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РЕФЕРАТ 
 

 
 

Дɢɩɥɨɦɧа ɪɨбɨɬа – 50 ɫɬɨɪ., 50 дɠеɪеɥ 

Об’ɽкт дослɿдженнɹ: ɰɢɤɥ ɪɨɦаɧɿв Л. Дɠеɧɧɿɧгɫа «Вбɢваɸɱɢ Євɭ», а 

ɬаɤɨɠ ɣɨгɨ ɨдɧɨɣɦеɧɧа еɤɪаɧɿɡаɰɿɹ ɭ ɮɨɪɦаɬɿ ɫеɪɿаɥɭ. 

Мета роботи: ɩɨɪɿвɧɹɥɶɧɢɣ аɧаɥɿɡ ɡаɫɨбɿв ɫɬвɨɪеɧɧɹ ɨбɪаɡɿв гɨɥɨвɧɢɯ 

ɩеɪɫɨɧаɠɿв (Вɿɥɥаɧеɥɶ ɬа Єва Пɨɥаɫɬɪɢ) ɭ ɪɨɦаɧаɯ «Вбɢваɸɱɢ Євɭ» ɬа 

еɤɪаɧɿɡаɰɿʀ, вɫɬаɧɨвɥеɧɧɹ вɿдɦɿɧɧɨɫɬеɣ ɭ ɡаɫɨбаɯ ɪеɩɪеɡеɧɬаɰɿʀ ɩеɪɫɨɧаɠɿв ɭ 

веɪбаɥɶɧɨɦɭ ɬа ɤɿɧɨ ɬеɤɫɬаɯ. 

Теоретико-методологɿɱнɿ засади: ɩɨɧɹɬɬɹ «ɨбɪаɡ» в ɥɿɬеɪаɬɭɪɿ  

(Г. Г. Шɩеɬ, Р. Баɪɬ, В. В. Вɢɧɨгɪадɨв, М. М. Баɯɬɿɧ, Е. Фɪɨɦɦ, Р. Уеɥɥеɤ,  

О. Уɨɪɪеɧ) ɬа в ɤɿɧеɦаɬɨгɪаɮɿ (Л. В. Кɭɥеɲɨв) ɬа ɡаɫɨбɢ ɣɨгɨ ɫɬвɨɪеɧɧɹ.  

Отриманɿ резулɶтати: ɿɫɧɭɸɬɶ ɫɩɨɫɨбɢ ɩɿɡɧаɧɧɹ ɨбɪаɡɿв ɩеɪɫɨɧаɠɿв ɡа 

дɨɩɨɦɨгɨɸ вɡаɽɦɨɡв'ɹɡɤɭ ɩеɪɫɨɧаɠа ɡ ɨбɪаɡаɦɢ ɩɪɢɪɨдɢ ɬа ɩɪɨɦɨв, ɡ ɹɤɢɦɢ 

вɿɧ ɩеɪебɭваɽ ɭ ɬɿɫɧɨɦɭ еɦɨɰɿɣɧɨɦɭ ɡв'ɹɡɤɭ, ɱеɪеɡ ɦаɬеɪɿаɥɿɡаɰɿɸ вɧɭɬɪɿɲɧɶɨʀ 

ɦɨвɢ, дɭɦɨɤ, ɩеɪеɠɢваɧɶ ɩеɪɫɨɧаɠа ɬа ɱеɪеɡ ɱɭɠɭ ɦɨвɭ. Еɤɪаɧɿɡаɰɿɹ ɽ вɢдɨɦ 

ɿɧɬеɪɫеɦɿɨɬɢɱɧɨгɨ ɩеɪеɤɥадɭ, ɹɤɢɣ ɽ ɿɧɬеɪɩɪеɬаɰɿɽɸ веɪбаɥɶɧɢɯ ɡɧаɤɿв ɱеɪеɡ 

ɧевеɪбаɥɶɧɿ ɬа ɦаɽ ɫɩɪавɭ ɡ двɨɦа ɬа бɿɥɶɲе ɡɧаɤɨвɢɦɢ ɫɢɫɬеɦаɦɢ. Оɫɧɨвɧɿ 

ɤɪɢɬеɪɿʀ аɧаɥɿɡɭ ɡаɫɨбɿв ɫɬвɨɪеɧɧɹ ɨбɪаɡɭ ɩеɪɫɨɧаɠа: ɩɪɨɬɨɬɢɩ, ɩɨдɿбɧɿ 

ɨбɪаɡɢ, ɩеɪедɿɫɬɨɪɿɹ ɩеɪɫɨɧаɠа, вɿɡɭаɥɶɧɢɣ ɨбɪаɡ, ɦɨвɧɢɣ ɩɨɪɬɪеɬ, ɯаɪаɤɬеɪ 

ɩеɪɫɨɧаɠа, ɪɨɥɶ ɩеɪɫɨɧаɠа в ɫɸɠеɬɿ. Заɫɨбɢ ɫɬвɨɪеɧɧɹ ɨбɪаɡɭ Євɢ Пɨɥаɫɬɪɿ 

ɬа Вɿɥаɧеɥɶ ɭ ɪɨɦаɧɿ ɬа ɨдɧɨɣɦеɧɧɨʀ еɤɪаɧɿɡаɰɿʀ ɡбɿгаɸɬɶɫɹ ɡа ɬаɤɢɦɢ 

ɩаɪаɦеɬɪаɦɢ, ɹɤ ɨɩɢɫ ɬа деɦɨɧɫɬɪаɰɿɹ ɡɨвɧɿɲɧɿɯ даɧɢɯ, вɢɤɨɪɢɫɬаɧɧɹ ɱɭɠɨʀ 

ɦɨвɢ дɥɹ ɯаɪаɤɬеɪɢɫɬɢɤɢ ɩеɪɫɨɧаɠа, вɢɤɨɪɢɫɬаɧɧɹ ɩɪɹɦɨгɨ ɦɨвɥеɧɧɹ, 

вɢɤɨɪɢɫɬаɧɧɹ ɦɨвɧɨгɨ ɩɨɪɬɪеɬа (ɠеɫɬɢ, ɦɿɦɿɤа, ɿɧɬɨɧаɰɿʀ). 

 

Клɸɱовɿ слова: образ ,кіноадаптація, засоби створення образу 

персонажа,інтерсеміотичний переклад, мовний портрет
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ВСТУП 
 
 

У ɫɭɱаɫɧɿɣ ɮɿɥɨɥɨгɿʀ аɤɬɭаɥɶɧɨɫɬɿ ɧабɭваɸɬɶ ɩɪɨбɥеɦɢ ɿɧɬеɪɫеɦɿɨɬɢɱɧɨʀ 

ɬɪаɧɫɥɹɰɿʀ ɪɿɡɧɨгɨ ɪɨдɭ ɿɧɮɨɪɦаɰɿʀ, ɡɨɤɪеɦа ɬɿ, ɳɨ ɩɨв’ɹɡаɧɿ ɡ ɬɥɭɦаɱеɧɧɹɦ 

ɫɥɨвеɫɧɢɯ ɡɧаɤɿв ɡаɫɨбаɦɢ ɿɧɲɢɯ ɫеɦɿɨɬɢɱɧɢɯ ɫɢɫɬеɦ. Чɢɫɥеɧɿ ɩɪаɰɿ 

ɬɨɪɤаɸɬɶɫɹ ɩɢɬаɧɶ ɦɭɥɶɬɢɦɨдаɥɶɧɨʀ ɪеɩɪеɡеɧɬаɰɿʀ ɪɿɡɧɢɯ аɫɩеɤɬɿв бɭɬɬɹ ɿ 

ɬвɨɪɱɨɫɬɿ. Дɨ ɬаɤɢɯ ɧаɫаɦɩеɪед ɧаɥеɠаɬɶ деɫɤɪɢɩɰɿʀ еɦɨɰɿɣɧɢɯ ɫɬаɧɿв 

веɪбаɥɶɧɢɦɢ ɬа ɧевеɪбаɥɶɧɢɦɢ ɡаɫɨбаɦɢ, ɿɧɬеɪɩɪеɬаɰɿʀ ɫɢɦвɨɥɿɤɢ, 

ɤɨɦɭɧɿɤаɬɢвɧɿ ɮɭɧɤɰɿʀ ɦɭɥɶɬɢɦɨдаɥɶɧɢɯ ɬеɤɫɬɿв ɬɨɳɨ.  

Не ɦеɧɲ ɩɪɢвабɥɢвɢɦ ɨб’ɽɤɬɨɦ ɫɭɱаɫɧɢɯ дɨɫɥɿдɠеɧɶ ɽ ɯɭдɨɠɧɿ ɬеɤɫɬɢ 

ɬа ʀɯ ɤɿɧɨɿɧɬеɪɩɪеɬаɰɿʀ. Деɬаɥɶɧɢɦ дɨɫɥɿдɠеɧɧɹɦ ɡаɣɦаɥɢɫɶ Г. Г. Шɩеɬ,  

Р. Баɪɬ, В. В. Вɢɧɨгɪадɨв, М. М. Баɯɬɿɧ, Е. Фɪɨɦɦ, Р. Уеɥɥеɤ, О. Уɨɪɪеɧ в 

ɪɨбɨɬаɯ: «Пɢɬаɧɧɹ ɥɿɬеɪаɬɭɪɢ ɬа еɫɬеɬɢɤɢ», «Пɪɨ ɬеɨɪɿɸ ɯɭдɨɠɧɶɨʀ ɦɨвɢ», 

“On Linguistic Aspects of Translation”, «Сɥɨвɧɢɤ ɥɿɧгвɿɫɬɢɱɧɢɯ ɬеɪɦɿɧɿв». 

Актуалɶнɿстɶ ɩɨɪɿвɧɹɥɶɧɨгɨ аɧаɥɿɡɭ ɡаɫɨбɿв ɫɬвɨɪеɧɧɹ ɨбɪаɡɿв 

гɨɥɨвɧɢɯ ɩеɪɫɨɧаɠɿв ɭ ɪɨɦаɧаɯ Л. Дɠеɧɧɢɧгɫа «Вбɢваɸɱɢ Євɭ» ɬа ʀɯ 

еɤɪаɧɿɡаɰɿʀ ɩɨɹɫɧɸɽɬɶɫɹ ваɠɥɢвɿɫɬɸ вɢвɱеɧɧɹ вɡаɽɦɨдɿʀ ɯɭдɨɠɧɿɯ ɦɨв, ɳɨ 

ɩɨɫɥɭгɨвɭɸɬɶɫɹ ɡɧаɤаɦɢ ɪɿɡɧɢɯ ɫеɦɿɨɬɢɱɧɢɯ ɫɢɫɬеɦ. 

Об'ɽктом дɨɫɥɿдɠеɧɧɹ ɽ ɰɢɤɥ ɪɨɦаɧɿв Л. Дɠеɧɧɿɧгɫа «Вбɢваɸɱɢ Євɭ», 

а ɬаɤɨɠ ɣɨгɨ ɨдɧɨɣɦеɧɧа еɤɪаɧɿɡаɰɿɹ ɭ ɮɨɪɦаɬɿ ɫеɪɿаɥɭ.  

Предметом дɨɫɥɿдɠеɧɧɹ ɽ ɡаɫɨбɢ ɫɬвɨɪеɧɧɹ гɨɥɨвɧɢɯ ɩеɪɫɨɧаɠɿв ɤɧɢгɢ 

ɬа еɤɪаɧɿɡаɰɿʀ (ɡɨɤɪеɦа Вɿɥɥаɧеɥɶ ɬа Єва Пɨɥаɫɬɪɿ). 

Метоɸ дɨɫɥɿдɠеɧɧɹ ɽ ɩɨɪɿвɧɹɥɶɧɢɣ аɧаɥɿɡ ɡаɫɨбɿв ɫɬвɨɪеɧɧɹ ɨбɪаɡɿв 

гɨɥɨвɧɢɯ ɩеɪɫɨɧаɠɿв (Вɿɥɥаɧеɥɶ ɬа Єва Пɨɥаɫɬɪɢ) ɭ ɪɨɦаɧаɯ «Вбɢваɸɱɢ Євɭ» 

ɬа еɤɪаɧɿɡаɰɿʀ, вɫɬаɧɨвɥеɧɧɹ вɿдɦɿɧɧɨɫɬеɣ ɭ ɡаɫɨбаɯ ɪеɩɪеɡеɧɬаɰɿʀ ɩеɪɫɨɧаɠɿв 

ɭ веɪбаɥɶɧɨɦɭ ɬа ɤɿɧɨ ɬеɤɫɬаɯ.  

Дɥɹ дɨɫɥɿдɠеɧɧɹ ɩɨɫɬавɥеɧɨʀ ɦеɬɢ ɧеɨбɯɿдɧɨ вɢɪɿɲɢɬɢ ɧаɫɬɭɩɧɿ 

завданнɹ:  

� ɭɬɨɱɧɢɬɢ вɢɡɧаɱеɧɧɹ ɬеɪɦɿɧɭ «ɨбɪаɡ» ɭ ɥɿɬеɪаɬɭɪɿ ɬа ɤɿɧеɦаɬɨгɪаɮɿ; 
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� ɭɡагаɥɶɧɢɬɢ ɪеɡɭɥɶɬаɬɢ дɨɫɥɿдɠеɧɶ ɡаɫɨбɿв ɫɬвɨɪеɧɧɹ ɨбɪаɡɿв ɭ 

ɥɿɬеɪаɬɭɪɿ ɬа ɤɿɧеɦаɬɨгɪаɮɿ; 

� ɩɪɨаɧаɥɿɡɭваɬɢ ɨбɪаɡɢ гɨɥɨвɧɢɯ ɩеɪɫɨɧаɠɿв ɪɨɦаɧɭ ɬа еɤɪаɧɿɡаɰɿʀ 

«Вбɢваɸɱɢ Євɭ»;  

� вɢɡɧаɱɢɬɢ ɬа ɩɨɪɿвɧɹɬɢ ɡаɫɨбɢ ɫɬвɨɪеɧɧɹ ɨбɪаɡɿв; 

Матерɿал дɨɫɥɿдɠеɧɧɹ ɫɬаɧɨвɥɹɬɶ ɬеɤɫɬɢ ɰɢɤɥɭ (ɡагаɥɨɦ 1 ɪɨɦаɧ, 

ɩɨдɿɥеɧɢɣ ɧа 4 ɧɨвеɥɢ ɨбɫɹгɨɦ 189 ɫɬɨɪɿɧɨɤ) ɬа ɨдɧɨɿɦеɧɧɢɣ ɫеɪɿаɥ (2018-

2022). 

Методи дослɿдженнɹ. У дɨɫɥɿдɠеɧɧɿ ɡаɫɬɨɫɨваɧɨ ɤɨɦɩɥеɤɫ ɦеɬɨдɿв: 

аɧаɥɿɡɭ, ɿɧдɭɤɰɿʀ, ɤɥаɫɢɮɿɤаɰɿʀ ɬа ɩɨɪɿвɧɹɧɧɹ, а ɬаɤɨɠ ɦеɬɨд ɫɭɰɿɥɶɧɨʀ вɢбɿɪɤɢ, 

ɤɨɧɬеɤɫɬɨɥɨгɿɱɧɢɣ аɧаɥɿɡ, ɫɬɪɭɤɬɭɪɧɢɣ аɧаɥɿɡ, ɦеɬɨд ɫеɦɿɨɬɢɱɧɨʀ 

ɿɧɬеɪɩɪеɬаɰɿʀ дɥɹ аɧаɥɿɡɭ ɡаɫɨбɿв, ɡа дɨɩɨɦɨгɨɸ ɹɤɢɯ вɿдбɭваɽɬɶɫɹ ɩеɪедаɱа 

ɯɭдɨɠɧɶɨʀ ɿɧɮɨɪɦаɰɿʀ.  

Наукова новизна дɨɫɥɿдɠеɧɧɹ ɩɨɥɹгаɽ ɭ ɪɨɡɪɨбɰɿ ɩɪɨɰедɭɪɢ 

ɩɨɪɿвɧɹɥɶɧɨгɨ аɧаɥɿɡɭ ɡаɫɨбɿв ɪеɩɪеɡеɧɬаɰɿʀ ɩеɪɫɨɧаɠɿв ɭ веɪбаɥɶɧɨɦɭ ɬа ɤɿɧɨ 

ɬеɤɫɬаɯ. 

Практиɱне знаɱеннɹ дɨɫɥɿдɠеɧɧɹ ɩɨɥɹгаɽ ɭ ɦɨɠɥɢвɨɫɬɿ ɡаɫɬɨɫɭваɧɧɹ 

ɡаɩɪɨɩɨɧɨваɧɨʀ ɩɪɨɰедɭɪɢ аɧаɥɿɡɭ ɡаɫɨбɿв ɫɬвɨɪеɧɧɹ ɨбɪаɡɿв ɩеɪɫɨɧаɠɿв дɥɹ 

аɧаɥɿɡɭ ɪɿɡɧɢɯ ɯɭдɨɠɧɿɯ ɬвɨɪɿɣв ɬа ʀɯ. Маɬеɪɿаɥɢ дɨɫɥɿдɠеɧɧɹ ɦɨɠɭɬ бɭɬɢ 

ɤɨɪɢɫɧɢɦɢ ɭ ɩɿдгɨɬɨвɰɿ ɥеɤɰɿɣ ɬа ɫеɦɿɧаɪɫɶɤɢɯ ɡаɧɹɬɶ ɡ ɥɿɧгвɨɫеɦɿɨɬɢɤɢ, 

ɬеɨɪɿʀ ɬеɤɫɬɭ, ɫɬɢɥɿɫɬɢɤɢ, а ɬаɤɨɠ ɩɨɪɿвɧɹɥɶɧɨгɨ ɥɿɬеɪаɬɭɪɨɡɧавɫɬва ɿ 

ɦɿɫɬеɰɬвɨɡɧавɫɬва.  

Структура роботи: дɨɫɥɿдɠеɧɧɹ ɫɤɥадаɽɬɶɫɹ ɡɿ вɫɬɭɩɭ, двɨɯ ɪɨɡдɿɥɿв, 

вɢɫɧɨвɤɿв, ɬа ɫɩɢɫɤɭ вɢɤɨɪɢɫɬаɧɨʀ ɥɿɬеɪаɬɭɪɢ. 

У Вɫɬɭɩɿ ɩɨдаɧɨ ɡагаɥɶɧɿ вɿдɨɦɨɫɬɿ ɩɪɨ даɧɭ ɧаɭɤɨвɭ ɩɪаɰɸ, ɩɨɱɢɧаɸɱɢ 

вɿд ɭɦɨɬɢвɭваɧɧɹ ɬеɦɢ, ɦеɬɢ, ɡавдаɧɶ, аɤɬɭаɥɶɧɨɫɬɿ дɨɫɥɿдɠеɧɧɹ, вɢɡɧаɱеɧɧɹ 

ɨб’ɽɤɬɭ, ɩɪедɦеɬɭ ɬа ɫɬɪɭɤɬɭɪɭваɧɧɹ ɪɨбɨɬɢ. 
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У ɩеɪɲɨɦɭ ɪɨɡдɿɥɿ ɩɨдаɸɬɶɫɹ ɡагаɥɶɧɿ вɿдɨɦɨɫɬɿ ɩɪɨ ɩɨɧɹɬɬɹ «ɨбɪаɡ» ɭ 

ɥɿɬеɪаɬɭɪɿ ɬа ɤɿɧеɦаɬɨгɪаɮɿ, ɡаɫɨбɢ ɫɬвɨɪеɧɧɹ ɨбɪаɡɿв ɩеɪɫɨɧаɠɿв, вɢɡɧаɱеɧа 

ɦеɬɨдɨɥɨгɿɹ  ʀɯ аɧаɥɿɡɭ. 

Дɪɭгɢɣ ɪɨɡдɿɥ ɦɿɫɬɢɬɶ вɥаɫɧɢɣ аɧаɥɿɡ ɡаɫɨбɿв ɫɬвɨɪеɧɧɹ ɨбɪаɡɿв 

ɩеɪɫɨɧаɠɿв ɭ ɪɨɦаɧɿ ɢ еɤɪаɧɿɡаɰɿʀ «Вбɢваɸɱɢ Євɭ». 

У вɢɫɧɨвɤаɯ ɩɨдаɧɨ ɭɡагаɥɶɧɿ ɪеɡɭɥɶɬаɬɢ ɩɪɨведеɧɧɨʀ ɪɨбɨɬɢ.  

Загаɥɶɧа ɤɿɥɶɤɿɫɬɶ ɫɬɨɪɿɧɨɤ 50, ɤɿɥɶɤɿɫɬɶ дɠеɪеɥ 50. 
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РОЗДІЛ 1 

ОБРАЗ ПЕРСОНАЖА ХУДОЖНЬОГО ТВОРУ ЯК ОБ’ЄКТ 

МІЖДИСЦИПЛІНАРНОГО ДОСЛІДЖЕННЯ 

 

 
1.1 Пɪɨбɥеɦа ɨбɪаɡɭ ɩеɪɫɨɧаɠɿв ɯɭдɨɠɧɶɨгɨ ɬвɨɪɭ в ɫɭɱаɫɧɢɯ 

ɮɿɥɨɥɨгɿɱɧɢɯ дɨɫɥɿдɠеɧɧɹɯ 
 

 

У ɫɭɱаɫɧɿɣ ɯɭдɨɠɧɿɣ ɩɪɨɡɿ ɩɪɨɫɬеɠɭɽɬɶɫɹ ɪɨɡвɢɬɨɤ ɪɿɡɧɨɦаɧɿɬɧɢɯ ɮɨɪɦ 

ɫɬвɨɪеɧɧɹ ɬа ɪеɩɪеɡеɧɬаɰɿʀ ɨбɪаɡɿв авɬɨɪа ɬа ɩеɪɫɨɧаɠɿв. В ɰɶɨɦɭ аɫɩеɤɬɿ 

ɦɨɠɧа ɧаɦɿɬɢɥɨɫɹ два ɧаɩɪɹɦɤɢ. Пеɪɲɢɣ ɩɨɥɹгаɽ в ɩɪагɧеɧɧɿ авɬɨɪа дɨ 

беɡɩɨɫеɪедɧɶɨгɨ вɢɪаɠеɧɧɹ ɫвɨɽʀ ɨɫɨбɢɫɬɨɫɬɿ, а дɪɭгɢɣ – в авɬɨɪɫɶɤɨɦɭ 

ɩɪагɧеɧɧɿ дɨ ɦаɤɫɢɦаɥɶɧɨгɨ вɿдɨбɪаɠеɧɧɹ ɫвɿдɨɦɨɫɬɿ ɩеɪɫɨɧаɠа. Цɿ два 

ɩɪагɧеɧɧɹ ɫɩɿвɿɫɧɭɸɬɶ, ɿ ɨдɧе ɡ ɧɢɯ ɦɨɠе вɿдɧɨɫɧɨ ɩеɪеваɠаɬɢ абɨ бɭɬɢ бɿɥɶɲ-

ɦеɧɲ ɭɫвɿдɨɦɥеɧɢɦ ɩɨ вɿдɧɨɲеɧɧɸ дɨ ɿɧɲɨгɨ ɹɤ ɧа ɪɿɡɧɢɯ еɬаɩаɯ ɪɨɡвɢɬɤɭ 

ɥɿɬеɪаɬɭɪɧɨгɨ ɩɪɨɰеɫɭ, ɬаɤ ɿ в ɬвɨɪɱɨɫɬɿ ɤɨɧɤɪеɬɧɢɯ ɩɢɫɶɦеɧɧɢɤɿв. В 

ɪеɡɭɥɶɬаɬɿ ɰɶɨгɨ ɩɪɨɰеɫɭ, ɡ ɨдɧɨгɨ бɨɤɭ, ɦɨɠе вɿдбɭваɬɢɫɹ ɩɨɫɢɥеɧɧɹ 

авɬɨɪɫɶɤɨгɨ ɨɫɨбɢɫɬɨгɨ ɩɨɱаɬɤɭ, ɡ ɿɧɲɨгɨ бɨɤɭ, в авɬɨɪɫɶɤɿɣ ɦɨвɿ ɦɨɠе 

ɩɨɫɢɥɸваɬɢɫɹ ɨɫɨбɢɫɬɿɫɧɢɣ ɩɨɱаɬɨɤ ɩеɪɫɨɧаɠа. 

Заɱɿɩаɸɱɢ ɬаɤɿ ɩɨɧɹɬɬɹ ɹɤ «ɨбɪаɡ авɬɨɪа» ɿ «ɨбɪаɡ ɩеɪɫɨɧаɠа», ɫɥɿд 

ɡаɭваɠɢɬɢ, ɳɨ ɫаɦе ɩɨɧɹɬɬɹ «ɨбɪаɡ» ɦаɽ ɲɢɪɨɤɭ ɫɮеɪɭ ɡаɫɬɨɫɭваɧɧɹ. Даɧе 

ɩɨɧɹɬɬɹ ɡ ɬɨɱɤɢ ɡɨɪɭ дɿаɥеɤɬɢɱɧɨгɨ ɦаɬеɪɿаɥɿɡɦɭ ɪɨɡгɥɹдаɽɬɶɫɹ ɹɤ «ɩɪедɦеɬ ɭ 

вɿдбɢɬɨɦɭ вɢгɥɹдɿ», ɹɤ «ɭɹвɥеɧɧɹ ɡагаɥɶɧɨгɨ ɱеɪеɡ ɨдɢɧɢɱɧе, абɫɬɪаɤɬɧɨгɨ 

ɱеɪеɡ ɤɨɧɤɪеɬɧе, абɫɬɪаɤɬɧɨгɨ ɱеɪеɡ ɱɭɬɬɽвɨ-ɧаɨɱɧе, вɿдɱɭɬɧе». 

 У ɬɨɣ ɠе ɱаɫ ɮɿɥɨɫɨɮ ɿ ɩɫɢɯɨɥɨг Г. Г. Шɩеɬ вɢдɿɥɹв ɨбɪаɡ «ɹɤ ɩɪедɦеɬ 

ɭɹвɢ» [Шɩеɬ 1978, ɫ. 98], а ɫаɦе ɧадɱɭɬɥɢвɨʀ дɿɹɥɶɧɨɫɬɿ ɫвɿдɨɦɨɫɬɿ, ɿ 

вɿдɨɤɪеɦɥɸвав ɣɨгɨ вɿд «ɨбɪаɡɿв» ɱɭɬɬɽвɨгɨ ɫɩɪɢɣɧɹɬɬɹ ɿ ɭɹвɥеɧɧɹ, ɡɨɪɨвɢɯ, 

ɫɥɭɯɨвɢɯ, дɨɬɢɤɨвɢɯ, ɦɨɬɨɪɧɢɯ «ɨбɪаɡɿв». М. М. Баɯɬɿɧ вɢɡɧаɱав ɨбɪаɡ ɹɤ: 

«ɫвɨɽɪɿдɧе еɫɬеɬɢɱɧе ɭɬвɨɪеɧɧɹ, ɧе ɬɨɬɨɠɧе ɧɿ ɩɨɧɹɬɬɸ, ɧɿ ɫɥɨвɭ, ɧɿ ɡɨɪɨвɨɦɭ 
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ɩɨдаɧɧɹɦ, ɹɤɢɣ ɧɿде ɧе ɡбɿгаɽɬɶɫɹ ɧɿ ɡ ɦаɬеɪɿаɥɨɦ, ɧɿ ɡ бɭдɶ-ɹɤɨʀ ɦаɬеɪɿаɥɶɧɨʀ 

ɤɨɦбɿɧаɰɿɽɸ» [Баɯɬɿɧ 1975, ɫ. 25]. 

Рɨɡгɥɹдаɸɱɢ ɩɨɧɹɬɬɹ «ɨбɪаɡ» ɡ ɩɨɡɢɰɿɣ ɫеɦɿɨɥɨгɿʀ, Р. Баɪɬ вɢдɿɥɹɽ ɨбɪаɡ, 

ɳɨ ɩɪедɫɬавɥɹɽ ɫɨбɨɸ веɪбаɥɶɧɭ ɫɬɪɭɤɬɭɪɭ, ɿ ɿɤɨɧɿɱɧɢɣ ɨбɪаɡ  

[Баɪɬ 2003, ɫ. 11]. 

Дɨɫɥɿдɠɭɸɱɢ ɨбɪаɡ в ɥɿɬеɪаɬɭɪɿ, ɨɫɧɨвɭ ɹɤɨгɨ ɫɬаɧɨвɢɬɶ ɭɹвɧɢɣ 

ɩɪедɦеɬ, вɿɧ ɪɨɡгɥɹдаɽ ɫɩеɰɢɮɿɱɧɿ ɮɭɧɤɰɿʀ ɦɨвɢ ɬаɤ ɹɤ ɦɨва беɪе ɭɱаɫɬɶ в 

ɩɪɨɰеɫɿ ɧаɪɨдɠеɧɧɹ ɰɶɨгɨ ɭɹвɧɨгɨ ɩɪедɦеɬа ɿ даɽ ɣɨɦɭ ɠɢɬɬɹ. Дɨ ɰɢɯ 

ɫɩеɰɢɮɿɱɧɢɯ ɮɭɧɤɰɿɣ вɿɧ вɿдɧɨɫɢɬɶ ɡɨɤɪеɦа ɡдаɬɧɿɫɬɶ ɦɨвɢ дɨɩɨвɧɸваɬɢ 

ɨбɪаɡ деɹɤɢɦ ɡɧаɧɧɹɦ, ɹɤе ɧе даɽɬɶɫɹ ɿɧаɤɲе.  

За дɨɩɨɦɨгɨɸ ɦɨвɢ ɦɨɠɧа вɢбɪаɬɢ ɿ ɩɿдɤɪеɫɥɢɬɢ ɡɧаɱɢɦɿɫɬɶ деɹɤɢɯ 

еɥеɦеɧɬɿв ɨбɪаɡɭ, ɳɨ ɫɩɪɢɣɦаɽɬɶɫɹ ɹɤ «беɡɩɨɫеɪедɧɹ ɽдɧɿɫɬɶ». Мɨвɧа ɡгадɤа 

ɬаɤɨɠ дɨɩɨɦагаɽ ɨɫвɿɠɢɬɢ ɿɧɮɨɪɦаɰɿɸ, ɡаɤɥадеɧɭ в ɨбɪаɡɿ ɿ ɬ. д.  В ɰɿɥɨɦɭ  

Р. Баɪɬ ɪɨбɢɬɶ вɢɫɧɨвɨɤ ɩɪɨ ɬɨɦɭ, ɳɨ ɦɨва дɨɡвɨɥɹɽ ɪɨɡɩɿɡɧаваɬɢ ɨбɪаɡɢ. 

У ɤɿɧɨɦɢɫɬеɰɬвɿ ɨбɪаɡ ɪɨɡгɥɹдаɽɬɶɫɹ ɹɤ ɩɨɯɿдɧе вɿд ɦɨɧɬаɠɭ. 

Кɿɧɨɪеɠɢɫеɪ Л. В. Кɭɥеɲɨв (1929) вɢɹвɢв еɮеɤɬ ɫɬвɨɪеɧɧɹ ɨбɪаɡɿв гɥɹдаɱеɦ, 

ɱеɪгɭɸɱɢ ɬɨɣ ɫаɦɢɣ ɤадɪ – ɥɸдɫɶɤе ɨбɥɢɱɱɹ – ɡ ɿɧɲɢɦɢ ɤадɪаɦɢ, ɭ ɹɤɢɯ бɭɥɢ 

ɬаɪɿɥɤа ɡ ɫɭɩɨɦ, ɬɪɭɧа ɿ дɿвɱɢɧа. Гɥɹдаɱ ɩɪɢ ɩɨɽдɧаɧɧɿ ɰɢɯ ɤадɪɿв баɱɢв ɧа 

ɬɨɦɭ ɫаɦɨɦɭ ɨбɥɢɱɱɿ вɢɪаɡ ɬɨ гɨɥɨдɭ, ɬɨ гɨɪɹ, ɬɨ ɩɪɢɫɬɪаɫɬɿ  

[Кɭɥеɲɨв 1981, ɫ. 93]. Л. В. Кɭɥеɲɨв ɡɪɨбɢв вɢɫɧɨвɨɤ, ɳɨ ɩɪɢ ɡɨɪɨвɨɦɭ 

ɫɩɪɢɣɧɹɬɬɿ ɧа ɥɸдɢɧɭ вɩɥɢваɽ ɧе ɫɬɿɥɶɤɢ ɫаɦ ɡɦɿɫɬ ɱаɫɬɢɧ, ɫɤɿɥɶɤɢ ʀɯ 

ɦɨɧɬаɠɧɢɣ вɡаɽɦɨɡв'ɹɡɨɤ, а гɨɥɨвɧа ɫɢɥа вɩɥɢвɭ ɧа гɥɹдаɱа ɩɨɥɹгаɽ ɫаɦе в 

ɦɨɧɬаɠɿ ɤадɪɿв, а ɧе ɥɢɲе ɭ ɡɦɿɫɬɿ ɤадɪɿв, ɹɤ ɰе ɩɪедɫɬавɥɹɽɬɶɫɹ ɫаɦɨɦɭ 

гɥɹдаɱевɿ. 

Аɤадеɦɿɤ В. В. Вɢɧɨгɪадɨв ɭ ɫвɨʀɯ ɩɪаɰɹɯ дɨɤɥадɧɨ ɪɨɡɪɨбɢв ɬаɤɿ 

ɩɨɧɹɬɬɹ ɹɤ «ɨбɪаɡ авɬɨɪа» ɬа «ɨбɪаɡ ɩеɪɫɨɧаɠа». Дɨɫɥɿдɢвɲɢ «ɨбɪаɡ авɬɨɪа», 

вɿɧ вɢɡɧаɱɢв даɧе ɹвɢɳе ɬаɤ:   

«Обɪаɡ авɬɨɪа – ɰе ɿɧдɢвɿдɭаɥɶɧа ɫɥɨвеɫɧɨ-ɦɨвɥеɧɧɽва ɫɬɪɭɤɬɭɪа, ɳɨ 

ɩɪɨɧɢɡɭɽ ɥад ɯɭдɨɠɧɶɨгɨ ɬвɨɪɭ ɬа вɢɡɧаɱаɥɶɧа вɡаɽɦɨɡв'ɹɡɨɤ ɬа вɡаɽɦɨдɿɹ вɫɿɯ 

ɣɨгɨ еɥеɦеɧɬɿв. Наɣбɿɥɶɲ ɬɢɩɢ ɬа ɮɨɪɦɢ ɰɢɯ ɫɩɿввɿдɧɨɲеɧɶ ɭɫеɪедɢɧɿ ɬвɨɪɭ 
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ɬа в ɣɨгɨ ɰɿɥɿɫɧɨɦɭ ɨбɪаɡɭ ɿɫɬɨɪɢɱɧɨ ɦɿɧɥɢвɿ ɿ ɪɿɡɧɨɦаɧɿɬɧɿ в ɡаɥеɠɧɨɫɬɿ вɿд 

ɫɬɢɥɿв ɬа ɫɢɫɬеɦ ɫɥɨвеɫɧɨ-ɯɭдɨɠɧɶɨʀ ɬвɨɪɱɨɫɬɿ, ɹɤɿ, ɭ ɫвɨɸ ɱеɪгɭ, 

вɢɡɧаɱаɸɬɶɫɹ ɨбɪаɡɨɦ авɬɨɪа. Пɢɫɶɦеɧɧɢɤɭ еɩɨɯɢ ɫеɧɬɢɦеɧɬаɥɿɡɦɭ ɬа 

ɩеɪедɪɨɦаɧɬɢɡɦɭ вɠе бɭɥɨ ɹɫɧɨ, ɹɤ ɡаɹвɥɹв Каɪаɦɡɿɧ, ɳɨ «ɬвɨɪеɰɶ ɡавɠдɢ 

ɡɨбɪаɠɭɽɬɶɫɹ ɭ ɬвɨɪɿɧɧɿ ɿ ɱаɫɬɨ - ɩɪɨɬɢ вɨɥɿ ɫвɨɽʀ...»   

[Вɢɧɨгɪадɨв 1971, ɫ. 53].  Цɸ дɭɦɤɭ ɩɨдɿɥɹɸɬɬɶ ɿɧɲɿ дɨɫɥɿдɧɢɤɢ:  

«Пɨеɬ, вɿɥɶɧɢɣ ɭ вɢбɨɪɿ ɩɪедɦеɬа, ɧе вɿɥɶɧɢɣ вɿдɨɤɪеɦɢɬɢ вɿд ɧɶɨгɨ 

ɫаɦɨгɨ ɫебе: ɳɨ ɩɪɢɯɨваɧɨ вɫеɪедɢɧɿ ɣɨгɨ дɭɲɿ, ɬɨ бɭде вɤɥадеɧɨ ɬаɽɦɧɨ, 

беɡɧаɦɿɪɧɨ ɿ ɧавɿɬɶ ɩɪɨɬɢɧаɦɿɪɧɨ ɣ ɭ ɣɨгɨ ɫɬвɨɪеɧɧɹ: ɳɨ вɿɧ ɫаɦ, ɬе ɿ ɣɨгɨ 

ɬвɨɪɿɧɧɹ». Рɿɡɧɨɦаɧɿɬɧɿɫɬɶ ɮɨɪɦ вɢɫɥɨвɥɸваɧɧɹ ɨбɪаɡɭ авɬɨɪа, ɹɤɢɣ ɽ 

ɨɪгаɧɿɡɭɸɱɢɦ ɰеɧɬɪɨɦ ɬвɨɪɭ, «ɤɨɧɰеɧɬɪɨваɧɢɦ вɬɿɥеɧɧɹɦ» ɣɨгɨ ɫɭɬɿ, ɨб'ɽдɧɭɽ 

«вɫɸ ɫɢɫɬеɦɭ ɦɨвɧɢɯ ɫɬɪɭɤɬɭɪ ɩеɪɫɨɧаɠɿв ɭ ɫɩɿввɿдɧɨɲеɧɧɿ ɡ ɨɩɨвɿдаɱеɦ ɱɢ 

ɨɩɨвɿдаɱаɦɢ» [Жɭɤɨвɫɶɤɢɣ 1988, ɫ. 150]. 

Оɬɠе, ɨбɪаɡ авɬɨɪа ɧе ɽ ɪеаɥɶɧɢɦ авɬɨɪɨɦ ɬвɨɪɭ. Дɥɹ В. В. Вɢɧɨгɪадɨва 

ɬа М. М. Баɯɬɿɧа бɭɥа бɥɢɡɶɤа ɿдеɹ деɹɤɨгɨ ɪɨɡɦеɠɭваɧɧɹ ɨбɪаɡɭ авɬɨɪа ɬа 

ɪеаɥɶɧɨгɨ ɩɢɫɶɦеɧɧɢɤа-ɥɸдɢɧɢ, ɹɤа ɩɪɢɡвɨдɢɬɶ дɨ ɬаɤɨгɨ ɩɨɧɹɬɬɹ ɹɤ 

«авɬɨɪɫɶɤа ɩɨɡɢɰɿɹ», ɳɨ ɨб'ɽдɧɭɽ вɫɿ гɨɥɨɫɢ «ɡа вɫɿɯ ɦɨɠɥɢвɢɯ ɫɩɨɫɨбɿв ʀɯ 

ɩɨдаɱɿ, вɡаɽɦɨɩɪɨɧɢɤɧеɧɧɹ ɬа вɡаɽɦɨвɩɥɢвɭ» [Баɯɬɿɧ 1975, ɫ. 35]. Обɪаɡ 

авɬɨɪа ɽ ɳɨɫɶ ɽдɢɧе ɡɿ ɫвɨʀɦ «ɦаɬеɪɿаɥɨɦ».  

Яɤ ɩɢɫав Е. Фɪɨɦɦ, «ɭ бɭдɶ-ɹɤɨɦɭ вɢгɥɹдɿ ɬвɨɪɱɨʀ ɪɨбɨɬɢ ɬвɨɪɱа 

ɥɸдɢɧа ɩɨɽдɧɭɽ ɫебе ɡɿ ɫвɨʀɦ ɦаɬеɪɿаɥɨɦ… ɭ вɫɿɯ вɢдаɯ ɬвɨɪɱɨʀ дɿɹɥɶɧɨɫɬɿ 

ɬвɨɪеɰɶ ɬа ʀʀ ɩɪедɦеɬ ɫɬаɸɬɶ ɱɢɦɨɫɶ ɽдɢɧɢɦ…» [Фɪɨɦɦ 1966, ɫ. 32].  

Хɭдɨɠɧɿɣ ɨбɪаɡ ɭ ɥɿɬеɪаɬɭɪɨɡɧавɫɬвɿ ɫɩɪɢɣɦаɽɬɶɫɹ ɹɤ ɨбɪаɡ ɩеɪɫɨɧаɠа.  

Дɨɫɥɿдɠɭɸɱɢ веɪбаɥɶɧɢɣ ɨбɪаɡ ɩеɪɫɨɧаɠа ɭ ɯɭдɨɠɧɿɣ ɥɿɬеɪаɬɭɪɿ,  

Р. Баɪɬ ɡаɡɧаɱаɽ, ɳɨ ɦɨвɧа веɪɫɿɹ ɩеɪɫɨɧаɠа (авɬɨɪ ɩеɪеɬвɨɪɸɽ ɭɹвɧɭ ɪɿɱ ɧа 

ɦɨвɭ ɿ в ɰɶɨɦɭ ɩеɪеɬвɨɪеɧɧɿ вɨɧа ɡɧаɯɨдɢɬɶ ɫвɨɽ бɭɬɬɹ) ɪɨɡɤɪɢваɽɬɶɫɹ ɱеɪеɡ 

вɢɹвɥеɧɧɹ в ɧɶɨɦɭ ɩевɧɨʀ ɫɭɬɧɨɫɬɿ, ɧа ɹɤɭ ɫɩɪɹɦɨваɧе беɡɩɨɫеɪедɧɶɨ дɢɮɭɡɧе 

ɩɿɡɧаɧɧɹ ɨбɪаɡɭ ɩеɪɫɨɧаɠа, ɳɨ ɿ ɽ ɦеɬɨɸ авɬɨɪɫɶɤɨгɨ ɨɩɢɫɭ. 

Р. Уеɥɥеɤ ɬа О. Уɨɪɪеɧ ɭɡагаɥɶɧɢɥɢ вɱеɧɧɹ ɩɪɨ ɯɭдɨɠɧɿɣ ɨбɪаɡ: 

«Мабɭɬɶ, дɥɹ ɬеɨɪɿʀ ɥɿɬеɪаɬɭɪɢ ɨɫɧɨвɧɢɦɢ ɦɨɬɢваɦɢ бɭдɭɬɶ ɨбɪаɡ (абɨ 
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ɤаɪɬɢɧа), ɫɭɫɩɿɥɶɧе, ɧадɩɪɢɪɨдɧе (ɧеɩɪɢɪɨдɧе, ɿɪɪаɰɿɨɧаɥɶɧе), ɨɩɨвɿдаɧɧɹ 

(ɨɩɨвɿдаɧɧɹ), аɪɯеɬɢɩ (абɨ ɡагаɥɶɧе), ɫɢɦвɨɥɿɱɧе ɡɨбɪаɠеɧɧɹ вɿɱɧɢɯ ɿдеаɥɿв 

ɱеɪеɡ ɩɨдɿʀ, ɡɭɦɨвɥеɧɿ ɤɨɧɤɪеɬɧɢɦ ɱаɫɨɦ, ɩɪɨгɪаɦɧе (абɨ еɫɯаɬɨɥɨгɿɱɧе) ɿ, 

ɧаɪеɲɬɿ, ɦɿɫɬɢɱɧе» [Уеɥɥеɤ, Уɨɪɪеɧ 1978,  ɫ. 104]. 

Оɬɠе, ɦɢ баɱɢɦɨ ɪɿɡɧɿ ɬɨɱɤɢ ɡɨɪɭ ɧаɭɤɨвɰɿв  ɳɨдɨ ɩɨɧɹɬɬɹ 

«ɥɿɬеɪаɬɭɪɧɢɣ ɨбɪаɡ», «ɨбɪаɡ» ɬа ʀɯ ɯаɪаɤɬеɪɢɫɬɢɤɢ. Мɨɠеɦɨ ɡɪɨбɢɬɢ 

вɢɫɧɨвɨɤ, ɳɨ ɨбɪаɡ - ɰе ɭɡагаɥɶɧеɧе ɯɭдɨɠɧɽ вɿдɨбɪаɠеɧɧɹ дɿɣɫɧɨɫɬɿ, ɧадɿɥеɧе 

ɮɨɪɦɨɸ ɤɨɧɤɪеɬɧɨгɨ, ɿɧдɢвɿдɭаɥɶɧɨгɨ ɹвɢɳа, ɪеɡɭɥɶɬаɬ, ɨɬɪɢɦаɧɢɣ вɧаɫɥɿдɨɤ 

гɥɢбɨɤɨгɨ ɨɫɦɢɫɥеɧɧɹ бɭдɶ-ɹɤɨгɨ ɩɪɨɰеɫɭ. 

 

 

1.2 Оɫɨбɥɢвɨɫɬɿ ɮɨɪɦɭваɧɧɹ ɬа ɡаɫɨбɢ ɪеɩɪеɡеɧɬаɰɿʀ ɨбɪаɡɭ ɩеɪɫɨɧаɠа 

в ɯɭдɨɠɧɶɨɦɭ ɬвɨɪɿ 
 

 

Фɨɪɦɭваɧɧɹ ɬа ɪеɩɪеɡеɧɬаɰɿɹ ɨбɪаɡɭ ɩеɪɫɨɧаɠа ɡдɿɣɫɧɸɽɬɶɫɹ авɬɨɪɨɦ 

ɪɿɡɧɨɦаɧɿɬɧɢɦɢ ɲɥɹɯаɦɢ. Рɨɡгɥɹɧеɦɨ ɨɫɧɨвɧɿ ɡ ɧɢɯ.   

1) ɱеɪеɡ вɡаɽɦɨɡв’ɹɡɨɤ ɩеɪɫɨɧаɠа ɡ ɨбɪаɡаɦɢ ɩɪɢɪɨдɢ ɬа ɪеɱеɣ, ɡ ɹɤɢɦɢ 

вɿɧ ɩеɪебɭваɽ ɭ ɬɿɫɧɿɣ еɦɨɰɿɣɧɿɣ ɽдɧɨɫɬɿ; 

2) ɱеɪеɡ ɦаɬеɪɿаɥɿɡаɰɿɸ вɧɭɬɪɿɲɧɶɨʀ ɦɨвɢ, дɭɦɨɤ, вɧɭɬɪɿɲɧɿɯ 

ɩеɪеɠɢваɧɶ ɩеɪɫɨɧаɠа;   

3) ɱеɪеɡ ɱɭɠɭ ɦɨвɭ. 

Обɪаɡ ɩеɪɫɨɧаɠа ɩɨв’ɹɡаɧɢɣ ɡ ɭɫɿɽɸ ɫɢɫɬеɦɨɸ ɨбɪаɡɿв ɯɭдɨɠɧɶɨгɨ 

ɬвɨɪɭ, ɡɨɤɪеɦа ɨбɪаɡаɦɢ ɩɪɢɪɨдɢ. Пɨɽдɧаɧɧɹɦ ɰɢɯ ɨбɪаɡɿв дɨɫɹгаɽɬɶɫɹ 

ɤɨɧɤɪеɬɢɡаɰɿɹ, ɿɧдɢвɿдɭаɥɿɡаɰɿɹ, ɪɨɡ’ɹɫɧеɧɧɹ ɨбɪаɡɭ ɩеɪɫɨɧаɠа, ɨɩɢɫ ɣɨгɨ 

вɧɭɬɪɿɲɧɿɯ ɫɬаɧɿв, дɭɦɨɤ, ɩɨɱɭɬɬɿв ɬɨɳɨ. 

Пɪɨдеɦɨɧɫɬɪɭɽɦɨ ɰеɣ вɡаɽɦɨɡв’ɹɡɨɤ ɡа ɪеɡɭɥɶɬаɬаɦɢ дɨɫɥɿдɠеɧɧɹ  

А. С. Кɨɦаɪɨва ɨбɪаɡɿв  ɩɪɢɤɥадɭ гɥавɢ “The Mirror of Erised” («Дɡеɪɤаɥɨ 

Еɿɧаɥеɠ») ɡ ɤɧɢгɢ Д. Рɨɭɥɿɧг «Гаɪɪɿ Пɨɬɬеɪ ɬа ɮɿɥɨɫɨɮɫɶɤɢɣ ɤаɦɿɧɶ». Пɨдɿʀ ɭ 

ɰɶɨɦɭ ɪɨɡдɿɥɿ ɪɨɡгɨɪɬаɸɬɶɫɹ ɧаɩеɪедɨдɧɿ Рɿɡдва. Уɫɿ ɭɱɧɿ ɲɤɨɥɢ ɱаɪɿвɧɢɰɬва 
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Хɨгваɪɬɫ ɡ ɧеɬеɪɩɿɧɧɹɦ ɱеɤаɸɬɶ ɧа ɩɨɱаɬɨɤ ɤаɧɿɤɭɥ ɿ ɡ ʀɯ ɧаɫɬаɧɧɹɦ 

ɪɨɡ'ʀɠдɠаɸɬɶɫɹ дɨдɨɦɭ. Хɥɨɩɱɢɤ-ɫɢɪɨɬа Гаɪɪɿ ɡаɥɢɲаɽɬɶɫɹ ɧа Рɿɡдвɨ в ɲɤɨɥɿ 

ɿ вɢɩадɤɨвɨ ɩɨɬɪаɩɥɹɽ дɨ ɨдɧɭ ɡ ɤɿɦɧаɬ, де баɱɢɬɶ дɡеɪɤаɥɨ. Таɤɢɦ ɱɢɧɨɦ, ɭ 

авɬɨɪɫɶɤɨɦɭ баɱеɧɧɿ вɢɧɢɤаɽ ɨбɪаɡ дɡеɪɤаɥа, ɹɤɢɣ ɽ вɿɤɧɨɦ дɨ ɿɧɲɨгɨ ɫвɿɬɭ. 

Обɪаɡ дɡеɪɤаɥа ɩеɪеɪɨɫɬаɽ в ɨбɪаɡ «ɡадɡеɪɤаɥɥɹ». Свɿɬ ɡадɡеɪɤаɥɥɹ ɧадаɽ Гаɪɪɿ 

ɦɨɠɥɢвɿɫɬɶ ɡɭɫɬɪɿɬɢɫɹ ɡɿ ɫвɨʀɦɢ баɬɶɤаɦɢ, ɹɤɿ ɡагɢɧɭɥɢ вɿдɪаɡɭ ɩɿɫɥɹ ɣɨгɨ 

ɧаɪɨдɠеɧɧɹ, а в авɬɨɪɫɶɤɿɣ ɪɨɡɩɨвɿдɿ ɡа дɨɩɨɦɨгɨɸ ɰɶɨгɨ ɨбɪаɡɭ вɢɧɢɤаɽ ʀɯ 

ɨɩɢɫ: “A woman standing right behind his reflection was smiling at him and waving. 

She was a very pretty woman. She had dark red hair and her eyes – her eyes are just 

like mine, Harry thought, edging a little closer to the glass. Bright green – exactly 

the same shape, but then he noticed that she was crying; smiling, but crying at the 

same time. The tall, thin, black-haired man standing next to her put his arm around 

her. He wore glasses, and his hair was very untidy.  

[Rowling 1977, ɫ. 245]. 

Гаɪɪɿ ɩɨɱɢɧаɽ вɿдвɿдɭваɬɢ ɤɿɦɧаɬɭ, де ɡɧаɯɨдɢɬɶɫɹ дɡеɪɤаɥɨ. Аɥе ɩɪɢ 

ɱеɪгɨвɨɦɭ вɿдвɿдɭваɧɧɿ вɿɧ ɡɭɫɬɪɿɱаɽ бɿɥɹ дɡеɪɤаɥа дɢɪеɤɬɨɪа ɲɤɨɥɢ Аɥɶбɭɫа 

Даɦбɥдɨɪа, ɹɤɢɣ ɪɨɡɤɪɢваɽ ɣɨɦɭ ɬаɽɦɧɢɰɸ дɡеɪɤаɥа. Вɨɧа ɩɨɥɹгаɽ в ɬɨɦɭ, ɳɨ 

дɡеɪɤаɥɨ ɩɨɤаɡɭɽ ɥɸдɢɧɿ ɣɨгɨ ɧаɣɩɨɬаɽɦɧɿɲɿ, ɧаɣвɿдɱаɣдɭɲɧɿɲɿ баɠаɧɧɹ. 

Таɤɢɦ ɱɢɧɨɦ, ɱеɪеɡ ɩɪедɦеɬɧɭ ɨбɪаɡɧɿɫɬɶ дɡеɪɤаɥа ɬа ɩɨɧɹɬɿɣɧɭ 

ɨбɪаɡɧɿɫɬɶ ɡадɡеɪɤаɥɥɹ авɬɨɪ ɪɨɡɤɪɢваɽ еɦɨɰɿɣɧе ɫɬаɧ, ɩɨɱɭɬɬɹ ɬа баɠаɧɧɹ 

Гаɪɪɿ, а Даɦбɥдɨɪ «дɨɩɨɦагаɽ» авɬɨɪɭ ɨɡвɭɱɢɬɢ ɩɪɢɱɢɧɭ ɰɢɯ ɩеɪеɠɢваɧɶ, 

ɯаɪаɤɬеɪɢɡɭɽ даɧɢɣ ɨбɪаɡ ɹɤ ɬɨɣ, ɳɨ вɿдвɨдɢɬɶ ɭ ɦɢɧɭɥе, в ɦɪɿʀ ɿ ɩɨɤаɡɭɽ ʀɯɧɸ 

ɡгɭбɧɿɫɬɶ дɥɹ Гаɪɪɿ. 

Пɿɡɧаɧɧɹ ɨбɪаɡɭ ɩеɪɫɨɧаɠа вɿдбɭваɽɬɶɫɹ ɧе ɥɢɲе ɱеɪеɡ ɨбɪаɡɧɭ ɫɢɫɬеɦɭ 

ɯɭдɨɠɧɶɨгɨ ɬвɨɪɭ, а ɣ ɱеɪеɡ ɦаɬеɪɿаɥɿɡаɰɿɸ вɧɭɬɪɿɲɧɶɨʀ ɦɨвɢ, дɭɦɨɤ, 

вɧɭɬɪɿɲɧɿɯ ɩеɪеɠɢваɧɶ ɩеɪɫɨɧаɠа. 

Рɨɡгɥɹɧеɦɨ «ɡɧаɯɨдɠеɧɧɹ ɫвɨгɨ бɭɬɬɹ» ɩеɪɫɨɧаɠеɦ ɱеɪеɡ ɨɩɢɫ в 

авɬɨɪɫɶɤɨɦɭ ɨɩɨвɿдаɧɧɿ ɬɨгɨ, ɩɪɨ ɳɨ вɿɧ дɭɦаɽ, ɬɨбɬɨ ɣɨгɨ вɧɭɬɪɿɲɧɶɨʀ ɦɨвɢ, 

ɹɤа ɿ ɦаɥɸɽ ɨбɪаɡ ɩеɪɫɨɧаɠа ɬа ɡа дɨɩɨɦɨгɨɸ ɹɤɨʀ ɱɢɬаɱ ɩɿɡɧаɽ ɣɨгɨ.  
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З ɰɿɽɸ ɦеɬɨɸ ɡвеɪɧеɦɨɫɹ дɨ ɨɩɨвɿдаɧɧɹ “The Foghorn” аɦеɪɢɤаɧɫɶɤɨʀ 

ɩɢɫɶɦеɧɧɢɰɿ Геɪɬɪɭдɢ Оɬеɪɬɨɧ. 

Вɫɹ ɪɨɡɩɨвɿдɶ вɿд ɫаɦɨгɨ ɩɨɱаɬɤɭ ɿ дɨ ɤɿɧɰɹ бɭдɭɽɬɶɫɹ ɧа вɧɭɬɪɿɲɧɿɣ 

ɪɨɡɦɨвɿ ɡ ɫаɦɢɦ ɫɨбɨɸ ɩɪɨ ɫвɨɽ ɠɢɬɬɹ, ɫɩɨгадɢ ɩɪɨ ɧеʀ ɿ ɥɸдеɣ, ɹɤɿ ɡɭɫɬɪɿɥɢɫɹ 

ɧа ʀʀ ɠɢɬɬɽвɨɦɭ ɲɥɹɯɭ, ɩɪаɤɬɢɱɧɨ ɽдɢɧɨгɨ ɩеɪɫɨɧаɠа ɨɩɨвɿдаɧɧɹ, ɹɤɳɨ ɧе 

вваɠаɬɢ ɧаɩɪɢɤɿɧɰɿ ɥɿɤаɪɹ ɬа ɦедɫеɫɬɪɭ, ɹɤɿ в ɪɨɡɦɨвɿ ɦɿɠ ɫɨбɨɸ ɨɩɢɲɭɬɶ 

ɫɬаɧɨвɢɳе, в ɹɤɨɦɭ ɩеɪебɭваɽ гɨɥɨвɧа геɪɨʀɧɹ.  

Мɢ ɧавɿɬɶ ɧаɩɪɢɤɿɧɰɿ ɬаɤ ɿ ɧе вɩɿɡɧаɽɦɨ ʀʀ ɿɦеɧɿ, вɨɧа, ɹɤ ɿ ɧа ɩɨɱаɬɤɭ 

ɨɩɨвɿдаɧɧɹ, ɡаɥɢɲɢɬɶɫɹ “she”: “Voices at the door. She dropped back on the 

pillow and closed her eyes and lay still. The door was unlocked, and a man and 

woman entered: doctor and nurse, as was immediately evident. The doctor’s voice 

was brisk and businesslike and deeply matured; the woman’s, young and deferential. 

“Do you think she’ll wake again, doctor?” 

“Probably not. I thought she would be gone by now, but she is still breathing.” 

 He clasped the emaciated wrist with his strong fingers. 

“Very feeble. It won’t be long now.” 

“Is it true, doctor, that sometimes, just before death, reason is restored and 

they remember and talk quite rationally?” 

“Sometimes. But not in this case. Too many years. Look in every hour, and 

when it is over, ring me up. There are relatives to be notified. Quite important people, 

I believe.” 

“What are they like?” 

“Never seen them. Why should they come here? Couldn’t do her any good, 

and nothing is so depressing as these melancholia cases. It’s a long time now since 

she was stark raving. That was before my time. Come along.” 

They went out and locked the door. ” [Atherton 1934, ɫ. 25-27] 

Авɬɨɪɫɶɤе ɨɩɨвɿдаɧɧɹ ɡ ɫаɦɨгɨ ɩеɪɲɨгɨ абɡаɰɭ дɨ ɦɨɦеɧɬɭ, ɤɨɥɢ «вɨɧа» 

ɩɨɱɭɽ гɨɥɨɫɢ ɥɿɤаɪɹ ɬа ɦедɢɱɧɨʀ ɫеɫɬɪɢ бɿɥɹ двеɪеɣ ɫвɨɽʀ ɩаɥаɬɢ ɽ ʀʀ ɫɩɨгадаɦɢ, 

ɡа дɨɩɨɦɨгɨɸ ɹɤɢɯ ɩеɪед ɧаɦɢ ɩɨɫɬаɽ ʀʀ ɡɨвɧɿɲɧɿɫɬɶ, ɿɫɬɨɪɿɹ ɤɨɯаɧɧɹ, ʀʀ ɧадɿʀ 

ɬа ɩɨɱɭɬɬɹ. Авɬɨɪ «ɩɨдаɽ» ʀʀ ɨбɪаɡ ɱеɪеɡ ɰɿ ɫɩɨгадɢ, ɿ ɩеɪед ɱɢɬаɱеɦ ɩɨɫɬаɽ 
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ɠɿɧɤа, ɹɤа ɯɨɬɿɥа вɿдɤɪɢɬɨ ɥɸбɢɬɢ, ɧеɡваɠаɸɱɢ ɧа ɫɭвɨɪɿ ɩɪавɢɥа ɫɭɫɩɿɥɶɫɬва, 

в ɹɤɨɦɭ вɨɧа ɠɢɥа, ɹɤа гɨɬɨва бɭɥа ɩɨɠеɪɬвɭваɬɢ вɫɿɦ ɡаɪадɢ ɤɨɯаɧɧɹ, ɿ ɱɢɹ 

ɿɫɬɨɪɿɹ ɤɨɯаɧɧɹ дɭɠе ɫɭɦɧɨ ɡаɤɿɧɱɢɥаɫɹ – ɩɿɫɥɹ ɡагɢбеɥɿ ɭ ɧеʀ ɧа ɨɱаɯ ɤɨɯаɧɨʀ 

ɥɸдɢɧɢ вɨɧа ɨɩɢɧɹɽɬɶɫɹ ɭ ɥɿɤаɪɧɿ. 

Обɪаɡ ɩеɪɫɨɧаɠа в авɬɨɪɫɶɤɿɣ ɪɨɡɩɨвɿдɿ ɪɨɡɤɪɢваɽɬɶɫɹ ɿ ɱеɪеɡ ɱɭɠɭ 

ɦɨвɭ: ɦɨва ɫаɦɨгɨ ɩеɪɫɨɧаɠа, вɢɫɥɨвɥɸваɧɧɹ ɿɧɲɢɯ ɩеɪɫɨɧаɠɿв, авɬɨɪɫɶɤɨгɨ 

ɨɩɢɫɭ гɨɥɨɫɭ ɬа ɦаɧеɪɢ гɨвɨɪɿɧɧɹ. Мɨва ɩеɪɫɨɧаɠа вɩɥɿɬаɽɬɶɫɹ авɬɨɪɨɦ в 

ɨбɪаɡ ɩеɪɫɨɧаɠа ɹɤ ɣɨгɨ ɫɤɥадɨва ɱаɫɬɢɧа ɬа беɪе аɤɬɢвɧɭ ɭɱаɫɬɶ ɭ «ɩɨдаɱɿ» 

ɨбɪаɡɭ. 

Таɤ, ɧаɩɪɢɤɥад, вɠе ɡгадɭваɧɢɣ вɢɳе ɩеɪɫɨɧаɠ ɤɧɢгɢ Дɠ. Рɨɭɥɿɧг 

дɢɪеɤɬɨɪ ɲɤɨɥɢ Аɥɶбɭɫ Даɦбɥдɨɪ ɡ'ɹвɥɹɽɬɶɫɹ вɩеɪɲе ɩеɪед ɱɢɬаɱеɦ в 

авɬɨɪɫɶɤɨɦɭ ɨɩɢɫɿ, де ɩɪедɫɬавɥеɧа ɣɨгɨ ɡɨвɧɿɲɧɿɫɬɶ дɭɠе ɫɬаɪɨʀ ɥɸдɢɧɢ ɡ 

бɥаɤɢɬɧɢɦɢ, ɪɨɡɭɦɧɢɦɢ ɬа ɩɪɨɧɢɤɥɢвɢɦɢ ɨɱɢɦа. У ɦɿɪɭ ɩɨɫɬɭɩаɥɶɧɨгɨ ɪɭɯɭ 

авɬɨɪɫɶɤɨгɨ ɨɩɨвɿдаɧɧɹ ɱɢɬаɱевɿ ɩɪед'ɹвɥɹɽɬɶɫɹ ɦɨвɥеɧɧɽва ɩɨведɿɧɤа 

Аɥɶбɭɫа Даɦбɥдɨɪа, ɣɨгɨ вɱɢɧɤɢ, вɢɫɥɨвɥɸваɧɧɹ ɿɧɲɢɯ ɩеɪɫɨɧаɠɿв ɩɪɨ 

ɧɶɨгɨ. Зɦɿɫɬ ɣɨгɨ вɢɫɥɨвɥɸваɧɶ ɬа ɣɨгɨ ɦɨвɧа ɦаɧеɪа «ɦаɥɸɽ» ɧаɦ ɨбɪаɡ 

ɦɭдɪɨʀ, дɨбɪɨʀ, ɫɩɪаведɥɢвɨʀ, ɫɩɨɤɿɣɧɨʀ ɬа веɫеɥɨʀ ɥɸдɢɧɢ ɡ ɩɨɱɭɬɬɹɦ гɭɦɨɪɭ. 

Йɨгɨ ɦɨвɥеɧɧɽва ɦаɧеɪа ɩɪедɫɬавɥеɧа в авɬɨɪɫɶɤɢɯ ɪеɦаɪɤаɯ ɭ ɤɨɧɫɬɪɭɤɰɿʀ 

ɩɪɹɦɨʀ ɦɨвɢ, в ɹɤɢɯ деɳɨ ɨдɧɨɦаɧɿɬɧɨ ɩɨвɬɨɪɸɸɬɶɫɹ “said gently”, “said 

quietly”,  “smiled”, “said Dumbledore beaming”, “said Dumbledore smiling”, “said 

cheerfully”. Це ɪеɩеɪɬɭаɪ ɥеɤɫɢɱɧɢɯ ɡаɫɨбɿв, ɹɤɿ вɢɤɨɪɢɫɬɨвɭɸɬɶɫɹ авɬɨɪɨɦ в 

ɨɩɢɫɿ ɦɨвɧɨʀ ɦаɧеɪɢ Даɦбɥдɨɪа. Одɧаɤ ɭ ɨбɪаɡɿ ɰɶɨгɨ ɩеɪɫɨɧаɠа ɧе ɬаɤ 

ваɠɥɢвɨ «ɹɤ» вɿɧ ɤаɠе, ɫɤɿɥɶɤɢ ваɠɥɢвɨ «ɳɨ» вɿɧ ɤаɠе, ɬɨɦɭ ɳɨ ɫаɦе ɰеɣ 

ɨбɪаɡ ɽ ɰеɧɬɪаɥɶɧɢɦ ɭ ɡɦɿɫɬɨвɧɨɦɭ ɩɥаɧɿ. 

Дɨ ɯаɪаɤɬеɪɨɥɨгɿɱɧɢɯ ɦɨɠɥɢвɨɫɬеɣ ɱɭɠɨʀ ɦɨвɢ в авɬɨɪɫɶɤɿɣ ɪɨɡɩɨвɿдɿ 

ɦɨɠɧа вɿдɧеɫɬɢ ɧадɿɥеɧɧɹ ɩеɪɫɨɧаɠа ɧеɥɿɬеɪаɬɭɪɧɨɸ ɦɨвɨɸ, ɨɪɿɽɧɬаɰɿɸ 

авɬɨɪɫɶɤɨʀ ɪɨɡɩɨвɿдɿ ɧа ɣɨгɨ ɦɨвɥеɧɧɽвɢɣ ɭɠɢɬɨɤ. Наɩɪɢɤɥад, ɩɪɢɫɬɪаɫɬɶ дɨ 

вɢɤɨɪɢɫɬаɧɧɹ ɩɪɨɫɬɨɪɿɱɧɢɯ ɬа дɿаɥеɤɬɧɢɯ ɮɨɪɦ ɭ ɩɪɨɡɿ Р. Кɿɩɥɿɧга ɩаɪɨдɭɽ 

Маɤɫ Бɿɪбɨɦ ɭ ɫвɨɽɦɭ ɨɩɨвɿдаɧɧɿ, ɹɤе ɬаɤ ɿ ɧаɡɢваɽɬɶɫɹ “Rudyard Kipling”. У 

ɪɨɡɩɨвɿдɿ ɭ ɩɪɨɦɨвɿ ɩɨɥɿɰеɣɫɶɤɨгɨ ɭ ɤɨɧɰеɧɬɪɨваɧɨɦɭ вɢгɥɹдɿ ɩеɪедаɧɨ 
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веɥɢɤɭ ɤɿɥɶɤɿɫɬɶ дɿаɥеɤɬɢɡɦɿв, ɩɪɨɫɬɨɪɿɱɧɨʀ ɥеɤɫɢɤɢ ɬа ɦаɧеɪа гɨвɨɪɿɧɧɹ 

ɩеɪɫɨɧаɠа. 

Хаɪаɤɬеɪ ɩеɪɫɨɧаɠа, ɩеɪеɠɢɬɿ ɧɢɦ ɩɨɱɭɬɬɹ, ɧаɫɬɪɿɣ ɦɨɠɭɬɶ бɭɬɢ 

ɪɨɡɤɪɢɬɿ ɭ вɡаɽɦɨвɿдɧɨɫɢɧаɯ ɦɿɠ ɣɨгɨ ɡɨвɧɿɲɧɿɦ ɬа вɧɭɬɪɿɲɧɿɦ 

вɢɫɥɨвɥɸваɧɧɹɦ. Наɩɪɢɤɥад, ɭ ɤɧɢɡɿ аɦеɪɢɤаɧɫɶɤɨʀ ɩɢɫɶɦеɧɧɢɰɿ К. Бɭɲɧеɥ 

“Lipstick Jungle” ɨɩɢɫɭɽɬɶɫɹ ɠɢɬɬɹ ɭɫɩɿɲɧɢɯ ɭ ɲɨɭ-бɿɡɧеɫɿ дɿɥɨвɢɯ ɠɿɧɨɤ. Їɯɧɽ 

ɠɢɬɬɹ в ɰɶɨɦɭ ɫвɿɬɿ гɥɹɧɰɸ: “where life is a series of increasingly smaller circles 

of exclusivity (or Dante's circles of hell, depending on how you look at it)” [Bushnell 

2005, c. 157], ɡɨвɧɿ бɥагɨɩɨɥɭɱɧа, в ɹɤɿɣ вɨɧɢ ɧаɦагаɸɬɶɫɹ ɩɿдɬɪɢɦɭваɬɢ ɰеɣ 

«гɥɹɧɫɨвɢɣ» ɿɦɿдɠ ɿ ɹɤɢɣ, ɡа ɫɥɨваɦɢ ɨдɧɿɽʀ ɡ ɧɢɯ, “required to secure one's place 

in the social pecking order (or simply remind everyone that you still exist)” 

[Bushnell 2005а, c. 160], ɹвɥɹɽ ɫɨбɨɸ бɨɥɿɫɧе ɩɪɨɬɢɪɿɱɱɹ. 

Обɪаɡɢ ɨɫɧɨвɧɢɯ ɩеɪɫɨɧаɠɿв ɭ авɬɨɪɫɶɤɨɦɭ ɨɩɨвɿдаɧɧɿ ɩɨдаɸɬɶɫɹ ɹɤ 

ɫɩɥав ɩɪɨɬɢɪɿɱ ɦɿɠ ɡɨвɧɿɲɧɶɨɸ ɧеɨбɯɿдɧɿɫɬɸ ɬа вɧɭɬɪɿɲɧɿɦɢ баɠаɧɧɹɦɢ, 

ɩɪавдɨɸ ɿ бɪеɯɧеɸ, ɿɫɬɢɧɧɢɦɢ ɬа ɯɢбɧɢɦɢ ɭɫɬɪеɦɥɿɧɧɹɦɢ ɬа ɰɿɧɧɨɫɬɹɦɢ, ʀɯ 

дɿɥɨвɢɦ ɬа ɨɫɨбɢɫɬɢɦ ɠɢɬɬɹɦ. Саɦе ɬɨɦɭ ɡɨвɧɿɲɧɹ ɦɨва ɩеɪɫɨɧаɠɿв ɩɨɫɬɿɣɧɨ 

ɫɭɩɪɨвɨдɠɭɽɬɶɫɹ ʀɯɧɶɨɸ вɧɭɬɪɿɲɧɶɨɸ ɦɨвɨɸ, ɩɨɤаɡɭɸɱɢ ɰɸ ɫɭɩеɪеɱɥɢвɿɫɬɶ. 

Зɨвɧɿɲɧɹ ɦɨва ɹɤ бɢ ɧеɫе в ɫɨбɿ ʀɯ ɿɦɿдɠ, а вɧɭɬɪɿɲɧɽ ɦɨвɥеɧɧɹ «ɪɨɡɤɪɢваɽ» 

ʀɯ ɫɩɪавɠɧɿ ɩеɪеɠɢваɧɧɹ, ɩɪагɧеɧɧɹ, ɩɨɱɭɬɬɹ, баɠаɧɧɹ ɬɨɳɨ. 

Уɪɢвɨɤ ɡ ɤɧɢгɢ деɦɨɧɫɬɪɭɽ, ɹɤ гɨɥɨвɧа геɪɨʀɧɹ Веɧдɿ, ɹɤа ɽ гɨɥɨвɧɢɦ 

дɢɪеɤɬɨɪɨɦ ɤɿɧɨɤɨɦɩаɧɿʀ, ɪɨɡɦɨвɥɹɸɱɢ ɡ ɱɨɥɨвɿɤɨɦ, гɨвɨɪɢɬɶ ɣɨɦɭ ɡɨвɫɿɦ ɧе 

ɬе, ɩɪɨ ɳɨ в ɰеɣ ɦɨɦеɧɬ дɭɦаɽ – ɱɨɥɨвɿɤɨвɿ вɨɧа ɤаɠе, ɳɨ ɧа ɩеɪɲɨɦɭ ɦɿɫɰɿ 

дɥɹ ɧеʀ вɿɧ ɿ дɿɬɢ, а дɭɦаɽ ɩɪɨ ɬе, ɹɤ бɢ вɢʀɯаɬɢ вɿд ɧɶɨгɨ ɿ дɿɬеɣ ɤɭдɢɫɶ даɥɿ, 

аɥе ɩɨɬɿɦ ɩɪɢɯɨдɢɬɶ дɨ вɢɫɧɨвɤɭ, ɳɨ ɧаɣɡаɩɨвɿɬɧɿɲа ɦɪɿɹ – ɰе ɨɬɪɢɦаɬɢ 

Оɫɤаɪа: “This was like waving a red flag in front of a bull. “Fuck it, Wendy,” he 

snapped. “What do you want?” She paused, and her jaw tightened. Her first thought 

was that she wanted a vacation away from him and the children, but she quickly 

realized she didn’t want a vacation, she just wanted to make more movies. If she was 

really honest, she wanted one of her movies to win Best Picture at the Oscars […], 

and she wanted to walk down the red carpet and get up onto the stage and thank 
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everyone (“And I’d especially like to thank my loving husband, Shane, without 

whose support I couldn’t do this”), and be celebrated afterward.  

But instead she said quietly, “I just want you to be happy, Shane,” and after a 

beat: “So we can all be happy.” [Bushnell 2005б, c. 178] 

Обɪаɡ ɩеɪɫɨɧаɠа ɬа ɫɩɨɫɨбɢ ɣɨгɨ ɪɨɡɤɪɢɬɬɹ ɦɨɠɭɬɶ бɭɬɢ ɪɨɡгɥɹɧɭɬɿ ɧе 

ɥɢɲе ɧа ɬɥɿ ɱɭɠɨʀ ɦɨвɢ, а ɣ ɯаɪаɤɬеɪɭ авɬɨɪɫɶɤɨʀ ɪɨɡɩɨвɿдɿ, ɳɨ вɢɹвɥɹɽ 

ɩɪɢɫɭɬɧɿɫɬɶ авɬɨɪɫɶɤɨгɨ ɩɨɱаɬɤɭ, ɳɨ ɩɨв'ɹɡɭɽ авɬɨɪɫɶɤɭ ɪɨɡɩɨвɿдɶ ɬа ɱɭɠɭ 

ɦɨвɭ. 

Дɥɹ ɪɨɡгɥɹдɭ ɨбɪаɡɭ ɩеɪɫɨɧаɠа в даɧɨɦɭ ɪаɤɭɪɫɿ ɨɩɢɲеɦɨ ɨɫɨбɥɢвɨɫɬɿ 

ɮɭɧɤɰɿɨɧɭваɧɧɹ ɱɭɠɨʀ ɦɨвɢ ɧа ɩɪɢɤɥадɿ ɬɪɶɨɯ вɢдɿɥеɧɢɯ ɧаɦɢ ɬɢɩɿв 

авɬɨɪɫɶɤɨгɨ ɨɩɨвɿдаɧɧɹ, ɭ ɹɤɢɯ ɩɪɨɫɬеɠɭɸɬɶɫɹ ɨɫɧɨвɧɿ ɧаɩɪɹɦɢ ɡв'ɹɡɤɭ ɦɿɠ 

авɬɨɪɫɶɤɢɦ ɨɩɨвɿдаɧɧɹɦ ɬа ɱɭɠɨɸ ɦɨвɨɸ.  

Дɨ ɰɢɯ ɬɢɩɿв авɬɨɪɫɶɤɨгɨ ɧаɪаɬɢвɭ ɦɢ вɿдɧɨɫɢɦɨ:  

� ɪеɮɥеɤɫɢвɧɨ-ɪеɬɪɨɫɩеɤɬɢвɧɭ ɨɩɨвɿдɶ;  

� дɪаɦаɬɢɡɨваɧɭ ɨɩɨвɿдɶ; 

� ɭɡагаɥɶɧеɧɨ-ɨɩɢɫɨвɭ ɨɩɨвɿдɶ. 

Реɮɥеɤɫɢвɧɨ-ɪеɬɪɨɫɩеɤɬɢвɧа ɨɩɨвɿдɶ - ɰе ɨɩɨвɿдɶ, в ɹɤɿɣ ɡдɿɣɫɧɸɽɬɶɫɹ 

ɩеɪеɯɿд ɱеɪеɡ ɫвɿдɨɦɿɫɬɶ ɩеɪɫɨɧаɠа ɿɡ ɫɶɨгɨдеɧɧɹ дɨ ɦɢɧɭɥɨгɨ абɨ 

вɿдбɭваɽɬɶɫɹ вɿдɨбɪаɠеɧɧɹ ɣɨгɨ ɪеɮɥеɤɫɢвɧɨʀ дɿɹɥɶɧɨɫɬɿ. Пɪɢ ɡɪɨɫɬаɧɧɿ ɪɨɥɿ 

ɪеɮɥеɤɫɢвɧɨ-ɪеɬɪɨɫɩеɤɬɢвɧɨгɨ ɧаɪаɬɢвɭ, ɳɨ вɤɥɸɱаɽ ɫɩɨгадɢ ɩеɪɫɨɧаɠа, в 

ɧɢɯ вɿдбɭваɽɬɶɫɹ ɤɨɧɰеɧɬɪаɰɿɹ ɠɢɬɬɽвɨгɨ ɦаɬеɪɿаɥɭ, ɹɤɢɣ ɭ ɪɹдɿ вɢɩадɤɿв 

ɨɯɨɩɥɸɽ вɫе ɦɢɧɭɥе ɠɢɬɬɹ ɩеɪɫɨɧаɠа. Пеɪɫɨɧаɠɧа ɦɨва в даɧɨɦɭ вɢɩадɤɭ 

беɪе ɧа ɫебе ɮɭɧɤɰɿɸ ɨɩɨвɿдаɧɧɹ ɬа ɨɩɢɫɭ, в ɹɤɨɦɭ ɪɨɡɤɪɢваɽɬɶɫɹ ɨбɪаɡ 

ɩеɪɫɨɧаɠа ɱеɪеɡ ɣɨгɨ ɫɩɨгадɢ, ɹɤɿ ɩɪɢɩɢɧɹɽ ɪɭɯ ɫɸɠеɬɭ в ɬеɩеɪɿɲɧɶɨɦɭ ɿ 

вɿдвɨдɹɬɶ ɨɩɨвɿдɶ, ɳɨ ɱаɫɬɨ ɫɭɩɪɨвɨдɠɭɽɬɶɫɹ ɨɩɢɫɨɦ ɭ ɦɢɧɭɥе.  

Таɤɢɦ ɱɢɧɨɦ, ɭ ɫɩɨгадɢ ɩеɪɫɨɧаɠа в ɪеɮɥеɤɫɢвɧɨ-ɪеɬɪɨɫɩеɤɬɢвɧɨɦɭ 

ɧаɪаɬɢвɿ «вɩɥɿɬаɸɬɶɫɹ» ɣɨгɨ ɪɨɡдɭɦɢ ɹɤ ɡагаɥɶɧɨгɨ ɩɥаɧɭ, ɧаɩɪɢɤɥад, 

ɮɿɥɨɫɨɮɫɶɤɿ ɪɨɡдɭɦɢ, ɬаɤ ɿ ɩɪɢваɬɧɨгɨ ɨɰɿɧɸɸɱɨгɨ ɯаɪаɤɬеɪɭ, ɧаɩɪɢɤɥад, ɩɪɨ 

ɫвɨɸ ɨɫɨбɢɫɬɿɫɬɶ, ɩевɧɿ вɱɢɧɤɢ, ɿɧɲɢɯ ɥɸдеɣ ɬа ʀɯ вɱɢɧɤɢ ɿ ɬ. д.  
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У ɪеɮɥеɤɫɢвɧɨ-ɪеɬɪɨɫɩеɤɬɢвɧɨɦɭ ɧаɪаɬɢвɿ ɱɭɠа ɦɨва беɪе ɧа ɫебе 

ɮɭɧɤɰɿʀ ɨɩɢɫɭ ɬа ɪеɩɪеɡеɧɬаɰɿʀ: ɡ ʀʀ дɨɩɨɦɨгɨɸ ɦɢ дɿɡɧаɽɦɨɫɹ ɩɪɨ ɡɨвɧɿɲɧɿɫɬɶ, 

ɯаɪаɤɬеɪ ɩеɪɫɨɧаɠɿв, ɡ ʀʀ дɨɩɨɦɨгɨɸ ɨгɨɥɸɸɬɶɫɹ ɦɨɬɢвɢ ɬа ɰɿɥɿ ʀɯ вɱɢɧɤɿв 

ɬɨɳɨ. 

Дɪаɦаɬɢɡɨваɧа ɨɩɨвɿдɶ – ɰе ɧаɪаɬɢв, в ɹɤɨɦɭ ɩɪɢɫɭɬɧɽ ɭɫɧе ɦɨвɥеɧɧɹ ɹɤ 

бɢ в ɤɨɧɰеɧɬɪɨваɧɨɦɭ вɢгɥɹдɿ ɬа ɹɤе ɫɬвɨɪɸɽ вɪаɠеɧɧɹ ɠɢвɨʀ ɪɨɡɦɨвɢ. У ɪаɡɿ 

ɡɪɨɫɬаɧɧɹ ɪɨɥɿ дɪаɦаɬɢɡɨваɧɨгɨ ɧаɪаɬɢвɭ, ɳɨ дɨɩɨɦагаɽ ɧадаɬɢ авɬɨɪɫɶɤɿɣ 

ɪɨɡɩɨвɿдɿ дɢɧаɦɿɡɦ, авɬɨɪ ɩɪагɧе ɧе ɨɩɢɫɭваɬɢ ɩɨɱɭɬɬɹ ɬа ɩеɪеɠɢваɧɧɹ 

ɩеɪɫɨɧаɠɿв, а ɩɨɤаɡɭваɬɢ ʀɯ ɱеɪеɡ ɩеɪɫɨɧаɠɧɭ ɦɨвɭ.  

Обɪаɡ ɩеɪɫɨɧаɠа ɯɿба ɳɨ ɪɨɡɤɪɢваɽ ɫебе ɫаɦ, ɨɫɤɿɥɶɤɢ ɧаɪаɬɢв 

ɩеɪеɦɿɳаɽɬɶɫɹ ɡ авɬɨɪɫɶɤɨʀ ɪеɦаɪɤɢ ɭ ɪеɩɥɿɤɢ ɩеɪɫɨɧаɠɿв. Багаɬɨ ɡ ɬɨгɨ, ɳɨ 

даваɥɨɫɹ ɭ ɪеɦаɪɤɭ, вɧɨɫɢɬɶɫɹ ɭ ɪеɩɥɿɤɭ. Пɪɢ дɪаɦаɬɢɱɧɿɣ ɨɩɨвɿдɿ ɿɫɧɭɽ ɬɿɫɧɢɣ 

ɡв'ɹɡɨɤ дɿаɥɨгɭ ɬа ɨɩɨвɿдаɧɧɹ, ɳɨ ɩɪɢɡвɨдɢɬɶ дɨ ɩɨɫɢɥеɧɧɹ еɤɫɩɪеɫɿʀ 

авɬɨɪɫɶɤɨʀ ɪɨɡɩɨвɿдɿ ɡа ɪаɯɭɧɨɤ ɧаɩɪɭɠеɧɨгɨ дɪаɦаɬɢɡɦɭ ɪеɩɥɿɤ ɩеɪɫɨɧаɠɿв, 

ɭ ɹɤɢɯ ɪɨɡɤɪɢваɽɬɶɫɹ ɿ ɩɿɡɧаɽɬɶɫɹ ɨбɪаɡ ɩеɪɫɨɧаɠа, ɣɨгɨ ɩɨɱɭɬɬɹ, дɭɦɤɢ, 

ɫɬɨɫɭɧɤɢ, ɳɨ ɤɨɹɬɶɫɹ ɡ ɿɧɲɢɦɢ ɩеɪɫɨɧаɠаɦɢ, ɬɨɳɨ. 

Уɡагаɥɶɧеɧɨ-ɨɩɢɫɨва ɨɩɨвɿдɶ  - ɰе ɨɩɨвɿдɶ, ɹɤа ɫɩɪɹɦɨваɧа ɭ бɿɤ бɿɥɶɲɨʀ 

ɥаɤɨɧɿɡаɰɿʀ авɬɨɪɫɶɤɨʀ ɪɨɡɩɨвɿдɿ ɬа ɨɩɢɫɭ ɨбɪаɡɭ ɩеɪɫɨɧаɠа. Пɪɢ ɡɪɨɫɬаɧɧɿ 

ɪɨɥɿ ɭɡагаɥɶɧеɧɨ-ɨɩɢɫɨвɨʀ ɨɩɨвɿдɿ авɬɨɪ ɩɪагɧɭɬɢɦе в ɫɬɢɫɥɨɦɭ вɢгɥɹдɿ 

ɥаɤɨɧɿɱɧɨ ɩɨɤаɡаɬɢ ɪɨɡвɢɬɨɤ дɿʀ, ɡɦɿɧɭ ɬа ɱеɪгɭваɧɧɹ еɬаɩɿв ɫɸɠеɬɧɨгɨ ɪɭɯɭ, 

ɤɨɧɤɪеɬɢɡɭваɬɢ ɬа ɿɧдɢвɿдɭаɥɿɡɭваɬɢ ɨбɪаɡɢ ɩеɪɫɨɧаɠɿв, ɧадаɬɢ ʀɯɧɸ ɨɰɿɧɤɭ, 

ɦɨɬɢваɰɿɸ ʀɯɧɿɯ дɿɣ, ɬɨɳɨ.  

Авɬɨɪ ɩеɪеɦɿɳаɽ ɱаɫɬɢɧɭ ɧаɪаɬɢвɭ ɬа ɨɩɢɫɭ в ɤɨɧɫɬɪɭɤɰɿʀ ɧеɩɪɹɦɨʀ 

ɦɨвɢ, ɹɤɿ ɽ дɨɫɢɬɶ ɤɨɪɨɬɤɢɦɢ ɡа ɨбɫɹгɨɦ ɿ ɥаɤɨɧɿɱɧɿ ɡа вɢɫɥɨвɨɦ ɿɧɮɨɪɦаɬɢвɧɿ 

ɡаɫɨбɢ дɥɹ ɩеɪедаɱɿ дɨɫɢɬɶ веɥɢɤɨгɨ ɨбɫɹгɭ ɿɧɮɨɪɦаɰɿʀ. Чɭɠа ɦɨва в 

ɤɨɧɫɬɪɭɤɰɿʀ ɧеɩɪɹɦɨʀ ɦɨвɢ в ɭɡагаɥɶɧеɧɨ-ɨɩɢɫɨвɿɣ ɨɩɨвɿдɿ ɫɩɪɹɦɨваɧа ɹɤ ɧа 

бɿɥɶɲɭ ɿɧɮɨɪɦаɬɢвɧɿɫɬɶ ɿ ɥаɤɨɧɿɡɦ в ɨɩɢɫɿ ɨбɪаɡа ɩеɪɫɨɧаɠа ɿ ɯаɪаɤɬеɪɧɿɫɬɶ 

авɬɨɪɫɶɤɨʀ ɨɩɨвɿдɿ ɡагаɥɨɦ. 

Оɬɠе, ɦɢ ɪɨɡгɥɹɧɭɥɢ ɮɨɪɦɭваɧɧɹ ɨбɪаɡɿв ɩеɪɫɨɧаɠɿв (ɡа дɨɩɨɦɨгɨɸ 

вɡаɽɦɨɡв'ɹɡɤɭ ɩеɪɫɨɧаɠа ɡ ɨбɪаɡаɦɢ ɩɪɢɪɨдɢ ɬа ɪеɱеɣ, ɡ ɹɤɢɦɢ вɿɧ ɩеɪебɭваɽ 
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ɭ ɬɿɫɧɨɦɭ еɦɨɰɿɣɧɨɦɭ ɡв'ɹɡɤɭ, ɱеɪеɡ ɦаɬеɪɿаɥɿɡаɰɿɸ вɧɭɬɪɿɲɧɶɨʀ ɦɨвɢ, дɭɦɨɤ, 

ɩеɪеɠɢваɧɶ ɩеɪɫɨɧаɠа ɬа ɱеɪеɡ ɱɭɠɭ ɦɨвɭ), вɢдɿɥɢɥɢ ɬɢɩɢ авɬɨɪɫɶɤɨʀ ɨɩɨвɿдɿ 

(ɪеɮɥеɤɫɢвɧɨ-ɪеɬɪɨɫɩеɤɬɢвɧа ɨɩɨвɿдɶ, дɪаɦаɬɢɡɨваɧɢɣ ɧаɪаɬɢв, ɭɡагаɥɶɧеɧɨ-

ɨɩɢɫɨва ɨɩɨвɿдɶ), ɧагɨɥɨɫɢɥɢ ɧа ваɠɥɢвɨɫɬɿ ɦɨвɧɨгɨ ɩɨɪɬɪеɬа ɭ ɫɬвɨɪеɧɧɿ 

ɨбɪаɡɭ ɩеɪɫɨɧаɠа. 

 

 

1.3 Теɨɪеɬɢɱɧɿ ɩɪɨбɥеɦɢ ɪеɩɪеɡеɧɬаɰɿʀ ɨбɪаɡɭ ɩеɪɫɨɧаɠа в 

еɤɪаɧɿɡаɰɿɹɯ ɯɭдɨɠɧɶɨгɨ ɬвɨɪɭ   
 

 

Сɬɪɿɦɤɢɣ ɪɨɡвɢɬɨɤ ɧаɭɤɢ ɬа ɬеɯɧɿɤɢ ɭ XX ɫɬ. ɫɩɪɢɹв ɩɨɹвɿ ɧɨвɢɯ вɢдɿв 

ɦɢɫɬеɰɬва: ɤɿɧеɦаɬɨгɪаɮ, ɪадɿɨɦɨвɥеɧɧɹ, ɬеɥебаɱеɧɧɹ, ɤɨɦɩ'ɸɬеɪɧа гɪаɮɿɤа ɬа 

ɿɧ. Уɫɿ вɢдɢ ɦɢɫɬеɰɬва ɭɧɿɤаɥɶɧɿ ɿ ɽ ɪеɡɭɥɶɬаɬɨɦ ɬвɨɪɱɨʀ дɿɹɥɶɧɨɫɬɿ ɥɸдɢɧɢ. 

З'ɹвɢвɲɢɫɶ ɭ XIX ɫɬ., ɤɿɧеɦаɬɨгɪаɮ ɧабɭв ɩɨɩɭɥɹɪɧɨɫɬɿ ɭ XX ɫɬ., 

ɩɪɨɣɲɨвɲɢ ɤɿɥɶɤа еɬаɩɿв ɫɬаɧɨвɥеɧɧɹ вɿд ɧɿɦɨгɨ ɱɨɪɧɨ-бɿɥɨгɨ ɤɿɧɨ дɨ 

ɫɭɱаɫɧɢɯ ɤɨɥɶɨɪɨвɢɯ ɮɿɥɶɦɿв. В даɧɢɣ ɱаɫ ɨдɧɢɦ ɡ ɧаɣɩɨɲɢɪеɧɿɲɢɯ вɢдɿв 

ɤɿɧɨ ɽ еɤɪаɧɿɡаɰɿɹ – «ɫɬвɨɪеɧɧɹ ɮɿɥɶɦɭ ɧа ɨɫɧɨвɿ ɹɤɨгɨɫɶ ɥ. ɬвɨɪɭ ɬеаɬɪаɥɶɧɨгɨ 

ɦɢɫɬеɰɬва ɱɢ ɥɿɬеɪаɬɭɪɢ, ɧе ɩɪɢɡɧаɱеɧɨгɨ ɫɩеɰɿаɥɶɧɨ дɥɹ ɤɿɧɨ, а ɬаɤɨɠ ɫаɦ ɰеɣ 

ɮɿɥɶɦ» [Аɩɪеɫɹɧ 2022, ɫ. 55]. 

Р. Яɤɨбɫɨɧ вɢдɿɥɢв ɬɪɢ вɢдɢ ɩеɪеɤɥадɭ: ɦɿɠɦɨвɧɢɣ (interlingual), 

вɧɭɬɪɿɲɧɶɨɦɨвɧɢɣ (intralingual) ɬа ɿɧɬеɪɫеɦɿɨɬɢɱɧɢɣ (intersemiotic) [Яɤɨбɨɫɨɧ 

1978, ɫ. 233]. Пɿд ɦɿɠɦɨвɧɢɦ ɩеɪеɤɥадɨɦ ɪɨɡɭɦɿɽɬɶɫɹ ɩеɪеɤɥад ɭ ɫеɧɫɿ ɫɥɨва, 

ɬɨбɬɨ. ɩеɪедаɱа веɪбаɥɶɧɢɯ ɡɧаɤɿв ɨдɧɿɽʀ ɦɨвɢ ɡа дɨɩɨɦɨгɨɸ ɿɧɲɨʀ ɦɨвɢ. Саɦе 

ɰɢɦ вɢдɨɦ ɩеɪеɤɥадɭ ɳɨдɧɹ ɡаɣɦаɸɬɶɫɹ ɩеɪеɤɥадаɱɿ ɩɨ вɫɶɨɦɭ ɫвɿɬɭ, 

ɧаɦагаɸɱɢɫɶ ɧаɣɬɨɱɧɿɲе дɨɧеɫɬɢ ɭɫɧɭ абɨ ɩɢɫɶɦɨвɭ ɿɧɮɨɪɦаɰɿɸ ɡ ɿɧɨɡеɦɧɨʀ 

ɦɨвɢ ɪɿдɧɨɸ ɦɨвɨɸ ɪеɰɢɩɿɽɧɬа. 

Вɧɭɬɪɿɲɧɶɨɦɨвɧɢɣ ɩеɪеɤɥад абɨ ɩеɪеɣɦеɧɭваɧɧɹ ɦаɽ ɧа ɭваɡɿ 

ɿɧɬеɪɩɪеɬаɰɿɸ ɨдɧɢɯ веɪбаɥɶɧɢɯ ɡɧаɤɿв ɡа дɨɩɨɦɨгɨɸ ɿɧɲɢɯ ɡɧаɤɿв ɨдɧɿɽʀ ɣ 

ɬɿɽʀ ɠ ɦɨвɢ. Дɨ ɧɶɨгɨ ɧаɣɱаɫɬɿɲе вдаɸɬɶɫɹ, ɤɨɥɢ ɧеɨбɯɿдɧɨ ɪɨɡ'ɹɫɧɢɬɢ 
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ɧеɡɪɨɡɭɦɿɥе ɫɩɿвɪɨɡɦɨвɧɢɤɭ вɢɡɧаɱеɧɧɹ ɱɢ ɬеɪɦɿɧ, вɢɤɨɪɢɫɬɨвɭɸɱɢ 

ɫɢɧɨɧɿɦɿɱɧɿ ɫɥɨва ɱɢ ɩаɪаɮɪаɡɢ. 

Еɤɪаɧɿɡаɰɿɹ ɥɿɬеɪаɬɭɪɧɨ-ɯɭдɨɠɧɶɨгɨ ɬвɨɪɭ –  ɨдɢɧ ɿɡ вɢдɿв 

ɿɧɬеɪɫеɦɿɨɬɢɱɧɨгɨ ɩеɪеɤɥадɭ. Іɧɬеɪɫеɦɿɨɬɢɱɧɢɣ абɨ ɦɿɠɫеɦɿɨɬɢɱɧɢɣ ɩеɪеɤɥад 

ɽ ɿɧɬеɪɩɪеɬаɰɿɽɸ веɪбаɥɶɧɢɯ ɡɧаɤɿв ɱеɪеɡ ɧевеɪбаɥɶɧɿ ɡɧаɤɨвɿ ɫɢɫɬеɦɢ. 

Іɧɲɢɦɢ ɫɥɨваɦɢ, ɿɧɬеɪɫеɦɿɨɬɢɱɧɢɣ ɩеɪеɤɥад - ɰе «ɩеɪедаɱа даɧɨгɨ ɡɦɿɫɬɭ ɧе 

ɡаɫɨбаɦɢ ɬɿɽʀ ɫаɦɨʀ ɱɢ ɿɧɲɨʀ ɩɪɢɪɨдɧɨʀ («ɫɥɨвеɫɧɨʀ») ɦɨвɢ, а ɡаɫɨбаɦɢ  

ɧеɫɥɨвеɫɧɨʀ ɫеɦɿɨɬɢɱɧɨʀ ɫɢɫɬеɦɢ, ɬаɤɨʀ ɹɤ ɯɨɪеɨгɪаɮɿɹ, ɦɭɡɢɤа ɬɨɳɨ, ɡ ɨдɧɨгɨ 

бɨɤɭ, ɬа ɿɧɮɨɪɦаɰɿɣɧɨ-ɥɨгɿɱɧɿ ɦɨвɢ – ɡ ɿɧɲɨгɨ» [Аɠɢɦɨва 2005, c. 317].  

Оɫɨбɥɢвɿɫɬɶ ɿɧɬеɪɫеɦɿɨɬɢɱɧɨгɨ ɩеɪеɤɥадɭ ɩɨɥɹгаɽ в ɬɨɦɭ, ɳɨ вɿɧ ɦаɽ 

ɫɩɪавɭ ɡ двɨɦа абɨ бɿɥɶɲе ɡɧаɤɨвɢɦɢ ɫɢɫɬеɦаɦɢ, ɧаɩɪɢɤɥад, ɦɨвɧɨɸ ɬа 

ɦɭɡɢɱɧɨɸ ɱɢ ɬаɧɰɸваɥɶɧɨɸ, абɨ ɨбɪаɡɨɬвɨɪɱɨɸ ɬɨɳɨ. Іɧаɤɲе 

вɢɫɥɨвɥɸɸɱɢɫɶ, ɥɿɬеɪаɬɭɪɧɢɣ ɬвɿɪ вɢɤɥадаɽɬɶɫɹ ɭ вɢгɥɹдɿ ɦɭɡɢɱɧɨʀ 

ɤɨɦɩɨɡɢɰɿʀ, ɬеаɬɪаɥɶɧɨʀ ɩɨɫɬаɧɨвɤɢ, баɥеɬɭ, ɧаɪɨдɧɨгɨ ɱɢ ɿɧɲɨгɨ ɬаɧɰɸ, 

ɡɨбɪаɠɭɽɬɶɫɹ ɧа ɤаɪɬɢɧаɯ, ɮɨɬɨгɪаɮɿɹɯ ɬɨɳɨ. 

У вɢɩадɤɭ еɤɪаɧɿɡаɰɿʀ в ɪɨɥɿ ɩеɪеɤɥадаɱа вɢɫɬɭɩаɽ ɪеɠɢɫеɪ, ɹɤɢɣ 

ɧаɦагаɽɬɶɫɹ вɬɿɥɢɬɢ ɿдеʀ авɬɨɪа ɭ ɮɿɥɶɦɿ. Реɠɢɫеɪɭ ɧеɨбɯɿдɧɨ ɫɩɨɱаɬɤɭ 

вɪаɯɨвɭваɬɢ ɮаɤɬ ɧеɦɢɧɭɱɨɫɬɿ вɬɪаɬ, вɢɪɨбɢɬɢ ɩевɧɭ ɩеɪеɤɥадаɰɶɤɭ 

ɫɬɪаɬегɿɸ ɬа вɢɪɿɲɢɬɢ, ɹɤɢɦɢ ɤɨɦɩɨɧеɧɬаɦɢ ɬеɤɫɬɭ ɩɨɠеɪɬвɭваɬɢ, ɳɨб 

ɩеɪедаɬɢ ɧаɣваɠɥɢвɿɲɭ, ɧа ɣɨгɨ дɭɦɤɭ, ɿɧɮɨɪɦаɰɿɸ. Рɨɡɪɿɡɧɹɸɬɶ деɤɿɥɶɤа 

вɢдɿв еɤɪаɧɿɡаɰɿɣ: ɩɪɹɦа еɤɪаɧɿɡаɰɿɹ, еɤɪаɧɿɡаɰɿɹ ɡа ɦɨɬɢваɦɢ ɯɭдɨɠɧɶɨгɨ 

ɬвɨɪɭ, ɤɿɧɨадаɩɬаɰɿɹ.  

Пɪɹɦа еɤɪаɧɿɡаɰɿɹ – ɰе «бɭɤваɥɶɧе ɩеɪеɤɥад». У ɩɨдɿбɧɢɯ еɤɪаɧɿɡаɰɿɹɯ 

ɡбеɪɿгаɸɬɶɫɹ ɿɦеɧа геɪɨʀв ɿ ɧаɡвɢ ɨб'ɽɤɬɿв, а ɬаɤɨɠ ɦɿɫɰɹ ɩɨдɿɣ, ɳɨ 

вɿдбɭваɸɬɶɫɹ. Реɠɢɫеɪ ɲаɧɨбɥɢвɨ ɫɬавɢɬɶɫɹ дɨ ɩеɪɲɨдɠеɪеɥа, ɧаɦагаɽɬɶɫɹ 

ɦаɤɫɢɦаɥɶɧɨ ɬɨɱɧɨ ɬа ɩɨвɧɨ ɩеɪедаɬɢ ɫɸɠеɬ ɯɭдɨɠɧɶɨгɨ ɬвɨɪɭ, вɬɿɥɢɬɢ 

ɨбɪаɡɢ геɪɨʀв, ɡадɭɦаɧɿ авɬɨɪɨɦ. 

Еɤɪаɧɿɡаɰɿɹ ɡ ɦɨɬɢвɿв ɯɭдɨɠɧɶɨгɨ ɬвɨɪɭ. Таɤɢɯ еɤɪаɧɿɡаɰɿɣ бɿɥɶɲɿɫɬɶ. 

Вɨɧɢ ɡбеɪɿгаɸɬɶɫɹ ɩɨдɿбɧɿɫɬɶ ɡ ɨɪɢгɿɧаɥɨɦ ɿ ɨɫɧɨвɧа ɫɸɠеɬɧа ɥɿɧɿɹ, аɥе багаɬɨ 

деɬаɥеɣ ɨɩɭɫɤаɸɬɶɫɹ ɱɢ ɡɦɿɧɸɸɬɶɫɹ, вɧɨɫɢɬɶɫɹ ɳɨɫɶ ɧɨве. Фɿɥɶɦ “Just like 
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heaven” («Мɿɠ ɧебɨɦ ɿ ɡеɦɥеɸ», США, 2005 ɪ.) бɭв ɡɧɹɬɢɣ ɡа ɦɨɬɢваɦɢ 

ɪɨɦаɧɿв ɮɪаɧɰɭɡɶɤɨгɨ ɩɢɫɶɦеɧɧɢɤа М. Левɿ “Et si c'était vrai ...” (2000 ɪ.) ɿ 

“Vous revoir” (2005 ɪ.). Мɨва ɮɿɥɶɦɭ аɧгɥɿɣɫɶɤа ɿ еɤɪаɧɿɡɨваɧɨ ɩеɪеɤɥадаɦɢ 

ɮɪаɧɰɭɡɶɤɨгɨ ɨɪɢгɿɧаɥɭ аɧгɥɿɣɫɶɤɨɸ ɦɨвɨɸ. Оɬɠе, ɦɢ ɦаɽɦɨ ɫɩɪавɭ ɡ 

ɩɨдвɿɣɧɢɦ ɩеɪеɤɥадɨɦ: ɩɢɫɶɦɨвɢɦ ɯɭдɨɠɧɿɦ ɩеɪеɤɥадɨɦ ɡ ɨдɧɿɽʀ ɦɨвɢ ɧа 

ɿɧɲɭ ɬа ɡ ɿɧɬеɪɫеɦɿɨɬɢɱɧɢɦ ɩеɪеɤɥадɨɦ – вɢɤɥадɨɦ ɥɿɬеɪаɬɭɪɧɨгɨ ɬвɨɪɭ ɧа 

еɤɪаɧɿ. Оɫɧɨвɧɢɣ ɫɸɠеɬ ɤɧɢг ɩеɪедаɧɨ дɨɫɢɬɶ ɬɨɱɧɨ, бɭɥɢ вɧеɫеɧɿ ɧевеɥɢɤɿ 

ɡɦɿɧɢ. Гɨɥɨвɧɢɣ геɪɨɣ ɧɨɫɢɬɶ ɿɦ'ɹ David ɡаɦɿɫɬɶ Arthur, ɣɨгɨ ɧаɣɤɪаɳɢɣ дɪɭг 

Paul ɫɬаɽ Jack, ɧаɱаɥɶɧɢɤɨɦ геɪɨʀɧɿ ɫɬаɽ Dr. Walsh ɡаɦɿɫɬɶ Dr. Fernstein, а ʀʀ 

ɧаɣбɥɢɠɱɢɦ ɪɨдɢɱеɦ – ɫеɫɬɪа, а ɧе ɦаɬɢ. 

Оɫɧɨвɧɨɸ ɦеɬɨɸ ɤɿɧɨадаɩɬаɰɿʀ ɽ ɧе ɬɨɱɧе ɩɪɨɯɨдɠеɧɧɹ ɨɪɢгɿɧаɥɭ, а 

ɫɬвɨɪеɧɧɹ ɧа ɧɶɨгɨ ɨɫɧɨвɿ ɫаɦɨɫɬɿɣɧɨгɨ ɧɨвɨгɨ ɬвɨɪɭ, ɳɨ ɩеɪегɭɤɭɽɬɶɫɹ ɡ 

ɩеɪɲɨдɠеɪеɥɨɦ. Яɤ ɩɪɢɤɥад ɦɨɠɧа ɧавеɫɬɢ ɮɿɥɶɦ аɦеɪɢɤаɧɫɶɤɨгɨ ɪеɠɢɫеɪа 

Т. Беɪɬɨɧа «Аɥɿɫа в ɤɪаʀɧɿ ɱɭдеɫ» (аɧгɥ. “Alice in Wonderland”, 2010 ɪ.), ɳɨ ɽ 

ɩеɪеɨɫɦɢɫɥеɧɧɹɦ ɤаɡɤɨвɢɯ ɬвɨɪɿв Л. Кеɪɪɨɥɥа. 

Гɨɥɨвɧа вɿдɦɿɧɧɿɫɬɶ ɤɿɧеɦаɬɨгɪаɮа вɿд ɥɿɬеɪаɬɭɪɢ ɩɨɥɹгаɽ в ɬɨɦɭ, ɳɨ 

ɥɿɬеɪаɬɭɪɧɿ ɬвɨɪɢ ɮɿɤɫɭɸɬɶɫɹ ɭ ɩɢɫɶɦɨвɿɣ ɮɨɪɦɿ, ɬɨдɿ ɹɤ ɨɩɢɫ ɫɸɠеɬɭ ɭ 

ɮɿɥɶɦаɯ ɫɩɢɪаɽɬɶɫɹ ɧа ɡвɭɤ ɭ вɢгɥɹдɿ ɦɭɡɢɤɢ абɨ ɡвɭɱɢɬɶ ɩɪɨɦɨвɢ, ɬɨбɬɨ, 

вɿдɦɿɧɧɿɫɬɶ ɩɪедɫɬавɥеɧа ɭ ɮɨɪɦаɯ, ɭ ɹɤɢɯ вɢɤɨɪɢɫɬɨвɭɽɬɶɫɹ ɫɥɨвɨ, – 

ɩɢɫɶɦɨва ɱɢ ɭɫɧа.  

У ɤɿɧɨɤаɪɬɢɧаɯ ɦɨɠɭɬɶ бɭɬɢ вɢдɿɥеɧɿ ɬаɤɿ еɥеɦеɧɬɢ: дɿаɥɨгɢ ɦɿɠ 

геɪɨɹɦɢ, ʀɯɧɹ ɦɿɦɿɤа, ɠеɫɬɢ ɿ ɪɭɯɭ, ɦɨɠɥɢвɢɣ ɡаɤадɪɨвɢɣ гɨɥɨɫ, ɦɭɡɢɱɧɢɣ 

ɫɭɩɪɨвɿд, ɨɫвɿɬɥеɧɧɹ, вɢбɿɪ ɤɨɥɶɨɪɿв, веɥɢɤɢɣ, ɡагаɥɶɧɢɣ абɨ даɥеɤɢɣ ɩɥаɧ, 

ɪаɤɭɪɫ, ɬеɦбɪ ɬа ɿɧɬɨɧаɰɿɹ гɨɥɨɫɭ, ɫɩеɰеɮеɤɬɢ ɬа ɿɧ. дɿʀ ɩɪɨвадɹɬɶɫɹ ɡа 

дɨɩɨɦɨгɨɸ ɧевеɪбаɥɶɧɢɯ ɡаɫɨбɿв. 

Обɪаɡɢ, ɫɬвɨɪɸваɧɿ в ɥɿɬеɪаɬɭɪɿ ɬа ɤɿɧɨ, ɬаɤɨɠ ɪɿɡɧɿ: ɭɦɨгɥɹдɧɿ ɬа 

ɡɨɪɨвɨ-ɫɥɨвеɫɧɿ вɿдɩɨвɿдɧɨ.  

Пɿд ɨбɪаɡɨɦ ɪɨɡɭɦɿɽɬɶɫɹ, ɩɨ-ɩеɪɲе, ɧаɨɱɧе ɭɹвɥеɧɧɹ ɩɪɨ бɭдɶ-ɤɨгɨ абɨ 

ɩɪɨ ɳɨ-ɧебɭдɶ, ɳɨ вɢɧɢɤаɽ в ɱɢʀɣɫɶ ɭɹвɿ, ɳɨ ɩɨɫɬаɽ ɩеɪед вɧɭɬɪɿɲɧɿɦ 

ɩɨгɥɹдɨɦ бɭдɶ-ɤɨгɨ. Пɨ-дɪɭге, ɨбɪаɡ – ɰе ɫɬвɨɪеɧɢɣ ɩɢɫɶɦеɧɧɢɤɨɦ, 
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ɯɭдɨɠɧɢɤɨɦ, ɫɰеɧаɪɢɫɬɨɦ ɭɡагаɥɶɧеɧɢɣ ɯаɪаɤɬеɪ, ɬɢɩ, а ɬаɤɨɠ ɫаɦ ɩеɪɫɨɧаɠ, 

ɳɨ вɬɿɥɸɽ ɭ ɫɨбɿ ɹɤɿɫɶ ɯаɪаɤɬеɪɧɿ ɪɢɫɢ [Аɩɪеɫɹɧ 2022]. У гɥɹдаɱа ɩɨɪɿвɧɹɧɨ ɡ 

ɱɢɬаɱеɦ ɽ деɹɤɿ ɩеɪевагɢ, ɨɫɤɿɥɶɤɢ ɡдебɿɥɶɲɨгɨ ɣɨɦɭ ɧе ɩɨɬɪɿбɧɨ 

вɢɤɨɪɢɫɬɨвɭваɬɢ ɭɹвɭ, ɬ.ɤ. в ɤɿɧɨ ɫɬвɨɪɸɸɬɶɫɹ ɡɪɢɦɿ ɨбɪаɡɢ, ɩɪɨɬе, в ɧɶɨгɨ 

ɡаɥɢɲаɽɬɶɫɹ ɧеɨбɯɿдɧɿɫɬɶ ɿɧɬеɪɩɪеɬаɰɿʀ ɰɢɯ ɨбɪаɡɿв. 

Оɬɠе, ɡгɿдɧɨ ɡ Р. Яɤɨбɫɨɧɨɦ ɿɫɧɭɽ ɬɪɢ вɢдɢ ɩеɪеɤɥадɭ: ɦɿɠɦɨвɧɢɣ, 

вɧɭɬɪɿɲɧɶɨɦɨвɧɢɣ ɬа ɿɧɬеɪɫеɦɿɨɬɢɱɧɢɣ. Нагɨɥɨɫɢɥɢ, ɳɨ еɤɪаɧɿɡаɰɿɹ ɽ вɢдɨɦ 

ɿɧɬеɪɫеɦɿɨɬɢɱɧɨгɨ ɩеɪеɤɥадɭ, ɹɤɢɣ ɽ ɿɧɬеɪɩɪеɬаɰɿɽɸ веɪбаɥɶɧɢɯ ɡɧаɤɿв ɱеɪеɡ 

ɧевеɪбаɥɶɧɿ ɬа ɦаɽ ɫɩɪавɭ ɡ двɨɦа ɬа бɿɥɶɲе ɡɧаɤɨвɢɦɢ ɫɢɫɬеɦаɦɢ. Рɨɡгɥɹɧɭɥɢ 

ɬаɤɿ вɢдɢ еɤɪаɧɿɡаɰɿɣ ɹɤ ɩɪɹɦа еɤɪаɧɿɡаɰɿɹ ɡа ɦɨɬɢваɦɢ ɯɭдɨɠɧɶɨгɨ ɬвɨɪɭ 

ɤɿɧɨадаɩɬаɰɿɹ. 

 

 

1.4  Еɤɪаɧɿɡаɰɿɹ ɯɭдɨɠɧɶɨгɨ ɬвɨɪɭ ɿ ɩɢɬаɧɧɹ еɤвɿваɥеɧɬɧɨɫɬɿ 

ɿɧɬеɪɫеɦɿɨɬɢɱɧɨгɨ ɩеɪеɤɥадɭ  
 

 

 Пɪɢ ɩеɪедаɱɿ ɧа еɤɪаɧɿ веɪбаɥɶɧɨгɨ ɬеɤɫɬɭ ɧеɦɢɧɭɱе ɣɨгɨ ɪаɰɿɨɧаɥɶɧɢɣ 

ɩɨдɿɥ ɧа ɱаɫɬɢɧɢ дɥɹ вɢɡɧаɱеɧɧɹ еɥеɦеɧɬɿв, ɧеɨбɯɿдɧɢɯ вɿдɨбɪаɠеɧɧɹ ɨбɪаɡɿв, 

ɨɩɨвɿдаɧɧɹ ɿ ɫɬɢɥɿɫɬɢɤɢ, ɡаɤɥадеɧɢɯ ɭ ɤɧɢɡɿ.  

У. Еɤɨ вваɠаɽ, ɳɨ ɧеɦɨɠɥɢвɨ дɨɫɹгɬɢ абɫɨɥɸɬɧɨʀ еɤвɿваɥеɧɬɧɨɫɬɿ абɨ 

ɬɨɬɨɠɧɨɫɬɿ ɩеɪеɤɥадɭ ɨɪɢгɿɧаɥɭ. Цɸ ɿдеɸ вɿɧ ɲɢɪɨɤɨ ɪɨɡвɢɧɭв ɭ ɫвɨʀɣ ɩɪаɰɿ 

«Сɤаɡаɬɢ ɦаɣɠе ɬе ɫаɦе. Дɨɫɥɿдɢ ɩɪɨ ɩеɪеɤɥад». Кɥɸɱɨвɢɦ ɫɥɨвɨɦ ɭ ɧаɡвɿ ɬа 

ɤɨɧɰеɩɰɿɽɸ вɫɿɽʀ ɪɨбɨɬɢ ɽ «ɦаɣɠе», ɨɫɤɿɥɶɤɢ ɩеɪеɤɥадɧɢɣ ɬеɤɫɬ ɦɨɠе ɦɿɫɬɢɬɢ 

ɨɩɭɳеɧɧɹ ɱɢ дɨдаваɧɧɹ ɿ ɰɢɦ ɧеɦɢɧɭɱе вɿдɪɿɡɧɹɽɬɶɫɹ вɿд вɢɯɿдɧɨгɨ. Тɨɦɭ 

ɩеɪеɤɥадаɱ ɦаɽ ɩɪагɧɭɬɢ ɦɿɧɿɦɿɡɭваɬɢ ɰɸ ɪɿɡɧɢɰɸ.  

«Пеɪеɤɥадаɬɢ – ɨɡɧаɱаɽ ɡɪɨɡɭɦɿɬɢ вɧɭɬɪɿɲɧɸ ɫɢɫɬеɦɭ ɬɿɽʀ ɱɢ ɿɧɲɨʀ ɦɨвɢ 

ɬа ɫɬɪɭɤɬɭɪɭ даɧɨгɨ ɬеɤɫɬɭ ɰɿɽɸ ɦɨвɨɸ ɬа ɩɨбɭдɭваɬɢ ɬаɤɭ ɬеɤɫɬɭаɥɶɧɭ 

ɫɢɫɬеɦɭ, ɹɤа ɭ ɩевɧɨɦɭ ɫеɧɫɿ ɦɨɠе ɧадаɬɢ ɧа ɱɢɬаɱа аɧаɥɨгɿɱɧɢɣ вɩɥɢв – ɹɤ ɭ 

ɩɥаɧɿ ɫеɦаɧɬɢɱɧɨɦɭ ɬа ɫɢɧɬаɤɫɢɱɧɨɦɭ, ɬаɤ ɿ в ɩɥаɧɿ ɫɬɢɥɿɫɬɢɱɧɨɦɭ, 
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ɦеɬɪɢɱɧɨɦɭ, ɡвɭɤɨ-ɫɢɦвɨɥɿɱɧɨɦɭ, – ɬаɤ ɫаɦɨ ɹɤ ɿ ɬɨɣ еɦɨɰɿɣɧɢɣ вɩɥɢв, ɹɤɨгɨ 

ɩɪагɧɭв ɬеɤɫɬ-дɠеɪеɥɨ» [Eco 2006, c. 16-17]. 

У ɯɨдɿ ɩɪɨɱɢɬаɧɧɹ ɤɧɢгɢ ɭ ɥɸдɢɧɢ вɢɧɢɤаɽ ɫвɨɽ ɿɧдɢвɿдɭаɥɶɧе 

ɪɨɡɭɦɿɧɧɹ ɫɸɠеɬɭ, ɿдеɣ авɬɨɪа, ɦаɥɸɸɬɶɫɹ ɬа ɡаɤɪɿɩɥɸɸɬɶɫɹ ɭ ɫвɿдɨɦɨɫɬɿ 

ɨбɪаɡɢ ɩеɪɫɨɧаɠɿв, ɧеɫɯɨɠɿ ɧа ɭɹвɥеɧɧɹ ɿɧɲɢɯ ɥɸдеɣ. Тɨɦɭ еɤɪаɧɿɡаɰɿʀ, ɳɨ 

вɿдɨбɪаɠаɸɬɶ ɩевɧе баɱеɧɧɹ ɪеɠɢɫеɪа-ɿɧɬеɪɩɪеɬаɬɨɪа, ɭ ɥɸдеɣ, ɹɤɿ вɢɫɨɤɨ 

ɨɰɿɧɢɥɢ ɩеɪɲɨдɠеɪеɥɨ, ɧаɣɱаɫɬɿɲе вɢɤɥɢɤаɸɬɶ ɪɨɡɱаɪɭваɧɧɹ. Сɬавɥеɧɧɹ 

гɥɹдаɱɿв дɨ ɩɨдɿбɧɢɯ ɮɿɥɶɦɿв бɭдɭɽɬɶɫɹ ɧа вɢɹвɥеɧɧɿ ɫɯɨɠɨɫɬɿ ɬа вɿдɦɿɧɧɨɫɬеɣ 

ɡ ɯɭдɨɠɧɿɦ ɬеɤɫɬɨɦ, ɿ ɱɢɦ вɢɳе бɥɢɡɶɤɿɫɬɶ, ɬɢɦ ɤɪаɳе вɿдгɭɤɢ. 

Оɫɧɨвɧɨɸ ɩɪɨбɥеɦɨɸ еɤɪаɧɿɡаɰɿʀ ɡаɥɢɲаɽɬɶɫɹ ɫɭɩеɪеɱɧɿɫɬɶ ɦɿɠ ɱɢɫɬɢɦ 

ɿɥɸɫɬɪɭваɧɧɹɦ ɥɿɬеɪаɬɭɪɧɨгɨ ɱɢ ɿɧɲɨгɨ ɩеɪɲɨдɠеɪеɥа, бɭɤваɥɶɧɢɦ ɣɨгɨ 

ɩɪɨɱɢɬаɧɧɹɦ ɬа вɿдɯɨдɨɦ ɭ веɥɢɤɭ ɯɭдɨɠɧɸ ɧеɡаɥеɠɧɿɫɬɶ. Пɪɢ еɤɪаɧɿɡаɰɿʀ 

ɪеɠɢɫеɪ ɦɨɠе вɿдɦɨвɢɬɢɫɹ вɿд дɪɭгɨɪɹдɧɢɯ ɫɸɠеɬɧɢɯ ɥɿɧɿɣ, деɬаɥеɣ ɬа 

еɩɿɡɨдɢɱɧɢɯ геɪɨʀв, абɨ, ɧавɩаɤɢ, ввеɫɬɢ дɨ ɫɰеɧаɪɿɸ еɩɿɡɨдɢ, ɹɤɢɯ ɧе бɭɥɨ в 

ɨɪɢгɿɧаɥɶɧɨɦɭ ɬвɨɪɿ, аɥе ɹɤɿ ɤɪаɳе ɩеɪедаɸɬɶ, ɧа дɭɦɤɭ ɪеɠɢɫеɪа, ɨɫɧɨвɧɭ 

ɿдеɸ ɬвɨɪɭ ɡаɫɨбаɦɢ ɤɿɧеɦаɬɨгɪаɮа. 

Оɬɠе, ɦɨɠɧа ɡɪɨбɢɬɢ вɢɫɧɨвɨɤ, ɳɨ ɨɫɧɨвɧɨɸ ɩɪɨбɥеɦɨɸ еɤɪаɧɿɡаɰɿʀ 

ɥɿɬеɪаɬɭɪɧɨгɨ ɬвɨɪɭ ɽ (ɡгɿдɧɨ ɡ У. Еɤɨ) ɭ ɧеɦɨɠɥɢвɨɫɬɿ дɨɫɹгɬɢ абɫɨɥɸɬɧɨʀ 

еɤвɿваɥеɧɬɧɨɫɬɿ ɱɢ ɬɨɬɨɠɧɨɫɬɿ ɩеɪеɤɥадɭ ɨɪɢгɿɧаɥɭ, ɿɧɲɨɦɭ ɫɩɪɢɣɧɹɬɬɿ 

гɥɹдаɱа ɬа вɢɤɥɸɱеɧɧɹ ɡ ɤɿɧɨадаɩɬаɰɿʀ багаɬɶɨɯ ɱаɫɬɢɧ ɥɿɬеɪаɬɭɪɧɨгɨ ɬвɨɪɭ.  
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1.5 Рɨɦаɧɢ Л. Дɠеɧɧɿɧгɫа ɬа ʀɯ еɤɪаɧɿɡаɰɿɹ «Вбɢваɸɱɢ Євɭ»: ɡагаɥɶɧа 

ɯаɪаɤɬеɪɢɫɬɢɤа 
 

 

«Вбɢваɸɱɢ Євɭ» (аɧгɥ. “Killing Eve, Codename Villanelle”) – 

бɪɢɬаɧɫɶɤɢɣ ɬеɥеɫеɪɿаɥ ɭ ɠаɧɪɿ ɬɪɢɥеɪа, ɡаɫɧɨваɧɢɣ ɧа ɫеɪɿʀ ɪɨɦаɧɿв Лɸɤа 

Дɠеɧɧɿɧгɫа. Пɪеɦ'ɽɪа ɫеɪɿаɥɭ вɿдбɭɥаɫɹ 8 ɤвɿɬɧɹ 2018 ɪɨɤɭ ɧа BBC America. 

Сеɪɿаɥ ɪɨɡɩɨвɿдаɽ ɩɪɨ Євɭ Пɨɥɥаɫɬɪɿ (Саɧдɪа О), бɪɢɬаɧɫɶɤɭ ɪɨɡвɿдɧɢɰɸ, ɹɤɿɣ 

дɨɪɭɱеɧɨ ɡаɯɨɩɢɬɢ ɩɫɢɯɨɩаɬɤɭ-вбɢвɰɸ Вɿɥɥаɧеɥɶ (Дɠɨдɿ Кɨɦеɪ). 

Гɪɭɧɬɭɸɱɢɫɶ ɧа ɫеɪɿʀ ɪɨɦаɧɿв “Villanelle” Лɸɤа Дɠеɧɧɿɧгɫа, ɳɨɫеɡɨɧɭ 

ɫеɪɿаɥɭ ɨɱɨɥɸɽɬɶɫɹ ɪɿɡɧɢɦɢ ɫɰеɧаɪɢɫɬаɦɢ. Фɿбɿ Уɨɥɥеɪ-Бɪɿдɠ вɡɹɥа ɧа ɫебе 

ɪɨɥɶ ɫɰеɧаɪɢɫɬа в ɩеɪɲɨɦɭ ɫеɡɨɧɿ, ɬɨдɿ ɹɤ Еɦɿɪаɥɶд Феɧɧеɥ вɡɹɥа ɧа ɫебе 

дɪɭгɢɣ. Неɡадɨвгɨ дɨ ɩɪеɦ'ɽɪɢ ɩеɪɲɨгɨ ɫеɡɨɧɭ ɫеɪɿаɥ бɭɥɨ ɩɪɨдɨвɠеɧɨ дɪɭгɢɣ 

ɬа ɬɪеɬɿɣ. Сɸɡаɧɧа Хɿɬɤɨɬ ɫɬаɥа гɨɥɨвɧɢɦ ɫɰеɧаɪɢɫɬɨɦ ɬɪеɬɶɨгɨ ɫеɡɨɧɭ. 16 

беɪеɡɧɹ  2021 ɪɨɤɭ ɫеɪɿаɥ ɨɮɿɰɿɣɧɨ ɩɪɨдɨвɠɢɥɢ ɧа ɱеɬвеɪɬɢɣ ɫеɡɨɧ, ɹɤɢɣ бɭɥɨ 

ɨгɨɥɨɲеɧɨ ɨɫɬаɧɧɿɦ. Зɣɨɦɤɢ ɫɬаɪɬɭваɥɢ вɥɿɬɤɭ ɬɨгɨ ɠ ɪɨɤɭ ɭ Веɥɢɤɿɣ 

Бɪɢɬаɧɿʀ, а ɩɨɬɿɦ ɩɪɨдɨвɠɢɥɢɫɹ в Євɪɨɩɿ. Пɪеɦ’ɽɪа ɮɿɧаɥɶɧɨгɨ ɫеɡɨɧɭ 

вɿдбɭɥаɫɹ 27 ɥɸɬɨгɨ 2022 ɪɨɤɭ. 

У ɬɪавɧɿ 2019 ɪɨɤɭ ɫеɪɿаɥ ɨɬɪɢɦав ɬɪɢ ɧагɨɪɨдɢ Бɪɢɬаɧɫɶɤɨʀ аɤадеɦɿʀ 

ɤɿɧɨ ɬа ɬеɥевɿɡɿɣɧɢɯ ɦɢɫɬеɰɬв (BAFTA) ɭ ɧɨɦɿɧаɰɿɹɯ: «Наɣɤɪаɳɢɣ 

дɪаɦаɬɢɱɧɢɣ ɫеɪɿаɥ», «Наɣɤɪаɳа аɤɬɪɢɫа» (Дɠɨдɿ Кɨɦеɪ) ɬа «Наɣɤɪаɳа 

аɤɬɪɢɫа дɪɭгɨгɨ ɩɥаɧɭ» (Фɿɨɧа Шɨɭ). 

Щɨ ɫɬɨɫɭɽɬɶɫɹ ɤɧɢгɢ, ɬɨ “Codename Villanelle” ɽ ɡбɿɪɤɨɸ ɡ ɱɨɬɢɪɶɨɯ 

ɫеɪɿɣɧɢɯ ɧɨвеɥ “Kindle edition” :  

1. «Кɨдɨве ɿɦ’ɹ Вɿɥɥаɧеɥɶ» (ɨɩɭбɥɿɤɨваɧɨ 4 ɥɸɬɨгɨ 2014 ɪ.; 36 ɫɬɨɪɿɧɨɤ); 

2. “Villanelle: Hollowpoint” (ɨɩɭбɥɿɤɨваɧɨ 3 ɫеɪɩɧɹ 2014 ɪ.; 56 ɫɬɨɪɿɧɨɤ); 

3. «Вɿɥɥаɧеɥɶ: Шаɧɯаɣ» (ɨɩɭбɥɿɤɨваɧɨ 3 ɥɸɬɨгɨ 2015 ɪ.; 49 ɫɬɨɪɿɧɨɤ); 

4. «Одеɫа» (ɨɩɭбɥɿɤɨваɧɨ 14 ɱеɪвɧɹ 2016 ɪ.; 48 ɫɬɨɪɿɧɨɤ). 

Пɪɨдɨвɠеɧɧɹ “Killing Eve: No Tomorrow” бɭɥɨ ɨɩɭбɥɿɤɨваɧɨ 25 ɠɨвɬɧɹ 

2018 ɪɨɤɭ. Тɪеɬɿɣ ɬа ɨɫɬаɧɧɿɣ ɬɨɦ, “Killing Eve: Die for Me”, бɭв вɢɩɭɳеɧɢɣ 9 
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ɤвɿɬɧɹ 2020 ɪɨɤɭ ɬа ɨɩɭбɥɿɤɨваɧɢɣ ɩɿɫɥɹ ɩɪеɦ'ɽɪɢ ɬеɥеɫеɪɿаɥɭ. Нɨвɿ ɤɧɢгɢ 

ɦаɸɬɶ бɪеɧдɢɧг «Вбɢваɸɱɢ Євɭ». 

У “The Times” Дɠɨɧ Дагдеɣɥ ɩɨɪɿвɧɹв ɩɢɫɶɦеɧɧɢɤа Лɸɤа Дɠеɧɧɿɧгɫа ɡ 

авɬɨɪɨɦ Дɠеɣɦɫа Бɨɧда Яɧɨɦ Фɥеɦɿɧгɨɦ: «ɨдɧɨɱаɫɧɨ гɥɭɡɥɢвɢɣ ɿ ɫеɪɣɨɡɧɢɣ, 

ɳɨ ɩɪɢдɿɥɹɽ ɭвагɭ деɬаɥɹɦ ɹɤ ɫɩɨɫɨбɭ ɠɢɬɬɹ  Вɿɥɥаɧеɥɶ, ɬаɤ ɿ ʀʀ ɫɦеɪɬɨɧɨɫɧɢɯ 

ɡавдаɧɶ».  

Дɠеɮɮ Нɭɧ ɧаɩɢɫав ɭ “The Spectator”, ɳɨ ɤɧɢга «ɬɪɨɯɢ ɱɢɬаɽɬɶɫɹ ɹɤ «Я 

– ɩɿɥɿгɪɢɦ» Теɪɿ Хеɣɫа в ɦɿɧɿаɬɸɪɿ» [Nun 2018]. Дɠеɮɮ Пɨɥдеɧ дɨдав, ɳɨ 

Дɠеɧɧɿɧгɫ ɡɨɫеɪедɢвɫɹ бɿɥɶɲе ɧа «ɩɨɥɸваɧɧɿ ɬа вбɢвɫɬвɿ», ɧɿɠ ɧа ɩɨбɭдɨвɿ 

ɩеɪɫɨɧаɠа, ɿ ɳɨ ɤɧɢга, ɯɨɱ ɿ ɦаɽ ɡаɯɨɩɥɸɸɱɿ ɨɫɬаɧɧɿ ɫɬɨɪɿɧɤɢ, ɡаɤɿɧɱɭɽɬɶɫɹ 

беɡ ɨɫɬаɬɨɱɧɨгɨ дɨɡвɨɥɭ. Таɤ ɫаɦɨ гаɥɭɡевɢɣ ɠɭɪɧаɥ “Publishers Weekly” 

ɩɨɯваɥɢв ɤɧɢгɭ ɹɤ «вɢɤɥɸɱɧɢɣ ɲɩɢгɭɧɫɶɤɢɣ ɬɪɢɥеɪ» ɡ «ɱɭдɨвɨɸ ɩɪɨɡɨɸ» ɿ 

«ɡɥɨɦɧɢɤɨɦ ɫɸɠеɬɭ», вɿдɡɧаɱɢвɲɢ ʀʀ «ɲɢɪɨɤɨ вɿдɤɪɢɬɿ ɤɿɧɰевɿ ɬɨɱɤɢ дɥɹ 

бɿɥɶɲɨгɨ, ɳɨб ɩɪɢɣɬɢ дɨ бɿɥɶɲɨгɨ ɭ бɨɪɨɬɶбɿ ɦɿɠ ɰɢɦɢ двɨɦа вɢɧаɯɿдɥɢвɢɦɢ» 

[“Publishers Weekly” 2018]. 

Щɨ ɫɬɨɫɭɽɬɶɫɹ ɫеɪɿаɥɭ, ɬɨ Дɠеɧɧа Шеɪеɪ, ɹɤа ɩɢɫаɥа дɥɹ “Rolling 

Stone”, ɨɯаɪаɤɬеɪɢɡɭваɥа «Вбɢваɸɱɢ Євɭ» ɹɤ: «веɫеɥе, ɤɪɢвавɭ, ɤɥаɫɢɮɿɤаɰɿɸ, 

ɳɨ ɧе ɩɿддаɽɬɶɫɹ, ɿ ɫвɨɽɪɿдɧɭ, ɫɬɢɥɶɧɭ ɿɫɬɨɪɿɸ ɩɪɨ ɨдеɪɠɢɦɿɫɬɶ ɿ ɩɫɢɯɨɩаɬɿɸ» 

[Sherer 2019], а Вɿɥɥа Паɫɤɿɧ ɡаɡɧаɱɢɥа дɥɹ “Slate”, ɳɨ «Вбɢваɸɱɢ Євɭ» – ɰе 

ɿɫɬɨɪɿɹ ɩɪɨ «бɭɤваɥɶɧɭ ɧебеɡɩеɤɭ ɧедɨɨɰɿɧɸваɬɢ ɠɿɧɨɤ: ɧе ɩɨɦɿɱаɬɢ ɠɿɧɤɭ, 

ɹɤа ɦɨɠе ɬебе вбɢɬɢ, ɧедɨɨɰɿɧɸваɬɢ ɠɿɧɤɭ, ɹɤа ɦɨɠе ʀʀ ɡɭɩɢɧɢɬɢ» [Paskin 

2019]. 

«Кɨдɨве ɿɦ'ɹ Вɿɥɥаɧеɥɶ» ɦɨɠɧа ɪеɡɸɦɭваɬɢ ɹɤ ɩɪɨɬɢɫɬавɥеɧɧɹ 

«беɡɫеɪдеɱɧɨʀ ɠɿɧɤɢ-вбɢвɰɿ» Вɿɥɥаɧеɥɶ «ɧеɨɯаɣɧɨɦɭ, аɥе ɡавɡɹɬɨɦɭ агеɧɬɭ 

МІ5» Євɿ Пɨɥаɫɬɪɿ. Двɿ ɠɿɧɤɢ «бɨɪɸɬɶɫɹ ɡ вɿдɪɢвɨɦ», ɩɨɤɢ Пɨɥаɫɬɪɢ ɲɭɤаɽ 

дɨɤаɡɢ ɭ ɧɢɡɰɿ ɦɿɫɰɶ вбɢвɫɬв. 

Оɬɠе, ɦɢ ɪɨɡгɥɹɧɭɥɢ ɪɨɦаɧ, ɳɨ ɫɤɥадаɽɬɶɫɹ ɡ ɱɨɬɢɪɶɨɯ ɫеɪɿɣɧɢɯ 

ɧɨвеɥɿв, Л. Дɠеɧɧɿɧгɫа ɬа ɨдɧɨɣɦеɧɧɭ еɤɪаɧɿɡаɰɿɸ (ɬеɥеɫеɪɿаɥ)  

Фɿбɿ Уɨɥɥеɪ-Бɪɿдɠ, ɹɤа ɫɬаɥа ɤɨɦеɪɰɿɣɧɨ ɭɫɩɿɲɧɨɸ ɬа ɨɬɪɢɦаɥа ɧагɨɪɨдɢ ɭ 

ɪɿɡɧɢɯ ɧɨɦɿɧаɰɿɹɯ. Вɢдɿɥɢɥɢ дɭɦɤɢ ɨɤɪеɦɢɯ ɥɿɬеɪаɬɭɪɧɢɯ ɤɪɢɬɢɤɿв ɳɨдɨ 



23 
 
ɫаɦɨгɨ ɬвɨɪɭ Л. Дɠеɧɧɿɧгɫа ɬа ɣɨгɨ ɩеɪɫɨɧаɠɿв (Дɠɨɧ Дагдеɣɥ, Дɠеɮɮ Нɭɧ, 

Дɠеɮɮ Пɨɥдеɧ) ɬа ɩɭбɥɿɤаɰɿʀ ɭ гаɥɭɡевɨɦɭ ɠɭɪɧаɥɿ (“Publishers Weekly”) ɬа 

еɤɪаɧɿɡаɰɿʀ (Дɠеɧɧа Шеɪеɪ дɥɹ “Rolling Stone”). 

 

 

1.6  Меɬɨдɢɤа ɩɨɪɿвɧɹɥɶɧɨгɨ аɧаɥɿɡɭ ɫɬвɨɪеɧɧɹ ɬа ɪеɩɪеɡеɧɬаɰɿʀ 

ɨбɪаɡɿв ɩеɪɫɨɧаɠɿв в ɪɨɦаɧаɯ Л. Дɠеɧɧɿɧгɫа ɬа ɤɿɧɨвеɪɫɿʀ «Вбɢваɸɱɢ Євɭ» 

 

 

Щɨб ɩɪɨаɧаɥɿɡɭваɬɢ вɫɿ ɫɩɨɫɨбɢ ɫɬвɨɪеɧɧɹ ɨбɪаɡɿв гɨɥɨвɧɢɯ геɪɨʀв ɭ 

ɫеɪɿʀ ɪɨɦаɧɿв ɬа ʀɯɧɶɨʀ еɤɪаɧɿɡаɰɿʀ «Вбɢваɸɱɢ Євɭ», ɦɢ вɢдɿɥɢɥɢ ɫɿɦ ɨɫɧɨвɧɢɯ 

ɩаɪаɦеɬɪɿв: ɩɪɨɬɨɬɢɩ, ɩɨдɿбɧɿ ɨбɪаɡɢ, ɩеɪедɿɫɬɨɪɿɹ ɩеɪɫɨɧаɠа, вɿɡɭаɥɶɧɢɣ 

ɨбɪаɡ, ɦɨвɧɢɣ ɩɨɪɬɪеɬ, ɯаɪаɤɬеɪ ɩеɪɫɨɧаɠа, ɪɨɥɶ ɩеɪɫɨɧаɠа в ɫɸɠеɬɿ. 

Пɪɨɬɨɬɢɩ (вɿд гɪеɰɶɤ. protótypon - ɩɪɨɨбɪаɡ) – ɪеаɥɶɧа ɨɫɨба, ɭɹвɥеɧɧɹ 

ɩɪɨ ɹɤɭ ɩɨɫɥɭɠɢɥɨ ɩɢɫɶɦеɧɧɢɤɭ ɩеɪɲɨɨɫɧɨвɨɸ ɩɪɢ ɫɬвɨɪеɧɧɿ ɥɿɬеɪаɬɭɪɧɨгɨ 

ɬɢɩɭ, ɨбɪаɡɭ ɥɸдɢɧɢ - геɪɨɹ ɬвɨɪɭ. Багаɬɨ авɬɨɪɿв вɢɤɨɪɢɫɬɨвɭɸɬɶ ɩɪɨɬɨɬɢɩ 

ɹɤ ɡаɫɿб ɫɬвɨɪеɧɧɹ ɩеɪɫɨɧаɠа, беɪɭɱɢ ɣɨгɨ ɡ ɥɿɬеɪаɬɭɪɢ, ɤɿɧеɦаɬɨгɪаɮа, 

ɠɢвɨɩɢɫɭ ɬа ɿɧɲɢɯ вɢдɿв ɦɢɫɬеɰɬв. Пɪɨɨбɪаɡ ɽ дɠеɪеɥɨɦ ɧеɨбɯɿдɧɢɯ авɬɨɪɭ 

ɹɤ вɿɡɭаɥɶɧɢɯ, ɿ ɩɫɢɯɨɥɨгɿɱɧɢɯ ɪɢɫ ɪеаɥɿɡаɰɿʀ ɧɨвɨгɨ ɭɧɿɤаɥɶɧɨгɨ ɩеɪɫɨɧаɠа. 

Авɬɨɪ ɦɨɠе ɡаɩɨɡɢɱɢɬɢ ɬаɤɨɠ ɫɯɨɠɿ (ɩɨдɿбɧɿ) ɨбɪаɡɢ, ɹɤɿ ɦɨɠɭɬɶ бɭɬɢ 

ɿɧдеɬɢɱɧɢɦɢ ɫɬвɨɪеɧɨгɨ геɪɨɹ ɭ ɬвɨɪɿ. Таɤɢɦ ɱɢɧɨɦ, ɦɢ ɦɨɠеɦɨ ɩɪɨвɨдɢɬɢ 

аɧаɥɿɡ ɧе ɥɢɲе ɧа ɪɿвɧɿ «ɤɧɢга-ɤɿɧɨ», а ɣ ɧа ɪɿвɧɿ «ɤɧɢга-ɤɧɢга». 

У вɿɡɭаɥɶɧɢɣ ɨбɪаɡ ɩеɪɫɨɧаɠа вɯɨдɢɬɶ ɣɨгɨ ɩɨɪɬɪеɬ ɡɨвɧɿɲɧɨɫɬɿ (ɨɩɢɫ 

ɨбɥɢɱɱɹ ɬа ɮɿгɭɪɢ, ɨдɹгɭ, ɡаɱɿɫɤɢ ɬɨɳɨ), ɹɤɢɣ ɽ ваɠɥɢвɢɦ ɿ ɨдɧɢɦ ɿɡ ɨɫɧɨвɧɢɯ 

ɫɩɨɫɨбɿв ɫɬвɨɪеɧɧɹ геɪɨɹ. Оɩɢɫ ɡɨвɧɿɲɧɨɫɬɿ вɢɤɨɪɢɫɬɨвɭɽɬɶɫɹ ɱаɫɬɿɲе в 

ɥɿɬеɪаɬɭɪɿ, а в еɤɪаɧɿɡаɰɿʀ ваɠɥɢва ɭвага ɩɪɢдɿɥɹɽɬɶɫɹ ɡɨвɧɿɲɧɨɫɬɿ аɤɬɨɪа, 

вɢбɨɪɭ ɤɨɫɬɸɦа, деɤɨɪаɰɿɣ, ɨɫвɿɬɥеɧɧɹ. 

Веɥɢɤа ɪɨɥɶ ɭ ɫɬвɨɪеɧɧɿ ɨбɪаɡɭ ɩеɪɫɨɧаɠа ɧаɥеɠɢɬɶ ɦɨвɧɨɦɭ ɩɨɪɬɪеɬɭ, 

ɳɨ ɯаɪаɤɬеɪɢɡɭɽ ɦɨвɧɭ ɦаɧеɪɭ ɩеɪɫɨɧаɠа, ɹɤа в ɬеɤɫɬɿ ɦɨɠе бɭɬɢ ɩеɪедаɧа ɭ 
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ɪɿɡɧɢɣ ɫɩɨɫɿб: ɩɪɹɦɢɣ, ɧевɥаɫɧе-ɩɪɹɦɢɣ ɿ ɧеɩɪɹɦɨɸ ɦɨвɨɸ. Пɪɢ ɰɶɨɦɭ 

ваɠɥɢвɨ ɪɨɡɦеɠɨвɭваɬɢ ɬе, ɳɨ гɨвɨɪɢɬɶ ɩеɪɫɨɧаɠ, ɿ ɹɤ вɿɧ гɨвɨɪɢɬɶ.  

Беɡɩɨɫеɪедɧɶɨ дɭɦɤɢ, ɫɭдɠеɧɧɹ, вɢɫɥɨвɥɸваɧɧɹ ɧе вɯɨдɹɬɶ ɭ ɦɨвɧɢɣ 

ɩɨɪɬɪеɬ, ɧа вɿдɦɿɧɭ вɿд «ɦаɧеɪɢ ɦɨвɢ, ʀʀ ɫɬɢɥɿɫɬɢɱɧɨгɨ ɡабаɪвɥеɧɧɹ, ɯаɪаɤɬеɪɭ 

ɥеɤɫɢɤɢ, ɩɨбɭдɨвɢ ɿɧɬɨɧаɰɿɣɧɨ-ɫɢɧɬаɤɫɢɱɧɢɯ ɤɨɧɫɬɪɭɤɰɿɣ ɬɨɳɨ». Дɨ ɦаɧеɪɿ 

ɦɨвɢ ваɪɬɨ вɿдɧеɫɬɢ ɦɿɦɿɤɭ ɿ ɠеɫɬɢ, ɹɤɿ ɬаɤɨɠ вɬɿɥɸɸɬɶ ɮɭɧɤɰɿɸ ɫɩɿɥɤɭваɧɧɹ 

ɿ ɦаɸɬɶ ɫɢɥɶɧɿɲɭ еɤɫɩɪеɫɢвɧɭ ɬеɧдеɧɰɿɸ. 

Мɨвɧɢɣ ɩɨɪɬɪеɬ ɽ ɫɭɤɭɩɧɿɫɬɸ ɿɧдɢвɿдɭаɥɿɡɭɸɱɢɯ ɬа ɬɢɩɢɡɭɸɱɢɯ 

ɯаɪаɤɬеɪɢɫɬɢɤ. Дɨ ɿɧдɢвɿдɭаɥɿɡɭɸɱɢɯ ɪɢɫ вɿдɧɨɫɹɬɶɫɹ ɭɥɸбɥеɧɿ ɫɥɿвɰɹ 

ɩеɪɫɨɧаɠа, дɿаɥеɤɬɢɡɦɢ, ɠаɪгɨɧɿɡɦɢ, ɫɩеɰɢɮɿɱɧɢɣ ɫɢɧɬаɤɫɢɫ, вɢɦɨва; дɨ 

ɬɢɩɢɡɭɸɱɢɯ - ɭɡагаɥɶɧеɧɧɹ ɦɨвɧɨʀ ɦаɧеɪɢ, ɫɨɰɿаɥɶɧе ɱɢ ɯɪɨɧɨɥɨгɿɱɧе. Таɤɢɦ 

ɱɢɧɨɦ, ɦɨвɧɢɣ ɩɨɪɬɪеɬ ɦɨɠе вɿдбɢваɬɢ еɩɨɯɭ, ɩɨɯɨдɠеɧɧɹ ɩеɪɫɨɧаɠа, ɣɨгɨ 

ɫɨɰɿаɥɶɧɢɣ ɫɬаɬɭɫ, ɪɿвеɧɶ ɿɧɬеɥеɤɬɭаɥɶɧɨгɨ ɪɨɡвɢɬɤɭ, вɿɤ, ɩɨɱɭɬɬɹ, еɦɨɰɿɣɧɢɣ 

ɫɬаɧ ɬɨɳɨ. 

Хаɪаɤɬеɪ (вɿд дɪ.-гɪеɰ. χαρακτήρ «ɩɪɢɤɦеɬа, вɿдɦɿɧɧа ɪɢɫа, ɡɧаɤ») 

ɩеɪɫɨɧаɠа – ɰе ɧабɿɪ ɪɢɫ, вɥаɫɬɢвɨɫɬеɣ, ɹɤɨɫɬеɣ, ɹɤɿ вɿдɪɿɡɧɹɸɬɶ ɰɶɨгɨ геɪɨɹ 

вɿд ɿɧɲɢɯ дɿɣɨвɢɯ ɨɫɿб ɿ ɫɬаɧɨвɢɬɶ ɹдɪɨ ɣɨгɨ ɨɫɨбɢɫɬɨɫɬɿ.  

Л. Гɿɧɡбɭɪг в ɦɨɧɨгɪаɮɿʀ «Пɪɨ ɥɿɬеɪаɬɭɪɧɨгɨ геɪɨɹ» ɬаɤ гɨвɨɪɢɬɶ ɩɪɨ 

ɯаɪаɤɬеɪ ɩеɪɫɨɧаɠа ɿ вɥаɫɬɢвɨɫɬɿ ɣɨгɨ ɨɫɨбɢɫɬɨɫɬɿ: «Пɨвɬɨɪɸваɧɿ, бɿɥɶɲ 

ɦеɧɲ ɫɬɿɣɤɿ ɨɡɧаɤɢ ɭɬвɨɪɸɸɬɶ вɥаɫɬɢвɨɫɬɿ ɩеɪɫɨɧаɠа. Вɿɧ ɩɨɫɬаɽ ɹɤ 

ɨдɧɨɹɤɿɫɧɢɣ ɱɢ багаɬɨɹɤɿɫɧɢɣ, ɡ ɹɤɨɫɬɹɦɢ ɨдɧɨɫɩɪɹɦɨваɧɢɦɢ ɱɢ 

ɪɿɡɧɨɫɩɪɹɦɨваɧɢɦɢ» [Ginzburg 1966,  c. 155].  

Е. Леɫɫɿɧг в «Гаɦбɭɪɡɶɤɿɣ дɪаɦаɬɭɪгɿʀ» ɩɢɫав: «Хаɪаɤɬеɪ ɥɸдɢɧɢ ɦɨɠе 

вɢɹвɢɬɢɫɹ ɿ в ɧаɣɦеɧɲɢɯ вɱɢɧɤаɯ; ɡ ɩɨгɥɹдɭ ɩɨеɬɢɱɧɨʀ ɨɰɿɧɤɢ ɧаɣбɿɥɶɲɿ 

ɫɩɪавɢ ɬɿ, ɹɤɿ ɩɪɨɥɢваɸɬɶ ɧаɣбɿɥɶɲ ɫвɿɬɥа ɯаɪаɤɬеɪ ɨɫɨбɢɫɬɨɫɬɿ» [Lessing 

1966,  c. 85]. У ɫɬаɬɬɿ ɩɪɨ ɥɿɬеɪаɬɭɪɧɢɣ ɩеɪɫɨɧаɠ Л. В. Чеɪɧеɰɬаɤ гɨвɨɪɢɬɶ ɩɪɨ 

ɩɨɧɹɬɬɹ ɯаɪаɤɬеɪɭ: «Сɩɨɫɨбаɦɢ ɪɨɡɤɪɢɬɬɹ ɯаɪаɤɬеɪɭ ɩеɪɫɨɧаɠа вɢɫɬɭɩаɸɬɶ ɭ 

ɬвɨɪɿ ɪɿɡɧɿ ɤɨɦɩɨɧеɧɬɢ ɬа деɬаɥɿ ɩɪедɦеɬɧɨгɨ ɫвɿɬɭ: ɫɸɠеɬ, ɦɨвɧɿ 

ɯаɪаɤɬеɪɢɫɬɢɤɢ, ɩɨɪɬɪеɬ, ɤɨɫɬɸɦ, ɿɧɬеɪ'ɽɪ ɬɨɳɨ. <...> Цɿɤавɨ, ɳɨ ɡ веɥɢɤɨʀ 

ɪɿɡɧɢɰɿ ɭ ɪɨɡɭɦɿɧɧɿ ɫаɦɨгɨ ɬеɪɦɿɧа «ɯаɪаɤɬеɪ», ɿɫɧɭɸɬɶ ɩевɧɿ ɬɢɩɢ ɯаɪаɤɬеɪɿв 
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ɩеɪɫɨɧаɠɿв, ɹɤɿ дɨɫɢɬɶ ɬɨɱɧɨ вɿдɬвɨɪɸɸɬɶɫɹ авɬɨɪаɦɢ ɪɿɡɧɢɯ еɩɨɯ ɿ 

ɧаɰɿɨɧаɥɶɧɨɫɬеɣ» [Чеɪɧеɰɬаɤ 2003, c. 35]. 

Авɬɨɪ ɦɨɠе ɨɩɢɫɭваɬɢ ɩеɪɫɨɧаɠа вɿд ɩеɪɲɨʀ ɬа ɬɪеɬɶɨʀ ɨɫɨбɢ (ɡа 

дɨɩɨɦɨгɨɸ ɩɪɢɣɨɦɭ ɨɩɨвɿдаɱа абɨ ɫɩɨɫɬеɪɿгаɱа), ɬаɤɨɠ вɢɤɨɪɢɫɬɨвɭваɬɢ 

ɬеɯɧɿɤɢ ɨɩɢɫɭ ɩеɪɫɨɧаɠа ɱеɪеɡ ɦɨвɥеɧɧɹ ɿɧɲɢɯ геɪɨʀв. Неɩɪɹɦɢɦ ɫɩɨɫɨбɨɦ 

ɩɨɤаɡаɬɢ ɯаɪаɤɬеɪ ɩеɪɫɨɧаɠа ɽ ɨɩɢɫ вɱɢɧɤɿв геɪɨɹ ɭ ɫɸɠеɬɿ. 

Ваɠɥɢвɨ вɢвɱɢɬɢ ɫɢɫɬеɦɭ ɩеɪɫɨɧаɠɿв ɭ ɬвɨɪаɯ, ɳɨб ɦаɬɢ ɭɹвɥеɧɧɹ ɩɪɨ 

ʀɯ ɪɨɥɶ ɬа ɮɭɧɤɰɿʀ ɭ ɫɸɠеɬɿ. Пеɪɫɨɧаɠ ɦɨɠе бɭɬɢ гɨɥɨвɧɢɦ ɬа дɪɭгɨɪɹдɧɢɦ, 

еɩɿɡɨдɢɱɧɢɦ, аɧɬагɨɧɿɫɬɨɦ, ɩɪɨɬагɨɧɿɫɬɨɦ ɬа аɧɬɢгеɪɨɽɦ. 

Пɪɨɬагɨɧɿɫɬ – ɰе ɰеɧɬɪаɥɶɧа дɿɣɨва ɨɫɨба ɬвɨɪɭ. Тɨбɬɨ вɿɧ ɦɨɠе 

ɧаɡваɬɢɫɹ вɢɪаɡɧɢɤɨɦ авɬɨɪɫɶɤɢɯ ɿдеɣ, ɧɨɫɿɽɦ ɿɫɬɢɧɢ, ɧаɣɱаɫɬɿɲе ɽ 

ɩɨɡɢɬɢвɧɢɦ ɩеɪɫɨɧаɠеɦ. Одɧаɤ ɹɤɳɨ гɨɥɨвɧɢɣ геɪɨɣ ɩɨɡбавɥеɧɢɣ 

ɩɨɡɢɬɢвɧɢɯ ɹɤɨɫɬеɣ, а ɧадɿɥеɧɢɣ ɧавɩаɤɢ ɹɤɨɫɬɹɦɢ ɫɭɦɧɿвɧɢɦɢ ɿ ɧавɿɬɶ 

вɿдвеɪɬɨ ɧегаɬɢвɧɢɦɢ, ɹɤ, ɧаɩɪɢɤɥад, Таɣɥеɪ Деɪдеɧ ɿɡ «Бɿɣɰɿвɫɶɤɨгɨ ɤɥɭбɭ» 

Чаɤɤа Пɨɥаɧɿɤа, Аɥеɤɫ ɿɡ «Завɨдɧɨгɨ аɩеɥɶɫɢɧа» Еɧɬɨɧɿ Беɪдɠеɫа, ɣɨгɨ 

ɧаɡɢваɸɬɶ аɧɬɢгеɪɨɽɦ. Це ɩеɪɫɨɧаɠ ɩɨɡбавɥеɧɢɣ геɪɨʀɱɧɢɯ ɹɤɨɫɬеɣ ɭ 

ɡагаɥɶɧɨɩɪɢɣɧɹɬɨɦɭ ʀɯ ɪɨɡɭɦɿɧɧɿ, ɩɪɨɬе ɡɧаɯɨдɢɬɶɫɹ в ɰеɧɬɪɿ ɨɩɨвɿдаɧɧɹ. 

Пɪɨɬагɨɧɿɫɬɭ ɭ ɬвɨɪɿ ɩɪɨɬɢɫɬɨʀɬɶ аɧɬагɨɧɿɫɬ - ɬɨɣ, ɯɬɨ бɨɪеɬɶɫɹ ɩɪɨɬɢ, ɱɢɧɢɬɶ 

ɨɩɿɪ гɨɥɨвɧɨɦɭ геɪɨɸ. Це ɣɨгɨ ɩɪɨɬɢвɧɢɤ, ɫɭɩеɪɧɢɤ, ɡдебɿɥɶɲɨгɨ – ɥɢɯɨдɿɣ. 

Аɧɬагɨɧɿɫɬɨɦ ɦɨɠе бɭɬɢ ɧе ɥɢɲе ɩеɪɫɨɧаɠ, а ɣ ɫɢɥɢ ɩɪɢɪɨдɢ, ɫɨɰɿаɥɶɧɿ ɭɦɨвɢ 

ɬа ɡаɤɨɧɢ ɫɭɫɩɿɥɶɧɨгɨ ɠɢɬɬɹ. 

Пеɪɫɨɧаɠɿ, ɳɨ гɪаɸɬɶ дɪɭгɭ ɩɨ вɿдɧɨɲеɧɧɸ дɨ гɨɥɨвɧɨгɨ геɪɨɹ ɪɨɥɶ, 

ɧаɡɢваɸɬɶɫɹ дɪɭгɨɪɹдɧɢɦɢ. Іɧɨдɿ бɭваɽ ɫɤɥадɧɨ вɿдɨɤɪеɦɢɬɢ дɪɭгɨɪɹдɧɨгɨ 

ɩеɪɫɨɧаɠа вɿд гɨɥɨвɧɨгɨ. Наɩɪɢɤɥад, Дɨɤɬɨɪ Ваɬɫɨɧ – ɩеɪɫɨɧаɠ дɪɭгɨгɨ 

ɩɥаɧɭ, аɥе вɿɧ ɧе ɦеɧɲ ваɠɥɢвɢɣ ɿ дɥɹ ɪɭɯɭ ɫɸɠеɬɭ, ɿ ɹɤ авɬɨɪ-ɨɩɨвɿдаɱ, ɿ ɹɤ 

геɪɨɣ, ɳɨ дɨɩɨɦагаɽ ɪɨɡɤɪɢваɬɢɫɹ ɯаɪаɤɬеɪɭ Шеɪɥɨɤа Хɨɥɦɫа. 

Еɩɿɡɨдɢɱɧɿ ɩеɪɫɨɧаɠɿ – ɰе ɩеɪɫɨɧаɠɿ, ɳɨ беɪɭɬɶ ɭɱаɫɬɶ в ɨдɧɨɦɭ абɨ 

ɤɿɥɶɤɨɯ еɩɿɡɨдаɯ, в ɨдɧɿɣ абɨ ɤɿɥɶɤɨɯ ɫɰеɧаɯ ɬвɨɪɭ. Вɨɧɢ дɨɩɨɦагаɸɬɶ 

ɩɪɨɫɭваɬɢ ɫɸɠеɬ, вɢɤɨɧɭɸɱɢ ɪɨɥɶ ɦаɫɨвɤɢ. Еɩɿɡɨдɢɱɧɿ ɩеɪɫɨɧаɠɿ ɦɨɠɭɬɶ 
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вɢɦɨвɥɹɬɢ ɪеɩɥɿɤɢ ɿ ɧавɿɬɶ ɪɨбɢɬɢ вɱɢɧɤɢ, ɹɤɿ вɢɹвɥɹɬɶɫɹ ваɠɥɢвɢɦɢ дɥɹ дɿʀ, 

аɥе ɩеɪед гɥɹдаɱеɦ вɨɧɢ ɡ’ɹвɥɹɸɬɶɫɹ ɪɿдɤɨ, а ɬɨ ɣ ɡɨвɫɿɦ ɨдɢɧ ɪаɡ. 

Вɧеɫɰеɧɿɱɧɿ ɩеɪɫɨɧаɠɿ – ɰе ɩеɪɫɨɧаɠɿ, ɹɤɿ ɡгадɭɸɬɶɫɹ ɭ ɬеɤɫɬɿ ɬвɨɪɭ, аɥе 

ɹɤɿ ɽ дɿɣɨвɢɦɢ. Тɨбɬɨ ɩɪɨ ɧɢɯ гɨвɨɪɹɬɶ ɿɧɲɿ геɪɨʀ, аɥе ɫаɦɿ вɨɧɢ ɧе вɢɯɨдɹɬɶ 

ɧа ɭɦɨвɧɭ ɫɰеɧɭ – ɡвɿдɫɢ ɣ ɧаɡва «вɧеɫɰеɧɿɱɧɿ». 

Наɫɤɪɿɡɧɿ ɩеɪɫɨɧаɠɿ – ɩеɪɫɨɧаɠɿ, ɹɤɿ ɩɪɨɯɨдɢɬɶ ɤɪɿɡɶ ɤɿɥɶɤа ɬвɨɪɿв, ɳɨ 

ɭ ɩɪɨɡɨвɨɦɭ ɱɢ ɩɨеɬɢɱɧɨɦɭ ɰɢɤɥɿ, аɥе ɧе ɡаɣɦаɸɬɶ ɰеɧɬɪаɥɶɧɨгɨ ɫɬаɧɨвɢɳа. 

Оɬɠе, ɨɫɧɨвɧɢɦɢ ɤɪɢɬеɪɿɹɦɢ ɩɨɪɿвɧɹɥɶɧɨгɨ аɧаɥɿɡɭ ɫɬвɨɪеɧɧɹ ɬа 

ɪеɩɪеɡеɧɬаɰɿʀ ɨбɪаɡɿв ɩеɪɫɨɧаɠɿв в ɪɨɦаɧаɯ Л. Дɠеɧɧɿɧгɫа ɬа ɤɿɧɨвеɪɫɿʀ 

«Вбɢваɸɱɢ Євɭ» ɫɥɿд вваɠаɬɢ ɧаɫɬɭɩɧɿ: ɩɪɨɬɨɬɢɩ, ɩɨдɿбɧɿ ɨбɪаɡɢ, 

ɩеɪедɿɫɬɨɪɿɹ ɩеɪɫɨɧаɠа, вɿɡɭаɥɶɧɢɣ ɨбɪаɡ, ɦɨвɧɢɣ ɩɨɪɬɪеɬ, ɯаɪаɤɬеɪ 

ɩеɪɫɨɧаɠа, ɪɨɥɶ ɩеɪɫɨɧаɠа в ɫɸɠеɬɿ. Нɢ ɧɢɯ ɦɢ ɫɩɢɪаɬɢɦеɦɨɫɹ в ɩɨдаɥɶɲɨɦɭ 

дɨɫɥɿдɠеɧɧɿ. 
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РОЗДІЛ 2   

ЗАСОБИ СТВОРЕННЯ ОБРАЗІВ ГОЛОВНИХ ПЕРСОНАЖІВ У 

РОМАНАХ Л. ДЖЕННІГСА ТА ЇХ ЕКРАНІЗАЦІЯХ  

«ВБИВАЮЧИ ЄВУ»  
 

 

2. 1 Заɫɨбɢ ɫɬвɨɪеɧɧɹ ɨбɪаɡɿв ɩеɪɫɨɧаɠɿв ɭ ɪɨɦаɧаɯ Л. Дɠеɧɧɿгɫа 
 

 

2 . 1 . 1  З а ɫ ɨ б ɢ  ɫ ɬ в ɨ ɪ е ɧ ɧ ɹ  ɨ б ɪ а ɡ ɭ  Є в ɢ  П ɨ ɥ а ɫ ɬ ɪ ɢ  в  

« В б ɢ в а ɸ ɱ ɢ  Є в ɭ »  ɭ  ɪ ɨ ɦ а ɧ ɿ .  Єва Пɨɥаɫɬɪɿ – гɨɥɨвɧа геɪɨʀɧɹ 

ɱɨɬɢɪɢɫегɦеɧɬɧɨгɨ ɫеɪɿаɥɭ ɧɨвеɥа Лɸɤа Дɠеɧɧɿɧгɫа (2014–2016), ɡбɿɪɤа ɹɤɨгɨ 

ɫɤɥадаɽ ɣɨгɨ ɪɨɦаɧ Кɨдɨве ɿɦ'ɹ Вɿɥɥаɧеɥɶ 2018 ɪɨɤɭ. Теɥеɫеɪɿаɥ 2018 ɪɨɤɭ 

«Вбɢваɸɱɢ Євɭ», ɫɬвɨɪеɧɢɣ бɪɢɬаɧɫɶɤɢɦ ɩɢɫɶɦеɧɧɢɤɨɦ-аɤɬɨɪɨɦ Фɿбɿ 

Уɨɥɥеɪ-Бɪɿдɠ, ɡаɫɧɨваɧɢɣ ɧа ɧɨвеɥаɯ Дɠеɧɧɿɧгɫа. У ɬеɥеɫеɪɿаɥɿ Пɨɥаɫɬɪɢ 

ɧаɪɨдɢɥаɫɹ ɭ Веɥɢɤɿɣ Бɪɢɬаɧɿʀ, ɳɨ дɨɡвɨɥɢɥɨ ʀɣ ɨбɿɣɦаɬɢ ɩɨɫадɭ в 

бɪɢɬаɧɫɶɤɨɦɭ ɭɪɹдɿ, аɥе вɢɪɨɫɥа в США, ɳɨ ɩɨɹɫɧɸɽ ʀʀ 

ɩɿвɧɿɱɧɨаɦеɪɢɤаɧɫɶɤɢɣ аɤɰеɧɬ.  

Єва Пɨɥаɫɬɪɿ – ɫɩɿвɪɨбɿɬɧɢɤ ɫɥɭɠбɢ беɡɩеɤɢ МІ5, ɱɢɹ ɪɨбɨɬа бɭɥа 

ɩɨв'ɹɡаɧа ɲвɢдɲе ɡ ɩаɩеɪɨвɢɦ ɩɪɨɫɭваɧɧɹɦ, ɧɿɠ ɡ ɿɧɬɪɢгаɦɢ. Їʀ 

ɿɧɬеɥеɤɬɭаɥɶɧа ɰɿɤавɿɫɬɶ ɡаɥɢɲаɥаɫɹ беɡ вɢɧагɨɪɨдɢ ɬа ɧе вɢɤɨɪɢɫɬɨвɭваɥаɫɹ 

ʀʀ ɧаɱаɥɶɫɬвɨɦ. 

Обɪаɡ Євɢ авɬɨɪ ɧаɫаɦɩеɪед ɫɬвɨɪɸɽ ɡа дɨɩɨɦɨгɨɸ ɨɩɢɫɭ ʀʀ гаɪдеɪɨбɭ 

ɬа ɿɧɬеɪ'ɽɪɭ бɭдɢɧɤɭ. Дɠеɧɿɧгɫ ɨɩɢɫɭɽ ʀʀ, ɹɤ ɧеɨɯаɣɧɭ ɠɿɧɤɭ, ɹɤа ɧе дбаɽ ɩɪɨ 

ɫвɿɣ ɡɨвɧɿɲɧɿɣ вɢгɥɹд  ɬа ɪеɩɭɬаɰɿɸ ɫеɪед ɤɨɥег . Одɧаɤ авɬɨɪ ɡвеɪɬаɽ ɭвагɭ 

ɪеɰеɩɿɽɧɬɿв ɧа ɩɫɢɯɨɥɨгɿɱɧɢɣ ɫɬаɧ Пɨɥаɫɬɪɢ: ɰɹ геɪɨʀɧɹ, ɧа вɿдɦɿɧɭ вɿд ɨбɪаɡɭ 

Вɿɥɥаɧеɥɶ, вɿдɱɭваɽ еɦɨɰɿʀ ɬа ɩɨɱɭɬɬɹ ɿ ɧе ɫɬавɢɬɶ ɿдеʀ ɦаɬеɪɿаɥɿɡɦɭ ɭ ɫвɨʀ 

ɩɪɿɨɪɢɬеɬɢ. 

“With her make-up-free complexion and nondescript brown hair gathered in 

a scrappy up-do, she looks like someone for whom there are more important things 
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than being thought pretty. She might be an academic, or an assistant in the better 

sort of bookshop. But there’s something about her – a stillness, a fixity of gaze – that 

tells another story.” [Jennings 2014а, c. 15] 

“Gazing at the tiny image on the screen, Eve feels her certainties shifting. ... 

She is not as immune to luxury and the purely sensual things of life as she once 

thought. Venice at nightfall, the weightless caress of the Laura Fracci dress, the 

touch of a six-thousand-euro bracelet on her wrist. All so seductive, and all in some 

essential sense so corrupt, so cruel.” [Jennings 2014б, c. 18] 

Пɨɥаɫɬɪɿ ɱаɫɬɨ ɩɨɪɿвɧɸɽɬɶɫɹ ɡ ɬаɤɨɸ ɬваɪɢɧɨɸ ɹɤ ɥɢɫɢɰɹ (“You like to 

play the myszka, the mouse. But I see the fox”). Лɸɤ Дɠеɧɿɧгɫ вɢɤɨɪɢɫɬɨвɭɽ ɰеɣ 

ɨбɪаɡ ɹɤ ɡаɫɿб ɫɬвɨɪеɧɧɹ ʀʀ ɨбɪаɡɭ, ɳɨбɢ ɩɿдɤɪеɫɥɢɬɢ двɨʀɫɬɿɫɬɶ ɧаɬɭɪɢ Євɢ.  

Вɿдɩɨвɿдɧɨ дɨ ɬеɨɪɿʀ ɩɪɨ аɪɯеɬɢɩɢ К. Юɧга ɥɢɫɢɰɹ вɿдɧɨɫɢɬɶɫɹ дɨ 

аɪɯеɬɢɩɭ ɬɪɿɤɫɬеɪа – ɲаɯɪаɹ, ɩɪɨɧɨɪɢ, ɩɨɪɭɲɧɢɤа ɿɫɧɭɸɱɢɯ ɬɪадɢɰɿɣ ɬа 

ɪɨɡɩɨɪɹдɠеɧɶ. Пɪɨɬе ɬɪɿɤɫɬеɪ аɠ ɧɿɹɤ ɧе ɤɥаɫɢɱɧɢɣ ɥɢɯɨдɿɣ: дɿɹɥɶɧɿɫɬɶ 

ɬɪɢɤɫɬеɪа ɦɨɠе бɭɬɢ ɤɨɪɢɫɧɨɸ ɨɬɨɱɭɸɱɢɦ, аɥе ɦɨɠе ɿ ɡавдаваɬɢ ʀɦ ɲɤɨдɢ. 

 Єва Пɨɥаɫɬɪɿ бɨɪеɬɶɫɹ ɡа ɫɩɪаведɥɢвɿɫɬɶ ɿ ɡаɤɨɧ, ɨдɧаɤ, ɳɨб дɨɫɹгɬɢ 

ɫвɨɽʀ ɦеɬɢ (ɫɩɿɣɦаɬɢ Вɿɥɥаɧеɥɶ) вɨɧа вɢɤɨɪɢɫɬɨвɭɽ ɧеɱеɫɧɿ ɦеɬɨдɢ, 

ɧаɩɪɢɤɥад, ɨбɦаɧɸɽ ɭɱаɫɧɢɤɿв ɫɩɪавɢ Вɨɪɨɧɰɨвɨʀ, ɳɨбɢ ɨɬɪɢɦаɬɢ бɿɥɶɲе 

ɿɧɮɨɪɦаɰɿʀ. Надаɥɿ ɩɿд вɩɥɢвɨɦ Вɿɥаɧеɥɶ гɨɥɨвɧа геɪɨʀɧɹ ɪɨɡɱаɪɨвɭɽɬɶɫɹ ɭ 

ɫвɨʀɯ ɤɨɥɢɲɧɿɯ ɩɪɢɧɰɢɩаɯ, ɩеɪегɥɹдаɽ ɫвɨɽ ɠɢɬɬɹ ɬа ɫɬвɨɪɸɽ ɧɨвɭ ɮɿɥɨɫɨɮɿɸ 

вɥаɫɧɨгɨ бɭɬɬɹ. 

Лɸɤ Дɠеɧɿгɫ вɢɤɨɪɢɫɬɨвɭɽ ɩɪɢɣɨɦ вɧɭɬɪɿɲɧɶɨʀ дɭɦɤɢ, ɹɤɢɣ 

вɿдɧɨɫɢɬɶɫɹ дɨ ɨɩɢɫɭ ɯаɪаɤɬеɪɭ ɩеɪɫɨɧаɠа. Щɨ ɫɬɨɫɭɽɬɶɫɹ Євɢ Пɨɥаɫɬɪɢ, ɬɨ 

ɡавдɹɤɢ ʀʀ вɧɭɬɪɿɲɧɿɦ дɭɦɤаɦ ɦɢ ɦɨɠеɦɨ ɩɨбаɱɢɬɢ ʀʀ ɪɨɡвɢɬɨɤ ɹɤ двɨʀɫɬɨгɨ 

ɩеɪɫɨɧаɠа. Зɿɬɤɧɭвɲɢɫɶ ɿɡ ɡɥɨɱɢɧаɦɢ Вɿɥɥаɧеɥɶ ɿ вɡɹвɲɢɫɶ ɡа ʀʀ ɫɩɪавɭ, Єва 

вɿдɱɭваɽ аɡаɪɬ, ɨɫɤɿɥɶɤɢ дɥɹ ɧеʀ ɰе ɫɩɨɫɿб дɨвеɫɬɢ ɫаɦɿɣ ɫɨбɿ, ɳɨ вɨɧа 

ɬаɥаɧɨвɢɬɢɣ деɬеɤɬɢв, а ɬаɤɨɠ ɩɨɤɪаɳɢɬɢ ɫвɨɸ ɪеɩɭɬаɰɿɸ. Єва Пɨɥаɫɬɪɿ ɧе 

вваɠаɽ ɫебе ɫɢɥɶɧɢɦ гɪавɰеɦ, ɨдɧаɤ ɡавдɹɤɢ ɫаɦɨаɧаɥɿɡɭ ɬа ɫаɦɨɤɨɧɬɪɨɥɸ ʀɣ 

вдаɽɬɶɫɹ дɨɫɹгɬɢ ɫвɨɽʀ ɦеɬɢ. Вɨɧа вɿд ɩɨɱаɬɤɭ ɫɬаɽ ɨдеɪɠɢɦɨɸ Вɿɥɥаɧеɥɶ, 

ɨɫɤɿɥɶɤɢ ɡаɰɿɤавɥеɧа ɭ ʀʀ ɨɫɨбɢɫɬɨɫɬɿ, ɫɢɥɿ ɬа ɩɪɢɱɢɧɢ ʀʀ вɱɢɧɤɿв. 
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“And this interests Eve very much indeed. Why, she isn’t completely sure. 

Perhaps because she can’t imagine taking a human life herself, she is fascinated by 

the notion of a woman for whom killing is unexceptional. Someone who could get 

up in the morning, make coffee, choose what to wear, and then go out and cold-

bloodedly put a total stranger to death. Did you have to be some kind of anomalous, 

psychopathic freak to do that? Did you have to be born that way? Or could any 

woman, correctly programmed, be turned into a professional executioner?” 

[Jennings 2014в, c. 20] 

Ваɠɥɢвɨ вɿдɡɧаɱɢɬɢ, ɳɨ Єва Пɨɥаɫɬɪɢ дɨ ɪɨɡɫɥɿдɭваɧɧɹ бɭɥа ɩɪɢв'ɹɡаɧа 

дɨ ɫвɨгɨ ɱɨɥɨвɿɤа Нɿɤɨ, дɨ ʀɯɧɶɨгɨ ɫɩɿɥɶɧɨгɨ ɩɨбɭɬɭ. Авɬɨɪ ɨɩɢɫɭɽ ʀɯɧɿɣ 

бɭдɢɧɨɤ, ɹɤ “place of scattered things” [Jennings 2014г, c. 20], Нɿɤɨ вɢɪɨɳɭɽ 

бдɠɿɥ ɬа ɯɨɱе ɡавеɫɬɢ ɤɨɡɭ. Таɤɿ ɨбɫɬавɢɧɢ «вɢɫɦɢɤɭɸɬɶ» Євɭ ɡɿ 

ɫɬеɪеɨɬɢɩɧɨгɨ ɨбɪаɡɭ ɩɪɢɫɤɿɩɥɢвɨгɨ ɬа ɩедаɧɬɢɱɧɨгɨ деɬеɤɬɢва, аɥе ɣ 

ɩɨɤаɡɭɽ, ɳɨ вɨɧа вваɠаɽ ɡа ɤɪаɳе вɢɬɪаɱаɬɢ ɫвɨɸ еɧеɪгɿɸ ɧа ɪɨɡɫɥɿдɭваɧɧɹ, а 

ɧе ɧа дɨɦɨгɨɫɩɨдаɪɫɬвɨ. 

Щɨ ɫɬɨɫɭɽɬɶɫɹ ɦɨвɧɨгɨ ɩɨɪɬɪеɬа Євɢ Пɨɥаɫɬɪɢ, ɬɨ ɦɨɠеɦɨ ɡаɡɧаɱɢɬɢ, 

ɳɨ ɩɿд ɱаɫ ɪɨɡɫɥɿдɭваɧɶ ɭ ɧеʀ ɡв'ɹɡɤɨва ɦɨва, ɳɨ ɽ ɨɡɧаɤɨɸ ɫɢɥɶɧɨгɨ 

аɧаɥɿɬɢɱɧɨгɨ ɦɢɫɥеɧɧɹ: “she continued to speak clearly” [Jennings 2014д, ɫ. 18]. 

Пɪɨɬе ɩɨɡа ɪɨбɨɬɨɸ вɨɧа ɦɨгɥа вɢɹвɢɬɢ ɫвɨɸ еɦɨɰɿɣɧɿɫɬɶ ɡа дɨɩɨɦɨгɨɸ 

ɧеɧɨɪɦаɬɢвɧɨʀ ɥеɤɫɢɤɢ ɭ ɫɩɿɥɤɭваɧɧɿ ɡ ɱɨɥɨвɿɤɨɦ ɱɢ ɣɨгɨ дɪɭɡɹɦɢ.  

Це ɩɿдɤɪеɫɥɸɽ ʀʀ ɬɪɢвɨɠɧɿɫɬɶ ɩɿд ɱаɫ ɪɨɡɫɥɿдɭваɧɧɹ ɫɩɪавɢ Вɿɥɥаɧеɥɶ ɿ 

ɫɬвɨɪɸɽ ʀʀ ɨбɪаɡ ɭ ɪɨɦаɧɿ гɥɢбɲɢɦ, ɧагɨɥɨɲɭɸɱɢ ɧа ɤɨɧɬɪаɫɬɿ ɦɿɠ ɯɨɥɨдɧɨɸ 

ɨɫɨбɢɫɬɿɫɬɸ агеɧɬа ɿ вɬɨɦɥеɧɨɸ ɬɪавɦɨваɧɨɸ ɠɿɧɤɨɸ. 

Пɿд ɱаɫ вɡаɽɦɨвɿдɧɨɫɢɧ ɡ Вɿɥɥаɧеɥɶ ʀʀ ɬɨɧ ɡɦɿɧɸɽɬɶɫɹ ɧа ɦ'ɹɤɲɢɣ, Єва 

вɢɤɨɪɢɫɬɨвɭɽ ɡɦеɧɲɭваɥɶɧɨ-ɩеɫɬɥɢвɿ ɩɪɿɡвɢɫɶɤа (“sweetheart”), ɿ ɰеɣ ɮаɤɬ 

ɩɨɤаɡɭɽ ɨбɪаɡ деɬеɤɬɢва ɡ ɧɨвɨʀ ɬа ɧеɫɩɨдɿваɧɨʀ ɫɬɨɪɨɧɢ – ɹɤ ɨɫɨбɢɫɬɨɫɬɿ, ɹɤа 

гɨɬɨва ɩɪɢɣɧɹɬɢ ɱɭɠɢɣ ɬеɦɧɢɣ бɿɤ ɿ ɫвɿɣ ɭ ɬɨɦɭ ɱɢɫɥɿ. 

Таɤɢɦ ɱɢɧɨɦ, ɦɢ ɩеɪеɤɨɧɭɽɦɨɫɹ, ɳɨ ɦɨвɧɢɣ ɩɨɪɬɪеɬ - ɫɢɥɶɧɢɣ 

ɿɧɫɬɪɭɦеɧɬ ɭ ɫɬвɨɪеɧɧɿ ɨбɪаɡɭ гɨɥɨвɧɨʀ геɪɨʀɧɿ, ɹɤɢɣ ɧе ɬɿɥɶɤɢ ɩɿдɤɪеɫɥɸɽ ʀʀ 

ɯаɪаɤɬеɪ, а ɣ ɩɨɤаɡɭɽ ʀʀ вɡаɽɦɨɡв'ɹɡɨɤ ɡ ɿɧɲɢɦɢ ɩеɪɫɨɧаɠаɦɢ (ɱɨɥɨвɿɤ, ɤɨɥегɢ, 
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Вɿɥɥаɧеɥɶ). Це ɬаɤɨɠ ɩɨɤаɡɭɽ ʀʀ ɪɨɡвɢɬɨɤ ɹɤ ɨɫɨбɢɫɬɨɫɬɿ: вɿд ɡаɬɹɬɨгɨ ɨɯɨɪɨɧɰɹ 

ɡаɤɨɧɭ дɨ ɥɸдɢɧɢ, ɹɤа бɿɥɶɲе «ɧе дɿɥɢɬɶ ɫвɿɬ ɧа бɿɥе ɿ ɱɨɪɧе». Це ɪɨбɢɬɶ ɨбɪаɡ 

ɩеɪɫɨɧаɠа ɰɿɤавɿɲɢɦ дɥɹ ɩɨдаɥɶɲɢɯ ɯɭдɨɠɧɿɯ ɿɧɬеɪɩɪеɬаɰɿɣ ɬеɤɫɬɭ. 

Оɬɠе, ɦɢ ɩɪɨаɧаɥɿɡɭваɥɢ ɩеɪɫɨɧаɠа Євɢ Пɨɥаɫɬɪɢ ɭ ɪɨɦаɧɿ 

Л. Дɠеɧɧɿɧгɫа ɡа ɬаɤɢɦɢ ɤɪɢɬеɪɿɹɦɢ, ɹɤ вɿɡɭаɥɶɧɢɣ ɨбɪаɡ (ɧеɨɯаɣɧа ɠɿɧɤа), 

ɯаɪаɤɬеɪ (ɨɫвɿɬа ɬа ɯɢɬɪа геɪɨʀɧɹ), ʀʀ ɪɨɥɶ ɭ ɫɸɠеɬɿ (деɬеɤɬɢв, гɨɥɨвɧɢɣ 

ɩеɪɫɨɧаɠ), ɦɨвɧɢɣ ɩɨɪɬɪеɬ (вɢɤɨɪɢɫɬɨвɭɽ ɧеɧɨɪɦаɬɢвɧɭ ɥеɤɫɢɤɭ, аɥе ɬɨɱɧа ɭ 

дɭɦɰɿ). 

2 . 1 . 2   З а ɫ ɨ б ɢ  ɫ ɬ в ɨ ɪ е ɧ ɧ ɹ  ɨ б ɪ а ɡ ɭ  В ɿ ɥ а ɧ е ɥ ɶ  ɭ  ɪ ɨ ɦ а ɧ ɿ  

« В б ɢ в а ɸ ɱ ɢ  Є в ɭ » .  Вɿɥɥаɧеɥɶ (Оɤɫаɧа Вɨɪɨɧɰɨва – в ɪɨɦаɧɿ, аɥе 

Аɫɬаɧɤɨва в - еɤɪаɧɿɡаɰɿɿʀ) –  гɨɥɨвɧɢɣ ɩеɪɫɨɧаɠ ɱɨɬɢɪɢɫегɦеɧɬɧɨгɨ ɫеɪɿаɥɭ 

ɧɨвеɥɢ Лɸɤа Дɠеɧɧɿɧгɫа, ɠɨɪɫɬɨɤɢɣ ɧаɣɦаɧɢɣ вбɢвɰɹ, ɹɤɢɣ ɧеɡабаɪɨɦ 

вɢɹвɥɹɽɬɶɫɹ ɡаɥɭɱеɧɢɦ дɨ «гɪɢ в ɤɿɲɤɢ-ɦɢɲɤɢ»  ɡ МИ5 ɫɩɿвɪɨбɿɬɧɢɤɨɦ 

ɪɨɡвɿдɤɢ Євɨʀ Пɨɥаɫɬɪɢ.  

У ɪɨɦаɧɿ Вɿɥɥаɧеɥɶ – ɪɨɫɿɣɫɶɤа ɫɢɪɨɬа, ɹɤа ɩɿɫɥɹ вбɢвɫɬва вбɢвɰɶ ɫвɨгɨ 

баɬɶɤа-гаɧгɫɬеɪа бɭɥа вɪɹɬɨваɧа ɡ в'ɹɡɧɢɰɿ ɿ ɧавɱеɧа ɹɤ ɧаɣɦаɧа вбɢвɰɹ 

ɬɿɧɶɨвɨɸ гɪɭɩɨɸ ɩɿд ɧаɡвɨɸ «Дваɧадɰɹɬɶ».  

Дɠеɧɧɿɧгɫ ɡаɹвɢв, ɳɨ вɿɧ ɡаɫɧɭвав ɯаɪаɤɬеɪ Вɿɥɥаɧеɥɶ ɧа Ідɨʀ Лɨɩеɫ 

Рɿаɧɶɨ, ɧаɣɦаɧɨʀ вбɢвɰɿ баɫɤɫɶɤɨгɨ ɧаɰɿɨɧаɥɿɫɬɢɱɧɨгɨ вɨɽɧɿɡɨваɧɨгɨ 

ɭгɪɭɩɨваɧɧɹ ETA, ɹɤе бɭɥɨ ɡаɫɭдɠеɧɨ ɡа вбɢвɫɬвɨ 23 ɥɸдеɣ ɭ 1990-ɯ ɪɨɤаɯ.  

Дɠеɧɧɿɧгɫ ɨɩɢɫав Рɿаɧɶɨ ɧа ɩɪɿɡвɢɫɶɤɨ Ла Тɢгɪеɫа (Тɢгɪɢɰɹ) ɡа ʀʀ «ɥегеɧдаɪɧɭ 

ɫеɤɫɭаɥɶɧɭ дɨбɥеɫɬɶ» ɹɤ «ɩɫɢɯɨɩаɬɤɭ» ɿ «ɩɨвɧɿɫɬɸ ɩɨɡбавɥеɧɭ ɫɩɿвɱɭɬɬɹ». 

У “The Times” Дɠɨɧ Дагдеɣɥ ɩɨɪɿвɧɹв ɩеɪɫɨɧаɠа Вɿɥаɧеɥɶ ɡ гɨɥɨвɧɢɦ 

ɩеɪɫɨɧаɠеɦ ɡ ɮɿɥɶɦɭ Лɸɤа Беɫɫɨɧа 1990 “La Femme Nikita” – ɤɨɥɢɲɧɶɨгɨ 

ɩɿдɥɿɬɤа-вбɢвɰɿ, ɩеɪеɬвɨɪеɧɨгɨ ɧа ɧавɱеɧɨгɨ вбɢвɰɸ. 

Авɬɨɪ ɬаɤɨɠ ɫɬвɨɪɸɽ ɨбɪаɡ Вɿɥаɧеɥɶ ɡа дɨɩɨɦɨгɨɸ ʀʀ вɡаɽɦɨɡв'ɹɡɤɭ ɡ 

ɨбɪаɡаɦɢ ɩɪɢɪɨдɢ ɬа ɪеɱеɣ, ɡ ɹɤɢɦɢ вɨɧа ɩеɪебɭваɽ ɭ ɬɿɫɧɿɣ еɦɨɰɿɣɧɿɣ ɽдɧɨɫɬɿ. 

Рɨɡгɥɹɧеɦɨ ɰеɣ вɡаɽɦɨɡв'ɹɡɨɤ ɨбɪаɡɿв ɧа ɩɪɢɤɥадɿ ɩеɪɲɨгɨ ɪɨɡдɿɥɭ 

ɲɩɢгɭɧɫɶɤɨгɨ ɬɪɢɥеɪа Лɸɤа Дɠеɧɿɧгɫа «Вбɢваɸɱɢ Євɭ».  Пɨдɿʀ в ɰɶɨɦɭ 

ɪɨɡдɿɥɿ ɪɨɡгɨɪɬаɸɬɶɫɹ в ɩаɪɢɡɶɤɨɦɭ ɩɪɢваɬɧɨɦɭ ɤɥɭбɿ «Жаɫɦɢɧ», де Вɿɥаɧеɥɶ 
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ɡɧаɣɨɦɢɬɶɫɹ ɡ ɩаɪɨɸ, ɳɨ ɬаɦ вɿдɩɨɱɢваɽ. Чɢɬаɱ вɿдɪаɡɭ ɡвеɪɬаɽ ɭвагɭ ɧа ɬе, 

ɳɨ Вɿɥɥаɧеɥɶ ɧе ɡаɰɿɤавɥеɧа ɩɨ-ɫɩɪавɠɧɶɨɦɭ ɫɩɿвɪɨɡɦɨвɧɢɤаɦɢ, а дɢвɢɬɶɫɹ 

ɧа ɧɢɯ дɨɫɢɬɶ ɩɨвеɪɯɨвɨ. Авɬɨɪ дɨдаɽ беɡɥɿɱ ɨбɪаɡɿв дɨɪɨгɢɯ ɪеɱеɣ: “They’re 

certainly rich, though. Her silk sweater, for example, its dark gold matching her eyes. 

Not new, but definitely Chanel”), ɧаɩɨʀв (“And they’re drinking vintage Taittinger, 

which doesn’t come cheap at Le Jasmin” [Jennings 2014, ɫ. 25]. 

Таɤɨɠ дɨдаɽ ɳɨ ɡа ɰɢɦ ɦаɬеɪɿаɥɶɧɢɦ багаɬɫɬвɨɦ ɫɬɨʀɬɶ ɲабɥɨɧɧɿɫɬɶ 

дɭɦɨɤ, ɪɨɡɦɨв: “The conversation unfolds conventionally enough”  

[Jennings 2014, ɫ. 25]. Авɬɨɪ ɱаɫɬɨ ɡгадɭɽ ɦаɪɤɢ дɨɪɨгɨгɨ ɨдɹгɭ, ɪеɫɬɨɪаɧɿв, 

ɬеаɬɪɿв, ɳɨб ɩɨɤаɡаɬɢ ɦаɬеɪɿаɥɿɫɬɢɱɧɿɫɬɶ ɫɩɪɢɣɧɹɬɬɹ ɫвɿɬɭ Вɿɥɥаɧеɥɶ ɬа ʀʀ 

дɭɲевɧɭ ɩɨɪɨɠɧеɱɭ. Обɪаɡ гɨɥɨвɧɨʀ геɪɨʀɧɿ – ɰе ɨбɪаɡ ɩɫɢɯɨɩаɬɢɱɧɨгɨ 

ɪɨɡɥадɭ ɨɫɨбɢɫɬɨɫɬɿ, ɳɨ ɱаɫɬɨ гɨвɨɪɢɬɶɫɹ ɭ ɬвɨɪɿ. 

Таɤɨɠ ɹɫɤɪавɢɦ ɱɢɧɨɦ ɦɢɫɬеɰɬва ɬа ɱɭɬɬɽвɨɫɬɿ, ɹɤɢɣ вɿдɨбɪаɠаɽ 

вɧɭɬɪɿɲɧɿɣ ɫɬаɧ Вɿɥɥаɧеɥɶ, ɽ ɫɬаɬɭɹ «Пɫɢɯеɹ вɿдɪɨдɠеɧа ɩɨɰɿɥɭɧɤɨɦ 

Кɭɩɿдɨɧа» в Лɭвɪɿ. Дɠеɧɿɧгɫ дɭɠе дɨɤɥадɧɨ ɨɩɢɫɭɽ ɰɸ ɫɤɭɥɶɩɬɭɪɭ ɭ вɫɿɯ 

деɬаɥɹɯ, ɹɤɿ еɦɨɰɿʀ вɨɧа вɢɤɥɢɤаɽ ɭ ɡвɢɱаɣɧɢɯ ɪеɰеɩɿɽɧɬɿв ɿ Вɿɥɥаɧеɥɶ, ɹɤа 

ɫɩɪɢɣɦаɽ ɿ вɢɤɨɪɢɫɬɨвɭɽ ɰеɣ вɢɬвɿɪ ɦɢɫɬеɰɬва ɩɨ-ɫвɨɽɦɭ: 

“Lifesized, and entitled Psyche Revived by Cupid’s Kiss, it was carved by the 

Italian sculptor Antonio Canova in the final years of the eighteenth century. It’s a 

beautiful thing. Psyche, awakening, reaches upwards to her winged lover, her arms 

framing her face. Cupid, meanwhile, tenderly supports her head and breast. Every 

gesture speaks of love…” [Jennings 2014ɠ, c. 30]. 

Саɦ ɤɭɥɶɬɭɪɧɢɣ ɨбɪаɡ ɤɨɧɬɪаɫɬɭɽ ɡ ɨбɪаɡɨɦ гɨɥɨвɧɨʀ геɪɨʀɧɿ: вɨɧа 

ɡаɦɿɫɬɶ дɭɯɨвɧɨɫɬɿ ɬа ɩɨɱɭɬɬɹ ɨбɢɪаɽ ɿɦɿɬаɰɿɸ, ɩɨвеɪɯɨвɿɫɬɶ, ɤɨɩɿɸɽ ɩɨбаɱеɧɿ 

еɦɨɰɿʀ. 

“Villanelle watches closely, notes how the girl’s gaze softens, how the flutter 

of her eyelashes slows, how her smile turns to a shy parting of the lips. Turning the 

sequence over in her mind like a phrase in a foreign language, Villanelle files it away 

for future use. Over the course of her twenty-six-year lifespan she has acquired a 

vast repertoire of such expressions. Tenderness, sympathy, distress, guilt, shock, 
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sadness… Villanelle has never actually experienced any such emotions, but she can 

simulate them all” [Jennings 2014ɡ, c. 35]. 

Не ɦеɧɲ ваɠɥɢвɨɸ деɬаɥɥɸ ɭ ɪɨɡɩɨвɿдɿ ɽ ɩаɪɮɭɦ, ɧаɡва ɹɤɨгɨ гɨɥɨвɧа 

геɪɨʀɧɹ вɢɤɨɪɢɫɬɨвɭɽ ɹɤ ɫвɿɣ ɩɫевдɨɧɿɦ. Вɿɥɥаɧеɥɶ ɣɨгɨ вɢбɢɪаɽ ɫвɿдɨɦɨ, 

ɨɫɤɿɥɶɤɢ ɿɫɬɨɪɿɹ ɰɶɨгɨ аɪɨɦаɬɭ дɭɠе ɬɨɱɧɨ ɯаɪаɤɬеɪɢɡɭɽ ʀʀ ɨɫɨбɢɫɬɿɫɬɶ, 

ɡаɥеɠɧɿɫɬɶ вɿд ɧебеɡɩеɤɢ, адɪеɧаɥɿɧɭ. 

“Cautiously, Oxana touched the amber scent to her wrist. Fresh as a spring 

dawn, but with darker base notes, it spoke to something deep inside her”  

 “It’s called Villanelle,” said the assistant. “It was the favourite scent of the 

Comtesse du Barry. The perfume house added the red ribbon after she was 

guillotined in 1793.” 

“I shall have to be careful, then,” said Oxana. 

 Two days later, Konstantin came to collect her from the hotel. “My cover 

name,” she said. “I’ve chosen it.” [Jennings 2014, c. 45].  

Завдɹɤɢ ɨɩɢɫаɦ дɭɦɨɤ гɨɥɨвɧɢɣ геɪɨʀв Лɸɤ Дɠеɧɿɧгɫ ɩɪɹɦɨɥɿɧɿɣɧɨ 

ɯаɪаɤɬеɪɢɡɭɽ Вɿɥɥаɧеɥɶ. Цɹ геɪɨʀɧɹ – ɩɫɢɯɨɩаɬɢɱɧа ɨɫɨбɢɫɬɿɫɬɶ, ɹɤа ɧе 

вɿдɱɭваɽ ɠɨдɧɢɯ еɦɨɰɿɣ. Вɨɧа ɩɨɱɭваɽɬɶɫɹ ɯɢɠаɤɨɦ ɫеɪед ɫɥабɤɢɯ ɥɸдеɣ, 

ɩɨɡбавɥеɧа еɦɩаɬɿʀ, ɳɨ ɪɨбɢɬɶ ʀʀ ɧевɪаɡɥɢвɨɸ. 

“Psychologically, she felt invulnerable, but then she had always known that 

she was different from those around her. She felt none of the things they felt. Where 

others would experience pain or horror, she knew only a frozen dispassion. She had 

learned to imitate the emotional responses of others - their fears, their uncertainties, 

their desperate need for afection - but she had never fully experienced them” 

[Jennings 2014, c. 95].  

Вɿɥɥаɧеɥɶ – ɩɪɨɮеɫɿɣɧа вбɢвɰɹ, вɨɧа ɪɨɡɭɦɿɽ, ɳɨ дɥɹ дɨɫɹгɧеɧɧɹ ɫвɨʀɯ 

ɰɿɥеɣ ʀɣ ɩɨɬɪɿбɧɨ ɩɨɫɬɿɣɧɨ вдаваɬɢ, ɧɨɫɢɬɢ ɦаɫɤɭ. Їʀ ɦɿɪɤɭваɧɧɹ ɩɪɨ 

ɧɨɪɦаɥɶɧɿɫɬɶ ɩɪɢɫɭɬɧɿ ɩɪɨɬɹгɨɦ ɭɫɶɨгɨ ɬвɨɪɭ, ɧаɩɪɢɤɥад: “She knew, however, 

that if she was to escape notice in the world it was essential to wear a mask of 

normality, and to disguise the extent of her difference” [Jennings 2014ɿ, c. 32]. 
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Гɨɥɨвɧа геɪɨʀɧɹ ɦаɧɿɩɭɥɸɽ вɫɿɦа ɥɸдɶɦɢ, ɹɤɿ ɨɬɨɱɭɸɬɶ ʀʀ, ɧаɩɪɢɤɥад, 

ɫвɨʀɦ ɧаɱаɥɶɧɢɤɨɦ Кɨɫɬɹɧɬɢɧɨɦ ɿ ɧавɿɬɶ Євɨɸ. Маɧɿɩɭɥɹɰɿʀ ɧеɸ ɫɬаɥɢ 

ɧɨɪɦɨɸ ɠɢɬɬɹ: “She had learnt, very young, that people could be manipulated” 

[Jennings 2014ʀ, c.32]. Навɱаɧɧɹ Вɿɥɥаɧеɥɶ бɨɣɨвɢɦ ɧавɢɱɤаɦ бɭɥɨ дɭɠе 

ваɠɤɢɦ ɮɿɡɢɱɧɨ ɿ ɩɫɢɯɨɥɨгɿɱɧɨ ɿ гɨɥɨвɧа геɪɨʀɧɹ вɿдɱɭваɽ гɨɪдɿɫɬɶ ɡа ɫвɨʀ 

вɧɭɬɪɿɲɧɿ ɬа ɡɨвɧɿɲɧɿ ɡɦɿɧɢ. Їʀ ɫаɦɨɨɰɿɧɤа ɡɧаɱɧɨ ɩɿдɧɹɥаɫɹ ɿ ʀʀ ɡɥɨɱɢɧɢ 

ɫɬаваɥɢ дедаɥɿ вɢɬɨɧɱеɧɿɲɢɦɢ: 

“Oxana sensed herself changing, and the results pleased her. Her 

observational ability, sensory skills and reactive speeds had all been extraordinarily 

enhanced” [Jennings 2014ɣ, c.32]. 

Нɨɪɦɨɸ дɥɹ Вɿɥɥаɧеɥɶ ɬаɤɨɠ ɫɬаɥɢ ɿгɪɢ ɡ ɥɸдɶɦɢ. Гɨɥɨвɧа геɪɨʀɧɹ 

ɡаɤɨɯɭɽ ɥɸдеɣ, ɨɫɤɿɥɶɤɢ вɨɧа ɩɫɢɯɨɩаɬɢɱɧа ɧаɬɭɪа, ɹɤа ɡаɥеɠɧа вɿд аɡаɪɬɭ, аɥе 

ɲвɢдɤɨ вɬɪаɱаɽ ɿɧɬеɪеɫ дɨ вɿдɧɨɫɢɧ: 

“Oxana had never felt the slightest need to be liked, but it gave her profound 

satisfaction to be desired. To see the look in her conquest’s eyes - that final melting 

of resistance - which told her the transfer of power was complete. Not that it was 

ever quite enough. Because for all its fierce excitement, that moment of submission 

invariably marked the end of Oxana’s interest. The story was always the same, even 

with Yuliana, the psychotherapist. By yielding to Oxana, by surrendering her 

mystery, she made herself undesirable. And Oxana simply moved on, leaving the 

older woman bereft, her personal and professional selfesteem in tatters” [Jennings 

2014ɤ, c. 33]. 

Авɬɨɪ ɧеɨдɧɨɪаɡɨвɨ ɧагɨɥɨɲɭɽ, ɳɨ Вɿɥɥаɧеɥɶ ɦаɽ ɩɪɨбɥеɦɢ ɡ дɨвɿɪɨɸ 

ɬа ɫɩɪɢɣɦаɽ ɫвɿɬ ɹɤ ɡагɪɨɡɭ. Навɿɬɶ ɨɩɬɢɦɿɫɬɢɱɧɢɣ ɫɸɠеɬ ɫɤɭɥɶɩɬɭɪɢ ɭ Лɭвɪɿ 

ɬаɤɢɦ гɨɥɨвɧɿɣ геɪɨʀɧɿ ɧе ɡдаɽɬɶɫɹ: 

“But to Villanelle, who has been watching the visitors come and go for an 

hour now, Canova’s creation suggests darker possibilities. Is Cupid luring Psyche 

into a sense of false security so that he can rape her? Or is it Psyche that’s sexually 

manipulating him, by pretending to be passive and feminine?”  

[Jennings 2014ɥ,  c. 33]. 
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Сɢɥа гɨɥɨвɧɨʀ геɪɨʀɧɿ ɤɪɢɽɬɶɫɹ в ʀʀ ɩɨвɧɿɣ вɩевɧеɧɨɫɬɿ ɭ вɥаɫɧɿɣ 

вɢɧɹɬɤɨвɨɫɬɿ, ɹɤɭ ʀɣ ɧавɿв Кɨɫɬɹɧɬɢɧ. Даɧе ɩɨɱɭɬɬɹ, ɹɤ ɨɩɢɫɭɽ авɬɨɪ дɭɦɤɢ 

геɪɨʀɧɿ, ɩеɪеɬɢɧаɽɬɶɫɹ ɡ ɩɨвɧɨɸ баɣдɭɠɿɫɬɸ дɨ ɠеɪɬв Вɿɥɥаɧеɥɶ. Вɨɧа ɠɢве 

ɥɢɲе ɿдеɽɸ гɪаɧдɿɨɡɧɨɫɬɿ ɫвɨɽʀ ɨɫɨбɢɫɬɨɫɬɿ. Їʀ ɬаɤɨɠ ɧадɢɯаɥа дɭɦɤа, ɳɨ вɨɧа 

бɭɥа ɨбɪаɧа ɦɨгɭɬɧɶɨɸ ɤɪɢɦɿɧаɥɶɧɨɸ ɨɪгаɧɿɡаɰɿɽɸ, ɬаɥаɧɬ ɰɶɨгɨ ɩеɪɫɨɧаɠɭ 

бɭв вɢɡɧаɧɢɣ ɤеɪɿвɧɢɰɬвɨɦ ɿ ɧе ɩɿдвɥадɧɢɣ ɦɨɪаɥɶɧɢɦ ɡаɤɨɧаɦ. Вɿɥɥаɧеɥɶ 

баɱɢɥа ɫебе ɹɤ ɿɧɫɬɪɭɦеɧɬ: 

“Became part of that monochrome army of professionals who hurried from 

place to place, their solitude stamped into their gazes. What authority imposed the 

sentences of death that she executed, she didn’t know. She didn’t ask Konstantin, 

because she was certain that he wouldn’t tell her, and in truth, she didn’t really care. 

What mattered to Villanelle was that she had been chosen. Chosen as the instrument 

of an all-powerful organisation which had understood, just as she herself had always 

understood, that she was di൵erent. They had recognised her talent, sought her out, 

and taken her from the lowest place in the world to the highest, where she belonged. 

A predator, an instrument of evolution, one of that elite to whom no moral law 

applied. Inside her, this knowledge bloomed like a great dark rose, filling every 

cavity of her being” [Jennings 2014ɦ, ɫ. 33]. 

Лɸɤ Дɠеɧɿɧгɫ ɬаɤɨɠ вɢɤɨɪɢɫɬɨвɭɽ ɩɪɢɣɨɦ ɩеɪедɿɫɬɨɪɿʀ, ɳɨб 

дɨɫɬɨвɿɪɧɿɲе ɪɨɡɤɪɢɬɢ ɨбɪаɡ ɩɫɢɯɨɩаɬɢɱɧɨɫɬɿ Вɿɥɥаɧеɥɶ, ɩɨɹɫɧɢɬɢ ʀʀ ɦɨɬɢвɢ 

дɿɣ ɬа ʀʀ ɰɢɧɿɱɧе ɫɬавɥеɧɧɹ дɨ ɥɸдеɣ. Вɿɧ ввɨдɢɬɶ в ɫɸɠеɬ ɿɫɬɨɪɿɸ ɩɪɨ ɬɹɠɤе 

дɢɬɢɧɫɬвɨ гɨɥɨвɧɨʀ геɪɨʀɧɿ в дɢɬɹɱɨɦɭ бɭдɢɧɤɭ, де ʀʀ ɯаɪаɤɬеɪ ɧеɥɸдɢɦɨʀ 

ɥɸдɢɧɢ ɫɮɨɪɦɭвавɫɹ, ɨɩɢɫав ʀʀ ɩɨɦɫɬɭ вбɢвɰɹɦ баɬɶɤа ɬа ʀʀ ɫɬавɥеɧɧɹ дɨ 

ɫɤɨɽɧɨгɨ. Ваɠɥɢвɨ ɬаɤɨɠ вɿдɡɧаɱɢɬɢ, ɳɨ ɨбɪаɡ ɩɨɤɢɧɭɬɨʀ дɢɬɢɧɢ дɨɫɢɬɶ ɱаɫɬɨ 

вɢɤɨɪɢɫɬɨвɭɽɬɶɫɹ в ɦɢɫɬеɰɬвɿ, ɳɨб ɩɨɤаɡаɬɢ деɮɨɪɦаɰɿɸ ɨɫɨбɢɫɬɨɫɬɿ ɥɸдɢɧɢ 

ɹɫɤɪавɿɲе. 

“Your mother, who was Ukrainian, died when you were seven, of thyroid 

cancer, almost certainly as a consequence of her exposure to radiation following the 

Chernobyl reactor disaster twelve years earlier. Three months after your mother’s 

death your father was posted to Chechnya, at which point you were taken into the 
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temporary care of the Sakharov orphanage in Perm. You spent eighteen months at 

the orphanage, during which time the sta൵ noted your exceptional academic skills” 

[Jennings 2014ɧ, c.34]. 

Авɬɨɪ ɧеɨдɧɨɪаɡɨвɨ ɧагɨɥɨɲɭɽ ɧа вɢɫɨɤɨɦɭ ɿɧɬеɥеɤɬɿ гɨɥɨвɧɨʀ геɪɨʀɧɿ 

ɡа дɨɩɨɦɨгɨɸ вɢɫɥɨвɥɸваɧɶ ɿɧɲɢɯ ɩеɪɫɨɧаɠɿв. Кɦɿɬɥɢвɿɫɬɶ, ɡдаɬɧɿɫɬɶ ɭ 

ɤɨɪɨɬɤɢɣ ɬеɪɦɿɧ вɢвɱɢɬɢ ɧɨвɭ ɦɨвɭ ɬа ɧавɱɢɬɢɫɹ вɢɤɨɪɢɫɬаɧɧɸ ɧɨвɨʀ ɡбɪɨʀ – 

ɰɿ ɬаɥаɧɬɢ Вɿɥаɧеɥɶ вɿдɡɧаɱаɽ ɧе ɥɢɲе ʀʀ ɤɭɪаɬɨɪ Кɨɫɬɹɧɬɢɧ, а ɣ Єва Пɨɥɥаɫɬɪɿ 

ɩɿд ɱаɫ ɪɨɡɫɥɿдɭваɧɧɹ ɬа ɫɩɨɫɬеɪеɠеɧɧɹɦɢ, аɧаɥɿɡɨɦ дɿɣ гɨɥɨвɧɨʀ геɪɨʀɧɿ. 

“One of Villanelle's unique abilities, which has served as an undoubted plus 

in the eyes of current employers, is her photographic memory. For half an hour she 

reads the text about Greco and, when the reading is completed, remembers every 

page, as if holding it in front of her. This is an exhaustive portrait of a person 

collected from police documents, surveillance reports, court records and informant 

reports” [Jennings 2014, c. 22]. 

 Одɧаɤ, ɤɪɿɦ ɰɶɨгɨ, авɬɨɪ вɢɤɨɪɢɫɬɨвɭɽ дɿаɥɨг Кɨɫɬɹɧɬɢɧа ɿ Вɿɥаɧеɥɶ, 

ɳɨб ɩɿдɤɪеɫɥɢɬɢ, ɳɨ гɨɥɨвɧа геɪɨʀɧɹ ɧе вɿдɱɭваɽ ɠɨдɧɨгɨ ɤаɹɬɬɹ ɡ ɩɪɢвɨдɭ 

ɫɤɨɽɧɢɯ ɡɥɨɱɢɧɿв. 

“She shrugged, and he leaned forward.  

Just between us. Those three in the Pony Bar–how did you feel when you 

killed them 

She met his gaze calmly; her expression remained blank. 

Okay, let's hypothetically. How would you feel? 

At that time, I would have felt satisfaction from a job well done. And now... 

she shrugged again. – Nothing” [Jennings 2015, c. 11]. 

Лɸɤ Дɠеɧɿɧгɫ ɡвеɪɬаɽ ɭвагɭ ɧа ɿɧɬɪ'ɽɪ ɬа ɩɨбɭɬ Вɿɥаɧеɥɹ - ɰеɣ ɫɩɨɫɿб 

ɫɬвɨɪеɧɧɹ ɩеɪɫɨɧаɠа дɨɫɢɬɶ ɩɨɲɢɪеɧɢɣ, ɳɨб дɨɫɬɨвɿɪɧɨ ɪɨɡɤɪɢɬɢ ɯаɪаɤɬеɪ 

геɪɨɹ ɩɨвɧɿɫɬɸ. Кваɪɬɢɪа гɨɥɨвɧɨʀ геɪɨʀɧɿ ɡɧаɯɨдɢɬɶɫɹ ɭ Паɪɢɠɿ. Вɿɥɥаɧеɥɶ 

ɧɿɱɨгɨ ɧе ɡɧаɽ ɩɪɨ ɩɨɩеɪедɧɿɯ ɦеɲɤаɧɰɿв, вɨɧа ɧе ɨбɥаɲɬɨвɭɽ ɩɪɢɦɿɳеɧɧɹ ɧа 

ɫвɿɣ ɫɦаɤ, ɬɨɦɭ ɳɨ ɧе баɱɢɬɶ ɭ ɰɶɨɦɭ ɫеɧɫɭ, ɬɨɦɭ ɳɨ ʀʀ ɪɨбɨɬа ɩɨɥɹгаɽ ɭ ɱаɫɬɢɯ 
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ɩɨʀɡдɤаɯ. У ɰɸ ɤваɪɬɢɪɭ дɨ Вɿɥаɧеɥɹ ɩɪɢɯɨдɢɬɶ ɥɢɲе ʀʀ ɤɭɪаɬɨɪ, ɳɨб ɩɨɹɫɧɢɬɢ 

ʀʀ ɡавдаɧɧɹ ɬа ɩеɪедаɬɢ ɤɨɨɪдɢɧаɬɢ. 

“After parking the Vespa alongside her car, a fast and anonymous silver-grey 

Audi TT Roadster, Villanelle takes the lift to the sixth floor, and ascends the short 

flight of stairs to her rooftop apartment. The front door, although faced with the same 

panelling as the others in the building, is of reinforced steel, and the electronic 

locking system is custom-made. Inside, the apartment is comfortable and spacious, 

even a little shabby.  

Konstantin handed Villanelle the keys and title deeds a year ago. She has no 

idea who lived there before her, but the place was fully furnished when she moved 

in, and from the decades-old fixtures and fittings, she guesses it was someone elderly. 

Uninterested in decoration, she has left the apartment as she found it, with its faded 

sea-green and French-blue rooms, and its nondescript post-Impressionist paintings. 

No one ever visits her here – her professional meetings take place in cafes and public 

parks, her sexual liaisons are mostly conducted in hotels – but if they were to do so, 

the apartment would bear out her cover story in every detail. In the study, her 

computer, a top-of-the-range wafer of stainless steel, is protected by civilian security 

software that a halfway skilled hacker would quickly bypass. But a scan of its 

contents would reveal little more than the details of a successful day-trading account, 

and the contents of the filing cabinet are similarly non-committal” [Jennings 2015, 

c. 15]. 

Дɠеɧɿɧгɫ дɨдаɽ ɫвɨʀɣ геɪɨʀɧɿ ваɠɥɢвɭ деɬаɥɶ - ɧеɥɸбɨв дɨ ɦɭɡɢɤɢ. 

Вɿдɨɦɨ, ɳɨ ɦɭɡɢɤа ɪɨɡвɢваɽ ɥɸдɢɧɭ ɧе ɬɿɥɶɤɢ ɡ еɫɬеɬɢɱɧɨʀ ɬа вɢɯɨвɧɨʀ 

ɫɬɨɪɨɧɢ, аɥе ɿ ɡ еɬɢɱɧɨʀ. Нɿɦеɰɶɤа ɩɢɫɶɦеɧɧɢɰɹ Б. Аɪɧɿɦ ɩɿдɤɪеɫɥɸваɥа, ɳɨ 

«ɦɭɡɢɤа – ɰе ɩɨɫеɪедɧɢɤ ɦɿɠ дɭɯɨвɧɢɦ ɿ ɱɭɬɬɽвɢɦ ɠɢɬɬɹɦ» [Arnim 2003], а 

дɭɯɨвɧɿɫɬɶ ɿ ɱɭɬɬɽвɿɫɬɶ дɥɹ Вɿɥаɧеɥɹ ɧедɨɫɬɭɩɧɿ ɱеɪеɡ ʀʀ ɩɫɢɯɨɥɨгɿɱɧɿ 

вɿдɯɢɥеɧɧɹ. Геɪɨʀɧɹ вваɠаɽ, ɳɨ ɬɿɥɶɤɢ ɦɭɡɢɤа ɫɬвɨɪɸɽ ɧебеɡɩеɤɭ дɥɹ ɥɸдеɣ ʀʀ 

ɩɪɨɮеɫɿʀ ɿ ɩɨɬɪɿбɧɨ ɡавɠдɢ бɭɬɢ гɨɬɨвɢɦ дɨ ɫɦеɪɬɿ. 
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“There is no music system. Music, for Villanelle, is at best a pointless 

irritation and at worst a lethal danger. In silence lies safety”  

[Jennings 2015б, c. 20]. 

Пɫɢɯɨɩаɬɢɱɧɢɣ ɯаɪаɤɬеɪ Вɿɥаɧеɥɶ ɬɿɫɧɨ ɩɨв'ɹɡаɧɢɣ ɿɡ вɢбɨɪɨɦ ʀʀ 

ɡɨвɧɿɲɧɨɫɬɿ. Авɬɨɪ ɧеɨдɧɨɪаɡɨвɨ ɧагɨɥɨɲɭвав, ɳɨ геɪɨʀɧɹ ɱаɫɬɨ ɡɦɿɧɸɽ 

ɡɨвɧɿɲɧɿɫɬɶ дɥɹ ɫвɨʀɯ ɡавдаɧɶ (вɢɤɨɪɢɫɬɨвɭɽ ɩеɪɭɤɢ, ɥɿɧɡɢ, ɤɨɫɦеɬɢɤɭ, ɨдɹг). 

Дɥɹ Вɿɥаɧеɥɶ ɰе ɧе ɬɿɥɶɤɢ ɫɩɨɫɿб ɡаɩɥɭɬаɬɢ агеɧɬɿв МІ5, а ɣ ɩеɪɫɨɧаɥɶɧɭ 

ɪɨɡвагɭ, ɬɨɦɭ ɳɨ вɨɧа ɧе ɦаɽ вɧɭɬɪɿɲɧɶɨʀ ɩɫɢɯɨɥɨгɿɱɧɨʀ ɨɩɨɪɢ ɬа ɽдɢɧɨгɨ 

ɩаɬеɪɧɭ ɩɨведɿɧɤɢ. Єдɢɧа ɩɨɫɬɿɣɧа деɬаɥɶ, ɧа ɹɤɿɣ ɱаɫɬɨ ɫɬавɢɬɶ аɤɰеɧɬ Лɸɤ 

Дɠеɧɿɧгɫ – ɰе ɨɱɿ Вɿɥаɧеɥɶ: “She had cold, indifferent gray eyes”, “predator eyes”, 

“death reflected in her eyes”. 

Вɿɥаɧеɥɶ ɦаɽ ɧеɡдɨɪɨвɭ ɩɪɢɯɢɥɶɧɿɫɬɶ дɨ Євɢ Пɨɥаɫɬɪɢ, ɨɫɤɿɥɶɤɢ ɰɹ 

геɪɨʀɧɹ ɡаɰɿɤавɢɥаɫɹ вбɢвɰɸ ɫвɨʀɦɢ вɢдаɬɧɢɦɢ ɿɧɬеɥеɤɬɭаɥɶɧɢɦɢ ɡдɿбɧɨɫɬɹɦɢ 

ɬа ɳɢɪɨɸ ɡаɰɿɤавɥеɧɿɫɬɸ ɭ ɪɨɡɫɥɿдɭваɧɧɿ. Це гɨвɨɪɢɬɶ ɩɪɨ дɭɯ ɫɭɩеɪɧɢɰɬва, 

ɹɤɢɣ ɩɪɢɬаɦаɧɧɢɣ Вɿɥаɧеɥɶ, ɿ авɬɨɪ вɢɤɨɪɢɫɬɨвɭɽ ɩɪɢɣɨɦ ɦɨвɧɨгɨ ɩɨɪɬɪеɬа 

геɪɨʀɧɿ: ɡа дɨɩɨɦɨгɨɸ ɥеɤɫɢɤɢ Вɿɥаɧеɥɶ ɦɢ баɱɢɦɨ ʀʀ ɫɩɪавɠɧɽ ɫɬавɥеɧɧɹ дɨ 

Євɢ, ʀʀ ɪɨɦаɧɬɢɱɧɢɣ ɿɧɬеɪеɫ дɨ ɧеʀ. Вɨɧа вɢɤɨɪɢɫɬɨвɭɽ ɬаɤɿ вɢɪаɡɢ ɹɤ “kitty”, 

“my dear”, “my girlfriend”. Одɧаɤ ɧаɫɬɪɿɣ Вɿɥаɧеɥɶ ɦɿɧɥɢвɢɣ, вɨɧа 

вɢɤɨɪɢɫɬɨвɭɽ ɿ ɧеɰеɧɡɭɪɧɿ вɢɪаɡɢ, ɧаɩɪɢɤɥад, “why the fuck do you think that 

you are important to me and I won't leave you here to die?” [Jennings 2015в, c. 21].  

Вɨɧа ɡɧеваɠаɽ ɡвɢɱаɣɧе ɠɢɬɬɹ Євɢ ɬа ʀʀ ɱɨɥɨвɿɤа, ɳɨ ɩɿдɤɪеɫɥɸɽɬɶɫɹ ɬаɤɢɦɢ 

вɢɪаɡаɦɢ ɹɤ “old goat”, “your life is fucking boring to me”. Маɬеɪɿаɥɿɡɦ Вɿɥаɧеɥɶ 

ɩɿдɤɪеɫɥɸɽɬɶɫɹ ɬɢɦ, ɳɨ вɨɧа даɪɭɽ дɨɪɨгɨɰɿɧɧɭ ɩɪɢɤɪаɫɭ Євɿ ɹɤ вɢбаɱеɧɧɹ ɡа 

ɬе, ɳɨ вɨɧа вбɢɥа ʀʀ ɤɨɥегɭ Бɿɥɥа. Вɨɧа ɧе ɲɤɨдɭɽ ɩɪɨ ɫɦеɪɬɶ ɰɿɽʀ ɥɸдɢɧɢ, аɥе 

бɭɥа ɡаɫɦɭɱеɧа ɪеаɤɰɿɽɸ деɬеɤɬɢва. 

Таɤɢɦ ɱɢɧɨɦ, ɦɢ ɦɨɠеɦɨ вɿдɡɧаɱɢɬɢ, ɳɨ авɬɨɪ вɢɤɨɪɢɫɬɨвɭɽ 

ɪɿɡɧɨɦаɧɿɬɧɿ ɩɪɢɣɨɦɢ ɫɬвɨɪеɧɧɹ ɨбɪаɡɭ ɩеɪɫɨɧаɠа, ɹɤ ɨɩɢɫ ɯаɪаɤɬеɪɭ ɩɪɹɦɨ 

(ɧаɩɪɢɤɥад, ɱеɪеɡ ɦɨвɥеɧɧɹ ɩеɪɫɨɧаɠɿв) ɿ ɨɩɨɫеɪедɤɨваɧɨ (ɨɩɢɫ ɡɨвɧɿɲɧɨɫɬɿ, 

бɿɨгɪаɮɿʀ, ɧавɤɨɥɢɲɧɶɨгɨ ɫеɪедɨвɢɳа, ɭɩɨдɨбаɧɧɹ ɬа ɡвɢɱɤɢ).  
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2. 2 Заɫɨбɢ ɫɬвɨɪеɧɧɹ ɨбɪаɡɿв ɩеɪɫɨɧаɠɿв ɭ ɪɨɦаɧаɯ Л. Дɠеɧɧɿгɫа 

 

 

2 .  2 .  1  З а ɫ ɨ б ɢ  ɫ ɬ в ɨ ɪ е ɧ ɧ ɹ  ɨ б ɪ а ɡ ɭ  Є в ɢ  Пɨ ɥ а ɫ ɬ ɪ ɿ  ɭ  

е ɤ ɪ а ɧ ɿ ɡ а ɰ ɿ ʀ  « В б ɢ в а ɸ ɱ ɢ  Є в ɭ » .  В еɤɪаɧɿɡаɰɿʀ ɦɢ ɦɨɠеɦɨ ɫɩɨɫɬеɪɿгаɬɢ 

ɩɨдɿбɧɿ ɩɪɢɣɨɦɢ ɫɬвɨɪеɧɧɹ ɨбɪаɡɿв ɩеɪɫɨɧаɠа, ɹɤ ɣ ɭ ɪɨɦаɧɿ, ɫаɦе: 

деɦɨɧɫɬɪаɰɿɹ ɡɨвɧɿɲɧɨɫɬɿ ɿ ɫɬɢɥɸ геɪɨɹ, ɨɩɨɫеɪедɤɨваɧɢɣ ɨɩɢɫ ɣɨгɨ 

ɯаɪаɤɬеɪɭ ɭ вɢгɥɹдɿ вɢɤɨɪɢɫɬаɧɧɹ дɿаɥɨгɿв ɦɿɠ ɿɧɲɢɦɢ ɩеɪɫɨɧаɠаɦɢ, 

деɦɨɧɫɬɪаɰɿɹ ɿɧɬеɪ'ɽɪɿв ɿ вɢɤɨɪɢɫɬаɧɧɹ ɦɨвɧɨгɨ ɩɨɪɬɪеɬа. 

Аɤɬɪɢɫа Саɧдɪа О бɭɥа ɩеɪɲɨɸ, ɤɨгɨ ɡаɬвеɪдɢɥɢ ɧа ɪɨɥɶ Євɢ Пɨɥаɫɬɪɢ. 

Раɧɿɲе вɨɧа вɠе ɡɧɿɦаɥаɫɹ в ɫеɪɿаɥɿ «Аɧаɬɨɦɿɹ Гɪеɣ», аɥе ɭɫɩɿɯ ɬеɥеɫагɢ 

«Вбɢваɸɱɢ Євɭ» ɩɿдɧɹв ʀʀ ɧа ɧɨвɭ ɫɬɭɩɿɧɶ ɩɨɩɭɥɹɪɧɨɫɬɿ. Вɢɤɨɧавɢɰɹ ɪɨɥɿ Євɢ 

Пɨɥɥаɫɬɪɿ ɬа ɿɧɲɿ ɭɱаɫɧɢɤɢ ɫɬвɨɪеɧɧɹ ɨбɪаɡɭ даɥɢ ɤɨɦеɧɬаɪɿ ɳɨдɨ ɯаɪаɤɬеɪɭ 

ɬа вɧɭɬɪɿɲɧɶɨгɨ ɫвɿɬɭ деɬеɤɬɢвɭ. 

Саɧдɪа О ɨɩɢɫɭɽ Пɨɥаɫɬɪɿ ɹɤ ɤɨɦɩеɬеɧɬɧɨгɨ ɩɪɨɮеɫɿɨɧаɥа, ɹɤɢɣ 

ɩеɪеɠɢваɽ «ɯɢɦеɪɧе, ɧеɤɨɧɬɪɨɥɶɨваɧе ɩɪɨбɭдɠеɧɧɹ» ɿ ɹɤ «ɧеɡгɪабɧɭ, 

ɪɨɡɭɦɧɭ, ɧе ɡɨвɫɿɦ ɫаɦɨɫвɿдɨɦɭ ɠɿɧɤɭ ɡ вɪаɠаɸɱɨɸ ɦаɫɨɸ ɤɭɱеɪɹвɨгɨ 

вɨɥɨɫɫɹ» [О, 2015]. Хɨɱа Пɨɥаɫɬɪɿ ɫɩɨɱаɬɤɭ вɢгɥɹдаɽ ɤɨɦедɿɣɧɢɦ ɩеɪɫɨɧаɠеɦ 

дɪɭгɨгɨ ɩɥаɧɭ, ʀʀ «ɫɬаɥевɿɫɬɶ» ɬа ɿɧɲɿ ɫɢɥɶɧɿ ɫɬɨɪɨɧɢ ɩɪɨɹвɥɹɸɬɶɫɹ ɧавɿɬɶ ɭ 

ɫɢɬɭаɰɿɹɯ, ɤɨɥɢ Вɿɥɥаɧеɥɶ ɦаɽ ɩеɪевагɭ. Їʀ «ɿɧɫɬɢɧɤɬɢ ɬа ɪɿɲɭɱɿɫɬɶ ɩɨвɢɧɧɿ 

ɤɨɦɩеɧɫɭваɬɢ ʀʀ ɧедɨɫвɿдɱеɧɿɫɬɶ ɿ ʀʀ ɫɯɢɥɶɧɿɫɬɶ ɤɪɢɱаɬɢ, ɹɤ ɧаɥɹɤаɧа дɢɬɢɧа 

ɩеɪед ɨбɥɢɱɱɹɦ ɧебеɡɩеɤɢ» [О, 2015а]. Пɨɥаɫɬɪɿ «ɡаɥɢɲаɽɬɶɫɹ ɩɨв’ɹɡаɧɨɸ ɡ 

ɿдеɽɸ бɭɬɢ ɩɪавɨɸ ɿ ɱɢɧɢɬɢ ɩɪавɢɥɶɧɨ» [О, 2015б]. І ɧабагаɬɨ бɿɥɶɲ 

ɩɪɢɡеɦɥеɧɨɸ ɿ дɨɫɬɭɩɧɨɸ, ɧɿɠ ɡвɢɱаɣɧɿ ɩеɪɫɨɧаɠɿ, ɹɤɿ ɪɨɡɤɪɢваɸɬɶ ɡɥɨɱɢɧɢ.  

Твɨɪеɰɶ ɫеɪɿаɥɭ Фɿбɿ Уɨɥɥеɪ-Бɪɿдɠ ɫɤаɡаɥа, ɳɨ Пɨɥаɫɬɪɿ – ɰе «ɤɨɠɧа 

ɠɿɧɤа», ɡ ɹɤɨɸ ɥɸдɢ ɦɨɠɭɬɶ бɭɬɢ ɩɨв’ɹɡаɧɿ, баɠаɸɱɢ ɥегɤɨгɨ ɠɢɬɬɹ, аɥе 

ɩɪагɧɭɱɢ ɧеɡвɢɱаɣɧɨгɨ. 

Аɤɬɨɪɤа Саɧдɪа О ɡаɡɧаɱɢɥа, ɳɨ «Пɨɥаɫɬɪɿ ɧе вɢɫɬаɱаɽ 

ɫɭɩеɪɲɩɢгɭɧɫɶɤɢɯ ɧавɢɱɨɤ ɿ гадɠеɬɿв Дɠеɣɦɫа Бɨɧда, аɥе ɦаɽ гаɪɧе ɱɭɬɬɹ ɬа 
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ɡагаɥɶɧɢɣ гɥɭɡд, гɨɥɨвɭ ɧа ɩɥеɱаɯ ɿ ɪɿɲɭɱɿɫɬɶ». [О, 2015в].  Хɨɱа О ɩɿдɦɿɱаɽ, 

ɳɨ «ɱеɫɧɿɫɬɶ – ɰе ɫɭɩеɪɫɢɥа Пɨɥаɫɬɪɿ» [О, 2015г]., ɩеɪɫɨɧаɠ бɭв ɨɩɢɫаɧɢɣ ɹɤ 

“cursed with zero poker-face game, a hilarious liability for a spy”[Jennings 2015г, 

c.1]. Неɡваɠаɸɱɢ ɧа ɬе, ɳɨ Пɨɥаɫɬɪɿ ɯаɪаɤɬеɪɢɡɭɸɬɶ ɹɤ «дɭɠе ɡдɿбɧɨгɨ 

гаɪɹɱɨгɨ беɡɥаддɹ, ɫвɨгɨ ɪɨдɭ ɦаɥɨɣɦɨвɿɪɧɨгɨ геɪɨɹ, ɹɤɢɣ ɡавɠдɢ ɡɧаɯɨдɢɬɶɫɹ 

ɧа ɦеɠɿ ɦɨɪаɥɶɧɨʀ ɪɭɣɧаɰɿʀ», ɪɿɲɭɱɿɫɬɶ Пɨɥаɫɬɪɿ, ɹɤ ɤаɠɭɬɶ, ɤɨɦɩеɧɫɭɽ ʀʀ 

вɿдɫɭɬɧɿɫɬɶ ɯɢɬɪɨɫɬɿ. Пɨɥаɫɬɪɿ – ɰе «Кɥаɪɿɫ Сɬаɪɥɿɧг абɨ Шеɪɥɨɤ Хɨɥɦɫ, аɥе 

вɨɧа ɬаɤɨɠ Лɸɫɿ Рɿɤаɪдɨ абɨ Сеɥɿɧа Маɣɽɪ». 

Сɰеɧаɪɢɫɬɤа-ɲɨɭɪаɧɧеɪ Фɿбɿ Уɨɥɥеɪ-Бɪɿдɠ ɩɨɹɫɧɢɥа, ɳɨ Пɨɥаɫɬɪɿ ɦаɽ 

«ɩɨɱɭɬɬɹ ɫаɦɨɫвɿдɨɦɨɫɬɿ ɬа ɩɪɨвɢɧɢ» [Walter-Bringe 2014], ɹɤе ɤаɥɿɱɢɬɶ ʀʀ – 

ɿдеаɥɶɧɢɣ ɤɨɧɬɪаɩɭɧɤɬ Вɿɥɥаɧеɥɶ, ɹɤа, ɹɤ ɡаɡɧаɱɢɥа Еɲɥɿ Бɭɱеɪ ɭ “TheWrap”, 

ɪɨбɢɬɶ ɥɢɲе ɬе, ɳɨ ɦɨɠе ɩɪɢɧеɫɬɢ ɪадɿɫɬɶ. 

Неɡваɠаɸɱɢ ɧа ɯɨɪɨɲɭ ɪɨбɨɬɭ ɬа ɥɸбɥɹɱɨгɨ ɩаɪɬɧеɪа, Пɨɥаɫɬɪɿ 

ɨɩɢɫɭваɥɢ ɹɤ ɧɭдɶгɭɸɱɨгɨ ɬа ɧеɬеɪɩɥɹɱɨгɨ. Їʀ ɨдеɪɠɢɦɿɫɬɶ Вɿɥɥаɧеɥɶ 

«вɤɨɪɿɧеɧа в ɩɨɬеɧɰɿаɥɿ аɥɶɬеɪɧаɬɢвɧɨгɨ ɫɩɨɫɨбɭ ɠɢɬɬɹ» ɿ «вɿдɤɪɢваɽ ɬɨɱɤɭ 

вɯɨдɭ в ɧɨве ɠɢɬɬɹ» [Jennings 2016, c. 10] , а Пɨɥаɫɬɪɿ «ɮɥɿɪɬɭɽ ɧе ɬɿɥɶɤɢ ɡ 

ɿɧɲɨɸ ɥɸдɢɧɨɸ, аɥе ɣ ɡ веɪɫɿɽɸ ɫебе, ɹɤɭ вɨɧа баɱɢɬɶ вɿдɨбɪаɠеɧɨɸ ɱеɪеɡ 

Вɿɥɥаɧеɥɶ» [Jennings 2016а, c.10].  

Сɬвɨɪɸɸɱɢ ɨбɪаɡ Євɢ Пɨɥаɫɬɪɿ, ɤɨɫɬɸɦеɪɢ ɬа ɫɬɢɥɿɫɬɢ ɩɪɢдɿɥɢɥɢ 

веɥɢɤɭ ɭвагɭ ɡɨвɧɿɲɧɨɫɬɿ гɨɥɨвɧɨʀ геɪɨʀɧɿ. Цеɣ ɩɪɢɣɨɦ ɩеɪегɭɤɭɽɬɶɫɹ ɡ 

ɩɪɢɣɨɦɨɦ ɨɩɢɫɭ ɡɨвɧɿɲɧɨɫɬɿ деɬеɤɬɢва ɭ ɪɨɦаɧɿ, ɭ ɫеɪɿаɥɿ ɨбɪаɡ ɧеɨɯаɣɧɨʀ 

ɠɿɧɤɢ вɿдɬвɨɪеɧɨ ɬɨɱɧɨ. 

Кɨɧɮɥɿɤɬ ɦɿɠ Вɿɥɥаɧеɥɶ ɿ Євɨɸ Пɨɥаɫɬɪɿ, ɳɨ ɩɨɥɸɽ ɡа ɧеɸ, авɬɨɪɢ ɲɨɭ 

ɬеɠ ɩɿдɤɪеɫɥɢɥɢ ɡа дɨɩɨɦɨгɨɸ ɤɨɫɬɸɦɿв. За ɫɥɨваɦɢ Де Гаɣɽ, агеɧɬеɫа MI6 

вɡагаɥɿ ɧе ɦаɽ ɩɨɱɭɬɬɹ ɫɬɢɥɸ: «Вɨɧа ɧɿɤɨɥɢ ɧе дɭɦаɽ ɩɪɨ ɬе, ɹɤ вɢгɥɹдаɽ. Цɶɨгɨ 

ɩɢɬаɧɧɹ ɩɪɨɫɬɨ ɧеɦаɽ в ɩɨɪɹдɤɭ деɧɧɨɦɭ». Пеɪед ɯɭдɨɠɧɢɰеɸ ɩɨ ɤɨɫɬɸɦаɯ 

ɫɬɨɹɥɨ ɡавдаɧɧɹ ɨдɹгɧɭɬɢ ʀʀ ɦаɤɫɢɦаɥɶɧɨ ɧеɩɪɢвабɥɢвɨ.  

Вбɪаɧɧɹ ɡɧаɣɲɥɢɫɹ ɧа бɥагɨдɿɣɧɢɯ баɪаɯɨɥɤаɯ (ɧаɩɪɢɤɥад, ɡеɥеɧɢɣ 

ɲаɪɮ ɿɡ ɡебɪаɦɢ, ɳɨ вɢɪɿɲɢв дɨɥɸ ɨдɧɨгɨ ɡ ɤɨɥег Пɨɥɥаɫɬɪɿ), в “Uniqlo” ɬа 

“Marks & Spencer”. Зɿбɪавɲɢ гаɪдеɪɨб, Де Гаɣɽ ɧаɦɨɱɢɥа вɫɿ ɪеɱɿ, ɫɤɪɭɬɢɥа ɿ 
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ɩɨɤɥаɥа ɫɭɲɢɬɢɫɶ в ɩаɤеɬ. За ʀʀ ɡадɭɦɨɦ, вɨɧɢ ɦаɥɢ вɢгɥɹдаɬɢ ɬаɤ, ɧɿбɢ Єва 

ɩɪɨɫɬɨ ɤɢдаɽ ʀɯ ɧа ɩɿдɥɨгɭ, ɩɪɢɣɲɨвɲɢ дɨдɨɦɭ [Fashion-forward killer 2016]. 

Таɤɢɦ ɠе ɱɢɧɨɦ, ɬвɨɪɰɿ ɲɨɭ ɩɪɨɩɪаɰɸваɥɢ ɿɧɬеɪ'ɽɪ бɭдɢɧɤɭ Пɨɥаɫɬɪɢ, 

ɩɨɤаɡавɲɢ ɣɨгɨ «ɧадɡвɢɱаɣɧɨ ɡаɯаɪаɳеɧɢɦ ɩɪɨɫɬɨɪɨɦ ɤаɪ'ɽɪɢɫɬɤɢ», ɿ ɬаɤ 

ɫаɦɨ, ɹɤ ɭ ɪɨɦаɧɿ, вɨɧɢ ɡɪɨбɢɥɢ ɨбɪаɡ ɡа дɨɩɨɦɨгɨɸ ɰɶɨгɨ ɩɪɢɣɨɦɭ бɿɥɶɲ 

ɩɨвɧɢɦ ɿ ɧабɥɢɠеɧɢɦ дɨ дɿɣɫɧɨɫɬɿ. 

Щɨ ɫɬɨɫɭɽɬɶɫɹ ɩɪɨɦɨвɢ ɬа ɠеɫɬɿв аɤɬɪɢɫɢ, ɹɤа вɢɤɨɧɭɽ ɪɨɥɶ Євɢ, ɬɨ вɨɧа 

вɢɤɨɪɢɫɬɨвɭваɥа ɪɿɡɤɿ, ɧеɡгɪабɧɿ ɪɭɯɢ (ɧаɩɪɢɤɥад, ɩɪɨɥɢɥа ɧа ɫебе ɤавɭ, ʀɥа 

ɩɿд ɱаɫ ɡбɨɪɿв агеɧɬɿв, ɧеɡгɪабɧɨ ɫɩɿɥɤɭваɥаɫɹ ɡɿ ɫвɿдɤɨɦ) ɬа ɩɪɨɫɬɭ ɥеɤɫɢɤɭ ɡ 

ɧеɰеɧɡɭɪɧɢɦɢ вɢɪаɡаɦɢ. За дɨɩɨɦɨгɨɸ ɩɨдɿбɧɢɯ ɫɩɨɫɨбɿв Саɧдɪа О ɡɦɨгɥа 

вɬɿɥɢɬɢ «ɠɢвɨгɨ ɩеɪɫɨɧаɠа ɡ ɩɪɨɫɬɢɦɢ ɥɸдɫɶɤɢɦɢ ɧедɨɥɿɤаɦɢ»  

[Fantyfair 2018]. 

Щɨ ɠ дɨ ɦɨвɧɨгɨ ɩɨɪɬɪеɬа Євɢ Пɨɥаɫɬɪɢ ɭ еɤɪаɧɿɡаɰɿʀ, ɦɢ баɱɢɦɨ 

ɫɯɨɠɿɫɬɶ ɿɡ ɩеɪɫɨɧаɠеɦ Євɢ ɡ ɪɨɦаɧɭ Л. Дɠеɧɧɿɧгɫа. Авɬɨɪ ɬаɤɨɠ 

вɢɤɨɪɢɫɬɨвɭɽ ɩɪɢɣɨɦ ɧаɹвɧɨɫɬɿ ɧеɧɨɪɦаɬɢвɧɨʀ ɥеɤɫɢɤɢ, ɳɨб ɧагɨɥɨɫɢɬɢ ɧа 

ɧеɪвɨɡɧɨɫɬɿ ɩеɪɫɨɧаɠа, ʀʀ «ɠɢвɢɣ» еɤɫɩɪеɫɢвɧɢɣ ɯаɪаɤеɪ ɬа еɦɨɰɿɣɧɿɫɬɶ. На 

вɿдɦɿɧɭ вɿд ɤɧɢɠɤɨвɨгɨ ɩеɪɫɨɧаɠа, Пɨɥаɫɬɪɢ ɹɤ вɢɫɥɨвɥɸɽ ɫвɨʀ дɭɦɤɢ ɡ 

дɨɩɨɦɨгɨɸ ɫɥеɧгɭ ɿ ɧеɰеɧɡɭɪɧɨʀ ɥеɤɫɢɤɢ вдɨɦа, а ɣ ɭ ɪɨбɨɬɿ.  

Сɰеɧаɪɢɫɬɢ вɢɤɨɪɢɫɬɨвɭваɥɢ ɰеɣ ɲɥɹɯ, ɳɨб ɡɪɨбɢɬɢ ɨбɪаɡ деɬеɤɬɢва 

ɧабɥɢɠеɧɢɦ дɨ ɪеаɥɶɧɨɫɬɿ, а ɧе ɿдеаɥɭ. 

Сɰеɧаɪɢɫɬɢ ɬаɤɨɠ ɡаɩɪɨвадɢɥɢ беɡɥɿɱ ɪеɩɥɿɤ, ɹɤɿ ɩɿдɤɪеɫɥɸɸɬɶ ɧе ɥɢɲе 

ɦɭдɪɿɫɬɶ ɫаɦɨʀ Євɢ, а ɣ ʀʀ ɫɩɪавɠɧɽ ɫɬавɥеɧɧɹ дɨ ɨɬɨɱɭɸɱɢɯ. Наɩɪɢɤɥад, ɩɿд 

ɱаɫ ɫваɪɤɢ Єва ɤɢдаɽ ɱɨɥɨвɿɤɨвɿ Нɿɤɨ дɨɫɢɬɶ гɪɭбɭ ɪеɩɥɿɤɭ (“leave me alone, 

damn it”) ɿ даɽ ɣɨɦɭ ɥɹɩаɫ. Це ɩɿдɤɪеɫɥɸɽ ɪɨɡɥад ɭ ʀɯɧɿɯ ɫɬɨɫɭɧɤаɯ ɬа ɩɨɱаɬɨɤ 

вɧɭɬɪɿɲɧɶɨʀ ɬɪаɧɫɮɨɪɦаɰɿʀ ɫаɦɨʀ Пɨɥаɫɬɪɢ, ɹɤа ɩɪагɧе дɨ ɫвɿɬɨгɥɹдɭ 

Вɿɥɥаɧеɥɶ. 

Таɤɢɦ ɱɢɧɨɦ, ɩɪɨаɧаɥɿɡɭвавɲɢ ɬаɤɿ ɤɪɢɬеɪɿʀ ɹɤ ɦɨвɥеɧɧɽвɢɣ ɩɨɪɬɪеɬ, 

ɡɨвɧɿɲɧɿɫɬɶ ɿ ɯаɪаɤɬеɪ ɩеɪɫɨɧаɠа, ɣɨгɨ ɪɨɥɶ ɭ ɫɸɠеɬɿ ɬа ɩɨɪɿвɧɹвɲɢ ɡ 

ɤɧɢɠɤɨвɢɦ ɩеɪɲɨдɠеɪеɥɨɦ, ɦɢ ɦɨɠеɦɨ ɡɪɨбɢɬɢ вɢɫɧɨвɨɤ, ɳɨ ɫɰеɧаɪɢɫɬɢ ɧе 

ɬɿɥɶɤɢ вɢɤɨɪɢɫɬɨвɭваɥɢ ɫɯɨɠɿ ɫɩɨɫɨбɢ ɫɬвɨɪеɧɧɹ ɩеɪɫɨɧаɠа, аɥе ɣ ɩɪагɧɭɥɢ 
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ɣɨгɨ ɤаɧɨɧɿɱɧɨɫɬɿ, ɫɯɨɠɨɫɬɿ ɡ ɩеɪɫɨɧаɠеɦ. Л. Дɠеɧɧɿɧгɫа. Ваɠɥɢвɨ вɿдɡɧаɱɢɬɢ 

ɩɪɨɮеɫɿɣɧɭ аɤɬɨɪɫɶɤɭ гɪɭ Саɧдɪɢ О, ɹɤа ɡа дɨɩɨɦɨгɨɸ ɪɭɯɿв, гɨɥɨɫɭ ɬа ɦɿɦɿɤɢ 

ɩеɪедаɥа ɨбɪаɡ деɬеɤɬɢва. На ɰɶɨɦɭ ɧагɨɥɨɲɭɽ ɭɫɩɿɯ ɿ ɩɪɨɮеɫɿɨɧаɥɿɡɦ 

ɪеɠɢɫеɪа ɬа ɫɰеɧаɪɢɫɬа бɪɢɬаɧɫɶɤɨгɨ ɬеɥеɫеɪɿаɥɭ ɬа ɣɨгɨ вɢɫɨɤɢɣ ɪеɣɬɢɧг ɧа 

ɪɿɡɧɢɯ ɦедɿа-ɦаɣдаɧɱɢɤаɯ. 

2 .  2 .  2  З а ɫ ɨ б ɢ  ɫ ɬ в ɨ ɪ е ɧ ɧ ɹ  ɨ б ɪ а ɡ ɭ  В ɿ ɥ а ɧ е ɥ ɶ  в  е ɤ ɪ а ɧ ɿ ɡ а ɰ ɿ ʀ  

« В б ɢ в а ɸ ɱ ɢ  Є в ɭ » .  Обɪаɡ Вɿɥɥаɧеɥɶ дɥɹ ɬвɨɪɰɿв еɤɪаɧɿɡаɰɿʀ вɢɹвɢвɫɹ 

ɧеɩɪɨɫɬɢɦ ɿ двɨɹɤɢɦ, ɨɫɤɿɥɶɤɢ вɬɿɥɸɽ ɭ ɫɨбɿ багаɬɨ ɫɭɩеɪеɱɥɢвɢɯ ɪɢɫ 

ɯаɪаɤɬеɪɭ. Рɨɥɶ Вɿɥɥаɧеɥɶ дɿɫɬаɥаɫɹ бɪɢɬаɧɫɶɤɿɣ аɤɬɪɢɫɿ Дɠɨдɿ Кɨɦеɪ. 

Аɤɬɪɢɫа ɬа ɿɧɲɿ ɭɱаɫɧɢɤɢ ɲɨɭ даɥɢ багаɬɨ ɤɨɦеɧɬаɪɿв ɩɪɨ ɬе, ɹɤ ɫɬвɨɪɸвавɫɹ 

ɨбɪаɡ гɨɥɨвɧɨʀ геɪɨʀɧɿ. 

Щɨб ɩɪɨдɨвɠɢɬɢ ɪɨɡɪɨбɤɭ ɩеɪɫɨɧаɠа Вɿɥɥаɧеɥɶ дɥɹ ɬеɥебаɱеɧɧɹ, 

Уɨɥɥеɪ-Бɪɿдɠ ɡаɫɬɨɫɭваɥа ɫвɨʀ вɪаɠеɧɧɹ вɿд ɫвɨгɨ ɿɧɬеɪв’ɸ ɡ Аɧɠеɥɨɸ 

Сɿɦɩɫɨɧ, ɠɿɧɤɨɸ ɡ Аɪɢɡɨɧɢ, ɹɤа ɭв’ɹɡɧɢɥа, ɤаɬɭваɥа ɬа вбɢɥа ɠеɪɬвɭ, ɿ ɹɤа, 

ɯɨɱа ɩɿд ɱаɫ ɿɧɬеɪв’ɸ бɭɥа баɣдɭɠɨɸ, ɡгɨдɨɦ вɢбɭɯɧɭɥа бɭɪɯɥɢвɢɦ 

ɡаɩаɦɨɪɨɱеɧɧɹɦ. гɨɪдɿɫɬɶ ɡа вɥаɫɧɭ ɪɨбɨɬɭ. Уɨɥɥеɪ-Бɪɿдɠ, Кɨɦеɪ ɿ ɪеɠɢɫеɪ 

Гаɪɪɿ Бɪедбɿɪ ɱеɪɩаɥɢ ɧаɬɯɧеɧɧɹ в ɬаɧɰɿвɧɢɰɿ ɪеɤɥаɦɢ ɩаɪɮɭɦɿв Сɩаɣɤа 

Дɠɨɧɡа 2016 ɪɨɤɭ (ɭ вɢɤɨɧаɧɧɿ Маɪгаɪеɬ Кɭеɥɥɿ), ɹɤɭ ɧаɡдɨгɧаɥа ɿɧɨɩɥаɧеɬɧа 

ɫɢɥа, ɹɤа ɡвɿɥɶɧɢɥа ʀʀ вɿд ɨɱɿɤɭваɧɶ ɫɭɫɩɿɥɶɫɬва, ɿ ɹɤа ɫɬаɥа гɪаɣɥɢвɨɸ, 

ɡаɯɨɩɥеɧɨɸ – ɿ ɧеɩеɪедбаɱɭваɧɨɸ. Бɪедбɿɪ ɬаɤɨɠ ɡаɫɬɨɫɭвав ɫвɨɸ ɨɰɿɧɤɭ 

ɯаɪаɤɬеɪɧɨгɨ дɥɹ бɪаɬɿв Кɨеɧɿв ɩɨɽдɧаɧɧɹ ɤɨɦедɿʀ ɬа ɠаɯɭ, ɫɬвɨɪɢвɲɢ 

ɩеɪɫɨɧаɠɿв, ɹɤɿ ɧаɣбɿɥɶɲе ɠаɯаɸɬɶ, ɤɨɥɢ ɩɨвɨдɹɬɶɫɹ ɦаɣɠе ɧɨɪɦаɥɶɧɨ, ɿ ɹɤɿ ɽ 

ɧаɣɧебеɡɩеɱɧɿɲɢɦɢ, ɤɨɥɢ ɩɨвɨдɹɬɶɫɹ ɳаɫɥɢвɢɦɢ, ɧевɢɧɧɢɦɢ, гɪаɣɥɢвɢɦɢ ɬа 

ɩɭɫɬɨɬɥɢвɢɦɢ. 

Деɹɤɿ ɤɨɦеɧɬаɬɨɪɢ ɩɪɢɩɭɫɤаɸɬɶ, ɳɨ ɿɦ'ɹ “Villanelle” ɩɨɯɨдɢɬɶ вɿд ɫɥɨва 

“vilainess”. У «Нɶɸ-Йɨɪɤеɪɿ» Дɠɿа Тɨɥеɧɬɿɧɨ ɩɨɪɿвɧɹɥа ɭɫɸ ɫеɪɿɸ «Вбɢвɫɬва 

Євɢ» ɡ ɩɨеɬɢɱɧɨɸ ɮɨɪɦɨɸ вɿɥаɧеɥɶ, ɧаɩɢɫавɲɢ, ɳɨ в ɫеɪɿаɥɿ ɣдеɬɶɫɹ ɩɪɨ 

«ɩɨвɬɨɪеɧɧɹ вɩɿɡɧаваɧɨгɨ ɲабɥɨɧɭ, ɡадɨвɨɥеɧɧɹ ɹɤɨгɨ вɢɧɢɤаɽ ɭ вɧɭɬɪɿɲɧɿɯ 

ɩɨвɨɪɨɬаɯ» [Tolentino 2015]. 
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У ɪɨɦаɧɿ вбɢвɰɹ Оɤɫаɧа Вɨɪɨɧɰɨва вɢбɪаɥа ɫвɨɽ ɿɦ’ɹ дɥɹ ɩɪɢɤɪɢɬɬɹ ɹɤ 

“Villanelle”, ɧа ɱеɫɬɶ ɭɥɸбɥеɧɢɯ ɩаɪɮɭɦɿв гɪаɮɢɧɿ дɸ Баɪɪɿ, ɹɤɭ бɭɥɨ 

гɿɥɶɣɨɬɢɧɨваɧɨ в 1793 ɪɨɰɿ «Тɨдɿ ɦеɧɿ дɨведеɬɶɫɹ бɭɬɢ ɨбеɪеɠɧɨɸ», – ɫɤаɡаɥа 

Оɤɫаɧа» [Jennings 2016б, c. 10] У ɬеɥеɫеɪɿаɥɿ вɨɧа ɡɧɭɳаɽɬɶɫɹ ɧад агеɧɬɨɦ 

бɪɢɬаɧɫɶɤɨʀ ɪɨɡвɿдɤɢ Євɨɸ Пɨɥаɫɬɪɿ, ɧадɿɫɥавɲɢ ʀɣ ɮɥаɤɨɧ ɩаɪɮɭɦɿв ɩɿд 

ɧаɡвɨɸ “La Villanelle”. 

Вɿɥɥаɧеɥɶ ɨɩɢɫɭваɥɢ ɹɤ «ɦаɧɿаɤаɥɶɧɭ вбɢвɰɸ ɩɿɤɫɿ, ɹɤа ɬаɤа ɠ ɱаɪɿвɧа, 

ɹɤ ɿ ɩɫɢɯɨɩаɬɢɱɧа», «ɫɬɪаɲɧɨ вɿдɧɨɫɧɨгɨ ɦɨɧɫɬɪа», ɹɤɢɣ ɨɬɪɢɦɭɽ «веɥɢɤе 

ɡадɨвɨɥеɧɧɹ вɿд дɨбɪе вɢɤɨɧаɧɨгɨ вбɢвɫɬва» [Jennings 2016в, c 3]. Вɿɥɥаɧеɥɶ 

бɭɥа ɧе ɩɪɨɫɬɨ ɧаɣɦаɧɢɦ вбɢвɰеɸ, вɨɧа бɭɥа ɨɩɢɫаɧа ɹɤ «ɨɬɪɢɦɭɽ ɪадɿɫɬɶ вɿд 

бɨɥɸ ɿɧɲɢɯ» ɿ ɧе ɦаɽ «ɠɨдɧɢɯ ɦɨɪаɥɶɧɢɯ ɤаɣдаɧɿв, ɹɤɿ ʀʀ ɫɬɪɢɦɭɸɬɶ», ʀʀ 

«вɢɯɨвɭваɥɢ вбɢваɬɢ беɡ ɩɨɱɭɬɬɹ ɩɪɨвɢɧɢ ɱɢ ɬɭɪбɨɬɢ, ... ɥɸбɨвɿ ɱɢ вɿɪɧɨɫɬɿ». 

[Jennings 2016г, c. 5] Невɢɧɧа ɡɨвɧɿɲɧɿɫɬɶ ɩɪɢɯɨвɭɽ ɯɨɥɨдɧɭ ɠɨɪɫɬɨɤɿɫɬɶ, а 

Вɿɥɥаɧеɥɶ - «ɠɢвɢɣ, дɢɯаɸɱɢɣ, ɲɨɩɿɧг-ɩɫɢɯɨɩаɬ» – «вбɢваɽ ɱɭɬɬɹɦ». Вɨɧа 

«ɧадɡвɢɱаɣɧɨ ɨбдаɪɨваɧа, абɫɨɥɸɬɧɨ беɡдɭɲɧа ɿ дɢвɧа веɫеɥа... гɪɭба, 

ɤɭɦедɧа, ɠаɯɥɢва, ɧеɫɥɭɯɧɹɧа. Вɨɧа ɫɩɨɬвɨɪеɧа ɿ беɡɫɨвɿɫɧа, аɥе вɨɧа ɬаɤɨɠ 

ɧеɫɬɪɢɦɧа. Вɨɧа ɫɩɪавɠɧɿɣ ɩɫɢɯɨɩаɬ» [Jennings 2016д c. 9] 

Твɨɪеɰɶ ɫеɪɿаɥɭ Фɿбɿ Уɨɥɥеɪ-Бɪɿдɠ ɩɨɹɫɧɢɥа, ɹɤ вɨɧа ɫɬвɨɪɢɥа 

ɩеɪɫɨɧаɠ Вɿɥаɧеɥɶ ɡавдɹɤɢ ɩɨɫɬɿɣɧɢɦ ɡаɩɢɬаɧɧɹɦ: «Щɨ б ɬɢ ɡɪɨбɢв, ɹɤбɢ ɧе 

бɨɹвɫɹ?» [Waller-Bringe 2016а] Уɨɥɥеɪ-Бɪɿдɠ ɫɬвеɪдɠɭваɥа, ɳɨ «Вɿɥɥаɧеɥɶ 

ɫɩɪавдɿ ɨɬɪɢɦɭɽ ɡадɨвɨɥеɧɧɹ, вɢбɢɪаɸɱɢ ɥɢɲе ɬе, ɳɨ ɦɨɠе ɩɪɢɧеɫɬɢ ʀɣ 

ɪадɿɫɬɶ» [Waller-Bringe 2016б] – вɿд вɢбɨɪɭ вɢɫɨɤɨʀ ɦɨдɢ дɨ ɯɢɬɪɨɦɭдɪɢɯ 

ɦеɬɨдɿв вбɢвɫɬва – беɡɫɬɪаɲɧɿɫɬɶ, ɹɤа ɽ ɿдеаɥɶɧɢɦ ɤɨɧɬɪаɩɭɧɤɬɨɦ дɨ 

ɫаɦɨɫвɿдɨɦɨɫɬɿ ɬа ɩɨɱɭɬɬɹ ɩɪɨвɢɧɢ, ɹɤɿ ɤаɥɿɱаɬɶ Євɭ в ɩеɪɲɨɦɭ ɫеɡɨɧɿ. 

Аɤɬɪɢɫа Дɠɨдɿ Кɨɦеɪ ɨɩɢɫаɥа ɫвɨɸ геɪɨʀɧɸ ɹɤ вɿɥɶɧɭ дɭɲɭ, ɡɨвɫɿɦ ɧе 

ɫɨɪɨɦ'ɹɡɥɢвɭ, ɩɨɪɿвɧɸɸɱɢ Вɿɥɥаɧеɥɶ ɩɿд ɱаɫ ʀʀ вбɢвɫɬва ɡ ɤɨɬɨɦ, ɹɤɢɣ гɪаɽɬɶɫɹ 

ɡ ɦɢɲɤɨɸ ɩеɪед ɬɢɦ, ɹɤ ɩɿɬɢ ɧа вбɢвɫɬвɨ. Кɨɦеɪ ɫɤаɡаɥа, ɳɨ Вɿɥɥаɧеɥɶ 

«беɡɩеɪеɱɧɨ вɿддаɽ ɩеɪевагɭ ɠɿɧɤаɦ» ɿ, ɲɢɪɲе, «ɧе ɦаɽ ɠɨдɧɢɯ ɨбɦеɠеɧɶ», 

ɯɨɱа в гɥɢбɢɧɿ дɭɲɿ ɠадаɽ ɧɨɪɦаɥɶɧɨгɨ ɠɢɬɬɹ, ɹɤ ɭ Євɢ [Comer 2016] . Кɨɦеɪ 

ɪɨɡɩɨвɿɥа, ɳɨ ɯɨɱа Вɿɥɥаɧеɥɶ «дɭɦаɽ, ɳɨ ɡɧаɽ, ɳɨ ɬаɤе ɥɸбɨв ɿ ɳɨ ɬаɤе 
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ɩɨɱɭɬɬɹ», вɨɧа «ɡɧаɽ, ɳɨ ʀɣ ɱɨгɨɫɶ ɧе вɢɫɬаɱаɽ, ɿ ɰе ɩɪɢɡвɨдɢɬɶ дɨ ɩɨɲɭɤɭ 

ɥɸбɨвɿ, ɹɤɭ вɨɧа баɱɢɬɶ ɭ ɿɧɲɢɯ» – ɨɫɨбɥɢвɨ ɬɨгɨ, ɳɨ Пɨɥаɫɬɪɿ ɦаɽ ɡ 

ɱɨɥɨвɿɤɨɦ [Comer 2016a]. Хаɧ Нгɭɽɧ ɩɪɨɤɨɦеɧɬɭвав в “IndieWire”, ɳɨ 

Вɿɥɥаɧеɥɶ «ɦɨɠе ɿɦɿɬɭваɬɢ дɿʀ ɿɧɲɢɯ ɥɢɲе в ɧадɿʀ дɨɫɹгɬɢ ɬаɤɨгɨ ɠ 

ɪеɡɭɥɶɬаɬɭ», ɯɨɱа ɡаɡɧаɱɢв, ɳɨ «ɩɫɢɯɨɩаɬɢ, а ɨɫɨбɥɢвɨ Вɿɥɥаɧеɥɶ, ɡдаɬɧɿ 

ɡаɥɭɱаɬɢ ɥɸдеɣ ɩɪɨɫɬɨɸ ɫɢɥɨɸ ɫвɨɽʀ вɩевɧеɧɨɫɬɿ ɬа ɨɫɨбɢɫɬɨɫɬɿ» [Nguyen 

2017].  

Пɪɨдɸɫеɪ ɩɪɨеɤɬɭ Фɿбɿ Уɨɥɥеɪ-Бɪɿдɠ ɡвеɪɧɭɥаɫɹ ɡа дɨɩɨɦɨгɨɸ дɨ 

дɨɫвɿдɱеɧɨгɨ ɬа авɬɨɪɢɬеɬɧɨгɨ ɩɫɢɯɿаɬɪа Маɪɤа Фɪɿɫɬɨɭɧа, ɹɤɢɣ ɩɪаɰɸвав ɡ 

ɧебеɡɩеɱɧɢɦɢ ɩɫɢɯɨɩаɬаɦɢ в ɤɿɥɶɤɨɯ вɿдɨɦɢɯ ɦедɢɱɧɢɯ ɡаɤɥадаɯ Бɪɢɬаɧɿʀ. 

Дɨɤɬɨɪ Фɪɿɫɬɨɭɧ ɪɨɡɩɨвɿв, ɹɤ ɩɪɨɣɲɨв ɩɪɨɰеɫ ɮɨɪɦɭваɧɧɹ Вɿɥɥаɧеɥɶ: 

«У Фɿбɿ бɭɥɨ ɱɭдɨве баɱеɧɧɹ ɬɨгɨ, ɳɨ вɨɧа ɯɨɱе ɡɪɨбɢɬɢ ɡ Вɿɥɥаɧеɥɶ. 

Гɥаɦɭɪɧа, ɫɢɥɶɧа, аɥе вɨдɧɨɱаɫ гɥɢбɨɤа ɩɫɢɯɨɩаɬɤа. Їɣ ɫɩɪавдɿ баɣдɭɠе, ɳɨ 

ɩɪɨ ɧеʀ дɭɦаɸɬɶ ɿɧɲɿ ɥɸдɢ, вɨɧа ɧɿɡаɳɨ ɧе вɿдɩɨвɿдаɽ, вɨɧа ɩɪɨɫɬɨ ɫɬɢɯɿɣɧе 

ɥɢɯɨ. Вɫе, ɳɨ ɪɨбɢɬɶ Вɿɥɥаɧеɥɶ, ɰе ɬе, ɳɨ ɹ баɱɢв (ɭ ɩаɰɿɽɧɬаɯ)»  

[Freestone 2017]. 

«Мɢ ɫɯɢɥɶɧɿ дɭɦаɬɢ ɩɪɨ ɩɫɢɯɨɩаɬɿɸ ɹɤ ɩɪɨ ɦаɫɤɭ, ɡа ɹɤɨɸ ɯɨваɽɬɶɫɹ 

ɯɨɥɨдɧɢɣ ɪɨɡɪаɯɭɧɨɤ. Аɥе ɧаɫɩɪавдɿ ɡа ɰɿɽɸ ɯɨɥɨдɧɨɸ ɦаɫɤɨɸ - ɦаɫа 

вɢɪɭɸɱɢɯ ɿɦɩɭɥɶɫɿв», – ɤаɠе ɮаɯɿвеɰɶ [Freestone 2017a]. Вɿɧ ɩɿдɤɪеɫɥɸɽ, ɳɨ, 

ɧеɡваɠаɸɱɢ ɧа еɮеɤɬɧɢɣ ɨбɪаɡ Вɿɥɥаɧеɥɶ, ɩɫɢɯɨɩаɬɢ-ɠɿɧɤɢ – ɰе веɥɢɤа 

ɪɿдɤɿɫɬɶ. 

«Зɪɨɡɭɦɿɥɨ, ɬаɤɿ ɩаɧɿ ɿɫɧɭɸɬɶ, аɥе ɡаɡвɢɱаɣ вɨɧɢ вваɠаɸɬɶ ɡа ɤɪаɳе 

ɩɪаɰɸваɬɢ ɡа дɨɩɨɦɨгɨɸ ɧеɩɪɹɦɨгɨ ɧаɫɢɥɶɫɬва абɨ ɬеɯɧɿɤ ɦаɧɿɩɭɥɹɰɿʀ, 

ɡɦɭɲɭɸɱɢ ɤɨгɨɫɶ вɢɤɨɧɭваɬɢ ɫвɨɸ ɪɨбɨɬɭ ɡа ɧɢɯ. Те ɫаɦе ɤɥɿɲе ɮаɬаɥɶɧɨʀ 

ɠɿɧɤɢ», – ɩɨɹɫɧɸɽ Фɪɿɫɬɨɭɧ [Freestone 2017б]. Фаɯɿвеɰɶ дɨдав: ɩɫɢɯɨɩаɬɢ 

ɡаɡвɢɱаɣ ɱаɪɿвɧɿ ɬа ɦаɣɫɬеɪɧɨ ɰɢɦ ɦаɧɿɩɭɥɸɸɬɶ. 

Зɪɨбɢɬɢ аɤɰеɧɬ ɧа ɡаɯɨɩɥеɧɧɿ Вɿɥɥаɧеɥɶ вɢɫɨɤɨɸ ɦɨдɨɸ Фɪɿɫɬɨɭɧа 

ɧадɢɯɧɭв ɨдɢɧ ɿɡ ɩаɰɿɽɧɬɿв, ɡ ɹɤɢɦ ɥɿɤаɪ ɩɪаɰɸвав багаɬɨ ɪɨɤɿв. За ɫɥɨваɦɢ 

ɮаɯɿвɰɹ, ɰе бɭɥа «ɮɿгɭɪа ɬɢɩɭ Геɬɫбɿ»: ɥɸдɢɧа ɡаɤɨɯаɥаɫɹ в ɫɭɫɿда ɿ вɢɪɿɲɢɥа 

«ɩеɪеɫɬвɨɪɢɬɢ» ɫебе, ɤɭɩɢвɲɢ гаɪдеɪɨб дɨɪɨгɢɯ дɢɡаɣɧеɪɫɶɤɢɯ ɤɨɫɬɸɦɿв. 
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Щɨ ɫɬɨɫɭɽɬɶɫɹ ɫɬвɨɪеɧɧɹ ɨбɪаɡɭ Вɿɥɥаɧеɥɶ ɡа дɨɩɨɦɨгɨɸ ɨдɹгɭ, ɬɨ ɦɢ 

ɦɨɠеɦɨ вɿдɡɧаɱɢɬɢ ɹɫɤɪавɢɣ аɤɰеɧɬ ɧа ɦаɬеɪɿаɥɶɧɨ-ɡаɰɢɤɥеɧɨɫɬɿ гɨɥɨвɧɨʀ 

геɪɨʀɧɿ, а ɫаɦе ɧа бɪеɧдɨвɢɯ ɪеɱаɯ.  

«Вɿɥɥаɧеɥɶ ɧе ɩɨвɢɧɧа бɭɬɢ ɫеɤɫɭаɥɶɧɨɸ, – ɩɨɹɫɧɸɽ ɯɭдɨɠɧɢɤ ɩɨ 

ɤɨɫɬɸɦаɯ Сеɦ Пеɪɪɿ. - Їʀ ɫɬɢɥɶ – ɤɪеаɬɢвɧɢɣ ɿ ɫɦɿɲɧɢɣ» [Perry 2017]. 

Кɪɿɦ ɬɨгɨ, еɤɫɰеɧɬɪɢɱɧɿ ɨбɪаɡɢ Вɿɥɥаɧеɥɶ вɿдбɢваɸɬɶ ʀʀ бɭɣɧɭ, ɦɿɧɥɢвɭ 

ɧаɬɭɪɭ. З ɥɿɤаɪɧɿ вɨɧа бɿɠɢɬɶ ɭ ɩɿɠаɦɿ ɡ ɩɪɢɧɬаɦɢ ɭ ɫɬɢɥɿ ɩɨɩ-аɪɬ, а ɧа ɡɭɫɬɪɿɱ 

ɿɡ ɩɪедɫɬавɧɢɤаɦɢ МІ-6 ɨдɹгаɽ вɿɧɬаɠɧɭ ɱɨɪɧɭ ɫɭɤɧɸ “Alexander McQueen” ɿ, 

ɹɤ ɫɩɪавɠɧɿɣ ɤɿɥеɪ, беɡдɨгаɧɧɨ адаɩɬɭɽɬɶɫɹ дɨ ɧавɤɨɥɢɲɧɶɨгɨ ɫеɪедɨвɢɳа, 

вɢɪɭɲаɸɱɢ ɧа ɡавдаɧɧɹ. В Оɤɫɮɨɪдɿ Вɿɥɥаɧеɥɶ ɦаɫɤɭɽɬɶɫɹ ɩɿд ɫɬɭдеɧɬɤɭ в 

беɠевɢɯ ɲɬаɧаɯ ɿ дɠеɦɩеɪɿ “Celine”, вɭɥɢɰɹɦɢ Баɪɫеɥɨɧɢ ɯɨдɢɬɶ ɭ 

ɪɨɦаɧɬɢɱɧɿɣ ɫɢɧɿɣ ɫɭɤɧɿ ɡ ɤвɿɬɤɨвɢɦ ɩɪɢɧɬɨɦ, а в Аɦɫɬеɪдаɦɿ, вɢгɥɹдаɸɱɢ 

ɠеɪɬвɭ, ɩ'ɽ ɤавɭ в ɠаɤеɬɿ “Dries van Noten” [Vogue. Killing Eve Is Back, and 

Villanelle Is Dressed to Kill 2017].  

«Вɿɥɥаɧеɥɶ – ɹɫɤɪава, гɥаɦɭɪɧа, ɫɩɪавɠɧɿɣ ɮɪɢɤ, – ɤɨɦеɧɬɭɽ вɿɡаɠɢɫɬ 

Деɧɢɫ Каɪɬаɲев, ɡаɫɧɨвɧɢɤ авɬɨɪɫɶɤɨʀ аɤадеɦɿʀ ɦаɤɿɹɠɭ. – Вɫɿ ʀʀ ɨбɪаɡɢ 

ɩɨбɭдɨваɧɿ ɧа ɲаɥеɧɿɣ ɯаɪɢɡɦɿ ɬа ɿɧдɢвɿдɭаɥɶɧɨɫɬɿ» [Каɪɬаɲев 2017]. 

Щɨ ɫɬɨɫɭɽɬɶɫɹ ɦɨвɧɨгɨ ɩɨɪɬɪеɬа, ɬɨ ɦɢ баɱɢɦɨ двɨʀɫɬɿɫɬɶ ɧаɬɭɪɢ 

Вɿɥɥаɧеɥɶ, ɹɤа ɡ ɭɫɦɿɲɤɨɸ ɨбɿɰɹɽ Євɿ ɧɨве ɠɢɬɬɹ, ɧаɩɪɢɤɥад: “we'll buy a nice 

house in Alaska, honey”[Jennings 2018, c. 15]. , ɬɨ ɡɧеɰɿɧɸɽ ʀʀ ɨɫɨбɢɫɬɿɫɬɶ: “we'd 

better never see each other again” ", “it's over between us” 

[Jennings 2018а, c. 17], ɩɿдɤɪеɫɥɸɸɱɢ ɧеɫɬɿɣɤɢɣ ɩɫɢɯɨɩаɬɢɱɧɢɣ ɩɨɪɬɪеɬ 

Вɿɥɥаɧеɥɶ. Ваɠɥɢвɨ вɿдɡɧаɱɢɬɢ ɪеɩɥɿɤɭ Кɨɫɬɹɧɬɢɧа, ɹɤа ɽ ɱɭɠɨɸ ɦɨвɨɸ ɬа 

ɱɿɬɤɨ ɯаɪаɤɬеɪɢɡɭɽ вбɢвɰɸ: “Hate is more understandable to her, but not love. 

Look at Anna, look at me, look at you. She loves to death.” [Jennings 2020 c. 8]. 

Пɪɨ ɫебе Вɿɥɥаɧеɥɶ гɨвɨɪɢɬɶ ɩɪɨɫɬɨ: “I want someone to watch movies 

with me, do simple things like everyone else”  [Jennings 2018б, c. 7], ɰɹ ɪеɩɥɿɤа ɹɤ 

ɫɩɨɫɿб ɩɨɤаɡаɬɢ, ɳɨ ɠɨɪɫɬɨɤа ɦаɫɤа ɯɨɥɨдɧɨɤɪɨвɧɨгɨ вбɢвɰɿ ɩɨɫɬɭɩɨвɨ 

ɡɦɿɧɸɽɬɶɫɹ ɫɩɪавɠɧɿɦ ɨбɥɢɱɱɹɦ ɫаɦɨɬɧɶɨʀ ɥɸдɢɧɢ. 
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Сɰеɧаɪɢɫɬɢ ɡɦɿɧɢɥɢ ɫɸɠеɬ: вɨɧɢ дɨдаɥɢ ɩеɪɫɨɧаɠа – ɦаɬɢ Вɿɥɥаɧеɥɶ – 

ɹɤа вɿдɤɢɧɭɥа ɫвɨɸ дɨɱɤɭ. Цеɣ ɡаɫɿб ɫɬвɨɪеɧɧɹ ɨбɪаɡɭ ɩеɪɫɨɧаɠа ɧеɨбɯɿдɧɨ 

ɩɨбаɱɢɬɢ ɪɨɡвɢɬɨɤ Вɿɥɥаɧеɥɶ, ʀʀ ɩɨдɨɥаɧɧɹ ɬɨɤɫɢɱɧɨгɨ ɲɥɹɯɭ ɡɥɨɱɢɧɰɹ, «ɹɤ 

ɫɩɨɫɿб ɨɱɢɳеɧɧɹ». Хɨɱ Вɿɥɥаɧеɥɶ ɿ вбɢваɽ ɡгɨдɨɦ ɫвɨɸ ɦаɬɿɪ, вɨɧа ɡгɨдɨɦ 

вɿдɱɭваɸ ɫвɨбɨдɭ ɿ гɨвɨɪɢɬɶ ɩɪɨ ɰе: “I don't want to do bad things anymore” 

[Jennings 2020а, c. 27]. 

Таɤɢɦ ɱɢɧɨɦ, ɦɢ ɩɪɨаɧаɥɿɡɭваɥɢ ɪɨɥɶ Вɿɥаɧеɥɶ ɭ ɫɸɠеɬɿ еɤɪаɧɿɡаɰɿʀ 

(гɨɥɨвɧа ɪɨɥɶ ɭбɢвɰɿ), ʀʀ вɿɡɭаɥɶɧɢɣ ɨбɪаɡ (ɠɿɧɤа, ɹɤа ɤɨɦɩеɧɫɭɽ вɧɭɬɪɿɲɧɸ 

ɩɨɪɨɠɧеɱɭ ɨдɹгɨɦ ɦɨдɧɢɯ бɪеɧдɿв, ɡаɰɢɤɥеɧɿɫɬɶ ɧа ɦаɬеɪɿаɥɶɧɨɦɭ), ɦɨвɧɢɣ 

ɩɨɪɬɪеɬ ɬа ɩеɪедɿɫɬɨɪɿɸ ɩеɪɫɨɧаɠа (ɩɪɨɬɨɬɢɩ ɬа ɩɨдɿбɧɿ ɨбɪаɡɢ ɧе 

вɤаɡɭваɥɢɫɹ ɫɰеɧаɪɢɫɬаɦɢ). У ɬеɥеɫеɪɿаɥɿ вɢɤɨɪɢɫɬɨвɭваɥɢɫɹ ɬаɤɿ ɠ ɡаɫɨбɢ 

ɫɬвɨɪеɧɧɹ ɨбɪаɡɭ ɩеɪɫɨɧаɠа, ɨдɧаɤ ɭ ɫеɪɿаɥɿ ɮɿɧаɥ вɿдɪɿɡɧɹɽɬɶɫɹ вɿд 

ɩеɪɲɨдɠеɪеɥа. 
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ВИСНОВКИ 

 
 

У ɩеɪɲɨɦɭ ɪɨɡдɿɥɿ ɦɢ ɪɨɡгɥɹɧɭɥɢ ɩɨɧɹɬɬɹ «ɨбɪаɡ» ɬа «ɥɿɬеɪаɬɭɪɧɢɣ 

ɨбɪаɡ», ɩɨɪɿвɧɹвɲɢ ɯаɪаɤɬеɪɢɫɬɢɤɢ ɰɢɯ ɬеɪɦɿɧɿв вɿд ɧаɭɤɨвɰɿв (Шɩеɬ, Баɯɬɿɧ, 

Баɪɬ, Вɢɧɨгɪадɨв) ɬа ɫɮɨɪɦɭɥɸваɥɢ вɥаɫɧɿ ɩɨɧɹɬɬɹ. Обɪаɡ – ɰе ɭɡагаɥɶɧеɧе 

ɯɭдɨɠɧɽ вɿдɨбɪаɠеɧɧɹ дɿɣɫɧɨɫɬɿ, ɧадɿɥеɧе ɮɨɪɦɨɸ ɤɨɧɤɪеɬɧɨгɨ, 

ɿɧдɢвɿдɭаɥɶɧɨгɨ ɹвɢɳа, ɪеɡɭɥɶɬаɬ, ɨɬɪɢɦаɧɢɣ вɧаɫɥɿдɨɤ гɥɢбɨɤɨгɨ 

ɨɫɦɢɫɥеɧɧɹ бɭдɶ-ɹɤɨгɨ ɩɪɨɰеɫɭ. Лɿɬеɪаɬɭɪɧɢɣ ɨбɪаɡ  – ɰе ɡɨвɧɿɲɧɽ ɬа 

вɧɭɬɪɿɲɧɽ ɡɨбɪаɠеɧɧɹ ɤаɪɬɢɧ ɥɸдɫɶɤɨгɨ ɠɢɬɬɹ, ɡа дɨɩɨɦɨгɨɸ ɫɥɨва.  

Рɨɡгɥɹɧɭɥɢ ɫɩɨɫɨбɢ ɩɿɡɧаɧɧɹ ɨбɪаɡɿв ɩеɪɫɨɧаɠɿв (ɡа дɨɩɨɦɨгɨɸ 

вɡаɽɦɨɡв'ɹɡɤɭ ɩеɪɫɨɧаɠа ɡ ɨбɪаɡаɦɢ ɩɪɢɪɨдɢ ɬа ɩɪɨɦɨв, ɡ ɹɤɢɦɢ вɿɧ ɩеɪебɭваɽ 

ɭ ɬɿɫɧɨɦɭ еɦɨɰɿɣɧɨɦɭ ɡв'ɹɡɤɭ, ɱеɪеɡ ɦаɬеɪɿаɥɿɡаɰɿɸ вɧɭɬɪɿɲɧɶɨʀ ɦɨвɢ, дɭɦɨɤ, 

ɩеɪеɠɢваɧɶ ɩеɪɫɨɧаɠа ɬа ɱеɪеɡ ɱɭɠɭ ɦɨвɭ), вɢдɿɥɢɥɢ ɬɢɩɢ авɬɨɪɫɶɤɨгɨ 

ɨɩɨвɿдаɧɧɹ (ɪеɮɥеɤɫɢвɧɨ-ɪеɬɪɨɫɩеɤɬɢвɧа ɨɩɨвɿдɶ, дɪаɦаɬɢɡɨваɧɢɣ ɧаɪаɬɢв, 

ɭɡагаɥɶɧеɧɨ-ɨɩɢɫɨва ɨɩɨвɿдɶ), ɧагɨɥɨɫɢɥɢ ɧа ваɠɥɢвɨɫɬɿ ɦɨвɧɨгɨ ɩɨɪɬɪеɬа ɭ 

ɫɬвɨɪеɧɧɿ ɨбɪаɡɭ ɩеɪɫɨɧаɠа. Яɤ ɩɪɢɤɥадɢ вɢɤɨɪɢɫɬаɥɢ ɬвɿɪ Д. Рɨɭɥɿɧг «Гаɪɪɿ 

Пɨɬɬеɪ ɬа ɮɿɥɨɫɨɮɫɶɤɢɣ ɤаɦɿɧɶ» ɬа ɨɩɨвɿдаɧɧɹ “The Foghorn” аɦеɪɢɤаɧɫɶɤɨʀ 

ɩɢɫɶɦеɧɧɢɰɿ Геɪɬɪɭдɿ Оɬеɪɬɨɧ.  

Вɢвɱɢɥɢ ɩɨɧɹɬɬɹ еɤɪаɧɿɡаɰɿɹ, ɣɨгɨ вɢдɢ, а ɬаɤɨɠ ɬɢɩɢ ɩеɪеɤɥадɿв. Іɫɧɭɽ 

ɬɪɢ вɢдɢ ɩеɪеɤɥадɭ: ɦɿɠɦɨвɧɢɣ, вɧɭɬɪɿɲɧɶɨɦɨвɧɢɣ ɬа ɿɧɬеɪɫеɦɿɨɬɢɱɧɢɣ. 

Нагɨɥɨɫɢɥɢ, ɳɨ еɤɪаɧɿɡаɰɿɹ ɽ вɢдɨɦ ɿɧɬеɪɫеɦɿɨɬɢɱɧɨгɨ ɩеɪеɤɥадɭ, ɹɤɢɣ ɽ 

ɿɧɬеɪɩɪеɬаɰɿɽɸ веɪбаɥɶɧɢɯ ɡɧаɤɿв ɱеɪеɡ ɧевеɪбаɥɶɧɿ ɬа ɦаɽ ɫɩɪавɭ ɡ двɨɦа ɬа 

бɿɥɶɲе ɡɧаɤɨвɢɦɢ ɫɢɫɬеɦаɦɢ. Рɨɡгɥɹɧɭɥɢ ɬаɤɿ вɢдɢ еɤɪаɧɿɡаɰɿɣ ɹɤ ɩɪɹɦа 

еɤɪаɧɿɡаɰɿɹ ɡа ɦɨɬɢваɦɢ ɯɭдɨɠɧɶɨгɨ ɬвɨɪɭ ɤɿɧɨадаɩɬаɰɿɹ. 

Пɪɨаɧаɥɿɡɭваɥɢ ɩɪɨбɥеɦаɬɢɤɭ еɤɪаɧɿɡаɰɿʀ, ɨɫɤɿɥɶɤɢ ɡаɫɨбɢ ɫɬвɨɪеɧɧɹ 

ɨбɪаɡɿв ɩеɪɫɨɧаɠɿв ɭ ɤɿɧеɦаɬɨгɪаɮɿ ɬа ɥɿɬеɪаɬɭɪɿ ɦɨɠɭɬɶ вɿдɪɿɡɧɹɬɢɫɹ, ɿ 

ваɠɥɢвɨ ɡɧаɣɬɢ ɭɧɿвеɪɫаɥɶɧɿ ɤɪɢɬеɪɿʀ ɩɨɪɿвɧɹɧɧɹ. Оɫɧɨвɧɨɸ ɩɪɨбɥеɦɨɸ 

еɤɪаɧɿɡаɰɿʀ ɥɿɬеɪаɬɭɪɧɨгɨ ɬвɨɪɭ ɽ (ɡгɿдɧɨ ɡ У. Еɤɨ) ɭ ɧеɦɨɠɥɢвɨɫɬɿ дɨɫɹгɬɢ 

абɫɨɥɸɬɧɨʀ еɤвɿваɥеɧɬɧɨɫɬɿ ɱɢ ɬɨɬɨɠɧɨɫɬɿ ɩеɪеɤɥадɭ ɨɪɢгɿɧаɥɭ, ɿɧɲɨгɨ 
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ɫɩɪɢɣɧɹɬɬɹ гɥɹдаɱа ɬа вɢɤɥɸɱеɧɧɹ ɡ ɤɿɧɨадаɩɬаɰɿʀ багаɬɶɨɯ ɱаɫɬɢɧ 

ɥɿɬеɪаɬɭɪɧɨгɨ ɬвɨɪɭ.  

Рɨɡгɥɹɧɭɥɢ ɪɨɦаɧ, ɳɨ ɫɤɥадаɽɬɶɫɹ ɡ ɱɨɬɢɪɶɨɯ ɫеɪɿɣɧɢɯ ɧɨвеɥɿв, Л. 

Дɠеɧɧɿɧгɫа ɬа ɨдɧɨɿɦеɧɧɭ еɤɪаɧɿɡаɰɿɸ (ɬеɥеɫеɪɿаɥ) Фɿбɿ Уɨɥɥеɪ-Бɪɿдɠ, ɹɤа 

ɫɬаɥа ɤɨɦеɪɰɿɣɧɨ ɭɫɩɿɲɧɨɸ ɬа ɨɬɪɢɦаɥа ɧагɨɪɨдɢ в ɪɿɡɧɢɯ ɧɨɦɿɧаɰɿɹɯ. 

Вɢдɿɥɢɥɢ дɭɦɤɢ ɨɤɪеɦɢɯ ɥɿɬеɪаɬɭɪɧɢɯ ɤɪɢɬɢɤɿв ɳɨдɨ ɫаɦɨгɨ ɬвɨɪɭ Л. 

Дɠеɧɧɿɧгɫа ɬа ɣɨгɨ ɩеɪɫɨɧаɠɿв (Дɠɨɧ Дагдеɣɥ, Дɠеɮɮ Нɭɧ, Дɠеɮɮ Пɨɥдеɧ) 

ɬа ɩɭбɥɿɤаɰɿʀ ɭ гаɥɭɡевɨɦɭ ɠɭɪɧаɥɿ (“Publishers Weekly”) ɬа еɤɪаɧɿɡаɰɿʀ 

(Дɠеɧɧа Шеɪеɪ дɥɹ “Rolling Stone”).  

Рɨɡɪɨбɢɥɢ вɥаɫɧɿ ɤɪɢɬеɪɿʀ аɧаɥɿɡɭ ɫɩɨɫɨбɿв ɫɬвɨɪеɧɧɹ ɨбɪаɡɿв 

ɩеɪɫɨɧаɠɿв ɿ ɩɨɹɫɧɢɥɢ, ɳɨ ɽ ɤɨɠɧɢɦ ɩɭɧɤɬɨɦ аɧаɥɿɡɭ. Оɫɧɨвɧɿ ɤɪɢɬеɪɿʀ: 

ɩɪɨɬɨɬɢɩ, ɩɨдɿбɧɿ ɨбɪаɡɢ, ɩеɪедɿɫɬɨɪɿɹ ɩеɪɫɨɧаɠа, вɿɡɭаɥɶɧɢɣ ɨбɪаɡ, ɦɨвɧɢɣ 

ɩɨɪɬɪеɬ, ɯаɪаɤɬеɪ ɩеɪɫɨɧаɠа, ɪɨɥɶ ɩеɪɫɨɧаɠа в ɫɸɠеɬɿ. 

У дɪɭгɨɦɭ ɪɨɡдɿɥɿ ɦɢ аɧаɥɿɡɭваɥɢ ɨбɪаɡɢ ɩеɪɨɫɧаɠɿв ɬа ɡаɫɨбɢ ʀɯ 

ɫɬвɨɪеɧɧɹ, ɩɨɪɿвɧɸваɥɢ ɡаɫɨбɢ Л. Дɠеɧɧɿɧгɫа, ɹɤɿ бɭɥɢ вɢɤɨɪɢɫɬаɧɿ в ɪɨɦаɧɿ, 

ɬа ɨдɧɨɣɦеɧɧɨʀ еɤɪаɧɿɡаɰɿʀ Ф. Уɨɥɥеɪ-Бɪɿдɠ. 

Пɪɨаɧаɥɿɡɭваɥɢ ɩеɪɫɨɧаɠа Євɢ Пɨɥаɫɬɪɢ ɭ ɪɨɦаɧɿ Л. Дɠеɧɧɿɧгɫа ɡа 

ɬаɤɢɦɢ ɤɪɢɬеɪɿɹɦɢ, ɹɤ вɿɡɭаɥɶɧɢɣ ɨбɪаɡ (ɧеɨɯаɣɧа ɠɿɧɤа), ɯаɪаɤɬеɪ (ɨɫвɿɱеɧа 

ɬа ɯɢɬɪа геɪɨʀɧɹ), ʀʀ ɪɨɥɶ ɭ ɫɸɠеɬɿ (деɬеɤɬɢв, гɨɥɨвɧɢɣ ɩеɪɫɨɧаɠ), ɦɨвɧɢɣ 

ɩɨɪɬɪеɬ (вɢɤɨɪɢɫɬɨвɭɽ ɧеɧɨɪɦаɬɢвɧɭ ɥеɤɫɢɤɭ, аɥе ɬɨɱɧа в дɭɦɰɿ). Щɨдɨ 

еɤɪаɧɿɡаɰɿʀ, ɬɨ ɫɰеɧаɪɿɫɬɢ ɧе ɬɿɥɶɤɢ вɢɤɨɪɢɫɬɨвɭваɥɢ ɫɯɨɠɿ ɫɩɨɫɨбɢ ɫɬвɨɪеɧɧɹ 

ɩеɪɫɨɧаɠа, аɥе ɣ ɩɪагɧɭɥɢ ɣɨгɨ ɤаɧɨɧɿɱɧɨɫɬɿ, ɫɯɨɠɨɫɬɿ ɡ ɩеɪɫɨɧаɠеɦ. Л. 

Дɠеɧɧɿɧгɫа. Ваɠɥɢвɨ вɿдɡɧаɱɢɬɢ ɩɪɨɮеɫɿɣɧɭ аɤɬɨɪɫɶɤɭ гɪɭ Саɧдɪɿ О, ɹɤа ɡа 

дɨɩɨɦɨгɨɸ ɪɭɯɿв, гɨɥɨɫɭ ɬа ɦɿɦɿɤɢ ɩеɪедаɥа ɨбɪаɡ деɬеɤɬɢва. На ɰɶɨɦɭ 

ɧагɨɥɨɲɭɽ ɧа ɭɫɩɿɯ ɿ ɩɪɨɮеɫɿɨɧаɥɿɡɦ ɪеɠɢɫеɪа ɬа ɫɰеɧаɪɢɫɬа бɪɢɬаɧɫɶɤɨгɨ 

ɬеɥеɫеɪɿаɥɭ ɬа ɣɨгɨ вɢɫɨɤɢɣ ɪеɣɬɢɧг ɧа ɪɿɡɧɢɯ ɦедɿа-ɦаɣдаɧɱɢɤаɯ.  

Ваɠɥɢвɨ ɩɿдɤɪеɫɥɢɬɢ, ɳɨ ɡаɫɨбɢ ɫɬвɨɪеɧɧɹ ɨбɪаɡɭ Євɢ Пɨɥаɫɬɪɿ ɭ 

ɪɨɦаɧɿ ɬа ɨдɧɨɣɦеɧɧɨʀ еɤɪаɧɿɡаɰɿʀ ɡбɿгаɸɬɶɫɹ ɡа ɬаɤɢɦɢ ɩаɪаɦеɬɪаɦɢ, ɹɤ ɨɩɢɫ 

ɬа деɦɨɧɫɬɪаɰɿɹ ɡɨвɧɿɲɧɿɯ даɧɢɯ, вɢɤɨɪɢɫɬаɧɧɹ ɱɭɠɨʀ ɦɨвɢ дɥɹ 
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ɯаɪаɤɬеɪɢɫɬɢɤɢ ɩеɪɫɨɧаɠа, вɢɤɨɪɢɫɬаɧɧɹ ɩɪɹɦɨгɨ ɦɨвɥеɧɧɹ, вɢɤɨɪɢɫɬаɧɧɹ 

ɦɨвɧɨгɨ ɩɨɪɬɪеɬа (ɠеɫɬɢ, ɦɿɦɿɤа, ɿɧɬɨɧаɰɿʀ).  

І в ɪɨɦаɧɿ, ɿ в еɤɪаɧɿɡаɰɿʀ ɫɬвɨɪɸɽɬɶɫɹ ɡɨвɧɿɲɧɿɣ ɨбɪаɡ ɠɿɧɤɢ, ɹɤа ɧе 

ɡаɦɢɫɥɸɽɬɶɫɹ ɩɪɨ ɫвɿɣ ɡɨвɧɿɲɧɿɣ вɢгɥɹд, ɧɨɫɢɬɶ ɦ'ɹɬɿ ɤɨɫɬɸɦɢ, ɦаɽ 

ɪɨɡɩаɬɥаɧе вɨɥɨɫɫɹ, ɧе вɢɤɨɪɢɫɬɨвɭɽ ɦаɤɿɹɠ. Вɿдɫɭɬɧɿɫɬɶ ɩɪɢвабɥɢвɨʀ 

ɡɨвɧɿɲɧɨɫɬɿ ɨбɪаɡɭ ɤɨɦɩеɧɫɭɽɬɶɫɹ ɩɪɨɮеɫɿɨɧаɥɿɡɦɨɦ деɬеɤɬɢва. Таɤɨɠ ɦɢ 

баɱɢɦɨ ɪеɩɥɿɤɢ ɿɧɲɢɯ ɩеɪɫɨɧаɠɿв (ɧаɩɪɢɤɥад, ɤɨɧɫɬаɧɬɢɧа ɬа Вɿɥɥаɧеɥɶ), ɹɤɿ 

аɤɰеɧɬɭɸɬɶ ɧаɲɭ ɭвагɭ ɧа Євɿ, ɧа ʀʀ ɬаɥаɧɬɿ ɬа ɧеɨдɧɨɡɧаɱɧɨɦɭ ɯаɪаɤɬеɪɿ, ɧа ʀʀ 

ɡɧаɱɭɳɨɫɬɿ ɭ ɫɸɠеɬɿ ɹɤ гɨɥɨвɧɨʀ геɪɨʀɧɿ. У двɨɯ ɬвɨɪаɯ Єва гɨвɨɪɢɬɶ ɩɪɨ ɫебе, 

ɹɤ ɩɪɨ ɧеɡгɪабɧɭ ɥɸдɢɧɭ, дɨɫɢɬɶ ɱаɫɬɨ вɢбаɱаɽɬɶɫɹ, ɩɪɨɬе ɩɿд ɱаɫ 

ɪɨɡɫɥɿдɭваɧɧɹ вɨɧа ɦɿɪɤɭɽ ɩɨɫɥɿдɨвɧɨ ɬа ɥɨгɿɱɧɨ. І в ɤɧɢɡɿ, ɿ в еɤɪаɧɿɡаɰɿʀ ɦɢ 

баɱɢɦɨ еɧеɪгɿɣɧɭ ɠɿɧɤɭ ɡ аɤɬɢвɧɨɸ ɠеɫɬɢɤɭɥɹɰɿɽɸ ɬа ɦɿɦɿɤɨɸ, ɹɤа ɽ ʀʀ ɱɿɬɤɨɸ 

ɯаɪаɤɬеɪɢɫɬɢɤɨɸ ɹɤ ɥɸдɢɧɢ дɿɹɥɶɧɨʀ. 

Щɨдɨ ɨбɪаɡɭ Вɿɥаɧеɥɶ, ɬɨ авɬɨɪ Л. Дɠеɧɧɿɧгɫ вɢɤɨɪɢɫɬɨвɭɽ ɪɿɡɧɨɦаɧɿɬɧɿ 

ɩɪɢɣɨɦɢ ɫɬвɨɪеɧɧɹ ɨбɪаɡɭ ɩеɪɫɨɧаɠа, ɹɤ ɨɩɢɫ ɯаɪаɤɬеɪɭ ɩɪɹɦɨ (ɧаɩɪɢɤɥад, 

ɱеɪеɡ ɦɨвɥеɧɧɹ ɩеɪɫɨɧаɠɿв) ɿ ɨɩɨɫеɪедɤɨваɧɨ (ɨɩɢɫ ɡɨвɧɿɲɧɨɫɬɿ, бɿɨгɪаɮɿʀ, 

дɨвɤɿɥɥɹ, ɭɩɨдɨбаɧɧɹ ɬа ɡвɢɱɤɢ). Таɤɨɠ ɩɪɨаɧаɥɿɡɭваɥɢ ɪɨɥɶ Вɿɥаɧеɥɶ ɭ 

ɫɸɠеɬɿ еɤɪаɧɿɡаɰɿʀ (гɨɥɨвɧа ɪɨɥɶ ɭбɢвɰɿ), ʀʀ вɿɡɭаɥɶɧɢɣ ɨбɪаɡ (ɠɿɧɤа, ɹɤа 

ɤɨɦɩеɧɫɭɽ вɧɭɬɪɿɲɧɸ ɩɨɪɨɠɧɸ ɨдɹгɨɦ ɦɨдɧɢɯ бɪеɧдɿв, ɡаɰɢɤɥеɧɿɫɬɶ ɧа 

ɦаɬеɪɿаɥɶɧɨɦɭ), ɦɨвɧɢɣ ɩɨɪɬɪеɬ ɬа ɩеɪедɿɫɬɨɪɿɸ ɩеɪɫɨɧаɠа (ɩɪɨɬɨɬɢɩ ɬа 

ɩɨдɿбɧɿ ɨбɪаɡɢ ɧе вɤаɡɭваɥɢɫɹ ɫɰеɧаɪɢɫɬаɦɢ). У ɬеɥеɫеɪɿаɥɿ 

вɢɤɨɪɢɫɬɨвɭваɥɢɫɹ ɬаɤɿ ɠ ɡаɫɨбɢ ɫɬвɨɪеɧɧɹ ɨбɪаɡɭ ɩеɪɫɨɧаɠа, а ɫаɦе ɨɩɢɫ ɬа 

деɦɨɧɫɬɪаɰɿɹ ɡɨвɧɿɲɧɿɯ даɧɢɯ, вɢɤɨɪɢɫɬаɧɧɹ ɱɭɠɨʀ ɦɨвɢ дɥɹ ɯаɪаɤɬеɪɢɫɬɢɤɢ 

ɩеɪɫɨɧаɠа, вɢɤɨɪɢɫɬаɧɧɹ ɩɪɹɦɨгɨ ɦɨвɥеɧɧɹ, вɢɤɨɪɢɫɬаɧɧɹ ɦɨвɧɨгɨ ɩɨɪɬɪеɬа 

(ɠеɫɬɢ, ɦɿɦɿɤа, ɿɧɬɨɧаɰɿʀ). 

І в ɪɨɦаɧɿ, ɿ в еɤɪаɧɿɡаɰɿʀ Вɿɥɥаɧеɥɶ ɦаɽ ɡɨвɧɿɲɧɿɣ ɨбɪаɡ вɤɪаɣ ɦɨдɧɨʀ ɬа 

ɫɬɢɥɶɧɨʀ ɠɿɧɤɢ ɡ дɨгɥɹɧɭɬɨɸ ɡаɱɿɫɤɨɸ, аɤɭɪаɬɧɢɦ ɦаɤɿɹɠеɦ ɬа ɦɢɥɨвɢдɧɢɦɢ 

ɪɢɫаɦɢ ɨбɥɢɱɱɹ. Вɿɥɥаɧеɥɶ ɬаɤ ɫаɦɨ ɡдаɬɧа ɡɦɿɧɸваɬɢ ɫвɨɸ ɡɨвɧɿɲɧɿɫɬɶ ɩɿд 

ɱаɫ ɫвɨɽʀ ɪɨбɨɬɢ ɡа дɨɩɨɦɨгɨɸ ɥɿɧɡ, ɤɨɫɬɸɦɿв ɬа ɩеɪɭɤ. У двɨɯ ɬвɨɪаɯ ɦɢ 

баɱɢɦɨ ɯаɪаɤɬеɪɢɫɬɢɤɭ Вɿɥɥаɧеɥɶ ɡа дɨɩɨɦɨгɨɸ ɱɭɠɨʀ ɦɨвɢ, а ɫаɦе Євɢ ɬа 
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Кɨɫɬɹɧɬɢɧа, ɹɤɿ ɩɿдɤɪеɫɥɸɸɬɶ ɩɫɢɯɨɥɨгɿɱɧɭ ɧеɫɬабɿɥɶɧɿɫɬɶ гɨɥɨвɧɨʀ геɪɨʀɧɿ, ʀʀ 

ɩɪɨɮеɫɿɨɧаɥɿɡɦ ɬа ɡɨвɧɿɲɧɸ ɩɪɢвабɥɢвɿɫɬɶ. Саɦа Вɿɥɥаɧеɥɶ гɨвɨɪɢɬɶ ɩɪɨ 

ɫебе, ɹɤ ɩɪɨ ɥɸдɢɧɭ беɡдɭɲɧɭ ɿ ɫɢɥɶɧɭ в ɩɫɢɯɨɥɨгɿɱɧɨɦɭ ɩɥаɧɿ, ɧаɡɢваɽ ɫебе 

ɯɢɠаɤɨɦ. У вɢɫɥɨвɥɸваɧɧɹɯ ɫвɨʀɯ еɦɨɰɿɣ ɡа дɨɩɨɦɨгɨɸ ɠеɫɬɿв, ɦɿɦɿɤɢ ɬа 

ɿɧɬɨɧаɰɿʀ ɫеɪɿаɥɶɧа Вɿɥɥаɧеɥɶ бɿɥɶɲ еɤɫɩɪеɫɢвɧа, ɧɿɠ ɭ ɪɨɦаɧɿ, ɩɪɨɬе ɰеɣ ɡаɫɿб 

ɫɬвɨɪеɧɧɹ ɨбɪаɡɭ ɽ еɮеɤɬɢвɧɢɦ ɭ двɨɯ ɬвɨɪаɯ. 
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SUMMARY 

 
 

The presented paper is dedicated to the analysis of such a topical problem as 

the means of the main character representation in Luke Jenning’s novel Codename 

Villanelle and its screen adaptation. 

The object of the work can be defined as the the series of novels by  

L. Jennings “Killing Eve”, as well as its film adaptation of the same name in the 

format of a TV series. 

The main aim of the paper consists in analyzing the ways, mechanisms and  

forms of the means of the main character representation in Luke Jennings’ novel 

Codename Villanelle and its screen adaptation. It determined the accomplishment of 

such objectives as:   

� profound analysis and systematization of the theoretical foundations of the 

theory of character representation; 

� investigation of the algorithm, aspects and stages of using of the means of 

the main character representation in Luke Jennings’ novel Codename Villanelle and 

its screen adaptation. 

The definition of a “character representation” is offered in the work. There is 

general information about the concept of “image” in literature and cinema, the means 

of creating images of characters, and the methodology of their analysis. There is own 

analysis of the means of creating images of characters in the novel and the film 

adaptation of “Killing Eve”. 

The scientific novelty of the presented research lies in the investigation of the 

development of a procedure for comparative analysis of the means of representing 

characters in verbal and film texts. 

 

Key-words: character representation, image, the means of character representation, 

screen adaptation 

 



 
 

Деклараɰɿɹ 
академɿɱноʀ доброɱесностɿ 

здобуваɱа ступенɹ виɳоʀ освɿти ЗНУ 
 

Я, Кɥɿɧдɭɯ Євгеɧɿɹ Сеɪгɿʀвɧа, ɫɬɭдеɧɬɤа 2 ɤɭɪɫɭ ɦагɿɫɬɪаɬɭɪɢ, ɮɨɪɦɢ 
ɧавɱаɧɧɹ ɨɱɧɨʀ,  ɮаɤɭɥɶɬеɬɭ ɿɧɨɡеɦɧɨʀ ɮɿɥɨɥɨгɿʀ, ɫɩеɰɿаɥɶɧɿɫɬɶ 035 Фɿɥɨɥɨгɿɹ, 
ɫɩеɰɿаɥɿɡаɰɿʀ 035.041 Геɪɦаɧɫɶɤɿ ɦɨвɢ ɬа ɥɿɬеɪаɬɭɪɢ (ɩеɪеɤɥад вɤɥɸɱɧɨ), 
ɩеɪɲа – аɧгɥɿɣɫɶɤа, ɨɫвɿɬɧɶɨ-ɩɪɨɮеɫɿɣɧа ɩɪɨгɪаɦа Мɨва ɬа ɥɿɬеɪаɬɭɪа 
(аɧгɥɿɣɫɶɤа), адɪеɫа еɥеɤɬɪɨɧɧɨʀ ɩɨɲɬɢ klinduhevgenia@gmail.com,  

- ɩɿдɬвеɪдɠɭɸ, ɳɨ ɧаɩɢɫаɧа ɦɧɨɸ ɤваɥɿɮɿɤаɰɿɣɧа ɪɨбɨɬа ɧа ɬеɦɭ  
«Пɨɪɿвɧɹɥɶɧɢɣ аɧаɥɿɡ ɡаɫɨбɿв ɫɬвɨɪеɧɧɹ ɨбɪаɡɿв гɨɥɨвɧɢɯ ɩеɪɫɨɧаɠɿв ɭ ɪɨɦаɧɿ 
Лɸɤа Дɠеɧɧɿɧгɫа «Вбɢваɸɱɢ Євɭ» ɬа ɣɨгɨ еɤɪаɧɿɡаɰɿʀ» вɿдɩɨвɿдаɽ вɢɦɨгаɦ 
аɤадеɦɿɱɧɨʀ дɨбɪɨɱеɫɧɨɫɬɿ ɬа ɧе ɦɿɫɬɢɬɶ ɩɨɪɭɲеɧɶ, ɳɨ  вɢɡɧаɱеɧɿ ɭ ɫɬ. 42 
Заɤɨɧɭ Уɤɪаʀɧɢ «Пɪɨ ɨɫвɿɬɭ», ɡɿ ɡɦɿɫɬɨɦ ɹɤɢɯ  ɨɡɧаɣɨɦɥеɧɢɣ/ɨɡɧаɣɨɦɥеɧа;  

- ɡаɹвɥɹɸ, ɳɨ ɧадаɧа ɦɧɨɸ дɥɹ ɩеɪевɿɪɤɢ еɥеɤɬɪɨɧɧа веɪɫɿɹ ɪɨбɨɬɢ ɽ 
ɿдеɧɬɢɱɧɨɸ ʀʀ дɪɭɤɨваɧɿɣ веɪɫɿʀ;  

- ɡгɨдеɧ/ɡгɨдɧа ɧа ɩеɪевɿɪɤɭ ɦɨɽʀ ɪɨбɨɬɢ ɧа вɿдɩɨвɿдɧɿɫɬɶ ɤɪɢɬеɪɿɹɦ 
аɤадеɦɿɱɧɨʀ дɨбɪɨɱеɫɧɨɫɬɿ ɭ бɭдɶ-ɹɤɢɣ ɫɩɨɫɿб, ɭ ɬɨɦɭ ɱɢɫɥɿ ɡа дɨɩɨɦɨгɨɸ 
Іɧɬеɪɧеɬ-ɫɢɫɬеɦɢ, а ɬаɤɨɠ ɧа аɪɯɿвɭваɧɧɹ ɦɨɽʀ ɪɨбɨɬɢ в баɡɿ даɧɢɯ ɰɿɽʀ 
ɫɢɫɬеɦɢ.  
 

_14.12.2022__  __________   Кɥɿɧдɭɯ Є. С. 
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