHSAHHS CMaKy BHHA 3 SCKPAaBO BHUPAKEHUMU
HETaTUBHUMHU KOHOTAI[ISIMM CMITHUKA, KaHAJIy YU TO 3aHEN0aHMX 3aTI3HUYHHUX
KOJIH.

OOpa3He MOPIBHAHHS € OJIHUM 13 HaBaXJIUBIMIUX 00Opa30TBOpUYUX 3ac00iB
MOBHU. BOHO HIMPOKO 3aCTOCOBYETHCS B POMaH1 JJii PO3KPUTTSA CBITOBIAUYTTS
MUCbMEHHHUII, 11 XapaKTePUCTUKU JIIMOBUX OCI0, iX B3aEMOCTOCYHKIB 1 BUMHKIB:

It had an acrid taste, like smoke and burning rubber, and yet it was
evocative, catching at his throat and his memory, drawing out images he thought
were lost for ever [Harris 2000, c. 184], ne pi3ke, K AUM 1 ajgar0ye CMITTS, BUHO
BUTSTYE Ha CBIT 00pasu, aki JI)kell 4uciIuB HABIKU BTPAau€HUMU, HABIIOE CIIOTAJIH,
«Xararwuu 3a TOpJIO 1 MaM ATh», NEePCOHIPIKYIOUNUCh 1 BUKOHYIOUM 1HJIEKCAIBbHY
(YHKIIIIO OJTHOYACHO.

[Ipu 3icTaBieHH1 pi3HOPIAHUX 32 CBOEIO CYTHICTIO OHSTh, ABTOP MOPIBHSIHHS
Jla€ MOYaTOK HOBOMY PO3YMIHHIO 000X 00’ €KTIB: 1 TOTO, SIKMI MOPIBHIOETHCS, 1 TOTO,
3 SIKUM MOPIBHIOWTE: I found myself joining in, rattling in my crate like a common
milk bottle, delirious with anticipation, with the knowledge that something was on
the way [Harris 2000, c. 175].

Takum urHOM, BIIOYBA€THCS MPUPOIIECHHS 3MICTY MOPIBHIOBAHUX MOHSTH,
TOOTO 3HAYEHHS BCHOT'O KOMILJIEKCY 00pa3HOT0 MOPIBHSIHHS HE MPOCTO CKIIAAETHCS
13 CyMH CJIOBHHUKOBHMX 3HA4€Hb CIIB, IO BXOJSITh M0 HBHOTO, a € IHIIOIO,
CaMOCTIMHOIO CEMaHTHUYHOIO OJIMHUIICIO0, 3HAYEHHS SIKOi BIAPI3HAETHCS BiJl CYMU
3HA4€Hb 11 YACTUH.

OCHOBHUMU pHUCAMU CEMAHTUYHOI CTPYKTYPH MOPIBHSIHHS € BMOTUBOBAHICTb,

HEOUIKYyBaHICTh, TimepOoi3allis, HasIBHICTh OIIIHIOBAIBHOI ceMH. Tak,
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BMOTHBOBAHICTh OOpa3HUX MOPIBHSIHb 0a3ye€ThbCsl Ha HASIBHOCTI Y MOPIBHIOBAHMX
00’€KTIB CHUIBHOI PUCH, peanbHOI 4 ysiBHOi. CaMe ISl CHUJIbHA puca BUCTYIIA€
M1JICTaBOIO JJIsl IOPIBHSIHHS, /e aBTOPKa OMUCY€E BUHO, JOAAIOYU 10 HUX JOCTATHIO
KUIBKICTh €MITETIB:

The liquid in the glass was murky and flecked with flakes of brownish matter,
like rust. He suddenly imagined himself drinking, choking, writhing on the tiles in
agony. The glass halted halfway to his mouth [Harris 2000, c. 81].

3 ¢parmenty 6auumo, 110 11e OyJia KaJjaMyTHa piiiHa B OOKail, 10 pPsACHLIA
KOPUYHEBUMHU IUJIACTIBIIMM, HarajyBajia 1ipxXy. YsBa TII€pcoHaxka TBOPY
pPO3IrPY€ETHCS 1 BIH HECHOJIIBAHO MPEACTABUB, K I1’€, 3aUXAETHCS, KOPUUTHCS B
aroHii Ha uMTkax. JliecnoBa to drink, to choke, to writh TyT BUKOHYIOTh (DYHKIIIIO
CMaKOBHUX, OCKIIBKH 3a iX JOMOMOTOI PO3KPUBAIOTHCS HETATHBHI BJIACTUBOCTI
BHHA.

Mu BBakaeMo, III0 BMOTHBOBAHICTh TICHO MOB’s3aHa 3 €KCIPECHUBHICTIO U
00pa3HICTIO, OCKUIbKHM ICHY€ Oe3/1id BHpa3iB, B SIKMX OUIBIIICTh HOCIIB MOBHU
Bi/luyBa€ TEBHUN 3B 430K MK THUM, IO O3Ha4yae, X TUM, IO O3HAYAETHCA.
[lcuxonoriuHa BMOTHMBOBAHICTh 3HaKa J0Ja€ HOMY OCOOJIMBOI BJIACTUBOCTI —
exkcrpecuBHOCTI. OOpa3HICTh € pe3ysbTaTOM MparHeHHs A0 MOTHUBAIlll 3HaKa, a
TEHJICHI[ISI A0 JEMOTHUBAIllli NPU3BOJIUTH [0 CTHPaHHS oOpa3HocTi. I[HIUMHU
CJIOBaMHU, CEMAHTUYHO BMOTHUBOBAHUMH, 3 TMOTJISAY MEPECIYHOrO HOCIS MOBH, €
JIUIIE T1 JEKCUYHI OJIMHUII, B IKUX 00OPa3HICTh HE MOBHICTIO CTEpIacs.

Enimem (Big rpell. «I0AaTOK») 0Opa3HO BU3HAYA€ DIy, JIOJUHY YU IO,
M1JIKPECIIOI0UN HAaWOUIBII XapaKTEPHy YU Bpa)arouy SIKICTh, 110 CIIOCTEPIraEMo B
HAaCTYIMHOMY KOHTEKCTI:

‘What is that stuff, anyway?’ Her voice was as sharp and clear as her icicle
heels. ‘Some kind of cocktail? It smells disgusting.’ [Harris 2000, c. 157], ne
OLIIHHUI IPUKMETHUK disgusting, BXKUBAHUM pa30oM 3 IMEHHUKOM cocktail Bupaxxae
OTUHHI IPUCMAK KOKTEWUITIO.

YacTto B 3aralibHiil CTPYKTYpl XYJIOXKHBOIO 00pa3y JOMIHYIOUY pOJIb

BIIIrpalOTh MPUKMETHHUKHU, SIKI BUCTYNAIOTh Y poil MeTadhOpuyHUX emiTeTiB. BoHu
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CTBOPIOIOTH E€MOLIMHUN HACTpid, YBUPA3HIOIOTH JIPUYHUN MOTHUB OMOBI/II.
Hampuxian:

Perhaps it was that plebeian undertaste of blackcurrant which linked us
[Harris 2000, c. 27], Bxutro Metadopuunuii emiter plebeian undertaste of
blackcurrant, mo BigoOpaxae “nne0elchbKUi” cMaKk YOPHOI CMOPOJUHU, SAKUU €
JIOCUTh HE3BUYHHUM B TAKOMY KOHTEKCTI B ICTOBIOE, OUEBUIHO, 32 PAXYHOK III€i
00pa3HOCTI HEMPUEMHE BIIUYTTH.

Xoya, 3ycTpiuaeMoO 1 OUTBII TPAUIlIiHI O3HAKU B SIKOCTI €MITETIB, IO
uTroCcTpy€e (pparMeHTi, e BXKUTO METOHIMIYHUYN emiTeT the sweeter German whites,
110 O3HAYa€ MPUTOPHI O HIMEIbKI BUHA.

It certainly tasted like no wine he had ever tasted before. He was no stranger
to wine — his parents often gave him wine with meals, and he had developed quite a
fondness for some of the sweeter German whites, but this was a completely new
experience [Harris 2000, c. 49].

Ha BigMiHy Bij J1€CiiB, MPUKMETHUKU Y MeTadopl HE COPUSIOTH JUHAMIZMY
pO3MOBi/l, a HaBMakW, YIOBUIbHIOWOTh 1i, HIOM CTBOpIOIOYU aTMocdepy
PO3BXJIMBOCTI YW 30CEPEKEHOCTI Ha MeBHOMY sBuili. lle cmocrtepiraemo,
30KpeMa, y HaCTyITHOMY TEKCTOBOMY (pparMeHTi, Jie¢ MeTapOpHUUHi €MiTETH Pa3oM 3
MOPIBHSIHHSM 1 YOCOOJIEHHSIM CTBOPIOIOTH arMocdepy, HaOIUKEHY J0 JIOJICBKOTO
300puia, BIiChbKa — «METaJeBO MIEOEUyTh ... CBITChKA OallakaHWHA Ha BEUIPIl»:

An army of bottles came with her — Dom Pérignon, Stolichnaya vodka, Parfait
Amour and Mouton-Cadet, Belgian beers in long-necked bottles, Noilly Prat
vermouth and Fraise des Bois. They talk, too, nonsense mostly, metallic chatter, like
guests mingling at a party [Harris 2000, c. 94].

Yocobnennss — HamaHHS HEXWBHM pedaM a0o0 TPUPOTHUM SBHUIIAM
JIOJICBKUX PUC, SIKE CIIOCTEpIraeMo y pparMeHTi, e nepcoHipikoBaHO 00pa3 BUHA
«IIlaTo Ilamon», MO poO3CepIKEHE CBOIM MOCUIAHHSIM, MPUKUAAETHCS TIYXUM 1
4acTO 30BCIM BIJMOBIISIETbCSI TOBOPUTH. «3pijie BUHO BHHSTKOBOI TiAHOCTI 1

CTaTypu», — LIUTYE BIH M1l 4YaC TAKUX HAIAJIB €KCIIAHCUBHOCTI:
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“Chdteau-Chalon, vexed at his relegation, pretends deafness and often
refuses to speak at all. ‘A mellow wine of great dignity and stature,’ he quotes in
his rare moments of expansiveness” [Harris 2000, c. 48].

YocoOnenns, nyxe XapakTepHe aiis (HOIbKIOPY 3 Moro MihornoeTuyHOIo
CB1JIOMICTIO, TAKOK BUKOPUCTOBYETHCS MUChbMEHHHUIICIO:

“The Sancerre has long since turned vinegary and speaks even less,
occasionally sighing thinly over her vanished youth” [Harris 2000, c. 81], a1e BoHa
300paxye BUHO «CaHcepy, 10 IEPETBOPUIIOCS HA OLIET, TOBOPUTH MEHIIIE 1 JIUIIIE
4ac BiJl 4aCy TUXEHBKO 31TXA€ 32 CBOEIO BTPAYEHOIO FOHICTIO, 30BCIM SIK Y JIIOJIUHH.

I'inep6osia (Bin rpen. «mnepeOUIbIIyBaHHS») — HAaBMHUCHE XYJAO0XKHE
nepeOUIbIIEHHS CUJTM, 3HAUYCHHS, pO3MIpY SIBUIIA, 110 300paxyeThesa. Hanpukan,
1€ UTIOCTPYE HACTYNMHHUI TEKCTOBUM (parMeHT, Ae rirnepOosia MOEAHYETChS 13
nepcoHidikaii€ero:

WINE TALKS. EVERYONE KNOWS THAT. LOOK AROUND YOU. ASK the
oracle at the street corner; the uninvited guest at the wedding feast; the holy fool. It
talks. It ventriloquizes. It has a million voices [Harris 2000, c. 69], ne
nepcoHi(pikoBaHa rimepOoia akTyaldi3yeTbCsl 3aBAsIKU rpajallii — «TOBOPHUTh....
YEpPEBOMOBHTS ... Y HHOTO MIJIBHOH T'OJIOCIBY.

BaxnuBuM €1eMEHTOM CEMaHTHYHOI CTPYKTYpH TIOPIBHSHb BHUCTYTIA€E
MMJICHIIOBaJIbHA cEMA:

The fridge door opened. Kerry’s taste dominated here, as everywhere. Wheat-
grass juice, couscous salad, baby spinach leaves, yoghurts. What he really craved,
Jay thought, was a huge bacon-and-fried-egg sandwich with ketchup and onion,
and a mug of strong tea [Harris 2000, c. 115].

VY dparmMenTi mopsa 3 TINEepOOTIYHHUM EMTETOM CIOCTEPIraEMO SBHUIIE
MeMO03uCy, IO MOJIATa€ B HABMUCHOMY 3MEHIIIEHHI IHTEHCUBHOCTI BUSIBY O3HaKH a00
nepediry aii, po3Mipy Ta KUIBKOCTI HpPEIMETIB, 3HA4ylIOoCTi 4oro-HeOyap. Tyt
aBTOpKAa 4Yepe3 MNpHUiloM KOHTPACTy CMAaKOBUX YIOJ00aHb TMEPCOHAXKIB TBOPY

BJIA€THCS JI0 1X XapaKTEPUCTUKU. TyT 3ray€eThCs MOJIOJE JINCTSI IIIIUHATY, HOTYPTH,
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TIFaHTCHKUU CEHJIBIY 3 SI€YHEI0 3 OEKOHOM, KETUYIIOM 1 IUOYIEI0, KyXO0db MIITHOTO
qaro.

[ToTpi6HO HArOJIOCUTH HA TOMY, 1110 EPeOUTbIICHHS 03HAKU — TiepOoi3alis
— 3aCTOCOBYETHCS 3 METOIO 11 BUpa3HIoro BuaAIeHHs. [lepeOiunbiieHHs 3aKi1ageHo
B caMmiil Ipupo/ii MOPIBHSHHS. B MOMEHT BUHUKHEHHSI MOPIBHSJIBHOI KOHCTPYKIIIi
00’€KT-eTaJIOH OOMPAETHCA HE JUIIE HA OCHOBI MOAIOHOCTI, a ¥ 3 ypaXyBaHHSIM
«MaKCUMAaJbHOTO KIJBKICHOTO BUSBICHHS oO3Haku. [li3HilIe KoMIapaTUBHUN
€JIEMEHT 3HaueHHs (cema MoJ10HOCTI) 3racae, a (JopMa MOPIBHSAHHS CTA€ 3BUYHOIO
JUTSl BUPAXKEHHSI TOCUJIEHOTO TIPOSIBY i1, IKOCT1, TOIIO.

I'mepOomizalii yacTiiie MiaaararoTh Takl BJIACTUBOCTI MpeAMETIB (JIroAekH),
AK po3Mip, KOJip, OCOOMMBOCTI (OpMH, KUIBKOCTI, a TaKOX CMaKOBi
XapaKTePUCTUKU:

And, of course, there was the wine. Throughout all that summer Jay smelt
wine brewing, fermeriting, ageing. All kinds of wine: beetroot, peapod, raspberry,
elderflower, rosehip, jackapple, plum, parsnip, ginger, blackberry ([Harris 2000,
c. 31].

VY ¢parmenTi rinep0osia akTyami3yeThCs 3a JIOMOMOIOI TepepaxyBaHHs
0aratboX COPTIB BHHA, a TAKOXK OJb(PAKTOPHUX i I'YCTaTUBHUX MI1€CIIB, 1110, Y CBOIO
4yepry, CTBOPIOIOTh CTUJIICTUYHE sIBUILE Tpajalii. TyT nepepaxoBaHi maxoli BapruBa
cycia, OpoaiHHs, JO3pIBaHHS TOIIIO.

Otxe, TeHACHIIS 10 MEepeOUIbIIEHHS — I, MO CYyTl, OKpPEeMHUN MPOsB
nparHeHHs A0 oOpasHocTi. [lpu copudHATTI TOPIBHSHHSA Y CB1JIOMOCTI
KOMYHIKAQHTIB BUHUKAa€ MEBHUU o0Opa3, SIKUU MIMCHO CXOXXHMM Ha €TaJoH, MpPOTe
pernpe3eHTye Horo o3Haku B rinepOosizoBaHoMy Burisdi. ['inepOona € ogHuM 13
HalBaXJIMBIIIKUX 3aC001B I'yCTaTUBHOI 00pa3HOI XapaKTEPUCTUKH. 3a JOMOMOTOIO
IOI'0 BUPA3HOTO 3acO0y aBTOP a00 MOBELb MparHe He JIUIIE MOCHINTH BPaXKEHHS,
a ¥ MIKPEeCIUTH NO3UTHUBHI a00 HEraTUBHI PUCH ONMKUCYBaHOT ocoOu abo mpeamera.
[HmuMu  cnoBamu, rinepOosizaiisi MPEeIUKATUBHOI XapaKTEPUCTUKU BOJHOYAC
BKa3y€ Ha CTaBJIEHHs cy0’€KTa MOBH /10 (haKTiB, 10 MOBIAOMIISIIOTHCS. [Ipu ibomy 1

BIIMPAaBHUK MOBH, 1 aJpecaT YCBIAOMIIIOIOTh XYJOXKHIO YMOBHICThH TinepOoiu,
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3HAIOTh, 110 BOHA € HABMUCHHUM MEPEOUIBIIECHHSM, SKE€ HE MOXHA PO3yMITH
OYKBaJIbHO.

BupasHicTs 1 J1i€BICTh MOBH 0araTo B 4OMY 3aJI€KUTh Bij MOOYA0BH (pa3u, ii
KOHCTPYKTUBHHUX OcOOiMBOCTEN. J[0 HAWMOMIMPEHINMUX CTUIICTUYHUX QITYyp Y
pOMaH1 HaJIeKUTh, HAPUKJIIA], aHTUTE3a, a4 TAKOXK 1HIII CUHTAKCUYHI IPUUOMH.

Anmumesa (BiJ Tpel. «IPOTUCTABICHHS») — 3BOPOT MOBH, B SIKOMY JIs
MOCUJICHHS BHUPA3HOCTI MPOTHUCTABJIEHI MOHSTTA, AYMKH, oOpas3u, CTaHHU, PUCHU
XapakTepy MAilo4ux oci0, 110, SK MpaBUJIO, MPUBEPTAE YBary 10 MOJSIPHUX
XapaKTEePUCTUK SIBUIIIA, SIK B HACTYITHOMY (PparMeHTi:

“You get some of this down yer,” said Joe, pouring some out. It smelt fruity
but unfamiliar, yeasty, like beer, but with a deceptive sweetness. Jay looked at it
with suspicion [Harris 2000, c. 29], ne onbdakTopHi 1 CMakoBI O3HAKH PIAUHU
HEPO3PUBHO MOEIHYIOTHCA, OCKIIBKH Maxjao (PyKTamH, ... APLKIKAMHU K MUBO, ...
COJIOJIKO.

CunOHIMU TAKOX € 4YaCTO 3aCTOCOBYBAaHMMHU aBTOPKOIO, SIKA 3aJTy4ae iX 4acTo
3a TPUHIUIIOM Tpajamii, Mo BXe 3ragyBaluch B Mii poOOTi, fAK CcIoBa
OJIHI€I YaCTHHU MOBH, PI3HI 3@ 3ByHYaHHSIM 1 HAIIUCAHHSM, K1 MalOTh AyXe OJIU3bKe
a00 TOTOXKHE JIEKCUYHE 3HAYEHHS 1 BUKOPUCTOBYIOThCA IS TIJBHUINCHHS
BHPA3HOCTI MOBH, 110 J03BOJISIE YHUKATH OJTHOMAHITHOCTI:

The scent was faintly sweetish, medicinal, like cough mixture [Harris 2000,
c. 120].

Y dparmeHTI TpPUKMETHUKU Sweetish («colloakyBaTui»), medicinal
(«anTedHuil») aKTyalli3ylOThCsl MOPIBHSHHSIM — «BIJ BHHA Maxjo ... Ha 3pa3oK
MIKCTYpPH B1J] KaIlUTIO».

“I'm fine. Actually it’s rather pleasant. Pert. Tart. Lovely body. Bit like you,
Kes.” [Harris 2000, c. 81], ne napueiaboBaHi NPUKMETHUKU 3 TO3UTHUBHUMHU
KOHOTAIlisIMA € TaKOXX CHHOHIMAaMH, IO CIAYTYIOTh JJIsl XapaKTePUCTUKHU BUIIOI
SKOCTI BUHA — «HETIOTAHEe», «KUBE», «PI3Ke», «3 TAPHUM TILIIOM», KTPOXH CXOXKE HA

Kecy, Takox ¢pparmeHTapHO NEPCOHIPIKYIOUUCH.
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3acTOCYBaHHS @HMOHIMIE — CJIIBA OJIHI€T YACTUHU MOBH, PI3HI 32 3ByUYaHHSIM

1 HalMUCAHHSM, IO MAKTh MOPSIMO MPOTUIICKHI JIGKCUYHI 3HAYEHHS, SKI TaKOXK

3yCTpIYalOThCsA B 0Opa3HOMY OMNKUCI T'yCTaTUBHUX 00pa3iB: If speaks of great things,

splendid plans, tragic loves and terrible betrayals. It screams with laughter. It
chuckles softly to itself. It weeps in front of its own reflection [Harris 2000, c. 28].

Y (@parmMeHTI aHTOHIMU MPEACTABJICHI JI€CIOBAMU 3 MNPOTUICKHUM
3HAUYEHHSIM — fo Scream with laughter («perotatu 10 ynany»), to chuckle softly
(«XMXHKAaTH TUXEHBKOY») Ta t0 weep («IIaKaTn»).

Jlekcu4H1 OJMHMII CIIOBHUKOBOTO CKJIaAy MOBH BUSBIAIOTHCS TICHO
MOB’3aHUMH HE TIIBKHU HA MIJICTaBl X aCOIIaTUBHOTO 3B’SI3KY 3a MOJI0HICTIO a00
CYMIXHICTIO SIK JIGKCUKO-CEMaHTHUYH1 BapiaHTH 0araTo3HA4HOro ciioBa. biaburicTe
CJIIB MOBHU HE MICTUTh O3HAKH, 3/aTHOI O MPOTUCTABJIEHHS, OT)KE, aHTOHIMIYHI
BITHOIIICHHS I HUX HEMOJXKJIMBI, OJIHAK, B IEPEHOCHOMY 3HAYCHHI BOHH MOXXYTh
BiIHAITH aHTOHIM. TakuM YHMHOM, B KOHTEKCTyaJbHIA AHTOHIMII AHTOHIMIYHI
BIIHOIIICHHS CJIB 13 MPSIMUM 3HAYE€HHSIM MOXKJIMBI, 1 TOJ1 IIi MApU CIIB HECYTh
eMpaTuyHe HABaHTAXXEHHS Ta BUKOHYIOTh OCOOJIUBY CTUIICTUYHY (DYHKIIIIO.

Ilapyenayis (dp. parcelle — yacTka) —MpUiOM CTUITICTUYHOTO CHHTAKCHUCY,
IO TOJAra€E B PO3WIEHYBaHHI LUIICHOI 3MICTOBO-CHHTAKCUYHOI CTPYKTYpU Ha
IHTOHAIIIMHO Ta MYHKTYallMHO 130JbOBaHI KOMYHIKAaTMBHI YaCTUHU — OKpeMi
peuenHs. Lle imrocTpye Takuii pparMeHT:

Take me, for instance. Fleurie, 1962. Last survivor of a crate of twelve,
bottled and laid down the year Jay was born. “A pert, garrulous wine, cheery and
a little brash, with a pungent taste of blackcurrant,” said the label [Harris 2000,
c. 94].

VY ¢dparmenTi maprensiii migIsaraloTh METOHIMIYHUN BHupa3 «Daepi» 1962
POKY (BUHO), JIENPUKMETHUKOBE PEUCHHS, TPOCTE MOIINPEHE PEUCHHS Y HEMPSMIii
MOBI.

VY pesynbTari uieHyBaHHS OJHOTO PEUYEHHS, MEPEBaKHO CKJIAAHOTO abo

JIOCUTH MOIIMPEHOT0, BUHUKAE JB1 YACTUHHU, 3 SIKUX OCHOBHA (O11b111a) HA3UBAETHCS
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0a30B010, a MeHIIIa — napueasToM. CTUIIICTUYHUHN aKIIEHT 30CEPEIKY€EThCS came Ha
napuensati. Hanpuknan:

“Didn’t know you was called after an apple, did you? It’s a goodun, an
American red apple. Plenty of taste. Got a young tree meself, back there.” [Harris
2000, c. 68].

Y  dparmenTi mapuensiis NpeAcTaBlieHa  OLIHHUMH  CMaKOBHMH
MPUKMETHUKAMH Ha 3pa30K «CMAYHUI», KKOPUCHUI», «COKOBUTHUIN».

[Tapuensat HabyBae KOMYHIKATUBHOI CAaMOCTIMHOCTI 1 TUM MPUBEPTAE yBary
10 cebe unTaya, Hi0U BUNAJAI0UU 3 PIBHOTO PUTMY, HAITPUKIIA]:

And then, six weeks before this story begins, the others came. The strangers.
The Specials. The interlopers who began it all, though they too seemed forgotten
behind the bright new bottles [Harris 2000, c. 28], ne mapuensuis akTyali3yeTbCs
3aBJSIKM CHHOHIMIYHUM IMEHHUKAM «HE3HAMOMII», «OCOOIUBIY, Uy KUHII».

Xiazm (Tpel. (10G1OC — XPEeCTONoAi0OHe pO3TallyBaHHS Y BUTJISI TPELbKOi
nitepu X) — BXXUBAHUM y M0€311 MOBHOCTHUJIICTUYHUN NPUIOM, KOTPUN TOJISATAE Y
MepEeCTaBICHH] TOJIOBHUX WIEHIB peueHHs (P13HOBU/ 1HBEPCil) 3a/Jis1 yBUPA3ZHEHHS
MOBJICHHS, 1110 1TIOCTPY€E (hparMeHT:

You see, he talks to me, as one day I will talk to him. I'm his oldest friend. We
understand each other. Our destinies are intertwined [Harris 2000, c. 31]. B ubomy
(dparMeHTi nepcoHipikoBaHUNA 00pa3 BUHA PO3MIPKOBYE HAJ[ CBOEI0 TAK 3BAHOIO
Ipy>k0010 3 JIIOAUHOIO, CBOIM HaljaBHIIIMM mpusiteneM. Ilepmr 3a Bce, iXHe
MPUSATENIOBAHHS TPYHTYETHCS Ha CMaKOBHUX yIoA00aHHIX J[xKes.

Hacamkinenp, i 3a3Ha4YUTH, 1110 JIEKCUYHI OJMHUIIl HA [TO3HAYEHHS CMaKy
mupoko nmpencraBiedHi B pomani JIx. Tlappic «OXHMHOBE BHHO» TaKOX
(hpazeoa0TIYHUMH 3BOPOTAMH, IIPHKa3KaMH, (pa30BUMU J1€CIIOBAMH, CIICHTI3MaMH
W J1aJleKTHOI0, TPOCTOPIYHOIO JIEKCHUKOIO, IO BIJACHJIAE€ TEBHHUX IEPCOHAXKIB
XYJI0)KHBOT'O TBOPY JIO0 PI3HUX COIIaIbHUX MPOIIAPKIB CYCHUIbCTBA!

— (ppazeonoriuHi BUpas3u:
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He opened each bottle, began each story with the secret conviction that here
was the magic draught that would restore him. But magic, like wine, needs the
right conditions in order to work [Harris 2000, c. 31].

VY ¢dparmenrti 3a1H1 (pazeosoriyHUN BUCIIB the magic draught («dapiBHUN
eJIKCUP») Ta pUKa3Ka magic, like wine, needs the right conditions in order to work
(«ame Mmaris, sIK 1 BUHO, TapHa JIMIIIE 32 IEBHUX YMOBY).

— (¢pa3oBi aieciona:

“Ugh! God! Don’t drink it. It’s bound to be off.” Kerry gave a forced laugh.
“Besides, it’s revolting. It’s like necrophilia, or something. I can’t imagine why you
wanted to bring it home at all, in the circumstances” [Harris 2000, c. 135], ne
(dbpazoBe J1€cI0BO OE3MOCEPETHBO CTOCYETHCS CMAKOBUX BIIUYTTIB BiJ] CIIOXKUTOTO
BUHA: f0 be off (31ncyBatucs).

— MIPUKA3KH:

I don’t really mind that. Better to be his last than his first. ['m not even the
star of this story, but I was there before the Specials came, and I'll be there when
they’'ve all been drunk [Harris 2000, c. 81].

[Ipukaska Better to be his last than his first («Kpaie O0yTu loro octanHim,
HDK HOro nepumm») HajlaeXuTh NepcoHi(hiKOBaHOMY 00pa3y BUHA, 3 BYCT SIKOTO
BOHA 1 iyHae. CMaKoBl SIKOCTI TYT BiIOOPaKEHO OMOCEPEAKOBAHO.

— CIICHT13MU:

“You know, if you were planning on getting pissed you could at least have
come to the party with me. It would have been a wonderful opportunity for you to
meet people.” [Harris 2000, c. 81], 1e BXXUTO NOMMUPEHUIN CIEHTOBUI BUpa3 to get
pissed y 3HaUEHHI «HAKEPTUCS.

— MPOCTOpPIYHA/A1aTIEKTHA JIEKCUKA!

— “Is it wine? " he asked doubtfully. Joe nodded.

— “Blackbry,” he said, drinking his with obvious relish. — “I don’t think I'm
supposed to- " began Jay, but Joe pushed the glass at him with an impatient gesture.

— “Try it, lad,” he urged. “Put some art in yer.” He tried it [Harris 2000,
c. 81].
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HeBucoke couianbHe CTaHOBUUIIE OJHOTO 3 MEPCOHAXIB POMaHY IO3BOJISIE
oMy BXHUBATH MPOCTOPIYHY CMAKOBY JIEKCUKY Ha 3pa3ok: Blackbry (oxuHOBe
BUHO), MeTaopuuHuii BUCIHIB Put some art in yer («po3dapOyil KUTTS HOBUMU
(dhapOamu») TmicIs BUMUTOTO BUHA.

OTxe, TycTaTHUBHA JIEKCHMKAa B JOCIHIKYBaHIM aHTJIOMOBHIN  Mpo3i
BUKOHYBaJIa Takl (DyHKIIII: BKa3yBajia Ha AKICTh IPUTOTYBaHHA CTPaB, Ha crociO ix
CIO’KMBAaHHS TEPCOHAKaMU, MIJIKPECIIOBalla €CTETUYHI MOMEHTH B Xap4dyBaHHI
MEPCOHAXKIB, a TAKOXK IXHI PUCH XapaAKTEPY.

Ha namy nymKy, cTyniHb HOBarv NMCbMEHHMKA 1 IEPCOHAXKIB OO TBOPIB J10
CTpaB 1 NpPOLECIB iX NPUrOTYBaHHS Ta CHOKMBAHHS, HABITH CTYIIHb iXHBOTO
TYPMAaHCTBAa BUABISETHCA 3 AaKTUBHOCTI W MaWCTEpPHOCTI BUKOPHUCTAHHS
MUCbMEHHUKOM TyCTaTUBHOI JIEKCUKHU. binble Toro, e me ¥ nuisix A0 OLIHKU
BMIHHS MUTLEM (OpPMyBaTH y CBIIOMOCTI PELMIIEHTa KyJIbTYpy XapdyBaHHS W
eJeMeHTU rypMaHcTBa. [Ipu iiboMy BapTo CIIOCTEPErTH 3a TUM, SIK CTaBISATHCS aBTOP
1 IEpCOHaXI1 JI0 TPUTOIIAHHS JTI0/ICH PI3HUMH CTpaBaMu. AKe came B Il MOMEHTH
PELUITIEHT MOYMHAE PO3YMITH, SIK 1 JJIsl HOTO BOHU POOJIATH CaMe TakK — 1€ MPEKPaCHi
XapaKTepUCTUUHI MOMEHTHU TBOPIB XYA0KHbBOI JIITEPATYPH.

Amnani3 3i0paHoro (aktuuHoro matepiany 3 pomany ‘“‘Blackberry Wine”
MPOJIEMOHCTPYBAB, IO PO3MOAIT JEKCHYHUX OJUHMIL 32 PI3HUMU CMaKaMu €
JIOCUTH HeoqHOpiAHUM. OepkaHl pe3ylbTaTh HaBe/IeH1 y Tadnuli (IuB. Tadu. 2.2.
Honarok b). Byno BusiBiieHo, 1110 npeacTaBieH1 IEPEBAXKHO SMITETAMU 1 CTAHOBJISATh
ax 38% Bix 3aranbHOl KuUIbKOCTI. HaliOinbina karteropis oOpa3HUX OJUHUIL B
pomani “Blackberry Wine” [x. Iappic micns emiteriB mopiBHsHHSA (24%) Ta
nepconidikaii (12%). Jpyre micue y XyI0KHbOMY TBOP1 HaJIEKUTh CUHOHIMAM,
METOHIMI1, mapIessIli Ta aHTUTe31, 110 3aiimaroTh 8 % BianosigHo. [lapadpaza Tex
CTAHOBUTH JIOCUTH MOIIMPEHE CTHIICTUYHE SIBUIIE Y pomaHi 1 ckiagae 4 %.
®pa3eos0riuHi OJAUHUIN, CEpell HUX MPUKA3KH, a TAKOXK CJIEHTOBI W MPOCTOPIYHI
BHUCJIOBIIIOBAHHS HA IIO3HAYEHHS CMaKy TIOCIJal0Th HE OCTaHHE MiCle Y
XYyJI0)KHbOMY TBOp1 M cTaHOBIATH 22 %. Tonai sk rimepboiia, aHTOHIMH, Xia3M 1

MEN03u 3aiMaroTh Juiie 2 %.
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Takum yMHOM, A0 HAWOLIBII MomKpeHux B 000ox pomanax “Chocolate” Ta
“Blackberry Wine” JIx. ['appic TpomiB 1 CTUIICTUYHUX (PITYp HalekKaThb €MITETH,
MopiBHSAHHSA, mapadpaza, MeToHIMIs ¥ cuHOHIMH. Y pomani “Chocolate” okpim
1bOro MeTadopa Ta OKCUMOPOH CKJIaAal0Th BXKJIMBY YaCTKY CTUIIICTUYHHX 3aCO01B.
Tomi sx y pomani “Blackberry Wine” nepconidikaiis, napuensmis i aHTUTe3a
AKTUBHO 3aJ1y4alOTh I'YCTATUBHY JEKCUKY /10 BUKOHAHHS CTHJIICTUYHUX (DYHKIIIN 3

METOI0 XapaKTepu3allii NIepCcoHaXiB, OMUCY X NOPTPETHUX PUC.

2.3 KOrHITUBHO-MIOETOJIOTIYHUN aHalli3 OOpa3HOCTI CEHCOPUKU CMAaKy B

XxynoxHix Tekctax Jx. ['appic

B upomy miapo3naiii po3riasiHEMO BTOPUMHHE 3HAYEHHS KaTeropii cMaky 1
I'yCTaTUBHOI CEHCOpUKH. IIpenmer aHamizy TyT CTAaHOBIATH JEKCHYHI OJUHULI 13
CEMaHTHKOIO CIPUUHSATTS Ta OIIHKKM CMaKy B KOHTEKCTI XYJIOKHBOTO TEKCTY,
3afisiH1 y opMyBaHHs iloro o0pa3HOro MpocTopy, sIKi, TUM HE MEHII, BHACIIJIOK 1X
MEPEOCMHUCIIEHHS, 3a CBOEIO CEMaHTHKOIO B1ICTOPOHEHI BiJl BIACHE OITUCY CMAKYy.

Otxe, aHam3 BXUBaHHI 1MeH1 KoHuenty CMAK / TASTE B Kopyci
aHamizoBaHux TBopiB k. ["appic qeMoHCTpye, 110 BIJIMOBIAHA JIEKCEMa 3a3BUYaAl
aKTUBY€ KoHUenTyaibHy MeTadopy TASTE IS MANNER / CMAK € CIIOCOBOM
MOBEJIITHKU. TyT cMak KOHIIENTYyali3yeTbCs K 00pa3 MOBEAIHKH, MOBEIIHKOBUM
CTaHJapT a00 €TaJOH CHPUNHATTS AIMCHOCTI, MPUUOMY KOHLeNTocepa METHU, K
MPaBUIIO, TIOB'A3aHA 3 €CTETUYHUM OAYEHHSIM CBITY, HAIIPUKIIA:

But he was not like that. ... They were all inwardly hard and separate, and
warmth to them was just bad taste [Harris 1999, c. 79]; ..., well that is a matter of
taste [Harris 1999, p. 158].

VY naBeaeHux ¢parmeHTtax mnepeocMucieHHs TASTE — MANNER (CMAK —
CIIOCIb TIOBEJIHKHW) Bin0OyBae€ThCcsl NapajelibHO 3 HaJaHHSAM CMaky O3HAaK

«MOTaHuil : AOOpUN», «MOpPAIBHUHN : aMOpaldbHUW» TOIIO, TOOTO TakKWii, IO
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BiMOBiAa€ a00 HE BIANOBIAA€E MEBHOMY IOBEIIHKOBOMY CTaHAApTy Ta MICTUTh
BIJIIIOBIJIHY OLIIHKY.

Crnenudiky npoueciB NEePeOCMUCIEHHS, SKl JIEKAaTh B OCHOBI XYAOKHBOI
00pa3HOCTI, PO3KPUBAIOTh TAKOX MEXaHI3MHU KOHIIENTyai3ailii 0a30BUX CMakKiB —
ripkuii (bitter), cononkuii (sweet), kucnuii (sour), cononuii (salty), a Takox OI[IHHOI
o3Haku delicious, savoury, 110 BIANOBIAA€ YKPATHCBKOMY «CMaYHHII».

Ak nokazaB aHaii3, BIAYYTTA TIPKOTH KOHUENTYali3yeThCsl B PO3TISHYTHX
TeKCTax 3a JornoMoror metadopu BITTER IS CAUSING SADNESS / DEPRESSION
(TIPKE € [TPUYMHOIO CMYTKY / AENPECII, TIPUTHIYEHOCTTI). IToxiOHO /10 TOrO, SIK
ripKe Ha CMaK BUKJIMKA€ HEMPUEMHI BITUYTTS, IKUX HEMa€ OakaHHS 3a3HATU 3HOBY,
TaK 1 JIGKCUYHA OJIUHUIIS biffer y cCBOEMY MEPEHOCHOMY 3HAUYE€HHI HAOyBa€ O3HAKU
'HEMIPUEMHMM, TaKuM 10 3acMyudye, € TPUYUHOIO0 Jempecii, po3dyapyBaHHS'.
[lopiBusiemo: After sitting in a stupor of bitter thoughts until midnight, he got
suddenly from his chair ... [Harris 2000, c. 112]; ... was taking the bitterness of life
badly. She was rather sorry for him [Harris 1999, c. 89].

3a3HaueHa O3HAKa € 30HOI0 MepeTuHy KoHuentocepu mxepena (TASTE) 1
koHnentochepu metu (EMOTION), mpu 1HbOMY BiIOYBA€ThCS MEPEOCMUCICHHS
CEHCOPHUKH CMAaKY K CYTO (i310JIOT1YHOTO MPOIECY, MPUTAMAHHOTO TUTY JIFOJUHU,
B TepMiHax emoiliii. lle BinmOuBae XapakTep CHIBBIAHECEHHSI TUIa 1 pO3yMy Ha
Kirant Mmetagopu MIND AS BODY / PO3VM K TUIO.

[ToniOH1 BHUCHOBKHM OTPUMYEMO 1 B XOJil CHOCTEPEKEHHS HAJ IHIIUMHU
MOAYyCaMHM  KOHUENTyali3alli TIPKOro CMaKy, 30KpeMa Kpi3b  IpU3MY
KOHIIENTYalbHOI MeTOHIMIi BITTER stands for SAD / DEPRESSED (I'IPKHI 3amicTs
CYMHUI / TIPUTHIYEHUI), 110p.: ... but her heart was bitter, [Harris 1999, c. 38];

CrocTtepexeHHs HaJl IHIIUMHU CMaKaMU Ta CelUu(IKO0 iX KOHIeNnTyai3arii
y npo3si JIx. [appic cBig4aTh ONpoO CXOXKICTh HANMPSIMKIB iX MEPEOCMUCIEHHS B
o0pa3Hiil cUCTeMi aHaji30BaHUX TBOpPIB. Tak, 3a aHAJIOTIEI0 3 TIPKUM CMaKOM
KOHIIENTYalI3y€ThCA HE BEJIbMU NPUEMHUN 3 TMOMISAY TUIECHOTO CHPUUHATTS
kuciuii cmak (SOUR). Ile cMakoBe BITUYTTSI MEPEOCMUCIIOETHCS B KOHTEKCTI

XYJ0KHbOI CEMAHTHKHU 3aBASKH IMIUTIKALli KOHLENTyaidbHoi mMeTadopu SOUR IS
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CAUSING IRRITATION / DISCONTENT (KUCIJIE € ITPUYNHOKX PO3IPATYBAHHA /
HEBJIOBOJIEHHSI) Ta KOHUENTyaJlbHOi MeTOHIMIi SOUR stands for IRRITATED /

DISCONTENTED (KUCJIUU 3amicts PO3JPATOBAHMI / HEBJIOBOJIEHUI),
Hanpukian: ...he made a grimace of sour exasperation [Harris 2000, c. 154]; ... he
came in from the pit looking very sour [Harris 2000, c. 43].

Ha BigMiHy BiA TIpKOTO Ta KHCJIOTO, KOHIENTYyasi3alisl COJIOJKOr0 CMaKy,
AKAA B pOMaHax € JOMIHYIOYUM 32 KUJIbKICHUM IOKa3HUKOM, BiJIOYBAa€ThCS B
aHaJI30BaHUX TBOPaX y 3BOPOTHOMY HANPSIMKY PYXy BIAMOBIAHO 1O pPIBHIB
Benukoro nanmtora Oytts (UP THE GREAT CHAIN OF BEING). Tak, cononkuil €

OCHOBOIO aKTyaui3alii KoHuentyainbHoi metadhopu SWEET IS CAUSING JOY /
PLEASURE / HAPPINESS (COJIOAKE € IMPUYMHOIO PAJJOCTI / 3AJJOBOJIEHHSA /

IIIACTS), 1m0 crocTepiraeMo B Takux ¢parMeHTax TeKCTiB: Love is sweet [Harris
1999, c. 9]; .. would be one of those sweet women [Harris 1999 c. 115].

3a momiOHOro MOAYCY KOHIIENTyai3allii akIeHTYeThCS MpUTaMaHHa
COJIOIKOMY CMAaKy O3HaKa MPUEMHHM, TaKUH, 110 Japy€e 3a40BOJEHHS'. BoHa X,
3aBJSIKM CEHCOpHIM MaM'siTl JIIOJUHU, € 30HOK IHTerpauii KOHUENTyaJIbHHX
npoctopieB CMAKY (TASTE) Ta EMOLIII (EMOTION).

CX0%1 NPUHLHKIIKA KOHLENTyali3alli CKJIa1al0Th OCHOBY TBOPEHHSI XYA0XKHIX
o0pa3iB 1 Ha IPYHTI IHIIMX CMAaKOBUX O3HAK — THX, SIKI BUKJIMKAIOTh MPUEMHI
ceHcopHi BimuyTTsa. Hanpuknan, cmaunuit (delicious) 3a aHanori€ro 3 COJIOJKUM
(sweet) KOHIIENTYyani3yeThes 3a 1onomMoror Metadopu DELICIOUS IS CAUSING JOY
/ PLEASURE / HAPPINESS (CMAYHE € TTPUYMHOIKO PAJIOCTI / 3AJJOBOJIEHHSA /
IMACTS), nanpuknan: It was like a delicious delirium in his veins [Harris 2000,
c. 145];

Conookuii (sweet) IEPEOCMUCITIOETHCSI B aHAII30BAHUX XYIOXKHIX TEKCTax
TAaKOX 4epe3 IMIUTIKAlLll KOHIeNnTyaiabHoi MeToHIMII SWEET stands for HAPPY /
PLEASED (COJIOJIKWH 3amicts IITACJIMBUM / 3AJIOBOJIEHUI), OPIBHIEMO: ...even
if fall she must, it was to lie on the earth and moulder sweetly into the roots of violets

[Harris 2000, c. 91].
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Conoakuii cMak, J0 TOTO * oOpacTae CUMBOJIIYHUM 3HAYEHHSM B POMaHI1
“Chocolate”, 30kpeMa, MpOCIIAKOBYIOUHCH Bl HA3BU JO CBOET TEKCTOTBIPHOT POJIL.
OcTaHHs NPOSBISAETHCSA B KUIBKICHOMY 3Tra/lyBaHHI BChOTO, IO € COJOKUM Ha CMakK
B TEKCT1 pOMaHy, IKUH MPOCTO MEPEBOBHEHUM ITUMU siICKpaBUMU onucamu. OKiM 3a
1€, COJIOJIKE JIIIICHO Ha0yBa€e CUMBOJII3MY B pOMaHi, OTOTOKHIOIOUHCH 13 YUMOCH Ha
KIITAJIT CBOOOAM 1 CIIOKYCH JO BUIBHOTO KUTTS, KEPOBAHOTO 3aJI0BOJICHHAM, JI€
COJIOKE YMOJIOHIOEThS 3aJI0BOJIEHHIO BiJl XKUTTS (SWEETNESS IS SEDUCTION Ta
SWEETNESS stands for PLEASURE OF LIFE).

[le xoya O YacCTKOBO CTa€ 3pPO3yMITUM 3 KOHTEKCTY (PparMeHTy TEKCTY:
Perhaps this is what Reynaud senses in my little shop,; a throwback to times when
the world was a wider, wilder place. Before Christ — before Adonis was born in
Bethlehem or Osiris sacrificed at Easter — the cocoa bean was revered. Magical
properties were attributed to it. Its brew was sipped on the steps of sacrificial
temples; its ecstasies were fierce and terrible. Is this what he fears? Corruption by
pleasure, the subtle transubstantiation of the flesh into a vessel for debauch? Not for
him the orgies of the Aztec priesthood. And yet, in the vapours of the melting
chocolate something begins to coalesce — a vision, my mother would have said — a
smoky finger of perception which points... points... [Harris 1999, c. 80].

[lboMy crpusie TaKOX MIMPOKUN KOHTEKCT Mi(14HO-ICTOPUYHUX aJF031M,
3aBISIKA SIKUM 3HAUEHHS HAMOK — Tapsdoro NIOKoJaay — HaOyBae y TEKCTi
CHUMBOJIIYHOIO BIATIHKY ¥ TOAATKOBUX KOHOTALIM.

[{ixaBo, 1110 BiAMOBIIHO A0 3HAJAHOT CHMBOJIIKM CMaKYy SIK IIKABUHKH JKUTTS,
BIJICYTHICTh a00 HEBUPA3HICTh CMAKy OTPUMY€E HEraTUBHY, HU3bKY AKCIOJIOT1YHY
OI[IHKY, IO BiJIOMBA€ThCA y IX MMEPEOCMHUCICHHI B TEPMiHAX KOHIENTYalbHOI
Metadopu LACKING / WITHOUT TASTE IS UNINTERESTING / UNATTRACTIVE /

BORING / DULL / INAPPROPRIATE (TE, UOMY BPAKYE CMAKY / IIO3FABJIEHE
CMAKY € HELIKABUM / HEIIPUBABJIBYM / HYJIHUM / HEIIPUCTOMHUM).I]e €

OYEBUIHUM Yy (hparMeHTax TeKCTiB: she liked something about him, seemed a little

distasteful and messy, in spite of his stars [Harris 1999, c. 41]; “.. you could look
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back and see the earth, dirty, beastly, unsavoury among all the stars [Harris 1999,
c. 263].

OueBHuHO, HECMAYHUN ab0 NPICHUNA CHOPUNAMAETHCS SK HENPUBAOIUBUIA,
HyAHUM, HeBUpa3Hui. He mpomyiiieHe Kpi3b OpraHu 4YyTTS HE BIAKIATAETHCA Y
nam'siTi, He CIIPaBJIIS€ BIAUYTHOI'O BPAXKEHHS a00 HABITh BIJIITOBXYE.

OT1xe, pe3yibTaTh BUBYEHHS HANPSAMKIB IEPEOCMUCIIEHHS KOHIIeNTy CMAK /
TASTE Ta iforo ckiaaHukiB [PKUN / BITTER, COJIOAKNUI / SWEET, KUCJIN / SOUR,
COJIOHUH / SALTY, CMAYHHUM / DELICIOUS B mpoiieci TBOpPEHHS 0Opa3HOCTi
XYJI0)KHBOTO TEKCTY CBI1UaTh MPO JOMIHYBAaHHS YHIBEpCATbHUX TEHJECHINHN Yy iX
KOHLeNnTyam3auii. Sk y3arajbHIOBAJbHUNA BHCTYIA€ MOJAYC KOHLENTyami3amli
TASTING IS FEELING / CMAKOBE BIJTUYTTS € IIOYYTTS$I, OCKUIBKY BIJUYTTS CMaKy
Ta eMOIIMHUN CTaH JIIOAUHU OENHYIOTHCA 32 PaXyHOK 1HTErpallii KOHIENTyaJIbHUX
npoctopiB CMAK / TASTE ta EMOLIIMHWI CTAH / EMOTIONAL STATE.

KonnienT CMAK / TASTE 1HTETPY€ETHCS 3 IHITUMU CEHCOPHUMU KOHIIETITAMH,
CIYTylOUd  OCHOBOIO  (opMyBaHHS  CHUHeECTe3lHuUX  MeTtadop, SKi €
PO3MOBCIOJIKEHUMH B XYJIOXHIM 0Opa3HOCTI aHANII30BaAHUX TBOPIB MOJEPHICTIB.
VYyacte koHuenty CMAK / TASTE B YTBOpPEHHI CHHECTE3IMHUX MeTaop
IPYHTY€ETHCS Ha B3aEMO3B’SI3KY PI3HUX OPraHiB YYTTsI 1 MOKIIMBOCTI CITIBB1IHECEHHS
iH(opMallii, OTpUMaHOI 3a MOCEPETHULITBA KOKHOTO 3 HUX.

VY XynoxHii 00pa3HOCTI aHANII30BAHUX TBOPIB CMOCTEPIraEMO CUHECTE31iH1
MeTadopH, CTBOPEHI 3aBISKH MOB’SI3yBaHHIO KOHUENTy TASTE 3 yciMa IHIIUMHU
ceHcopHnMu  koHOenramu: TASTE-SMELL (CMAK-3AIIAX), TASTE-SIGHT
(CMAK-3IP), TASTE-HEARING (CMAK-CJIYX), TASTE-TOUCH (CMAK-JOTHUK).
Tak, mpoexiiisi ceHcopHOTo KOHIENTY CMAK / TASTE Ha iHIIII CEHCOPHI KOHIIENTH €
KOTHITUBHUM MIATPYHTSIM Jis1 GOpMYBaHHS HU3KHU XYIO0KHIX 00pa3iB, HAPUKIIA:

1) TASTE — SMELL: There was a fresh sweet scent on the air [Harris 1999,
c.293].Tyr o3HaKa «COJIOJKMH Ha CMak» TpPaHCHOPMYETHCS Yy «COJOAKHUU,

MPUEMHUM Ha 3amax», OOUJIB1 3 AKUX € pe3yJibTaTaMU TUIECHOTO CIPUIHSATTS.
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2) TASTE — SIGHT: In a moment she went upstairs to her ear-rings. Sweet they
looked! [Harris 2000, c. 148]. OueBuaHO, O3HAKA «COJOAKUM HA CMAK» MEPEXOIUTh
y IPUEMHUHN HA MTOTJISIA.

3) TASTE — HEARING: Five girls were having a singing lesson... beginning a
“sweet children's song” [Harris 1999, c. 176]. TyT 03HaKka «COJOJIKUI, TPUEMHUN
Ha CMak» TPaHCHOPMYETHCS Y «TAKUU, 110 MPUEMHO 3BYUUTh, € MPUEMHHUM Ha
CITYX».

4) TASTE — TOUCH: “...was holding her near to him, in a delicious embrace
[Harris 1999, c. 151], mo umtocTpye nepeHeceHHsl 03HaKU «CMAYHUM, TPUEMHUN HA
CMaK» Ha TaKTUJIbHE COPUNHATTA HA KIITANT «IPUEMHUHN HA JOTHUK, 3BA0JIUBUID.

YTBOpeHHsI cUHECTE31MHUX 00pa3iB BIAOYBA€ThCA 3a PaxXyHOK IHTErparii
MEHTAJIbHUX MPOCTOPIB PI3HUX CEHCOPHUX KOHIENTiB: CMAK / TASTE, 3ATIAX /
SMELL, IOTUK / TOUCH, 3IP / SIGHT, CJIYX / HEARING, IpU4oMy II€PEOCMHUCIICHHS
B1IOYBAa€THCSI B MeXaxX TIIECHOTO BUMIPY. MOXKIIMBICTh MPOEKTYBaHHS O3HAK 13
chepu OAHOTO PIZHOBUAY TUIECHOTO JIOCBIAY JO 1HIIOTO JAEMOHCTPYE iX €IHICTB 1
LUTICHICTh TAKOTO JOCBIY.

[{ikaBo, 110 MpOaHai30BaAHMI KOPIyC MaTepiaity CBIIYUTH PO JOMIHYBaHHS
B CHUHECTE31iTHOMY MEPEOCMHUCIICHHI caMe MPUEMHUX CMaKOBUX O3Hak. [Ipuemuuii
YyTTEBUHN JOCBIJ € OUIBII Ta JIEriie 3aTpeOyBaHUM y XOJ1 MPOEKTYBaHHS O3HAK 31
chepu 0OAHOrO MOro Pi3HOBHAY AO IHILIOTO, IO 3yMOBIIOE JOMIHYBaHHS Ta OUIbIII
BHCOKUU TOTEHLIA XYJO0XHbOTO MEPEOCMUCICHHSI CEHCOPHUX KOHIIENTIB caMe
MO3UTUBHOIO IATYHKY.

VYV minomy, cneundika QyHKIiOHYBaHHS KoHuenty CMAK / TASTE, sk i
MOJycH HOro KoHuenrtyamnizaiii B Tekcrax TBopiB [[x. ['appic AeMOHCTpYIOTH
JIOMIHYIOU1 TEHEHIIIT Y CHPUNUHATTI CMaKy 1 MEPEOCMUCIIEHH] IILOTO TUITY JIOCBIAY
B KOHTEKCTI XYJIOXHIX TBOpiB. OTpuMaHi pe3yiabTaTH CBiIYaTh MPO CTalUl
B32€MO3B 130K CEHCOPUKH CMaKYy SIK pI3HOBHY TUIECHOI'O JOCBIAY 3 €EMOLIMHOIO Ta
MEHTAJIBHOIO C(eporo JIIOANHU, a TAKOXK Mpo crnenudiky iHTerparlii BiAMOBIIHUX

MEHTAJIBHUX MPOCTOPIB y TBOPEHHI 00PAa3HOCTI XYI0KHBOTO TEKCTY.
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[IpoBeneHMii KOHUENTyaJlbHUI aHami3 Ja€ MIACTaBU JJIi BHCHOBKIB PO
IIIJTPHUANA Ta TICHUM B3a€MO3B’SI30K TILJIECHOI Ta MOYYTTEBO-€MOIIiHOT cepu, 110
BUPAXKAETHCS YEPE3 IHTETPAILIil0 KOHIENTYaTIbHUX MIPOCTOPIB TIIECHOTO, YyTTEBOTO
1 eMOII{HOro, MOYYyTTEBOrO, A€ TUIECHHM Ta MEHTalbHUM JOCBIJl JIFOJUHU
MOEAHYIOTHCS, a BEKTOpP TIEPEOCMUCIIEHHS BKa3ye Ha Te€, IO MEHTaJbHE
OCMUCIIOETHCS JIIOAUHOIO Kpi3b Mpu3My TinecHoro. [lepetun konuentocdep TLIO
JIOJVUHHM / HUMAN BODY ta EMOLII (ITIOUVYTTS) / EMOTION (FEELING), sKuii
CIIOCTEPIraEMO B KOHTEKCTI XY0KHBOI TPO3U CBITUYUTH PO 3HAUYIIICTh CEHCOPUKHU
K 0a30BOT0 OHTOJIOTIYHOTO KOHIIENTY, KpPi3b MPU3MY SKOTO TBOPUTHCS XYyHAO0XKHS

peaNbHICTD.
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BUCHOBKH

[lutanHs mpo pojb KaTeropii CMaky B MOBO3HABCTBI U JITepaTypO3HABCTBI
B1I0Opa)ka€ HE TUIBKM CEHCOPHI BIIUYTTSA, ajleé ¥ THUCSYOJITHIO ECTETHYHY
HaJ0yn0BY, cpOpMOBaHy Ha iX OCHOBI. [IOHATTS «CEeHCOpHE BIAUYTTS» BMIIILYE B
co01 mi3HaBaJIbHUM NICUXIYHUUN MpoIec BIAOOPaKEHHS B MO3KY JIOJMHU OKPEMUX
BJIACTUBOCTEHN MPEAMETIB 1 SBUI MpH iX Oe3mocepeAHid nii HA 1i OpraHu 4YyTTiB.
«CeHCOpHUMM» € KOHIIENTH, Kl BUCTYIMAIOTh PENpe3eHTaHTaMH 3HaHb MPO Pi3HI
BUJIM CIOPUUHATTS — BI3yallbHE, CIIYXOBE, TaKTUJbHE, CMaKOBE Ta OJIb()aKTOPHE,
crenudika sIKUX 3yMOBJIEHa CaMOIO MPUPOJAOI0 YYTTIB, 10 € CyO €KTUBHUMH 3a
CBOEI0 CYTHICTIO, a OTXE, HEOJHO3HAYHUMU B TIUIaHl iHTeprperauii. Ilin
«CEHCOPHOIO JIEKCHUKOI0» MM pPO3yMIEMO KOMIIOHEHT MOBHOI KapTHHH CBITY,
BepOanbHy akTyali3alil0 MOHATIHHOI cepu UYyTTEBOrO CHPUUHATTA. Tak, y
MOBJICHHI MU MOCITYTOBYEMOCSI CMAKOBUMH emiTeTaMu, MeTadopaMu, CHHOHIMaMH,
napadgpazaMud Ta 1HIIUMH JICKCHYHUMH OJWHUIIIMH JJIs TTO3HAYEHHS peaiil He
CEHCOPHHUX BIIYYTTIB, @ MEHTAJIbHOI A1SUIBHOCTI.

MOoBHI OuHUIII 3 MEPIENTUBHOI, 30KpEMa CMAKOBOIO CEMaHTUKOIO OepyTh
y4acTh y (OpMyBaHHI CMUCIOBOI CTPYKTYPH XYJIOXKHIX TBOPIB. Y XYHAOKHHOMY
JUCKYpCl Ha MOBHOMY pIBHI 4acTO MPEJCTaBIICHI BCl I’STh THUIIB MNEpIEnuii i
peani3oBaHa MOBHA 1HBaplaHTHAa MOJENb YYTTEBOILO CHPUUHATTA CyO’ €KT-
MpeauKaT — 00’ €KT, IKUI MOKe MaTHU 0COOJIMBOCT1, 00YMOBJIEHI TUIIOM OIOBI/II.

OOpa3HICTh MOBU — II€ 3[aTHICTh MOBHUX OJMHUI[b BUKJIUKATH HAOYHO-
YyTTEBl YSABJIEHHS MPO IIOCh, a OOpa3HICTb MOBJEHHS — MPOILIEC BOJOAIHHSA
3aco0aMy MOBHOi OOpa3HOCTI, fKI B MOBJEHHI OJEPXKYIOTh CBO€EpIJIHE
HaBaHTAKCHHS B1101D, TTOBTOPEHHS, PO3MIIIECHHS, KOMOIHYBaHHS,
TpaHcopMyBaHHS TOIIO. [CTOTHUMH O3HaKaMHu O0OPa3HOCTI, 30KpeMa Ir'yCTaTUBHOL
€: ICKPaBICTh 1 METaPOPUUHICTh. XY0KHS 00pa3HICTh BU3HAYAETHCA BIJIMOBIAHO 0

YSIBJIEHHS IPO MOBY XYy/J0KHBOT'O TBOPY SIK LITICHY CUCTEMY, KOXKHHI €JIEMEHT SIKOi
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€CTeTHUYHO 3Hauyl[ui, 0Opa3HO 3yMOBJIEHUW, MOTHBOBaHUN OOpPA3HUM 3MICTOM
IJIOTO.

['ycraTuBHA 00pa3HICTh aKTYyalI3yEThCA Y XyA0KHBOMY JUCKYPCl IEPEBAKHO
3aBJSIKM TPOIETYHM 3aco0aM Ta CTUJIICTUYHM (irypam, cepell IKUX OKCUMOPOH,
METOHIMIsl, aHTOHOMA31s1, mapadpa3, aHTOHIMHU, CHHOHIMH, 1pOHIsl, HEPCOHI(IKAITIs,
rinepbosia tomo. Cepel CUHTAKCUMYHUX CTHUJIICTUYHUX 3ac00IB CIOJU BapTo
BIIHECTHU aHTUTE3Y, MAPUEISALII0, TAPEHTE3y Ta PUTOPUYHE 3alTUTAHHS, SIK1 JJO1AI0Th
710 00pa3HOro pO3yMiHHS BJIACHE CEHCOPUKHU CIPHUHATTS CMaKy, MIJKPECIIO0UN ii
TEKCTOTBIPHY (DYHKLIIO 3aBJIaKsl CBOEMY XYJI0)KHBOMY CUMBOJIYHOMY 3HAYEHHIO.

['ycTaTuBHI JIEGKCUYHI OAUHUILIL MIPEJICTABJICH], TOJJOBHUM YMHOM, OCHOBHUMU
Ta JOMOMDXHUMH O3HakaMu. HalOinbpiia KibKICTh JIGKCHYHUX OJUHHIIb B pOMaHI1
“Chocolate” . I'appic (yHKIIOHYE Yy SIKOCTI TPONIB 1 CTHJIICTHYHUX QIryp,
30kpema: emTeTiB (22%), mOpiBHSHHSA Ta mapadpasa, mo CcTaHOBIATH (12%)
BI/IMOBIAHO.

VY pomani “Blackberry Wine” JIx. ['appic rycTaTuBHI JIEKCHUYHI OJWHUII
MpeJICTaBJIeHI IEPEBaKHO €MITETaMHU 1 CTAHOBIIATH ak 38% Bij 3araiabHOi KUIBKOCTI.
Haiibinpiia KiabKICTh Micisl €niTeTiB (DYHKIIOHYE Y SIKOCTI MOpiBHSAHHS (24%) Ta
nepcoHidikarii uu yocoosenus (12%). ib 22 %. Tomi sik rimep6oia, aHTOHIMH, Xia3M
1 Mero3uc 3aiiMaroTh auiie 2 %.

Jlo Haiibumpm mommpeHux B 000x pomanax “‘Chocolate” Ta “Blackberry
Wine” JIx. I'appic TpomiB 1 CTUIICTUYHUX (DIryp HalekaTh €MITETH, MOPIBHSIHHS,
napadpaza, MeToHiMis i cuHOHIMU. Y pomani “Chocolate” okpim 1iboro meradopa
Ta OKCUMOPOH CKJIaJal0Th BAXKJIUBY YaCTKY CTHUJIICTUYHHUX 3aCO01B HA MO3HAYEHHS
cmaky. Tomi sk y pomani “Blackberry Wine” mnepconidikamis, napueisiis u
aHTUTE3a AaKTUBHO 3aJ1y4yalOTh TYCTAaTHUBHY JIEKCUKY 1O BHUKOHAaHHS TMEBHUX
CTUJIICTUYHUX (DYHKIIIH 3 METOIO XapaKTepu3allii IepCOHaXkiB, ONMUCY X MOPTPETHUX
puc.

VY uinomy, crneundika QyHKUioHyBaHHS KoHuenty CMAK / TASTE, sk i
MOJyCcH HOro KoHuenrtyamnizamii B Tekcrtax TBopiB J[x. ['appic AeMOHCTpYIOTH

JOMIHYIOU1 TEHIECHIIT y CHPUHHATTI CMaKy 1 MEPEOCMUCIICHH] IIbOTO TUITY JOCBIAY
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B KOHTEKCTI XYJIOXHIX TBOpiB. OTpuMaHi pe3yiabTaTH CBiYaTh PO CTaIui
B32€MO3B 130K CECHCOPUKH CMaKYy SIK pI3HOBHY TUIECHOI'O JOCBIAY 3 €EMOLIMHOIO Ta
MEHTAJIbHOIO C(Eeporo JIIOANHU, a TAKOXK Mpo crnenudiky iHTerpailii BiAMOBIIHUX
MEHTAJIBHUX MPOCTOPIB y TBOPEHHI 00PA3HOCTI XYI0KHBOTO TEKCTY.

YTBOpeHHsI cUHECTE31MHUX 00pa3iB BIAOYBA€ThCA 3a PaxXyHOK IHTErpaiii
MEHTAJIbHUX MPOCTOPIB PI3HUX CEHCOPHUX KOHIENTiB: CMAK / TASTE, 3ATIAX /
SMELL, IOTUK / TOUCH, 3IP / SIGHT, CJIYX / HEARING, IpU40oMy II€PEOCMHUCIICHHS
B1IOYBA€THCS B MeXKaxX TIJIECHOTO BUMIPY. MOXKIUBICTh MPOEKTYBAaHHS O3HAK 13
chepu OAHOTO PIZHOBUAY TUIECHOTO JIOCBIAY JO 1HIIOTO JAEMOHCTPYE iX €IHICTB 1
LUTICHICTh TAKOTO JOCBIY.

[IpoBeneHMil KOHUENTyaJbHUM aHami3 Ja€ MIACTAaBU Il BHCHOBKIB IIPO
IIIJTPHUNA Ta TICHUM B3a€MO3B’SI30K TILJIECHOI Ta MOYYTTEBO-€MOIIiHOT cepu, 110
BUPAXKAETHCS YEPE3 IHTETPAIIil0 KOHIENTYaTbHUX MIPOCTOPIB TIIECHOTO, YYyTTEBOTO
1 eMOI[IHOro, MOYYyTTEBOrO, J€ TUIECHUH Ta MEHTAJIbHUN JOCBIJ JIIOJUHU
MOEAHYIOTBCS, a BEKTOpP IIEPEOCMUCIIECHHS BKa3ye Ha Te, 10 MEHTaJbHE
OCMUCIIOETHCS JIIDAUHOIO Kpi3b Mpu3My TinecHoro. [lepetun konuentocdep TLIO
JIIOJJUHU / HUMAN BODY Tta EMOLII (IIOYYTTS) / EMOTION (FEELING), SIKHii
CIIOCTEPIraEMO B KOHTEKCTI XY0KHBOI MTPO3U CBITUYUTH PO 3HAYYIIICTh CEHCOPUKHU
K 0a30BOT0 OHTOJIOTIYHOTO KOHIIENTY, KpPi3b MPU3MY SKOTO TBOPUTHCS XYyHAO0KHS

peaNbHICT.



61
CIIUCOK BUKOPUCTAHUX J’KEPEJI

CIIUCOK BUKOPUCTAHUX TEOPETUYHHUX /T/KEPEJI

1. banamosa JI. B. KoruutuBHseIi T Metadopsl B TUaXpOHUU (Ha MaTepuae
nepuenTuBHoOM jekcuku). Kuis : ABpopa, 1998. 84 c.

2. bapuumuna [. B. IlapuenboBaHa emiTeTHa CTPYKTypa SIK Mapkep
MOJIEPHICTCBKOIO MOETUYHOro TeKCTy. Haykoei npayi Kam aneyv-Ilodinbcokoeo
nay. yn-my im. 1. Ozienka. @inonociuni nayku. 2013. Bum. 33. C. 28 — 33.

3. bunoyc M. II. IlpunaratenbHble BKYyCOOOO3Ha4€HUSI B COBPEMEHHOM
YKPauHCKOM si3bIKe : aBTOped. auc. ... kaua. ¢unon. Hayk : 10.02.01. Yxropon,
2005. 18 c.

4. bpoinesa P. @. IleprienTuBHbBIE KOHIENTHI U CIIOCOOBI UX 0OBEKTUBAIIUU BO
(bpaniy3ckoM s3eike. Bicnuk YI'Y. @inonocis. 2010. Ne 22 (203). C. 17 - 20.

5. bynuuit B. TlopiBusinbHe niTepatypo3HaBctBo. KuiB : Bun. Jlim «Kueso-
Morunnsaaceka akagemis», 2008. 430 c.

6. Benmuruna H. «Kynunapnas tpunorus» J[>xynnana bapHca: OT 3cCEUCTHKH
u pacckaza «Amnmetut» K cOopHuky «llemant ©Ha kyxHe». CyuacHi
nimepamyposnaegyi cmyoii. 2012. Ne 9. C. 55 — 63.

7. Benukuid TIyMauyHUW CJIOBHMK CY4YacHOI YKpaiHCbKOI MOBH / YKIa.
B. T. bycen. Kui : Ipniab, BT® «Ilepyn». 2005. 728 c.

8. Buconpka H. I'yctatopHuii THCKypC SIK CKJIaI0BA HIOTOYHOTO «KYJIBTYPHOTO
MoMeHTY». Cyyachi nimepamyposnaeguyi cmyoii. 2012. Ne 9. C. 63 —75.

9. Bonommmuaa O. B. Ponb CcEHCOpHOi JIEKCMKH Yy CTBOPEHHI XYJ0KHBOI
oOpa3HoCTI (Ha MaTepiall aHTJIIMChKOI Mpo3u): aBToped. AWC. ... KaHA. (LIO.
Hayk : 10.02.04 Kuis, 2014. 23 c.

10. Bopo6iioBa O. II. [Toetnka XBUIb B KOHTEKCTI €MOI[IMHOIO PE30HAHCY
(Hapuc 3 KOTHITUBHOI eMoTioNorii). Mosa, kyremypa i oceima 6 cy4acHomy cgimi

Kwuis : Bug nentp KHJIY, 2008. C. 126 — 135.



62

11. 'agamep I'. AxktyanbHOCTh IpekpacHoro. Mocksa : Mckyccto, 1991. 367 c.

12. T'afinaenko I. B. Ha3Bu Ha mo3HayeHHsS CMaky: €THMOJIOTiSl, CEMAHTHUKA,
¢dbyHKIIOHYBaHHS : aBToped auc. ... kaua. ¢inon. Hayk : 10.02.01. Xepcon, 2002.
17 c.

13. l'anuu O. Teopis niteparypu. Kui : JIu6ias, 2006. 488 c.

14. Tanyupkux 1. A. CeHcopuKa TakTWJIBHOTO CHPUUHITTS B KOHTEKCTI
XYJI0HBOI TIIECHOCTI (KOHIENTyalbHUU aHamti3). Mosa i kyremypa. 2012. Bum. 15.
T.3(157). C. 22 -31.

15. l'anyupkux I. A. TinecHictb B XyJOXHIA  Tpo3l  MOJEpHIZMY i
MMOCMTOJIEPHI3MY: KOTHITUBHO-CEMIOTUYHI cTyAil. 3amopixxks : Kpyrosip, 2016.
626 c.

16. 'oponutox H. Konuenr ki Ta MOTUB Haconoau y pomani 20-30-x pp. XX
CT.: KomnapaTuBHi actiektu. Cyuacui nimepamyposznasui cmyoii. 2012. Ne 9. C. 121-
129.

17. Ay6enko O. HO. IlopiBHsuIbHA CTUIIICTHKA aHTJIIMCHKOI Ta YKpaiHCHKOL
MoBu. Binnwnig : Hosa xuwura, 2005. 224 c.

18. lyopoBckuii P. OcoOauMBOCTI €CTETUYHOIO BTUIEHHS KOHLENTY «CMaK» y
noe3ii ['anunu [N'opnacesuu. Cyuachi nimepamyposnagui cmyoii. 2012. Ne 9. C. 191-
198.

19. €dpimon JI. II. CtuiicTuka aHTIIACHKOI MOBU 1 JUCKYPCUBHMM aHai3.
Binaung: Hosa Kaura, 2004. 240 c.

20. 3onotiok JI. «Cmaunuit/HecMauHuil» mnopTtper y mpo3i Bomogumupa
Bunnuuenka. Cyuachi nimepamyposnagui cmyoii. 2012. Ne 9. C. 213 220.

21. IrnatieBa C. €. OyHKIIOHABHI  OKPECJIEHHSI CEHCOPHOI JIEKCHUKU Y
[0JICHHUKOBOMY JUCKYpCl. Bichux 3anopizvrkozo nay. yu-my. 2012. Ne 1. C. 207 —
211.

22. Kopmik C. [. @®yHkuii rycTaTMBHOI JEKCUKH Yy TBOpl JITEPaTypH.
Dinonoeiuni cmyoii. Hayxoeuti sicnux Kpusopizvkozo Oeposc. ned. yn-my. 2013.

Ne 9. C. 539 — 546.



63

23. Kogmik C. I. XapakTepucTuuHi QPyHKIIIT TYCTaTUBHOI JEKCUKU B POCIMCHKIN
npo3i XIX ct. @ironoeiuni cmyoii. Hayxosuii gicnux Kpusopizvkozo depaic. neo. yH-
my. 2015. Ne 13. C. 286 — 294.

24. Kopaysnn M. Ilcuxonorus. A — . Crosaps-cnpasounuxk. Mocksa : ®@aup-
ITpecc, 1999. 448 c.

25. Kopons O. A. EMOTHBHO-OI[IHHE HaBAaHTAXKEHHS CEHCOPHOI JIEKCUKHU B
TEKCTaX CyYaCHHMX aHTJIOMOBHUX IMiCeHb. MOBHI i KOHYenmyaibHi Kapmuhu ceiny.
2012. Bum. 41. 4. 2. C. 281 —292.

26. 31. Kyxapenko B. A. Inteprnperatist Tekcty. Binnunsg : HoBa kaura, 2004.
272 c.

27. Kyuenko A. B. CemanTruueckas CTPYKTypa MpUJIaraTebHbIX-
BKYyCOOOpa30BaHUM M UX JIEKCHMUYECKas COUYETaEMOCTh B QHTJIMMCKOM M PYCCKOM
sa3bIkax: apToped. nuc. kauna. ¢punoin. Hayk : 10.02.04. Kues, 2009. 16 c.

28. JlebenquuneBa H. Cmak sk i1geHTU(IKAIIHHUN Mapkep B YKpaiHCBHKIii
noetnyHid mapaaurmi 20-x pp. XX ct. Cyuacui nimepamyposnagui cmyoii. 2012.
Bun. 9. C. 261 —269.

29. Jliteparypo3HaBunii  cioBHUK-IoBimHUK / pea. P. T. I'pom’sx,
1O. 1. KoBamnis, B. 1. Tepemok. K. : BIl «Axanemisi», 2007. 237 c.

30. JTroGapeus H. 3ycTpiu 3a cronom: ixka B pomanax Bipmxunii Bynd. Cyvachi
nimepamyposnagyi cmyoii. 2012. Ne 9. C. 282 —290.

31. Mapina O. C. [TapanokcanbHi CMakoBi 00pa3u y CBITJI IHTEPCEMIOTUYHUX
Tpancdopmariiii (Ha matepiani noesii C. Kpeiina 1 K. CwmiTa Ta ix ayaioBi3yalbHUX
Bepciil). Bicnuk KHY. Cepia: ®inonoeiuna, 2012. Bun. 1. C. 5- 8.

32. Mapuyk K. Metadopa cmaky y «lIloBicti BpeM’sHux mit». CyyacHi
nimepamypo3suagui cmyoii. 2012. Bunyck 9. C. 290 — 296.

33. Manenka C. «300paxyBay JoOpux 0011iB»: pedIeKcCisd eCTETUYHOTO CMAKy
B 00pa3i cTtpaB y TBopax Tomaca Mauna. Cyuacni nimepamyposuasui cmyoii. 2012.
Ne 9. C. 297 -311.

34. Manpko JI. 1. Crunictuka ykpaincekoi moBu. KuiB : Buma mkomna, 2003.

462 c.



64

35. Menbko X. b. ®DyHKIIOHaTbHE NPU3HAYEHHS TAKTWIbHOI JIEKCUKH B
YKpPaiHCbKOMY Ta aHIJIIACBKOMY XYAOKHbOMY MOBJIEHHI (3ICTaBHHMI acCIEKT).
Ilpobremu 3icmaenoi cemanmuxu: Bun. 9. Kuis : Bua. uentp KHJIY, 2009. C. 225
228.

36. MemepsakoBa O. A. CeMaHTHKa NEPUENIUNA B aCHEKTE XyI0KECTBEHHOU
koruunmu Y. A. bynuna: aBroped. quc. ... 1okT. puion. Hayk : 10.02.01. Xapskos,
2011. 50 c.

37. MopoxoBckuii A. H. Ctuinctrka auriuickoro sizeika. Kuis : Buia mkomna,
1991. 283 c.

38. MoxocoeBa M. M. IHHOBa11I{H1 IPOIIECH B JIEKCHUL[l HA IO3HAYEHHS CMAKY B
Cy4acHIN yKpaiHChKiil MOBI. Jlinegicmuuni cmyoii. 2013. Ne 26. C. 34—42. Po3BuTok
CEMaHTUKH I'yCTaTUBHOI JIEKCUKH B aHTJINACHKIN, HIMELBKIN Ta YKpaiHChbKIA MOBaX.
[Ipo6nemu 3icraBuoi cemanTuku. 2013. Bun. 11. C. 115 — 120.

39. Haiiccep VY. Ilo3Hanue u peanbHOCTb. CMBICI U MPUHIUIIBI KOTHUTUBHOMN
ncuxosiorun. Munck : IIporpecc, 2001. 232 c.

40. OpunHHukoBa JI. O. CeHcopHas JIEKCHMKAa KaK CpPEACTBO BBIPAKECHHS
neHHoctHou kaptunbl Mupa FO. H. Kypanosa : aBroped. auc...kana. Guiaoi. HayK :
10.02.01. Kues, 2009. 197 c.

41. Onrod ®. Ixa i pinocodis: ixre, nuiite i 6yapTe macnusi. Kuis : Temnopa,
2011. 346 c.

42. IlepminoBa A. B. BiaTBOpeHHST aHTIMCHKOI CEHCOPHOI JEKCHKUA B
YKpaiHChKUX BIPUIOBUX Mepekiafax : aBToped. auc. ... KaHId. (QuI0J. HAYK :
10.02.16. Kuis, 2003. 18 c.

43. Tletpumna M. CemMaHTHUKaA T'yCTaTUBHUX MPUKMETHUKIB B 1HAWBITyaJbHO-
aBTOPCHKOMY BJKMBaHHI (Ha MaTepiajau TOMEpIBChKOro enocy). Studia Linguistica.
Bun. 5. 2011. C. 44 — 48.

44. Camopnenona E. A. Autpononornueckas no3tuka C. A. EceHnHa: aBTOpCKuit
KU3HETEKCT Ha MEPEKPeCTbe KYJIbTYPHBIX TpaguUUd : aBTOped. OUC. ... JTOKT.

¢unon. Hayk : 10.01.01. Xapskos, 2008. 48 c.



65

45. CaranoBcrka I'. C. IloeTuka rycTaTuBiB y NMPOCTOPOBINA MOJENl pOMaHy
Maprepit IOpcenap «®inocodebkuil kKamiuby. Haykosi 3anucku Hay. yH-my
«Ocmpo3svka akademiay. 2015. Ne 51. C. 235 —236.

46. Cipouyk T. TBopuicTh y ix1 Ta mpo3si, abo ['iiiom Amnosmrinep ['ypman.
Axmyanoui npoonemu CN08 SIHCHKOI Qinonoeii. Jlinesicmuxa i
aimepamyposuascmeo. bepasucek : BJITY, 2012. Bun. XXVI. Y. 4. C. 146 — 156.

47. Cunopenko T. B. Tponeika 3amaxy i cMaky y pyHKIIOHAJIbHUX BUsBax (Ha
Mmarepiani pomaniB [[x. Xappic ta E. bayepmaiicrep). Haykosuii gicnux {11V
im. I. @panka.2017. Ne 7. C. 173 - 176.

48. Cnoauk cuMmBoaiB / O. 1. Iloramenko, M. K. JImutpenko,
I'. I. [Toranenko. Kuis : Hapogo3nascTBo, 1997. 453 c.

49. Crapoctuna 0. A. Mertadopa Kak CpeACTBO S3BIKOBOM peann3aiu
KOHLIENTa «3amax» (Ha marepuaje poMaHa NaTpHUKa 3IOCKMHAA «mapgromep.
Uctopuss ompHoro yOuibl»): aBToped. nuc. ... kana. ¢uion. nayk : 10.02.01.
Xapsbkos, 2010. 23 c.

50. Tumeituyk H. O. Ilpuxmetrnuku cmaky y TBopax IlmaBra, ['opamis Ta
[leTpoHis (JIEKCHKO-CEMaHTUYHUN aCeKT) : aBToped. aucC. ... KaHJ. (PLI0I. HAYK :
10.02.14. JIsBiB, 2007. 20 c.

51. Tymomok K. @OyHIIOHYBaHHS TaKTWJIBHUX JIECHIB Y CTPYKTYypi
XYZOXKHBOTO TeKCTy. Bicnux XHY. 2011. Bun. 2 C. 154 — 169.

52. Ycenko O. I1. Tematu3aiiis Ta ecteTu3alis i1 B AIMOHCHKIN JiTepaTypl XX
CT. Bicnux /[ninponemp. yn-my im. A.Hobens. 2011. Ne 2. C. 189 — 193.

53. ®peitaendepr O. M. TloaTuka croketa u xaHpa. Mocksa : Jlabupust, 1997.
C. 445.

54. Yeprenko O. Ixxa Tta ictopis y mposi Yee Timma 1990-x pp. Cyuachi
nimepamypo3suagui cmyoii. 2012. Buniyck 9. C. 458 — 466.

55. Hanmouka K. A. IToHATTS «CE€HCOpPHA JIEKCUKA» Y JIIHTBICTUMHOMY aCIIEKTI.

Mosa i kynemypa. 2012. Bun. 15. T. 3 (157). C. 221 —224.



66

56. lllumuumuua M. Cmak Pacu (IlomanyBaHHsI/3anepedyeHHs] HETPUTSHCHKOL
KYXHI Y TBOPUYOCTI MUCbMEHHUKIB-TapiieMiliB). Cyuacui nimepamypo3nasui cmyoii.
2012. Ne 9. C. 466 —471.

57. llxiupka 1. FO. Enitetu, mopiBHSHHS, aHTUTE3a K 3aCO0U 1HTeHCU(IKAIIi
MaHIMyJISTUBHOTO BIUIUBY. Jlinegicmuyni docniodcenns. 2011. Ne 32. C. 249 — 256.

58. Sdcnepc K. Komywnikanisa. Ilepwoodocepena komynikamuenoi ¢hinocoghii.
Kwuis : JIn61ap, 2006. C. 132 — 148.

59. Brandt L. Cognitive Poetics and Imagery. European Journal of English
Studies. 2015. 9 (2). P. 117-130.

60. English Idioms Dictionary : URL : http://www.englishzone.com/idioms/dic
tionary.html.

61. Galperin 1. R. Stylistics. Moscow : Vyscha shkola, 2000. 295 p.

62. Gibbs R. W. The Poetics of Mind: Figurative Thought, Language, and
Understanding. Cambridge : Cambridge University Press, 1994. 540 p.

63. Glynn D. Concepts in Context. Tpyowsl no kocrhumuenot auneeucmuke : c0.
Hay4.Tp. Xapbkos, 2018. C. 116—124.

64. Jackendoff R. Languages of the Mind: Essays on Mental Representation.
New York : Oxford University Press. 2002. 413 p.

65. Johnson J. W. The Autobiography of an Ex-Coloured Man. New York :
Viking Penguin, 2017. 158 p.

66. Kovecses Z. Metaphor : A Practical Introduction. Oxford : Oxford
University Press, 2012. 376 p.

67. Lakoff G. Metaphor and war: The metaphor system used to justify War in
the Gulf. Engulfed in War: Just War and the Persian Gulf. Honolulu, 2003. P. 145—
167.

68. Lakoff G., Johnson M. Metaphors we live by. Chicago : University of
Chicago Press, 1980. 357 p.

69. Nuyts J. Language and Conceptualization. Cambridge : Cambrige University
Press, 2013. 236 p.



67

70. Short F. Kitchen Secrets: The Meaning of Cooking in Everyday Life. New
York : Berg, 2018. 168 p.

71. Steen G. Identifying Metaphor in Language : A Cognitive Approach. Style.
2020. 36 (3). P. 386—407.

72. The Longman Dictionary of Contemporary English. London :
Longman, 2003. 1949 p.

73. The Cambridge Dictionary of American English. Cambridge :
Cambridge University Press, 2008. 1069 p.

74. Thurman W. The Blacker the Berry. New York : The Macmillan
Company, 1970. 231 p.

75. Turner M. The Literary Mind : The Origins of Thought and Language.
Oxford : Oxford University Press, 2008. 208 p.

CIHHUCOK I KEPEJI ®PAKTUYHOI'O MATEPIAJIY

76. Harris C., Harris J. Chocolate. 1999. URL: https://royallib.com/read/Harris
_Joanne/Chocolat.html#307200.

77. Harris BW., Harris J. Blackberry Wine. 2000. URL : https://royallib.com/r
ead/Harris_Joanne/Blackberry Wine.html#0.



68
JOOJATOK A
DdparMeHTH TEKCTIB HA MO3HAYEHHS I'YCTATUBHOI JIEKCUKHU (Ha MaTepiaJii

pomany “Chocolate” («Ilokosan») Lx. I"'appic)

1. WE CAME ON THE WIND OF THE CARNIVAL. A WARM WIND for February,
laden with the hot greasy scents of frying pancakes and sausages and powdery-
sweet waffles cooked on the hotplate right there by the roadside .....

2. Faces are lined like last summer’s apples, eyes pushed into wrinkled flesh like
marbles into old dough.

3. [ feel their eyes upon us as I turn to buy a galette from the vendor. The paper is
hot and greasy, the dark wheat pancake crispy at the edges but thick and good in
the centre. I break off a piece and give it to Anouk, wiping melted butter from her
chin.

4. And besides, the wind, the carnival wind was still blowing, bringing with it the

dim_scent of grease and candyfloss and gunpowder, the hot sharp scents of the

changing seasons, making the palms itch and the heart beat faster. For a time, then,
we stay. For a time. Till the wind changes.

5. Reynaud gave a tight, sour smile, as if his first glimpse of my daughter
confirmed every one of his suspicions about me.

6. “ltworks”, I assured him. Then, reaching under the counter I pulled out a small
pink box with a silver valentine bow on it. “Here. For you. My first
customer.” Guillaume looked little startled. “Really, Madame, I-“ “Call me
Vianne. And 1 insist.” I pushed the box into his hands. “You’ll like them. They’re
your favourite kind. He smiled at that.” ‘How do you know?” he enquired, tucking
the box carefully into his coat pocket.”Oh, I can just tell ", I told him mischievously.
“I know everyone’s favourite. Trust me, this is yours.”

7. Outside Josephine Muscat muttered and rocked and dug her large ungainly fists
into her stomach. Then, just as I was serving the last customer she raised her head

in a kind of defiance and walked in. This last order was a large and rather

complicated one.
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8. What was an ordinary, rather drab old house like all the others around it has
become a red-and-gold confection on a dazzling white ground.
9. Red geraniums in the window boxes. Crepe-paper garlands twisted around the
railings. And above the door a handlettered sign in black on oak: La Celeste Praline
Chocolaterie Artlsanale.
10. In glass bells and dishes lie the chocolates, the pralines, Venuses nipples,
truffles, mendiants, candied fruits, hazelnut clusters, chocolate seashells, candied
rose-petals, sugared violets...
11. And in the middle she has built a magnificent centrepiece. A gingerbread house,
walls of chocolate-coated pain d’epices with the detail piped on in silver and gold
icing, roof tiles of florentines studded with crystallized fruits, strange vines of icing
and chocolate growing up the walls, marzipan birds singing in chocolate trees. ..
12. And the witch herself, dark chocolate from the top of her pointed hat to the hem
of her long cloak, half astride a broomstick which is in reality a giant guimauve, the
long twisted marshmallows that dangle from the stalls of sweet-vendors on carnival
days.
13. ‘Two Aves.’ God, that woman. Through the grille I can feel her hungry, adoring
eyes.
14. But the thought of that shop with its carnival awning, a wink against denial,
against faith.. Turning from the doorway to receive the congregation I catch a
movement from within. Try me. Test me. Taste me.
15. For a long moment he stared in at the window of La Celeste Praline, but the
light was shining on the glass in such a way that I did not catch his expression.
16. I like the little gingerbread house’, he said gravely. “In the window”. In the
doorway the three others nodded shyly, pressing together as if to give themselves
courage. “It’s cool.” The American word was uttered with a kind of defiance, like
smoke from a secret cigarette. [ smiled. “Very cool”, I agreed. “If you like, you and
your friends can come over and help me eat it where I take it down.” Eyes

widened. “Cool!” “Hypercool”
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17. I sent them out with a sugar mouse each and watched them fan across the
square like dandelion seeds in the wind.
18. Armande laughed. “Oh, I'm not allowed chocolate. Caro and that idiot doctor
won'’t allow it. Or anything else I might enjoy,” she added wryly. “First smoking,
then alcohol, now this... God knows, if I gave up breathing perhaps I might live for
ever.” She gave a snort of laughter...
19. Anouk reads a book of nursery rhymes behind the counter and keeps an eye on
the door for me as I prepare a batch of mendiants in the kitchen. These are my own
favourites — thus named because they were sold by beggars and gypsies years ago
biscuit-sized discs of dark, milk or white chocolate upon which have been scattered
lemon-rind, almonds and plump Malaga raisins.
20. Anouk likes the white ones, though I prefer the dark, made with the finest 70 per
cent couverture... Bitter-smooth on the tongue with the taste of the secret tropics.
21. I baked a cake last night, and the hot chocolate is standing in a pot on the
hob, awaiting my first customer. [ make sure that a similar menu is visible from the
window and I wait.
22. My door, slightly open, emits a hot scent of baking and sweetness.
23. There is moisture on my face. Something, perhaps the bittersweet aroma of the
chocolate vapour, stings my eyes.
24. Anouk has hers with Creme Chantilly and chocolate curls; I drink mine hot
and black, stronger than espresso.
25. We close our eyes in the fragrant steam and see them coming — two; three, a
dozen at a time ...
26. They remind me so much of you. A dozen of my best huitres de Saint-Malo,
those small flat pralines shaped to look like tightly closed oysters.
27. FIFTEEN CUSTOMERS YESTERDAY. TODAY, THIRTY-FOUR. Guillaume
was among them; he bought a cornet of florentines and a cup of chocolate.
28. “Quite shocking, just like stories of Roman decadence, my dears, and if that

woman thinks she can just shimmy into town like the Queen of Sheba disgusting the
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way she flaunts that illegitimate child of hers as if — oh, the chocolates? Nothing
special, my dears, and far too pricey.”

29. I can read their eyes, their mouths, so easily: this one with its hint of bitterness
will relish my zesty orange twists, this sweet-smiling one the soft-centred apricot
hearts; this girl with the windblown hair will love the mendiants; this brisk, cheery
woman the chocolate brazils.

30. Narcisse’s appetite for double-chocolate truffles reveals the gentle heart
beneath the gruff exterior.

31. Caroline Clairmont will dream of cinder toffee tonight and wake hungry and
irritable. And the children...

32. Chocolate curls, white buttons with coloured vermicelli, pains d’epices with
gilded edging, marzipan fruits in their nests of ruffled paper, peanut brittle, clusters,
cracknels, assorted misshapes in half-kilo boxes...

33. I sell dreams, small comforts, sweet harmless temptations to bring down a
multitude of saints crash-crash-crashing amongst the hazels and nougatines.

34. [top up his chocolate-glass without a word and sprinkle the froth with cocoa
powder, but Guillaume is too busy with his dog to see.

35. This is an art I can enjoy. There is a kind of sorcery in all cooking: in the
choosing of ingredients, the, process of mixing, grating, melting, infusing and
flavouring, the recipes taken from ancient books ...

36. — the pestle and mortar with which my mother made her incense turned to a
more homely purpose, her spices and aromatics, giving up their subtleties to a
baser, more sensual magic.

37. But still the fascination endured. I carried recipes in my head like maps.

38. All kinds of recipes; torn from abandoned magazines in busy railway stations,
wheedled from people on the road, strange marriages of my own confection.

39. Cookery cards anchored us, placed landmarks on the bleak borders.

40. Paris smells of baking bread and croissants, Marseille of bouillabaisse and

grilled garlic.
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41. Berlin was Eisbrei with Sauerkraut and Kartoffelsalat, Rome was the ice-cream
I ate without paying in a tiny restaurant beside the river.
42. Now making chocolate is a different matter. Oh, some skill is required.
43. Guy, my confectioner, has known me for a long time. We worked together after
Anouk was born and he helped me to start my first business, a tiny pattisserie-
chocolaterie in the outskirts of Nice.
44. Now he is based in Marseille, importing the raw chocolate liquor direct from
South America and converting it to chocolate of various grades in his factory.
45. I only use the best. The blocks of couverture are slightly larger than house
bricks, one box of each per delivery, and I use all three types: the dark, the milk and
the white.
46. It has to be tempered to bring it to its crystalline state, ensuring a hard, brittle
surface and a good shine. Some confectioners buy their supplies already tempered,
but I like to do it myself.
47. There is a kind of alchemy in the transformation of base chocolate into this
wise fool’s gold...
48. The mingled scents of chocolate, vanilla, heated copper and cinnamon are
intoxicating, powerfully suggestive; the raw and earthy tang of the Americas, the
hot and resinous perfume of the rainforest.
49. This is how I travel now, as the Aztecs did in their sacred rituals. Mexico,
Venezuela,-Colombia. The court of Montezuma. Cortez and Columbus. The food of
the gods, bubbling and frothing in ceremonial goblets. The bitter elixir of life
(posropuyTa meTtadopa; napuesnsiis).
50. Perhaps this is what Reynaud senses in my little shop,; a throwback to times when
the world was a wider, wilder place. Before Christ — before Adonis was born in
Bethlehem or Osiris sacrificed at Easter — the cocoa bean was revered. Magical
properties were attributed to it. Its brew was sipped on the steps of sacrificial
temples; its ecstasies were fierce and terrible. Is this what he fears? Corruption by
pleasure, the subtle transubstantiation of the flesh into a vessel for debauch? Not for

him the orgies of the Aztec priesthood. And yet, in the vapours of the melting
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chocolate something begins to coalesce — a vision, my mother would have said — a

smoky finger of perception which points... points...
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JOJATOK b
DdparMeHTH TEKCTIB HA MO3HAYEHHS I'YCTATUBHOI JIEKCUKHU (Ha MaTepiaJii

pomany “Blackberry Wine” («O:xunoBe BuHo») k. ['appic)

1. WINE TALKS. EVERYONE KNOWS THAT. LOOK AROUND YOU. ASK the
oracle at the street corner; the uninvited guest at the wedding feast; the holy fool. It
talks. It ventriloquizes. It has a million voices.

2. It unleashes the tongue, teasing out secrets you never meant to tell, secrets you
never even knew. It shouts, rants, whispers.

3. It speaks of great things, splendid plans, tragic loves and terrible betrayals. It
screams with laughter. It chuckles softly to itself. It weeps in front of its own
reflection.

4. It opens up summers long past and memories best forgotten. Every bottle a whiff
of other times, other places; every one, from the commonest Liebfraumilch to the
imperious 1945 Veuve Clicquot, a humble miracle.

5. Everyday magic, Joe called it. The transformation of base matter into the stuff of
dreams. Layman’s alchemy.

6. Take me, for instance. Fleurie, 1962. Last survivor of a crate of twelve, bottled
and laid down the year Jay was born. “A pert, garrulous wine, cheery and a little
brash, with a pungent taste of blackcurrant,” said the label.

7. An army of bottles came with her — Dom Pérignon, Stolichnaya vodka, Parfait
Amour and Mouton-Cadet, Belgian beers in long-necked bottles, Noilly Prat
vermouth and Fraise des Bois. They talk, too, nonsense mostly, metallic chatter,

like guests mingling at a party.

8. Chdteau-Chalon, vexed at his relegation, pretends deafness and often refuses to
speak at all. “A mellow wine of great dignity and stature,” he quotes in his rare
moments of expansiveness.

9. The Sancerre has long since turned vinegary and speaks even less, occasionally

sighing thinly over her vanished youth.
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10. And yet there was an appealing impudence to these six freebooters, a hectic
clash of flavours and images to send more sober vintages reeling.
11. Perhaps it was that plebeian undertaste of blackcurrant which linked us.
12. You see, he talks to me, as one day I will talk to him. ['m his oldest friend. We
understand each other. Our destinies are intertwined.
13. The empty bottles told a different story. He drank, Jay told himself, for the same
reason he wrote second-rate science fiction. Not to forget, but to remember, to open
up the past and find himself there again, like the stone in a bitter fruit.
14. He opened each bottle, began each story with the secret conviction that here was
the magic draught that would restore him. But magic, like wine, needs the right
conditions in order to work.
15. 1 don’t really mind that. Better to be his last than his first. I 'm not even the star
of this story, but [ was there before the Specials came, and I’ll be there when they 've
all been drunk.
16. The fridge door opened. Kerry’s taste dominated here, as everywhere. Wheat-
grass juice, couscous salad, baby spinach leaves, yoghurts. What he really craved,
Jay thought, was a huge bacon-and-fried-egg sandwich with ketchup and onion,
and a mug of strong tea.
17. Jay touched the bottles fleetingly as he passed, bringing his face very close, as
if to catch the scent of those imprisoned summers.
18. It was dusky-pink, like papaya juice, and it seemed to climb the sides of the
glass in a frenzy of anticipation, as if something inside it were alive and anxious to
work its magic on his flesh.
19. He looked at it with mingled distrust and longing. A part of him wanted to drink
it — had waited years for just this moment — but all the same he hesitated.
20. The liquid in the glass was murky and flecked with flakes of brownish matter,
like rust. He suddenly imagined himself drinking, choking, writhing on the tiles in
agony. The glass halted halfway to his mouth.

21. The scent was faintly sweetish, medicinal, like cough mixture.
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22. “You know, if you were planning on getting pissed you could at least have come
to the party with me. It would have been a wonderful opportunity for you to meet
people.”

23. “What is that stuff, anyway?” Her voice was as sharp and clear as her icicle
heels. “Some kind of cocktail? It smells disgusting.”

24. Beside us and around us the bottles were in gleeful ferment. We could hear
them whispering, singing, calling, capering. Their laughter was infectious,
reckless, a call to arms.

25. I found myself joining in, rattling in my crate like a common milk bottle,
delirious with anticipation, with the knowledge that something was on the way.

26. “Ugh! God! Don’t drink it. It’s bound to be off.” Kerry gave a forced laugh.
“Besides, it’s revolting. It’s like necrophilia, or something. I can’t imagine why you
wanted to bring it home at all, in the circumstances”.

27.  “Please, darling. Pour it away. It’s probably got all kinds of disgusting
bacteria in it. Or worse. Antifreeze or something. You know what the old boy was
like.” Her voice was cajoling. “I’ll get you a glass of Stolly instead, OK?”

28. But Jay was not listening. He lifted the glass to his face. The scent hit him again,
the dim cidery scent of Joe’s house, with the incense burning and the tomato plants
ripening in the kitchen window.

29. It tasted as dreadful as it did when he was a boy. There was no grape in this
brew, simply a sweetish ferment of flavours, like a whiff of garbage. It smelt like
the canal in summer and the derelict railway sidings.

30. It had an acrid taste, like smoke and burning rubber, and yet it was evocative,
catching at his throat and his memory, drawing out images he thought were lost for
ever.

31. “I'm fine. Actually it’s rather pleasant. Pert. Tart. Lovely body. Bit like you,
Kes.”

32. The vegetable-cutter whirred and clattered, throwing out pieces of sour-sweet
fruit or vegetable into the bucket at his feet. “Cox and Mackintosh. Both apples,

b

aren’t we? That must make us nearly family, I reckon.’
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33. “Didn’t know you was called after an apple, did you? It’s a goodun, an
American red apple. Plenty of taste. Got a young tree meself, back there.”
34, “You get some of this down yer,” said Joe, pouring some out. It smelt fruity
but unfamiliar, yeasty, like beer, but with a deceptive sweetness. Jay looked at it
with suspicion.
35. “Is it wine?” he asked doubtfully.

Joe nodded.

“Blackbry,” he said, drinking his with obvious relish.

“I don’t think I'm supposed to-““ began Jay, but Joe pushed the glass at him with
an impatient gesture.

“Try it, lad,” he urged. “Put some art in yer.”

He tried it.

36. “It’s disgusting!” managed Jay between coughing jags.

37. It certainly tasted like no wine he had ever tasted before. He was no stranger
to wine — his parents often gave him wine with meals, and he had developed quite a
fondness for some of the sweeter German whites, but this was a completely new
experience.

38. It tasted like earth and swamp water and fruit gone sour with age. Tannin
furred his tongue. His throat burned. His eyes watered.

39. They snacked on slabs of fruit cake and thick bacon and egg sandwiches — no
Trimble loaves for Joe — and drank mugs of strong, sweet tea. From time to time
Jay brought cigarettes and sweets or magazines, and Joe accepted these gifts
without especial gratitude and without surprise, as he did the boy’s presence.

40. “Round red tomatoes, and never mind there’s a long yeller un that’d taste a
mile better if they gave it a try. Red uns look better on shelves.”
41. And, of course, there was the wine. Throughout all that summer Jay smelt wine
brewing, fermeriting, ageing. All kinds of wine: beetroot, peapod, raspberry,
elderflower, rosehip, jackapple, plum, parsnip, ginger, blackberry.

42. Apart from his wine and a few licks of strawberry jam with his morning toast,

Jay never saw him touch any of those extravagant preserves and spirits.
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43. “Mirabelle. Doin well, int she? That’s a French plum, a yeller gage, a goodun
for jam or wine or just for eatin.”
44. “Hair of the dog,” he muttered. This morning it was only vaguely unpleasant,
almost tasteless. A memory stirred at the back of his mind, but it was too distant to
identify.
45. The scent from the empty glass was faint but discernible, a sweetly medicinal
scent, soothing. He poured a glassful.
46. He was the cleanest-cut comic-book schoolboy hero imaginable, and he revelled
sourly in his deception.
47.1 can afford to wait. Besides, aged Fleurie is an acquired taste, not to be rushed,
and I’'m not sure his palate would have been ready.
48. And then, six weeks before this story begins, the others came. The strangers. The
Specials. The interlopers who began it all, though they too seemed forgotten behind
the bright new bottles.
49. Jay Mackintosh was thirty-seven. Unremarkable but for his eyes, which were
pinot noir indigo, he had the awkward, slightly dazed look of a man who has lost his
way. Five years ago Kerry had found this appealing. By now she had lost her taste
for it.
50. Three crates of vintage Veuve Clicquot celebrated its publication — the 76,
drunk too young to do it justice, but then Jay was always like that, rushing at life
as if it might never run dry, as if what was bottled inside him would last for ever,

success following success in a celebration without end.
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JTOJIATOK B
Tabnuys B. 1

CemaHTHYHO-CTHIICTHYHUI po3noait JIO Ha mo3HavyeHHs1 cMaKy (Y %)

(na marepiaJui pomany “Chocolate” [I:x. I'appic)

Ne )
1. EmiteTn 11 (22 %)
2. ITopiBHSIHHS 6 (12 %)
3. OKCHUMOpPOH 3 (6 %)
4. MeToHIMIsS 5(10 %)
5. AHTOHOMA31% 1 (2 %)
6. AHTHTE3a 2 (4 %)
7. Amro3is 2 (4 %)
8. [Mapuensiis 2 (4 %)
9. ITapadpas 6 (12 %)
10. Metadopa 4 (8 %)
11. IlapenTtesa 1 (2 %)
12. CuHOHIMH 3 (6 %)
13. IloBTOD 1 (2 %)
14. Iponis 1 (2 %)
15. AHTOHIMHI 2 (4 %)
16. [lepconidikarris 1 (2 %)
17. I'imep6omna 1 (2 %)
18. Meiio3uc 1 (2 %)
19. Putopuyne 3anuTaHHs 1 (2 %)
20. ®dpazeosorizMu 3 (6 %)
21. Ek3otusmu 6 (12 %)
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Tabnuysa B.2
CemaHTHYHO-CTHIICTHYHUI po3noaii JIO Ha mo3HavyeHHs cMaKy (Y %)

Ha marepiaui pomany “Blackberry Wine” J[xk. I'appic)
p p y y

Ne %

1. ITepconidikarris 6 (12 %)
2. I'imep6oia 1 (2 %)
3. CuHOHIMHU 4 (8 %)
4. AHTOHIMU 1 (2 %)
5. MeTtoHiMis 4 (8 %)
6. Iapadpas 2 (4 %)
7. Enitetn 19 (38 %)
8. [Tapuensiis 4 (8 %)
9. IlopiBHSIHHS 12 (24 %)
10. Xiazm 1 (2%)
11. Meiio3uc 1 (2 %)
12. AaTuresa 3 (6 %)
13. ®pazeonorizMu; NPUKa3KH; 11 (22 %)
TM1aJIEKTU3MH; CIICHTI3MU




SUMMARY

Our thesis focuses on the study of specific means of imagery representation
of gustatory sensory in the figurative and narrative structure of Joanne Harris’s
novels “Chocolate” and “Blackberry Wine”.

The topicality of this research is stipulated by the general focus of modern
linguistics on anthropological aspects of language and text phenomena.

The object of this research is the gustatory sensorics as a source of imagery
means of postmodernistic literaty texts.

The subject of research is the sensory features of taste and its role in the
figurative and narrative structure of novels by Joanne Harris “Chocolate” and
“Blackberry Wine”.

The research is aimed at the study of the specific features of gustatory sensory
perception in the texts of posmodernistic period that is conceptualized in the imagery
and narrative structure of Joanne Harris’s novels “Chocolate” and “Blackberry
Wine”.

The methods of research are predetermined by the purpose, objectives and
material under analysis: comparable method; contextually-interpretative;
descriptive; definitive; lexicographical; statistical, conceptual, semiotic.

The results obtained in the course of the research demonstrated high
significance of gustatory sensory images in the figurative and narrative structure of
the texts by Joanne Harris “Chocolate” and “Blackberry Wine”, that fully correlates
with the general tendency specific for the the XXth century, when corporeal imagery

started to be the main source of literaty conceptualization.

Key word: sensory, concept, TASTE, gustatory sensory, imagery, symbol,

literary text, postmodernism, narration, Joanne Harris



Hexnapauis
aKaJeMivHOI J00pPO4YeCHOCTI
3m00yBaya cryneHst Buuoi ocsitu 3HY

A, byka €nu3aBera PycnaniBHa, cTyZeHTKa 2 Kypcy MaricTparypu, popmu
HAaBYaHHS 3a04Ha, (akyIbTeTy I1HO3eMHOI Quiojorii, cnemianbHicTb 035
¢inonoris, ocBITHbO-TpodeciiiHa mporpama MoBa 1 JiTepaTypa (aHriiichka),
azpeca enekTpoHHoi nmomTtH bukaliza@gmail.com,

- MIATBEPJIKYIO, 110 HAlmMCcaHa MHOK KBami(ikailiiiHa poOoTa Ha Temy
«KOrHITHBHI acCleKTH TyCTaTUBHOI OOpa3HOCTI XYJOXHIX TeKkcTiB J[>koaH
lappic» BignoBilae BUMOraM akaJeMIUYHOi JOOPOUYECHOCTI Ta HE MICTUTH
MOpPYLIEHb, 110 BU3HAUEHI y cT. 42 3akoHy Ykpainu «IIpo ocBiTy», 31 3MicTOM
SIKUX O3HalOMJIEHHI/03HalOMIIEHA;

- 3asBJISIO, 1110 HajJlaHAa MHOIO JIJIS TIEPEBIPKH €JIEKTPOHHA BEPClis pOOOTH €
1ZIEHTUYHOIO 11 IPyKOBaH1! Bepcii;

- 3rogHa Ha NEPeBIpKY MO€l poOOTH Ha BIAMOBITHICTH KPUTEPISIM
aKaJeMIgHO1 I0OPOUYECHOCTI y OyAb-sSKHUIl coci0, y TOMY YHCII 32 IOMOMOTOIO
[HTEepHEeT-cCCTEMH, a TAaKOXK Ha apXiBYyBaHHS MO€I poOOTH B 0a3i JaHUX M€l
CUCTEMU.

Jata [Tinmuc [Ib (ctyneHnt)




