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Сɩɟɰɿаɥɿɡаɰɿɹ 035.041 Гɟɪɦаɧɫɶɤɿ ɦɨɜɢ ɬа ɥɿɬɟɪаɬɭɪɢ (ɩɟɪɟɤɥаɞ ɜɤɥɸɱɧɨ),___  
ɩɟɪɲа – аɧɝɥɿɣɫɶɤа__________________________________________________  
Оɫɜɿɬɧɶɨ-ɩɪɨɮɟɫɿɣɧа ɩɪɨɝɪаɦа Мɨɜа ɿ ɥɿɬɟɪаɬɭɪа (аɧɝɥɿɣɫɶɤа) ____________ 
 

ЗАТВЕРДЖУЮ  
В.ɨ. ɡаɜɿɞɭɜаɱа ɤаɮɟɞɪɢ  
Наɞɬɨɱɿɣ Н. О. 
____________________ 
 «____»______________ 2022 ɪɨɤɭ 
 

З А В Д А Н Н Я 
НА КВАЛІФІКАЦІЙНУ РОБОТУ МАГІСТРА 

___________ПЕТРИКІНОЇ ЄЛИЗАВЕТИ МАКСИМІВНИ________________ 
 
1. Тɟɦа ɤɜаɥɿɮɿɤаɰɿɣɧɨʀ ɪɨɛɨɬɢ ɦаɝɿɫɬɪа (ɩɪɨɽɤɬɭ)__«Оɫɨɛɥɢɜɨɫɬɿ 
ɿɧɬɟɪɫɟɦɿɨɬɢɱɧɨʀ ɪɟɩɪɟɡɟɧɬаɰɿʀ ɟɦɨɰɿɣɧɢɯ ɫɬаɧɿɜ ɜ ɪɨɦаɧɿ ɬа ɤɿɧɨɫɬɪɿɱɰɿ 
«Гɨɪɞɿɫɬɶ ɿ ɭɩɟɪɟɞɠɟɧɧɹ»_________________________________ 
 
Кɟɪɿɜɧɢɤ ɤɜаɥɿɮɿɤаɰɿɣɧɨʀ ɪɨɛɨɬɢ (ɩɪɨɽɤɬɭ) ____Кɨɡɥɨɜа Тɟɬɹɧа Оɥɟɝɿɜɧа, 
ɞ.ɮ.ɧ., ɞɨɰɟɧɬ ____________________________________________________ 
 
ɡаɬɜɟɪɞɠɟɧɿ ɧаɤаɡɨɦ ЗНУ ɜɿɞ «25» ɬɪаɜɧɹ 2022 ɪɨɤɭ ʋ 570-ɫ 
 
2. Сɬɪɨɤ ɩɨɞаɧɧɹ ɫɬɭɞɟɧɬɨɦ ɤɜаɥɿɮɿɤаɰɿɣɧɨʀ ɪɨɛɨɬɢ  30 ɥɢɫɬɨɩаɞа 2022 ɪ 
 
3. Вɢɯɿɞɧɿ ɞаɧɿ ɞɨ ɤɜаɥɿɮɿɤаɰɿɣɧɨʀ ɪɨɛɨɬɢ (ɩɪɨɽɤɬɭ)  
ɿɧɬɟɪɦɟɞɿаɥɶɧɿɫɬɶ ɬа ɿɧɬɟɪɫɟɦɿɨɬɢɤа ɜ ɫɭɱаɫɧɿɣ ɝɭɦаɧɿɬаɪɧɿɣ ɩаɪаɞɢɝɦɿ ɡɧаɧɶ; 
ɡаɝаɥɶɧɨɬɟɨɪɟɬɢɱɧɿ ɩɢɬаɧɧɹ ɞɨɫɥɿɞɠɟɧɧɹ ɟɦɨɰɿɣ; ɿɧɬɟɪɫɟɦɿɨɬɢɱɧа 
ɪɟɩɪɟɡɟɧɬаɰɿɹ ɟɦɨɰɿɣɧɢɯ ɫɬаɧɿɜ ɜ ɪɨɦаɧɿ ɬа ɤɿɧɨɫɬɪɿɱɰɿ «Гɨɪɞɿɫɬɶ ɿ 
ɭɩɟɪɟɞɠɟɧɧɹ» 
 
4. Зɦɿɫɬ ɪɨɡɪаɯɭɧɤɨɜɨ-ɩɨɹɫɧɸɜаɥɶɧɨʀ ɡаɩɢɫɤɢ (ɩɟɪɟɥɿɤ ɩɢɬаɧɶ, ɹɤɿ ɩɨɬɪɿɛɧɨ 
ɪɨɡɪɨɛɢɬɢ) 
1) ɩɪɨаɧаɥɿɡɭɜаɬɢ ɩɨɧɹɬɬɹ «ɿɧɬɟɪɦɟɞɿаɥɶɧɿɫɬɶ» ɬа «ɿɧɬɟɪɫɟɦɿɨɬɢɱɧɿɫɬɶ»; 
2) ɨɯаɪаɤɬɟɪɢɡɭɜаɬɢ ɥɿɧɝɜɿɫɬɢɤɭ ɟɦɨɰɿɣ; 3) ɞɨɫɥɿɞɢɬɢ ɤɥаɫɢɮɿɤаɰɿʀ ɟɦɨɰɿɣ; 
4) ɩɪɨаɧаɥɿɡɭɜаɬɢ ɪɟɩɪɟɡɟɧɬаɰɿʀ ɟɦɨɰɿɣ; 5) ɜɢɞɿɥɢɬɢ ɿɧɬɟɪɦɟɞɿаɥɶɧɿɫɬɶ ɭ 
ɤɿɧɨɫɬɪɿɱɰɿ 1995 ɪɨɤɭ «Гɨɪɞɿɫɬɶ ɿ ɭɩɟɪɟɞɠɟɧɧɹ»; 6) ɡ’ɹɫɭɜаɬɢ ɡаɫɨɛɢ, ɹɤɿ 
ɡɨɛɪаɠɭɸɬɶ ɟɦɨɰɿʀ ɭ ɪɨɦаɧɿ «Гɨɪɞɿɫɬɶ ɿ ɭɩɟɪɟɞɠɟɧɧɹ» ɬа ɣɨɝɨ ɤɿɧɨаɞаɩɬаɰɿʀ.



5. Кɨɧɫɭɥɶɬаɧɬɢ ɪɨɡɞɿɥɿɜ ɤɜаɥɿɮɿɤаɰɿɣɧɨʀ ɪɨɛɨɬɢ (ɩɪɨɽɤɬɭ) 
 
Рɨɡɞɿɥ  
 

Пɪɿɡɜɢɳɟ, ɿɧɿɰɿаɥɢ ɬа ɩɨɫаɞа  
ɤɨɧɫɭɥɶɬаɧɬа  

Пɿɞɩɢɫ, ɞаɬа  
 
ɡаɜɞаɧɧɹ 
ɜɢɞаɜ  
 

ɡаɜɞаɧɧɹ  
ɩɪɢɣɧɹɜ  

Вɫɬɭɩ  Кɨɡɥɨɜа Т. О. ɞ.ɮ.ɧ. ɞɨɰ. 20.06.2022 20.06.2022 
Рɨɡɞɿɥ 1  Кɨɡɥɨɜа Т. О. ɞ.ɮ.ɧ. ɞɨɰ. 18.07.2022 18.07.2022 
Рɨɡɞɿɥ 2  Кɨɡɥɨɜа Т. О. ɞ.ɮ.ɧ. ɞɨɰ. 15.08.2022 15.08.2022 
Рɨɡɞɿɥ 3  Кɨɡɥɨɜа Т. О. ɞ.ɮ.ɧ. ɞɨɰ. 19.09.2022 19.09.2022 
Вɢɫɧɨɜɤɢ  Кɨɡɥɨɜа Т. О. ɞ.ɮ.ɧ. ɞɨɰ. 14.10.2022 14.10.2022 
 
6. Даɬа ɜɢɞаɱɿ ɡаɜɞаɧɧɹ   25.05.2022 ________________________ 
 

КАЛЕНДАРНИЙ ПЛАН 
ʋ  
ɡ/ɩ  

Наɡɜа ɟɬаɩɿɜ ɤɜаɥɿɮɿɤаɰɿɣɧɨʀ 
ɪɨɛɨɬɢ ɦаɝɿɫɬɪа  
 

Сɬɪɨɤ 
ɜɢɤɨɧаɧɧɹ 
ɟɬаɩɿɜ ɪɨɛɨɬɢ  
(ɩɪɨɽɤɬɭ)  

Пɪɢɦɿɬɤа  
 

1. Пɨɲɭɤ ɧаɭɤɨɜɢɯ ɞɠɟɪɟɥ ɡ ɬɟɦɢ 
ɞɨɫɥɿɞɠɟɧɧɹ, ʀɯ аɧаɥɿɡ  

ɬɪаɜɟɧɶ 2022 ɜɢɤɨɧаɧɨ  
 

2. Дɨɛɿɪ ɮаɤɬɢɱɧɨɝɨ ɦаɬɟɪɿаɥɭ  ɬɪаɜɟɧɶ 2022 ɜɢɤɨɧаɧɨ  
3. Наɩɢɫаɧɧɹ ɜɫɬɭɩɭ  ɱɟɪɜɟɧɶ 2022 ɜɢɤɨɧаɧɨ  
4. Наɩɢɫаɧɧɹ ɬɟɨɪɟɬɢɱɧɨɝɨ ɪɨɡɞɿɥɭ 1 ɥɢɩɟɧɶ 2022 ɜɢɤɨɧаɧɨ  
5. Наɩɢɫаɧɧɹ ɬɟɨɪɟɬɢɱɧɨɝɨ ɪɨɡɞɿɥɭ 2 ɫɟɪɩɟɧɶ 2022 ɜɢɤɨɧаɧɨ  
6. Наɩɢɫаɧɧɹ ɩɪаɤɬɢɱɧɨɝɨ ɪɨɡɞɿɥɭ 3 ɜɟɪɟɫɟɧɶ 2022 ɜɢɤɨɧаɧɨ  
7. Фɨɪɦɭɥɸɜаɧɧɹ ɜɢɫɧɨɜɤɿɜ  ɠɨɜɬɟɧɶ 2022 ɜɢɤɨɧаɧɨ  
8. Пɪɨɯɨɞɠɟɧɧɹ ɧɨɪɦɨɤɨɧɬɪɨɥɸ  ɝɪɭɞɟɧɶ 2022 ɜɢɤɨɧаɧɨ  
9. Оɞɟɪɠаɧɧɹ ɜɿɞɝɭɤɭ ɬа ɪɟɰɟɧɡɿʀ  ɝɪɭɞɟɧɶ 2022 ɜɢɤɨɧаɧɨ  
10. Заɯɢɫɬ  ɝɪɭɞɟɧɶ 2022 ɜɢɤɨɧаɧɨ  
 
Автор роботи несе персоналɶну вɿдповɿдалɶнɿстɶ за вɿдсутнɿстɶ в роботɿ 
несанкɰɿонованих текстових запозиɱенɶ (академɿɱного плагɿату)  
 
 

Магɿстрант 
 

___________ 
 

Є. М. Пɟɬɪɢɤɿɧа 
 

Керɿвник роботи 
 

___________ 
 

Т. О. Кɨɡɥɨɜа 
 

Нормоконтролɶ пройдено 
Нɨɪɦɨɤɨɧɬɪɨɥɟɪ ___________ 

 
Е. О. Вɟɪɟɦɱɭɤ 
 

  



РЕФЕРАТ 

 

Кɜаɥɿɮɿɤаɰɿɣɧа ɪɨɛɨɬа ɦаɝɿɫɬɪа – 58 ɫɬɨɪ., 53 ɞɠɟɪɟɥа, 3 ɞɨɞаɬɤɢ 

Об’ɽкт дослɿдженнɹ: ɩɪɨɹɜɢ ɟɦɨɰɿɣ ɩɟɪɫɨɧаɠɿɜ ɭ ɪɨɦаɧɿ Дɠɟɣɧ Оɫɬɿɧ 

«Гɨɪɞɿɫɬɶ ɿ ɭɩɟɪɟɞɠɟɧɧɹ» ɬа ɣɨɝɨ ɟɤɪаɧɿɡаɰɿʀ 1995 ɪɨɤɭ.  

Мета роботи: ɜɢɹɜɥɟɧɧɹ ɬа ɨɩɢɫ ɨɫɧɨɜɧɢɯ ɫɩɨɫɨɛɿɜ ɿɧɬɟɪɫɟɦɿɨɬɢɱɧɨʀ 

ɪɟɩɪɟɡɟɧɬаɰɿʀ ɟɦɨɰɿɣ ɜ ɯɭɞɨɠɧɶɨɦɭ ɬɟɤɫɬɿ ɬа ɣɨɝɨ ɤɿɧɨɜɟɪɫɿʀ.  

Теоретико-методологɿɱнɿ засади: ɬɟɨɪɿɹ ɟɦɨɰɿɣɧɨɫɬɿ, ɹɤа аɤɬɢɜɧɨ 

ɪɨɡɪɨɛɥɹɽɬɶɫɹ ɜɿɬɱɢɡɧɹɧɢɦɢ ɬа ɡаɪɭɛɿɠɧɢɦɢ ɥɿɧɝɜɿɫɬаɦɢ (М. В. Гаɦɡɸɤ, 

А. Н. Лɟɨɧɬɶɟɜ, В. И. Шаɯɨɜɫɤɢɣ, P. Ekman, A. Heller, E. C. Izard, K. Oatley, 

R. Plutchik). 

Отриманɿ резулɶтати: ɟɦɨɰɿʀ – ɰɟ ɮɨɪɦа ɡɨɛɪаɠɟɧɧɹ ɪɟаɤɰɿʀ ɧа 

ɫɢɬɭаɰɿɸ ɱɢ ɩɨɞɿɸ ɭ ɫɜɿɬɿ ɭ ɫɜɿɞɨɦɨɫɬɿ ɥɸɞɢɧɢ, ʀʀ ɩɨɱɭɬɬɹ ɬа ɯɜɢɥɸɜаɧɧɹ. У 

ɪɨɦаɧɿ «Гɨɪɞɿɫɬɶ ɿ ɭɩɟɪɟɞɠɟɧɧɹ» Дɠɟɣɧ Оɫɬɿɧ ɽ ɪɿɡɧɿ ɟɦɨɰɿʀ, ɹɤ-ɨɬ 

ɡаɞɨɜɨɥɟɧɧɹ, ɪаɞɿɫɬɶ, ɝɧɿɜ, ɩɪɟɡɢɪɫɬɜɨ, ɫɭɦ, ɫɨɪɨɦ, ɡɞɢɜɭɜаɧɧɹ, ɨɛɪаɡɭ, 

ɫɬɪаɠɞаɧɧɹ, ɪɨɡɞɪаɬɭɜаɧɧɹ, ɧɟɬɟɪɩɿɧɧɹ, ɧɭɞɶɝɭ, ɜɬɨɦɭ, ɲɨɤ. Вɨɧɢ 

ɪɟɩɪɟɡɟɧɬɭɸɬɶ ɡа ɞɨɩɨɦɨɝɨɸ ɥɟɤɫɢɱɧɢɯ ɡаɫɨɛɿɜ, ɹɤɿ ɜɢɤɨɪɢɫɬɨɜɭɽ 

ɩɢɫɶɦɟɧɧɢɰɹ – ɩɪɢɤɦɟɬɧɢɤɢ, ɿɦɟɧɧɢɤɢ, ɞɿɽɫɥɨɜа ɬа ɩɪɢɫɥɿɜɧɢɤɢ. За 

ɞɨɩɨɦɨɝɨɸ ɨɩɢɫɭ ɪɿɡɧɢɯ ɜɢɞɿɜ ɩɨɫɦɿɲɨɤ, ɫɦɿɯɭ, ɩɨɝɥɹɞɭ, ɝɨɥɨɫɭ Оɫɬɿɧ 

ɩɨɫɢɥɸɽ ɪɨɡɭɦɿɧɧɹ ɩɪɨ ɟɦɨɰɿʀ ɭ ɩɟɪɫɨɧаɠɿɜ. Таɤɨɠ, ɜɢɝɭɤɢ ɡɨɛɪаɠаɸɬɶ 

ɩɨɡɢɬɢɜɧɿ ɬа ɧɟɝаɬɢɜɧɿ ɟɦɨɰɿʀ. В ɤɿɧɨɫɬɪɿɱɰɿ «Гɨɪɞɿɫɬɶ ɿ ɭɩɟɪɟɞɠɟɧɿɫɬɶ» 1995 

ɪɨɤɭ ɹɫɤɪаɜɨ ɜɢɪаɠɟɧɢɦɢ ɟɦɨɰɿɹɦɢ ɽ ɪаɞɿɫɬɶ, ɡаɞɨɜɨɥɟɧɧɹ, ɡɞɢɜɭɜаɧɧɹ, ɝɧɿɜ, 

ɨɛɭɪɟɧɧɹ, ɨɛɪаɡа, ɫɦɭɬɨɤ, ɫɨɪɨɦ, ɯɜɢɥɸɜаɧɧɹ ɬа ɩɪɟɡɢɪɫɬɜɨ. Вɨɧɢ 

ɪɟɩɪɟɡɟɧɬɭɸɬɶɫɹ ɱɟɪɟɡ ɦɿɦɿɤɭ, ɪɭɯɢ, ɩɨɜɟɞɿɧɤɢ. Тɨɦɭ, ɭ ɪɨɦаɧɿ «Гɨɪɞɿɫɬɶ ɿ 

ɭɩɟɪɟɞɠɟɧɧɹ» ɟɦɨɰɿʀ ɪɟɩɪɟɡɟɧɬɭɸɬɶɫɹ ɡа ɞɨɩɨɦɨɝɨɸ ɥɟɤɫɢɱɧɢɯ ɡаɫɨɛɿɜ, ɹɤɿ 

ɩɟɪɟɤɨɞɨɜɭɸɬɶɫɹ ɜ ɤɿɧɨɫɬɪɿɱɰɿ, ɞɟ аɤɬɨɪɢ ɟɤɫɩɥɿɤɭɸɬɶ ɟɦɨɰɿʀ ɡа ɞɨɩɨɦɨɝɨɸ 

ɦɿɦɿɤɢ, ɝɨɥɨɫɭ ɬа ɪɭɯɿɜ.   

 

Клɸɱовɿ слова: ɟɦɨɰɿʀ, ɿɧɬɟɪɫɟɦɿɨɬɢɤɚ, ɿɧɬɟɪɦɟɞɿɚɥɶɧɿɫɬɶ, ɪɟɩɪɟɡɟɧɬɚɰɿɹ, 

ɟɦɨɰɿɣɧɿ ɫɬɚɧɢ
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ВСТУП 

 

 

 Еɦɨɰɿʀ – ɫɭɬɬɽɜɢɣ аɫɩɟɤɬ ɠɢɬɬɽɞɿɹɥɶɧɨɫɬɿ ɥɸɞɢɧɢ, а ʀɯ ɜɢɜɱɟɧɧɹ  

ɡаɜɠɞɢ ɡаɥɢɲаɽɬɶɫɹ аɤɬɭаɥɶɧɢɦ ɞɥɹ ɪɿɡɧɢɯ ɝаɥɭɡɟɣ ɧаɭɤɢ, ɡɨɤɪɟɦа ɮɿɥɨɫɨɮɿʀ, 

ɩɫɢɯɨɥɨɝɿʀ, ɥɿɧɝɜɿɫɬɢɤɢ. Лɿɧɝɜɿɫɬɢɤа ɞɨɫɥɿɞɠɭɽ ɦɨɜɧɿ ɡаɫɨɛɢ ɟɦɨɰɿɣ ɭ 

ɩɨɜɫɹɤɞɟɧɧɿɣ ɦɨɜɥɟɧɧɽɜɿɣ ɩɪаɤɬɢɰɿ ɧɨɫɿʀɜ ɤɭɥɶɬɭɪɢ, а ɬаɤɨɠ ɭ ɯɭɞɨɠɧɿɯ, 

ɩɭɛɥɿɰɢɫɬɢɱɧɢɯ, ɿ, ɧаɜɿɬɶ, ɧаɭɤɨɜɢɯ ɬɟɤɫɬаɯ. Вɢɫɥɨɜɥɸɜаɧɧɹ ɦаɣɠɟ ɡаɜɠɞɢ 

ɡɧаɯɨɞɹɬɶɫɹ ɩɿɞ ɜɩɥɢɜɨɦ ɟɦɨɰɿɣ ɬɨɦɭ, ɳɨ ɫɥɨɜа, ɿɧɬɨɧаɰɿɹ, ɤɨɧɨɬаɰɿɹ ɬа 

ɫɢɧɬаɤɫɢɱɧа ɩɨɛɭɞɨɜа ɜɢɫɥɨɜɥɸɜаɧɧɹ ɡɧаɯɨɞɹɬɶɫɹ ɩɿɞ ʀɯ ɜɩɥɢɜɨɦ. Еɦɨɰɿʀ 

ɜɢɹɜɥɹɸɬɶɫɹ ɡа ɞɨɩɨɦɨɝɨɸ ɟɤɫɬɪаɥɿɧɝɜаɥɶɧɢɯ ɡаɫɨɛɿɜ, ɦɿɦɿɤɢ ɬа ɩаɧɬɨɦɿɦɿɤɢ. 

Уɫɟ ɰɟ ɜ ɩɢɫɶɦɨɜɨɦɭ ɜɢɞɿ ɤɨɞɭɽɬɶɫɹ ɡа ɞɨɩɨɦɨɝɨɸ ɜɟɪɛаɥɶɧɢɯ ɡаɫɨɛɿɜ.  

 Тɟɨɪɿɹ ɟɦɨɰɿɣɧɨɫɬɿ аɤɬɢɜɧɨ ɪɨɡɪɨɛɥɹɽɬɶɫɹ ɜɿɬɱɢɡɧɹɧɢɦɢ ɬа 

ɡаɪɭɛɿɠɧɢɦɢ ɥɿɧɝɜɿɫɬаɦɢ (М. В. Гаɦɡɸɤ, А. Н. Лɟɨɧɬɶɟɜ, В. И. Шаɯɨɜɫɤɢɣ, 

P. Ekman, A. Heller, E. C. Izard, K. Oatley, R. Plutchik). Пɨɩɪɢ ɿɧɬɟɪɟɫ ɞɨ 

ɟɦɨɰɿɣ, ɡаɥɢɲаɽɬɶɫɹ ɧɟɜɢɪɿɲɟɧɢɦɢ ɞɟɤɿɥɶɤа ɩɢɬаɧɶ: ɜɿɞɫɭɬɧɹ ɰɿɥɿɫɧа 

ɥɿɧɝɜɿɫɬɢɱɧа ɬɟɨɪɿɹ ɟɦɨɰɿɣ, ɽɞɢɧа ɤɥаɫɢɮɿɤаɰɿɹ ɟɦɨɰɿɣ ɬа ɫаɦɟ ɩɨɧɹɬɬɹ 

«ɟɦɨɰɿɹ» ɦаɽ ɞɟɤɿɥɶɤа ɞɟɮɿɧɿɰɿɣ, аɥɟ ɜɿɞɫɭɬɧɹ ɤɨɧɤɪɟɬɢɡаɰɿɹ.  

Дɨɫɥɿɞɠɟɧɧɹ ɡаɫɨɛɿɜ ɪɟɩɪɟɡɟɧɬаɰɿʀ ɟɦɨɰɿɣ ɰɿɤаɜɟ ɬɢɦ, ɹɤɨʀ ɮɨɪɦɢ ɜɨɧɢ 

ɧаɛɭɜаɸɬɶ ɡа ɞɨɩɨɦɨɝɨɸ ɫɥɨɜа, ɳɨ ɞɨɩɨɦаɝаɽ ɞɿɡɧаɬɢɫɹ ɩɪɨ ɫɩɪаɜɠɧɸ 

ɩɪɢɪɨɞɭ ɥɸɞɫɶɤɢɯ ɟɦɨɰɿɣ. Аɧаɥɿɡ ɦɨɜɧɢɯ ɡаɫɨɛɿɜ ɩɟɪɟɞаɱɿ ɟɦɨɰɿɣ 

ɩɟɪɫɨɧаɠɿɜ ɡɨɛɪаɠаɽ ɫɩɟɰɢɮɿɱɧɟ ɛаɱɟɧɧɹ ɫɜɿɬɭ ɟɦɨɰɿɣ аɜɬɨɪɨɦ, ɹɤɟ ɦɨɠɟ 

ɛɭɬɢ ɧɟɫɯɨɠɿ ɡɿ ɫɬаɧɞаɪɬɧɢɦ, ɳɨ ɫɜɿɞɱɢɬɶ ɩɪɨ ɿɧɞɢɜɿɞɭаɥɶɧɨ-аɜɬɨɪɫɶɤɨʀ 

ɦɨɞɟɥɿ ɫɜɿɬɭ. Таɤɨɠ, аɧаɥɿɡ ɟɦɨɰɿɣ ɜ ɤɿɧɨ аɞаɩɬаɰɿʀ ɤɧɢɝɢ, ɦɨɠɟ ɞɨɩɨɦɨɝɬɢ 

ɡɪɨɡɭɦɿɬɢ ɫɯɨɠɿɫɬɶ ɬа ɜɿɞɦɿɧɧɿɫɬɶ ɟɦɨɰɿɨɧаɥɶɧɢɯ ɫɬаɧɿɜ ɩɟɪɫɨɧаɠɿɜ, ɣ ɩɨɝɥɹɞ 

ɪɟɠɢɫɟɪа ɧа ɤɧɢɝɭ.   

Аɧɝɥɿɣɫɶɤа ɦɨɜа ɽ ɨɞɧɿɽɸ ɡ ɧаɣɩɨɲɢɪɟɧɿɲɢɯ ɦɨɜ ɭ ɫɜɿɬɿ, ɬɨɦɭ ɩɿɞɥɹɝаɽ 

ɪɟɬɟɥɶɧɨɦɭ ɪɨɡɝɥɹɞɭ ɟɦɨɰɿɣ ɜ ɤɧɢɝаɯ ɬа ɮɿɥɶɦаɯ. Зɧаɱɧɟ ɦɿɫɰɟ ɜ аɧɝɥɿɣɫɶɤɿɣ 

ɧаɰɿɨɧаɥɶɧɿɣ ɥɿɬɟɪаɬɭɪɿ XIX – XX ɫɬ. ɧаɥɟɠɢɬɶ ɪɨɦаɧаɦ Дɠɟɣɧ Оɫɬɿɧ. 

Оɞɧɢɦ ɿɡ ɧаɣɩɨɩɭɥɹɪɧɿɲɢɯ ɪɨɦаɧɿɜ ɽ «Гɨɪɞɿɫɬɶ ɿ ɭɩɟɪɟɞɠɟɧɧɹ». В ɪɨɦаɧɿ 
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ɟɦɨɰɿʀ ɪɟɩɪɟɡɟɧɬɭɸɬɶɫɹ ɧɟ ɬɿɥɶɤɢ ɡа ɞɨɩɨɦɨɝɨɸ ɡɜɟɪɧɟɧɧɹ ɩɢɫɶɦɟɧɧɢɰɿ ɞɨ 

ɩɟɜɧɢɯ ɩɪɨɛɥɟɦ, а ɣ ɡа ɞɨɩɨɦɨɝɨɸ ɱɢɫɟɥɶɧɢɯ ɦɨɜɧɢɯ ɡаɫɨɛɿɜ.  

 «Гɨɪɞɿɫɬɶ ɿ ɭɩɟɪɟɞɠɟɧɧɹ» ɛɭɜ ɧɟɨɞɧɨɪаɡɨɜɨ ɟɤɪаɧɿɡɨɜаɧɢɦ. 

Кɿɧɨɫɬɪɿɱɤɭ 1995 ɪɨɤɭ ɜɜаɠаɸɬɶ ɨɞɧɿɽɸ ɡ ɧаɣɤɪаɳɢɯ ɟɤɪаɧɿɡаɰɿɣ. Тɨɦɭ, ɳɨ 

ɟɤɪаɧɿɡаɰɿɹ ɜɢɤɨɪɢɫɬɨɜɭɽ ɪɨɦаɧ ɹɤ ɨɫɧɨɜɭ, ɬɨɦɭ ɜаɪɬɨ ɪɨɡɝɥɹɧɭɬɢ ɬɟɪɦɿɧ 

«ɿɧɬɟɪɦɟɞɿаɥɶɧɿɫɬɶ» ɞɥɹ ɩɨɤɪаɳɟɧɧɹ ɪɨɡɭɦɿɧɧɹ ɡɜ’ɹɡɤɿɜ ɦɿɠ ɤɧɢɝɨɸ ɬа 

ɤɿɧɨɫɬɪɿɱɤɨɸ.  

Пɪɨɛɥɟɦаɬɢɤа ɿɧɬɟɪɦɟɞɿаɥɶɧɨɫɬɿ ɞɨɫɥɿɞɠɭɽɬɶɫɹ ɭ ɬаɤɢɯ ɧаɩɪɹɦɤаɯ, ɹɤ-

ɨɬ ɦɢɫɬɟɰɬɜɨɡɧаɜɫɬɜɨ, ɮɿɥɨɫɨɮɿɹ ɬа ɮɿɥɨɫɨɮɿɹ ɦɟɞɿа, ɤɭɥɶɬɭɪɨɥɨɝɿɹ ɜ ɝаɥɭɡɿ 

ɫɢɧɬɟɡɭ ɦɢɫɬɟɰɬɜ ɬа ɿɧɬɟɪɦɟɞɿаɥɶɧɨɝɨ аɧаɥɿɡɭ, ɥɿɬɟɪаɬɭɪɨɡɧаɜɫɬɜɨ ɡ ɿɧɲɢɦɢ 

ɜɢɞаɦɢ ɦɟɞɿа. Вɬɿɦ ɧа ɫɭɱаɫɧɨɦɭ ɟɬаɩɿ ɪɨɡɜɢɬɤɭ ɥɿɧɝɜɿɫɬɢɤɢ ɧаɭɤɨɜɿ 

ɭɹɜɥɟɧɧɹ ɩɪɨ ɿɧɬɟɪɦɟɞɿаɥɶɧɿɫɬɶ ɮɪаɝɦɟɧɬаɪɧɿ ɬа ɧɟ ɨɯɨɩɥɸɸɬɶ ɤɨɦɩɥɟɤɫɧɟ 

ɜɢɜɱɟɧɧɹ. Іɧɬɟɪɦɟɞɿаɥɶɧɿɫɬɶ ɩɨɽɞɧɭɽ ɬа ɩɟɪɟɯɪɟɳɭɽ ɜ ɫɨɛɿ ɪɿɡɧɿ ɤɨɞɨɜɿ 

ɫɢɫɬɟɦɢ, ɬɨɦɭ ɥɿɬɟɪаɬɭɪа ɬа ɤɿɧɨ ɽ ɨɞɧɢɦɢ ɡ ɧаɣɛɿɥɶɲ ɩɪɢɞаɬɧɢɦɢ 

ɩɪɨɫɬɨɪаɦɢ ɞɥɹ ɩɟɪɟɬɢɧɭ ɦɟɞɿа.  

Актуалɶнɿстɶ теми ɡɭɦɨɜɥɟɧа ɬɢɦ, ɳɨ ɪɟɩɪɟɡɟɧɬаɰɿɹ ɟɦɨɰɿɣ ɜ 

ɥɿɬɟɪаɬɭɪɿ ɬа ɤɿɧɨ ɩɪɢɜɟɪɧɭɥɨ ɭɜаɝɭ ɧаɭɤɨɜɰɿɜ ɞɨɫɢɬɶ ɧɟɞаɜɧɨ, ɱɟɪɟɡ ɰɟ ɞɟɹɤɿ 

ɥɿɧɝɜаɥɶɧɿ аɫɩɟɤɬɢ ɰɿɽʀ ɬɟɦɢ ɽ ɧɟɞɨɫɬаɬɧɶɨ ɨɩɪаɰɶɨɜаɧɢɦɢ. Тɨɦɭ, ɡ ɨɞɧɿɽɸ 

ɫɬɨɪɨɧɢ ɨɛɭɦɨɜɥɟɧа ɧɟɨɛɯɿɞɧɿɫɬɶ ɜ ɜɢɜɱɟɧɧɿ ɡаɫɨɛɿɜ ɦɨɜɧɨʀ ɪɟɩɪɟɡɟɧɬаɰɿʀ 

ɟɦɨɰɿɣ, а ɡ ɿɧɲɨʀ ɜ ɜɢɜɱɟɧɧɿ ɿɧɬɟɪɦɟɞɿаɥɶɧɢɯ ɡɜ’ɹɡɤɿɜ ɦɿɠ ɤɧɢɝɨɸ ɬа 

ɤɿɧɨɫɬɪɿɱɤɨɸ ɞɥɹ ɩɨɤɪаɲɟɧɧɹ ɪɨɡɭɦɿɧɧɹ ɟɦɨɰɿɣ.  

Чɟɪɟɡ ɬɟ, ɳɨ ɟɦɨɰɿʀ ɡɨɛɪаɠɭɸɬɶɫɹ ɜɟɪɛаɥɶɧɨ ɬа ɧɟɜɟɪɛаɥɶɧɨ ɜ 

ɪɟаɥɶɧɨɦɭ ɠɢɬɬɿ, ɜ ɤɿɧɨ ɟɦɨɰɿʀ ɩɟɪɫɨɧаɠɿɜ ɡɨɛɪаɠаɸɬɶ аɤɬɨɪɢ, ɬɨɦɭ 

ɩɟɪɟɜаɠаɽ ɧɟɜɟɪɛаɥɶɧɢɣ ɫɩɨɫɿɛ. В ɯɭɞɨɠɧɶɨɦɭ ɬɟɤɫɬɿ ɜɢɤɨɪɢɫɬɨɜɭɸɬɶɫɹ 

ɥɢɲɟ ɦɨɜɧɿ ɡаɫɨɛɢ, ɩɢɫɶɦɟɧɧɢɤɢ ɧаɦаɝаɸɬɶɫɹ ɡа ʀɯ ɞɨɩɨɦɨɝɢ ɩɟɪɟɞаɬɢ ɣ 

ɧɟɜɟɪɛаɥɶɧɿ ɩɪɨɹɜɢ ɟɦɨɰɿɣ. Аɧаɥɿɡ ɧɟɜɟɪɛаɥɶɧɢɯ ɡаɫɨɛɿɜ ɪɟɩɪɟɡɟɧɬаɰɿʀ 

ɟɦɨɰɿɣ ɽ ɛɿɥɶɲ ɰɿɤаɜɢɦ ɞɥɹ ɪɨɡɭɦɿɧɧɹ ʀɯ. 

Об’ɽктом ɞɨɫɥɿɞɠɟɧɧɹ ɽ ɩɪɨɹɜɢ ɟɦɨɰɿɣ ɩɟɪɫɨɧаɠɿɜ ɭ ɪɨɦаɧɿ Дɠɟɣɧ 

Оɫɬɿɧ «Гɨɪɞɿɫɬɶ ɿ ɭɩɟɪɟɞɠɟɧɧɹ» ɬа ɣɨɝɨ ɟɤɪаɧɿɡаɰɿʀ 1995 ɪɨɤɭ.  

Предметом ɞɨɫɥɿɞɠɟɧɧɹ ɽ ɡаɫɨɛɢ ɪɟɩɪɟɡɟɧɬаɰɿʀ ɟɦɨɰɿɣ ɭ ɰɢɯ ɬɜɨɪаɯ.  
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Метоɸ ɞɨɫɥɿɞɠɟɧɧɹ: ɜɢɹɜɥɟɧɧɹ ɬа ɨɩɢɫ ɨɫɧɨɜɧɢɯ ɫɩɨɫɨɛɿɜ 

ɿɧɬɟɪɫɟɦɿɨɬɢɱɧɨʀ ɪɟɩɪɟɡɟɧɬаɰɿʀ ɟɦɨɰɿɣ ɜ ɯɭɞɨɠɧɶɨɦɭ ɬɟɤɫɬɿ ɬа ɣɨɝɨ 

ɤɿɧɨɜɟɪɫɿʀ.  

Вɿɞɩɨɜɿɞɧɨ ɞɨ ɩɨɫɬаɜɥɟɧɨʀ ɦɟɬɢ ɫɮɨɪɦɭɥɶɨɜаɧɿ ɬаɤɿ завданнɹ: 

− ɩɪɨаɧаɥɿɡɭɜаɬɢ ɩɨɧɹɬɬɹ «ɿɧɬɟɪɦɟɞɿаɥɶɧɿɫɬɶ» ɬа 

«ɿɧɬɟɪɫɟɦɿɨɬɢɱɧɿɫɬɶ»; 

− ɨɯаɪаɤɬɟɪɢɡɭɜаɬɢ ɥɿɧɝɜɿɫɬɢɤɭ ɟɦɨɰɿɣ; 

− ɞɨɫɥɿɞɢɬɢ ɤɥаɫɢɮɿɤаɰɿʀ ɟɦɨɰɿɣ; 

− ɩɪɨаɧаɥɿɡɭɜаɬɢ ɪɟɩɪɟɡɟɧɬаɰɿʀ ɟɦɨɰɿɣ; 

− ɜɢɞɿɥɢɬɢ ɿɧɬɟɪɦɟɞɿаɥɶɧɿɫɬɶ ɭ ɤɿɧɨɫɬɪɿɱɰɿ 1995 ɪɨɤɭ «Гɨɪɞɿɫɬɶ ɿ 

ɭɩɟɪɟɞɠɟɧɧɹ»; 

− ɡ’ɹɫɭɜаɬɢ ɭ ɤɿɧɨɫɬɪɿɱɰɿ 1995 ɪɨɤɭ «Гɨɪɞɿɫɬɶ ɿ ɭɩɟɪɟɞɠɟɧɧɹ» 

ɡаɫɨɛɢ, ɹɤɿ ɡɨɛɪаɠаɸɬɶ ɟɦɨɰɿʀ; 

− ɡ’ɹɫɭɜаɬɢ ɭ ɪɨɦаɧɿ «Гɨɪɞɿɫɬɶ ɿ ɭɩɟɪɟɞɠɟɧɧɹ» ɡаɫɨɛɢ, ɹɤɿ 

ɡɨɛɪаɠаɸɬɶ ɟɦɨɰɿʀ.  

Матерɿалом ɞɨɫɥɿɞɠɟɧɧɹ ɫɥɭɝɭɽ ɪɨɦаɧ «Гɨɪɞɿɫɬɶ ɿ ɭɩɟɪɟɞɠɟɧɧɹ» 

Дɠɟɣɧ Оɫɬɿɧ ɬа ɣɨɝɨ ɟɤɪаɧɿɡаɰɿɹ 1995 ɪɨɤɭ.  

Методи ɞɨɫɥɿɞɠɟɧɧɹ: ɦɟɬɨɞ ɤɨɧɬɟɤɫɬɭаɥɶɧɨɝɨ аɧаɥɿɡɭ – ɞɥɹ ɜɢɹɜɥɟɧɧɹ 

ɡɧаɱɟɧɶ ɦɨɜɧɢɯ ɨɞɢɧɢɰɶ; ɦɟɬɨɞ ɤɥаɫɢɮɿɤаɰɿʀ ɬа ɬɢɩɨɥɨɝɿɡаɰɿʀ – ɞɥɹ аɧаɥɿɡɭ 

ɬɟɨɪɟɬɢɱɧɢɯ ɩɿɞɯɨɞɿɜ ɞɨ ɩɨɧɹɬɶ ɿɧɬɟɪɦɟɞɿаɥɶɧɿɫɬɶ, ɿɧɬɟɪɫɟɦɿɨɬɢɱɧɿɫɬɶ ɬа 

ɟɦɨɰɿɨɥɨɝɿʀ; ɦɟɬɨɞ ɩɨɪɿɜɧɹɥɶɧɨɝɨ аɧаɥɿɡɭ – ɞɥɹ ɡɿɫɬаɜɥɟɧɧɹ ɪɨɦаɧɭ ɬа 

ɟɤɪаɧɿɡаɰɿʀ; ɟɥɟɦɟɧɬɢ ɤɿɥɶɤɿɫɧɨɝɨ аɧаɥɿɡɭ – ɞɥɹ ɤɿɥɶɤɿɫɧɨɝɨ ɡɿɫɬаɜɥɟɧɧɹ 

ɦɨɜɧɢɯ ɨɞɢɧɢɰɶ; а ɬаɤɨɠ ɜɢɤɨɪɢɫɬаɧɧɹ ɤɨɦɛɿɧаɰɿʀ ɫɬɪɭɤɬɭɪɧɨɝɨ, 

ɩɫɢɯɨɥɨɝɿɱɧɨɝɨ, ɩɨɪɿɜɧɹɥɶɧɨɝɨ – ɞɥɹ аɧаɥɿɡɭ ɪɨɦаɧɭ ɬа ɤɿɧɨɫɬɪɿɱɤɢ.  

Наукова новизна ɪɨɛɨɬɢ ɩɨɥɹɝаɽ ɜ аɧаɥɿɡɿ ɜɟɪɛаɥɶɧɢɯ ɬа ɧɟɜɟɪɛаɥɶɧɢɯ 

ɡаɫɨɛɿɜ ɜɢɪаɠɟɧɧɹ ɟɦɨɰɿɣ ɜ аɧɝɥɿɣɫɶɤɿɣ ɦɨɜɿ ɧа ɨɫɧɨɜɿ ɪɨɦаɧɭ «Гɨɪɞɿɫɬɶ ɿ 

ɭɩɟɪɟɞɠɟɧɧɹ», ɹɤɢɣ ɹɫɤɪаɜɨ ɩɟɪɟɞаɽ ɬɟɧɞɟɧɰɿɸ аɧɝɥɿɣɰɿɜ ɞɨ ɭɬɪɢɦаɧɧɹ 

ɟɦɨɰɿɣɧɢɯ ɪɟаɤɰɿɣ. Аɧаɥɿɡ ɤɿɧɨɫɬɪɿɱɤɢ ɧа ɪɟɩɪɟɡɟɧɬаɰɿʀ ɟɦɨɰɿɣ ɬа 

ɿɧɬɟɪɦɟɞɿаɥɶɧɢɯ ɡɜ’ɹɡɤɿɜ ɡ ɤɧɢɝɨɸ.  
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Практиɱне знаɱеннɹ ɞɨɫɥɿɞɠɟɧɧɹ ɩɨɥɹɝаɽ ɭ ɦɨɠɥɢɜɨɫɬɿ ɜɢɤɨɪɢɫɬаɧɧɹ 

ɣɨɝɨ ɪɟɡɭɥɶɬаɬɿɜ ɩɪɢ ɩɪɨɜɟɞɟɧɧɿ ɡаɧɹɬɶ ɡ ɥɟɤɫɢɤɨɥɨɝɿɽɸ ɬа ɩɪаɤɬɢɱɧɢɯ ɡаɧɹɬɶ 

ɡ аɧɝɥɿɣɫɶɤɨɸ ɦɨɜɨɸ, а ɬаɤɨɠ ɜ ɩɨɞаɥɶɲɢɯ ɧаɭɤɨɜɢɯ ɞɨɫɥɿɞɠɟɧɧɹɯ 

ɦɢɫɬɟɰɬɜɨɡɧаɜɱɨʀ ɬа ɤɭɥɶɬɭɪɨɥɨɝɿɱɧɨʀ ɫɩɪɹɦɨɜаɧɨɫɬɿ.  

Структура роботи: ɫɤɥаɞаɽɬɶɫɹ ɡɿ ɜɫɬɭɩɭ, ɬɪɶɨɯ ɪɨɡɞɿɥɿɜ, ɜɢɫɧɨɜɤɿɜ ɬа 

ɫɩɢɫɤɭ ɜɢɤɨɪɢɫɬаɧɨʀ ɥɿɬɟɪаɬɭɪɢ. 

У ɜɫɬɭɩɿ ɨɛʉɪɭɧɬɨɜаɧɨ ɜɢɛɿɪ ɬɟɦɢ, ʀʀ аɤɬɭаɥɶɧɿɫɬɶ ɿ ɧɨɜɢɡɧɭ, ɜɢɡɧаɱɟɧɨ 

ɨɛ’ɽɤɬ ɿ ɩɪɟɞɦɟɬ, ɨɤɪɟɫɥɟɧɨ ɦɟɬɭ ɣ ɡаɜɞаɧɧɹ ɞɨɫɥɿɞɠɟɧɧɹ, ɨɩɢɫаɧɨ ɦɟɬɨɞɢ 

ɞɨɫɥɿɞɠɟɧɧɹ, ɡаɡɧаɱɟɧɨ ɬɟɨɪɟɬɢɱɧɟ ɡɧаɱɟɧɧɹ ɿ ɩɪаɤɬɢɱɧɭ ɰɿɧɧɿɫɬɶ ɨɬɪɢɦаɧɢɯ 

ɪɟɡɭɥɶɬаɬɿɜ ɬа ɫɬɪɭɤɬɭɪɭɜаɧɧɹ ɪɨɛɨɬɢ.  

У ɩɟɪɲɨɦɭ ɪɨɡɞɿɥɿ ɩɨɞаɸɬɶɫɹ ɡаɝаɥɶɧɿ ɜɿɞɨɦɨɫɬɿ ɩɪɨ 

ɿɧɬɪɟɪɦɟɞɿаɥɶɧɿɫɬɶ ɬа ɿɧɬɟɪɫɟɦɿɨɬɢɱɧɿɫɬɶ, ɬа ʀɯ ɡɜ'ɹɡɨɤ ɡ ɤɿɧɨ. 

Дɪɭɝɢɣ ɪɨɡɞɿɥ ɩɪɢɫɜɹɱɟɧɢɣ ɨɫɧɨɜɧɢɦ ɩɨɥɨɠɟɧɧɹɦ ɟɦɨɰɿɣ ɜ 

ɥɿɧɝɜɿɫɬɢɰɿ, ʀɯ ɤɥаɫɢɮɿɤаɰɿʀ ɬа ɪɟɩɪɟɡɟɧɬаɰɿʀ.  

Тɪɟɬɿɣ ɪɨɡɞɿɥ ɦɿɫɬɢɬɶ ɿɧɬɟɪɦɟɞɿаɥɶɧɢɣ аɧаɥɿɡ ɟɤɪаɧɿɡаɰɿʀ, ɬа аɧаɥɿɡ 

ɪɟɩɪɟɡɟɧɬаɰɿʀ ɟɦɨɰɿɣ ɭ ɪɨɦаɧɿ ɬа ɤɿɧɨɫɬɪɿɱɰɿ.  

У ɜɢɫɧɨɜɤаɯ ɩɨɞаɧɨ ɭɡаɝаɥɶɧɟɧɿ ɪɟɡɭɥɶɬаɬɢ ɩɪɨɜɟɞɟɧɨʀ ɪɨɛɨɬɢ.  

Заɝаɥɶɧа ɤɿɥɶɤɿɫɬɶ ɫɬɨɪɿɧɨɤ – 58, ɤɿɥɶɤɿɫɬɶ ɜɢɤɨɪɢɫɬаɧɢɯ ɞɠɟɪɟɥ 53. 
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РОЗДІЛ 1 

ІНТЕРМЕДІАЛЬНІСТЬ ТА ІНТЕРСЕМІОТИКА В СУЧАСНІЙ 

ГУМАНІТАРНІЙ ПАРАДИГМІ ЗНАНЬ 

 

 

1.1 Пɨɧɹɬɬɹ ɿɧɬɟɪɦɟɞɿаɥɶɧɨɫɬɿ 

 

 

Тɟɨɪɿɹ ɿɧɬɟɪɦɟɞɿаɥɶɧɨɫɬɿ ɽ аɤɬɭаɥɶɧɢɦ ɧаɭɤɨɜɢɦ ɧаɩɪɹɦɤɨɦ, ɹɤɢɣ 

ɩɪɢɜɟɪɬаɽ ɞɨ ɫɟɛɟ ɭɜаɝɭ ɨɫɬаɧɧɽ ɞɟɫɹɬɢɥɿɬɬɹ. Пɪɢɱɢɧɭ ɰɶɨɝɨ ɦɨɠɧа ɩɨɹɫɧɢɬɢ 

ɤɿɥɶɤɨɦа ɮаɤɬɨɪаɦɢ. Пɨ-ɩɟɪɲɟ, ɱɟɪɟɡ аɤɬɢɜɧɢɣ ɪɨɡɜɢɬɨɤ ɰɢɮɪɨɜɨʀ ɤɭɥɶɬɭɪɢ 

ɜɢɧɢɤɧɭɜ ɜɢɫɨɤɢɣ ɿɧɬɟɪɟɫ ɞɨ ɩɪɨɛɥɟɦ ɦɟɞɿа. Пɨ-ɞɪɭɝɟ, ɜ ɫɭɱаɫɧɿɣ ɧаɭɰɿ 

ɩɨɫɬаɽ ɩɢɬаɧɧɹ ɦɿɠɞɢɫɰɢɩɥɿɧаɪɧɨɫɬɿ, ɛɨ ɡ'ɹɜɢɥаɫɹ ɬɟɧɞɟɧɰɿɹ ɞɨɫɥɿɞɠɭɜаɬɢ 

ɮɟɧɨɦɟɧɢ, ɹɤɿ ɩɨɫɬаɸɬɶ ɧа ɦɟɠɿ ɦɿɠ ɧаɭɤаɦɢ, ɞɢɫɰɢɩɥɿɧаɦɢ, ɪɿɡɧɢɦɢ ɜɢɞаɦɢ 

ɦɢɫɬɟɰɬɜа. Пɨ-ɬɪɟɬɽ, ɜ ɫɭɱаɫɧɨɦɭ ɫɜɿɬɿ ɡ’ɹɜɥɹɸɬɶɫɹ ɧɨɜɿ ɤɭɥɶɬɭɪɧɿ ɪɟаɥɿʀ, 

ɬɨɦɭ ɩɨɱаɥɨɫɹ ɞɨɫɥɿɞɠɟɧɧɹ ɿ ɜɢɜɱɟɧɧɹ ɧɨɜɢɯ ɦɟɬɨɞɨɥɨɝɿɱɧɢɯ ɩɿɞɯɨɞɿɜ. Пɪɢ 

ɰɶɨɦɭ, ɧаɭɤɨɜɰɿ ɩɨɱаɥɢ ɰɿɤаɜɢɬɢɫɹ ɧɟ ɫɬɿɥɶɤɢ ɡɜ’ɹɡɤаɦɢ ɦɿɠ ɪɿɡɧɢɦɢ 

ɬɟɤɫɬаɦɢ, ɹɤ ɡɜ’ɹɡɤаɦɢ ɦɿɠ ɬɟɤɫɬɨɦ ɬа ɿɧɲɢɦɢ ɜɢɞаɦɢ ɦɢɫɬɟɰɬɜа, ɧа ɤɲɬаɥɬ 

ɠɢɜɨɩɢɫɭ, ɦɭɡɢɤɢ ɬа ɤɿɧɟɦаɬɨɝɪаɮа.  

 Зɿ ɫɤаɡаɧɨɝɨ ɪаɧɿɲɟ ɜɢɩɥɢɜаɽ, ɳɨ ɿɧɬɟɪɦɟɞɿаɥɶɧɿɫɬɶ ɩɨɤаɡɭɽ ɬɟɧɞɟɧɰɿʀ 

ɪɨɡɜɢɬɤɭ ɫɭɱаɫɧɨʀ ɤɭɥɶɬɭɪɢ. Пɪɢ ɰɶɨɦɭ ɦɿɠɦɢɫɬɟɰɶɤɿ ɡɜ’ɹɡɤɢ аɤɬɢɜɧɿɲɟ 

ɩɪɨɹɜɥɹɸɬɶ ɫɟɛɟ ɫаɦɟ ɜ ɥɿɬɟɪаɬɭɪɿ ɧɿɠ ɜ ɿɧɲɢɯ ɜɢɞаɯ ɦɢɫɬɟɰɬɜа. З ɰɿɽʀ 

ɩɪɢɱɢɧɢ ɞɨɫɥɿɞɠɟɧɧɹ ɪɨɡɝɥɹɧɭɬɨɝɨ ɹɜɢɳа ɧɟ ɽ ɩɨɲɢɪɟɧɢɦ ɜ 

ɦɢɫɬɟɰɬɜɨɡɧаɜɫɬɜɿ аɛɨ ɦɭɡɢɤɨɡɧаɜɫɬɜɿ. Зɞаɬɧɿɫɬɶ ɫɥɨɜа ɡɨɛɪаɠаɬɢ ɲɢɪɨɤɢɣ 

ɫɩɟɤɬɪ ɥɸɞɫɶɤɢɯ ɞɭɦɨɤ ɬа ɟɦɨɰɿɣ, ɞɨɡɜɨɥɹɽ ɫɬɭɞɿɹɦ ɩɢɫɶɦɟɧɫɬɜа ɡаɥɢɲаɬɢɫɹ 

аɤɬɭаɥɶɧɢɦɢ ɬа ɫɭɱаɫɧɢɦɢ. Тɨɦɭ, ɹɡ ɡаɡɧаɱаɽ Д. Наɥɢɜаɣɤɨ, ɩɨɫɬаɽ ɩɪɨɛɥɟɦа 

ɩɟɪɟɤɨɞɭɜаɧɧɹ ɥɿɬɟɪаɬɭɪɢ ɧа ɦɟɬаɦɨɜɭ ɿɧɲɢɯ ɦɢɫɬɟɰɬɜ ɬа ɧаɜɩаɤɢ 

ɩɟɪɟɤɨɞɭɜаɧɧɹ ɯɭɞɨɠɧɶɨʀ ɦɟɬаɦɨɜɢ ɿɧɲɢɯ ɦɢɫɬɟɰɬɜ ɧа ɦɟɬаɦɨɜɭ ɥɿɬɟɪаɬɭɪɢ 

[Наɥɢɜаɣɤɨ 2009, ɫ. 27]. 
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 Нɟɨɛɯɿɞɧɨ ɩɿɞɤɪɟɫɥɢɬɢ, ɳɨ ɩɨɪɿɜɧɹɥɶɧɟ ɥɿɬɟɪаɬɭɪɨɡɧаɜɫɬɜɨ ɦаɽ 

ɜɿɞɧɨɲɟɧɧɹ ɧɟ ɬɿɥɶɤɢ ɞɨ ɥɿɬɟɪаɬɭɪɢ, а ɣ ɬɨɪɤаɽɬɶɫɹ ɿɧɲɢɯ ɞɿɥɹɧɨɤ ɞɨɫɜɿɞɭ 

ɥɸɞɫɬɜа. Щɟ ɜ 1961 ɪ. Г. Г. Рɟɦаɤ ɡаɡɧаɱɢɜ, ɳɨ ɤɨɦɩаɪаɬɢɜɿɫɬɢɤа – ɰɟ 

ɜɢɜɱɟɧɧɹ ɥɿɬɟɪаɬɭɪɢ ɡа ɦɟɠаɦɢ ɨɞɧɿɽʀ ɤɪаʀɧɢ ɬа ɜɢɜɱɟɧɧɹ ɡɜ’ɹɡɤɿɜ ɦɿɠ 

ɥɿɬɟɪаɬɭɪɨɸ ɬа ɿɧɲɢɦɢ ɞɿɥɹɧɤаɦɢ ɡɧаɧɶ ɥɸɞɢɧɢ, ɬаɤɢɯ ɹɤ ɦɢɫɬɟɰɬɜɨ, 

ɮɿɥɨɫɨɮɿɹ, ɿɫɬɨɪɿɹ, ɧаɭɤа, ɪɟɥɿɝɿɹ ɬɨɳɨ [Remak 1961, ɫ. 3]. Бɟɡɫɭɦɧɿɜɧɨ, ɛаɝаɬɨ 

ɞɨɫɥɿɞɧɢɤɿɜ ɩɿɞɯɨɩɢɥɢ ɰɸ ɿɞɟɸ, ɡаɜɞɹɤɢ ɱɨɦɭ ɡ’ɹɜɢɥɢɫɹ ɱɢɫɟɥɶɧɿ 

ɿɧɬɟɪɞɢɫɰɢɩɥɿɧаɪɧɿ ɞɨɫɥɿɞɠɟɧɧɹ. Їɯ аɧаɥɿɡ ɛɭɜ ɩɪɢɫɜɹɱɟɧɢɦ ɡɞɟɛɿɥɶɲɨɝɨ ɭ 

ɬɪɶɨɯ ɧаɩɪɹɦɤаɯ: ɥɿɬɟɪаɬɭɪа ɬа ɤɿɧɨ, ɥɿɬɟɪаɬɭɪа ɬа ɦɭɡɢɤа, ɥɿɬɟɪаɬɭɪа ɬа 

ɜɿɡɭаɥɶɧɿ ɦɢɫɬɟɰɬɜа.  

 Пɨɧɹɬɬɹ «ɿɧɬɟɪɦɟɞɿаɥɶɧɿɫɬɶ» ɜ ɤɿɧɰɿ XX ɫɬɨɥɿɬɬɹ ɡаɦɿɧɢɥɨ ɬɪаɞɢɰɿɣɧɟ 

ɩɨɧɹɬɬɹ «ɜɡаɽɦɨɞɿɹ ɦɢɫɬɟɰɬɜ». Заɜɞɹɤɢ ɪɨɡɜɢɬɤɭ ɧɨɜɢɯ ɬɟɯɧɨɥɨɝɿɣ ɡ’ɹɜɢɥɢɫɹ 

ɹɜɢɳа, ɹɤɿ ɧɟ ɜɩɢɫɭɜаɥɢɫɹ ɭ ɡɜɢɱаɣɧɟ ɩɨɧɹɬɬɹ «ɦɿɠɦɢɫɬɟɰɶɤɿ ɫɬɨɫɭɧɤɢ» ɬа 

ɩɨɬɪɟɛɭɜаɥɢ ɿɧɲɭ ɤаɬɟɝɨɪɿɸ, ɞɨ ɹɤɨʀ ɦɨɝɥɢ ɛ ɭɜɿɣɬɢ ɧɨɜɿ ɮɨɪɦɢ ɫɭɱаɫɧɨɝɨ 

ɦɢɫɬɟɰɬɜа, ɧаɩɪɢɤɥаɞ ɪɟɤɥаɦа, ɤɨɦɿɤɫɢ, ɤɨɦɩ’ɸɬɟɪɧа ɝɪа ɬɨɳɨ. У ɪɟɡɭɥɶɬаɬɿ, 

ɿɧɬɟɪɦɟɞɿаɥɶɧɿɫɬɶ ɡаɣɧɹɥа ɰɟ ɦɿɫɰɟ. Тɨɦɭ, ɹɤ ɩɿɞɤɪɟɫɥɸɽ М. Ваɫɢɥɟɜɫɶɤа-

Хɦɭɪа ɭ “Przestrzeń intermedialna literatury i muzyki”, ɳɨ ɦɿɠɦɢɫɬɟɰɶɤɿ 

ɞɨɫɥɿɞɠɟɧɧɹ ɜɢɤɨɪɢɫɬɨɜɭɸɬɶ ɞɥɹ ɬаɤ ɡɜаɧɨɝɨ ɜɢɫɨɤɨɝɨ ɦɢɫɬɟɰɬɜа, ɜ ɬɨɣ ɱаɫ, 

ɹɤ ɿɧɬɟɪɦɟɞɿаɥɶɧɿɫɬɶ – ɜɢɫɜɿɬɥɟɧɧɹ ɧɨɜɢɯ ɦɟɞɿɣɧɢɯ ɦɢɫɬɟɰɬɜ [Wasilewska-

Chmura 2011, ɫ. 25].  

Зɜɟɪɧɟɦɨ ɭɜаɝɭ ɧа ɬɟ, ɳɨ ɬɟɪɦɿɧ «ɿɧɬɟɪɦɟɞɿаɥɶɧɿɫɬɶ» ɡɝɿɞɧɨ ɡ 

«Routledge Encyclopedia of Narrative Theory» ɡ’ɹɜɢɜɫɹ ɭ 1983 ɪ. ɡаɜɞɹɤɢ 

ɧɿɦɟɰɶɤɨɦɭ ɞɨɫɥɿɞɧɢɤɭ А. Хаɧɡɟɧ-Лɶɨɜɟ ɞɥɹ ɜɫɬаɧɨɜɥɟɧɧɹ ɪɟɥɹɰɿʀ ɦɿɠ 

ɥɿɬɟɪаɬɭɪɨɸ ɬа ɜɿɡɭаɥɶɧɢɦɢ ɦɢɫɬɟɰɬɜаɦɢ ɭ ɪɨɫɿɣɫɶɤɨɦɭ ɫɢɦɜɨɥɿɡɦɿ [Herman 

2010, ɫ. 252]. Аɥɟ ɫɥɿɞ ɡаɭɜаɠɢɬɢ ɬɟ, ɳɨ ɫɥɨɜɨ «ɿɧɬɟɪɦɟɞɿаɥɶɧɿɫɬɶ» ɛɭɥɨ 

ɜɠɢɜаɧɟ ɳɟ ɜ 1965 ɪ. Д. Хɿɝɝɿɧɫɨɦ ɜ ɟɫɟ “Intermedia”. Вɢɤɨɪɢɫɬɨɜɭɸɱɢ 

ɬɟɪɦɿɧ, ɞɨɫɥɿɞɧɢɤ ɨɩɢɫɭɜаɜ ɡɥɢɬɬɹ ɤɿɥɶɤɨɯ ɜɢɞɿɜ ɦɢɫɬɟɰɬɜа. Заɝаɥɨɦ, ɫаɦɟ 

А.Хаɧɡɟɧ-Лɶɨɜɟ ɜɩɟɪɲɟ ɩɪɟɡɟɧɬɭɜаɜ ɿɧɬɟɪɦɟɞɿаɥɶɧɿɫɬɶ ɹɤ ɞɨɫɥɿɞɧɢɰɶɤɭ 

ɩаɪаɞɢɝɦɭ, ɜ ɹɤɿɣ ɪɨɡɝɥɹɞаɸɬɶ аɫɩɟɤɬ ɩɪɨɛɥɟɦɢ ɫɢɧɬɟɡɭ ɬа ɜɡаɽɦɨɞɿʀ 

ɦɢɫɬɟɰɬɜ.      
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 Сɥɿɞ ɡаɡɧаɱɢɬɢ, ɳɨ ɜ ɩɪɨɰɟɫɿ ɿɧɬɟɪɦɟɞɿаɥɶɧɨɫɬɿ ɡаɡɜɢɱаɣ ɪɨɡɝɥɹɞаɸɬɶ 

ɦɢɫɬɟɰɬɜа ɹɤ ɦɟɞɿа. За ɫɥɨɜа В. Вɨɥɶɮа, ɦɟɞɿа ɨɯɨɩɥɸɸɬɶ ɬɪаɞɢɰɿɣɧɿ 

ɦɢɫɬɟɰɬɜа ɣ ɧɨɜɿ ɮɨɪɦɢ ɤɨɦɭɧɿɤаɰɿʀ, ɹɤɿ ɳɟ ɧɟ ɜɜɿɣɲɥɢ аɛɨ ɧɟ ɞɨɫɹɝɧɭɥɢ 

ɫɬаɬɭɫɭ «ɦɢɫɬɟɰɬɜа» [Wolf 1999, ɫ. 36]. Л. Еɥɥɟɫɬɪɶɨɦ ɞɨɬɪɢɦɭɽɬɶɫɹ ɬɨɱɤɢ 

ɡɨɪɭ, ɳɨ ɧɟɦаɽ ɜɿɞɦɿɧɧɨɫɬɟɣ ɦɿɠ ɦɢɫɬɟɰɬɜɨɦ ɬа ɦɟɞɿа, ɬɨɦɭ ɳɨ ɦɢɫɬɟɰɬɜɨ 

ɦɨɠɧа аɧаɥɿɡɭɜаɬɢ ɹɤ ɫɤɥаɞɧɭ ɫɭɦɿɲ ɿɧɮɨɪɦаɰɿʀ ɬа ɪɨɡɜаɝ, ɬɨɦɭ ɩɨɜɧɿɫɬɸ 

ɩɪаɜɨɦɿɪɧɨ ɜɤɥɸɱаɽ ɮɨɪɦɢ ɦɢɫɬɟɰɬɜа ɦɿɠ ɿɧɲɢɯ ɦɟɞɿа [Elleström 2010, 

ɫ. 13].  

 У ɞɨɫɥɿɞɠɟɧɧɹɯ ɦɟɞɿа ɟɫɬɟɬɢɱɧɢɣ ɬа ɲɢɪɨɤɨ ɞɢɫɤɭɪɫɢɜɧɢɣ ɩɿɞɯɿɞ ɽ 

ɫɩаɞɳɢɧɨɸ ɝɭɦаɧɿɬаɪɧɢɯ ɧаɭɤ. Тɪаɞɢɰɿɣɧɨ ɝɭɦаɧɿɬаɪɧɿ ɧаɭɤɢ 

ɡɨɫɟɪɟɞɠɭɸɬɶɫɹ ɧа ɦɟɞɿ ɹɤ «ɬɟɤɫɬаɯ». Вɨɧɢ ɪɨɡɦɟɠɨɜɭɸɬɶ ɨɛ’ɽɤɬɢ 

ɿɦаɧɟɧɬɧɨɝɨ аɧаɥɿɡɭ ɬа ɿɧɬɟɪɩɪɟɬаɰɿʀ ɹɤ ɞɠɟɪɟɥаɯ ɫаɦɨɫɩɨɫɬɟɪɟɠɟɧɧɹ ɬа 

ɪɨɡɭɦɿɧɧɹ, ɡаɡɜɢɱаɣ ɭɧɿɤаɥɶɧɢɯ ɬɜɨɪɿɜ ɦɢɫɬɟɰɬɜа [Jensen 2016, ɫ. 1-2]. 

 Нɟɨɛɯɿɞɧɨ ɩɿɞɤɪɟɫɥɢɬɢ, ɳɨ ɩɪɢ ɪɨɡɝɥɹɞɿ ɡɧаɱɟɧɧɹ “medium” ɡɜɟɪɬаɸɬɶ 

ɭɜаɝɭ ɞɨ ɬɟɡɢ М. Маɤɥɭɟɧа: “the medium is the message”, ɬɨɛɬɨ ɦɟɞɿɭɦ ɽ 

ɩɨɜɿɞɨɦɥɟɧɧɹɦ [McLuhan 2004, ɫ. 37]. Аɥɟ ɬаɤɨɠ ɞɨ ɫɟɛɟ ɩɪɢɜɟɪɬаɽ ɭɜаɝɭ 

ɜɢɡɧаɱɟɧɧɹ ɬɟɪɦɿɧɭ ɜɿɞ Т. ʈɨɛаɧ-Кɥаɫ: «Medium ɩɨɡɧаɱаɽ ɡаɫɿɛ ɩɟɪɟɞаɱɿ 

ɫɢɦɜɨɥɿɜ, ɿɧаɤɲɟ ɤаɠɭɱɢ, ɡаɫɿɛ ɫɩɿɥɤɭɜаɧɧɹ» [Goban-Klas 2006, ɫ. 2]. У ɬаɤɢɣ 

ɫɩɨɫɿɛ, ɦɟɞɿа ɜɤаɡɭɸɬɶ ɧа ɡаɫɨɛɢ ɡɜ’ɹɡɤɭ, ɹɤɿ ɛɟɪɭɬɶ ɭɱаɫɬɶ ɭ ɩɪɨɦɿɠɧɨɦɭ 

ɩɪɨɰɟɫɿ ɩɟɪɟɞаɱɿ ɫɢɦɜɨɥɿɜ ɬа ɡɧаɤɿɜ.  

 В ɛɿɥɶɲɨɫɬɿ ɜɢɩаɞɤɿɜ ɦɟɞɿа ɜɿɞɡɧаɱаɸɬɶɫɹ ɹɤ ɲɥɹɯɢ ɯɭɞɨɠɧɿɯ 

ɤɨɦɭɧɿɤаɰɿɣ ɦɿɠ ɡɧаɤаɦɢ ɪɿɡɧɢɯ ɜɢɞɿɜ ɦɢɫɬɟɰɬɜа. Тɨɦɭ, ɳɨ ɫɥɨɜа ɜ 

ɥɿɬɟɪаɬɭɪɿ, ɤɨɥɿɪ, ɥɿɧɿʀ ɜ ɤаɪɬɢɧɿ, ɡɜɭɤɢ ɜ ɦɭɡɢɰɿ – ɭɫɟ ɰɟ ɹɜɥɹɽ ɫɨɛɨɸ ɦɟɞɿа. В 

ɤɨɠɧɨɦɭ ɜɢɞɿ ɦɢɫɬɟɰɬɜа ɫɬɜɨɪɸɸɬɶ ɤɨɞ, ɹɤɢɣ ɮɨɪɦɭɽ ɫɩɟɰɢɮɿɱɧɿ ɡɧаɤɢ 

ɦɢɫɬɟɰɬɜа. Чɟɪɟɡ ɬɟ, ɦɟɞɿа ɨɛ’ɽɞɧɭɸɬɶɫɹ ɜ ɽɞɢɧɨɦɭ ɫɢɧɬɟɬɢɱɧɨɦɭ ɩɪɨɫɬɨɪɿ, 

ɹɤ-ɨɬ ɜ ɬɟаɬɪɿ ɩɨɽɞɧɭɸɬɶɫɹ ɡɨɛɪаɠɟɧɧɹ, ɦɭɡɢɤа, ɩɥаɫɬɢɤа ɬа ɞɿɣɫɬɜа, ɬа 

ɜɡаɽɦɧɨ ɜɩɥɢɜаɸɬɶ ɨɞɢɧ ɡ ɨɞɧɢɦ, ɜɢɞɨɡɦɿɧɸɸɱɢ ɬа ɬɪаɧɫɮɨɪɦɭɸɱɢ. 

Іɧɬɟɪɦɟɞɿаɥɶɧɿ ɞɨɫɥɿɞɠɟɧɧɹ ɰɿɤаɜɥɹɬɶɫɹ ɜɡаɽɦɨɞɿɽɸ ɩɨɞɿɛɧɨɫɬɟɣ ɬа 

ɜɿɞɦɿɧɧɨɫɬɟɣ ɦɿɠ ɦɟɞɿа, ɹɤɿ ɦɨɠɭɬɶ ɜɿɞɛɭɬɢɫɹ ɜ ɦɢɫɬɟɰɬɜɿ, ɤɨɥɢ ɜɨɧɢ 

ɩɟɪɟɧɨɫɹɬɶɫɹ ɡ ɨɞɧɨɝɨ ɬɢɩɭ ɦɟɞɿа ɜ ɿɧɲɢɣ.  
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 Р. Кɥɭɲɱɢɧɫɶɤɢɣ ɞɨɬɪɢɦɭɽɬɶɫɹ ɬɨɱɤɢ ɡɨɪɭ, ɳɨ ɩɨɧɹɬɬɹ 

«ɦɟɞɿаɦɢɫɬɟɰɬɜа» ɧаɥɟɠаɬɶ ɞɨ ɤɨɦɩɥɟɤɫɭ ɯɭɞɨɠɧɿɯ ɹɜɢɳ, ɹɤɿ ɡаɫɬɨɫɨɜɭɸɬɶ 

ɹɤ ɡаɫɿɛ ɜɢɪаɠɟɧɧɹ ɦɟɞɿа, ɧаɩɪɢɤɥаɞ ɟɥɟɤɬɪɨɧɧɿ аɛɨ ɦɟɯаɧɿɱɧɿ ɦɟɬɨɞɢ ɡаɩɢɫɭ, 

ɜɢɪɨɛɧɢɰɬɜа ɣ ɩɟɪɟɞаɱɿ ɜɿɡɭаɥɶɧɨʀ аɛɨ аɭɞɿɨ ɿɧɮɨɪɦаɰɿʀ. Чɟɪɟɡ ɰɟ ɞɨ 

ɦɟɞɿаɦɢɫɬɟɰɬɜ ɜɿɞɧɨɫɹɬɶ ɮɨɬɨɝɪаɮɿɸ, ɜɿɞɟɨ, ɤɿɧɨ, ɤɨɦɩ’ɸɬɟɪɧɭ аɧɿɦаɰɿɸ, 

ɬɟɥɟɜɿɡɿɣɧɟ ɬа ɪаɞɿɨ ɦɢɫɬɟɰɬɜа [Kluszczyński 2000, ɫ. 167]. 

Уɧаɫɥɿɞɨɤ ɪɨɡɝɥɹɞɭ ɫɭɱаɫɧɢɯ ɜɢɞɿɜ ɦɢɫɬɟɰɬɜ ɡ ɬɨɱɤɢ ɡɨɪɭ 

ɿɧɬɟɪɦɟɞɿаɥɶɧɨɫɬɿ, ɽ ɜɢɡɧаɧɧɹ ɬɨɝɨ, ɳɨ ɤɨɠɧɢɣ ɡ ɧɢɯ ɦаɽ ɧа ɦɟɬɿ ɩɟɪɟɞаɱɭ 

ɞɨɫɬɭɩɧɢɦɢ ʀɦ ɡаɫɨɛаɦɢ ɫɜɿɬɨɫɩɪɢɣɧɹɬɬɹ ɦɢɬɰɹ. Оɫɤɿɥɶɤɢ, ɭ ɪɿɡɧɢɯ ɜɢɞɿɜ 

ɦɢɫɬɟɰɬɜа ɦɿɫɬɹɬɶɫɹ ɪɿɡɧɿ ɡаɫɨɛɢ ɜɢɪаɠɟɧɧɹ, ɩɨɬɪɟɛɭɜаɥа ɭɜаɝɢ ɩɪɨɛɥɟɦа 

ɤɨɞɭɜаɧɧɹ ɣ ɩɟɪɟɤɨɞɭɜаɧɧɹ ɬɜɨɪɿɜ ɜɫɟɪɟɞɢɧɿ ɪɿɡɧɢɯ ɫɟɦɿɨɬɢɱɧɢɯ ɫɢɫɬɟɦ, 

ɹɤɢɦɢ ɽ ɜɢɞɢ ɦɢɫɬɟɰɬɜа ɬа ɤɭɥɶɬɭɪа ɜɡаɝаɥɿ. Зɝɿɞɧɨ ɡ ɰɢɦ, ɭ ɫɢɫɬɟɦɿ 

ɿɧɬɟɪɦɟɞɿаɥɶɧɢɯ ɡɜ’ɹɡɤɿɜ ɜɡаɽɦɨɞɿɹ ɫɦɢɫɥɿɜ ɫɭɩɪɨɜɨɞɠɭɽ ɩɟɪɟɤɨɞɭɜаɧɧɹ 

ɡɧаɤɿɜ ɡ ɨɞɧɿɽʀ ɜ ɿɧɲɭ ɫɟɦɿɨɬɢɱɧɭ ɫɢɫɬɟɦɭ.  

 Нɟɨɛɯɿɞɧɨ ɡɭɩɢɧɢɬɢɫɹ ɧа ɫаɦɨɦɭ ɜɢɡɧаɱɟɧɧɿ ɬɟɪɦɿɧа 

«ɿɧɬɟɪɦɟɞɿаɥɶɧɿɫɬɶ». Йɨɝɨ ɜɢɡɧаɱаɸɬɶ ɩɨ-ɪɿɡɧɨɦɭ, аɥɟ ɜɨɞɧɨɱаɫ ɨɞɧаɤɨɜɨ 

ɳɨɞɨ ɫɭɬɧɨɫɬɿ. В. Вɨɥɶɮ ɫɬɜɟɪɞɠɭɽ, ɳɨ «ɿɧɬɟɪɦɟɞɿаɥɶɧɿɫɬɶ – ɰɟ ɭɱаɫɬɶ ɛɿɥɶɲ 

ɧɿɠ ɨɞɧɨɝɨ ɡаɫɨɛɭ ɜɢɪаɠɟɧɧɹ ɜ ɩɨɡɧаɱɟɧɧɿ ɥɸɞɫɶɤɨɝɨ аɪɬɟɮаɤɬɭ» [Wolf 1999, 

ɫ. 1].  

К. Б. Єɧɫɟɧ ɜɢɞɿɥɹɽ ɬɪɢ ɬɥɭɦаɱɟɧɧɹ ɿɧɬɟɪɦɟɞɿаɥɶɧɨɫɬɿ. Пɟɪɲɟ 

ɫɬɨɫɭɽɬɶɫɹ ɬɨɝɨ, ɳɨ ɿɧɬɟɪɦɟɞɿаɥɶɧɿɫɬɶ – ɰɟ ɩɨɽɞɧаɧɧɹ ɣ аɞаɩɬаɰɿɹ ɨɤɪɟɦɢɯ 

ɦаɬɟɪɿаɥɶɧɢɯ ɡаɫɨɛɿɜ ɩɨɞаɧɧɹ ɣ ɜɿɞɬɜɨɪɟɧɧɹ. Дɪɭɝɟ – ɰɟɣ ɬɟɪɦɿɧ ɨɡɧаɱаɽ 

ɡɜ'ɹɡɨɤ ɨɞɪаɡɭ ɱɟɪɟɡ ɤɿɥɶɤа ɫɟɧɫɨɪɧɢɯ ɦɨɞаɥɶɧɨɫɬɟɣ, ɩɪɢɤɥаɞɨɦ ɰɶɨɝɨ ɦɨɠɟ 

ɫɥɭɝɭɜаɬɢ ɦɭɡɢɤа ɬа ɪɭɯɨɦɿ ɡɨɛɪаɠɟɧɧɹ. Тɪɟɬɽ – ɿɧɬɟɪɦɟɞɿаɥɶɧɿɫɬɶ ɫɬɨɫɭɽɬɶɫɹ 

ɜɡаɽɦɨɡɜ’ɹɡɤɿɜ ɦɿɠ ɦɟɞɿа ɹɤ ɿɧɫɬɢɬɭɬаɯ ɭ ɫɭɫɩɿɥɶɫɬɜɿ [Jensen 2008, ɫ. 2385-

2387].  

Л. Еɥɥɟɫɬɪɶɨɦ ɪɨɛɢɬɶ ɜɢɫɧɨɜɨɤ, ɳɨ ɿɧɬɟɪɦɟɞɿаɥɶɧɿɫɬɶ – ɰɟ аɛɫɬɪаɤɬɧɿ 

ɜɿɞɧɨɫɢɧɢ ɦɿɠ ɨɫɧɨɜɧɢɦɢ ɬа ɤɜаɥɿɮɿɤɨɜаɧɢɦɢ ɦɟɞɿа. Таɤɨɠ, ɰɟ ɡɜ’ɹɡɤɢ ɩɨɦɿɠ 

ɧɢɦɢ ɬа ɨɫɨɛɥɢɜɨɫɬɿ ɤɨɧɤɪɟɬɧɢɯ ɪɨɛɿɬ, ɧа ɤɲɬаɥɬ ɩɟɪɮɨɪɦаɧɫɿɜ ɿ 

ɦɟɞɿаɩɪɨɞɭɤɰɿʀ [Ellesrtöm 2010, ɫ. 30]. 
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В ɭɤɪаʀɧɫɶɤɨɦɭ ɥɿɬɟɪаɬɭɪɨɡɧаɜɫɬɜɿ, В. Пɪɨɫаɥɨɜа ɫɬɜɟɪɞɠɭɽ, ɳɨ 

«ɿɧɬɟɪɦɟɞɿаɥɶɧɿɫɬɶ – ɰɟ ɫɩɨɫɿɛ ɤɨɪɟɥɹɰɿʀ ɦɢɫɬɟɰɶɤɢɯ ɹɜɢɳ, ɧаɹɜɧɿɫɬɶ ɭ 

ɯɭɞɨɠɧɶɨɦɭ ɬɜɨɪɿ ɟɥɟɦɟɧɬɿɜ, ɬɪаɧɫɩɨɧɨɜаɧɢɯ ɡ ɿɧɲɢɯ ɜɢɞɿɜ ɦɢɫɬɟɰɬɜа» 

[Пɪɨɫаɥɨɜа 2014, ɫ. 26].  

Таɤɢɦ ɱɢɧɨɦ, ɿɧɬɟɪɦɟɞɿаɥɶɧɿɫɬɶ ɭ ɫɭɱаɫɧɨɦɭ ɥɿɬɟɪаɬɭɪɨɡɧаɜɫɬɜɿ 

ɿɧɬɟɪɩɪɟɬɭɽɬɶɫɹ ɩɨ-ɪɿɡɧɨɦɭ: ɹɤ ɹɜɢɳɟ ɦɿɠɬɟɤɫɬɨɜɢɯ ɡɜ’ɹɡɤɿɜ ɭ ɬɜɨɪɿ, ɹɤɢɣ ɽ 

ɪɟɡɭɥɶɬаɬɨɦ ɜɡаɽɦɨɞɿʀ ɦɢɫɬɟɰɬɜ; ɹɤ ɮɟɧɨɦɟɧ ɩɨɥɿɮɨɧɿɱɧɨɫɬɿ ɤɭɥɶɬɭɪɢ, 

ɡɨɛɪаɠɟɧɢɣ ɭ ɫɬɪɭɤɬɭɪɿ ɬɟɤɫɬɭ; ɹɤ ɯɭɞɨɠɧɿɣ ɬɜɿɪ, ɹɤɢɣ ɧɟɫɟ ɜ ɫɨɛɿ 

ɿɧɮɨɪɦаɰɿɸ ɿɧɲɢɯ ɜɢɞɿɜ ɦɢɫɬɟɰɬɜа, ɧаɩɪɢɤɥаɞ ɡ ɦɭɡɢɱɧɨɝɨ аɛɨ 

ɦаɥɶɨɜɧɢɱɨɝɨ ɬɜɨɪɭ. В ɿɧɬɟɪɦɟɞɿаɥɶɧɨɫɬɿ ɧɟ ɬɿɥɶɤɢ ɜɡаɽɦɨɞɿɸɬɶ ɨɛɪаɡ ɬа 

ɫɥɨɜɨ, а ɣ ɡаɥɭɱаɽɬɶɫɹ ɜɿɡɭаɥɿɡаɰɿɹ ɬа аɤɭɫɬɢɤа.  

Сɭɬɧɿɫɬɶ ɜɢɳɟɜɢɤɥаɞɟɧɨɝɨ ɡɜɨɞɢɬɶɫɹ ɞɨ ɬɨɝɨ, ɳɨ ɿɧɬɟɪɦɟɞɿаɥɶɧɿɫɬɶ 

ɩɨɫɬаɽ ɪɟɡɭɥɶɬаɬɨɦ ɡаɫɜɨɽɧɧɹ ɜɥаɫɬɢɜɨɫɬɟɣ ɿɧɲɢɯ ɜɢɞɿɜ ɦɢɫɬɟɰɬɜа. Таɤɨɠ, 

ɩɨɡɧаɱаɽ ɩɨɫɢɥаɧɧɹ ɱɟɪɟɡ ɡɧаɤɨɜɭ ɫɢɫɬɟɦɭ ɨɞɧɨɝɨ ɜɢɞɭ ɦɢɫɬɟɰɬɜа ɞɨ ɿɧɲɨɝɨ. 

Мɟɞɿа ɬа ɿɧɬɟɪɦɟɞɿаɥɶɧɿɫɬɶ ɩɨɫɬаɸɬɶ ɜ ɫɢɬɭаɰɿʀ ɜɡаɽɦɧɨɝɨ ɨɡɧаɱɟɧɧɹ, ɬɨɛɬɨ 

ɧɟɦɨɠɥɢɜɨ ɜɢɹɜɢɬɢ ɿɧɬɟɪɦɟɞɿаɥɶɧɿ ɡɜ’ɹɡɤɢ ɛɟɡ ɪɨɡɭɦɿɧɧɹ ɦɟɞɿа, а ɜɢɡɧаɧɧɹ 

ɦɟɠɿ ɪɿɡɧɢɯ ɦɟɞɿа ɛɟɡ ɩɪɨɰɟɫɭ ɿɧɬɟɪɦɟɞɿаɥɶɧɨɫɬɿ. Вɨɧа ɜɢɪаɠаɽɬɶɫɹ ɭ 

ɮɨɪɦаɥɶɧɿɣ ɜɡаɽɦɨɞɿʀ ɹɤ ɭ ɪɿɡɧɢɯ ɜɢɞɿɜ ɦɢɫɬɟɰɬɜа, ɬаɤ ɣ ɛɭɞɶ-ɹɤɢɯ ɿɧɲɢɯ 

ɞɢɫɤɭɪɫɿɜ. В ɨɛɨɯ ɜɢɩаɞɤɿɜ ɜɢɛɭɞɨɜɭɽɬɶɫɹ ɫɬɪɭɤɬɭɪа, ɜ ɹɤɿɣ ɜɢɹɜɥɹɸɬɶ 

ɨɡɧаɤɢ ɦɟɞɿа, ɳɨ ɜɡаɽɦɨɞɿɸɬɶ ɜ ɪɿɡɧɢɯ ɜɢɞɿɜ ɦɢɫɬɟɰɬɜа аɛɨ ɞɢɫɤɭɪɫɿɜ. 

Оɬɠɟ, ɿɧɬɟɪɦɟɞɿаɥɶɧɿɫɬɶ ɩɨɡɧаɱаɽ ɜɡаɽɦɨɩɨɜ’ɹɡаɧɿɫɬɶ ɫɭɱаɫɧɢɯ ɦɟɞɿа, 

ɹɤɿ ɽ ɡаɫɨɛаɦɢ ɜɢɪаɠɟɧɧɹ ɬа ɨɛɦɿɧɭ. Рɿɡɧɿ ɦɟɞɿа ɩɨɫɢɥаɸɬɶɫɹ ɬа ɡаɥɟɠаɬɶ 

ɨɞɧɟ ɜɿɞ ɨɞɧɨɝɨ. Вɨɧɢ ɜɡаɽɦɨɞɿɸɬɶ ɹɤ ɟɥɟɦɟɧɬɢ ɪɿɡɧɨɦаɧɿɬɧɢɯ 

ɤɨɦɭɧɿɤаɬɢɜɧɢɯ ɫɬɪаɬɟɝɿɣ ɬа ɫɤɥаɞаɸɬɶ ɛɿɥɶɲɭ ɱаɫɬɢɧɭ ɲɢɪɨɤɨɝɨ 

ɫɨɰɿаɥɶɧɨɝɨ ɣ ɤɭɥɶɬɭɪɧɨɝɨ ɫɟɪɟɞɨɜɢɳа. Іɧɬɟɪɦɟɞɿаɥɶɧɿɫɬɶ, ɿɫɬɨɪɢɱɧɨ 

ɩɨɜ’ɹɡаɧа ɡ ɨɛɦɿɧɨɦ ɡаɫɨɛɿɜ ɜɢɪаɡɧɨɫɬɿ ɬа ɟɫɬɟɬɢɱɧɢɯ ɤɨɧɜɟɧɰɿɣ ɦɿɠ ɪɿɡɧɢɦɢ 

ɮɨɪɦаɦɢ ɦɟɞɿа ɬа ɦɢɫɬɟɰɬɜа, ɽ ɩɟɪɟɜаɠɧɨɸ ɬɟɧɞɟɧɰɿɽɸ ɜ ɦɟɞɿа ɬа ɦɢɫɬɟɰɬɜа 

ɞɜаɞɰɹɬɨɝɨ ɫɬɨɥɿɬɬɹ.   
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1.2 Тɢɩɢ ɿɧɬɟɪɦɟɞɿаɥɶɧɨɫɬɿ   

 

 

Заɡɜɢɱаɣ ɞɥɹ ɝɥɢɛɨɤɨɝɨ ɪɨɡɭɦɿɧɧɹ ɹɜɢɳа ɬɪɟɛа ɪɨɡɿɛɪаɬɢ ɪɨɡɦаʀɬɬɹ 

ɣɨɝɨ ɬɢɩɿɜ. Наɪаɡɿ ɪɨɡɪɨɛɥɟɧɨ ɤɿɥɶɤа ɬɢɩɨɥɨɝɿɣ ɿɧɬɟɪɦɟɞɿаɥɶɧɨɫɬɿ.  

Оɞɧа ɡ ɩɟɪɲɢɯ ɬɢɩɨɥɨɝɿɣ – ɰɟ ɫɯɟɦа В. Вɨɥɶɮа. Вɨɧа ɩɪɨɩɨɧɭɽ ɩɨɞɿɥ 

ɧа «ɜɿɞɤɪɢɬɭ» (“ overt”) ɬа «ɩɪɢɯɨɜаɧɭ» (“covert”) ɮɨɪɦɭ. «Вɿɞɤɪɢɬа» ɮɨɪɦа 

ɨɤɪɟɫɥɸɽ ɡаɥɭɱɟɧɧɹ ɞɟɤɿɥɶɤɨɯ ɦɟɞɿа, ɧаɩɪɢɤɥаɞ ɫɢɧɬɟɬɢɱɧɿ ɠаɧɪɢ (ɨɩɟɪа, 

ɩɿɫɧɹ, ɮɿɥɶɦ, ɬɟаɬɪаɥɶɧа ɜɢɫɬаɜа), ɜɫɬаɜɤɢ ɧɨɬ аɛɨ ɿɥɸɫɬɪаɰɿɣ ɭ ɥɿɬɟɪаɬɭɪɧɢɣ 

ɬɜɿɪ. «Пɪɢɯɨɜаɧа» ɮɨɪɦа ɨɤɪɟɫɥɸɽ ɦɟɞɿɣɧɭ ɬɪаɧɫɮɨɪɦаɰɿɸ, ɿɧаɤɲɟ ɤаɠɭɱɢ, 

ɧɟ ɛɭɤɜаɥɶɧɟ ɡаɫɬɨɫɭɜаɧɧɹ ɦаɬɟɪɿаɥɭ ɿɧɲɨɝɨ ɜɢɞɭ ɦɢɫɬɟɰɬɜа, а ɣɨɝɨ 

ɩɟɪɟɤɥаɞ. Пɪɢ ɰɶɨɦɭ, ɩɟɪɟɤɥаɞ ɦɨɠɟ ɦаɬɢ ɞɜɿ ɮɨɪɦɢ: ɟɤɫɩɥɿɰɢɬɧɭ – 

«ɨɩɨɜɿɞаɧɧɹ» (“telling”) ɬа ɿɦɩɥɿɰɢɬɧɭ – «ɿɦɿɬаɰɿɹ» (“imitation”) [Wolf 1999, 

ɫ. 37-50].  

Сɥɿɞ ɜɢɞɿɥɢɬɢ ɱɨɬɢɪɢ ɜаɪɿаɧɬɢ ɿɧɬɟɪɦɟɞɿаɥɶɧɨɫɬɿ Й. Шɪɶɨɬɟɪа. В ɫɬаɬɿ 

«Чɨɬɢɪɢ ɦɨɞɟɥɿ ɿɧɬɟɪɦɟɞɿаɥɶɧɨɫɬɿ» ɜɢɞɿɥɹɸɬɶ ɬаɤɿ ɜɢɞɢ ɿɧɬɟɪɦɟɞɿаɥɶɧɨɫɬɿ: 

ɫɢɧɬɟɬɢɱɧа (“synthetic”), ɮɨɪɦаɥɶɧа аɛɨ ɬɪаɧɫɦɟɞɿɣɧа (“formal or 

transmedial”), ɬɪаɧɫɮɨɪɦаɰɿɣɧа (“transformational”) ɬа ɨɧɬɨɥɨɝɿɱɧа 

(“ontological”). Пɟɪɲа ɦɨɞɟɥɶ, ɫɢɧɬɟɬɢɱɧа ɿɧɬɟɪɦɟɞɿаɥɶɧɿɫɬɶ, ɜɢɫɥɨɜɥɸɽ ɿɞɟɸ 

ɩɪɨ ɡɥɢɬɬɹ ɪɿɡɧɢɯ ɦɟɞɿа ɞɨ ɫɭɩɟɪɦɟɞɿа. Мɨɞɟɥɶ ɛɟɪɟ ɫɜɿɣ ɩɨɱаɬɨɤ ɭ 

ɜаɝɧɟɪɿɜɫɶɤɿɣ ɤɨɧɰɟɩɰɿʀ Gesamtkunstwerk ɡ ɩɨɥɿɬɢɱɧɢɦɢ ɤɨɧɨɬаɰɿɹɦɢ. Дɪɭɝа 

ɦɨɞɟɥɶ, ɮɨɪɦаɥɶɧа ɿɧɬɟɪɦɟɞɿаɥɶɧɿɫɬɶ, ɡаɫɧɨɜаɧа ɧа ɮɨɪɦаɥɶɧɢɯ ɫɬɪɭɤɬɭɪаɯ, 

ɹɤɿ ɡɭɫɬɪɿɱаɸɬɶɫɹ ɜ ɪɿɡɧɢɯ ɦɟɞɿа. Тɪɟɬɹ ɦɨɞɟɥɶ, ɬɪаɧɫɮɨɪɦаɰɿɣɧа 

ɿɧɬɟɪɦɟɞɿаɥɶɧɿɫɬɶ, ɡɨɫɟɪɟɞɠɟɧа ɧаɜɤɨɥɨ ɪɟɩɪɟɡɟɧɬаɰɿɣ ɨɞɧɨɝɨ ɫɟɪɟɞɨɜɢɳа 

ɱɟɪɟɡ ɿɧɲɟ, ɩɟɪɟɧɟɫɟɧɧɹ ɡ ɨɞɧɿɽʀ ɫɟɦɿɨɬɢɱɧɨʀ ɫɢɫɬɟɦɢ ɜ ɿɧɲɭ. Чɟɬɜɟɪɬа 

ɦɨɞɟɥɶ, ɨɧɬɨɥɨɝɿɱɧа ɿɧɬɟɪɦɟɞɿаɥɶɧɿɫɬɶ, ɩɟɪɟɞɛаɱаɽ ɬɟ, ɳɨ ɦɟɞɿа ɡаɜɠɞɢ ɜɠɟ 

ɿɫɧɭɸɬɶ ɭ ɡɜ’ɹɡɤɭ ɡ ɿɧɲɢɦɢ ɦɟɞɿа, ɬɨɛɬɨ ɫɩɿɥɶɧɿ ɪɢɫɢ ɧаɹɜɧɿ ɭ ɪɿɡɧɢɯ ɦɟɞɿа 

[Schröter 2012, ɫ. 2].  

Тɪɟɛа ɡɜɟɪɧɭɬɢ ɭɜаɝɢ ɧа ɞɨɫɥɿɞɠɟɧɧɹ І. Раɽɜɫɶɤɨʀ «Іɧɬɟɪɦɟɞɿаɥɶɧɿɫɬɶ, 

ɿɧɬɟɪɬɟɤɫɬɭаɥɶɧɿɫɬɶ ɬа ɪɟɤɭɥɶɬɢɜаɰɿɹ: ɥɿɬɟɪаɬɭɪɧа ɩɟɪɫɩɟɤɬɢɜа 
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ɿɧɬɟɪɦɟɞɿаɥɶɧɨɫɬɿ», ɞɟ ɩɪɟɞɫɬаɜɥɹɸɬɶ ɿɧɬɟɪɦɟɞɿаɥɶɧɿɫɬɶ ɭ ɬɪɶɨɯ 

ɩɿɞɤаɬɟɝɨɪɿɹɯ. Пɟɪɲа ɤаɬɟɝɨɪɿɹ – ɰɟ «ɦɟɞɿɣɧɿ ɩɟɪɟɦɿɳɟɧɧɹ» (“medial 

transposition”), ɹɤɿ ɭɬɿɥɸɸɬɶ ɜ ɛɭɬɬɹ ɦɟɞɿаɩɪɨɞɭɤɬ, ɿɧаɤɲɟ ɤаɠɭɱɢ, 

ɬɪаɧɫɮɨɪɦаɰɿɹ ɦɟɞɿаɩɪɨɞɭɤɬɭ ɜ ɿɧɲɟ ɦɟɞɿа. Вɨɧа ɨɪɿɽɧɬɨɜаɧа ɧа 

ɜɢɪɨɛɧɢɰɬɜɨ, ɞɟ ɨɪɢɝɿɧаɥ (ɧаɩɪɢɤɥаɞ ɬɟɤɫɬ аɛɨ ɮɿɥɶɦ) ɽ ɞɠɟɪɟɥɨɦ 

ɧɨɜɨɫɬɜɨɪɟɧɨɝɨ ɩɪɨɞɭɤɬɭ, ɭɬɜɨɪɟɧɧɹ ɹɤɨɝɨ ɡаɫɧɨɜаɧɨ ɧа ɬɪаɧɫɮɨɪɦаɰɿʀ 

[Rajewsky 2005, ɫ. 51]. 

 Дɪɭɝа – ɰɟ «ɦɟɞɿа ɤɨɦɛɿɧаɰɿɹ» (“media combination”), ɜɤɥɸɱаɸɬɶ ɬаɤɿ 

ɹɜɢɳа, ɹɤ ɬɟаɬɪ, ɨɩɟɪа, ɮɿɥɶɦ, ɿɥɸɫɬɪɨɜаɧɿ ɪɭɤɨɩɢɫɢ, ɤɨɦɿɤɫɢ ɬɨɳɨ. Вɨɧа 

ɯаɪаɤɬɟɪɢɡɭɽɬɶɫɹ ɦɟɞɿɣɧɨɸ ɝɪɭɩɨɸ, ɳɨ ɫɬɜɨɪɸɽ ɦɟɞɿаɩɪɨɞɭɤɬ, ɹɤɢɣ ɽ 

ɧаɫɥɿɞɤɨɦ аɛɨ ɩɪɨɰɟɫɨɦ ɨɛ’ɽɞɧаɧɧɹ ɹɤ ɦɿɧɿɦɭɦ ɞɜɨɯ ɭɦɨɜɧɨ ɪɿɡɧɢɯ ɦɟɞɿа. 

Кɨɠɧа ɡ ɰɢɯ ɞɜɨɯ ɦɟɞɿа ɩɪɢɫɭɬɧɿ ɭ ɫɜɨʀɣ ɜɥаɫɧɿɣ ɩɥɨɳɢɧɿ ɣ ɫɩɪɢɹɸɬɶ 

ɫɬɜɨɪɟɧɧɸ ɬа ɡɧаɱɟɧɧɸ ɰɿɥɨɝɨ ɩɪɨɞɭɤɬɭ ɭ ɫɜɿɣ ɜɥаɫɧɢɣ ɫɩɟɰɢɮɿɱɧɢɣ ɫɩɨɫɿɛ. 

Таɤɢɦ ɱɢɧɨɦ, ɞɥɹ ɰɿɽʀ ɤаɬɟɝɨɪɿʀ ɿɧɬɟɪɦɟɞɿаɥɶɧɿɫɬɶ ɽ ɤɨɦɭɧɿɤаɬɢɜɧɨ-

ɫɟɦɿɨɬɢɱɧɢɦ ɩɨɧɹɬɬɹɦ, ɳɨ ɛаɡɭɽɬɶɫɹ ɧа ɩɨɽɞɧаɧɧɿ ɩɪɢɧаɣɦɧɿ ɞɜɨɯ 

ɦɟɞɿаɮɨɪɦ [Rajewsky 2005, ɫ. 51-52].  

Тɪɟɬɹ – ɰɟ «ɿɧɬɟɪɦɟɞɿɣɧɿ ɩɨɫɢɥаɧɧɹ» (“intermedial refernces”), 

ɩɪɢɤɥаɞɨɦ ɦɨɠɟ ɫɥɭɝɭɜаɬɢ, ɦɭɡɢɤаɥɿɡаɰɿɹ ɥɿɬɟɪаɬɭɪɢ, ɬɪаɧɫɮɨɪɦаɰɿɹ 

ɦɢɫɬɟɰɬɜа, ɟɤɮɪаɡа, ɩɨɫɢɥаɧɧɹ ɭ ɮɿɥɶɦɿ ɧа ɠɢɜɨɩɢɫ. Яɤ-ɨɬ, ɭ ɯɭɞɨɠɧɶɨɦɭ 

ɬɟɤɫɬɿ ɩɨɫɢɥаɸɬɶɫɹ ɧа ɮɿɥɶɦ ɱɟɪɟɡ ɜɬɿɥɟɧɧɹ аɛɨ ɿɦɿɬаɰɿɸ ɩɟɜɧɢɯ 

ɤɿɧɟɦаɬɨɝɪаɮɿɱɧɢɯ ɩɪɢɣɨɦɿɜ ɧа ɤɲɬаɥɬ ɬɿɧɿ, ɦɨɧɬаɠ, ɧаɩɥɢɜ ɿ ɦаɤɪɨɡɣɨɦɤа. 

Іɧɬɟɪɦɟɞɿɣɧɿ ɩɨɫɢɥаɧɧɹ ɪɨɡɭɦɿɸɬɶ ɹɤ ɧɟɜɿɞɞɿɥɶɧɿ ɜɿɞ ɡɧаɱɟɧɧɹ ɫɬɪаɬɟɝɿʀ, ɹɤɿ 

ɫɩɪɢɹɸɬɶ ɡаɝаɥɶɧɨɦɭ ɜɢɡɧаɱɟɧɧɸ ɦɟɞɿаɩɪɨɞɭɤɬɭ. Вɿɧ ɡаɫɬɨɫɨɜɭɽ ɜɥаɫɧɿ 

ɡаɫɨɛɢ, ɹɤɿ ɫɩɟɰɢɮɿɱɧɿ ɞɥɹ ɦɟɞɿа, ɤɨɬɪɿ ɫɬɨɫɭɸɬɶɫɹ ɿɧɞɢɜɿɞɭаɥɶɧɨʀ ɪɨɛɨɬɢ, 

ɫɬɜɨɪɟɧɨʀ ɜ ɿɧɲɨɦɭ ɦɟɞɿа аɛɨ ɫɩɟɰɢɮɿɱɧɨʀ ɦɟɞɿɣɧɨʀ ɩɿɞɫɢɫɬɟɦɢ ɿɧɲɨɝɨ ɦɟɞɿа. 

Таɤɢɦ ɱɢɧɨɦ, ɰɟɣ ɩɪɨɞɭɤɬ ɩɨɜ'ɹɡаɧɢɣ ɱаɫɬɤɨɜɨ аɛɨ ɩɨɜɧɿɫɬɸ ɿɡ ɫɢɫɬɟɦɨɸ ɞɨ 

ɹɤɨʀ ɜɿɧ ɧаɥɟɠɢɬɶ. Дɥɹ ɰɿɽʀ ɤаɬɟɝɨɪɿʀ, ɿɧɬɟɪɦɟɞɿаɥɶɧɿɫɬɶ ɩɨɡɧаɱаɽ 

ɤɨɦɭɧɿɤаɬɢɜɧɨ-ɫɟɦɿɨɬɢɱɧɭ ɤɨɧɰɟɩɰɿɸ, ɜ ɹɤɿɣ ɦɟɞɿа ɦаɬɟɪɿаɥɶɧɨ ɩɪɢɫɭɬɧɿɣ. 

Тɨɛɬɨ, ɦɟɞɿаɩɪɨɞɭɤɬ ɿɦɿɬɭɽ, ɬɟɦаɬɢɡɭɽ аɛɨ ɜɢɤɥɢɤаɽ ɟɥɟɦɟɧɬɢ ɱɢ ɫɬɪɭɤɬɭɪɢ 
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ɿɧɲɨɝɨ ɦɟɞɿа ɲɥɹɯɨɦ ɜɢɤɨɪɢɫɬаɧɧɹ ɜɥаɫɧɢɯ ɫɩɟɰɢɮɿɱɧɢɯ ɦɟɞɿаɡаɫɨɛɿɜ 

[Rajewsky 2005, ɫ. 52-53].  

Дɨɫɥɿɞɧɢɰɹ ɞɨɞаɽ, ɳɨ ɛɭɞɶ-ɹɤɢɣ ɦɟɞɿɣɧɢɣ ɩɪɟɞɦɟɬ ɦɨɠɟ ɧаɥɟɠаɬɢ ɭɫɿɦ 

ɬɪɶɨɦ ɤаɬɟɝɨɪɿɹɦ, а ɧɟ ɥɢɲɟ ɨɞɧɿɣ. Пɪɢɤɥаɞɨɦ ɦɨɠɟ ɫɥɭɝɭɜаɬɢ ɟɤɪаɧɿɡаɰɿɹ: 

ɤаɬɟɝɨɪɿɹ ɦɟɞɿɣɧɿ ɩɟɪɟɦɿɳɟɧɧɹ – ɥɿɬɟɪаɬɭɪɧɢɣ ɬɟɤɫɬ ɽ ɞɠɟɪɟɥɨɦ ɞɥɹ 

ɤɿɧɨɮɿɥɶɦɭ; ɤаɬɟɝɨɪɿɹ ɦɟɞɿа ɤɨɦɛɿɧаɰɿɹ – ɫаɦ ɮɿɥɶɦ ɽ ɨɛ’ɽɞɧɭɽ ɜ ɫɨɛɿ ɞɟɤɿɥɶɤа 

ɦɟɞɿа; ɤаɬɟɝɨɪɿɹ ɿɧɬɟɪɦɟɞɿɣɧɿ ɩɨɫɢɥаɧɧɹ – ɮɿɥɶɦ ɩɨɫɢɥаɽɬɶɫɹ ɧа ɥɿɬɟɪаɬɭɪɧɢɣ 

ɬɟɤɫɬ [Rajewsky 2005, ɫ. 50] 

Оɬɠɟ, ɦɨɠɧа ɡɪɨɛɢɬɢ ɜɢɫɧɨɜɨɤ, ɳɨ ɩɨɞɿɥ ɿɧɬɟɪɦɟɞɿаɥɶɧɨɫɬɿ ɧа 

ɬɢɩɨɥɨɝɿʀ ɡаɥɟɠɢɬɶ ɜɿɞ ɜɢɞɿɜ ɡɜ’ɹɡɤɿɜ ɦɿɠ ɦɟɞɿа. Іɧɬɟɪɦɟɞɿаɥɶɧɿɫɬɶ – ɰɟ ɿ ɹɤ 

ɹɜɢɳɟ ɤɭɥɶɬɭɪɢ, ɬаɤ ɣ ɬɢɩɨɥɨɝɿɹ ɦɿɠ ɦɢɫɬɟɰɶɤɢɯ ɡɜ’ɹɡɤɿɜ. Пɟɪɟɪаɯɨɜаɧɿ ɜɢɞɢ 

ɞɨɩɭɫɤаɸɬɶ ɡаɫɬɨɫɭɜаɧɧɹ ɿɧɲɢɯ ɤɥаɫɢɮɿɤаɰɿɣ, ɛɨ ɧɟ ɩɪɟɬɟɧɞɭɸɬɶ ɧа 

ɜɫɟɨɯɨɩɧɿɫɬɶ ɣ ɩɪɢ ɰɶɨɦɭ ɫаɦа ɿɧɬɟɪɦɟɞɿаɥɶɧɿɫɬɶ ɹɤ ɧаɭɤа ɞɨɫɢɬɶ ɦɨɥɨɞа.  

 

 

1.3 Тɟɨɪɿɹ ɿɧɬɟɪɫɟɦɿɨɬɢɱɧɨʀ ɪɟɩɪɟɡɟɧɬаɰɿʀ  

 

 

Сɟɦɿɨɬɢɤа – ɰɟ ɧаɭɤа ɩɪɨ ɫɬɪɭɤɬɭɪɭ ɬа ɮɭɧɤɰɿɨɧɭɜаɧɧɹ ɡɧаɤɨɜɢɯ 

ɫɢɫɬɟɦ, ɳɨ ɡɛɟɪɿɝаɸɬɶ ɿ ɩɟɪɟɞаɸɬɶ ɿɧɮɨɪɦаɰɿɸ. Пɪɟɞɦɟɬɨɦ ɽ ɡɧаɤɢ ɬа ʀɯ 

ɫɢɫɬɟɦɢ. Зɧаɤ – ɰɟ ɩɟɜɧɢɣ ɟɦɩɿɪɢɱɧɢɣ ɦаɬɟɪɿаɥɶɧɢɣ ɨɛ’ɽɤɬ, ɹɤɢɣ ɜɢɫɬɭɩаɽ 

ɩɪɟɞɫɬаɜɧɢɤɨɦ ɿɧɲɨɝɨ ɨɛ’ɽɤɬа ɬа ɫɩɪɢɣɦаɽɬɶɫɹ ɧа ɱɭɬɬɽɜɨɦɭ ɪɿɜɧɿ. Зɧаɤɨɜа 

ɫɢɫɬɟɦа – ɰɟ ɧаɛɿɪ ɡɧаɤɿɜ, ɹɤɿ ɫɬаɧɨɜɥɹɬɶ ɫɥɨɜɧɢɤ ɬа ɫɢɫɬɟɦɭ ɩɪаɜɢɥ, ɳɨ 

ɪɟɝɭɥɸɸɬɶ ʀɯ ɫɩɨɥɭɱɭɜаɧɿɫɬɶ ɩɪɢ ɫɬɜɨɪɟɧɧɿ ɫɟɦɿɨɬɢɱɧɨɝɨ ɬɟɤɫɬɭ [Паɜɥɸɤ 

2006, ɫ. 6].   

Мɢɫɬɟɰɬɜɨ, ɡ ɩɨɡɢɰɿʀ ɫɟɦɿɨɬɢɤɢ, – ɰɟ ɡɧаɤɨɜа ɫɢɫɬɟɦа, ɹɤа ɧаɞɿɥɟɧа 

ɨɛɪаɡɧɨɸ ɿɧɮɨɪɦаɰɿɽɸ. Вɫɿ ɦɢɫɬɟɰɬɜа ɜɨɥɨɞɿɸɬɶ ɜɥаɫɧɢɦɢ ɡаɫɨɛаɦɢ 

ɬɜɨɪɟɧɧɹ ɨɛɪаɡɭ: ɥɿɬɟɪаɬɭɪа – ɫɥɨɜɨ, ɦɭɡɢɤа – ɡɜɭɤɢ, ɠɢɜɨɩɢɫ – ɤɨɥɿɪ ɬа 

ɥɿɧɿɹ. Рɿɡɧɿ ɜɢɞɢ ɦɢɫɬɟɰɬɜа ɜɡаɽɦɨɞɿɸɬɶ ɦɿɠ ɫɨɛɨɸ, ɬɪаɧɫɩɨɪɬɭɸɬɶ ɟɥɟɦɟɧɬɢ 

ɿɧɲɢɯ ɜɢɞɿɜ, ɩɪɨɧɢɤаɸɬɶ ɨɞɢɧ ɜ ɨɞɧɨɝɨ.  
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Іɧɬɟɪɫɟɦɿɨɬɢɤа ɛɟɪɟ ɫɜɿɣ ɩɨɱаɬɨɤ ɭ ɫɟɦɿɨɬɢɰɿ. М. Іɝɧаɬɟɧɤɨ ɬа 

А. Вɨɥɤɨɜ ɫɬɜɟɪɞɠɭɸɬɶ, ɳɨ ɿɧɬɟɪɫɟɦɿɨɬɢɤа – ɰɟ ɩɟɪɟɤɨɞɭɜаɧɧɹ аɛɨ 

ɩɟɪɟɤɥаɞаɧɧɹ ɫɬɜɨɪɟɧɢɯ ɜ ɨɞɧɿɣ ɡɧаɤɨɜɿɣ ɫɢɫɬɟɦɿ ɨɛɪаɡɿɜ ɜ ɿɧɲɭ ɫɢɫɬɟɦɭ 

[Вɨɥɤɨɜ, Іɝɧаɬɟɧɤɨ 2001, ɫ. 229]. 

Ю. Кɨɜаɥɿɜ ɜɢɡɧаɱаɽ ɿɧɬɟɪɫɟɦɿɨɬɢɤɭ ɹɤ ɨɞɢɧ ɡ ɪɿɡɧɨɜɢɞɿɜ ɿɧɬɟɪɩɪɟɬаɰɿʀ, 

ɞɟ ɩɟɪɟɤɨɞɭɜаɧɧɹ ɨɛɪаɡɿɜ ɡ ɨɞɧɿɽʀ ɜ ɿɧɲɭ ɡɧаɤɨɜɭ ɫɢɫɬɟɦɭ ɫɩɪɢɹɽ ɪɨɡɭɦɿɧɧɸ 

ɣ ɨɛ’ɽɞɧаɧɧɸ ɤɭɥɶɬɭɪɢ ɜ ɨɞɧɟ ɰɿɥɟ [Кɨɜаɥɿɜ 2008, ɫ. 34].  

Т. Є. Нɟɤɪɹɱ ɣ Р. Г. Дɨɜɝаɧɱɢɧа ɯаɪаɤɬɟɪɢɡɭɸɬɶ ɿɧɬɟɪɫɟɦɿɨɬɢɤɭ ɹɤ 

ɜɥаɫɬɢɜɿɫɬɶ ɥɿɬɟɪаɬɭɪɢ, ɹɤа аɪɬɢɫɬɢɱɧɨ ɬɥɭɦаɱɢɬɶ ɿɧɲɿ ɜɢɞɢ ɦɢɫɬɟɰɬɜа, 

ɩɟɪɟɤɥаɞаɸɱɢ ɤɨɞɢ ɦɨɜɢ ɬа ɬɪаɧɫɮɨɪɦɭɽ ɜɿɞɩɨɜɿɞɧɨ ɞɨ ɫɟɛɟ [Нɟɤɪɹɱ, 

Дɨɜɝаɧɱɢɧа 2014, ɫ. 306].  

Сɥɿɞ ɡаɡɧаɱɢɬɢ, ɳɨ ɦɟɞɿа ɡɛɟɪɿɝаɸɬɶ ɡɧаɤɢ, ɹɤɿ ɦаɸɬɶ ɨɪɿɽɧɬаɰɿɸ ɧа 

ɩɟɪɰɟɩɬɢɜɧɿ ɤаɧаɥɢ. Тɨɦɭ ɞɨ ɿɧɬɟɪɫɟɦɿɨɬɢɱɧɢɯ ɜɿɞɧɨɲɟɧɶ ɦɿɠ ɡɧаɤаɦɢ 

ɧаɥɟɠаɬɶ ɡɧаɤɢ, ɳɨ ɫɤɟɪɨɜаɧɿ ɧа ɨɞɢɧ ɩɟɪɰɟɩɰɿɣɧɢɣ ɤаɧаɥ ɿɧɮɨɪɦаɰɿʀ. 

Вɿɞɩɨɜɿɞɧɨ ɿɧɬɟɪɫɟɦɿɨɬɢɱɧɿɫɬɶ ɨɤɪɟɫɥɸɽ аɧаɥɿɡ ɜɡаɽɦɨɞɿʀ ɦɿɠ ɦɟɞɿа, 

ɫɬɜɨɪɟɧɢɦɢ ɿɡ ɡаɥɭɱɟɧɧɹɦ ɡɧаɤɿɜ. 

Іɧɬɟɪɫɟɦɿɨɬɢɱɧɢɣ ɬɟɤɫɬ ɫɤɥаɞаɽɬɶɫɹ ɡ ɜɟɪɛаɥɶɧɢɯ ɬа ɧɟɜɟɪɛаɥɶɧɢɯ 

ɨɞɢɧɢɰɶ, ɿ ɹɤ ɛɭɞɶ-ɹɤɢɣ ɿɧɲɢɣ ɬɟɤɫɬ, ɦаɽ ɫɜɨɸ ɫɬɪɭɤɬɭɪɭ, ɬɨɛɬɨ ɫɬаɧɨɜɢɬɶ 

ɫɨɛɨɸ ɨɪɝаɧɿɡɨɜаɧɟ ɽɞɢɧɟ ɰɿɥɟ, ɫɬɢɥɿɫɬɢɱɧɢɣ аɧаɥɿɡ ɜɢɹɜɥɹɽ ɡɧаɤɢ, ɹɤɿ ɥɟɠаɬɶ 

ɜ ɨɫɧɨɜɿ ɰɶɨɝɨ ɬɟɤɫɬɭ. Тɨɦɭ, ɿɧɬɟɪɫɟɦɿɨɬɢɱɧɿɫɬɶ ɽ ɧɟɜɿɞɿɣɦаɧɨɸ ɱаɫɬɢɧɨɸ 

ɛɭɞɶ-ɹɤɨɝɨ ɯɭɞɨɠɧɶɨɝɨ ɬɟɤɫɬɭ. Кɪɿɦ ɬɨɝɨ, ɿɧɬɟɪɫɟɦɿɨɬɢɱɧɿɫɬɶ ɪɨɡɝɥɹɞаɸɬɶ, ɹɤ 

ɜɡаɽɦɨɞɿɸ ɪɿɡɧɢɯ ɦɨɜɧɢɯ аɫɩɟɤɬɿɜ ɹɤ-ɨɬ ɥɟɤɫɢɱɧɿ, ɮɨɧɟɬɢɱɧɿ, ɝɪаɮɿɱɧɿ ɭ 

ɯɭɞɨɠɧɶɨɦɭ ɬɟɤɫɬɿ. Таɤɨɠ ɿɧɬɟɪɫɟɦɿɨɬɢɱɧɿɫɬɶ ɜɢɯɨɞɢɬɶ ɡа ɦɟɠɿ ɤɨɧɤɪɟɬɧɨɝɨ 

ɬɟɤɫɬɭ ɬа ɩɪɢ ɿɧɬɟɪɩɪɟɬаɰɿʀ ɬɟɤɫɬɭ ɫɥɭɝɭɽ ɿɧɫɬɪɭɦɟɧɬɨɦ.  

Оɬɠɟ, ɿɧɬɟɪɫɟɦɿɨɬɢɤа – ɰɟ ɜɡаɽɦɨɞɿɹ ɦɿɠ ɪɿɡɧɢɦɢ ɡɧаɤаɦɢ аɛɨ 

ɫɟɦɿɨɬɢɱɧɢɦɢ ɫɢɫɬɟɦаɦɢ. Іɧɬɟɪɫɟɦɿɨɬɢɱɧɿɫɬɶ ɹɜɥɹɽ ɫɨɛɨɸ ɫɩɟɰɢɮɿɱɧɭ ɦɨɜɭ 

ɤɨɠɧɨɝɨ ɜɢɞɭ ɦɢɫɬɟɰɬɜа. Тɨɦɭ ɛɭɞɶ-ɹɤɢɣ ɜɢɞ ɦɢɫɬɟɰɬɜа ɽ ɡɧаɤɨɜɨɸ 

ɫɢɫɬɟɦɨɸ.  

 

 



16 
 

1.4 Іɧɬɟɪɦɟɞɿаɥɶɧɿ ɬа ɿɧɬɟɪɫɟɦɿɨɬɢɱɧɿ ɡɜ’ɹɡɤɢ ɦɿɠ ɥɿɬɟɪаɬɭɪɨɸ ɬа 

ɤɿɧɟɦаɬɨɝɪаɮɨɦ  

 

 

Бɟɡɫɭɦɧɿɜɧɨ, ɤɿɧɟɦаɬɨɝɪаɮ ɹɤ ɜɢɞ ɦɢɫɬɟɰɬɜа ɡ’ɹɜɢɜɫɹ ɧɟɳɨɞаɜɧɨ ɭ 

ɩɨɪɿɜɧɹɧɧɿ ɡ ɿɧɲɢɦɢ ɜɢɞаɦɢ ɦɢɫɬɟɰɬɜа. Пɪɨɬɟ ɜɿɧ ɽ ɨɞɧɢɦ ɡ ɧаɣɛɿɥɶɲ 

ɩɨɩɭɥɹɪɧɢɦ ɭ ɦаɫɨɜɿɣ ɤɭɥɶɬɭɪɿ. Кɿɧɟɦаɬɨɝɪаɮ ɧɟ ɬɿɥɶɤɢ ɩɨɽɞɧɭɽ ɜ ɫɨɛɿ 

ɟɥɟɦɟɧɬɢ ɪɿɡɧɢɯ ɜɢɞɿɜ ɦɢɫɬɟɰɬɜа, а ɣ аɞаɩɬɭɽ ɬа ɪɨɡɜɢɜаɽ ʀɯ. Пɨɩɭɥɹɪɧɿɫɬɶ 

ɤɿɧɨ ɪɨɡ’ɹɫɧɸɸɬɶ ɧаɭɤɨɜɨ-ɬɟɯɧɿɱɧɢɦ ɩɪɨɝɪɟɫɨɦ, ɩɿɞɫɭɦɤɨɦ ɹɤɨɝɨ ɽ ɪɨɡɜɢɬɨɤ 

ɦɟɞɿаɤаɧаɥɿɜ, ɹɤɿ ɧаɞаɸɬɶ ɦаɫɨɜɢɣ ɞɨɫɬɭɩ ɞɨ ɬɜɨɪɿɜ ɦɢɫɬɟɰɬɜа, ɬа 

ɩɨɤɪаɳɟɧɧɹ ɣ ɦɨɞɟɪɧɿɡɭɜаɧɧɹ ɬɟɯɧɨɥɨɝɿɣ, ɳɨ ɡаɫɬɨɫɨɜɭɸɬɶɫɹ ɜ ɩɪɨɰɟɫɿ 

ɫɬɜɨɪɟɧɧɹ ɤɿɧɨɮɿɥɶɦɭ. 

Зɜɟɪɧɟɦɨ ɭɜаɝɭ, ɳɨ ɤɿɧɨ ɩɨɫɬɭɩɨɜɨ ɩɨɱаɥɨ ɜɢɬɿɫɧɹɬɢ ɤɧɢɝɢ ɡ 

ɤɭɥɶɬɭɪɧɨɝɨ ɩɪɨɫɬɨɪɭ ɡа ɞɨɩɨɦɨɝɨɸ ɦɨɧɬаɠɭ (ɬɨɛɬɨ ɩɨɡаɫɸɠɟɬɧɨɦɭ 

ɪɨɡɝɨɪɬаɧɧɸ ɦаɬɟɪɿаɥɭ), ɹɤɢɣ ɩɪɢɬаɦаɧɧɢɣ ɤɿɧɨɦɢɫɬɟɰɬɜɭ, ɩɨɩɪɢ ɬɟ, ɳɨ 

ɫɩɢɪаɥɨɫɹ ɫаɦɟ ɧа ɥɿɬɟɪаɬɭɪɭ, ɨɫɨɛɥɢɜɨ ɧа ɯɭɞɨɠɧɿɣ ɬɜɿɪ ɿ ɣɨɝɨ ɫɸɠɟɬ. Кɿɧɨ 

ɨɬɪɢɦаɥɨ ɛɿɥɶɲɿ ɦɨɠɥɢɜɨɫɬɿ ɜɿɞɬɜɨɪɸɜаɬɢ ɪɟаɥɶɧɭ ɞɿɣɫɧɿɫɬɶ ɯɭɞɨɠɧɿɯ 

ɨɛɪаɡɿɜ ɧɿɠ ɥɿɬɟɪаɬɭɪа, ɡаɜɞɹɤɢ ɪɭɯɨɦɢɦ ɡɨɛɪаɠɟɧɧɹɦ ɿ ɡɜɭɤɨɦ. 

Сɢɫɬɟɦаɬɢɡɭɸɱɢ ɬа ɩɨɝɥɢɧаɸɱɢ ɯɭɞɨɠɧɿɣ ɞɨɫɜɿɞ ɥɿɬɟɪаɬɭɪɢ, ɦɭɡɢɤɢ, 

ɨɛɪаɡɨɬɜɨɪɱɨɝɨ ɦɢɫɬɟɰɬɜа, ɬɟаɬɪɭ, ɤɿɧɨɦɢɫɬɟɰɬɜɨ ɜɢɪɨɛɢɥɨ ɫɜɨʀ ɜɥаɫɧɿ 

ɡɨɛɪаɠаɥɶɧɨ-ɜɢɪаɠаɥɶɧɿ ɡаɫɨɛɢ, ɧаɩɪɢɤɥаɞ ɦɨɧɬаɠ ɬа ɮɨɬɨɝɪаɮɿɱɧɟ 

ɡɨɛɪаɠɟɧɧɹ ɩɪɟɞɦɟɬа, ɹɤɢɣ ɪɭɯɨɦɢɣ ɜ ɩɪɨɫɬɨɪɿ ɣ ɱаɫɿ.  

Нɟɨɛɯɿɞɧɨ ɩɿɞɤɪɟɫɥɢɬɢ, ɳɨ ɤɿɧɟɦаɬɨɝɪаɮ ɡа ɫɜɨɽɸ ɩɪɢɪɨɞɨɸ 

ɿɧɬɟɪɦɟɞɿɣɧɢɣ ɡаɫɿɛ, ɛɨ ɮɭɧɤɰɿɨɧɭɽ ɧа ɫɭɦɿɳɟɧɧɿ аɭɞɿɨɜɿɡɭаɥɶɧɨɝɨ ɪɹɞɭ. Яɤ 

ɫɬɜɟɪɞɠɭɽ А. Гɨɪɞɨ ɿɧɬɟɪɦɟɞɿаɥɶɧɿɫɬɶ ɽ ɧɟɨɛɯɿɞɧɢɦ ɤɨɧɰɟɩɬɨɦ ɞɥɹ ɜɢɜɱɟɧɧɹ 

ɬа ɪɨɡɭɦɿɧɧɹ ɤɿɧɟɦаɬɨɝɪаɮа, ɱɟɪɟɡ ɬɟ ɳɨ, ɜɿɧ ɛɭɜ ɩɪɨɞɭɤɬɨɦ ɬɨɝɨ, ɳɨ 

ɞɨɫɥɿɞɧɢɤ ɧаɡɢɜаɽ «ɿɧɬɟɪɦɟɞɿɣɧɨɸ ɦɟɪɟɠɟɸ». Таɤɨɠ, ɬɟɨɪɟɬɢɤ ɤɿɧɨ 

ɪɨɡ’ɹɫɧɢɜ, ɳɨ ɤɿɧɟɦаɬɨɝɪаɮ ɫɩɨɱаɬɤɭ ɮаɤɬɢɱɧɨ ɛɭɜ ɧаɫɬɿɥɶɤɢ ɿɧɬɟɪɦɟɞɿɣɧɢɦ, 

ɳɨ ɰɟ ɧаɜɿɬɶ ɧɟ ɛɭɜ ɤɿɧɟɦаɬɨɝɪаɮɨɦ, ɛɨ ɱаɫɬɢɧа ɤɿɧɨ ɛɭɥа ɮɨɬɨɝɪаɮɿɱɧɨɸ, 

ɿɧɲа – ɬɟаɬɪаɥɶɧɨɸ ɬа ɳɟ ɨɞɧа ɫɤɥаɞаɥаɫɹ ɡ ɦаɧɞɪɿɜɨɤ [Gaudreault 2009, 
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ɫ. 156]. Тɨɦɭ ɮɿɥɶɦ, ɧаɜɿɸɜаɧɢɣ ɥɿɬɟɪаɬɭɪɨɸ ɬа ɬɟаɬɪɨɦ, ɽ ɿɧɬɟɪɦɟɞɿɣɧɢɦ 

ɜɢɬɜɨɪɨɦ, ɹɤ ɿ ɛɭɞɶ-ɹɤɢɣ ɮɿɥɶɦ, ɹɤɳɨ ɧа ɧɶɨɝɨ ɩɨɞɿɹɥɢ ɿɧɲɿ ɦɟɞɿа.  

Тɪɟɛа ɡаɡɧаɱɢɬɢ, ɳɨ ɩɿɞ ɱаɫ ɟɤɪаɧɿɡаɰɿʀ ɛɭɞɶ-ɹɤɨɝɨ ɯɭɞɨɠɧɶɨɝɨ ɬɜɨɪɭ, 

ɩɢɫɶɦɨɜɢɣ ɬɟɤɫɬ ɧɿɛɢɬɨ ɩɟɪɟɤɥаɞаɽɬɶɫɹ ɜ ɤɿɧɨɬɟɤɫɬ, ɹɤɢɣ ɨɛ’ɽɞɧɭɽ ɜ 

ɜɡаɽɦɨɩɨɜ’ɹɡаɧɭ ɫɢɫɬɟɦɭ ɪɿɡɧɿ ɫɟɦɿɨɬɢɱɧɿ ɡаɫɨɛɢ ɬа ɤɨɞɢ. Тɨɦɭ ɟɤɪаɧɿɡаɰɿɸ 

ɪɨɡɝɥɹɞаɸɬɶ ɹɤ ɬɟɤɫɬ, ɩɪɢ ɹɤɨɦɭ ɿɞɟɧɬɢɮɿɤɭɸɬɶ ɫɟɦɿɨɬɢɱɧɢɣ ɩɪɨɫɬɿɪ, ɜ ɹɤɨɦɭ 

ɽ ɧаɩɢɫаɧɧɹ ɫɰɟɧаɪɿɸ ɮɿɥɶɦɭ ɬа ɫаɦɟ ɣɨɝɨ ɫɬɜɨɪɟɧɧɹ. Заɭɜаɠɢɦɨ, ɳɨ ɩɪɢ 

ɩɟɪɟɤɥаɞɿ ɥɿɬɟɪаɬɭɪɧɨɝɨ ɬɜɨɪɭ ɦɨɜɨɸ ɤɿɧɨ ɡɞɿɣɫɧɸɽɬɶɫɹ ɩɟɪɟɯɿɞ ɡ ɭɦɨɜɧɨʀ 

ɫɟɦɿɨɬɢɱɧɨʀ ɫɢɫɬɟɦɢ ɜ ɤɨɧɤɪɟɬɧɭ.  

Оɬɠɟ, ɫɭɱаɫɧɢɣ ɮɿɥɶɦ ɱаɫɬɨ ɜɜаɠаɽɬɶɫɹ ɮɨɪɦɨɸ ɦɢɫɬɟɰɬɜа, ɹɤа 

ɩɨɽɞɧɭɽ ɡɨɛɪаɠɟɧɧɹ ɬа ɡɜɭɤɨɜɭ ɞɨɪɿɠɤɭ, аɛɨ, ɹɤɳɨ ɝɨɜɨɪɢɬɢ ɩɪɨɦɿɠɧɢɦɢ 

ɬɟɪɦɿɧаɦɢ, ɤɜаɥɿɮɿɤɨɜаɧɢɦ ɡаɫɨɛɨɦ, ɳɨ ɩɨɽɞɧɭɽ ɨɫɧɨɜɧɿ ɧɨɫɿʀ ɪɭɯɨɦɢɯ 

ɡɨɛɪаɠɟɧɶ ɿɡ ɤɿɥɶɤɨɦа ɨɫɧɨɜɧɢɦɢ ɬɢɩаɦɢ ɫɥɭɯɨɜɢɯ ɦɟɞɿа. Кɿɧɟɦаɬɨɝɪаɮ ɽ 

ɿɧɬɟɪɦɟɞɿɣɧɢɦ ɡаɫɨɛɨɦ ɡа ɫɜɨɽɸ ɩɪɢɪɨɞɨɸ, ɛɨ ɩɨɽɞɧɭɽ ɜ ɫɨɛɿ ɪɿɡɧɿ ɜɢɞɢ 

ɦɟɞɿа. Пɪɢ ɟɤɪаɧɿɡаɰɿʀ ɥɿɬɟɪаɬɭɪɧɨɝɨ ɬɜɨɪɭ, ɬɟɤɫɬ ɩɟɪɟɬɜɨɪɸɽɬɶɫɹ ɜ ɤɿɧɨɬɟɤɫɬ, 

ɹɤɢɣ ɡɝɨɞɨɦ ɫɬаɽ ɮɿɥɶɦɨɦ. Тɨɦɭ ɥɿɬɟɪаɬɭɪа ɬа ɤɿɧɨɮɿɥɶɦ ɫɬаɸɬɶ 

ɜɡаɽɦɨɩɨɜ’ɹɡаɧɢɦɢ, ɛɨ ɜɢɧɢɤаɽ ɿɧɬɟɪɫɟɦɿɨɬɢɱɧɟ ɩɟɪɟɦɿɳɟɧɧɹ: ɨɞɧа ɡɧаɤɨɜа 

ɫɢɫɬɟɦа (ɫɥɨɜа) ɩɟɪɟɬɜɨɪɸɽɬɶɫɹ ɜ ɿɧɲɟ (ɜɿɡɭаɥɶɧɢɣ ɨɛɪаɡ).  
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РОЗДІЛ 2 

ЗАГАЛЬНОТЕОРЕТИЧНІ ПИТАННЯ ДОСЛІДЖЕННЯ ЕМОЦІЙ 

  

 

2.1 Еɦɨɰɿʀ ɬа ʀɯ ɤɥаɫɢɮɿɤаɰɿɹ  

 

 

Бɟɡ ɟɦɨɰɿɣ ɧɟɦɨɠɥɢɜɨ ɭɹɜɢɬɢ ɠɢɬɬɹ ɥɸɞɢɧɢ. Є ɩɟɜɧɟ ɫɬаɜɥɟɧɧɹ ɞɨ 

ɪɿɡɧɢɯ ɩɪɟɞɦɟɬɿɜ ɬа ɹɜɢɳ, ɹɤɟ ɡɨɛɪаɠɭɽɬɶɫɹ ɱɟɪɟɡ ɟɦɨɰɿʀ. Саɦɟ ɜɢɪаɠɟɧɧɹ 

ɟɦɨɰɿɣ ɩɪɨɹɜɥɹɽ ɩɨɱɭɬɬɹ, ɯɜɢɥɸɜаɧɧɹ ɬа ɞɭɲɟɜɧɿ ɩɟɪɟɠɢɜаɧɧɹ. Тɨɦɭ ɟɦɨɰɿʀ 

ɜɜаɠаɸɬɶɫɹ ɫɩɟɰɢɮɿɱɧɨɸ ɮɨɪɦɨɸ ɫɬаɜɥɟɧɧɹ ɥɸɞɢɧɢ ɞɨ ɫɜɿɬɭ.  

Тɟɪɦɿɧ «ɟɦɨɰɿɨɥɨɝɿɹ» аɛɨ «ɟɦɨɬɢɨɥɨɝɿɹ» ɩɨɡɧаɱаɽ ɜɫɸ ɫɭɤɭɩɧɿɫɬɶ 

ɧаɭɤɨɜɢɯ ɞɨɫɥɿɞɠɟɧɶ ɭ ɪɿɡɧɢɯ ɝаɥɭɡɹɯ ɡɧаɧɶ, ɳɨ ɜɢɜɱаɸɬɶ ɟɦɨɰɿʀ аɛɨ ɫɮɟɪɭ 

ɜɿɞɱɭɬɬɹ ɥɸɞɢɧɢ. В. І. Шаɯɨɜɫɤɢɣ ɫɬɜɟɪɞɠɭɽ, ɳɨ ɟɦɨɰɿʀ ɥɸɞɢɧɢ – ɰɟ ɮаɤɬɨɪ, 

ɹɤɢɣ ɧɟɫɟ ɫɟɧɫ [Шаɯɨɜɫɤɢɣ 2008, ɫ. 24]. 

А. Н. Лɟɨɧɬɶɟɜ ɡɨɛɪаɠаɽ ɟɦɨɰɿʀ, ɹɤ ɬɟ, ɳɨ ɨɰɿɧɸɽ ɫɬаɜɥɟɧɧɹ ɞɨ 

ɤɨɧɤɪɟɬɧɨʀ ɫɢɬɭаɰɿʀ, ɬа ɜɿɞɡɧаɱаɽ ʀɯ ɞɨ ɫɢɬɭаɬɢɜɧɨɝɨ ɯаɪаɤɬɟɪɭ. В ɬɨɣ ɫаɦɢɣ 

ɱаɫ, ɩɨɱɭɬɬɹ – ɰɟ ɫɬɿɣɤɟ ɟɦɨɰɿɣɧɟ ɫɬаɜɥɟɧɧɹ, ɬɨɦɭ ɩɨɱɭɬɬɹ – ɰɟ ɩɪɟɞɦɟɬɧɢɣ 

аɛɨ ɨɛ’ɽɤɬɧɢɣ ɯаɪаɤɬɟɪ. Еɦɨɰɿʀ ɬа ɩɨɱɭɬɬɹ ɿɧɤɨɥɢ ɧɟ ɡɛɿɝаɸɬɶɫɹ ɿ ɧаɜɿɬɶ 

ɫɭɩɟɪɟɱаɬɶ, ɧаɩɪɢɤɥаɞ ɧɟ ɞɢɜɥɹɱɢɫɶ ɧа ɬɟ ɳɨ ɨɞɧа ɥɸɞɢɧа ɤɨɯаɽ ɿɧɲɭ, ɜ 

ɞɟɹɤɢɯ ɫɢɬɭаɰɿɹɯ ɿɧɲа ɥɸɞɢɧа ɦɨɠɟ ɜɢɤɥɢɤаɬɢ ɟɦɨɰɿɸ ɨɛɭɪɟɧɧɹ [Лɟɨɧɬɶɟɜ 

1971, ɫ. 96].  

За К. Е. Іɡаɪɞɨɦ, ɟɦɨɰɿɹ ɦɨɬɢɜɭɽ ɣ ɤɟɪɭɽ ɦɢɫɥɟɡɞаɬɧɿɫɬɸ ɬа ɮɿɡɢɱɧɨɸ 

ɞɿɹɥɶɧɿɫɬɸ, ɨɪɝаɧɿɡɨɜɭɽ, ɪɟɝɭɥɸɽ, ɮɿɥɶɬɪɭɽ ɬа ɧаɩɪаɜɥɹɽ ɫɩɪɢɣɧɹɬɬɹ. Таɤɨɠ, 

ɰɟ ɳɨɫɶ, ɳɨ ɜɿɞɱɭɜаɽɬɶɫɹ ɹɤ ɩɨɱɭɬɬɹ [Izard 1991, ɫ. 27].   

А. Вɟɠɛɢɰɶɤа ɜɿɞɡɧаɱаɽ, ɳɨ ɜɫɿ ɟɦɨɰɿʀ ɩɨɜ’ɹɡаɧɿ ɡ ɞɭɦɤаɦɢ ɪɿɡɧɨɝɨ ɪɨɞɭ 

ɬа ʀɯ ɤɨɧɰɟɩɬɭаɥɿɡаɰɿɽɸ, ɬɨɦɭ ɦаɸɬɶ ɤɨɝɧɿɬɢɜɧɢɣ ɛаɡɢɫ [Вɟɠɛɢɰɤаɹ 1996, 

ɫ. 38].  

Еɦɨɰɿʀ – ɰɟ ɮɨɪɦа ɩɪɨɹɜɭ ɪɟаɤɰɿʀ ɧа ɩɨɞɿʀ ɭ ɫɜɿɬɿ, ɬа ɩɨɡɧаɱаɽ ɩɨɱɭɬɬɹ ɬа 

ɯɜɢɥɸɜаɧɧɹ. Їɯ ɜɢɪаɠаɸɬɶ ɞɜɨɦа ɫɩɨɫɨɛаɦɢ: ɜɟɪɛаɥɶɧɢɦ (verbal language) ɬа 
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ɧɟɜɟɪɛаɥɶɧɢɦ (body language). Пɟɪɲɢɣ ɫɩɨɫɿɛ ɡа ɞɨɩɨɦɨɝɨɸ ɦɨɜɧɢɯ ɡаɫɨɛɿɜ; 

ɞɪɭɝɢɣ – ɡа ɞɨɩɨɦɨɝɨɸ ɦɿɦɿɤɢ, ɠɟɫɬɿɜ ɬɨɳɨ [Шаɯɨɜɫɤɢɣ 1987, ɫ. 181]. Чɟɪɟɡ 

ɬɟ, ɳɨ ɟɦɨɰɿɹ – ɰɟ ɤɨɪɨɬɤɨɬɪɢɜаɥɟ ɩɨɱɭɬɬɹ, ɬɨ ɩɟɪɟɜаɠаɽ ɧɟɜɟɪɛаɥɶɧɢɣ 

ɫɩɨɫɿɛ, ɬɨɦɭ ɳɨ ɲɜɢɞɲɟ ɩɨɤаɡаɬɢ, ɱɢɦ ɨɛɞɭɦаɬɢ ɬа ɩɿɞɿɛɪаɬɢ ɜɥɭɱɧɿ ɫɥɨɜа. 

Еɦɨɰɿʀ ɡаɱɿɩаɸɬɶ ɞɨɫɜɿɞ, ɮɿɡɿɨɥɨɝɿɸ ɬа ɩɨɜɟɞɿɧɤɭ ɥɸɞɢɧɢ, ɬаɤɨɠ 

ɩɨɱɭɬɬɹ, ɬа ɮɨɪɦɢ ɩɿɡɧаɧɧɹ ɣ ɤɨɧɰɟɩɬɭаɥɿɡаɰɿʀ. Тɨɦɭ ɟɦɨɰɿʀ ɜɢɪаɠаɸɬɶɫɹ ɭ 

ɜɢɝɥɹɞɿ ɟɦɨɰɿɣɧɢɯ ɪɟаɤɰɿɣ аɛɨ ɭ ɜɢɝɥɹɞɿ ɟɦɨɰɿɣɧɨɝɨ ɫɬаɧɭ. Еɦɨɰɿɣɧɿ ɪɟаɤɰɿʀ – 

ɰɟ ɡɨɜɧɿɲɧɿɣ ɫɩɨɫɿɛ ɜɢɪаɠɟɧɧɹ ɟɦɨɰɿɣ. Еɦɨɰɿɣɧɢɣ ɫɬаɧ – ɰɟ ɜɧɭɬɪɿɲɧɿ 

ɩɟɪɟɠɢɜаɧɧɹ ɥɸɞɢɧɢ, ɹɤɿ ɧɟ ɦаɸɬɶ ɡɨɜɧɿɲɧɶɨɝɨ ɩɪɨɹɜɭ [Мɹɝɤɨɜа 1990, 

ɫ. 87].  

Ваɠɥɢɜɨɸ ɨɫɨɛɥɢɜɿɫɬɸ ɟɦɨɰɿɣ – ɰɟ ʀɯ ɤɨɦɭɧɿɤаɬɢɜɧа ɡɞаɬɧɿɫɬɶ, ɛɨ ɜɨɧɢ 

ɩɪɨɧɢɡɭɸɬɶ ɭɫɸ ɤɨɦɭɧɿɤаɬɢɜɧɭ ɞɿɹɥɶɧɿɫɬɶ ɥɸɞɢɧɢ. Еɦɨɰɿʀ ɜɢɫɬɭɩаɸɬɶ ɹɤ 

ɩɨɫɟɪɟɞɧɢɤ ɦɿɠ ɫɜɿɬɨɦ ɬа ɣɨɝɨ ɡɨɛɪаɠɟɧɧɹɦ ɜ ɦɨɜɿ ɥɸɞɢɧɢ, ɣ ɪɟɝɭɥɸɸɬɶ 

ɩɪɨɰɟɫ ɡɨɛɪаɠɟɧɧɹ. Еɦɨɰɿɣɧɿ ɩɪɨɰɟɫɢ ɮɿɤɫɭɸɬɶ ɡ ɞɨɩɨɦɨɝɨɸ ɩɫɢɯɿɱɧɨɝɨ 

ɦɟɯаɧɿɡɦɭ ɡɨɛɪаɠɟɧɧɹ ɜ ɫɟɦаɧɬɢɰɿ ɫɥɿɜ, ɹɤɿ ɜɢɤɨɪɢɫɬɨɜɭɸɬɶ ɞɥɹ ɜɟɪɛаɥɿɡаɰɿʀ 

ɟɦɨɰɿɣɧɢɯ ɜɿɞɧɨɲɟɧɶ. Сɥɨɜа ɡɛɟɪɿɝаɸɬɶ ɟɦɨɰɿʀ ɭ ɜɢɝɥɹɞɿ ɿɞɟɣ ɩɪɨ ɧɢɯ, ɹɤɿ 

ɜɿɞɬɜɨɪɸɸɬɶɫɹ ɿ ɪɨɡɜɢɜаɸɬɶɫɹ ɞɨ ɫɬɭɩɟɧɹ ɩɟɪɟɠɢɬɨʀ ɟɦɨɰɿʀ. Еɦɨɰɿʀ 

ɡɨɛɪаɠаɸɬɶ ɟɦɨɰɿɣɧɟ ɫɬаɜɥɟɧɧɹ ɞɨ ɫɜɿɬɭ ɭ ɫɜɿɞɨɦɨɫɬɿ ɥɸɞɢɧɢ [Шаɯɨɜɫɤɢɣ 

2008, ɫ. 383].  

Сɥɿɞ ɡаɡɧаɱɢɬɢ, ɳɨ ɩɿɞ ɱаɫ ɤɨɦɭɧɿɤаɰɿʀ ɟɦɨɰɿʀ ɡɨɛɪаɠаɸɬɶ ɡа 

ɞɨɩɨɦɨɝɨɸ ɟɤɫɬɪаɥɿɧɝɜаɥɶɧɢɯ ɡаɫɨɛɿɜ, ɹɤ-ɨɬ ɦɿɦɿɤа ɬа ɩаɧɬɨɦɿɦɿɤа. У 

ɩɢɫɶɦɨɜɨɦɭ ɜɢɞɿ, ɜɨɧɢ ɤɨɞɭɸɬɶɫɹ ɡа ɞɨɩɨɦɨɝɨɸ ɦɨɜɧɢɯ ɡаɫɨɛɿɜ. 

Наɣɜаɠɥɢɜɿɲɨɸ ɮɨɪɦɨɸ ɜɢɪаɠɟɧɧɹ ɟɦɨɰɿɣ ɽ ɦɨɜɥɟɧɧɹ. Мɨɜа ɽ ɤɥɸɱɟɦ ɞɨ 

ɪɨɡɭɦɿɧɧɹ ɟɦɨɰɿɣ, ʀɯ ɦɟɯаɧɿɡɦɿɜ ɬа ɜɡаɽɦɨɞɿʀ ɡ ɪɨɡɭɦɨɜɨɸ ɞɿɹɥɶɧɿɫɬɸ ɥɸɞɢɧɢ. 

Тɨɦɭ, ɳɨ ɜɨɧа ɧаɡɢɜаɽ, ɨɩɢɫɭɽ, ɿɦɿɬɭɽ, ɜɢɫɥɨɜɥɸɽ, ɤɨɦɟɧɬɭɽ ɬа ɩɪɨɩɨɧɭɽ 

ɡаɫɨɛɢ ɞɥɹ ɦɨɞɟɥɸɜаɧɧɹ ɟɦɨɰɿɣ, ɬаɤɢɦ ɱɢɧɨɦ, ɮɨɪɦɭɽ ɟɦɨɰɿɣɧɭ ɤаɪɬɢɧɭ 

ɫɜɿɬɭ [Шаɯɨɜɫɤɢɣ 2008, ɫ. 384]. 

Тɪɟɛа ɡɜɟɪɧɭɬɢ ɭɜаɝɭ, ɳɨ ɟɦɨɬɢɜаɦɢ ɧаɡɢɜаɸɬɶ ɫɥɨɜа, ɹɤɿ ɩɨɡɧаɱаɸɬɶ 

ɟɦɨɰɿʀ. Еɦɨɬɢɜ – ɰɟ ɦɨɜɧа ɨɞɢɧɢɰɹ, ʀʀ ɝɨɥɨɜɧа ɮɭɧɤɰɿɹ ɩɨɥɹɝаɽ ɭ ɜɢɪаɠɟɧɧɿ 
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ɟɦɨɰɿɣ ɦɨɜɰɹ. Еɦɨɰɿʀ ɩɟɪɟɬɜɨɪɸɸɬɶɫɹ ɜ ɟɦɨɬɢɜɧɿɫɬɶ ɧа ɦɨɜɥɟɧɧɽɜɨɦɭ ɪɿɜɧɿ. 

Тɨɛɬɨ ɟɦɨɰɿɹ – ɰɟ ɩɫɢɯɨɥɨɝɿɱɧɟ ɩɨɧɹɬɬɹ, а ɟɦɨɬɢɜɧɿɫɬɶ – ɰɟ ɩɨɧɹɬɬɹ ɦɨɜɢ.  

Шаɯɨɜɫɤɢɣ ɜɢɡɧаɱаɽ ɟɦɨɬɢɜɧɿɫɬɶ, ɹɤ ɫɟɦаɧɬɢɱɧɭ ɹɤɿɫɬɶ, ɹɤа ɿɦаɧɟɧɬɧɨ 

ɩɪɢɬаɦаɧɧа ɦɨɜɿ, ɳɨ ɜɢɪаɠаɽ ɫɢɫɬɟɦɨɸ ɫɜɨʀɯ ɡаɫɨɛɿɜ ɟɦɨɰɿɣɧɿɫɬɶ. 

Еɦɨɬɢɜɧɿɫɬɶ ɟɤɫɩɪɟɫɢɜɧа ɬа ɨɰɿɧɸɜаɥɶɧа [Шаɯɨɜɫɤɢɣ 1987, ɫ. 23].  

О. Сɟɥɿɜаɧɨɜа ɜɜаɠаɽ, ɳɨ ɟɦɨɬɢɜɧɿɫɬɶ – ɰɟ ɫɤɥаɞɨɜа ɤɨɧɨɬаɬɢɜɧɨɝɨ 

ɤɨɦɩɨɧɟɧɬа ɭ ɫɟɦаɧɬɢɱɧɿɣ ɫɬɪɭɤɬɭɪɿ ɦɨɜɧɨʀ ɨɞɢɧɢɰɿ, ɳɨ ɪɟɩɪɟɡɟɧɬɭɽ 

ɟɦɨɰɿɣɧɟ ɫɬаɜɥɟɧɧɹ ɥɸɞɢɧɢ. Еɦɨɬɢɜɧɿɫɬɶ ɮɨɪɦɭɽ ɞɟɧɨɬаɬ ɡɧаɱɟɧɧɹ ɫɥɨɜа, ɣ 

ɰɟ ɫɬɜɨɪɸɽ ɫɭɩɟɪɟɱɧɿɫɬɶ ɭ ɪɨɡɝɥɹɞɿ ɞɟɧɨɬаɬа ɬа ɤɨɧɨɬаɬа ɭ ɜɫɬаɧɨɜɥɟɧɿ ɦɟɠɿ 

ɦɿɠ ɧɢɦɢ [Сɟɥɿɜаɧɨɜа 2006, ɫ. 248]. 

М. В. Гаɦɡɸɤ ɧаɡɢɜаɽ ɟɦɨɬɢɜɧɿɫɬɸ, ɦɨɜɧɟ ɜɢɪаɠɟɧɧɹ ɟɦɨɰɿɣ. Саɦɟ 

ɬɨɦɭ ɨɛ’ɽɤɬɨɦ ɟɦɨɬɢɜɧɨɫɬɿ ɽ ɟɦɨɰɿʀ, ɳɨ ɞаɽ ɡɦɨɝɭ ɩɪɢ ɞɟɬаɥɶɧɨɦɭ аɧаɥɿɡɿ 

ɝɥɢɛɲɟ ɩɪɨɧɢɤɧɭɬɢ ɜ ɫɭɬɧɿɫɬɶ ɟɦɨɬɢɜɧɨɫɬɿ [Гаɦɡɸɤ 2001, ɫ. 37].   

Оɬɠɟ, ɟɦɨɰɿʀ – ɰɟ ɮɨɪɦа ɡɨɛɪаɠɟɧɧɹ ɪɟаɤɰɿʀ ɧа ɫɢɬɭаɰɿɸ ɱɢ ɩɨɞɿɸ ɭ 

ɫɜɿɬɿ ɭ ɫɜɿɞɨɦɨɫɬɿ ɥɸɞɢɧɢ, ʀʀ ɩɨɱɭɬɬɹ ɬа ɯɜɢɥɸɜаɧɧɹ. Тɨɦɭ ɜаɠɥɢɜɨɸ 

ɨɫɨɛɥɢɜɿɫɬɸ ɟɦɨɰɿɣ ɽ ʀɯ ɤɨɦɭɧɿɤаɬɢɜɧа ɡɞаɬɧɿɫɬɶ. Їɯ ɩɨɤаɡɭɸɬɶ ɡа ɞɨɩɨɦɨɝɨɸ 

ɜɟɪɛаɥɶɧɢɯ ɬа ɧɟɜɟɪɛаɥɶɧɢɯ ɫɩɨɫɨɛɿɜ. Мɨɜа ɜаɠɥɢɜа ɞɥɹ ɪɨɡɭɦɿɧɧɹ ɟɦɨɰɿɣ, 

ɹɤɿ ɧа ɦɨɜɥɟɧɧɽɜɨɦɭ ɪɿɜɧɿ ɩɟɪɟɬɜɨɪɸɸɬɶɫɹ ɜ ɟɦɨɬɢɜɢ. Еɦɨɬɢɜɧɿɫɬɶ 

ɡɨɛɪаɠɭɽɬɶɫɹ ɜ ɟɦɨɰɿɹɯ. 

Тɪɟɛа ɡɜɟɪɧɭɬɢ ɭɜаɝɭ ɧа ɬɟ, ɳɨ ɧɟɦɨɠɥɢɜɨ ɜɫɬаɧɨɜɢɬɢ ɬɨɱɧɭ ɤɿɥɶɤɿɫɬɶ 

ɟɦɨɰɿɣ, ɬаɤɢɦ ɱɢɧɨɦ ɜɱɟɧɿ ɪɨɡɯɨɞɹɬɶɫɹ ɭ ɩɨɝɥɹɞаɯ. Заɝаɥɶɧа ɤɿɥɶɤɿɫɬɶ ɟɦɨɰɿɣ 

ɽ ɞɭɠɟ ɜɟɥɢɤɨɸ, ɳɨ ɮɿɤɫɭɸɬɶ ɬɥɭɦаɱɧɢɦɢ ɫɥɨɜɧɢɤаɦɢ. Пɪɨɬɟ ɩɫɢɯɨɥɨɝɢ 

ɜɢɪɿɡɧɹɸɬɶ ɛаɡɨɜɿ ɟɦɨɰɿʀ, ɤɿɥɶɤɿɫɬɶ ɹɤɢɯ ɪɿɡɧɹɬɶɫɹ ɡ ɩɨɝɥɹɞɭ ɩɪɟɞɫɬаɜɧɢɤɿɜ 

ɪɿɡɧɢɯ ɲɤɿɥ. 

Яɤ ɩɪаɜɢɥɨ ɨɫɧɨɜɧɨɸ ɬɟɧɞɟɧɰɿɽɸ ɜɜаɠаɽɬɶɫɹ ɤɥаɫɢɮɿɤаɰɿɹ ɟɦɨɰɿɣ, ɹɤа 

ɩɨɞɿɥɹɽ ʀɯ ɡа ɬɢɩɨɦ ɨɰɿɧɤɢ ɧа ɩɨɡɢɬɢɜɧɿ, ɧɟɝаɬɢɜɧɿ ɬа аɦɛɿɜаɥɟɧɬɧɿ. 

Пɨɡɢɬɢɜɧɿ ɜɢɧɢɤаɸɬɶ, ɤɨɥɢ ɜɫɟ ɣɞɟ ɡа ɩɥаɧɨɦ ɿ ɧɟɩɟɪɟɞɛаɱɭɜаɧɿ ɨɛɫɬаɜɢɧɢ 

ɭɫɭɧɟɧɿ. Нɟɝаɬɢɜɧɿ ɟɦɨɰɿʀ ɜɢɧɢɤаɸɬɶ ɧаɜɩаɤɢ, ɤɨɥɢ ɧɟ ɜɞаɽɬɶɫɹ ɜɬɿɥɢɬɢ 

ɩɥаɧɢ аɛɨ ɤɨɥɢ ɜɢɧɢɤаɽ ɩɪɨɛɥɟɦа, ɹɤɭ ɜаɠɤɨ ɜɢɪɿɲɢɬɢ. Аɦɛɿɜаɥɟɧɬɧɿ ɟɦɨɰɿʀ 

ɡɨɛɪаɠаɸɬɶ ɞɜɨʀɫɬɟ ɩɟɪɟɠɢɜаɧɧɹ, ɛɨ ɳɨɫɶ ɜɢɤɥɢɤаɽ ɭ ɥɸɞɢɧɢ ɞɜа 
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ɩɪɨɬɢɥɟɠɧɿ ɩɨɱɭɬɬɹ ɨɞɧɨɱаɫɧɨ. Іɫɧɭɜаɧɧɹ ɬаɤɨɝɨ ɩɨɞɿɥɭ ɟɦɨɰɿɣ ɧɟ 

ɩɿɞɥɹɝаɸɬɶ ɫɭɦɧɿɜɭ, аɥɟ ɿɧɨɞɿ ɞɨɫɢɬɶ ɜаɠɤɨ ɜɿɞɧɟɫɬɢ ɬɭ ɱɢ ɿɧɲɭ ɟɦɨɰɿɸ ɞɨ 

ɩɨɡɢɬɢɜɧɨʀ, ɱɢ ɧɟɝаɬɢɜɧɨʀ. [Oatley 1992, ɫ. 44].  

Таɤɢɦ ɱɢɧɨɦ, ɩɨɡɢɬɢɜɧɿ ɟɦɨɰɿʀ ɭɦɨɜɧɨ ɩɨɞɿɥɹɸɬɶ ɧа: ɪаɞɿɫɬɶ, 

ɡаɞɨɜɨɥɟɧɧɹ, ɭɩɟɜɧɟɧɿɫɬɶ, ɩɨɜаɝа, ɞɨɜɿɪа, ɫɢɦɩаɬɿɹ, ɧɿɠɧɿɫɬɶ, ɤɨɯаɧɧɹ, 

ɜɞɹɱɧɿɫɬɶ. Нɟɝаɬɢɜɧɿ ɟɦɨɰɿʀ ɩɨɞɿɥɹɸɬɶ ɧа: ɫɭɦ, ɧɟɜɞɨɜɨɥɟɧɧɹ, ɧɭɞɶɝа, ɝɧɿɜ, 

ɩɪɟɡɢɪɫɬɜɨ, ɨɛɭɪɟɧɧɹ, ɡаɡɞɪɿɫɬɶ, ɡɥɿɫɬɶ, ɫɨɪɨɦ, ɪɨɡɝɭɛɥɟɧɿɫɬɶ, ɩɟɪɟɥɹɤ, 

ɧɟɧаɜɢɫɬɶ [Гаɦɡɸɤ 1999, ɫ. 42]. 

Оɞɧɿɽɸ ɡ ɩɨɩɭɥɹɪɧɢɯ ɤɥаɫɢɮɿɤаɰɿɣ ɽ ɡаɩɪɨɩɨɧɨɜаɧа аɦɟɪɢɤаɧɫɶɤɢɦ 

ɩɫɢɯɨɥɨɝɨɦ К. Іɡаɪɞɨɦ. Вɿɧ ɜɢɞɿɥɹɽ ɞɟɫɹɬɶ ɛаɡɨɜɢɯ ɟɦɨɰɿɣ: ɪаɞɿɫɬɶ (joy), 

ɿɧɬɟɪɟɫ (interest), ɡɞɢɜɭɜаɧɧɹ (surprise), ɫɬɪаɠɞаɧɧɹ (distress), ɫɬɪаɯ (fear), 

ɫɨɪɨɦ (shame), ɩɪɨɜɢɧа (guilt), ɩɪɟɡɢɪɫɬɜɨ (contempt), ɜɿɞɪаɡа (disgust), ɝɧɿɜ 

(anger). Іɧɲɿ ɟɦɨɰɿʀ ɽ ɩɨɯɿɞɧɢɦɢ, ɛɨ ɣɞɟ ɡɦɿɲɭɜаɧɧɹ ɛаɡɨɜɢɯ ɟɦɨɰɿɣ [Izard 

1991, ɫ. 63]. 

Сɥɿɞ ɞɨɞаɬɢ, ɨɫɧɨɜɧɿ ɟɦɨɰɿʀ ɡа К. Оɬɥɿ. Уɱɟɧɢɣ ɜɜаɠаɽ, ɳɨ ɨɫɧɨɜɧɿ 

ɟɦɨɰɿʀ – ɰɟ ɟɦɨɰɿʀ, ɹɤɿ ɦаɸɬɶ ɛɿɨɥɨɝɿɱɧɭ ɨɫɧɨɜɭ ɿ ɹɜɧɨ ɜɢɪаɠɟɧɿ ɮɿɡɿɨɥɨɝɿɱɧɨ 

ɬа ɦɿɦɿɱɧɨ. Оɬɥɿ ɜɢɨɤɪɟɦɥɸɽ ɩ’ɹɬɶ ɨɫɧɨɜɧɢɯ ɟɦɨɰɿɣ: ɳаɫɬɹ (happiness), 

ɡɛɭɞɠɟɧɧɹ (anxiety), ɫɭɦ (sadness), ɜɿɞɪаɡа (disgust), ɝɧɿɜ (anger) [Oatley 1992, 

ɫ. 55]. 

Пɨɥ Еɤɦаɧ, аɦɟɪɢɤаɧɫɶɤɢɣ ɩɫɢɯɨɥɨɝ, ɧаɡɢɜаɽ ɲɿɫɬɶ ɛаɡɨɜɢɯ ɟɦɨɰɿɣ: 

ɪаɞɿɫɬɶ (joy), ɡɞɢɜɭɜаɧɧɹ (surprise), ɫɬɪаɯ (fear), ɫɭɦ (sadness), ɜɿɞɪаɡа 

(disgust), ɝɧɿɜ (anger) [Ekman 1999, ɫ. 60]. 

Р. Пɥɭɱɢɤ ɜɢɞɿɥɹɽ ɜɿɫɿɦ ɨɫɧɨɜɧɢɯ ɟɦɨɰɿɣ: ɪаɞɿɫɬɶ (joy), ɡɞɢɜɭɜаɧɧɹ 

(surprise), ɫɯɜаɥɟɧɧɹ (acceptance), ɨɱɿɤɭɜаɧɧɹ (anticipation), ɫɬɪаɯ (fear), ɫɭɦ 

(sadness), ɜɿɞɪаɡа (disgust), ɝɧɿɜ (anger) [Plutchik 1962, ɫ. 45]. 

Оɬɠɟ, ɞɨɫɥɿɞɧɢɤɢ ɜɢɨɤɪɟɦɥɸɸɬɶ ɟɦɨɰɿʀ ɹɤ ɨɫɧɨɜɧɿ, ɬаɤ ɣ ɩɨɛɿɱɧɿ, а ɳɟ 

ɬɿ, ɹɤɿ ɥɸɞɢɧа ɜɿɞɱɭɜаɽ ɧаɣɱаɫɬɿɲɟ ɿ ɬɿ, ɜ ɤɨɬɪɢɯ ɽ ɧɟ ɜɟɥɢɤа ɩɨɬɪɟɛа. Сɥɿɞ 

ɡаɡɧаɱɢɬɢ ɬɟ, ɳɨ ɡɜ'ɹɡɨɤ ɟɦɨɰɿɣ ɡа ɤаɬɟɝɨɪɿɹɦɢ ɩɨɱɭɬɬɹ ɬа ɨɰɿɧɤɢ, ɬɨɦɭ 

ɛɿɥɶɲɟ ɩɪɢɣɦаɸɬɶ ɩɨɞɿɥ ɟɦɨɰɿɣ ɧа ɛаɡɨɜɿ ɬа ɩɨɯɿɞɧɿ, а ɬаɤɨɠ ɧа ɩɨɡɢɬɢɜɧɿ ɬа 

ɧɟɝаɬɢɜɧɿ.  
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2.2 Вɢɹɜɢ ɬа ɪɟɩɪɟɡɟɧɬаɰɿɹ ɟɦɨɰɿɣ ɜ ɦɨɜɨɡɧаɜɱɨɦɭ аɫɩɟɤɬɿ 

 

 

Еɦɨɰɿɣɧɟ ɡɧаɱɟɧɧɹ ɝɪаɽ ɤɥɸɱɨɜɭ ɪɨɥɶ ɭ ɡɨɛɪаɠɟɧɧɹ ɟɦɨɰɿɣ 

ɥɿɧɝɜɿɫɬɢɱɧɢɦɢ ɡаɫɨɛаɦɢ. Вɨɧɢ ɦаɸɬɶ ɫɨɰɿаɥɶɧɢɣ ɯаɪаɤɬɟɪ, ɨɫɤɿɥɶɤɢ 

ɡɿɫɬаɜɥɹɸɬɶɫɹ ɡ ɟɦɨɰɿɹɦɢ ɛɭɞɶ-ɹɤɨɝɨ ɧɨɫɿɹ ɦɨɜɢ; ɬа ʀɯ ɧɟ ɦɨɠɧа ɜɜаɠаɬɢ 

ɜɢɤɥɸɱɧɨ ɿɧɞɢɜɿɞɭаɥɶɧɢɦ, ɬɨɦɭ ɳɨ ɜɢɫɥɨɜɥɸɽɬɶɫɹ ɿɧɞɢɜɿɞɨɦ ɭ ɦɟɠаɯ 

ɫɨɰɿаɥɶɧɨɝɨ ɞɨɫɜɿɞɭ. Еɦɨɰɿɣɧɟ ɡɧаɱɟɧɧɹ ɪɨɡɜɢɜаɽɬɶɫɹ ɧɟɡаɥɟɠɧɨ ɜɿɞ ɥɨɝɿɤɨ-

ɩɪɟɞɦɟɬɧɨɝɨ ɡɧаɱɟɧɧɹ ɫɥɨɜа, а ɟɦɨɬɢɜɧɿ ɡɧаɱɟɧɧɹ ɤɨɦɭɧɿɤаɬɢɜɧɿ. Еɦɨɬɢɜɧа 

ɥɟɤɫɢɤа ɡɜ’ɹɡɭɽ ɫɥɨɜɨ, ɩɨɧɹɬɬɹ, ɦɢɫɥɟɧɧɹ ɡ ɟɦɨɰɿɨɧаɥɶɧɢɦ ɦɢɫɥɟɧɧɹɦ.  

Тɪɟɛа ɡаɡɧаɱɢɬɢ, ɳɨ ɜɿɞɧɨɲɟɧɧɹ ɨɛ’ɽɤɬа ɫɜɿɬɭ ɣ ɫɭɛ’ɽɤɬа ɽ ɤɥɸɱɨɜɨɸ 

ɩɪɨɛɥɟɦɨɸ ɫɟɦаɧɬɢɤɢ ɟɦɨɰɿɣ. Еɦɨɰɿʀ ɭ ɜɢɝɥɹɞɿ ɪɟаɤɰɿɣ ɜɢɤɥɢɤаɽ ɫɬɢɦɭɥ, 

ɬɨɛɬɨ ɭ ɥɸɞɢɧɢ ɜɢɤɥɢɤаɽ ɟɦɨɰɿɣɧɿ ɪɟаɤɰɿʀ ɡɨɛɪаɠɟɧɧɹ ɨɛ’ɽɤɬа, ɣɨɝɨ ɜɩɥɢɜ ɧа 

ɫɭɛ’ɽɤɬ [Шаɯɨɜɫɤɢɣ 2008, c. 58]. Пɿɞɛɿɪ ɟɦɨɬɢɜɿɜ ɡɞɿɣɫɧɸɽɬɶɫɹ ɧа ɫɜɿɞɨɦɨɦɭ 

аɛɨ ɩɿɞɫɜɿɞɨɦɨɦɭ ɪɿɜɧɿ, ɬɨɦɭ ɡаɜɠɞɢ ɦаɽ ɧаɦɿɪ ɦɨɜɧɟ ɡɨɛɪаɠɟɧɧɹ ɟɦɨɰɿɣ, ɹɤɟ 

ɜаɪɿɸɽɬɶɫɹ ɭ ɲɜɢɞɤɨɫɬɿ ʀɯ ɨɫɦɢɫɥɟɧɧɹ.  

Зɨɛɪаɠɟɧɧɹ ɟɦɨɰɿɣ – ɰɟ ɡɨɛɪаɠɟɧɧɹ ɟɦɨɰɿɣɧɨɝɨ ɫɬаɜɥɟɧɧɹ ɞɨ ɨɛ’ɽɤɬа, 

ɨɫɤɿɥɶɤɢ ɭɫɜɿɞɨɦɥɟɧа ɟɦɨɰɿɹ ɜɢɧɢɤаɽ ɩɪɢ ɨɰɿɧɸɜаɥɶɧɨɦɭ ɦɨɬɢɜɿ [Шаɯɨɜɫɤɢɣ 

2008, ɫ. 65]. 

Дɟɹɤɿ ɞɨɫɥɿɞɧɢɤɢ ɜɢɞɿɥɹɸɬɶ ɬɪɢ ɨɫɧɨɜɧɿ ɫɩɨɫɨɛɢ ɦɨɜɧɨʀ ɪɟɩɪɟɡɟɧɬаɰɿʀ 

ɟɦɨɰɿɣ: ɡа ɞɨɩɨɦɨɝɨɸ ɫɥɿɜ, ɹɤɿ ɧɨɦɿɧɭɸɬɶ ɟɦɨɰɿʀ; ɫɥɨɜа, ɹɤɿ ɨɩɢɫɭɸɬɶ ʀɯ ɬа ɡа 

ɞɨɩɨɦɨɝɨɸ ɟɦɨɰɿɣɧɢɯ ɡаɫɨɛɿɜ [Еɠɨɜа 2003, ɫ. 15]. Таɤɨɠ, ɪɟɩɪɟɡɟɧɬаɰɿɹ 

ɟɦɨɰɿɣ ɡɞɿɣɫɧɸɽɬɶɫɹ ɱɟɪɟɡ ɟɤɫɩɪɟɫɢɜɧɭ ɮɭɧɤɰɿɸ ɦɨɜɢ ɣ ɱɟɪɟɡ ɤɨɝɧɿɬɢɜɧɭ 

ɮɭɧɤɰɿɸ, ɬɨɛɬɨ ɲɥɹɯɨɦ ɤɨɧɰɟɩɬɭаɥɿɡаɰɿʀ [Иɡаɪɞ 1999, c. 357]. 

В. А. Чаɛаɧɟɧɤɨ ɜɢɞɿɥɹɽ ɬаɤɿ ɥɟɤɫɢɱɧɿ ɡаɫɨɛɢ ɩɪɢ ɩɟɪɟɞаɱɿ ɟɦɨɰɿɣ: 

ɟɦɨɰɿɣɧɿ ɜɢɝɭɤɢ, ɹɤɿ ɛɟɡɩɨɫɟɪɟɞɧɶɨ ɜɢɪаɠаɸɬɶ ɟɦɨɰɿʀ; ɫɥɨɜа, ɹɤɿ 

ɯаɪаɤɬɟɪɢɡɭɸɬɶ ɬа ɧаɡɢɜаɸɬɶ ɟɦɨɰɿʀ ɥɸɞɢɧɢ; ɦɨɜɧɿ ɨɞɢɧɢɰɿ, ɹɤɿ ɜɢɪаɠаɸɬɶ 

ɬа ɩɟɪɟɞаɸɬɶ ɟɦɨɰɿɣɧɟ ɫɬаɜɥɟɧɧɹ ɦɨɜɰɹ ɞɨ ɛɭɞɶ-ɹɤɨɝɨ ɩɪɟɞɦɟɬа аɛɨ ɹɜɢɳа. 

Дɨɫɥɿɞɧɢɤ ɧаɝɨɥɨɲɭɽ, ɳɨ ɜ ɬаɤɢɯ ɫɥɨɜаɯ ɨɛɨɜ’ɹɡɤɨɜа ɩɟɜɧа ɯаɪаɤɬɟɪɢɫɬɢɤа 

ɩɪɟɞɦɟɬа ɬа ɟɦɨɰɿɣɧɟ ɫɬаɜɥɟɧɧɹ ɞɨ ɧɶɨɝɨ [Чаɛаɧɟɧɤɨ 2002, ɫ. 147]. 
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Сɥɿɞ ɞɨɞаɬɢ, ɳɨ А. Хɟɥɥɟɪ ɯаɪаɤɬɟɪɢɡɭɽ ɟɦɨɰɿʀ, ɹɤ ɤɨɝɧɿɬɢɜɧɿ ɬа 

ɫɢɬɭаɬɢɜɧɿ, ɬɨɦɭ ɫɢɬɭаɬɢɜɧɢɣ ɿ ʀɯ ɜɢɛɿɪ ɦɨɜɧɢɯ ɡаɫɨɛɿɜ ɞɥɹ ɜɟɪɛаɥɿɡаɰɿʀ 

[Heller 1979, ɫ. 182]. 

Еɦɨɰɿɣɧɟ ɫɬаɜɥɟɧɧɹ ɞɨ ɞɿɣɫɧɨɫɬɿ ɭ ɫɜɿɞɨɦɨɫɬɿ ɥɸɞɟɣ ɜɿɞɬɜɨɪɸɸɬɶɫɹ ɡа 

ɞɨɩɨɦɨɝɨɸ ɟɦɨɰɿɣ, ɹɤɿ ɽ ɩɫɢɯɿɱɧɢɦ ɹɜɢɳɟɦ. Вɟɪɛаɥɿɡаɰɿɹ ɜɢɤɨɪɢɫɬɨɜɭɽ ɦɨɜɧɿ 

ɡаɫɨɛɢ, ɹɤɿ ɡɨɛɪаɠɭɸɬɶɫɹ ɜ ɫɟɦаɧɬɢɰɿ ɹɤ ɟɦɨɰɿɣɧɿ ɨɰɿɧɸɜаɧɧɹ ɞɿɣɫɧɨɫɬɿ. 

Еɦɨɬɢɜɧɿɫɬɶ ɫɥɨɜа ɮɨɪɦɭɸɬɶ ɤɨɞɢ ɭ ɜɢɝɥɹɞɿ ɤɨɦɩɨɧɟɧɬɿɜ. Тɨɛɬɨ ɟɦɨɬɢɜɢ 

ɡɞаɬɧɿ ɜɿɞɬɜɨɪɸɜаɬɢ ɜ ɪɿɡɧɢɯ ɫɢɬɭаɰɿɹɯ ɞɨɫɜɿɞ ɜɟɪɛаɥɶɧɨɝɨ ɜɢɪаɠɟɧɧɹ ɩɟɜɧɢɯ 

ɟɦɨɰɿɣɧɢɯ ɫɬаɜɥɟɧɶ ɥɸɞɢɧɢ ɞɨ ɬɨɝɨ, ɳɨ ɧɟɫɟ ɫɥɨɜɨ-ɨɛɪаɡ [Вɨɪɨɛɣɨɜа 2008, 

ɫ. 24].  

Оɬɠɟ, ɪɟɩɪɟɡɟɧɬаɰɿɹ ɟɦɨɰɿɣ ɡɨɛɪаɠɭɽɬɶɫɹ ɫɬɢɥɿɫɬɢɱɧɢɦ ɡаɛаɪɜɥɟɧɧɹɦ 

аɛɨ ɡɿ ɫɥɨɜаɦɢ, ɹɤɿ ɞаɸɬɶ ɡɦɨɝɭ ɜɢɪаɡɢɬɢ ɟɦɨɰɿʀ. Таɤɨɠ ɫɥɨɜа, ɹɤɿ 

ɜɢɤɨɪɢɫɬɨɜɭɸɬɶɫɹ ɭ ɩɟɜɧɨɦɭ ɤɨɧɬɟɤɫɬɿ, ɳɨ ɦаɸɬɶ ɟɦɨɰɿɣɧɟ ɡаɛаɪɜɥɟɧɧɹ ɬа 

ɜɩɥɢɜаɸɬɶ ɧа ɪɟɰɢɩɿɽɧɬа ɰɶɨɝɨ ɤɨɧɬɟɤɫɬɭ.    

 

 

  



24 
 

РОЗДІЛ 3 

ІНТЕРСЕМІОТИЧНА РЕПРЕЗЕНТАЦІЯ ЕМОЦІЙНИХ СТАНІВ  

В РОМАНІ ТА КІНОСТРІЧЦІ «ГОРДІСТЬ І УПЕРЕДЖЕННЯ» 

 

 

3.1 «Гɨɪɞɿɫɬɶ ɿ ɭɩɟɪɟɞɠɟɧɧɹ» ɜ аɫɩɟɤɬɿ ɿɧɬɟɪɦɟɞɿаɥɶɧɨɫɬɿ   

 

 

Кɿɧɨɫɬɪɿɱɤа «Гɨɪɞɿɫɬɶ ɿ ɭɩɟɪɟɞɠɟɧɧɹ» – ɰɟ ɲɟɫɬɢɫɟɪɿɣɧɢɣ ɦɿɧɿɫɟɪɿаɥ, 

ɹɤɢɣ ɜɢɣɲɨɜ ɭ 1995 ɪɨɰɿ. Вɿɧ ɽ ɤɿɧɨ аɞаɩɬаɰɿɽɸ ɨɞɧɨɣɦɟɧɧɨɝɨ ɪɨɦаɧɭ Дɠɟɣɧ 

Оɫɬɿɧ.  

 Тɪɟɛа ɡаɭɜаɠɢɬɢ, ɳɨ ɰɟɣ ɫɟɪɿаɥ ɽ ɿɧɬɟɪɦɟɞɿɣɧɢɦ ɡаɫɨɛɨɦ. Таɤ, ɹɤ ɜɿɧ 

ɩɨɽɞɧɭɽ ɜ ɫɨɛɿ ɧɟ ɬɿɥɶɤɢ ɡɨɛɪаɠɟɧɧɹ, а ɳɟ ɣ ɡɜɭɤɨɜɭ ɞɨɪɿɠɤɭ. Кɿɧɨɫɬɪɿɱɤа 

ɹɜɥɹɽɬɶɫɹ ɟɤɪаɧɿɡаɰɿɽɸ ɪɨɦаɧɭ «Гɨɪɞɿɫɬɶ ɿ ɭɩɟɪɟɞɠɟɧɧɹ». Кɧɢɝɭ ɧɿɛɢɬɨ 

ɩɟɪɟɤɥаɞаɸɬɶ ɜ ɤɿɧɨɬɟɤɫɬ, ɹɤɢɣ ɩɨɬɿɦ ɫɬаɽ ɤɿɧɨɫɬɪɿɱɤɨɸ. Шɟɫɬɢɫɟɪɿɣɧɢɣ 

ɫɟɪɿаɥ ɨɬɪɢɦаɜ ɛɿɥɶɲ ɦɨɠɥɢɜɨɫɬɟɣ ɜɿɞɬɜɨɪɸɜаɬɢ ɪɟаɥɶɧɭ ɞɿɣɫɧɿɫɬɶ ɯɭɞɨɠɧɿɯ 

ɨɛɪаɡɿɜ ɧɿɠ ɥɿɬɟɪаɬɭɪа, ɡаɜɞɹɤɢ аɤɬɨɪаɦ, ɪɭɯɨɦɢɦ ɡɨɛɪаɠɟɧɧɹɦ ɿ ɡɜɭɤɨɦ.  

 Кɿɧɨɫɬɪɿɱɤа ɡа ɬɢɩɨɦ ɿɧɬɟɪɦɟɞɿаɥɶɧɨɫɬɿ ɽ ɜɿɞɤɪɢɬɨɸ ɮɨɪɦɨɸ, ɳɨ 

ɨɤɪɟɫɥɸɽ ɡаɥɭɱɟɧɧɹ ɞɟɤɿɥɶɤɨɯ ɦɟɞɿа, ɹɤ-ɨɬ ɤɧɢɝɭ, ɡɨɛɪаɠɟɧɧɹ, ɦɭɡɢɤɭ. Таɤɨɠ 

ɦɨɠɧа ɩɨɡɧаɱɢɬɢ ɹɤ ɬɪаɧɫɮɨɪɦаɰɿɣɧɭ ɿɧɬɟɪɦɟɞɿаɥɶɧɿɫɬɶ, ɳɨ ɡɨɫɟɪɟɞɠɟɧа 

ɧаɜɤɨɥɨ ɪɟɩɪɟɡɟɧɬаɰɿɣ ɪɨɦаɧɭ ɱɟɪɟɡ ɫɟɪɿаɥ, ɬɨɛɬɨ ɩɟɪɟɧɟɫɟɧɧɹ ɡ ɨɞɧɿɽʀ 

ɫɟɦɿɨɬɢɱɧɨʀ ɫɢɫɬɟɦɢ ɜ ɿɧɲɭ. 

Сɥɿɞ ɞɨɞаɬɢ, ɳɨ ɟɤɪаɧɿɡаɰɿɹ ɫɥɭɝɭɽ ɜ ɬаɤɢɯ ɤаɬɟɝɨɪɿɹɯ ɹɤ: ɤаɬɟɝɨɪɿɹ 

ɦɟɞɿɣɧɿ ɩɟɪɟɦɿɳɟɧɧɹ – ɥɿɬɟɪаɬɭɪɧɢɣ ɬɟɤɫɬ «Гɨɪɞɿɫɬɶ ɿ ɭɩɟɪɟɞɠɟɧɧɹ» ɽ 

ɞɠɟɪɟɥɨɦ ɞɥɹ ɤɿɧɨɫɬɪɿɱɤɢ; ɤаɬɟɝɨɪɿɹ ɦɟɞɿа ɤɨɦɛɿɧаɰɿɹ – ɫаɦ ɫɟɪɿаɥ ɨɛ’ɽɞɧɭɽ ɜ 

ɫɨɛɿ ɞɟɤɿɥɶɤа ɦɟɞɿа; ɤаɬɟɝɨɪɿɹ ɿɧɬɟɪɦɟɞɿɣɧɿ ɩɨɫɢɥаɧɧɹ – ɦɿɧɿɫɟɪɿаɥ 

ɩɨɫɢɥаɽɬɶɫɹ ɧа ɥɿɬɟɪаɬɭɪɧɢɣ ɬɟɤɫɬ. 

Фɨɪɦаɬ ɦɿɧɿɫɟɪɿаɥɭ ɞɨɡɜɨɥɢɜ ɧаɣɩɨɜɧɿɲɟ ɡɨɛɪаɡɢɬɢ ɪɨɦаɧ, ɪɨɡɤɪɢɬɢ 

ɯаɪаɤɬɟɪɢ ɝɟɪɨʀɜ ɿ ɧɟ ɩɪɨɝаɹɬɢ ɡɧаɱɧɢɯ ɞɟɬаɥɟɣ. Наɩɪɢɤɥаɞ: Кɨɥɿɧ Фɟɪɬ 

ɜɬɿɥɢɜ ɧа ɟɤɪаɧɿ ɤаɧɨɧɿɱɧɨɝɨ ɦɿɫɬɟɪа Даɪɫɿ, ɿ ɡаɪаɡ ɞɨɫɢɬɶ ɫɤɥаɞɧɨ ɭɹɜɢɬɢ 
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ɤɨɝɨɫɶ ɿɧɲɨɝɨ ɭ ɰɶɨɦɭ ɨɛɪаɡɿ. Йɨɦɭ ɜɞаɥɨɫɹ ɩɟɪɟɞаɬɢ ɡаɪɨɡɭɦɿɥɿɫɬɶ ɿ 

ɜɿɞɫɬɨɪɨɧɟɧɿɫɬɶ ɝɟɪɨɹ ɧа ɩɨɱаɬɤɭ ɿɫɬɨɪɿʀ ɬа ɣɨɝɨ ɪɨɡɜɢɬɨɤ ɬа ɡɦɿɧɢ. Тɟ ɫаɦɟ 

ɦɨɠɧа ɫɤаɡаɬɢ ɩɪɨ ɤɨɠɧɨɝɨ ɩɟɪɫɨɧаɠа, ɜɤɥɸɱаɸɱɢ ɞɪɭɝɨɪɹɞɧɢɯ. Пɪɢɦɿɪɨɦ 

ɦɨɠɟ ɫɥɭɝɭɜаɬɢ, ɥɟɞɿ Кɟɬɪɿɧ ɞɟ Бɭɪɝ ɱɢ ɦɿɫɬɟɪ Кɨɥɥɿɧɡ ɦаɸɬɶ ɧɟ ɬаɤ ɭɠɟ ɣ 

ɛаɝаɬɨ ɟɤɪаɧɧɨɝɨ ɱаɫɭ, аɥɟ ɣɨɝɨ ɜɢɹɜɢɥɨɫɹ ɞɨɫɬаɬɧɶɨ, ɳɨɛ ɩɟɪɟɞаɬɢ 

ɯаɪаɤɬɟɪɢ. 

Кɧɢɝа ɧɟ ɦɨɠɟ ɩɨɜɧɿɫɬɸ ɩɟɪɟɞаɬɢ ɩɪɟɤɪаɫɧɿ ɜɢɞɢ ɬа ɿɧɬɟɪ’ɽɪɢ. Аɥɟ 

ɫɟɪɿаɥ ɡɦɿɝ ɬɨɱɧɨ ɡɨɛɪаɡɢɬɢ ɞɟɬаɥɿ ɟɩɨɯɢ, ɹɤɭ ɨɩɢɫɭɜаɥа Дɠɟɣɧ Оɫɬɿɧ. 

Наɩɪɢɤɥаɞ, ɨɩɢɫ Пɟɦɛɟɪɥɿ, ɞɨɦа ɦɿɫɬɟɪа Даɪɫɿ: “They gradually ascended for 

half-a-mile, and then found themselves at the top of a considerable eminence, 

where the wood ceased, and the eye was instantly caught by Pemberley House, 

situated on the opposite side of a valley, into which the road with some abruptness 

wound. It was a large, handsome stone building, standing well on rising ground, 

and backed by a ridge of high woody hills; and in front, a stream of some natural 

importance was swelled into greater, but without any artificial appearance. Its 

banks were neither formal nor falsely adorned. Elizabeth was delighted. She had 

never seen a place for which nature had done more, or where natural beauty had 

been so little counteracted by an awkward taste. They were all of them warm in 

their admiration; and at that moment she felt that to be mistress of Pemberley 

might be something!´ В ɫɟɪɿаɥɿ ɣɨɝɨ ɪɨɥɶ ɜɿɞɿɝɪаɜ Лаɣɦ-ɩаɪɤ ɭ Чɟɲɢɪɿ, ɩаɥаɰ 

18 ɫɬɨɥɿɬɬɹ. Тɨɛɬɨ, ɩаɥаɰ ɩɨɤаɡɭɽ ɩɪɟɤɪаɫɧɢɣ ɜɢɞ ɬа ɿɧɬɟɪ’ɽɪ ɟɩɨɯɢ, ɩɪɨ ɹɤɭ 

ɩɢɲɟ Оɫɬɿɧ. 

Сɥɿɞ ɡɜɟɪɧɭɬɢ ɭɜаɝɭ, ɳɨ ɤɿɧɨɫɬɪɿɱɤа ɽ аɞаɩɬаɰɿɽɸ ɪɨɦаɧɭ ɬа 

ɿɧɬɟɪɦɟɞɿаɥɶɧɢɦ ɡаɫɨɛɨɦ, аɥɟ ɜɨɧа ɜɫɟ ɠ ɩɪɢɧɨɫɢɬɶ ɳɨɫɶ ɧɨɜɟ ɭ ɪɨɡɩɨɜɿɞɶ 

ɿɫɬɨɪɿʀ. Наɩɪɢɤɥаɞ, ɬɿ ɦɨɦɟɧɬɢ, ɹɤɿ ɞɨɡɜɨɥɹɸɬɶ ɩɟɪɫɨɧаɠаɦ ɧɟɩɪɨɫɬɨ 

ɿɫɧɭɜаɬɢ, а ɠɢɬɢ. Яɤ-ɨɬ, Еɥɿɡаɛɟɬ ɛɿɝаɽ, ɝɪаɽ ɿɡ ɫɨɛаɤɨɸ, ɩɥɟɫɤаɽ ɩɨ ɛɪɭɞɭ. 

Таɤɨɠ, ɹɤ Даɪɫɿ ɤɭɩаɽɬɶɫɹ, ɨɞɹɝаɽɬɶɫɹ ɱɢ ɮɟɯɬɭɽ. Яɤ ɜɿɧ ɭ Лɨɧɞɨɧɿ 

ɪɨɡɲɭɤɭɸɬɶ Лɿɞɿɸ ɡ Вɿɤɯɟɦɨɦ, ɹɤ ɫɩɿɥɤɭɽɬɶɫɹ ɡ Бɿɧɝɥɿ. Щɟ ɨɞɧɢɦ ɩɪɢɤɥаɞɨɦ 

ɦɨɠɟ ɫɥɭɝɭɜаɬɢ ɫɰɟɧа, ɹɤɨʀ ɧɿɤɨɥɢ ɧɟ ɛɭɥɨ ɜ ɤɧɢɡɿ. Пɿɫɥɹ ɞɨɜɝɨɝɨ ɞɧɹ ɩɨʀɡɞɤɢ 

Даɪɫɿ ɩɪɢɛɭɜаɽ ɭ ɫɜɿɣ ɦаɽɬɨɤ ɿ ɜɢɪɿɲɭɽ ɩɨɪɢɧɭɬɢ ɜ ɨɡɟɪɨ. Еɥɿɡаɛɟɬ ɩɿɞɯɨɞɢɬɶ 
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ɞɨ ɨɡɟɪа, ɿ ɛаɱɢɬɶ, ɹɤ Фɿɰɜɿɥɶɹɦ ɣɞɟ ɜɿɞ ɧɶɨɝɨ, аɥɟ ɜɿɧ ɛɭɜ ɦɨɤɪɢɦ ɧаɫɤɪɿɡɶ. 

Цɟɣ ɦɨɦɟɧɬ ɩɨɤаɡɭɽ ɯаɪаɤɬɟɪ ɦɿɫɬɟɪа Даɪɫɿ, ɛɨ ɜɢɝɥɹɞаɸɱɢ ɧɟɧаɥɟɠɧɢɦ 

ɱɢɧɨɦ, ɜɿɧ ɧаɦаɝаɽɬɶɫɹ ɡɛɟɪɟɝɬɢ ɝɿɞɧɿɫɬɶ. 

Щɟ ɨɞɧɢɦ ɿɧɬɟɪɦɟɞɿɣɧɢɦ ɩɪɢɣɨɦ ɦɨɠɧа ɜɜаɠаɬɢ ɥɢɫɬɢ ɝɟɪɨʀɜ. В 

ɪɨɦаɧɿ ɜɨɧɢ ɜɿɞɿɝɪаɸɬɶ ɜаɠɥɢɜɭ ɪɨɥɶ, а ɜ ɫɟɪɿаɥɿ ɩɨɤаɡɭɸɬɶ ɧɟ ɬɿɥɶɤɢ ɹɤ ʀɯ 

ɩɢɲɭɬɶ ɬа ɱɢɬаɸɬɶ, а ɣ ɬɿ ɩɨɞɿʀ ɩɪɨ ɹɤɿ ɣɞɟ ɦɨɜа. Наɩɪɢɤɥаɞ, ɪɟɬɪɨɫɩɟɤɬɢɜɧɿ 

ɤаɞɪɢ, ɬаɤɿ ɹɤ ɦɿɫɬɟɪ Даɪɫɿ ɜ ɤɨɥɟɞɠɿ, ɹɤɿ ɧɿɤɨɥɢ ɧɟ ɛɭɥɢ ɞɟɬаɥɶɧɨ ɨɩɢɫаɧɿ ɭ 

ɤɧɢɡɿ. 

Щɟ ɨɞɧа ɜɿɞɦɿɧɧɿɫɬɶ ɦɿɠ ɫɟɪɿаɥɨɦ ɬа ɤɧɢɝɨɸ – ɰɟ ɟɩɿɡɨɞ ɿɡ ɜɟɫɿɥɥɹɦ. В 

ɤɿɧɨɫɬɪɿɱɰɿ ɩɨɤаɡаɥɢ ɹɤ Дɠɟɣɧ ɬа Еɥɿɡаɛɟɬ ɜɢɯɨɞɹɬɶ ɡаɦɿɠ ɡа ɦɿɫɬɟɪа Бɿɧɝɥɿ 

ɬа ɦɿɫɬɟɪа Даɪɫɿ, а ɜ ɪɨɦаɧɿ ɧаɩɪɢɤɿɧɰɿ ɩɪɨɩɢɫаɧа ɿɫɬɨɪɿɹ ɜɫɿɯ ɩɟɪɫɨɧаɠɿɜ ɜɠɟ 

ɩɿɫɥɹ ɩɨɞɿɣ, ɳɨ ɨɩɢɫɭɸɬɶɫɹ, ɛɟɡ ɜɟɫɿɥɥɹ, ɬаɤ ɳɨ ɦɨɠɧа ɞɿɡɧаɬɢɫɹ, ɹɤ 

ɫɤɥаɞаɥɨɫɹ ʀɯɧɽ ɠɢɬɬɹ ɞаɥɿ.   

Оɬɠɟ, ɤɿɧɨɫɬɪɿɱɤа «Гɨɪɞɿɫɬɶ ɿ ɭɩɟɪɟɞɠɟɧɧɹ» – ɰɟ аɞаɩɬаɰɿɹ 

ɨɞɧɨɣɦɟɧɧɨɝɨ ɪɨɦаɧɭ Дɠɟɣɧ Оɫɬɿɧ. Шɟɫɬɢɫɟɪɿɣɧɢɣ ɦɿɧɿɫɟɪɿаɥ, ɳɨ ɜɢɣɲɨɜ ɜ 

1995 ɪɨɰɿ ɬа ɜɿɞɬɜɨɪɢɜ ɪɟаɥɶɧɭ ɞɿɣɫɧɿɫɬɶ ɯɭɞɨɠɧɿɯ ɨɛɪаɡɿɜ ɡаɜɞɹɤɢ аɤɬɨɪаɦ, 

ɪɭɯɨɦɢɦ ɡɨɛɪаɠɟɧɧɹɦ ɿ ɡɜɭɤɨɦ. Еɤɪаɧɿɡаɰɿɹ ɞɭɠɟ ɛɥɢɡɶɤа ɞɨ ɬɟɤɫɬɭ, аɥɟ ɽ 

ɜɿɞɦɿɧɧɨɫɬɿ ɬа ɞɨɞаɬɤɨɜɿ ɫɰɟɧɢ. Кɿɧɨɫɬɪɿɱɤа ɱɟɪɟɡ ɬɟ, ɳɨ ɟɤɪаɧɿɡаɰɿɽɸ ɬа 

ɩɨɽɞɧɭɽ ɜ ɫɨɛɿ ɪɿɡɧɿ ɜɢɞɢ ɦɟɞɿа, ɽ ɿɧɬɟɪɦɟɞɿаɥɶɧɢɦ ɡаɫɨɛɨɦ.  

 

 

3.2 Еɦɨɰɿʀ ɬа ɟɦɨɰɿɣɧɿ ɫɬаɧɢ ɭ ɪɨɦаɧɿ «Гɨɪɞɿɫɬɶ ɿ ɭɩɟɪɟɞɠɟɧɧɹ» 

 

 

«Гɨɪɞɿɫɬɶ ɿ ɭɩɟɪɟɞɠɟɧɧɹ» – ɪɨɦаɧ аɧɝɥɿɣɫɶɤɨʀ ɩɢɫɶɦɟɧɧɢɰɿ Дɠɟɣɧ 

Оɫɬɿɧ. Бɭɜ ɨɩɭɛɥɿɤɨɜаɧɢɣ ɭ 1813 ɪɨɰɿ. Рɨɦаɧ ɞаɽ ɭɹɜɥɟɧɧɹ ɩɪɨ ɠɢɬɬɹ 

ɞɪɿɛɧɨɝɨ аɧɝɥɿɣɫɶɤɨɝɨ ɞɜɨɪɹɧɫɬɜа ɧа ɩɨɱаɬɤɭ 19 ɫɬɨɥɿɬɬɹ.  

Дɠɟɣɧ Оɫɬɿɧ ɡɨɛɪаɠаɽ ɟɦɨɰɿʀ ɜ ɪɨɦаɧɿ ɡа ɞɨɩɨɦɨɝɨɸ ɥɟɤɫɢɤɨ-

ɫɟɦаɧɬɢɱɧɢɯ ɡаɫɨɛɿɜ. Вɨɧɢ ɩɪɟɞɫɬаɜɥɟɧɿ ɥɟɤɫɢɤɨɸ ɳɨ ɹɤ ɧаɡɢɜаɽ, ɬаɤ ɣ 
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ɜɢɪаɠаɽ ɟɦɨɰɿʀ. Лɟɤɫɢɱɧɿ ɡаɫɨɛɢ ɩɪɟɞɫɬаɜɥɟɧɿ ɿɦɟɧɧɢɤаɦɢ, ɩɪɢɤɦɟɬɧɢɤаɦɢ, 

ɩɪɢɫɥɿɜɧɢɤаɦɢ ɬа ɞɿɽɫɥɨɜаɦɢ. Таɤɨɠ ɜ ɪɨɦаɧɿ ɩɪɢɫɭɬɧɿ ɜɢɝɭɤɢ. 

Пɢɫɶɦɟɧɧɢɰɹ ɨɩɢɫɭɽ ɠɟɫɬɢ, ɦɿɦɿɤɭ, ɩɨɜɟɞɿɧɤɭ ɬа ɬɟɦɛɪ ɝɨɥɨɫɭ ɞɥɹ 

ɬɨɝɨ, ɳɨɛ ɛɭɥɨ ɡɪɨɡɭɦɿɥɨ ɹɤɭ ɟɦɨɰɿɸ ɜɿɞɱɭɜаɽ ɬɨɣ ɱɢ ɿɧɲɢɣ ɩɟɪɫɨɧаɠ.  

Задоволеннɹ – ɰɟ ɩɨɡɢɬɢɜɧа ɟɦɨɰɿɹ, ɹɤɭ Дɠ. Оɫɬɿɧ ɜɢɤɨɪɢɫɬɨɜɭɽ ɭ 

ɫɜɨɽɦɭ ɪɨɦаɧɿ ɡа ɞɨɩɨɦɨɝɨɸ ɩɪɢɤɦɟɬɧɢɤɿɜ “gratified”, “satisfied” ɣ “pleased”. 

Наɩɪɢɤɥаɞ:  

● “Jane was as much gratified by this as her mother could be, though in 

a quieter way.” аɛɨ “Mr. Collins was gratified, and with a more 

smiling solemnity replied…” 

● “Lydia declared herself satisfied.”  Таɤɨɠ: “Mrs. Bennet was 

perfectly satisfied, and quitted the house under the delightful 

persuasion that, allowing for the necessary preparations of 

settlements, new carriages, and wedding clothes …”  

● “Elizabeth was exceedingly pleased with this proposal, and felt 

persuaded of her sister‘s ready acquiescence.”   

Іɦɟɧɧɢɤɿɜ “pleasure” ɬа “satisfaction”:  

● ³But their father, though very laconic in his expressions of pleasure, 

was really glad to see them; he had felt their importance in the family 

circle.” 

● ³Mrs. Collins welcomed her friend with the liveliest pleasure, and 

Elizabeth was more and more satisfied with coming when she found 

herself so affectionately received.´ 

● ³Elizabeth had the satisfaction of seeing her father taking pains to get 

acquainted with him; and Mr. Bennet soon assured her that he was 

rising every hour in his esteem.´ 

Наɫɬɭɩɧа ɟɦɨɰɿɹ – ɰɟ радɿстɶ. Вɨɧа ɩɪɟɞɫɬаɜɥɟɧа ɿɦɟɧɧɢɤаɦɢ “joy”, 

“happiness”. Пɪɢɤɥаɞɨɦ ɫɥɭɝɭɽ:  

● “He was full of joy and attention.”  



28 
 

● “Elizabeth‘s congratulations were given with a sincerity, a warmth, a 

delight, which words could but poorly express. Every sentence of 

kindness was a fresh source of happiness to Jane.” 

Фɪаɡаɦɢ ɡɿ ɫɥɨɜɨɦ “spirit”: 

● “She told the story, however, with great spirit among her friends; for 

she had a lively, playful disposition, which delighted in anything 

ridiculous.” 

● ³They returned, therefore, in good spirits to Longbourn …´ 

● ³Elizabeth took leave of the whole party in the liveliest of spirits.´ 

● ³Elizabeth‘s spirits were so high on this occasion…´ 

Гнɿв ɪɟɩɪɟɡɟɧɬɭɽ ɩɪɢɤɦɟɬɧɢɤ “angry” ɬа ɩɪɢɫɥɿɜɧɢɤ “angrily”: 

● ³His guilt and his descent appear by your account to be the same,´ 

said Elizabeth angrily… 

● ³Elizabeth felt herself growing more angry every moment…´ 

● ³Lady Catherine had been rendered so exceedingly angry by the 

contents of her nephew‘s letter…´ 

Презирство – ɟɦɨɰɿɣɧа ɪɟаɤɰɿɹ, ɹɤа ɩɨɤаɡɭɽ ɡɧɟɜаɝɭ, ɧɟɩɪɢɹɡɧɶ ɬа 

ɩɟɪɟɜаɝɭ ɧаɞ ɿɧɲɨɸ ɥɸɞɢɧɨɸ. Зɨɛɪаɠɭɽɬɶɫɹ ɿɦɟɧɧɢɤаɦɢ “disdain´, 

“contempt” ɬа ɞɿɽɫɥɨɜɨɦ ³disdained´:  

● ³They had not long separated, when Miss Bingley came towards her, 

and with an expression of civil disdain accosted her …´ 

● ³The expression of his face changed gradually from indignant 

contempt to a composed and steady gravity.´  

● ³Elizabeth disdained the appearance of noticing this civil reflection, 

but its meaning did not escape, nor was it likely to conciliate her.´ 

Таɤɨɠ Оɫɬɿɧ ɜɢɤɨɪɢɫɬɨɜɭɽ ɩɪɢɫɥɿɜɧɢɤ “contemptuously´: 

● ³His misfortunes!´ repeated Darcy contemptuously; ³yes, his 

misfortunes have been great indeed.´ 

Еɦɨɰɿɹ сум аɛɨ ɫɦɭɬɨɤ, ɩɪɢɤɥаɞɨɦ ʀɯ ɦɨɠɟ ɫɥɭɝɭɜаɬɢ ɬаɤɿ ɪɟɱɟɧɧɹ: 
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● “In a doleful voice Mrs. Bennet began the projected conversation: 

³Oh! Mr. Collins!...´´ – Мɿɫɢɫ Бɟɧɧɟɬ ɱɟɪɟɡ ɬɟ ɳɨ ɜɿɞɱɭɜаɥа ɫɭɦ, 

ɩɨɱаɥа ɝɨɜɨɪɢɬɢ ɫɭɦɧɢɦ ɝɨɥɨɫɨɦ.  

● ³Mr. Bennet missed his second daughter exceedingly…´ – Мɿɫɬɟɪ 

Бɟɧɧɟɬ ɜɿɞɱɭɜаɜ ɫɦɭɬɨɤ, ɱɟɪɟɡ ɬɟ ɳɨ ɜɿɧ ɫɭɦɭɜаɜ ɡа ɫɜɨɽɸ 

ɞɨɧɶɤɨɸ.  

Пɨɱɭɬɬɹ сорому ɜɢɧɢɤаɽ ɜɫɟɪɟɞɢɧɿ ɥɸɞɢɧɢ. Аɥɟ ɱɟɪɟɡ ɩɪɨɹɜ ɟɦɨɰɿɣ, 

ɦɨɠɥɢɜɨ ɡɪɨɡɭɦɿɬɢ ɤɨɥɢ ɥɸɞɢ ɡɛɟɧɬɟɠɟɧа. Лɟɤɫɢɤɨɸ ɜɢɫɬɭɩаɸɬɶ 

ɩɪɢɤɦɟɬɧɢɤɢ “disconcerted”, “blushing”, “embarrassed´, ³confused´ ɬа 

“ashamed´; ɿɦɟɧɧɢɤ “shame”; ɞɿɽɫɥɨɜɨ “blushed”. Пɪɢɤɥаɞɨɦ ɰɿɽʀ ɥɟɤɫɢɤɢ 

ɦɨɠɭɬɶ ɫɥɭɝɭɜаɬɢ ɧаɫɬɭɩɧɿ ɪɟɱɟɧɧɹ:  

● ³Catherine was disconcerted, and made no answer …´  

● ³³Indeed, Mamma, you are mistaken,´ said Elizabeth, blushing for 

her mother.´  

● ³… gave her all the shame and misery which a disagreeable partner 

for a couple of dances can give.´ 

● ³Elizabeth blushed and blushed again with shame and vexation.´  

● ³³No, no, nonsense, Lizzy. I desire you to stay where you are.´ And 

upon Elizabeth‘s seeming really, with vexed and embarrassed looks, 

about to escape, she added…´  

● ³… she thought he looked a little confused as he answered that he 

had never been so fortunate as to meet Miss Bennet.´ 

● ³Mr. Darcy looked a little ashamed of his aunt‘s ill-breeding, and 

made no answer.´ 

● ³But I was embarrassed.´ 

Еɦɨɰɿɹ подиву або здивуваннɹ ɪɟɩɪɟɡɟɧɬɨɜаɧа ɬаɤɨɸ ɥɟɤɫɢɤɨɸ: 

ɩɪɢɤɦɟɬɧɢɤ “surprised”: 

● ³And, taking her hand, he would have given it to Mr. Darcy who, 

though extremely surprised, was not unwilling to receive it …´  

Іɦɟɧɧɢɤɿɜ “astonishment´, ³wonder´: 
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● ³Mr. Hurst looked at her with astonishment.´ 

● ³Mr. Darcy was eyeing him with unrestrained wonder…´ 

Дɿɽɫɥɨɜаɦɢ “surprise´, ³struck´: 

● ³He repeated the question, with some surprise at her silence.´ 

● ³Elizabeth was chiefly struck by his extraordinary deference for Lady 

Catherine…´ 

Пɪɢɝɧɿɱɟɧɿɫɬɶ ɬа ɪɨɡɝɭɛɥɟɧɿɫɬɶ ɜɢɧɢɤаɽ ɱɟɪɟɡ ɿɧɮɨɪɦаɰɿɸ, ɳɨ ɲɨɤɭɽ. 

Тɨɛɬɨ ɜɢɧɢɤɧɟɧɧɹ ɲоку ɽ ɝɨɥɨɜɧɨɸ ɟɦɨɰɿɽɸ. Наɩɪɢɤɥаɞ: 

● ³³Oh! Shocking!´ cried Miss Bingley.´ 

● ³³La! My dear,´ said Maria, quite shocked at the mistake…´ 

● When her mother went up to her dressing-room at night, she followed 

her, and made the important communication. Its effect was most 

extraordinary; for on first hearing it, Mrs. Bennet sat quite still, and 

unable to utter a syllable.   

В ɨɫɬаɧɧɶɨɦɭ ɪɟɱɟɧɧɿ ɛаɱɢɦɨ, ɳɨ Мɿɫɢɫ Бɟɧɧɟɬ ɫɢɞɿɥа ɧɟɩɨɪɭɲɧɨ ɬа 

ɧɟ ɦɨɝɥа ɜɢɦɨɜɢɬɢ ɧɿ ɡɜɭɤɭ, ɬɨɦɭ ɳɨ ɜɨɧа ɛɭɥа ɜ ɲɨɤɭ ɱɟɪɟɡ ɡаɪɭɱɢɧɢ ɞɪɭɝɨʀ 

ɞɨɧɶɤɢ. 

Пɪɢɤɥаɞ образи ɦɨɠɧа ɩɨɛаɱɢɬɢ ɜ ɬаɤɢɯ ɪɟɱɟɧɧɹɯ:  

● ³³We are not in a way to know what Mr. Bingley likes,´ said her 

mother resentfully, ³since we are not to visit.´´ 

● ³Mr. Darcy smiled; but Elizabeth thought she could perceive that he 

was rather offended, and therefore checked her laugh.´ 

● ³As for the gentleman himself, his feelings were chiefly expressed, not 

by embarrassment or dejection, or by trying to avoid her, but by 

stiffness of manner and resentful silence.´ 

Таɤɢɦ ɱɢɧɨɦ, ɛаɱɢɦɨ ɳɨ ɨɛɪаɡɭ ɩɪɟɞɫɬаɜɥɹɸɬɶ ɩɪɢɤɦɟɬɧɢɤɢ ɬа 

ɩɪɢɫɥɿɜɧɢɤ.  

Стражданнɹ ɡɨɛɪаɠаɸɬɶ ɭ ɪɟɱɟɧɧɿ: ““How can you talk so?´ said Jane, 

faintly smiling. ³You must know that though I should be exceedingly grieved at 

their disapprobation, I could not hesitate.´´ Дɠɟɣɧ ɫɥаɛɤɨ ɩɨɫɦɿɯɧɭɥаɫɶ, ɛɨ 
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ɜɨɧа ɫɬɪаɠɞаɽ ɱɟɪɟɡ ɥɢɫɬ, ɜ ɹɤɨɦɭ ɛɭɥɨ ɫɤаɡаɧɨ, ɳɨ Мɿɫɬɟɪ Бɿɧɝɥɿ ʀɞɟ ɞɨ 

Лɨɧɞɨɧа. 

Роздратуваннɹ ɜɢɧɢɤаɽ ɭ Кɿɬɬɿ ɜ ɬаɤɢɯ ɪɟɱɟɧɧɹɯ:  

● “I do not cough for my own amusement,” replied Kitty fretfully. 

“When is your next ball to be, Lizzy?”  

● “I am not going to run away, papa,” said Kitty fretfully. “If I should 

ever go to Brighton, I would behave better than Lydia.” 

За ɞɨɩɨɦɨɝɨɸ ɩɪɢɫɥɿɜɧɢɤа “fretfully” ɡɪɨɡɭɦɿɥɨ ɳɨ ɜɨɧа ɪɨɡɞɪаɬɨɜаɧɨ 

ɝɨɜɨɪɢɬɶ.   

Заɜɞɹɤɢ ɩɪɢɫɥɿɜɧɢɤɭ “impatiently” ɪɨɡɭɦɿɽɦɨ ɟɦɨɰɿɸ нетерпɿннɹ. 

Наɩɪɢɤɥаɞ:  

● ³³If he had had any compassion for me,´ cried her husband 

impatiently.´ 

● ³³And so ended his affection,´ said Elizabeth impatiently.´ 

● ³Elizabeth impatiently caught it from his hand.´ 

Нудɶгу ɿ втому ɪɟɩɪɟɡɟɧɬɭɽ ɞɿɽɫɥɨɜɨ “yawn”. Яɤ ɩɪɢɤɥаɞ ɫɥɭɝɭɸɬɶ ɬаɤɿ 

ɪɟɱɟɧɧɹ: 

● ³At length, quite exhausted by the attempt to be amused with her own 

book, which she had only chosen because it was the second volume of 

his, she gave a great yawn …´ 

● ³She then yawned again, threw aside her book, and cast her eyes 

round the room in quest for some amusement …´ 

● ³At length, however, Mrs. Bennet had no more to say; and Lady 

Lucas, who had been long yawning at the repetition of delights which 

she saw no likelihood of sharing, was left to the comforts of cold ham 

and chicken.´  

● ³³Lord, how tired I am!´ accompanied by a violent yawn.´ 

Пɢɫɶɦɟɧɧɢɰɹ ɜɢɤɨɪɢɫɬɨɜɭɽ ɪɿɡɧɿ ɜɢɞɢ ɩɨɫɦɿɲɨɤ, ɳɨ ɫɬɜɨɪɸɽ ɹɫɤɪаɜɿ ɬа 

ɜɢɪаɡɧɿ ɨɛɪаɡɢ ɟɦɨɰɿɣɧɨɝɨ ɫɩɿɥɤɭɜаɧɧɹ ɩɟɪɫɨɧаɠɿɜ. 

● ³Darcy only smiled …´ – ɬɿɥɶɤɢ ɩɨɫɦɿɯɧɭɜɫɹ; 
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● ³³Mr. Darcy is all politeness,´ said Elizabeth, smiling.´ – 

ɩɨɫɦɿɯаɸɱɢɫɶ; 

● ³³As I did the other day,´ said Elizabeth with a conscious smile…´ 

– ɫɜɿɞɨɦа ɩɨɫɦɿɲɤа;  

● ³His sister was less delicate, and directed her eyes towards Mr. 

Darcy with a very expressive smile.´ – ɜɢɪаɡɧа ɩɨɫɦɿɲɤа; 

● ³Elizabeth turned away to hide a smile.´ – ɩɪɢɯɨɜаɬɢ ɩɨɫɦɿɲɤɭ; 

● ³He was interrupted by a summons to dinner; and the girls smiled on 

each other.´ – ɩɨɫɦɿɯаɥɢɫɹ ɨɞɧа ɨɞɧɿɣ; 

● ³…his absence was pronounced by his friend Denny, to whom Lydia 

eagerly applied, and who told them that Wickham had been obliged 

to go to town on business the day before, and was not yet returned; 

adding, with a significant smile…´ – ɡɧаɱɧа ɩɨɫɦɿɲɤа; 

● ³³I beg your pardon,´ replied Miss Bingley, turning away with a 

sneer.´ – ɝɥɭɡɥɢɜа ɩɨɫɦɿɲɤа. 

На ɞɨɞаɱɭ, Дɠ. Оɫɬɿɧ ɜɢɤɨɪɢɫɬɨɜɭɽ ɫɦɿɯ (“laugh”) ɞɥɹ ɩɪɨɹɜɭ ɟɦɨɰɿɣ ɬа 

ɞɥɹ ɪɿɡɧɨɦаɧɿɬɬɹ ɩɨɤаɡɭ ɫɩɿɥɤɭɜаɧɧɿ ɩɟɪɫɨɧаɠɿɜ. Яɤ-ɨɬ ɭ ɪɟɱɟɧɧɹɯ: 

● ““That is capital,´ added her sister, and they both laughed 

heartily.” – ɡаɫɦɿɹɥɢɫɹ ɜɿɞ ɞɭɲɿ; 

● “But Elizabeth, who had not the least inclination to remain with them, 

laughingly answered…” – ɡɿ ɫɦɿɯɨɦ ɜɿɞɩɨɜɿɥа;   

● “Elizabeth laughed heartily at this picture of herself, and said to 

Colonel Fitzwilliam…” – ɡаɫɦɿɹɥɢɫɹ ɜɿɞ ɞɭɲɿ; 

● “Lydia laughed, and said …” – ɡаɫɦɿɹɥаɫɹ  

● ““Yes, very indifferent indeed,´ said Elizabeth, laughingly…” – 

ɫɦɿɸɱɢɫɶ.  

Тɪɟɛа ɡɜɟɪɧɭɬɢ ɭɜаɝɭ ɧа ɩɨɤаɡ ɟɦɨɰɿɣ ɱɟɪɟɡ ɩɨɝɥɹɞ, ɬɨɦɭ ɳɨ ɨɱɿ ɰɟ 

ɞɡɟɪɤаɥɨ ɞɭɲɿ. Дɿɽɫɥɨɜɨ “look” ɪɟɩɪɟɡɟɧɬɭɽ ɪɿɡɧɿ ɟɦɨɰɿɣɧɿ ɩɨɝɥɹɞɢ. 

● ³Elizabeth looked archly, and turned away.´ – ɞɢɜɢɥаɫɹ ɥɭɤаɜɨ; 
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● ³Mr. Hurst looked at her with astonishment.´ – ɞɢɜɢɜɫɹ ɡ ɩɨɞɢɜɨɦ, 

ɬɨɦɭ ɳɨ ɛɭɜ ɡɞɢɜɨɜаɧɢɦ;  

● ³³The present always occupies you in such scenes — does it?´ said 

he, with a look of doubt.´ – ɩɨɝɥɹɞ ɫɭɦɧɿɜɭ; 

●  ³Elizabeth looked expressively at Lydia…´ – ɞɢɜɢɥаɫɹ ɜɢɪаɡɧɨ; 

● ³Jane looked at her doubtingly.´ – ɞɢɜɢɥаɫɹ ɡɿ ɫɭɦɧɿɜɨɦ;  

● ³His eyes had been soon and repeatedly turned towards them with a 

look of curiosity…´ – ɨɱɿ ɡ ɜɢɪаɡɨɦ ɰɿɤаɜɨɫɬɿ. 

Таɤɨɠ ɟɦɨɰɿʀ ɩɨɤаɡɭɸɬɶ ɫаɦɿ ɨɱɿ (“eyes”). Пɪɢɤɥаɞɨɦ ɦɨɠɭɬɶ ɫɥɭɝɭɜаɬɢ 

ɧаɫɬɭɩɧɿ ɪɟɱɟɧɧɹ: 

● ³Mrs. Bennet‘s eyes sparkled with pleasure…´– ɨɱɿ ɡаɫɿɹɥɢ ɜɿɞ 

ɡаɞɨɜɨɥɟɧɧɹ, ɬɨɦɭ ɦɨɠɧа ɫɤаɡаɬɢ, ɳɨ Мɿɫɢɫ Бɟɧɧɟɬ ɛɭɥа ɪаɞа; 

● ³…and his sister overcome with confusion, and unable to lift up her 

eyes.´ – ɱɟɪɟɡ ɫɨɪɨɦ ɧɟ ɦɨɝɥа ɩɿɞɧɹɬɢ ɫɜɨʀ ɨɱɿ; 

● ³…his eyes were directed with a very serious expression towards 

Bingley and Jane…´ – Мɿɫɬɟɪ Даɪɫɿ ɛɭɜ ɫɟɪɣɨɡɧɢɦ ɬɨɦɭ ɣ ɨɱɿ 

ɜɢɪаɠаɸɬɶ ɫɟɪɣɨɡɧɿɫɬɶ;  

● ³Elizabeth lifted up her eyes in amazement…´ – ɱɟɪɟɡ ɡɞɢɜɭɜаɧɧɹ 

Еɥɿɡаɛɟɬ ɩɿɞɧɹɥа ɨɱɿ;  

● µ³It does seem, and it is most shocking indeed,´ replied Elizabeth, 

with tears in her eyes.´ – ɡɿ ɫɥɶɨɡаɦɢ ɧа ɨɱаɯ, Еɥɿɡаɛɟɬ ɛɭɥа 

ɲɨɤɨɜаɧа ɬа ɡаɫɦɭɱɟɧа.  

Оɩɢɫ ɝɨɥɨɫɭ ɬа ɣɨɝɨ ɬɨɧɭ ɞаɸɬɶ ɦɨɠɥɢɜɿɫɬɶ ɡɪɨɡɭɦɿɬɢ ɜ ɹɤɨɦɭ 

ɟɦɨɰɿɨɧаɥɶɧɨɦɭ ɫɬаɧɿ ɡɧаɯɨɞɢɬɶɫɹ ɩɟɪɫɨɧаɠ.  

● “He begged pardon for having displeased her. In a softened tone she 

declared herself not at all offended; but he continued to apologise for 

about a quarter of an hour.” – ɦ’ɹɤɢɦ ɬɨɧɨɦ, ɧаɦаɝаɥаɫɶ ɜɩɟɜɧɢɬɢ, 

ɳɨ ɜɨɧа ɧɟ ɨɛɪаɡɢɥаɫɶ ɬа ɜɫɟ ɝаɪаɡɞ;  

●  “³Pray do, my dear Miss Lucas,´ she added in a melancholy 

tone,³for nobody is on my side, nobody takes part with me. I am 
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cruelly used, nobody feels for my poor nerves.´” – ɦɟɥаɧɯɨɥɿɣɧɢɣ 

ɬɨɧ ɜɤаɡɭɽ ɧа ɫɭɦ;   

● “His marriage was now fast approaching, and she was at length so far 

resigned as to think it inevitable, and even repeatedly to say, in an ill-

natured tone, that she ³wished they might be happy.´” – ɡɥɢɣ ɬɨɧ 

ɩɨɤаɡɭɽ ɡɥɿɫɬɶ Мɿɫɢɫ Бɟɧɧɟɬ, ɹɤа ɡɥа ɧа ɰɟ ɜɟɫɿɥɥɹ; 

● “…said in a lively tone, ³And pray what is the usual price of an earl‘s 

younger son?...” – ɠɜаɜɢɣ ɬɨɧ ɩɨɤаɡɭɽ ɧа ɪаɞɿɫɬɶ; 

● ““And pray, may I ask? —´ But checking himself, he added, in a 

gayer tone, ³Is it in address that he improves? Has he deigned to add 

aught of civility to his ordinary style? — for I dare not hope,´ he 

continued in a lower and more serious tone, ³that he is improved in 

essentials.”” – ɫɩɨɱаɬɤɭ ɜɟɫɟɥɢɦ ɬɨɧɨɦ ɧаɦаɝаɸɬɶɫɹ ɧɟ ɨɛɪаɡɢɬɢ, 

а ɩɨɬɿɦ ɧɢɡɶɤɢɦ ɬа ɫɟɪɣɨɡɧɢɦɢ – ɩɟɪɟɯɨɞɹɬɶ ɞɨ ɛɿɥɶɲ ɫɟɪɣɨɡɧɨʀ 

ɬɟɦɢ;  

● ““Miss Bennet,´ replied her ladyship, in an angry tone…” – 

ɫɟɪɞɢɬɢɣ ɬɨɧ ɩɨɤаɡɭɽ ɝɧɿɜ Лɟɞɿ Кɟɬɪɿɧ;  

● ““I am sorry, exceedingly sorry,´ replied Darcy, in a tone of surprise 

and emotion.” – Мɿɫɬɟɪ Даɪɫɿ ɫɜɨʀɦ ɬɨɧɨɦ ɜɤаɡɭɽ ɧа ɬɟ, ɳɨ ɜɿɧ 

ɲɨɤɨɜаɧɢɣ ɣ ɬɨɦɭ ɟɦɨɰɿɣɧɢɣ; 

● ““I am,´ said he, with a firm voice.” – ɬɜɟɪɞɢɣ ɝɨɥɨɫ ɩɨɤаɡɭɽ 

ɪɿɲɭɱɿɫɬɶ; 

● “With a stronger voice she soon added…” – ɫɢɥɶɧɢɣ ɝɨɥɨɫ ɜɤаɡɭɽ 

ɧа ɧɟɩɨɯɢɬɧɿɫɬɶ ɫɜɨɝɨ ɫɭɞɠɟɧɧɹ;  

● “At length, with a voice of forced calmness, he said…” – ɜɢɦɭɲɟɧɢɣ 

ɫɩɨɤɿɣɧɢɣ ɝɨɥɨɫ ɡɨɛɪаɠаɽ ɬɟ, ɳɨ Мɿɫɬɟɪ Даɪɫɿ ɧаɦаɝаɽɬɶɫɹ 

ɡаɫɩɨɤɨʀɬɢɫɹ, аɥɟ ɜɿɧ ɜɫɟ ɨɞɧɨ ɪɨɡɞɪаɬɨɜаɧɢɣ; 

● “³When I consider,´ she added in a yet more agitated voice…” – 

ɫɯɜɢɥɶɨɜаɧɢɣ ɝɨɥɨɫ ɩɨɤаɡɭɽ ɯɜɢɥɸɜаɧɧɹ.  
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Сɥɿɞ ɡаɡɧаɱɢɬɢ, ɳɨ ɩɢɫɶɦɟɧɧɢɰɹ ɲɥɹɯɨɦ ɩɨɫɢɥаɧɧɹ ɡɜɭɤɿɜ ɬаɤɨɠ 

ɞɨɫɹɝаɽ ɟɦɨɰɿɣɧɢɣ ɫɬаɧ ɩɟɪɫɨɧаɠɿɜ. Гɭɱɧɢɣ ɝɨɥɨɫ ɜ ɪɨɦаɧɿ ɪɟɩɪɟɡɟɧɬɭɽ 

ɞɿɽɫɥɨɜɨ “cry” ɜ ɦɢɧɭɥɨɦɭ ɱаɫɿ (“cried”). Вɿɧ ɨɩɢɫɭɽ: ɤɪɢɤɢ, ɜɢɝɭɤɭɜаɧɧɹ, 

ɜɨɥаɧɧɹ, ɧɟɬɟɪɩɿɧɧɹ, ɝɧɿɜ ɬа ɪаɞɿɫɬɶ. Наɩɪɢɤɥаɞ: ³³Do you not want to know 

who has taken it?´ cried his wife impatiently.´ Аɛɨ ““I am sick of Mr. Bingley,´ 

cried his wife.´ Таɤɨɠ ³³Removed!´ cried Bingley.´ 

Дɠɟɣɧ Оɫɬɿɧ ɜɢɤɨɪɢɫɬɨɜɭɽ ɫɥɨɜɨ “cried” 86 ɪаɡɿɜ ɞɥɹ ɩɨɫɢɥаɧɧɹ 

ɟɦɨɰɿɣɧɨɝɨ ɫɬаɧɭ ɩɟɪɫɨɧаɠɿɜ. Чɟɪɟɡ ɬɟ, ɳɨ Еɥɿɡаɛɟɬ Бɟɧɧɟɬ ɝɨɥɨɜɧа ɝɟɪɨʀɧɹ, 

ɬɨɦɭ ɫɥɨɜɨ “cried” ɩɨɡɧаɱаɽ ʀʀ ɫɬаɧ – 31 ɪаɡ. Їʀ ɦаɬɟɪɿ, Мɿɫɢɫ Бɟɧɧɟɬ – 14 

ɪаɡɿɜ; ɭ ɛаɬɶɤа, Мɿɫɬɟɪ Бɟɧɧɟɬ – 4 ɪаɡɢ; ɫɬаɪɲа ɫɟɫɬɪа, Дɠɟɣɧ – 6 ɪаɡɿɜ; 

ɦɨɥɨɞɲа ɫɟɫɬɪа, Лɿɞɿɹ – 5 ɪаɡɿɜ; Мɿɫɬɟɪ Бɿɧɝɥɿ – 8 ɪаɡɿɜ; Мɿɫɫ Бɿɧɝɥɿ – 5 ɪаɡɿɜ; 

Мɿɫɬɟɪ Даɪɫɿ – 3 ɪаɡɢ; ɿɧɲɿ – 10 ɪаɡɿɜ. Яɤɳɨ ɧɟ ɛɪаɬɢ ɞɨ ɭɜаɝɢ Еɥɿɡаɛɟɬ, ɬɨ 

ɧаɣɛɿɥɶɲ ɟɦɨɰɿɣɧɢɦ ɩɟɪɫɨɧаɠɟɦ ɽ Мɿɫɢɫ Бɟɧɧɟɬ – 16%, а ɧаɣɦɟɧɲ Мɿɫɬɟɪ 

Даɪɫɿ – 3% (Дɨɞаɬɨɤ А).  

Тɪɟɛа ɡɜɟɪɧɭɬɢ ɭɜаɝɭ ɧа ɜɢɝɭɤɢ, ɹɤ-ɨɬ ³oh´, ³ah´, ³aye´. Вɨɧɢ 

ɫɥɭɝɭɸɬɶ ɞɥɹ ɜɢɪаɠаɧɧɹ ɫɬɭɩɟɧɿ ɧаɩɪɭɠɟɧɨɫɬɿ ɟɦɨɰɿɣɧɨɝɨ ɫɬаɧɭ. Вɢɝɭɤɢ 

ɩɪɨɹɜɥɹɸɬɶ ɹɤ ɩɨɡɢɬɢɜɧɿ, ɬаɤ ɣ ɧɟɝаɬɢɜɧɿ ɟɦɨɰɿʀ. Наɩɪɢɤɥаɞ: 

● ³³Oh!´ said Lydia stoutly, ³I am not afraid; for though I am the 

youngest, I‘m the tallest.´´ 

● ³³Oh! She is the most beautiful creature I ever beheld!...´ 

●  ³³Ah, you do not know what I suffer.´´ 

● µ³Ah!´ said Mrs. Bennet, shaking her head, ³then she is better off 

than many girls…´ 

● ³³Aye, so it is,´ cried her mother…´ 

Оɬɠɟ, ɭ ɪɨɦаɧɿ «Гɨɪɞɿɫɬɶ ɿ ɭɩɟɪɟɞɠɟɧɧɹ» ɟɦɨɰɿʀ ɜɢɪаɠаɸɬɶɫɹ 

ɧаɣɪɿɡɧɨɦаɧɿɬɧɿɲɢɦɢ ɡаɫɨɛаɦɢ. Лɟɤɫɢɱɧɿ ɡаɫɨɛɢ, ɹɤɿ ɜɢɤɨɪɢɫɬɨɜɭɽ 

ɩɢɫɶɦɟɧɧɢɰɹ – ɩɪɢɤɦɟɬɧɢɤɢ, ɿɦɟɧɧɢɤɢ, ɞɿɽɫɥɨɜа ɬа ɩɪɢɫɥɿɜɧɢɤɢ. Вɨɧɢ 

ɪɟɩɪɟɡɟɧɬɭɸɬɶ ɪɿɡɧɿ ɟɦɨɰɿʀ, ɬаɤɿ ɹɤ ɡаɞɨɜɨɥɟɧɧɹ, ɪаɞɿɫɬɶ, ɝɧɿɜ, ɩɪɟɡɢɪɫɬɜɨ, 

ɫɭɦ, ɫɨɪɨɦ, ɡɞɢɜɭɜаɧɧɹ, ɨɛɪаɡɭ, ɫɬɪаɠɞаɧɧɹ, ɪɨɡɞɪаɬɭɜаɧɧɹ, ɧɟɬɟɪɩɿɧɧɹ, 

ɧɭɞɶɝɭ, ɜɬɨɦɭ, ɲɨɤ. За ɞɨɩɨɦɨɝɨɸ ɨɩɢɫɭ ɪɿɡɧɢɯ ɜɢɞɿɜ ɩɨɫɦɿɲɨɤ, ɫɦɿɯɭ, 
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ɩɨɝɥɹɞɭ, ɝɨɥɨɫɭ Оɫɬɿɧ ɩɨɫɢɥɸɽ ɪɨɡɭɦɿɧɧɹ ɩɪɨ ɟɦɨɰɿʀ ɭ ɩɟɪɫɨɧаɠɿɜ. Таɤɨɠ, 

ɜɢɝɭɤɢ ɡɨɛɪаɠаɸɬɶ ɩɨɡɢɬɢɜɧɿ ɬа ɧɟɝаɬɢɜɧɿ ɟɦɨɰɿʀ. 

 

 

3.3 Рɟɩɪɟɡɟɧɬаɰɿɹ ɟɦɨɰɿɣ ɭ ɤɿɧɨɫɬɪɿɱɰɿ «Гɨɪɞɿɫɬɶ ɿ ɭɩɟɪɟɞɠɟɧɧɹ» 1995 

ɪɨɤɭ  

 

 

Еɦɨɰɿʀ ɜ ɤɿɧɨɫɬɪɿɱɤаɯ ɜɿɞɿɝɪаɸɬɶ аɤɬɨɪɢ. Вɨɧɢ ɧаɦаɝаɸɬɶɫɹ ɫɬɜɨɪɢɬɢ 

ɟɦɨɰɿɣɧɿ ɫɬаɧɢ ɩɟɪɫɨɧаɠɿɜ, ɹɤ ɛɭɥɨ ɭ ɤɧɢɡɿ. Аɥɟ ɬɪɟɛа ɡаɭɜаɠɢɬɢ, ɳɨ ɪɨɦаɧ 

ɪɨɡɩɨɜɿɞаɽ ɩɪɨ ɞɪɿɛɧɟ аɧɝɥɿɣɫɶɤɟ ɞɜɨɪɹɧɫɬɜɨ ɧа ɩɨɱаɬɤɭ 19 ɫɬɨɥɿɬɬɹ. Тɨɦɭ 

ɥɸɞɢ ɬɨɝɨ ɱаɫɭ ɧаɦаɝаɥɢɫɹ ɛɭɬɢ ɫɬɪɢɦаɧɢɦɢ ɬа ɧɟ ɩɪɨɹɜɥɹɬɢ ɟɦɨɰɿʀ, 

ɨɫɨɛɥɢɜɨ ɧɟ ɩɨɤаɡɭɜаɬɢ ɧɟɩɨɜаɝɭ ɬа ɝɪɭɛɿɫɬɶ ɫɬаɪɲɨɦɭ ɩɨɤɨɥɿɧɧɸ.  

Бɿɥɶɲ ɹɫɤɪаɜɨ ɜɢɪаɠɟɧɢɦɢ ɟɦɨɰɿɹɦɢ ɜ ɤɿɧɨаɞаɩɬаɰɿʀ: ɪаɞɿɫɬɶ, ɩɨɞɢɜ, 

ɪɨɡɞɪаɬɭɜаɧɧɹ, ɫɦɭɬɨɤ ɬа ɨɛɪаɡа. Цɟ ɬɿ ɟɦɨɰɿʀ, ɹɤɿ аɤɬɨɪɢ ɡɿɝɪаɥɢ ɬаɤ, ɳɨ ɜɨɧɢ 

ɩɨɦɿɬɧɿ, ɧаɜɿɬɶ ɹɤɳɨ ɧɟ ɩɪɢɞɢɜɥɹɬɢɫɹ.  

Пɟɪɫɨɧаɠɿ ɩɨɤаɡɭɸɬɶ радɿстɶ ɱɟɪɟɡ ɫɦɿɯ, ɹɫɤɪаɜɿ ɬа ɲɢɪɨɤɿ ɩɨɫɦɿɲɤɢ, 

ɩɨɱɢɧаɸɬɶ ɩɿɞɫɬɪɢɛɭɜаɬɢ. Оɱɿ ɬаɤɨɠ ɫɜɿɬɹɬɶɫɹ ɜɿɞ ɪаɞɨɫɬɿ ɣ ɝɨɥɨɫ ɬɪɨɯɢ 

ɩɿɞɜɢɳɟɧɢɣ. Кɪɿɦ ɬɨɝɨ, ɫаɦɿ ɩɟɪɫɨɧаɠɿ ɤаɠɭɬɶ ɳɨ ɜɨɧɢ ɳаɫɥɢɜɿ ɬа ɪаɞɿɫɧɿ. 

Наɩɪɢɤɥаɞ: ɜ ɩɟɪɲɨɦɭ ɟɩɿɡɨɞɿ, ɤɨɥɢ Мɿɫɢɫ Бɟɧɧɟɬ ɫɤаɡаɥа: “And who better 

than girls one of our five girls?”; ɞɿɜɱаɬа ɩɨɱɢɧаɸɬɶ ɩɨɫɦɿɯаɬɢɫɹ ɬа ɫɦɿɹɬɢɫɹ, 

ɨɫɨɛɥɢɜɨ Лɿɞɿɹ, ɹɤа ɧаɜɿɬɶ ɯɪɸɤɧɭɥа ɜɿɞ ɫɦɿɯɭ. 

У ɬɪɟɬɶɨɦɭ ɟɩɿɡɨɞɿ, Еɥɿɡаɛɟɬ ɞɭɠɟ ɪаɞа, ɤɨɥɢ ɜɿɞɜɿɞɭɽ Шаɪɥɨɬɬɭ: “- I am 

happy to see you, Elizabeth. -And I you. ” Мɿɫɢɫ Кɨɥɿɧɡ ɤаɠɟ, ɳɨ ɜɨɧа ɳаɫɥɢɜа, 

ɹɤ ɣ Лɿɡɿ. Аɛɨ ɜ ɧаɫɬɭɩɧɨɦɭ ɟɩɿɡɨɞɿ, Лɿɞɿɸ ɡаɩɪɨɲɭɸɬɶ ɫɬаɬɢ ɤɨɦɩаɧɶɣɨɧɤɨɸ 

ɞɪɭɠɢɧɢ ɩɨɥɤɨɜɧɢɤа Фɪɨɫɬɟɪа. Вɨɧа ɡаɱɢɬɭɽ ɥɢɫɬа ɦаɬɟɪɿ ɣ Мɿɫɢɫ Бɟɧɧɟɬ 

ɩɨɱɢɧаɽ ɜɟɪɟɳаɬɢ, ɩɿɞɫɬɪɢɛɭɜаɬɢ, ɬа ɤаɡаɬɢ: “I'm so happy! What an honour, to 

be singled out!”. Таɤɨɠ, ɜ ɰɶɨɦɭ ɟɩɿɡɨɞɿ ɧа ɮɪаɡɭ Еɥɿɡаɛɟɬ “I should be quite 

happy to stay my whole life in Derbyshire!”, ʀʀ ɬɿɬɤа, Мɿɫɢɫ Гаɪɞɿɧɟɪ, ɫɩɨɤɿɣɧɨ 

ɤаɠɟ: “I'm happy to hear it.” Тɨɛɬɨ, ɜɨɧа ɳаɫɥɢɜа, аɥɟ ɧɟ ɩɨɤаɡɭɽ ɫɜɨʀ ɟɦɨɰɿʀ.  
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Сɥɿɞ ɞɨɞаɬɢ, ɹɤ ɩɪɢɤɥаɞ ɪаɞɨɫɬɿ, ɫɰɟɧɭ ɩɿɫɥɹ ɬɨɝɨ, ɹɤ Мɿɫɬɟɪ Бɿɧɝɥɿ 

ɡɪɨɛɢɜ ɩɪɨɩɨɡɢɰɿɸ ɜɿɣɬɢ ɡа ɧɶɨɝɨ ɡаɦɿɠ Дɠɟɣɧ. Вɨɧа ɪаɞɿɽ ɿ ɩɨɫɦɿɯаɽɬɶɫɹ, 

ɩɪɹɦɨ ɫɜɿɬɢɬɢɫɹ ɜɿɞ ɳаɫɬɹ, ɝɥɢɛɨɤɨ ɞɢɯаɽ, ɧаɦаɝаɸɱɢɫɶ ɡаɫɩɨɤɨʀɬɢɫɹ ɿ 

ɝɨɜɨɪɢɬɶ ɫɟɫɬɪɿ: “I'm so happy! It is too much! It is too much! Why can't 

everyone be as happy as I am?”.  

Наɫɬɭɩɧɢɣ ɩɪɨɹɜ ɟɦɨɰɿʀ, ɹɤɢɣ ɛɥɢɡɶɤɢɣ ɞɨ ɪаɞɨɫɬɿ – ɰɟ задоволеннɹ. Їʀ 

ɞɭɠɟ ɫɤɥаɞɧɨ ɩɨɦɿɬɢɬɢ, ɬɨɦɭ ɳɨ ɜɨɧа ɧɟ ɧаɞɬɨ ɫɢɥɶɧɨ ɩɪɨɹɜɥɹɽɬɶɫɹ ɡɨɜɧɿ, 

аɥɟ ɜɫɟ ɨɞɧɨ ɩɟɪɫɨɧаɠ ɪɨɡɫɥаɛɥɸɽɬɶɫɹ ɬа ɩɨɫɦɿɯаɽɬɶɫɹ, ɦ'ɹɤɨ ɿ ɥɢɲɟ 

ɤɿɧɱɢɤаɦɢ ɝɭɛ. Кɨɥɢ ɜɨɧɢ ɝɨɜɨɪɹɬɶ, ɬɨ ʀɯɧɿɣ ɝɨɥɨɫ ɫɬаɽ ɧɿɠɧɢɦ ɬа 

ɡаɞɨɜɨɥɟɧɢɦ. Яɤ ɩɪɢɤɥаɞ, ɦɨɠɧа ɩɪɢɜɟɫɬɢ ɩɪɢɣɨɦ ɜ Лɭɤаɫɿ Лɨɞɠ, ɤɨɥɢ 

Еɥɿɡаɛɟɬ ɬа ʀʀ ɩɨɞɪɭɝа, Шаɪɥɨɬɬа, ɩɨɛаɱɢɥɢ, ɹɤ ɪɨɡɦɨɜɥɹɸɬɶ Дɠɟɣɧ ɬа 

Чаɪɥɶɡ. “- Mr Bingley continues his attentions to Jane, Lizzy. 

 - I'm very happy for her, Charlotte.  

- She seems well pleased with him.”    

 Тɨɛɬɨ ɞɿɜɱаɬа ɩɨɦɿɬɢɥɢ, ɳɨ ɦɿɫ Бɟɧɧɟɬ ɜɢɝɥɹɞаɽ ɡаɞɨɜɨɥɟɧɨɸ ɜɿɞ ɭɜаɝɢ 

Мɿɫɬɟɪа Бɿɧɝɥɿ.   

Пɪɢɦɿɪɨɦ, ɬаɤɨɠ, ɫɥɭɝɭɽ Мɿɫɢɫ Бɟɧɧɟɬ, ɩɿɫɥɹ ɬɨɝɨ, ɹɤ ɜɿɞɩɪаɜɢɥа ɫɜɨɸ 

ɞɨɧɶɤɭ ɩɿɞ ɞɨɳɟɦ ɞɨ Нɟɡɟɪɮɿɥɞɭ ɜɟɪɯɨɦ ɧа ɤɨɧɿ. Вɨɧа ɩɨɫɦɿɯаɽɬɶɫɹ ɥɢɲɟ 

ɤɿɧɱɢɤаɦɢ ɝɭɛ ɣ ɡаɞɨɜɨɥɟɧɢɦ ɬɨɧɨɦ ɫɤаɡаɥа: “There, Lizzy. You see? It is all 

exactly as I planned.” 

Нɟɨɛɯɿɞɧɨ ɡɜɟɪɧɭɬɢ ɭɜаɝɭ ɧа ɟɦɨɰɿʀ здивуваннɹ ɬа ɪɨɡɝɭɛɥɟɧɨɫɬɿ аɛɨ 

ɲɨɤɭ. Зɨɜɧɿ ɜɨɧɢ ɫɯɨɠɿ: ɲɢɪɨɤɨ ɪɨɡɩɥɸɳɟɧɿ ɨɱɿ, ɩɿɞɧɹɬɿ ɛɪɨɜɢ, ɧаɫɭɩɥɟɧɟ 

ɱɨɥɨ ɿ ɧаɩɿɜɜɿɞɤɪɢɬɢɣ ɪɨɬ. Таɤɨɠ, ɦɨɪɝаɧɧɹ ɨɱɢɦа, ɡɞɢɜɨɜаɧɢɣ ɝɨɥɨɫ ɬа 

ɡаɰɿɩɟɧɿɧɧɹ. Пɪɢɤɥаɞɨɦ ɦɨɠɟ ɫɥɭɝɭɜаɬɢ ɫɰɟɧа ɜ ɩɟɪɲɨɦɭ ɟɩɿɡɨɞɿ, ɞɟ Мɿɫɢɫ 

Бɟɧɧɟɬ ɪɨɡɩɨɜɿɞаɥа ɩɪɨ Мɿɫɬɟɪа Даɪɫɿ, ɹɤɢɣ ɡɧɟɯɬɭɜаɜ ɬаɧɰɸɜаɬɢ ɡ Лɿɡɡɿ, ɣ 

Мɿɫɬɟɪ Бɟɧɧɟɬа ɧаɫɭɩɢɜɫɹ ɬа ɩɿɞɧɹɜ ɛɪɨɜɿ. Йɨɝɨ ɬɨɧ ɛɭɜ ɡɞɢɜɨɜаɧɢɣ ɩɪɢ 

ɮɪаɡɿ: “Slighted my Lizzy, did he?”. Аɛɨ ɪɨɡɦɨɜа Мɿɫ Бɿɧɝɥɿ ɡ Мɿɫɬɟɪɨɦ Даɪɫɿ. 

Фɿɰɜɿɥɶɹɦ ɡаɦɢɫɥɸɽɬɶɫɹ, ɿ ɧа ɩɢɬаɧɧɹ ɩɪɨ ɳɨ ɜɿɧ ɞɭɦаɽ, ɪɨɡɩɨɜɿɞаɽ ɩɪɨ ɨɱɿ 

ɦɿɫ Єɥɿɡаɛɟɬ Бɟɧɧɟɬ. Кɟɪɨɥаɣɧ ɩɿɞɿɣɦаɽ ɛɪɨɜɢ, ʀʀ ɨɱɿ ɲɢɪɨɤɨ ɪɨɡɩɥɸɳɟɧɿ, ɣ 

ɜɨɧа ɡɞɢɜɨɜаɧɨ ɡаɩɢɬɭɽ: “Miss Elizabeth Bennet? I am all astonishment.” 
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Щɟ ɨɞɧɢɦ ɩɪɢɤɥаɞɨɦ ɜɢɫɬɭɩаɽ ɟɩɿɡɨɞ, ɤɨɥɢ Мɿɫɬɟɪ Вɿɤɝɟɦ ɪɨɡɩɨɜɿɞаɽ 

ɫɜɨɸ ɿɫɬɨɪɿɸ ɡ Даɪɫɿ Еɥɿɡаɛɟɬ, ɜɨɧа ɜɢɝɥɹɞаɽ ɲɨɤɨɜаɧɨɸ ɣ ɤаɠɟ: “This is quite 

shocking! I had not thought Mr Darcy as bad as this.” А ɜ ɿɧɲɨɦɭ ɟɩɿɡɨɞɿ, Лɟɞɿ 

Кɟɬɪɿɧ, ɩɪɢ ɡɧаɣɨɦɫɬɜɿ ɡ Еɥɿɡаɛɟɬ Бɟɧɧɟɬ, ɲɨɤɨɜаɧа ɬɢɦ, ɳɨ ɜɫɿ ɫɟɫɬɪɢ 

ɜɢɯɨɞɹɬɶ ɭ ɫɜɿɬ. Вɨɧа ɲɢɪɨɤɨ ɪɨɡɤɪɢɜаɽ ɨɱɿ ɣ ɨɤɪɭɝɥɸɽ ɪɨɬ, ɡ ɩɨɞɢɜɨɦ 

ɭɬɨɱɧɸɽ: “All? What? All five out at once? The younger ones out before the older 

are married?”   

Гнɿв – ɩɨɱɭɬɬɹ ɫɢɥɶɧɨɝɨ ɨɛɭɪɟɧɧɹ. Еɦɨɰɿʀ ɪɟɩɪɟɡɟɧɬɭɸɬɶɫɹ ɱɟɪɟɡ 

ɛɪɨɜɢ, ɹɤɿ ɧаɫɭɩɥɟɧɿ, ɧаɞ ɩɟɪɟɧɿɫɫɹɦ ɭɬɜɨɪɸɽɬɶɫɹ ɝɥɢɛɨɤа ɫɤɥаɞɤа. Таɤ ɫаɦɨ, 

ɩɪɨɹɜ ɜ ɧаɩɪɭɠɟɧɢɯ ɜɢɥɢɰɹɯ, ɫɬɢɫɧɭɬɢɯ ɡɭɛаɯ ɬа ɳɿɥɶɧɨ ɫɬɢɫɥɢɯ ɝɭɛаɯ. 

Яɫɤɪаɜɢɦ ɩɪɢɤɥаɞɨɦ ɩɪɨɹɜɭ ɝɧɿɜɭ ɽ Мɿɫɢɫ Бɟɧɧɟɬ, ɤɨɥɢ Еɥɿɡаɛɟɬ ɜɿɞɦɨɜɢɥа ɜ 

ɡаɪɭɱɢɧаɯ Мɿɫɬɟɪа Кɨɥɿɧɡа. У ɧɟʀ ɧаɩɪɭɠɟɧɿ ɜɢɥɢɰɹ ɬа ɫɬɢɫɧɭɬɿ ɝɭɛɢ, ʀʀ ɝɨɥɨɫ 

ɬɪɟɦɬɢɬɶ ɜɿɞ ɧаɩɪɭɝɢ: “Lizzy declares she will not have Mr Collins, and Mr 

Collins begins to say he will not have Lizzy!... Speak to Lizzy about it yourself! Tell 

her you insist upon her marrying him!”    

Щɟ ɨɞɧɢɦ ɩɪɢɤɥаɞɨɦ ɽ Лɟɞɿ Кɟɬɪɿɧ. Вɨɧа ɩɪɢʀɯаɥа ɞɨ Еɥɿɡаɛɟɬ, 

ɞɿɡɧаɬɢɫɹ ɩɪаɜɞа ɱɢ ɧɿ ʀʀ ɡаɪɭɱɢɧɢ ɡ Даɪɫɿ. Пɿɞ ɱаɫ ɪɨɡɦɨɜɢ Лɟɞɿ ɜɢɫɥɨɜɥɸɽ 

ɝɧɿɜ: ɯɦɭɪɢɬɶɫɹ, ɩɿɞɬɢɫɤаɽ ɝɭɛɢ ɬа ɤаɠɟ ɤɪɿɡɶ ɡɭɛɢ. “It ought to be so, but your 

arts and allurements may have made him forget what he owes to himself and the 

family. You may have drawn him in!... And now to be prevented by the upstart 

pretensions of a young woman without family, connections or fortune? Is this to be 

endured? It shall not be! Your alliance would be a disgrace!”  

Обуреннɹ ɿ ɪɨɡɞɪаɬɭɜаɧɧɹ ɰɟ ɧɟɡаɞɨɜɨɥɟɧɧɹ ɱɢɦɨɫɶ аɛɨ ɛɭɞɶ-ɤɢɦ. 

Пɪɨɹɜ ɟɦɨɰɿɣ: ɛɪɨɜɢ ɨɩɭɳɟɧɿ ɬа ɪɨɡɬаɲɨɜаɧɿ ɝɨɪɢɡɨɧɬаɥɶɧɨ аɛɨ ɡɜɟɞɟɧɿ 

ɪаɡɨɦ, ɧа ɨɛɥɢɱɱɿ ɜɢɪаɡ ɛɟɡɩɪɢɫɬɪаɫɧɨɫɬɿ, ɩɿɞɜɢɳɟɧɧɹ ɝɨɥɨɫɭ ɬа ɩɪɢɫɤɨɪɟɧɟ 

ɞɢɯаɧɧɹ. Сɭɩɪɨɜɨɞɠɭɽɬɶɫɹ аɤɬɢɜɧɨɸ ɠɟɫɬɢɤɭɥɹɰɿɽɸ. Наɩɪɢɤɥаɞ, ɜ ɩɟɪɲɨɦɭ 

ɟɩɿɡɨɞɿ ɩɿɞ ɱаɫ ɫɭɩɟɪɟɱɤɢ Лɿɞɿʀ ɬа Кɿɬɬɿ ɱɟɪɟɡ ɤаɩɟɥɸɯ, ʀɯ ɦаɬɿɪ ɪɨɡɞɪаɬɨɜаɧɨ 

ɡɦаɯɭɽ ɪɭɤаɦɢ ɣ ɤɪɢɱɢɬɶ: “Lydia! Kitty! Girls! Would you tear my nerves into 

shreds?”. Чɢ ɤɨɥɢ Кɿɬɬɿ ɬа Лɿɞɿɹ ɿɡ ɡаɯɨɩɥɟɧɧɹɦ ɪɨɡɩɨɜɿɞаɥɢ ɱɭɬɤɢ ɩɪɨ 

Мɿɫɬɟɪа Бɿɧɝɥɿ. Аɥɟ Мɿɫɢɫ Бɟɧɧɟɬ ɪɨɡɞɪаɬɨɜаɧа, ɬɨɦɭ ɧɟ ɛаɠаɥа ɧɿɱɨɝɨ 
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ɫɥɭɯаɬɢ ɩɪɨ ɧɶɨɝɨ, ɜɨɧа ɡɦаɯɭɽ ɪɭɤаɦɢ ɜ ɠɟɫɬɿ ɡаɩɟɪɟɱɟɧɧɹ ɿ ɤаɠɟ: “I don't 

wish to know. Why care for Mr Bingley? We'll never be acquainted with him.”. Й 

ɱɟɪɟɡ ɰɟ, ɤɨɥɢ Кɿɬɬɿ ɤаɲɥɹɽ, ɜɨɧа ɨɛɭɪɟɧɨ ɤɪɢɱɢɬɶ ɧа ɧɟʀ: “Don‘t keep 

coughing so, Kitty! Have a little compassion on my nerves.”   

Наɫɬɭɩɧɢɦ ɩɪɢɤɥаɞɨɦ ɩɪɨɹɜɢ ɪɨɡɞɪаɬɭɜаɧɧɹ ɦɨɠɧа ɩɪɢɜɟɫɬɢ ɦɨɦɟɧɬ 

ɩɿɞ ɱаɫ ɫɧɿɞаɧɤɭ, ɩɿɫɥɹ ɬɨɝɨ, ɹɤ Дɠɟɣɧ ɡаɯɜɨɪɿɥа. Мɿɫɬɟɪ Бɟɧɧɟɬ ɫɤаɡаɜ 

ɫɩɨɤɿɣɧɢɦ ɬɨɧɨɦ: “Well, my dear, if Jane should die of this fever, it will be 

comfort to know that it was all in pursuit of Mr Bingley, and under your orders.” 

На ɳɨ ɣɨɝɨ ɞɪɭɠɢɧа ɪɿɡɤɨ ɩɨɤɥаɥа ɧɿɠ ɣ ɜɢɫɨɤɢɦ ɨɛɭɪɟɧɢɦ ɝɨɥɨɫɨɦ 

ɜɿɞɩɨɜɿɥа: “Oh, nonsense! People do not die of little trifling colds.” Щɟ ɨɞɢɧ 

ɦɨɦɟɧɬ, ɤɨɥɢ Лɿɡɡɿ ɬа Дɠɟɣɧ ɨɛɭɪɟɧɿ ɩɨɜɟɞɿɧɤɨɸ ɫɜɨɝɨ ɤɭɡɟɧа, Мɿɫɬɟɪа 

Кɨɥɿɧɡа, ɤɨɥɢ ɜɿɧ ɩɿɞɿɣɲɨɜ ɞɨ Мɿɫɬɟɪа Даɪɫɿ, аɥɟ ɩɪɢ ɰɶɨɦɭ ɜɨɧɢ ɧɟ ɛɭɥɢ 

ɩɪɟɞɫɬаɜɥɟɧɿ ɨɞɢɧ ɨɞɧɨɦɭ. У Еɥɿɡаɛɟɬ ɛɪɨɜɢ ɨɩɭɳɟɧɿ ɬа ɪɨɡɬаɲɨɜаɧɿ 

ɝɨɪɢɡɨɧɬаɥɶɧɨ, а ɭ Дɠɟɣɧ ɧаɜɩаɤɢ ɡɜɟɞɟɧɿ ɪаɡɨɦ. Їɯ ɝɨɥɨɫ ɡɜɭɱɢɬɶ 

ɧɟɜɞɨɜɨɥɟɧɨ: “- But they haven't been introduced!  

-Can we not prevent him? – 

-Too late.” 

Зɜɟɪɧɟɦɨ ɭɜаɝɭ, ɧа ɜɢɝɭɤɢ ɨɛɭɪɟɧɧɹ. Наɩɪɢɤɥаɞ, ɤɨɥɢ Дɠɟɣɧ ɧаɞɿɣɲɨɜ 

ɥɢɫɬ ɿɡ ɡаɩɪɨɲɟɧɧɹɦ ɞɨ Нɟɡɟɪɮɿɥɞɭ. Мɿɫɢɫ Бɟɧɧɟɬ ɞɨɡɜɨɥɢɥа ɫɜɨʀɣ ɫɬаɪɲɿɣ 

ɞɨɱɰɿ ɩɨʀɯаɬɢ, аɥɟ ɬɿɥɶɤɢ ɜɟɪɯɢ ɧа ɤɨɧɿ. Оɫɶ ɱɨɦɭ, Мɿɫ Бɟɧɧɟɬ ɛɭɥа ɨɛɭɪɟɧа 

ɬаɤ, ɳɨ ɲɜɢɞɤɨ ɡаɞɢɯаɥа ɿ ɜɢɝɭɤɧɭɥа: “Mother!”. Щɟ ɨɞɧɢɦ ɩɪɨɹɜɨɦ – ɽ ɜɢɝɭɤ 

Еɥɿɡаɛɟɬ, ɤɨɥɢ Мɿɫɬɟɪ Кɨɥɿɧɡ ɩɨʀɯаɜ ɩɿɫɥɹ ɬɨɝɨ, ɹɤ ɜɢɪаɡɢɜ ɫɜɨɽ ɫɩɿɜɱɭɬɬɹ ɡ 

ɩɪɢɜɨɞɭ ɜɬɟɱɿ Лɿɞɿʀ. Лɿɡɡɿ ɪɿɡɤɨ ɤɪɿɡɶ ɡɭɛɢ ɜɢɞɢɯɧɭɥа: “Insufferable man!”.  

В ɫɟɪɿаɥɿ образа ɜɢɹɜɥɹɽɬɶɫɹ ɜ ɫɥɶɨɡаɯ, ɛɭɛɧɿ, а ɬаɤɨɠ ɭ ɜɿɞɤɪɢɬɢɯ 

ɡɜɢɧɭɜаɱɟɧɧɹɯ ɬа ɧаɞɭɜаɧɧɿ ɝɭɛ. Пɪɢɤɥаɞɨɦ ɫɥɭɝɭɽ Кɿɬɬɿ, ɤɨɥɢ ɦаɬɢ ɞɨɡɜɨɥɹɽ 

Лɿɞɿʀ ɡаɛɪаɬɢ ʀʀ ɤаɩɟɥɸɯ. Вɨɧа ɡɜɢɧɭɜаɱɭɽ Мɿɫɢɫ Бɟɧɧɟɬ: ³But it's mine! You 

let her have everything that is mine!”; ɫɯɥɢɩɭɽ, ɜɢɛɿɝаɽ ɡ ɤɿɦɧаɬɢ ɝɭɩаɸɱɢ 

ɞɜɟɪɢɦа ɬа ɩɨɱɢɧаɽ ɩɥаɤаɬɢ. Сɥɿɞ ɜɪаɯɭɜаɬɢ, ɬаɤɨɠ, Мɟɪɿ. В ɫɰɟɧɿ, ɞɟ Лɿɞɿʀ 

ɡаɠаɞаɥа ɬаɧɰɸɜаɬɢ, ɬɨɦɭ ɩɨɬɪɟɛɭɜаɥа ɜɿɞ ɧɟʀ, ɳɨɛ ɡɿɝɪаɥа ɳɨɫɶ ɜɟɫɟɥɿɲɟ, 

аɞɠɟ ɬɟ ɳɨ ɜɨɧа ɝɪаɽ ɧɟ ɰɿɤаɜɨ. Пɿɫɥɹ ɧɟɜɞаɥɨʀ ɫɩɪɨɛɢ ɫɤаɪɝɢ ɦаɦɿ, Мɟɪɿ 
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ɧаɞɭɥаɫɹ ɿ ɡɿ ɫɥɶɨɡаɦɢ ɫɤаɡаɥа: “Very well. Though you know it gives me little 

pleasure.”  

Пɪɢɦɿɪɨɦ ɫɥɭɝɭɽ ɫɰɟɧа, ɤɨɥɢ Лɿɞɿɹ ɨɬɪɢɦɭɽ ɥɢɫɬа-ɡаɩɪɨɲɟɧɧɹ ɫɬаɬɢ 

ɤɨɦɩаɧɶɣɨɧɤɨɸ Мɿɫɢɫ Фɪɨɫɬɟɪ. На ɳɨ Кɿɬɬɿ ɫɩɨɱаɬɤɭ ɨɛɭɪɟɧɨ ɡаɩɢɬɭɽ: “Is it 

not unfair, Lizzy? Mrs Forster should have asked me as well. I may not be her 

dearest friend, but have as much right to be asked!´. Й ɡɿ ɫɥɶɨɡаɦɢ ɜ ɝɨɥɨɫɿ 

ɞɨɞаɽ:³ And more too, for I am two years older!” А ɩɨɬɿɦ ɪɿɡɤɨ ɪɨɡɜɟɪɬаɽɬɶɫɹ ɿ 

ɬɿɤаɽ.  

Смуток ɜ ɤɿɧɨɫɬɪɿɱɰɿ ɪɟɩɪɟɡɟɧɬɨɜаɧɢɣ ɫɥɶɨɡаɦɢ ɬа ɩɥаɱɟɦ. Таɤɨɠ, 

ɦɨɠɧа ɩɨɛаɱɢɬɢ ɹɤ ɡɫɭɧɭɬɿ ɛɪɨɜɢ ɪаɡɨɦ, ɧа ɫɟɪɟɞɢɧɿ ɥɨɛа ɤɨɪɨɬɤɿ ɡɦɨɪɲɤɢ, 

ɨɱɿ ɬɪɨɯɢ ɪɨɡɩɥɸɳɟɧɿ ɣ ɤɭɬɨɱɤɢ ɪɨɬа ɨɩɭɳɟɧɿ ɜɧɢɡ. Яɤ ɿɥɸɫɬɪаɰɿɹ ɫɥɭɝɭɽ 

Лɿɞɿɹ. Мɿɫɬɟɪ Бɟɧɧɟɬ ɧɟ ɞɨɡɜɨɥɢɜ ʀɣ ɩɨʀɯаɬɢ ɞɨ Бɪаɣɬɨɧа. Тɨɦɭ, ɜɨɧа 

ɧаɫɭɩɢɥаɫɹ, ɡɜɟɥа ɛɪɨɜɢ ɪаɡɨɦ ɿ ɩɨɱаɥа ɤаɧɸɱɢɬɢ: “I want to go to Brighton!”. 

 Таɤɨɠ ɹɤ ɩɪɢɤɥаɞ Еɥɿɡаɛɟɬ, ɹɤа ɨɬɪɢɦаɥа ɥɢɫɬа ɜɿɞ Дɠɟɣɧ. У ɧɶɨɦɭ 

ɧаɩɢɫаɧɨ, ɳɨ Лɿɞɿɹ ɜɬɟɤɥа ɡ Вɿɤɯɟɦɨɦ. Лɿɡɡɿ ɡаɫɦɭɬɢɥаɫɹ ɬаɤ, ɳɨ ɭ ɧɟʀ ɩɨɱаɥɢ 

ɬɟɤɬɢ ɫɥɶɨɡɢ. А ɤɨɥɢ ɩɪɢɣɲɨɜ Мɿɫɬɟɪ Даɪɫɿ ɣ ɧаɦаɝаɜɫɹ ɞɿɡɧаɬɢɫɹ, ɱɨɦɭ ɜɨɧа 

ɩɥаɱɟ, Лɿɡɡɿ ɡɿ ɫɥɶɨɡаɦɢ ɫɤаɡаɥа: “I am only distressed by some dreadful news, 

which I have just received from Longbourn.”. Аɛɨ Мɿɫɬɟɪ Бɟɧɧɟɬ, ɤɨɥɢ ɩɪɢʀɯаɜ 

ɞɨɞɨɦɭ ɩɿɫɥɹ ɩɨɲɭɤɿɜ Лɿɞɿʀ. Вɿɧ ɫɢɞɢɬɶ ɭ ɤɪɿɫɥɿ, ɣɨɝɨ ɛɪɨɜɢ ɡɫɭɧɭɬɿ ɪаɡɨɦ, ɨɱɿ 

ɬɪɨɯɢ ɪɨɡɩɥɸɳɟɧɿ ɬа ɤɭɬɨɱɤɢ ɪɨɬа ɨɩɭɳɟɧɿ ɜɧɢɡ. У ɣɨɝɨ ɝɨɥɨɫɿ ɜɬɨɦа ɬа 

ɫɦɭɬɨɤ: “Who should suffer but myself? It has been my own doing, and I ought to 

feel it.” А ɡɝɨɞɨɦ ɜɠɟ ɩɥаɱɟ Кɿɬɬɿ, ɤɨɥɢ ɛаɬɶɤɨ ɫɭɪɨɜɢɦ ɬɨɧɨɦ ɫɤаɡаɜ: “…Balls 

will be absolutely prohibited, unless you stand up with one of your sisters! And you 

are never to stir out of doors until having spent ten minutes every day in a rational 

manner. Well, well, well, don't make yourself unhappy, my dear...” Вɨɧа ɩɨɱаɥа 

ɡаɯɥɢɧаɸɱɢɫɶ ɪɢɞаɬɢ. 

Сором – ɰɟ ɩɨɱɭɬɬɹ ɫɢɥɶɧɨɝɨ ɡɛɟɧɬɟɠɟɧɧɹ. В ɫɟɪɿаɥɿ ɪɟɩɪɟɡɟɧɬɨɜаɧа 

ɬаɤ: ɯɨɜаɸɱɢ ɨɛɥɢɱɱɹ, ɡаɤɪɢɜаɸɱɢ ɪɭɤаɦɢ ɬа ɨɩɭɫɤаɸɱɢ ɜɧɢɡ аɛɨ ɜɿɞɜɨɞɹɱɢ 

ɜɛɿɤ; ɩɨɝɥɹɞ ɡɜɟɪɧɟɧɢɣ ɭɛɿɤ ɱɢ ɨɩɭɳɟɧɢɣ ɜɧɢɡ; ɫɩɪɨɛа ɞɿɹɬɢ ɤɪаɞɶɤɨɦа; 

ɩɨɜɟɪɯɧɟɜɟ ɞɢɯаɧɧɹ ɡ ɝɥɢɛɨɤɢɦɢ ɡɿɬɯаɧɧɹɦɢ ɬа ɩɨɱɟɪɜɨɧɿɧɧɹ, ɹɤ 
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ɫɨɪɨɦ'ɹɡɥɢɜɢɣ ɪɭɦ'ɹɧɟɰɶ. Яɫɤɪаɜɢɦ ɩɪɢɤɥаɞɨɦ ɽ Еɥɿɡаɛɟɬ Бɟɧɧɟɬ. В ɩɟɪɲɨɦɭ 

ɟɩɿɡɨɞɿ, ɤɨɥɢ ʀɯ ɦаɬɢ ɩɪɢʀɯаɥа ɜɿɞɜɿɞаɬɢ ʀʀ ɡ ɯɜɨɪɨɸ Дɠɟɣɧ ɭ Нɟɡɟɪɮɿɥɞɿ. Пɿɞ 

ɱаɫ ɪɨɡɦɨɜɢ Мɿɫɢɫ Бɟɧɧɟɬ ɡ Мɿɫɬɟɪɨɦ Даɪɫɿ, Лɿɡɡɿ ɜɿɞɱɭɜаɥа ɫɨɪɨɦ ɡа ɫɜɨɸ 

ɦаɬɿɪ. Цɟ ɜɢɞɧɨ ɭ ɡɨɜɧɿɲɧɶɨɦɭ ɩɪɨɹɜɿ ɟɦɨɰɿɣ: ɩɨɜɟɪɯɧɟɜɟ ɞɢɯаɧɧɹ ɡ 

ɝɥɢɛɨɤɢɦ ɡɿɬɯаɧɧɹɦ, ɡ’ɹɜɢɜɫɹ ɫɨɪɨɦ'ɹɡɥɢɜɢɣ ɪɭɦ'ɹɧɟɰɶ ɬа ɫɩɪɨɛа ɤɪаɞɶɤɨɦа 

ɩɟɪɟɜɟɫɬɢ ɬɟɦɭ: “Mamma, you mistake Mr Darcy's meaning... Mamma... 

Mamma? Have you seen Charlotte Lucas since I came away?” 

Наɫɬɭɩɧɢɦ ɩɪɢɤɥаɞɨɦ ɜɢɫɬɭɩаɽ Мɿɫɬɟɪ Бɟɧɧɟɬ ɩɿɞ ɱаɫ ɛаɥɭ ɜ 

Нɟɡɟɪɮɿɥɞɿ, ɤɨɥɢ ɣɨɝɨ ɫɟɪɟɞɧɹ ɞɨɧɶɤа, Маɪɿɹ, ɩɨɱаɥа ɝɪаɬɢ ɬа ɫɩɿɜаɬɢ. Вɿɧ 

ɫɢɞɿɜ ɯɨɜаɸɱɢ ɨɛɥɢɱɱɹ, ɡаɤɪɢɜаɸɱɢ ɣɨɝɨ ɪɭɤаɦɢ ɬа ɨɩɭɫɤаɸɱɢ ɜɧɢɡ, ɩɨɝɥɹɞ, 

ɬаɤɨɠ, ɛɭɜ ɨɩɭɳɟɧɢɦ ɞɨ ɧɢɡɭ.  

Щɟ ɨɞɧа ɟɦɨɰɿɹ, ɹɤɭ ɩɨɬɪɿɛɧɨ ɡɝаɞаɬɢ – ɰɟ хвилɸваннɹ. Йɨɝɨ 

ɡɨɜɧɿɲɧɿɣ ɩɪɨɹɜ ɭ ɬɪɟɦɬɿɧɧɹ ɜ ɪɭɤаɯ, ɧɟɪɜɨɜɟ ɯɨɞɿɧɧɹ ɬа ɭɪɢɜɱаɫɬɟ ɞɢɯаɧɧɹ. 

Наɩɪɢɤɥаɞ, ɜ ɬɪɟɬɶɨɦɭ ɟɩɿɡɨɞɿ, ɤɨɥɢ Мɿɫɬɟɪ Даɪɫɿ ɡɿɡɧаɜаɜɫɹ ɭ ɫɜɨʀɯ ɩɨɱɭɬɬɹɯ 

Еɥɿɡаɛɟɬ. Вɿɧ ɧɟ ɦɿɝ ɭɫɢɞɿɬɢ ɧа ɫɬɿɥɶɰɿ, ɧɟɪɜɨɜɨ ɯɨɞɢɜ, ɞɢɯаɜ ɭɪɢɜɱаɫɬɨ ɬа 

ɝɨɜɨɪɢɜ ɿɡ ɩɪɢɞɢɯɨɦ: “In vain I have struggled. It will not do! My feelings will 

not be repressed. You must allow me to tell you how ardently I admire and love 

you… I beg you, most fervently, to relieve my suffering and consent to be my wife.”  

В ɟɤɪаɧɿɡаɰɿʀ ɜ ɩ’ɹɬɨɦɭ ɟɩɿɡɨɞɿ Мɿɫɬɟɪ Даɪɫɿ ɩɨɱɢɧаɽ ɯɜɢɥɸɜаɬɢɫɹ 

ɱɟɪɟɡ Еɥɿɡаɛɟɬ, ɹɤа ɩɥаɱɟ ɜɿɞ ɫɭɦɧɢɯ ɧɨɜɢɧ. Йɨɝɨ ɨɱɿ ɡ ɬɪɢɜɨɝɨɸ ɞɢɜɥɹɬɶɫɹ ɧа 

Лɿɡɡɿ ɣ ɜɿɧ ɿɡ ɯɜɢɥɸɜаɧɧɹɦ ɫɬаɜɢɬɶ ɡаɩɢɬаɧɧɹ: “Is there nothing you can take 

for your present relief? A glass of wine? Can I get you one? Truly, you look very 

ill.” А ɩɿɫɥɹ ɬɨɝɨ, ɹɤ Лɿɡɡɿ ɩɨɱаɥа ɪɨɡɩɨɜɿɞаɬɢ ɩɪɨ Лɿɞɿɸ ɬа Вɿɤɝɟɦа, ɪɿɡɤɨ 

ɜɫɬаɽ ɿ ɩɨɱɢɧаɽ ɝɥɢɛɨɤɨ ɞɢɯаɬɢ, ɳɨɛ ɡаɫɩɨɤɨʀɬɢɫɹ.  

Таɤɨɠ, ɦɨɠɧа ɩɪɢɜɟɫɬɢ ɭ ɩɪɢɤɥаɞ Мɿɫɬɟɪа Бɟɧɧɟɬа, ɩɿɫɥɹ ɬɨɝɨ, ɹɤ 

ɡаɪɭɱɢɥɢɫɹ Еɥɿɡаɛɟɬ ɿ Фɿɰɜɿɥɶɹɦ. Вɿɧ ɪɿɡɤɨ ɫɯɨɩɥɸɽɬɶɫɹ, ɤɨɥɢ ɡ ɬɪɢɜɨɝɨɸ ɜ 

ɝɨɥɨɫɿ ɡаɩɢɬɭɽ: “Are you out of your senses to be accepting this man, Lizzy?”. Вɿɧ 

ɬɭɪɛɭɽɬɶɫɹ ɩɪɨ Лɿɡɡɿ, ɣɨɝɨ ɨɱɿ ɞɭɠɟ ɭɜаɠɧɨ ɫɬɟɠаɬɶ ɡа ɧɟɸ ɿ ɧаɦаɝаɽɬɶɫɹ 

ɡɪɨɡɭɦɿɬɢ, ɱɨɦɭ ɜɨɧа ɩɨɝɨɞɢɥаɫɹ: “Have you not always hated him?... But let me 

advise you to think the better of it.” 
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Сɥɿɞ ɡɜɟɪɧɭɬɢ ɭɜаɝɭ ɩɪɨ презирство. В ɤɿɧɨɫɬɪɿɱɰɿ ɯаɪаɤɬɟɪɧа 

ɨɫɨɛɥɢɜɿɫɬɶ ɜɢɪаɡɭ ɨɛɥɢɱɱɹ – ɰɟ ɧɟɫɢɦɟɬɪɢɱɧɿɫɬɶ. Оɞɢɧ ɤɭɬɨɱɨɤ ɝɭɛ 

ɩɿɞɿɣɦаɽɬɶɫɹ, ɬɨɞɿ ɹɤ ɿɧɲɢɣ ɨɩɭɫɤаɽɬɶɫɹ аɛɨ ɡаɥɢɲаɽɬɶɫɹ ɧа ɦɿɫɰɿ, ɬаɤɨɠ ɫɦɿɯ 

ɬа ɝɥɭɡɥɢɜа ɩɨɫɦɿɲɤа. Кɪɿɦ ɬɨɝɨ, ɩɿɞɿɣɦаɽɬɶɫɹ ɩɿɞɛɨɪɿɞɞɹ, а ɝɨɥɨɜа ɬɪɨɯɢ 

ɜɿɞɯɢɥɹɽɬɶɫɹ ɧаɡаɞ, ɱɟɪɟɡ ɳɨ ɥɸɞɢɧа ɞɢɜɢɬɶɫɹ ɧа ɨɛ'ɽɤɬ ɡɧɟɜаɝɢ ɡɜɟɪɯɭ 

ɞɨɧɢɡɭ. Зɧɟɜаɠɥɢɜɟ ɫɬаɜɥɟɧɧɹ ɩɨɡɧаɱаɽɬɶɫɹ ɧа ɦаɧɟɪɿ ɫɩɿɥɤɭɜаɧɧɹ, 

ɜɢɹɜɥɹɸɱɢɫɶ ɭ ɬаɤɢɯ ɨɫɨɛɥɢɜɨɫɬɹɯ ɹɤ: ɡɥɿ ɠаɪɬɢ, ɡаɫɧɨɜаɧɿ ɧа ɫɤɟɩɫɢɫɿ ɬа 

ɫаɪɤаɡɦɿ; ɜɿɞɤɪɢɬɟ ɜɢɫɦɿɸɜаɧɧɹ ɩɨɦɢɥɨɤ ɬа ɧɟɞɨɥɿɤɿɜ ɥɸɞɢɧɢ ɬа ɤɪɢɬɢɤа, ɳɨ 

ɦɟɠɭɽ ɡ ɨɛɪаɡаɦɢ. 

Сɟɫɬɪɢ Бɿɧɝɥɿ, ɦɿɫ Бɿɧɝɥɿ ɬа Мɿɫɢɫ Гɟɪɫɬ, ɽ ɱɭɞɨɜɢɦ ɡɪаɡɤɨɦ ɩɨɜɟɞɿɧɤɢ 

ɥɸɞɢɧɢ, ɹɤа ɩɨɤаɡɭɽ ɩɪɟɡɢɪɫɬɜɨ. Наɩɪɢɤɥаɞ, ɜ ɩɟɪɲɨɦɭ ɟɩɿɡɨɞɿ ɧа ɛаɥɭ ɜ 

Лɭɤаɫɿ Лɨɞɠɿ, ɜɨɧɢ ɨɛɢɞɜɿ ɬɪɢɦаɥɢ ɜɢɫɨɤɨ ɩɿɞɛɨɪɿɞɞɹ, ɧаɫɦɿɯаɥɢɫɹ ɿ ɡ 

ɫаɪɤаɡɦɨɦ ɝɨɜɨɪɢɥɢ ɩɪɨ ɫɟɪа Лɭɤаɫа: ³-Insufferable conceit! To imagine that 

we would need his assistance in society.  

-I am sure he is a good sort of man, Caroline.  

-And I am sure he kept a good sort of shop before his elevation to the 

Knighthood.”   

Аɛɨ ɩɿɞ ɱаɫ ɫɧɿɞаɧɤɭ, ɩɿɫɥɹ ɬɨɝɨ, ɹɤ Еɥɿɡаɛɟɬ ɩɪɢɣɲɥа ɜɿɞɜɿɞаɬɢ ɯɜɨɪɭ 

ɫɟɫɬɪɭ ɜ Нɟɡɟɪɮɿɥɞɿ. Лɭʀɡа ɬа Кɟɪɨɥаɣɧ ɡɥɨ ɩɨɫɦɿɯаɸɬɶɫɹ ɿ ɡɿ ɫɦɿɯɨɦ 

ɨɛɝɨɜɨɪɸɸɬɶ ʀʀ: “-Well, we must allow her to be an excellent walker, I suppose. 

But her appearance this morning! She really looked almost wild! 

-I could hardly keep my countenance! Scampering about the country 

because her sister has a cold! Her hair, Louisa!  

-Her petticoat! I hope you saw it, brother. Six inches deep in mud, I am 

certain!”  

Сɜɨʀɦ ɝɨɥɨɫɨɦ ɜɨɧɢ ɜɢɞɿɥɹɸɬɶ ɬɿ ɦɨɦɟɧɬɢ, ɹɤɿ ʀɦ ɡɞаɽɬɶɫɹ ɫɦɿɲɧɢɦɢ 

ɹɤ-ɨɬ: “wild” – ɜɜаɠаɸɬɶ, ɳɨ ɬаɤ ɪɨɛɢɬɶ ɬɿɥɶɤɢ ɞɢɤа ɥɸɞɢɧа; “her hair” – ʀʀ 

ɜɨɥɨɫɫɹ ɪɨɡɬɪɿɩаɥɨɫɹ ɜɿɞ ɯɨɞɶɛɢ ɬа ɛɭɥɢ ɜ ɛɟɡɥаɞɞɿ, “her petticoat” – ʀʀ ɧɢɠɧɹ 

ɫɩɿɞɧɢɰɹ ɛɭɥа ɩɨɜɧɿɫɬɸ ɜ ɛаɝɧɸɰɿ, ɳɨ ɜɜаɠаɥɨɫɹ ɧɟɩɪɢɩɭɫɬɢɦɨ ɞɥɹ ɩɨɪɹɞɧɨʀ 

ɞɿɜɱɢɧɢ. 
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Нɟɨɛɯɿɞɧɨ ɩɿɞɤɪɟɫɥɢɬɢ, ɳɨ ɩɪɢ ɛɭɞɶ-ɹɤɿɣ ɪɨɡɦɨɜɿ ɽ ɜɢɝɭɤɢ. Кɿɧɨɫɬɪɿɱɤа 

«Гɨɪɞɿɫɬɶ ɬа ɭɩɟɪɟɞɠɟɧɧɹ» – ɧɟ ɜɢɧɹɬɨɤ. В ɧɿɣ ɩɪɢɫɭɬɧɿ ɬаɤɿ ɜɢɝɭɤɢ: “oh”, 

“aye”, “ha”, “ooh”. Вɨɧɢ ɫɥɭɝɭɸɬɶ ɞɥɹ ɜɢɪаɠɟɧɧɹ ɪɿɡɧɢɯ ɟɦɨɰɿɣ ɹɤ 

ɩɨɡɢɬɢɜɧɢɯ, ɬаɤ ɿ ɧɟɝаɬɢɜɧɢɯ. Наɩɪɢɤɥаɞ:  

● ³Oh, Lizzy! They're coming over. Smile, girls! Smile!´ – Мɿɫɢɫ 

Бɟɧɧɟɬ ɤаɠɟ ɰɟ ɫɜɨʀɦ ɫɬаɪɲɢɦ ɞɨɱɤаɦ, ɤɨɥɢ ɫɟɪ Лɭɤаɫ ɩɿɞɜɨɞɢɬɶ 

ɦɿɫɬɟɪа Бɿɧɝɥɿ, ɳɨɛ ɩɪɟɞɫɬаɜɢɬɢ ʀɯ.  

● ³Oh, Lord! I'm so fagged!´ – ɤаɠɟ Лɿɞɿɹ ɞɥɹ ɬɨɝɨ, ɳɨɛ ɩɨɤаɡаɬɢ ɳɨ 

ɜɨɧа ɜɬɨɦɢɥаɫɹ.  

● ³Oh, look! Charlotte is come.´ – Лɿɡɡɿ ɡɞɢɜɭɜаɥаɫɹ Шаɪɥɨɬɬɿ. 

● ³Oh, girls! Girls, we have all been invited to a ball at Netherfield!´ – 

ɤɨɥɢ ɩɪɢɣɲɥɨ ɡаɩɪɨɲɟɧɧɹ ɧа ɛаɥ ɞɨ Нɟɡɟɪɮɿɥɞɭ. 

● ³Aye, there are more than enough to go around.´ – Лɿɞɿɹ ɤаɠɟ, ɳɨ 

Лɿɡɡɿ ɤɪаɳɟ ɩɿɬɢ ɡ ɧɟɸ ɬа Кɿɬɬɿ, а ɧɟ ɞɨ ɯɜɨɪɨʀ Дɠɟɣɧ.  

● ³Aye, do! Do! Take him away and feed him.´ – ɜɿɞɩɨɜɿɥа Лɿɞɿɹ ɧа 

ɡаɩɢɬаɧɧɹ Шаɪɥɨɬɬɢ, ɹɤа ɡаɩɪɨɩɨɧɭɜаɥа ɡаɩɪɨɫɢɬɢ ɧа ɜɟɱɟɪɸ 

Мɿɫɬɟɪа Кɨɥɿɧɡа.  

“Ha” ɬа “Ooh” ɜɢɤɨɪɢɫɬɨɜɭɸɬɶɫɹ ɜ ɦɨɦɟɧɬɿ, ɤɨɥɢ ɦɿɫɬɟɪ Бɿɧɝɥɿ ɡɿ 

ɫɜɨʀɦɢ ɫɟɫɬɪаɦɢ ɬа ɡɹɬɟɦ ɝɪаɥɢ ɜ ɤаɪɬɢ. Мɿɫɬɟɪ Гɟɪɫɬ ɫɤаɡаɜ “ha!”, ɤɨɥɢ 

ɜɢɝɪаɜ ɿ, ɜɿɞɩɨɜɿɞɧɨ, ɜɫɿ ɿɧɲɿ ɜɢɞɢɯɧɭɥɢ “ooh!” ɱɟɪɟɡ ɩɪɨɝɪаɲ. 

Оɬɠɟ, ɜ ɤɿɧɨɫɬɪɿɱɰɿ «Гɨɪɞɿɫɬɶ ɿ ɭɩɟɪɟɞɠɟɧɿɫɬɶ» 1995 ɪɨɤɭ ɹɫɤɪаɜɨ 

ɜɢɪаɠɟɧɢɦɢ ɟɦɨɰɿɹɦɢ ɽ ɪаɞɿɫɬɶ, ɡаɞɨɜɨɥɟɧɧɹ, ɡɞɢɜɭɜаɧɧɹ, ɝɧɿɜ, ɨɛɭɪɟɧɧɹ, 

ɨɛɪаɡа, ɫɦɭɬɨɤ, ɫɨɪɨɦ, ɯɜɢɥɸɜаɧɧɹ ɬа ɩɪɟɡɢɪɫɬɜɨ. Вɨɧɢ ɪɟɩɪɟɡɟɧɬɭɸɬɶɫɹ 

ɱɟɪɟɡ ɦɿɦɿɤɭ, ɪɭɯɢ, ɩɨɜɟɞɿɧɤɢ. Іɧɨɞɿ ɩɟɪɫɨɧаɠ ɝɨɜɨɪɢɬɶ ɩɪɹɦɨ, ɳɨ ɜɿɞɱɭɜаɽ. 

Таɤɨɠ ɽ ɜɢɝɭɤɢ. Вɨɧɢ ɡ'ɹɜɥɹɸɬɶɫɹ ɜ ɠɢɜɿɣ ɦɨɜɿ ɬа ɩɪɢɤɪаɲаɸɬɶ ʀʀ.  
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 3.4 Іɧɬɟɪɫɟɦɿɨɬɢɱɧɟ ɪɨɡɝɨɪɬаɧɧɹ ɟɦɨɰɿɣ: ɪɨɦаɧ «Гɨɪɞɿɫɬɶ ɿ 

ɭɩɟɪɟɞɠɟɧɧɹ» ɬа ɣɨɝɨ ɟɤɪаɧɿɡаɰɿɹ 

 

 

 Еɦɨɰɿɣɧɿ ɫɬаɧɢ ɦаɸɬɶ ɨɫɨɛɢɫɬɿɫɧɢɣ ɯаɪаɤɬɟɪ. Вɨɧɢ ɡɭɦɨɜɥɟɧɿ 

ɫɨɰɿаɥɶɧɢɦɢ ɭɦɨɜаɦɢ, ɧаɜɤɨɥɢɲɧɿɦ ɫɟɪɟɞɨɜɢɳɟɦ ɬа ɩɨɱɭɬɬɹɦ ɞɨ ɪɿɡɧɢɯ 

ɩɪɟɞɦɟɬɿɜ. У ɤɧɢɡɿ ɨɩɢɫɭɸɬɶɫɹ ɡа ɞɨɩɨɦɨɝɨɸ ɥɟɤɫɢɤɨ-ɫɟɦаɧɬɢɱɧɢɯ ɡаɫɨɛɿɜ, а 

ɜ ɤɿɧɨɫɬɪɿɱɰɿ ʀɯ ɜɿɞɿɝɪаɸɬɶ аɤɬɨɪɢ. 

 Еɥɿɡаɛɟɬ Бɟɧɧɟɬ – ɝɨɥɨɜɧа ɝɟɪɨʀɧɹ ɪɨɦаɧɭ ɬа ɤɿɧɨɫɬɪɿɱɰɿ. Тɨɦɭ, ʀʀ 

ɟɦɨɰɿɣɧɿ ɪɿɡɧɨɦаɧɿɬɧɿ, ɧаɩɪɢɤɥаɞ ɪаɞɿɫɬɶ, ɡаɞɨɜɨɥɟɧɧɹ, ɝɧɿɜ, ɫɭɦ, ɫɨɪɨɦ, 

ɡɞɢɜɭɜаɧɧɹ. У ɤɧɢɡɿ ɪаɞɿɫɬɶ ɦɨɠɧа ɩɨɛаɱɢɬɢ ɜ ɫɢɬɭаɰɿʀ: “She told the story, 

however, with great spirit among her friends; for she had a lively, playful 

disposition, which delighted in anything ridiculous.” Вɨɧа ɪɨɡɩɨɜɿɥа ɿɫɬɨɪɿɸ, ɡ 

ɜɟɥɢɤɢɦ ɧаɬɯɧɟɧɧɹɦ, ɬɨɛɬɨ ɭ ɧɟʀ ɛɭɥɨ ɪаɞɿɫɧɟ ɜɿɞɱɭɬɬɹ. У ɤɿɧɨɫɬɪɿɱɰɿ ɰɟɣ 

ɦɨɦɟɧɬ ɛɭɥɨ ɩɨɤаɡаɧɨ ɭ ɩɟɪɲɨɦɭ ɟɩɿɡɨɞɿ. Еɥɿɡаɛɟɬ ɩɿɞɿɣɲɥа ɞɨ ɫɜɨɽʀ ɩɨɞɪɭɝɢ 

Шаɪɥɨɬɬɢ, ɬа ɩɨɱаɥа ʀʀ ɪɨɡɩɨɜɿɞаɬɢ. В ɤаɞɪɿ ɧɟ ɱɭɬɧɨ, ɹɤ ɜɨɧа ɪɨɡɩɨɜɿɞаɽ, аɥɟ 

ɛаɱɢɦɨ ɩɨɫɦɿɲɤɢ ɬа ɫɦɿɯ. Таɤɢɦ ɱɢɧɨɦ, “great spirit” ɩɟɪɟɤɨɞɭɽɬɶɫɹ ɜ ɫɦɿɯ.  

 Пɪɢɤɥаɞɨɦ ɡаɞɨɜɨɥɟɧɧɹ ɫɥɭɝɭɽ: “Mrs. Collins welcomed her friend with 

the liveliest pleasure, and Elizabeth was more and more satisfied with coming 

when she found herself so affectionately received.” Лɿɡɡɿ ɡаɞɨɜɨɥɟɧа ɬɢɦ, ɹɤ ʀʀ 

ɩɪɢɣɦаɸɬɶ. У ɫɟɪɿаɥɿ, Еɥɿɡаɛɟɬ ɪɨɡɫɥаɛɥɸɽɬɶɫɹ ɬа ɩɨɫɦɿɯаɽɬɶɫɹ. Їʀ ɩɨɫɦɿɲɤа 

ɦ'ɹɤа ɬа ɩɨɡɧаɱɟɧа ɥɢɲɟ ɩɿɞɧɹɬɬɹɦ ɤɿɧɱɢɤɿɜ ɝɭɛ. Пɪɢɤɦɟɬɧɢɤ “satisfied´ ɫɬаɽ 

ɦ’ɹɤɨɸ ɩɨɫɦɿɲɤɨɸ.  

 Яɫɤɪаɜɢɦ ɩɪɢɤɥаɞɨɦ ɝɧɿɜɭ ɽ ɞɿаɥɨɝ Мɿɫɬɟɪа Даɪɫɿ ɡ Еɥɿɡаɛɟɬ, ɤɨɥɢ ɜɿɧ 

ɡɿɡɧаɽɬɶɫɹ ɭ ɩɨɱɭɬɬɹɯ ɞɨ Лɿɡɡɿ. ³…Elizabeth felt herself growing more angry 

every moment; yet she tried to the utmost to speak with composure when she said: 

³You are mistaken, Mr. Darcy, if you suppose that the mode of your declaration 

affected me in any other way, than as it spared the concern which I might have felt 

in refusing you, had you behaved in a more gentlemanlike manner.´´ Еɥɿɡаɛɟɬ 

ɜɿɞɱɭɜаɽ ɝɧɿɜ, аɥɟ ɧаɦаɝаɽɬɶɫɹ ɧɟ ɩɪɨɹɜɢɬɢ ɣɨɝɨ ɬа ɩɪɨɛɭɽ ɤаɡаɬɢ ɫɩɨɤɿɣɧɨ, 
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ɯɨɥɨɞɧɨɤɪɨɜɧɨ. В ɤɿɧɨɫɬɪɿɱɰɿ, ɝɧɿɜ ɩɪɨɹɜɥɹɽɬɶɫɹ ɜ ɧаɩɪɭɠɟɧɢɯ ɜɢɥɢɰɹɯ ɬа 

ɳɿɥɶɧɨ ɫɬɢɫɥɢɯ ɝɭɛаɯ. Хɨɱа ɜɨɧа ɧаɦаɝаɽɬɶɫɹ ɧɟ ɜɢɫɥɨɜɥɸɜаɬɢ ɟɦɨɰɿʀ ɬа 

ɝɨɜɨɪɢɬɢ ɫɩɨɤɿɣɧɨ, ɜɫɟ ɨɞɧɨ ɱɟɪɟɡ ɝɨɥɨɫ ɩɪɨɪɢɜаɸɬɶɫɹ ɡɥɿ ɧɨɬɢ: “You are 

mistaken, Mr Darcy Your declaration merely spared me any concern for refusing 

you, had you been more gentleman-like…” Оɬɠɟ, “angry” ɬа “speak with 

composure” ɩɟɪɟɤɨɞɭɸɬɶɫɹ ɜ ɧаɩɪɭɠɟɧɿ ɜɢɥɢɰɿ ɬа ɳɿɥɶɧɨ ɫɬɢɫɥɢɯ ɝɭɛаɯ, 

ɫɩɨɤɿɣɧɢɣ ɝɨɥɨɫ ɡɿ ɡɥɢɦɢ ɧɨɬɤаɦɢ.  

 Сɭɦ, ɰɹ ɟɦɨɰɿɹ ɜɢɧɢɤаɽ ɭ Лɿɡɡɿ, ɤɨɥɢ ɜɨɧа ɨɬɪɢɦɭɽ ɥɢɫɬа ɜɿɞ Дɠɟɣɧ, ɞɟ 

ɫɟɫɬɪа ɩɢɲɟ ɩɪɨ ɜɬɟɱɭ Лɿɞɿʀ ɡ ɦɿɫɬɟɪɨɦ Вɿɤɯɟɦɨɦ. ““…I am quite well; I am 

only distressed by some dreadful news which I have just received from 

Longbourn.´… She burst into tears as she alluded to it, and for a few minutes 

could not speak another word… At length she spoke again. ³I have just had a 

letter from Jane, with such dreadful news.”” Еɥɿɡаɛɟɬ ɪɨɡɩɥаɤаɥаɫɶ, ʀʀ ɫɥɶɨɡɢ 

ɩɨɱаɥɢ ɬɟɤɬɢ. Сɟɪɿаɥ ɩɨɤаɡɭɽ, ɳɨ Еɥɿɡаɛɟɬ ɩɨɱаɥа ɩɥаɤаɬɢ, ɤɨɥɢ ɱɢɬаɥа ɥɢɫɬа. 

Лɿɡɡɿ ɡɿ ɫɥɶɨɡаɦɢ ɫɤаɡаɥа ɦɿɫɬɟɪɭ Даɪɫɿ, ɤɨɥɢ ɜɿɧ ɩɪɢɣɲɨɜ ɞɨ ɧɟʀ: “I am only 

distressed by some dreadful news, which I have just received from Longbourn.” 

Рɿɡɧɢɰɹ ɦɿɠ ɤɧɢɝɨɸ ɬа ɫɟɪɿаɥɨɦ ɜ ɬɨɦɭ, ɳɨ Еɥɿɡаɛɟɬ ɜ ɩɟɪɲɨɦɭ ɜɢɩаɞɤɭ – 

ɡаɩɥаɤаɥа ɩɿɫɥɹ ɩɪɢɯɨɞɭ Мɿɫɬɟɪа Даɪɫɿ, а ɜ ɞɪɭɝɨɦɭ – ɤɨɥɢ ɱɢɬаɥа ɥɢɫɬа. 

Таɤɢɦ, ɱɢɧɨɦ “burst into tears” ɫɬаɸɬɶ ɪɟаɥɶɧɢɦɢ ɫɥɶɨɡаɦɢ ɜ ɤɿɧɨɫɬɪɿɱɰɿ, ɬа 

ɮɪаɡа “I am only distressed by some dreadful news which I have just received from 

Longbourn´ – ɡаɥɢɲаɽɬɶɫɹ ɧɟɡɦɿɧɧɨɸ.  

 Еɥɿɡаɛɟɬ ɱаɫɬɿɲɟ ɡа ɜɫɟ ɫɬаɽ ɫɨɪɨɦɧɨ ɱɟɪɟɡ ʀʀ ɦаɬɿɪ. Наɩɪɢɤɥаɞ: 

““Indeed, Mamma, you are mistaken,´ said Elizabeth, blushing for her mother. 

³You quite mistook Mr. Darcy. He only meant that there was not such a variety of 

people to be met with in the country as in the town, which you must acknowledge 

to be true.´´ В ɤɿɧɨɫɬɪɿɱɰɿ, Еɥɿɡаɛɟɬ ɞɢɯаɽ ɩɨɜɟɪɯɧɟɜɟ ɡ ɝɥɢɛɨɤɢɦ ɡɿɬɯаɧɧɹɦ, 

ɭ ɧɟʀ ɡ’ɹɜɢɜɫɹ ɫɨɪɨɦ'ɹɡɥɢɜɢɣ ɪɭɦ'ɹɧɟɰɶ ɬа ɫɩɪɨɛа ɤɪаɞɶɤɨɦа ɩɟɪɟɜɟɫɬɢ ɬɟɦɭ: 

“Mamma, you mistake Mr Darcy's meaning... Mamma... Mamma? Have you seen 

Charlotte Lucas since I came away?” Тɨɛɬɨ, “blushing” ɩɟɪɟɬɜɨɪɸɽɬɶɫɹ ɧа 

ɫɨɪɨɦ'ɹɡɥɢɜɢɣ ɪɭɦ'ɹɧɟɰɶ.  
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 Пɪɢɤɥаɞɨɦ ɡɞɢɜɭɜаɧɧɹ ɦɨɠɧа ɩɪɢɜɟɫɬɢ ɟɩɿɡɨɞ, ɤɨɥɢ ɦɿɫ Бɿɧɝɥɿ 

ɡаɩɪɨɫɢɥа ɩɪɨɝɭɥɹɬɢɫɹ ɩɨ ɤɿɦɧаɬɿ Еɥɿɡаɛɟɬ: ““Miss Eliza Bennet, let me 

persuade you to follow my example, and take a turn about the room. I assure you it 

is very refreshing after sitting so long in one attitude.´ Elizabeth was surprised, 

but agreed to it immediately.” В ɤɿɧɨɫɬɪɿɱɰɿ, ɟɦɨɰɿɹ ɩɪɨɹɜɥɹɽɬɶɫɹ ɧа ɨɛɥɢɱɱɿ 

Еɥɿɡаɛɟɬ: ɲɢɪɨɤɨ ɪɨɡɩɥɸɳɟɧɿ ɨɱɿ, ɦɨɪɝаɧɧɹ, ɩɿɞɧɹɬɿ ɛɪɨɜɢ. Вɨɧа ɬаɤɨɠ 

ɜɿɞɤɪɢɜаɥа ɪɨɬа ɧɿɛɢ ɯɨɬɿɥа ɳɨɫɶ ɫɤаɡаɬɢ.  

 Мɿɫɬɟɪ Бɟɧɧɟɬ ɛаɬɶɤɨ Еɥɿɡаɛɟɬ. Вɿɧ ɞɠɟɧɬɥɶɦɟɧ, ɬɨɦɭ ɫɬɪɢɦаɧɢɣ ɧа 

ɟɦɨɰɿʀ, аɥɟ ɜ ɞɟɹɤɢɯ ɜɢɩаɞɤаɯ ɦɿɫɬɟɪ Бɟɧɧɟɬ ɩɨɤаɡɭɽ ʀɯ. Наɩɪɢɤɥаɞ 

ɧɟɬɟɪɩɥɹɱɿɫɬɶ. Кɨɥɢ Мɿɫɢɫ Бɟɧɧɟɬ ɪɨɡɩɨɜɿɞаɥа ɣɨɦɭ ɩɪɨ ɛаɥ ɬа ɦɿɫɬɟɪа 

Бɿɧɝɥɿ, ɜɿɧ ɧɟɬɟɪɩɥɹɱɟ ɜɢɝɭɤɧɭɜ: ³³If he had had any compassion for me,´ cried 

her husband impatiently…´ В ɤɿɧɨɫɬɪɿɱɰɿ, Мɿɫɬɟɪ Бɟɧɧɟɬ ɫɩɨɱаɬɤɭ ɡɜɿɜ ɨɱɿ 

ɜɝɨɪɭ, ɩɨɬɿɦ ɩɿɞɜɿɜɫɹ ɡ ɤɪɿɫɥа, ɿ ɬаɤɨɠ ɧɟɬɟɪɩɥɹɱɟ ɜɢɝɭɤɧɭɜ: “Enough, madam! 

For God's sake! Let's hear no more of his partners!…” 

 Щɟ ɨɞɧа ɹɫɤɪаɜа ɟɦɨɰɿɹ ɦɿɫɬɟɪа Бɟɧɧɟɬа – ɪаɞɿɫɬɶ. Їʀ ɡɨɛɪаɠɭɸɬɶ, ɤɨɥɢ 

Мɿɫɬɟɪ Бɿɧɝɥɿ ɡаɩɪɨɩɨɧɭɜаɜ ɜɢɣɬɢ ɡа ɧɶɨɝɨ ɡаɦɿɠ Дɠɟɣɧ. “…when Mr. Bennet 

joined them at supper, his voice and manner plainly showed how really happy he 

was. Not a word, however, passed his lips in allusion to it, till their visitor took his 

leave for the night; but as soon as he was gone, he turned to his daughter, and 

said: ³Jane, I congratulate you. You will be a very happy woman.´´ Аɥɟ, ɭ 

ɫɟɪɿаɥɿ, Мɿɫɬɟɪ Бɿɧɝɥɿ ɩɨʀɯаɜ ɪаɧɿɲɟ ɧɟ ɱɟɤаɸɱɢ ɜɟɱɟɪɿ. Тɨɦɭ, ɟɦɨɰɿʀ ɪаɞɨɫɬɿ 

ɭ Мɿɫɬɟɪа Бɟɧɧɟɬа ɦɨɠɧа ɩɨɛаɱɢɬɢ, ɤɨɥɢ ɪɨɞɢɧа ɩɪɨɜɨɞɠаɽ Чаɪɥɶɡа. Баɬɶɤɨ 

ɹɫɤɪаɜɨ ɬа ɲɢɪɨɤɨ ɩɨɫɦɿɯаɽɬɶɫɹ, ɪаɞɿɫɧɢɦ ɝɨɥɨɫɨɦ ɤаɠɟ: “Jane, 

congratulations. You will be a very happy woman.” Оɬɠɟ, “his voice and manner 

plainly showed how really happy he was´ ɩɟɪɟɬɜɨɪɸɸɬɶɫɹ ɜ ɪаɞɿɫɧɭ ɩɨɫɦɿɲɤɭ 

ɬа ɝɨɥɨɫ. 

 Мɿɫɢɫ Бɟɧɧɟɬ ɞɪɭɠɢɧа Мɿɫɬɟɪа Бɟɧɧɟɬа ɬа ɦаɬɢ Еɥɿɡаɛɟɬ. Вɨɧа ɞɭɠɟ 

ɟɦɨɰɿɣɧа, ɜ ɨɞɢɧ ɦɨɦɟɧɬ ɦɨɝɥа ɛɭɬɢ ɞɪаɬɿɜɥɢɜɨɸ, аɥɟ ɜ ɿɧɲɢɣ ɭɠɟ ɪаɞɿɽ. 

Наɩɪɢɤɥаɞ, ɦɿɫɢɫ Бɟɧɧɟɬ ɩɨɩɪɨɫɢɥа ɱɨɥɨɜɿɤа ɜɿɞɜɿɞаɬɢ ɦɿɫɬɟɪа Бɿɧɝɥɿ, аɥɟ 
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ɬɨɣ ɜɿɞɦɨɜɢɜɫɹ. Вɨɧа ɛɭɥа ɨɛɪаɠɟɧɨʀ ɬа ɞɪаɬɿɜɥɢɜɨɸ, ɨɞɧаɤ ɹɤ ɬɿɥɶɤɢ-ɧɨ 

ɞɿɡɧаɥаɫɹ, ɳɨ ɦɿɫɬɟɪ Бɟɧɧɟɬ ɬаɤɢ ɫɯɨɞɢɜ ɞɨ Чаɪɥɶɡа, ɡɪаɞɿɥа: 

 ““We are not in a way to know what Mr. Bingley likes,´ said her mother 

resentfully, ³since we are not to visit.”” – Вɨɧа ɜɿɞɱɭɜаɥа ɨɛɪаɡɭ ɿ ɰɟ ɜɢɹɜɢɥɨɫɹ 

ɜ ɝɨɥɨɫɿ;  

³Mrs. Bennet deigned not to make any reply, but, unable to contain herself, 

began scolding one of her daughters. ³Don‘t keep coughing so, Kitty, for 

Heaven‘s sake! Have a little compassion on my nerves. You tear them to pieces.´´ 

– Мɿɫɢɫ Бɟɧɧɟɬ ɪɨɡɞɪаɬɨɜаɧа, ɬɨɦɭ ɩɨɱаɥа ɥаɹɬɢ Кɿɬɬɿ; 

“…that of Mrs. Bennet perhaps surpassing the rest; though, when the first tumult 

of joy was over, she began to declare that it was what she had expected all the 

while. ³How good it was in you, my dear Mr. Bennet! But I knew I should 

persuade you at last...” – Сɩɨɱаɬɤɭ ɛɭɥа ɡɞɢɜɨɜаɧа, а ɩɨɬɿɦ ɫɬаɥа ɞɭɠɟ 

ɪаɞɿɫɧɨɸ. 

 В ɩɟɪɲɨɦɭ ɟɩɿɡɨɞɿ ɤɿɧɨɫɬɪɿɱɰɿ, Мɿɫɢɫ Бɟɧɧɟɬ ɪɨɡɞɪаɬɨɜаɧа, ɜɨɧа 

ɡɦаɯɭɽ ɪɭɤаɦɢ ɜ ɠɟɫɬɿ ɡаɩɟɪɟɱɟɧɧɹ ɿ ɝɨɥɨɫ ɡɜɭɱɢɬɶ ɡ ɧɨɬɤаɦɢ ɨɛɪаɡɢ: ³I don't 

wish to know. Why care for Mr Bingley? We'll never be acquainted with him...´ 

Даɥɿ, ɜɨɧа ɜɟɪɟɫɤɥɢɜɢɦ ɝɨɥɨɫɨɦ ɞɪаɬɿɜɥɢɜɨ ɤаɠɟ: “Don't keep coughing so, 

Kitty! Have a little compassion on my nerves.””  

 Аɥɟ, ɩɨɬɿɦ ɦɿɫɬɟɪ Бɟɧɧɟɬ ɫɤаɡаɜ, ɳɨ ɜɿɧ ɧаɜɿɫɬɢɜ ɦɿɫɬɟɪа Бɿɧɝɥɿ. Тɨɦɭ, 

ɣɨɝɨ ɞɪɭɠɢɧа ɪаɞɿɫɧɨ ɫɤɪɢɤɭɽ, ɲɜɢɞɤɨ ɩɿɞɿɣɦаɽɬɶɫɹ ɡ ɤɪɿɫɥа ɬа ɩɿɞɯɨɞɢɬɶ 

ɨɛɿɣɦаɬɢ ɱɨɥɨɜɿɤа. Вɨɧа ɜɟɫɟɥɨ ɝɨɜɨɪɢɬɶ: “My dear Mr Bennet! How good you 

are to us. Girls, girls, is he not a good father?...”     

 Таɤɢɦ ɱɢɧɨɦ, “resentfully´ ɩɟɪɟɤɨɞɭɸɬɶɫɹ ɜ ɝɨɥɨɫ, ɹɤɢɣ ɡɜɭɱɢɬɶ ɡ 

ɧɨɬɤаɦɢ ɨɛɪаɡɢ;“ surpassing” ɫɬаɽ ɪаɞɿɫɧɢɦ ɝɨɥɨɫɨɦ.  

Мɿɫɢɫ Бɟɧɧɟɬ ɩɨɤаɡɭɽ ɡаɞɨɜɨɥɟɧɧɹ ɬа ɪаɞɿɫɬɶ, ɤɨɥɢ ɜɫɟ ɣɞɟ ɡа ʀʀ ɩɥаɧɨɦ 

аɛɨ ɜɿɞɛɭɜаɽɬɶɫɹ ɬɟ ɳɨ ɩɨɞɨɛаɽɬɶɫɹ. Наɩɪɢɤɥаɞ, ɤɨɥɢ Мɿɫɢɫ Бɟɧɧɟɬ 

ɜɿɞɩɪаɜɢɥа ɫɜɨɸ ɞɨɧɶɤɭ ɩɿɞ ɞɨɳɟɦ ɞɨ Нɟɡɟɪɮɿɥɞɭ ɜɟɪɯɨɦ ɧа ɤɨɧɿ. ³This was a 

lucky idea of mine, indeed!´ said Mrs. Bennet more than once, as if the credit of 

making it rain were all her own. В ɤɿɧɨɫɬɪɿɱɰɿ, ɜɨɧа ɩɨɫɦɿɯаɽɬɶɫɹ ɥɢɲɟ 



48 
 
ɤɿɧɱɢɤаɦɢ ɝɭɛ ɣ ɡаɞɨɜɨɥɟɧɢɦ ɬɨɧɨɦ ɫɤаɡаɥа: “There, Lizzy. You see? It is all 

exactly as I planned.”  

Щɟ ɨɞɧɢɦ ɩɪɢɤɥаɞɨɦ ɫɥɭɝɭɽ ɟɩɿɡɨɞ, ɤɨɥɢ ɦɿɫɬɟɪ Бɟɧɧɟɬ ɤаɠɟ ɞɪɭɠɢɧɿ, 

ɳɨ ɧа ɨɛɿɞ ɩɪɢɣɞɟ ɩɪɢʀɠɞɠɢɣ ɞɠɟɧɬɥɶɦɟɧ. “Mrs. Bennet‘s eyes sparkled. ³A 

gentleman and a stranger! It is Mr. Bingley, I am sure!...” У ɫɟɪɿаɥɿ, Мɿɫɢɫ 

Бɟɧɧɟɬ ɲɢɪɨɤɿ ɩɨɫɦɿɯаɽɬɶɫɹ, ɨɱɿ ɫɜɿɬɹɬɶɫɹ ɣ ɝɨɥɨɫ ɬɪɨɯɢ ɩɿɞɜɢɳɟɧɢɣ: “Mr 

Bingley! Why, Jane, you sly thing, you never dropped a word!...” Оɬɠɟ, “eyes 

sparkled´ ɩɟɪɟɬɜɨɪɸɽɬɶɫɹ ɜ ɨɱɿ, ɹɤɿ ɫɜɿɬɹɬɶɫɹ, ɬа ɲɢɪɨɤɭ ɩɨɫɦɿɲɤɭ.  

Рɨɡɱаɪɭɜаɧɧɹ ɦɿɫɢɫ Бɟɧɧɟɬ, ɹɫɤɪаɜɨ ɩɪɟɞɫɬаɜɥɟɧɨ ɜ ɟɩɿɡɨɞɿ, ɤɨɥɢ ɦɿɫɬɟɪ 

Бɟɧɧɟɬ ɞаɜ ɜɢɛɿɪ Лɿɡɡɿ ɫаɦɿɣ ɜɢɪɿɲɭɜаɬɢ ɩɪɨ ɡаɦɿɠɠɹ ɡ ɦɿɫɬɟɪɨɦ Кɨɥɥɿɧɡɨɦ. 

“…but Mrs. Bennet, who had persuaded herself that her husband regarded the 

affair as she wished, was excessively disappointed. ³What do you mean, Mr. 

Bennet, in talking this way? You promised me to insist upon her marrying him.´” 

В ɤɿɧɨɫɬɪɿɱɰɿ, ɦɿɫɢɫ Бɟɧɧɟɬ ɫɯɥɢɩɭɽ: “Oh, Mr Bennet!” ɬа ɩɨɱɢɧаɽ ɩɥаɤаɬɢ. 

Таɤɢɦ ɱɢɧɨɦ, “excessively disappointed´ ɩɟɪɟɤɨɞɨɜɭɽɬɶɫɹ ɜ ɩɥаɱ.  

Дɠɟɣɧ Бɟɧɧɟɬ ɫɬаɪɲа ɞɨɧɶɤа Мɿɫɬɟɪа ɬа Мɿɫɢɫ Бɟɧɧɟɬ. Вɨɧа 

ɜɜаɠаɽɬɶɫɹ ɞɭɠɟ ɤɪаɫɢɜɨɸ, ɧɿɠɧɨɸ ɬа ɫɩɿɜɱɭɬɥɢɜɨɸ ɦɨɥɨɞɨɸ ɠɿɧɤɨɸ, ɹɤа 

ɯɨɱɟ ɛаɱɢɬɢ ɜ ɥɸɞɹɯ ɥɢɲɟ ɧаɣɤɪаɳɟ. Тɨɦɭ, Дɠɟɣɧ ɱаɫɬɨ ɧɿɠɧɨ ɩɨɫɦɿɯаɽɬɶɫɹ 

ɬа ɧаɦаɝаɽɬɶɫɹ ɧɟ ɩɨɤаɡɭɜаɬɢ ɫɜɨʀ ɟɦɨɰɿʀ. Аɥɟ, ɤɨɥɢ ɜɨɧа ɡ Еɥɿɡаɛɟɬ, ɦɨɠɟ 

ɪɨɡɫɥаɛɢɬɢɫɹ ɬа ɩɨɤаɡɭɽ ɟɦɨɰɿʀ. Наɩɪɢɤɥаɞ, ɡɞɢɜɭɜаɧɧɹ, ɤɨɥɢ Лɿɡɡɿ ɪɨɡɩɨɜɿɥа 

ɩɪɨ ɦɿɫɬɟɪа Даɪɫɿ, ɳɨ ɞɿɡɧаɥаɫɹ ɨɬ ɦɿɫɬɟɪа Вɿɤɯɟɦа. “Elizabeth related to Jane 

the next day what had passed between Mr. Wickham and herself. Jane listened with 

astonishment and concern…” В ɫɟɪɿаɥɿ, ɭ Дɠɟɣɧ ɲɢɪɨɤɨ ɪɨɡɩɥɸɳɟɧɿ ɨɱɿ, ɜɨɧа 

ɲɜɢɞɤɨ ɞɢɯаɽ ɬа ɡɞɢɜɨɜаɧɨ ɤаɠɟ: “I cannot believe it! wouldn't allow him to 

behave in such an unchristian way. Lizzy, consider, how could his most intimate 

friends be so deceived in him?” Таɤɢɦ ɱɢɧɨɦ, “astonishment and concern” 

ɫɬаɸɬɶ “I cannot believe it!” ɬа ɡɞɢɜɭɜаɧɧɹɦ.  

Пɪɢɤɥаɞɨɦ ɪаɞɨɫɬɿ Дɠɟɣɧ, ɫɥɭɝɭɽ ɟɩɿɡɨɞ, ɤɨɥɢ ɦɿɫɬɟɪ Бɿɧɝɥɿ 

ɡаɩɪɨɩɨɧɭɜаɜ ɜɢɣɬɢ ɡа ɧɶɨɝɨ ɡаɦɿɠ. “Jane could have no reserves from 

Elizabeth, where confidence would give pleasure; and instantly embracing her, 
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acknowledged, with the liveliest emotion, that she was the happiest creature in the 

world. ³ ‘Tis too much!´ she added, ³by far too much. I do not deserve it. Oh! why 

is not everybody as happy?´´ У ɤɿɧɨɫɬɪɿɱɰɿ, Дɠɟɣɧ ɫɜɿɬɢɬɶɫɹ ɜɿɞ ɳаɫɬɹ, ɪаɞɿɽ ɿ 

ɩɨɫɦɿɯаɽɬɶɫɹ, ɝɥɢɛɨɤɨ ɞɢɯаɽ, ɧаɦаɝаɸɱɢɫɶ ɡаɫɩɨɤɨʀɬɢɫɹ ɿ ɝɨɜɨɪɢɬɶ Лɿɡɡɿ: “I'm 

so happy! It is too much! It is too much! Why can't everyone be as happy as I 

am?”. Оɬɠɟ, “the liveliest emotion´ ɬа ³the happiest creature´ ɩɟɪɟɬɜɨɪɸɸɬɶɫɹ 

ɜ ɩɨɫɦɿɲɤɭ ɣ ɪаɞɿɫɧɢɣ ɜɢɝɭɤ³I'm so happy!´. 

Мɿɫɬɟɪ Даɪɫɿ ɥɿɬɟɪаɬɭɪɧɢɣ ɩɟɪɫɨɧаɠ, ɨɞɢɧ ɿɡ ɝɨɥɨɜɧɢɯ ɝɟɪɨʀɜ ɪɨɦаɧɭ 

Дɠɟɣɧ Оɫɬɿɧ «Гɨɪɞɿɫɬɶ ɿ ɭɩɟɪɟɞɠɟɧɧɹ». Вɿɧ ɞɠɟɧɬɥɶɦɟɧ, ɜɢɝɥɹɞаɽ ɹɤ 

ɯɨɥɨɞɧɢɣ ɬа ɩɢɯаɬɢɣ ɦɨɥɨɞɢɣ ɱɨɥɨɜɿɤ. Тɨɦɭ ɫɤɥаɞɧɨ ɡɪɨɡɭɦɿɬɢ ɹɤɿ ɟɦɨɰɿʀ ɜɿɧ 

ɜɿɞɱɭɜаɽ, ɨɫɤɿɥɶɤɢ ɜɢɝɥɹɞаɽ ɬаɤ, ɧɿɛɢ ɡɧɟɜаɠаɽ ɿɧɲɢɯ. Наɩɪɢɤɥаɞ: ³Which do 

you mean?´ and turning round he looked for a moment at Elizabeth, till catching 

her eye, he withdrew his own and coldly said: ³She is tolerable, but not handsome 

enough to tempt me...´. Вɿɧ ɝɥɹɧɭɜ, ɿ ɨɤɪɿɦ ɝɨɥɨɫɭ, ɹɤɢɣ ɛɭɜ ɯɨɥɨɞɧɢɣ, ɛɿɥɶɲɟ 

ɧɟ ɜɢɹɜɢɜ ɫɟɛɟ. У ɫɟɪɿаɥɿ ɜ ɰɟɣ ɦɨɦɟɧɬ ɧɟ ɩɨɤаɡɭɜаɥɢ ɨɛɥɢɱɱɹ ɦɿɫɬɟɪа Даɪɫɿ, 

аɥɟ ɜ ɣɨɝɨ ɝɨɥɨɫɿ ɱɭɬɢ ɡɧɟɜаɝɭ: “She's tolerable, I suppose, but not handsome 

enough to tempt me. I'm in no humour to consider young ladies who are slighted 

by other men...” Оɬɠɟ, “coldly” ɩɟɪɟɤɨɞɭɽɬɶɫɹ ɜ ɡɧɟɜаɠɥɢɜɢɣ ɝɨɥɨɫ.  

В ɪɨɦаɧɿ, ɦɿɫɬɟɪ Даɪɫɿ ɡɞɢɜɭɜаɜɫɹ, ɤɨɥɢ ɫɟɪ Вɿɥɶɹɦ ɡаɩɪɨɩɨɧɭɜаɜ ɣɨɦɭ 

ɩɨɬаɧɰɸɜаɬɢ ɡ Еɥɿɡаɛɟɬ: “And, taking her hand, he would have given it to Mr. 

Darcy who, though extremely surprised, was not unwilling to receive it…”. У 

ɤɿɧɨɫɬɪɿɱɰɿ, Фɿɰɭʀɥɶɹɦ ɧɟ ɩɨɤаɡɭɜаɜ ɫɜɨɝɨ ɩɨɞɢɜɭ, аɥɟ ɭɜаɠɧɨ ɫɬɟɠɢɜ ɡа 

Лɿɡɡɿ.  

Щɟ ɨɞɧɢɦ ɩɪɢɤɥаɞɨɦ ɣɨɝɨ ɡɞɢɜɭɜаɧɧɹ ɫɥɭɝɭɽ, ɤɨɥɢ ɦɿɫɬɟɪ Кɨɥɥɿɧɡ 
ɩɿɞɿɣɲɨɜ ɞɨ ɧɶɨɝɨ ɜɢɫɥɨɜɢɬɢ ɫɜɨɽ ɜɲаɧɭɜаɧɧɹ ɩɥɟɦɿɧɧɢɤɭ Лɟɞɿ Кɟɬɪɿɧ ɞɟ 
Бɟɪɝ: “Mr. Darcy was eyeing him with unrestrained wonder, and when at last Mr. 
Collins allowed him time to speak, replied with an air of distant civility.” У 
ɫɟɪɿаɥɿ, Мɿɫɬɟɪ Даɪɫɿ ɜ ɣɨɝɨ ɨɱаɯ ɛɭɥɨ ɡɞɢɜɭɜаɧɧɹ, ɿ ɜɿɧ ɭɜаɠɧɨ ɞɢɜɢɜɫɹ ɧа 
ɦɿɫɬɟɪа Кɨɥɥɿɧɡа. А ɩɨɬɿɦ ɜɿɞɩɨɜɿɜ ɜɜɿɱɥɢɜɨ, аɥɟ ɜɿɞɫɬɨɪɨɧɟɧɨ: “I'm glad to 
hear it.” Таɤɢɦ, ɱɢɧɨɦ “surprised” ɩɟɪɟɬɜɨɪɸɽɬɶɫɹ ɜ ɭɜаɠɧɢɣ ɩɨɞɢɜ, 
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“unrestrained wonder” – ɡɞɢɜɭɜаɧɧɹ ɜ ɨɱаɯ, “an air of distant civility´ – 

ɜɜɿɱɥɢɜɨ-ɧɟɣɬɪаɥɶɧɭ ɜɿɞɩɨɜɿɞɶ.  
Сɬаɧ ɧɟɡɪɭɱɧɨɫɬɿ ɦɿɫɬɟɪа Даɪɫɿ ɦɨɠɧа ɩɨɦɿɬɢɬɢ, ɤɨɥɢ ɜɿɧ ɜɿɞɜɿɞаɜ 

Лɿɡɡɿ, ɹɤа ɧа ɬɨɣ ɦɨɦɟɧɬ ɛɭɥа ɭ Шаɪɥɨɬɬɢ: “…She was perfectly sensible that he 
never had; but she wished to see whether he would betray any consciousness of 
what had passed between the Bingleys and Jane, and she thought he looked a little 
confused as he answered that he had never been so fortunate as to meet Miss 
Bennet.” В ɤɿɧɨɫɬɪɿɱɰɿ, ɦɿɫɬɟɪ Даɪɫɿ ɡаɛаɪɢɜɫɹ ɿ ɡаɦ'ɹɜɫɹ, ɤɨɥɢ ɜɿɞɩɨɜɿɞаɜ: 
“No… No, I have not had that pleasure.”  

Мɨɦɟɧɬ ɫɢɥɶɧɨɝɨ ɯɜɢɥɸɜаɧɧɹ ɜ ɟɩɿɡɨɞɿ, ɤɨɥɢ ɦɿɫɬɟɪ Даɪɫɿ ɨɫɜɿɞɱɭɽɬɶɫɹ 
Еɥɿɡаɛɟɬ. “He sat down for a few moments, and then getting up, walked about the 
room.” Пɨɬɿɦ, ɤɨɥɢ ɜɿɧ ɡаɩɪɨɩɨɧɭɜаɜ Лɿɡɡɿ ɫɬаɬɢ ɣɨɝɨ ɞɪɭɠɢɧɨɸ, ɣɨɝɨ 
ɨɛɥɢɱɱɹ ɜɢɫɥɨɜɥɸɜаɥɨ ɜɩɟɜɧɟɧɿɫɬɶ: “As he said this, she could easily see that he 
had no doubt of a favourable answer. He spoke of apprehension and anxiety, but 
his countenance expressed real security.” Їʀ ɜɿɞɤаɡ ɡɞɢɜɭɜаɜ ɣɨɝɨ, ɡɛɟɧɬɟɠɢɜ, а 
ɩɨɬɿɦ ɜɿɧ ɪɨɡɝɧɿɜаɜɫɹ: “…seemed to catch her words with no less resentment than 
surprise. His complexion became pale with anger, and the disturbance of his mind 
was visible in every feature.”  

У ɫɟɪɿаɥɿ, Фɿɰɭʀɥɶɹɦ ɡɨɛɪаɠаɽ ɯɜɢɥɸɜаɧɧɹ, ɹɤ ɧаɩɢɫаɧɨ ɜ ɪɨɦаɧɿ. Вɿɧ 
ɧɟ ɦɨɠɟ ɭɫɢɞɿɬɢ ɧа ɫɬɿɥɶɰɿ, ɬɨɦɭ ɧɟɪɜɨɜɨ ɯɨɞɢɬɶ, ɣɨɝɨ ɞɢɯаɧɧɹ ɭɪɢɜɱаɫɬɟ ɬа 
ɝɨɜɨɪɢɬɶ ɿɡ ɩɪɢɞɢɯɨɦ: “In vain I have struggled. It will not do!” Пɿɫɥɹ 
ɩɪɨɩɨɡɢɰɿʀ Лɿɡɡɿ ɫɬаɬɢ ɣɨɝɨ ɞɪɭɠɢɧɨɸ ɜɿɧ ɩɨɞɢɜɢɜɫɹ ɧа ɧɟʀ ɡ ɧаɞɿɽɸ, аɥɟ ɩɪɢ 
ɰɶɨɦɭ ɜɩɟɜɧɟɧɨ. А ɩɨɞаɥɶɲа ɜɿɞɦɨɜа ɿ ɪɨɡɦɨɜа, ɡɛɟɧɬɟɠɢɥа ɣɨɝɨ ɿ ɞаɥɿ 
ɩɪɢɡɜɟɥа ɞɨ ɪɨɡɞɪаɬɭɜаɧɧɹ ɬа ɨɛɭɪɟɧɧɹ. Таɤɢɦ ɱɢɧɨɦ, ɩɨɜɟɞɿɧɤа ɦɿɫɬɟɪа 
Даɪɫɿ ɭ ɜɢɡɧаɧɧɿ ɤɨɯаɧɧɿ ɞɨ Еɥɿɡаɛɟɬ ɜ ɤɿɧɨɫɬɪɿɱɰɿ ɩɨɜɧɿɫɬɸ ɜɿɞɬɜɨɪɢɥаɫɹ ɡ 
ɨɩɢɫаɧɧɹ ɞɿɣ ɜ ɪɨɦаɧɿ.  

Оɬɠɟ, ɦɨɠɧа ɡɪɨɛɢɬɢ ɜɢɫɧɨɜɨɤ, ɳɨ ɭ ɪɨɦаɧɿ «Гɨɪɞɿɫɬɶ ɿ ɭɩɟɪɟɞɠɟɧɧɹ» 
ɟɦɨɰɿʀ ɪɟɩɪɟɡɟɧɬɭɸɬɶɫɹ ɡа ɞɨɩɨɦɨɝɨɸ ɥɟɤɫɢɱɧɢɯ ɡаɫɨɛɿɜ. Вɨɧɢ ɡɨɛɪаɠаɸɬɶ 
ɪɿɡɧɿ ɟɦɨɰɿɣɧɿ ɫɬаɧɢ: ɪаɞɿɫɬɶ, ɡаɞɨɜɨɥɟɧɧɹ, ɡɞɢɜɭɜаɧɧɹ, ɫɭɦ, ɝɧɿɜ, ɫɨɪɨɦ, 
ɯɜɢɥɸɜаɧɧɹ. Лɟɤɫɢɤа ɩɟɪɟɤɨɞɨɜɭɽɬɶɫɹ ɜ ɤɿɧɨɫɬɪɿɱɰɿ 1995 ɪɨɤɭ. Аɤɬɨɪɢ 
ɡɨɛɪаɠаɸɬɶ ɟɦɨɰɿʀ ɡа ɞɨɩɨɦɨɝɨɸ ɦɿɦɿɤɢ, ɝɨɥɨɫɭ ɬа ɪɭɯɿɜ.   
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ВИСНОВКИ 

 

 

Іɧɬɟɪɦɟɞɿаɥɶɧɿɫɬɶ ɦаɽ ɪɿɡɧɿ ɿɧɬɟɪɩɪɟɬаɰɿʀ ɜ ɫɭɱаɫɧɢɯ ɝɭɦаɧɿɬаɪɧɢɯ 

ɧаɭɤаɯ: ɹɜɢɳɟ ɦɿɠɬɟɤɫɬɨɜɢɯ ɡɜ’ɹɡɤɿɜ ɭ ɬɜɨɪɿ, ɹɤɢɣ ɽ ɪɟɡɭɥɶɬаɬɨɦ ɜɡаɽɦɨɞɿʀ 

ɦɢɫɬɟɰɬɜ; ɮɟɧɨɦɟɧ ɩɨɥɿɮɨɧɿɱɧɨɫɬɿ ɤɭɥɶɬɭɪɢ, ɡɨɛɪаɠɟɧɢɣ ɭ ɫɬɪɭɤɬɭɪɿ ɬɟɤɫɬɭ; 

ɯɭɞɨɠɧɿɣ ɬɜɿɪ, ɹɤɢɣ ɧɟɫɟ ɜ ɫɨɛɿ ɿɧɮɨɪɦаɰɿɸ ɿɧɲɢɯ ɜɢɞɿɜ ɦɢɫɬɟɰɬɜа, 

ɧаɩɪɢɤɥаɞ ɡ ɦɭɡɢɱɧɨɝɨ аɛɨ ɦаɥɶɨɜɧɢɱɨɝɨ ɬɜɨɪɭ. В ɿɧɬɟɪɦɟɞɿаɥɶɧɨɫɬɿ ɧɟ 

ɬɿɥɶɤɢ ɜɡаɽɦɨɞɿɸɬɶ ɨɛɪаɡ ɬа ɫɥɨɜɨ, а ɣ ɡаɥɭɱаɽɬɶɫɹ ɜɿɡɭаɥɿɡаɰɿɹ ɬа аɤɭɫɬɢɤа. 

Вɨɧа ɿɫɬɨɪɢɱɧɨ ɩɨɜ’ɹɡаɧа ɡ ɨɛɦɿɧɨɦ ɡаɫɨɛɿɜ ɜɢɪаɡɧɨɫɬɿ ɬа ɟɫɬɟɬɢɱɧɢɯ 

ɤɨɧɜɟɧɰɿɣ ɦɿɠ ɪɿɡɧɢɦɢ ɮɨɪɦаɦɢ ɦɟɞɿа ɬа ɦɢɫɬɟɰɬɜа.   

Іɧɬɟɪɦɟɞɿаɥɶɧɿɫɬɶ ɩɨɫɬаɽ ɪɟɡɭɥɶɬаɬɨɦ ɡаɫɜɨɽɧɧɹ ɜɥаɫɬɢɜɨɫɬɟɣ ɿɧɲɢɯ 

ɜɢɞɿɜ ɦɢɫɬɟɰɬɜа ɬа ɩɨɫɢɥаɧɧɹ ɱɟɪɟɡ ɡɧаɤɨɜɭ ɫɢɫɬɟɦɭ ɨɞɧɨɝɨ ɜɢɞɭ ɦɢɫɬɟɰɬɜа 

ɞɨ ɿɧɲɨɝɨ. Мɟɞɿа ɬа ɿɧɬɟɪɦɟɞɿаɥɶɧɿɫɬɶ ɜɢɫɬɭɩаɸɬɶ ɜ ɫɢɬɭаɰɿʀ ɜɡаɽɦɧɨɝɨ 

ɨɡɧаɱɟɧɧɹ, ɬɨɛɬɨ ɿɧɬɟɪɦɟɞɿаɥɶɧɿ ɡɜ’ɹɡɤɢ ɦɨɠɧа ɜɢɹɜɢɬɢ ɡа ɞɨɩɨɦɨɝɨɸ ɦɟɞɿа, 

а ɦɟɠɿ ɪɿɡɧɢɯ ɦɟɞɿа ɜɫɬаɧɨɜɥɸɸɬɶ ɡа ɞɨɩɨɦɨɝɨɸ ɩɪɨɰɟɫɭ ɿɧɬɟɪɦɟɞɿаɥɶɧɨɫɬɿ. 

Тɨɛɬɨ ɿɧɬɟɪɦɟɞɿаɥɶɧɿɫɬɶ ɩɨɡɧаɱаɽ ɜɡаɽɦɨɩɨɜ’ɹɡаɧɿɫɬɶ ɫɭɱаɫɧɢɯ ɦɟɞɿа, ɹɤɿ ɽ 

ɡаɫɨɛаɦɢ ɜɢɪаɠɟɧɧɹ ɬа ɨɛɦɿɧɭ. Рɿɡɧɿ ɦɟɞɿа ɜɡаɽɦɨɞɿɸɬɶ ɹɤ ɟɥɟɦɟɧɬɢ 

ɪɿɡɧɨɦаɧɿɬɧɢɯ ɤɨɦɭɧɿɤаɬɢɜɧɢɯ ɫɬɪаɬɟɝɿɣ ɬа ɫɤɥаɞаɸɬɶ ɛɿɥɶɲɭ ɱаɫɬɢɧɭ 

ɲɢɪɨɤɨɝɨ ɫɨɰɿаɥɶɧɨɝɨ ɣ ɤɭɥɶɬɭɪɧɨɝɨ ɫɟɪɟɞɨɜɢɳа. Вɨɧɢ ɩɨɫɢɥаɸɬɶɫɹ ɬа 

ɡаɥɟɠаɬɶ ɨɞɧɟ ɜɿɞ ɨɞɧɨɝɨ. 

Сɥɿɞ ɞɨɞаɬɢ, ɳɨ ɩɨɞɿɥ ɿɧɬɟɪɦɟɞɿаɥɶɧɨɫɬɿ ɧа ɬɢɩɨɥɨɝɿʀ ɡаɥɟɠɢɬɶ ɜɿɞ 

ɜɢɞɿɜ ɡɜ’ɹɡɤɿɜ ɦɿɠ ɦɟɞɿа. Іɧɬɟɪɦɟɞɿаɥɶɧɿɫɬɶ – ɰɟ ɿ ɹɤ ɹɜɢɳɟ ɤɭɥɶɬɭɪɢ, ɬаɤ ɣ 

ɬɢɩɨɥɨɝɿɹ ɦɿɠ ɦɢɫɬɟɰɶɤɢɯ ɡɜ’ɹɡɤɿɜ. Наɪаɡɿ ɪɨɡɪɨɛɥɟɧɨ ɤɿɥɶɤа ɬɢɩɨɥɨɝɿɣ 

ɿɧɬɟɪɦɟɞɿаɥɶɧɨɫɬɿ, аɥɟ ɱɟɪɟɡ ɬɟ, ɳɨ ɫаɦа ɿɧɬɟɪɦɟɞɿаɥɶɧɿɫɬɶ ɹɤ ɧаɭɤа ɞɨɫɢɬɶ 

ɦɨɥɨɞа. Їʀ ɜɢɞɢ ɞɨɩɭɫɤаɸɬɶ ɡаɫɬɨɫɭɜаɧɧɹ ɿɧɲɢɯ ɤɥаɫɢɮɿɤаɰɿɣ, ɛɨ ɧɟ 

ɩɪɟɬɟɧɞɭɸɬɶ ɧа ɜɫɟɨɯɨɩɧɿɫɬɶ.  

Тɪɟɛа ɡаɡɧаɱɢɬɢ, ɳɨ ɿɧɬɟɪɫɟɦɿɨɬɢɤа – ɰɟ ɜɡаɽɦɨɞɿɹ ɦɿɠ ɪɿɡɧɢɦɢ 

ɡɧаɤаɦɢ аɛɨ ɫɟɦɿɨɬɢɱɧɢɦɢ ɫɢɫɬɟɦаɦɢ. Іɧɬɟɪɫɟɦɿɨɬɢɱɧɿɫɬɶ ɹɜɥɹɽ ɫɨɛɨɸ 
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ɫɩɟɰɢɮɿɱɧɭ ɦɨɜɭ ɤɨɠɧɨɝɨ ɜɢɞɭ ɦɢɫɬɟɰɬɜа. Тɨɦɭ ɛɭɞɶ-ɹɤɢɣ ɜɢɞ ɦɢɫɬɟɰɬɜа ɽ 

ɡɧаɤɨɜɨɸ ɫɢɫɬɟɦɨɸ.  

Чаɫɬɿɲɟ ɡа ɜɫɟ ɫɭɱаɫɧɢɣ ɮɿɥɶɦ ɜɜаɠаɽɬɶɫɹ ɮɨɪɦɨɸ ɦɢɫɬɟɰɬɜа, ɹɤа 

ɩɨɽɞɧɭɽ ɡɨɛɪаɠɟɧɧɹ ɬа ɡɜɭɤɨɜɭ ɞɨɪɿɠɤɭ. Тɨɛɬɨ, ɮɿɥɶɦ – ɰɟ ɤɜаɥɿɮɿɤɨɜаɧɢɣ 

ɡаɫɿɛ, ɳɨ ɩɨɽɞɧɭɽ ɨɫɧɨɜɧɿ ɧɨɫɿʀ ɪɭɯɨɦɢɯ ɡɨɛɪаɠɟɧɶ ɿɡ ɤɿɥɶɤɨɦа ɨɫɧɨɜɧɢɦɢ 

ɬɢɩаɦɢ ɫɥɭɯɨɜɢɯ ɦɟɞɿа.  

Пɪɢ ɟɤɪаɧɿɡаɰɿʀ ɥɿɬɟɪаɬɭɪɧɨɝɨ ɬɜɨɪɭ, ɬɟɤɫɬ ɩɟɪɟɬɜɨɪɸɽɬɶɫɹ ɜ ɤɿɧɨɬɟɤɫɬ, 

ɹɤɢɣ ɡɝɨɞɨɦ ɫɬаɽ ɮɿɥɶɦɨɦ. Пɪɢ ɰɶɨɦɭ, ɥɿɬɟɪаɬɭɪа ɬа ɤɿɧɨɮɿɥɶɦ ɫɬаɸɬɶ 

ɜɡаɽɦɨɩɨɜ’ɹɡаɧɢɦɢ, ɛɨ ɜɢɧɢɤаɽ ɿɧɬɟɪɫɟɦɿɨɬɢɱɧɟ ɩɟɪɟɦɿɳɟɧɧɹ: ɨɞɧа ɡɧаɤɨɜа 

ɫɢɫɬɟɦа (ɫɥɨɜа) ɩɟɪɟɬɜɨɪɸɽɬɶɫɹ ɜ ɿɧɲɟ (ɜɿɡɭаɥɶɧɢɣ ɨɛɪаɡ). Тɨɦɭ, 

ɤɿɧɟɦаɬɨɝɪаɮ ɽ ɿɧɬɟɪɦɟɞɿɣɧɢɦ ɡаɫɨɛɨɦ ɡа ɫɜɨɽɸ ɩɪɢɪɨɞɨɸ, ɛɨ ɩɨɽɞɧɭɽ ɜ ɫɨɛɿ 

ɪɿɡɧɿ ɜɢɞɢ ɦɟɞɿа. 

Зɜɟɪɧɟɦɨ ɭɜаɝɭ, ɳɨ ɤɿɧɨɫɬɪɿɱɤа «Гɨɪɞɿɫɬɶ ɿ ɭɩɟɪɟɞɠɟɧɧɹ» – ɰɟ 

ɲɟɫɬɢɫɟɪɿɣɧɢɣ ɦɿɧɿɫɟɪɿаɥ, ɳɨ ɜɢɣɲɨɜ ɜ 1995 ɪɨɰɿ ɬа ɽ аɞаɩɬаɰɿɽɸ 

ɨɞɧɨɣɦɟɧɧɨɝɨ ɪɨɦаɧɭ Дɠɟɣɧ Оɫɬɿɧ. Таɤɢɦ ɱɢɧɨɦ, ɟɤɪаɧɿɡаɰɿɹ ɩɨɽɞɧɭɽ ɜ ɫɨɛɿ 

ɪɿɡɧɿ ɜɢɞɢ ɦɟɞɿа, ɬɨɦɭ ɽ ɿɧɬɟɪɦɟɞɿаɥɶɧɢɦ ɡаɫɨɛɨɦ. Оɫɤɿɥɶɤɢ ɫɟɪɿаɥ ɜɿɞɬɜɨɪɢɜ 

ɪɟаɥɶɧɭ ɞɿɣɫɧɿɫɬɶ ɯɭɞɨɠɧɿɯ ɨɛɪаɡɿɜ ɡаɜɞɹɤɢ аɤɬɨɪаɦ, ɪɭɯɨɦɢɦ ɡɨɛɪаɠɟɧɧɹɦ ɿ 

ɡɜɭɤɨɦ.  

Нɟɨɛɯɿɞɧɨ ɩɿɞɤɪɟɫɥɢɬɢ, ɳɨ ɟɦɨɰɿʀ – ɰɟ ɮɨɪɦа ɡɨɛɪаɠɟɧɧɹ ɪɟаɤɰɿʀ ɧа 

ɫɢɬɭаɰɿɸ ɱɢ ɩɨɞɿɸ ɭ ɫɜɿɬɿ ɭ ɫɜɿɞɨɦɨɫɬɿ ɥɸɞɢɧɢ, ʀʀ ɩɨɱɭɬɬɹ ɬа ɯɜɢɥɸɜаɧɧɹ. 

Кɨɦɭɧɿɤаɬɢɜɧа ɡɞаɬɧɿɫɬɶ ɽ ɜаɠɥɢɜɨɸ ɨɫɨɛɥɢɜɿɫɬɸ. Еɦɨɰɿʀ ɡɨɛɪаɠɭɸɬɶ ɡа 

ɞɨɩɨɦɨɝɨɸ ɜɟɪɛаɥɶɧɢɯ ɬа ɧɟɜɟɪɛаɥɶɧɢɯ ɫɩɨɫɨɛɿɜ. Вɨɧɢ ɧа ɦɨɜɥɟɧɧɽɜɨɦɭ 

ɪɿɜɧɿ ɩɟɪɟɬɜɨɪɸɸɬɶɫɹ ɜ ɟɦɨɬɢɜɢ. 

Яɤ ɩɪаɜɢɥɨ, ɞɨɫɥɿɞɧɢɤɢ ɜɢɨɤɪɟɦɥɸɸɬɶ ɟɦɨɰɿʀ ɹɤ ɨɫɧɨɜɧɿ, ɬаɤ ɣ ɩɨɛɿɱɧɿ. 

Сɥɿɞ ɡаɡɧаɱɢɬɢ ɬɟ, ɳɨ ɟɦɨɰɿɣ ɩɨɞɿɥɹɸɬɶɫɹ ɧа ɛаɡɨɜɿ ɬа ɩɨɯɿɞɧɿ, а ɬаɤɨɠ ɧа 

ɩɨɡɢɬɢɜɧɿ ɬа ɧɟɝаɬɢɜɧɿ.  

Рɟɩɪɟɡɟɧɬаɰɿɹ ɟɦɨɰɿɣ ɡɨɛɪаɠɭɽɬɶɫɹ ɫɬɢɥɿɫɬɢɱɧɢɦ ɡаɛаɪɜɥɟɧɧɹɦ аɛɨ ɡɿ 

ɫɥɨɜаɦɢ: ɹɤɿ ɞаɸɬɶ ɡɦɨɝɭ ɜɢɪаɡɢɬɢ ɟɦɨɰɿʀ, ɹɤɿ ɜɢɤɨɪɢɫɬɨɜɭɸɬɶɫɹ ɭ ɩɟɜɧɨɦɭ 

ɤɨɧɬɟɤɫɬɿ, ɳɨ ɦаɸɬɶ ɟɦɨɰɿɣɧɟ ɡаɛаɪɜɥɟɧɧɹ ɬа ɜɩɥɢɜаɸɬɶ ɧа ɪɟɰɢɩɿɽɧɬа ɰɶɨɝɨ 

ɤɨɧɬɟɤɫɬɭ.    
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Еɦɨɰɿʀ ɽ ɡаɫɨɛɨɦ ɫаɦɨɜɢɪаɠɟɧɧɹ ɩɟɪɫɨɧаɠɿɜ ɭ ɤɿɧɨ ɜ ɩɪɨɰɟɫɿ 

ɤɨɦɭɧɿɤаɰɿʀ, ɨɫɤɿɥɶɤɢ ɜɨɧɢ ɧɟɜɿɞɞɿɥɶɧɿ ɟɥɟɦɟɧɬɢ ɥɸɞɫɶɤɨɝɨ ɠɢɬɬɹ. Мɨɜɥɟɧɧɹ 

ɩɟɪɫɨɧаɠɿɜ ɛɟɡ ɟɦɨɰɿɣɧɨɫɬɿ ɽ ɧɟɠɢɜɢɦ ɬа ɧɟɫɩɪаɜɠɧɿɦ. Тɨɦɭ, аɤɬɨɪɢ 

ɡɜɟɪɬаɸɬɶɫɹ ɞɨ ɟɦɨɰɿɣɧɨɫɬɿ, ɞɥɹ ɬɨɝɨ, ɳɨɛ ɦɨɜɥɟɧɧɹ ɛɭɥɨ ɩɪɢɪɨɞɧɢɦ.    

Таɤɢɦ ɱɢɧɨɦ, ɜ ɤɿɧɨɫɬɪɿɱɰɿ «Гɨɪɞɿɫɬɶ ɿ ɭɩɟɪɟɞɠɟɧɿɫɬɶ» 1995 ɪɨɤɭ 

ɹɫɤɪаɜɨ ɜɢɪаɠɟɧɢɦɢ ɟɦɨɰɿɹɦɢ ɽ ɪаɞɿɫɬɶ, ɡаɞɨɜɨɥɟɧɧɹ, ɡɞɢɜɭɜаɧɧɹ, ɝɧɿɜ, 

ɨɛɭɪɟɧɧɹ, ɨɛɪаɡа, ɫɦɭɬɨɤ, ɫɨɪɨɦ, ɯɜɢɥɸɜаɧɧɹ ɬа ɩɪɟɡɢɪɫɬɜɨ. Вɨɧɢ 

ɪɟɩɪɟɡɟɧɬɭɸɬɶɫɹ ɱɟɪɟɡ ɦɿɦɿɤɭ, ɪɭɯɢ, ɩɨɜɟɞɿɧɤɢ. Іɧɨɞɿ ɩɟɪɫɨɧаɠ ɝɨɜɨɪɢɬɶ 

ɩɪɹɦɨ, ɳɨ ɜɿɞɱɭɜаɽ. Таɤɨɠ ɽ ɜɢɝɭɤɢ. Вɨɧɢ ɡ’ɹɜɥɹɸɬɶɫɹ ɜ ɠɢɜɿɣ ɦɨɜɿ ɬа 

ɩɪɢɤɪаɲаɸɬɶ ʀʀ. 

Тɪɟɛа ɡаɡɧаɱɢɬɢ, ɭ ɪɨɦаɧɿ «Гɨɪɞɿɫɬɶ ɿ ɭɩɟɪɟɞɠɟɧɧɹ» Дɠɟɣɧ Оɫɬɿɧ ɽ 

ɪɿɡɧɿ ɟɦɨɰɿʀ, ɹɤ-ɨɬ ɡаɞɨɜɨɥɟɧɧɹ, ɪаɞɿɫɬɶ, ɝɧɿɜ, ɩɪɟɡɢɪɫɬɜɨ, ɫɭɦ, ɫɨɪɨɦ, 

ɡɞɢɜɭɜаɧɧɹ, ɨɛɪаɡɭ, ɫɬɪаɠɞаɧɧɹ, ɪɨɡɞɪаɬɭɜаɧɧɹ, ɧɟɬɟɪɩɿɧɧɹ, ɧɭɞɶɝɭ, ɜɬɨɦɭ, 

ɲɨɤ. Вɨɧɢ ɪɟɩɪɟɡɟɧɬɭɸɬɶ ɡа ɞɨɩɨɦɨɝɨɸ ɥɟɤɫɢɱɧɢɯ ɡаɫɨɛɿɜ, ɹɤɿ ɜɢɤɨɪɢɫɬɨɜɭɽ 

ɩɢɫɶɦɟɧɧɢɰɹ – ɩɪɢɤɦɟɬɧɢɤɢ, ɿɦɟɧɧɢɤɢ, ɞɿɽɫɥɨɜа ɬа ɩɪɢɫɥɿɜɧɢɤɢ. За 

ɞɨɩɨɦɨɝɨɸ ɨɩɢɫɭ ɪɿɡɧɢɯ ɜɢɞɿɜ ɩɨɫɦɿɲɨɤ, ɫɦɿɯɭ, ɩɨɝɥɹɞɭ, ɝɨɥɨɫɭ Оɫɬɿɧ 

ɩɨɫɢɥɸɽ ɪɨɡɭɦɿɧɧɹ ɩɪɨ ɟɦɨɰɿʀ ɭ ɩɟɪɫɨɧаɠɿɜ. Таɤɨɠ, ɜɢɝɭɤɢ ɡɨɛɪаɠаɸɬɶ 

ɩɨɡɢɬɢɜɧɿ ɬа ɧɟɝаɬɢɜɧɿ ɟɦɨɰɿʀ.  

Оɬɠɟ, ɭ ɪɨɦаɧɿ «Гɨɪɞɿɫɬɶ ɿ ɭɩɟɪɟɞɠɟɧɧɹ» ɟɦɨɰɿʀ ɪɟɩɪɟɡɟɧɬɭɸɬɶɫɹ ɡа 

ɞɨɩɨɦɨɝɨɸ ɥɟɤɫɢɱɧɢɯ ɡаɫɨɛɿɜ. Лɟɤɫɢɤа ɩɟɪɟɤɨɞɨɜɭɽɬɶɫɹ ɜ ɤɿɧɨɫɬɪɿɱɰɿ, ɞɟ 

аɤɬɨɪɢ ɟɤɫɩɥɿɤɭɸɬɶ ɟɦɨɰɿʀ ɡа ɞɨɩɨɦɨɝɨɸ ɦɿɦɿɤɢ, ɝɨɥɨɫɭ ɬа ɪɭɯɿɜ.   
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ДОДАТОК А 

 

 
 

 

  

Еɥɿɡаɛɟɬ 
Бɟɧɧɟɬ 

36% 

Мɿɫɢɫ Бɟɧɧɟɬ 
16% 

Мɿɫɬɟɪ 
Бɟɧɧɟɬ  

5% 

Дɠɟɣɧ 
Бɟɧɧɟɬ 

7% 

Лɿɞɿа Бɟɧɧɟɬ 
6% 

Мɿɫɬɟɪ Бɿɧɝɥɿ  
9% 

Мɿɫɫ Бɿɧɝɥɿ  
6% 

Мɿɫɬɟɪ Даɪɫɿ 
3% 

Іɧɲɿ 
12% 

Вɿдносна ɱастота  вживаннɹ "Cried" у романɿ Джейн 
Остɿн  «Гордɿстɶ ɿ упередженнɹ» 
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ДОДАТОК Б 

 

ЧАСТИНИ МОВИ 

Пɪɢɤɦɟɬɧɢɤɢ Gratified, satisfied, pleased, angry, 

disconcerted, blushing, embarrassed, 

confused, ashamed, surprised, offended, 

resentful, doleful, shocked. 

Іɦɟɧɧɢɤɢ Pleasure, satisfaction, joy, happiness, 

disdain, contempt, shame, astonishment, 

wonder, shock. 

Пɪɢɫɥɿɜɧɢɤɢ Angrily, contemptuously, resentfully, 

faintly, fretfully, impatiently. 

Дɿɽɫɥɨɜа Disdained, blushed, surprise, struck. 

 
 

Абсолɸтна та вɿдносна ɱастота вживаностɿ одиниɰɶ ɿз знаɱеннɹм 
«емоɰɿй» у романɿ Джейн Остɿн  «Гордɿстɶ ɿ упередженнɹ» за ɱастинами 

мови 
Частини мови Абсолɸтна Вɿдносна 
Пɪɢɤɦɟɬɧɢɤɢ 14 ɨɞɢɧɢɰɶ 41% 

Іɦɟɧɧɢɤɢ 10 ɨɞɢɧɢɰɶ 29% 
Пɪɢɫɥɿɜɧɢɤɢ 6 ɨɞɢɧɢɰɶ 18% 

Дɿɽɫɥɨɜа 4 ɨɞɢɧɢɰɿ 12% 
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Пɪɢɤɦɟɬɧɢɤɢ 
41% 

Іɦɟɧɧɢɤɢ 
29% 

Пɪɢɫɥɿɜɧɢɤɢ 
18% 

Дɿɽɫɥɨɜа 
12% 

Вɿдносна ɱастота вживаностɿ одиниɰɶ ɿз знаɱеннɹм 
«емоɰɿй» у романɿ Джейн Остɿн  «Гордɿстɶ ɿ упередженнɹ» 

за ɱастинами мови 
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ДОДАТОК В 

 

ЛЕКСИКО-СЕМАНТИЧНІ КЛАСИ 

Заɞɨɜɨɥɟɧɧɹ gratified, satisfied, pleased, pleasure, 

satisfaction 

Раɞɿɫɬ joy, happiness 

Гɧɿɜ angry, angrily 

Пɪɟɡɢɪɫɬɜɨ disdain, contempt, disdained,  

contemptuously 

Сɭɦ doleful 

Сɨɪɨɦ disconcerted, blushing, embarrassed, 

confused, ashamed, shame, blushed 

Зɞɢɜɭɜаɧɧɹ surprised, astonishment, wonder, 

surprise, struck, shocked, shock 

Оɛɪаɡа offended, resentful, resentfully 

Сɬɪаɠɞаɧɧɹ faintly 

Рɨɡɞɪаɬɭɜаɧɧɹ fretfully 

Нɟɬɟɪɩɿɧɧɹ impatiently 

 

 

Абсолɸтна та вɿдносна ɱастота вживаностɿ одиниɰɶ ɿз знаɱеннɹм 

«емоɰɿй» у романɿ Джейн Остɿн  «Гордɿстɶ ɿ упередженнɹ» за певними 

лексико-семантиɱними класами 

Лɟɤɫɢɤɨ-ɫɟɦаɧɬɢɱɧɿ ɤɥаɫɢ Аɛɫɨɥɸɬɧа Вɿɞɧɨɫɧа 
Заɞɨɜɨɥɟɧɧɹ 5 ɨɞɢɧɢɰɶ 15% 

Раɞɿɫɬɶ 2 ɨɞɢɧɢɰɿ 6% 
Гɧɿɜ 2 ɨɞɢɧɢɰɿ 6% 

Пɪɟɡɢɪɫɬɜɨ 4 ɨɞɢɧɢɰɿ 12% 
Сɭɦ 1 ɨɞɢɧɢɰɹ 3% 

Сɨɪɨɦ 7 ɨɞɢɧɢɰɶ 20% 
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Зɞɢɜɭɜаɧɧɹ 7 ɨɞɢɧɢɰɶ 20% 
Оɛɪаɡа 3 ɨɞɢɧɢɰɿ 9% 

Сɬɪаɠɞаɧɧɹ 1 ɨɞɢɧɢɰɹ 3% 
Рɨɡɞɪаɬɭɜаɧɧɹ 1 ɨɞɢɧɢɰɹ 3% 

Нɟɬɟɪɩɿɧɧɹ 1 ɨɞɢɧɢɰɹ 3% 
 

 

Заɞɨɜɨɥɟɧɧɹ 
15% 

Раɞɿɫɬɶ 
6% 
Гɧɿɜ 
6% 

Пɪɟɡɢɪɫɬɜɨ 
12% 

Сɭɦ 
3% 

Сɨɪɨɦ 
20% 

Зɞɢɜɭɜаɧɧɹ 
20% 

Оɛɪаɡа 
9% 

Сɬɪаɠɞаɧɧɹ 
3% 

Рɨɡɞɪаɬɭɜаɧɧɹ 
3% 

Нɟɬɟɪɩɿɧɧɹ 
3% 

Вɿдносна ɱастота вживаностɿ одиниɰɶ ɿз знаɱеннɹм 
«емоɰɿй» у романɿ Джейн Остɿн  «Гордɿстɶ ɿ упередженнɹ» 

за певними лексико-семантиɱними класами  



SUMMARY 

 

The presented paper is dedicated to the analysis of such a topical problem as 

the intersemiotic representation of emotional states in the novel Pride and 

Prejudice and its screen adaptation.  

The object of the work can be defined as the manifestations of emotions of 

characters in Jane Austen's novel “Pride and Prejudice” and its 1995 screen 

adaptation. 

The main aim of the paper consists in identification and description of the 

main ways of intersemiotic representation of emotions in the artistic text and its 

film version. It determined the accomplishment of such objectives as: analyze the 

concepts of “intermediality” and “intersemioticity”; characterize the linguistics of 

emotions; to investigate classifications of emotions; analyze representations of 

emotions; highlight intermediality in the 1995 film "Pride and Prejudice"; to find 

out the means of depicting emotions in the novel "Pride and Prejudice" and its 

screen adaptation. 

The definition of an “emotion” is offered in the work. In Jane Austen's novel 

Pride and Prejudice, there are various emotions such as pleasure, joy, anger, 

contempt, sadness, shame, surprise, formation, arising, irritation, impatience, 

boredom, therefore, shock. In the 1995 movie “Pride and Prejudice” the prominent 

emotions are joy, satisfaction, surprise, anger, indignation, resentment, sadness, 

shame, excitement, and contempt. In the novel emotions are represented with the 

help of lexical means, which are recoded in the film, where the actors express 

emotions with the help of facial expressions, voice and movements. 

The scientific novelty of the work consists in the analysis of verbal and non-

verbal means of expressing emotions in the English language based on the novel 

“Pride and Prejudice”. 

 

Key-words: emotions, intersemiotics, intermediality, representation, emotional 

states



Деклараɰɿɹ 
академɿɱноʀ доброɱесностɿ 

здобуваɱа ступенɹ виɳоʀ освɿти ЗНУ 
 

Я, Пɟɬɪɢɤɿɧа Єɥɢɡаɜɟɬа Маɤɫɢɦɿɜɧа, ɫɬɭɞɟɧɬ(ɤа) 2 ɤɭɪɫɭ ɦаɝɿɫɬɪаɬɭɪɢ, 
ɮɨɪɦɢ ɧаɜɱаɧɧɹ ɨɱɧɨʀ, ɮаɤɭɥɶɬɟɬɭ ɿɧɨɡɟɦɧɨʀ ɮɿɥɨɥɨɝɿʀ, ɫɩɟɰɿаɥɶɧɿɫɬɶ 035 
Фɿɥɨɥɨɝɿɹ ɫɩɟɰɿаɥɿɡаɰɿʀ 035.041 Гɟɪɦаɧɫɶɤɿ ɦɨɜɢ ɬа ɥɿɬɟɪаɬɭɪɢ (ɩɟɪɟɤɥаɞ 
ɜɤɥɸɱɧɨ), ɩɟɪɲа – аɧɝɥɿɣɫɶɤа, ɨɫɜɿɬɧɶɨ-ɩɪɨɮɟɫɿɣɧа ɩɪɨɝɪаɦа Мɨɜа ɿ 
ɥɿɬɟɪаɬɭɪа (аɧɝɥɿɣɫɶɤа), аɞɪɟɫа ɟɥɟɤɬɪɨɧɧɨʀ ɩɨɲɬɢ lizakei918@gmail.com,  

- ɩɿɞɬɜɟɪɞɠɭɸ, ɳɨ ɧаɩɢɫаɧа ɦɧɨɸ ɤɜаɥɿɮɿɤаɰɿɣɧа ɪɨɛɨɬа ɧа ɬɟɦɭ 
«Оɫɨɛɥɢɜɨɫɬɿ ɿɧɬɟɪɫɟɦɿɨɬɢɱɧɨʀ ɪɟɩɪɟɡɟɧɬаɰɿʀ ɟɦɨɰɿɣɧɢɯ ɫɬаɧɿɜ ɜ ɪɨɦаɧɿ ɬа 
ɤɿɧɨɫɬɪɿɱɰɿ «Гɨɪɞɿɫɬɶ ɿ ɭɩɟɪɟɞɠɟɧɧɹ»» ɜɿɞɩɨɜɿɞаɽ ɜɢɦɨɝаɦ аɤаɞɟɦɿɱɧɨʀ 
ɞɨɛɪɨɱɟɫɧɨɫɬɿ ɬа ɧɟ ɦɿɫɬɢɬɶ ɩɨɪɭɲɟɧɶ, ɳɨ ɜɢɡɧаɱɟɧɿ ɭ ɫɬ. 42 Заɤɨɧɭ Уɤɪаʀɧɢ 
«Пɪɨ ɨɫɜɿɬɭ», ɡɿ ɡɦɿɫɬɨɦ ɹɤɢɯ ɨɡɧаɣɨɦɥɟɧɢɣ/ɨɡɧаɣɨɦɥɟɧа; 

- ɡаɹɜɥɹɸ, ɳɨ ɧаɞаɧа ɦɧɨɸ ɞɥɹ ɩɟɪɟɜɿɪɤɢ ɟɥɟɤɬɪɨɧɧа ɜɟɪɫɿɹ ɪɨɛɨɬɢ ɽ 
ɿɞɟɧɬɢɱɧɨɸ ʀʀ ɞɪɭɤɨɜаɧɿɣ ɜɟɪɫɿʀ; 

- ɡɝɨɞɟɧ/ɡɝɨɞɧа ɧа ɩɟɪɟɜɿɪɤɭ ɦɨɽʀ ɪɨɛɨɬɢ ɧа ɜɿɞɩɨɜɿɞɧɿɫɬɶ ɤɪɢɬɟɪɿɹɦ 
аɤаɞɟɦɿɱɧɨʀ ɞɨɛɪɨɱɟɫɧɨɫɬɿ ɭ ɛɭɞɶ-ɹɤɢɣ ɫɩɨɫɿɛ, ɭ ɬɨɦɭ ɱɢɫɥɿ ɡа ɞɨɩɨɦɨɝɨɸ 
Іɧɬɟɪɧɟɬ-ɫɢɫɬɟɦɢ, а ɬаɤɨɠ ɧа аɪɯɿɜɭɜаɧɧɹ ɦɨɽʀ ɪɨɛɨɬɢ ɜ ɛаɡɿ ɞаɧɢɯ ɰɿɽʀ 
ɫɢɫɬɟɦɢ. 

 

________                               ___________                        Пɟɬɪɢɤɿɧа Є. М. 
        Даɬа                                                                      Пɿɞɩɢɫ                                                               ПІБ (ɫɬɭɞɟɧɬ)  

 


